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META®OPUYHE JI3EPKAJIO: TOCJI)KEHHA CIIOPTUBHOI TA ITPOBOI META®OP
Y TEKCTI AMEPUKAHCBKOI'O OPUAUYHOI'O TPUJIEPY

Cmamms npucsesuena 6uaAsIeHHIO MA cucmemMamusayii ocodiusocmeli QyHKyionysanus memagopu y mexkcmi ame-
PUKAHCHKO20 I0pUOUYH020 mpuiepy. Y Hill po3enadaromscs pizHi nioxoou 00 @usHauenHs memaghopu. Yeazy npuodiieHo
CnopmueHiