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CTUJIICTUYHUI INOTEHIOIAJI MOBHOT'O MATEPIAJTY
Y NPESEHTALII ABTOPCBKOI IHTEHIII
(na npukaani nosicti I:kepoma K. I:kepoma “Tpoe B 4oBHi, He paxyio4u codaku”)

Y cmammi posensinymo nonamms “asmopcvka inmenyis”, usueno npoonemy Qopmysanns ma nepeoayi asmopcoKoi
ioei' 6 emomusniu nposi. Ha mamepiani anenomoenozo xyoooicuvoco mexcmy (nogicme [owcepoma K. Jocepoma “Tpoce 6
406Hi, He paxyiouu cobaku’) npeocmagieno WaAXy npe3eHmayii agmopcoKo20 3aMUCy 3 Ypaxy8anHAM NeGHUX 3aKOHIE
CII068€CHO-XY00XHCHLOT cImpyKmypusayii mexcmy. Busnaueno poib ma Xy00iCHIO BMOMUBOSAHICMb BUKOPUCMANHS MAKO20
CIMURICMUYHO20 NPULIOMY, SIK IDOHIS, WO 00380JIAE eKCNIIYII8AMU A8MOPCLKOL MOYKY 30pY HA CMOPIHKAX “Manoi” nposu
Jicepoma K. /[oicepoma.

Knrwouosi crnosa: xyoooicniti mexcm, agmopcobKa ihmenyis, i0etiHo-memMamuyHa Cymuicns, 00pas, CIuiLiCmuyHuIl npu-
tiom, IpOHisi.

B cmamve paccmompeno nonamue ‘“‘asmopckas unmenyus’”, usyuena npoonema gopmuposanus u nepeoayu as-
mopckotl udeu 6 smomueHoll npose. Ha mamepuane aneioazviuno2o xyoogcecmeennozo mekcma (nosecmu Joicepoma
K. Dicepoma “Tpoe 6 nodke, e cuumas cobaxu’) npedcmagienvl nymu npe3eHmayuu asmopcKo2o 3ambvlcid ¢ yue-
MOM OnpeoeneHnbIX 3aKOHO8 CI08eCHO-XY00IICeCmEenHo20 cmpyKmypuposanus mexcma. Onpedenena poib u xyoodice-
cmeeHHas 1enecoobpasHoCmb UCHONb306AHUA MAKO20 CIMUNUCIMUYECKO20 Npuemd, KaK UpOHUs, KOMOpblll n0360.aen
IKCNAUYUPOBAM ABMOPCKYIO MOUKY 3peHust ha cmpanuyax “‘manou” nposel [Jowcepoma K. [[cepoma.

Kniouesvie cnosa: xyoosicecmaeniivlii meKkchl, d6MopcKas UHMeHyus, UOeiuHo-memMamuieckas CywHocms, oopas, cmu-
JUCMU4ecKuli npuem, UpoHusl.

In the article the notion “author’s intention” is considered, the problem of forming and transferring of the author’s
idea in the emotive prose is investigated. On the example of English-language fiction (Jerome K. Jerome’s novel “Three
Men in a Boat”) the ways of presenting of the artist’s intention (that take into account definite rules of verbal and artistic
structuring of the text) are revealed. The role and artistic effect of using such stylistic device as irony is defined. This
stylistic device makes the author’s intention at the pages of Jerome K. Jerome’s “little” prose explicit.

Key words: piece of fiction, author’s intention, idea and theme essence, image, stylistic device, irony.

I[MocTanoBka mpodaemu. be3zanepeynnm € GaxT, MO HAYKOBO-TIEJArOTiYHA TisSUTBHICTH MaiOyTHROTO CIIeIlialic-
Ta-QisoIora BUMaraTuMe BiJl HhOTO ONAHYBAaHHS 3HAHHS OCHOBHUX TCOPETHYHHUX MiIXOIIB 0 BUBYCHHS XyI0KHHOTO
TEKCTY, GOpPMyBaHHS BMiHb Ta HaBUYOK IMPOBEICHHS JIHTBICTHYHOTO aHAJi3y TBOPY, IO, Y CBOIO Yepry, i CTAHOBHUTH
“BIANpPaBHY TOYKY OCSTHEHHS 1HJMBIyaJIbHOI'O CTHJIIO TUCbMEHHHUKA”, a TAKOXK 3a0e31euye po3yMiHHs “TIOeTUYHOI 171l
(y3araapHIOIYO01 eMOIIIIHO-00pa3HOi JYMKH) SIK OCHOBH XYI0XHBOTO0 3MmicTy” [7].

AHaJti3 ocTaHHiX AocaiTkens i myGuaikamiii. [Ipobiema momyky Ta oOrpyHTYBaHHS JOIIUIBHOCTI (DITOJIOTYHIX
MiIXOIB 10 BUBYCHHS CHenu(iKH XyI0)KHBOI'O TBOPY 3 YPaXyBaHHIM TaKHX aCIHEKTIB K 3MICT Ta popMa B XyH0KHIN
TBOPYOCTI, i/IeifHO-TEeMaTHIHa OCHOBA TBOPY, aBTOPCHKA i/1est Ta 00 €KTUBHA i11esl TBOPY, CTPYKTypa Ta XyIOKHSI CUCTE-
Ma, TUITH OpTaHi3allii MOBH XyJ0KHBOT'O TBOPY, POJIb MMCbMEHHHKA Y ITPOLIECi PO3BUTKY MOBHOI KyJIbTYypH Ta iH., CTAHO-
BUTD IIPEAMET IPYHTOBHHUX JIOCII/DKEHb TaKUX HAYKOBLIB sk I. ApHonbn, I. [anbnepina, JI. €dimosa,l. KoryHosoi, O.
Kyopskogoi, B. Kyxapenko, B. Tomamescrkoro, 10. Tunsinosa, B. [1laxoscbkoro.

Ha nymky 1. IepoHOBO1, Xyn0XKHIH TEKCT — 116 KOMIUIEKCHE, CBOEPI/IHE SIBUIIIE, CYTHICTH SIKOI'O BHCBITIIIOETHCS SIK
“IIeBHa COLIAIILHO 3yMOBJICHA I'Pa, 38 JOMOMOT0I0 SIKOT a0CTPaKTHHH, BUyMaHUH CBIT IOCIIIOBHO TpaHC(HOPMYETHCS y
CBIT pealiCTHYHHHN 1| KOHKPETHHH — CBIT JTITEpaTypHOTO TEKCTY, 110 HAM IPOTIOHYEThCA. SIK HalTMCaHUH TBip, TEKCT CKJIa-
Jla€ TiaeKTHYHY €IHICTB TBOX CTPYKTYP — Cy0’€KTHBHOI Ta 00’ €KTHUBHOI (TEPMiH JOCUTH YMOBHHIA), i CyO €EKTHBHOIO
CTPYKTYPOIO PO3YMI€ThCsI aBTOPChKA IHTEHIs (IHTEHIlIOHAIbHA YCTAHOBKA) 1 criocoOu 11 peaiizauii B JliTeparypHOMY
TekcTi. [1i7] 00’ €KTUBHOIO CTPYKTYpOIO — 30BHIMIHII CBIT, 3 SIKOT'O aBTOp HUISIXOM CeJIeKiii BijgOupae HeoOXiaHi Homy
€JIEMEHTH, YacTO KOMOIHYI0UH X O-HOBOMY Ta BHI03MiHIOIOYH. TakuM 4YMHOM, “CKOHCTPYHOBAaHUH ™ CBIT — CBIT XYI0X-
HBOTO TBOPY — OTPUMYE CTaTyc OJHOTO 3 MOXKJIMBHX CBITIB” [2]. MU 3BepHyuCs 110 1i€l pO3rOPHYTOI UTATH 3 METOIO
MIKPECITUTH TOMiIHAaHTHE 3HAYCHHS OMAHyBaHHS CTYIEHTOM-(]iJIOJOroM 3HaHb, IO € HEOOXITHUMH IIiJ Yac poOoTH 3
TEKCTOM XYZ0KHBOI MOBH (XyJOKHIM TBOPOM), XapaKTEPHOIO PHUCOIO SIKOTO € JiaJeKTHYHA €IHICTH 1 IUTICHICTh popMu
ta 3MicTy. Came Iij1 4ac JIHMBICTUYHOTO aHAIIi3y XyI0XKHBOTO TEKCTY MailOyTHIHN (axiBelb yuUThCSl BUITy4aTH BCl BUAN
iH(opMartii, 3aKiIa7eHi y TBOpi, pO3BUBAE BMIHHS IIPAaBHIIBHO OL[IHIOBATH T IHTEPIIPETYBATH TBIip, OCATAE Xy IOMKHE CIIOBO
aBTOPA, 3TyYa€ThCS 0 “TEXHIKM HOTO0 IHANBITyaIbHOTO CTUIIO.

Merta ctaTTi. 3BEpTarOuNCh A0 aHANII3y aHTIIOMOBHOI eMOTHBHOI IIPO3H, TOCIITUTH OCOOIMBOCTI BUKOPHCTAHHS aB-
TOPOM MOBHOTO MaTepialry, CIpSMOBAHOTO Ha MPE3EHTAIIIF0 HOT0 aBTOPCHKOTO 3aMHCITY, IUIAXiB HOTO BTiJICHHS.

BukJjaa ocHoBHOro martepiajy. AHaii3 HayKOBOI JTepaTypH BUSABUB IEBHI IMiJXOIM IIOAO0 BH3HAYCHHS TAaKOTO
MOHATTSI, SIK “IHTCHIIis. 3a3HAYUMO, 10 CJIOBO “IHTEHI[is” MOXOAUTH BiJ JATUHCHKOTO “intentio” (namip, 3a0ym). Y cy-
YacHIii JIHrBICTUI “IHTEHIIIS SBJIsIE COOOI0 HaMip TOT0, XTO TOBOPHTS, IIOBIIOMUTH JICIIO, NIEPEaTH Y BUCIOBIIOBAHHI
neBHe cy0’extuBHe 3HaueHHs” (I'. ['paiic); “cmiBBigHOCATH 1HTEHLIIO (intentum) siK “Te, 10 MUCIUTHCS, MICTUTBCS B
DyMITi” 3 THM, IO MMOo3HavYaeThes (designatum), MPOTHCTABIISAIOYH 11, TAKUM YHHOM, ToMY, 1o o3Hadae” (E. Komminep);
“IHTEHIIis pO3YMIEThCA SK OTSHITIATBHAN a00 BipTyallbHUH 3MiCT BICIIOBIIOBAHHS. Y [IOMY BH3HAYCHHI IHTEHIIIS TIPO-
THUCTABISIETHCS AKTyaTbHOMY 200 BHCIOBICHOMY 3MicTy” (O. AXMaHOBA); iIHTEHIIIIO MOPIBHIOIOTH 3 “IiJECIIPSIMYBaHHIM,
MOTHBAILIIEI0 aBTOpA TEKCTY”, 3 “LIEHTPOM”, 1110 OPraHi3ye €JJUHY CUCTEMY 3HaYECHHS TBOPY B apaJnurMi YUCICHHHUX HOro
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inTepnperamiii” (T. Amambstan, T. Kogina, F0. Kynikosa), 3 “aBTopcbkoro aroputeTHicTio” (E. Xipm) [14].
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[Migkpecanmo, 10 iHTEHIIISA, peaTi30BaHa B OKPEMHUX MOBICHHEBUX aKTaX, PO3TIIAIAE€THCS HAYKOBILSIMU K ‘‘€JIeMEH-
tapHa”. JIeKOyr04H Ta IHTEPIIPETYIOUH MEBHI “‘CHCTEMHO-MOBHI IHTCHIIIOHAIBHI YTBOPESHHS, afpecar MOCTYIIOBO 31i-
CHIOE aHaJIi3 aBTOPCHKOI IHTEHIIIT B yChOMY TEKCTi [ 14].

Tak, cyqacuuii HaykoBenp 1O. KynukoBa BH3Hauae aBTOPCHKY IHTEHIIIO SIK “3arajbHUIl 3a7yM TBOPY, TOOTO Haii-
011 3araJIbHUH HEPO3WICHOBAHMH 3MICT (3arajibHy KOHIIETIIiI0 MalOyTHBOTO TEKCTY), IO JUKTY€E BUOIp 3ac00iB 11
nocsrHeHHS miel metn” [4]. [IpoBoasym GBI AeTaNbHE BHBUCHHS TBOPYOI iHIWBIAYaTFHOCTI aBTOpA B XYIOKHBOMY
TBODI, TOCTITHUI JOXOAUTH BUCHOBKY, III0 B KOMIUIEKCi aBTOPCHKi Ta MOBIIEHHEBI 1HTEHIIIT OEpyTh y4acTh y mporieci
(hopMyBaHHS y TBOPI aBTOPCHKOI CB11OMOCTI, 3micT sikoi FO. KynnkoBa HamoBHIOE “iHAMBIAyaTbHO BIOPSIKOBAHOO CHC-
TEMOIO KOTHITUBHHMX MOJIEJNIEH, 10 BiJOOpaKaroTh OTOUYIOUY JIMCHICTh y KaTeropisix TeKCTy. [HIIMMHU clioBaMu, BHpa-
JKEHHSI aBTOPCHKOT'O CBITOTJISY, TOOTO CHCTEMH TPAaHUYHO y3araJlbHEHUX ITOTJISIIB JIIOJJMHU Ha 00’ €KTUBHUI CBIT 1 CBOE
MiCIIe B HhOMY, a TAKOX 3yMOBIICHI IIMMU TIOTIISIaMU 11 OCHOBHI JKUTTEBI MO3HIIIT, IEPECKOHAHHS, I[IHHICHI OpIEHTAIIIT 1 €
aBTOPCHKA CBIOMICTH” [4].

3a3HauMMO, 110 ITiJ] Yac JIIHTBICTUYHOTO aHANI3Yy XYA0KHBOTO TEKCTY, BU3HAUAIOUH MTO3UINI0 aBTOPA, CTyAEeHT-(Diio-
JIOT Ma€ B3SITH 10 YBard HACTYIHUN MOMEHT: aBTOPChKa IHTCHIISI BUCBITIIOETHCS B 1CHHO-TEMATHYHIi HAIOBHEHOCTI
TBOpY. Came aHasi3 TeMu i ij1ei TpaHCOPMYEThCs B aHAIII3 XapaKkTepiB TBOPY, aHai3 XapaKTepiB, y CBOIO Yepry, repe-
XOJIUTH J0 aHaJli3y MOBHOI CTPYKTYPH TBOPY, HOTO CIOXKETY Ta KOMIIO3HIIii. AJie iCHy€ 1 3BOPOTHHH IIpoIiec, KOJIN aHasli3
MOBH, KOMITO3HILiT TA CIOXKETY TBOPY MEPEXOANTDH A0 aHAJIi3y XapaKTepiB, a XapaKTepH MEPEeXo/IATh 10 TEMH 1 111e1 TBOpy
[9, c. 156]. Came mi mepexoau 3MicTy TBOPY B Horo opMmy Ta HaBHAKH AEMOHCTPYIOTH JIHTBICTHYHHUHA aHAMI3 XyIOXK-
HBOTO TBOPY SIK J1aJEKTHYHO IUTICHUI Ta HEMOAITFHIHI KOMIUTIEKC. 3a IHIIMX YMOB, KOJM TApPMOHIIHE CITiBBiTHOIIICHHS
y BUBYEHHI 3MiCTy Ta (JOpMH XyIOKHBOTO TBOPY HE BiZIOYBa€ThCS, ABTOPChKA IHTEHILISI 3aJIUIIAETHCS] HE BUCBITICHOIO.

[Mizkpecaumo, 1110 MUCbMEHHUK, MPEICTABISIOYN 11€H{HO-TEeMaTUYHYy CYTHICTh TBOPY, HaJuIsi€ 1l BU3HAYCHICTIO Ta
KOHKPETHICTIO Yepe3 Mpe3eHTallito 11 MOBOIO XapaKkTepiB, TOOTO “300pa)kae TAKUX JIOJIEH, TEPESIKUBAHHS 1 BUMHKHU SIKMX
HAIITOBXYIOTh YMTA4a Ha BiZIOMI BUCHOBKH CTOCOBHO JKHTTS, IO iX cTBopmio” [9, c. 152]. Came ne 300paxkeHHs 00pazy-
XapakTepy XyI0XKHBOTO TBOPY 3 YPaxyBaHHIM HOTO COLiaNbHOI 3yMOBJIEHOCTI, 10 BU3HAYaTUME CKJIaJHICTh Ta pi3HOMa-
HITHICTH OT0 30BHIIIHBOTO Ta BHYTPIIIHBOTO CBITY, 1OT0 TIOBEMIHKY B COIiyMi, HOTO BUWHKH, TyMKH Ta TMIOYYTTS, CaMe
e 1 € TOM Marepiaj, SIKHil CTBOPIOE Ta MPE3CHTYE MUCbMEHHUK 3T1IHO 31 CBOEID aBTOPCHKOIO 17ICE€H0, HOTO €CTETHYHUM
3amyMoM [9, c. 154-155]. Tak, 6e33anepevHOr0 CTae TyMKa, [0 aBTOPChKa IHTCHIIIS Ma€ OYTH MPOCTEKEHA Y IPECTaBIIC-
HUX 00pa3ax-xapakTepax, 10 BiITBOPIOIOTH JIHCHICTB, TPE3EHTYIOTh OLIHKY PEATbHHX JIFOJCHKUX XapaKTepiB, BANHKIB
Ta 00CTaBMH, OXOIUTIOIOTH ANHAMIKY CYyCHUIBHMX 200 IHAMBIAYabHUX KOH(MIIIKTIB.

Ha nymxy cydacHoro HaykoBis I. MirepanoBoi “XymoHiit 00pa3 — BTiieHe, MaTepiali3oBaHe aBTOPCHKE YSIBICHHS,
[0 Ma€ psA BIACTHBOCTEW: YMOBHICTb, MOJBIHHY MPHUPOLY, 3JATHICTH 0 THITI3allii, YHIKaJIbHICTh, CAMOJIOCTATHICTb,
nimicHicth Tomo. IlozBiliHA npupoa XyA0KHBOr0 00pasy Mojsrae B HEPO3PUBHOMY CHOJIYUEHHI (OpMalibHO-3Mic-
TOBHHUX aCIEKTiB: €CTETMYHUX BJIIACTUBOCTEH CBITY B IXHiil KOHKpETHO-4yTTEBIH pizHOMaHiTHOCTI” [7]. Hamararounch
MIPE3eHTYBATH IUIICHUH, CAMOJIOCTAaTHIH 00pas3, aBTOp XyJI0KHBOTO TBOPY 3aJIMIIA€THCS HAOAMHII 31 CBOEIO “TBOPYOIO
(banTa3i€10”, MO Aa€ MOKIMBICTH 3BEPTATUCS JI0 “OCOOMCTICHOI EMOIIHHOI ySIBM Ta PO3paxoByBaTh Ha “‘CIIBTBOPYICTH”
gprava ... ~ [7]. Came 3a TakuX yMOB XyJOKHE MHCIECHHS aBTOpa, HOTO €CTeTHYHA, CBIiTOTNIAMHA (ieliHa), eMOTHBHA
Ta KOMYHIKaTHBHA CTpaTerii MoTpeOyroTh MEBHOI TAKTHKH: €(PEKTHBHOTO CTHIICTUYHOTO BUKOPUCTAHHS (DOHETHIHOTO,
rpamMaTHyHoro (Mop(oJoriyHOro Ta CHHTAaKCHYHOTO0), JIEKCUYHOTO ((hpa3eosIorivHoro) Te3aypycy MOBH Ta KOMIO3HUITIH-
HHX 3ac00iB. Y pe3yJsibTaTi CTUIIICTUYHA TOHAIBHICTh CKJIaJ0BOI KOKHOT'O 3 PIBHIB MOBH “IpPOBOKYBaTHMe” BIUIUB Ha
eMOIIHHMIA CTaH yhTaya.

[Tpu posrisini aBTopeskoi nmo3unii B mosicti xepoma K. Jxepoma “Tpoe B 4oBHI, He paxytoun codaku” (“Three men
in a boat”) 6e33anepedHuM ctae GaxT, Mo “‘Mana’ Mpo3a BiIOMOTrO aHTIIIHCHKOTO MICEMEHHUKA, 3’ IBUBIIUCH HA MEXI1
XIX — XX cromniTh, HAIOBHEHA 1POHIET0, KA CTA€ XyIOKHIM 3HAPSIISIM MUCEMEHHHUKA JITS TIPe3eHTallii 00’ €KTHBHOTO
0adeHHs! CBITY, 110, Y CBOIO Yepry, CIIBBIJIHOCUTHCS 3 BUKPUTTSIM Cy4acHOI'O MHMCHbMEHHHKY CYCHUIbCTBA, HOTro COIli-
anbHUX 1HCTUTYTIB. CaMe 32 YMOBH BBEJICHHS IPOHIT JO KAaHBH TBOPY aBTOP JEMOHCTPYE aOCYyp/HICTh Ta Oe3riy3IiCTh
KaHOHIB CyCIUIBCTBA BIKTOpiaHCHKOI ermoxu. 3a Takux yMmoB ipoHist Ixepoma K. /xepoMa BianoBijae BUMOTaM MaTu
“OUTBII IIMPOKHUN 1 BUCOKHI 3MICT”, MaTH “TIOTJISIIT 3 BUCOTH CBOOOTH, CITOKOO Ta 00’ €KTUBHOCTI, HE 3aThMapeHUI Hisl-
KUM MopaitizatopctBom” [3].

3a3HaunMO, IO iMeHHO-TeMaTHYHA JIiHiS TBOPY, HOTO CIO)KETHA Ta KOMITO3HIIIiHA OpTaHi3allis CIIpsIMOBaHi Ha ipoHId-
HY, IHKOJIM TPOTECKHY 3aMaJIbOBKY aHIJIIHCHKOTrO CYCIiJIbCTBA 32 YaciB MpaBJiHHI KOpoJieBr BikTopii, y skomy “macts
OTOTOXHIOETHCS 13 CIOTIISJAIIBHICTIO, €CTETHKA — 3 MOPAJIBHICTIO, YyTTEBICTh — 3 MaHIPHICTIO, ATPIOTH3M — 3 JIOSUIBHIC-
TIO, TF000B — 31 1TF000M. JXKuTTs crae masokpoBaum” [13]. ¥V cBoemy TBOpi [xepom K. [Ixepom HamaraeTbest 3poOuTH
3aMaJIbOBKH €TTOXHM HaWOUIBIIOI HAI[IOHAJIBHOI CaMOBJIOBOJICHOCTI Ta 3apO3yMIJIOCTI, €MTOXH KOJH “KpaiHa pO3MpsMIIsie
IUIeYi Ta 3aCTUTAE”, KOJIH CTA€ 3PO3YyMLIIIM, IO “MPUHIIOB Yac 3alHATHCS CaMOIO COOO0I0, PHBECTH BHYTPIIIIHE KUTTS B
ieaTpHAIN CTaH, IO BiAMOBiAa€ i CBITOBIH mepmiocTi Ta 30BHIMHIM MoryTHOCTI” [13].

3a cioBaMu caMoro NMMChbMEHHHKA, YapiBHICTh 1 TOJIOBHE JOCTOTHCTBO HOTO KHUTH — 1€ “He ii iTepaTypHHUid CTHIIb 1
HaBITh HE 0AraTCTBO Pi3HOrO POIY KOPUCHHUX BiJOMOCTEH, 110 MICTATHCS B Hill, a 11 npaBauBicTh. CTOPIHKY I[i€1 KHUTH
SIBIISIFOTH 00010 O€3CTOPOHHIH 3MicT Mpo moii, mo aificHo BinOyBaucs. PoboTta aBTopa 3Benacs juiie 10 Toro, 1mod
JIETI0 OKUBHUTH PO3MOBiNG ... ” [11, ¢. 3]. “Be3naniitny” Ta “3aKkopeHLTY MPaBIUBICT TAHOTO XYA0KHBEOTO TBOPY Bij-
TBOPIOIOTH TEPOI MOBICTi, 3MATbOBAHI i3 JKHUTTS, 5Ki, 32 CIIOBAMH CaMOT0 MUChMEHHHKA, “30BCIM HE IMOCTUYHHH i1ea,
ane icToTH 3 IoTi Ta kpoBi” [11, c. 3]. Tak, 3anmpomryroun 4ntada MpUETHATHCS 10 TTO0POKi YJOTHPHOX MaHIPIBHUKIB
ManboBHHYMMHU okosuisiMu Jlonnona, Jxepom K. J[kepowm, 3BepTarounch 10 €KCHPECHBHO-EMOTUBHOTO IOTEHINATY
MOBH, HAMAara€eThCsi JOHECTH CBOIO aBTOPCHKY TTO3UIIII0 Yepe3 NeBHIOOpa3u-XxapaKkTepy.

[Mizxoxsum 10 aHaIi3y MOBHOTO Marepiayly MOBICTI, Y SKOMY ITpeACTaBiieHi 00pa3y repoiB, IPeJICTaBUMO ipOHIUHI
CKeTYi, y SIKUX 1 BIITBOPIOETHCS aBTOPChKa 1mo3umis. [Ti1kpecinmo, 1110 ipoHist — 1ie CTHITICTHYHNAN TPUHOM, CIIPSIMOBaHNH
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Ha BUKOPUCTaHHS KOHTEKCTYaJbHUX 3HAYCHb, 3BOPOTHUX OCHOBHHM IIPEAMETHO-JIOTIYHMM. EKCIIpEeCHBHO-eMOTHBHUIH
e(i)eKT MPOCTEXKYETHCA B TOMY, IO OCHOBHE HpellMeTHO-J'IOFi‘IHe 3HAYCHHA HC BUKIIOYACTHCA KOHTCKCTYaJIbHUM 3Ha-
YEHHSIM, HaBIaKH, CIIBICHYOUH, BOHU POOJISIThH BiJHOILIEHHS CYIIEPEYHOCTI OLIbII eM(paTHUYHIMH. 38 TAKHX YMOB aBTOP
(bakTHYHO “TPOBOKYE” CBOEPIIHE CTHKAHHS MO3UTUBHOTO T4 HETaTUBHOTO, HA SIKE HE OYiKY€ YHMTAY.

[Npuknagy, NpeAcTaBieHI HIWKYE, TOKA3YIOTh, MO CcTHIiCTHYHA ipoHis xepoma K. J[xepoma BHMarae mupoKoro
KOHTEKCTY.

“There is nothing does irritate me more than seeing other people sitting about doing nothing when I’'m working. ...
Now, I’'m not like that. I can’t sit still and see another man slaving and working. I want to get up and superintend, and
walk round with my hands in my pockets, and tell him what to do. It is my energetic nature. I can’t help it” [12, p. 36].

“I don’t know why it should be, I am sure, but the sight of another man asleep in bed when I am up maddens me. It
seems to me so shocking to see the precious hours of a man’s life — the priceless moments that will never come back to
him again — being wasted in mere brutish sleep” [12, p. 41].

“He was the most extraordinary lad I ever came across. I believe he really liked study. ... He was full of weird and
unnatural notions about being a credit to his parents and an honour to the school; and he yearned to win prizes, and grow
up and be a clever man, and had all those sort of weak-minded ideas. I never knew such a strange creature, yet harmless,
mind you, as the babe unborn” [12, p. 52].

“We are creatures of the sun, we men and women. We love light and life. That is why we crowd into the towns and
cities, and the country grows more and more deserted every year. In the sunlight — in the daytime, when Nature is alive
and busy all around us, we like the open hillsides and the deep woods well enough: but in the night, when our Mother
Earth has gone to sleep, and left us waking, oh! the world seems so lonesome, and we get frightened, like children in a
silent house. Then we sit and sob, and long for the gas-lit streets, and the sound of human voices, and the answering throb
of human life. We feel so helpless and so little in the great stillness, when the dark trees rustle in the night-wind. There are
so many ghosts about, and their silent sighs make us feel so sad. Let us gather together in the great cities, and light huge
bonfires of a million gas-jets, and shout and sing together, and feel brave” [12, p. 56].

“We are but the veriest, sorriest slaves of our stomach. Reach not after morality and righteousness, my friends; watch
vigilantly your stomach, and diet it with care and judgment. Then virtue and contentment will come and reign within your
heart, unsought by any effort of your own; and you will be a good citizen, a loving husband, and a tender father — a noble,
pious man” [12, p. 93].

“It must be disheartening work learning a musical instrument. You would think that Society, for its own sake, would
do all it could to assist a man to acquire the art of playing a musical instrument. But it doesn’t!

I knew a young fellow once, who was studying to play the bagpipes, and you would be surprised at the amount of
opposition he had to contend with. Why, not even from the members of his own family did he receive what you could
call active encouragement. His father was dead against the business from the beginning, and spoke quite unfeelingly on
the subject.

My friend used to get up early in the morning to practise, but he had to give that plan up, because of his sister. She
was somewhat religiously inclined, and she said it seemed such an awful thing to begin the day like that” [12, p. 138].

Janunii MaTepian CBiTYHUTH, IO MUCHMEHHUK BUKOPHCTOBYE ipOHIIO 3 METOIO CTBOPHUTH Ta “TPAHCIIOPTYBATH MEBHI
BIATIHKM MOJAJIBHOCTI, TOOTO CBOI'O aBTOPCHKOT'O CTaBJICHHS J0 (PaKTHUYHOI AIMCHOCTI. 3a3HAYMMO, IO TPEACTaBICHI
NPUKIJIAAN XapaKTePU3YIOThCs IIOTY)KHUM €KCIPECHBHO-EMOTHBHUM ITOTEHIIIAJIOM, OCKIIBKM aBTOP /10 KAHBH 1POHIYHHX
3aMaJIbOBOK BBOJMTH TaKOX I IHIII CTHIJIICTHYHI NPUHOMHU Ta €KCIIPECHBHI 3aco0u: MeTaopy, XyJA0KHE MOPIBHIHHS,
CIITEeT, IHBEePCif0, MOJMICHHCTOH Ta iH.

BucunoBkn. [ligObuBatoun miacyMKH, 3a3HAYAMO, IO XyIOKHIN TBip — IIe CKIAIHE ifeiHe IIire, e MpeCcTaBICHO
TIeBHI y3araJbHEHHS MMChbMEHHNKA, HOTO CTIOCTEPEKEHHS Ha/I TIHCHICTIO, 00’ €JHAaHI €JMHOIO TyMKOIO, OCHOBHOIO 1/I€€10
TBOPY. CTBOPIOIOYH CBIT XY/I0’)KHBOTO TBOPY, MMCHBMEHHUK HE MOXE 3JIMIIUTUCS HEYNEPEePKEHUM JI0 1IbOTO CBITY, 60
“HpeACTaBIISIFOUN WOTO SIK PealbHUH, BiH 3aJIC)KHO BiJl CBOTO METOY XYIOXKHBOI 300paaibHOCTI ab0 mpsiMo, abo He-
TIPSIMO BUPaKa€ CBOE CTAaBJIEHHS JI0 300paxkyBaHoro” [1, c. 123].

3 METOor0 MpoaHali3yBaTH aBTOPCHKY IHTEHIIIIO CTYACHT-(LIOIOT Ma€ TOCITIIUTH CKIIaJHICTh JITEpaTypHOTO TBOPY: 3
OJIHOTO OOKY, BU3HAYUTH IOOYJIOBY TBOPY, 3aKOHH, L0 KOOPJHHYIOTH AaHy OyIOBY, CIIIBBiJHOLICHHS HOTO CKJIaJ0BUX
(TobT0 3p0o3yMiTH (hopMy TBOPY), a 3 IHIIOTO OOKY — JOCTIANTH Oe3mocepeaHii 3MicT, 00pa3HO 3aKpilICHNH y TBOPI,
TOOTO XapakTepH, Mo/1ii, BYNHKHU Ta IOUYTTS FEPOIB TBOPY, 1110, Y CBOIO Uepry, if BU3HAYAIOTh CBOEPIHICTH Ta HEMOBTOP-
HICTB CIO’KETY Ta OPUTIHAJIBHICTh B €KCIIEPUMEHTYBaHHI 3 MOBHUM apCceHasoM, HOTo JIIHIBOCTHIICTHYHUM BapilOBaHHSIM.
Binoutts aBTOpCHKOT TOUKY 30pYy Ha cTopinkax noicti [ixkepoma K. /xepoma “Tpoe B 4oBHI, He paxyroun co0akn” Bij-
TBOPIOETBCS B aKTYaJbHOCTI Ta XYA0XKHIH YMOTHBOBAHOCTI BUKOPHCTAHHS TAKOTO CTHJIICTUYHOTO MPUHOMY, SIK IpOHIsL.
Came eMOTHBHO-EKCIIPECUBHUI MOTEHIIA LIOTO TPOITY JA0IIOMAara€e MMCbMEHHHUKOBI, 3 0THOT0 OOKY, OCATTH KOMIYHOTO
e(eKTy,CTBOPUTH CUTYAIIil BCEOITHOTO PO3KPHUTTS 00pa3iB repoiB, a 3 iHIIOTO — eKCILTIMIIOBATH Ta TPAHC(POPMYBATH CBOE
ABTOPCHKE CTABJICHHSI JI0 peaibHOT AICHOCTI.
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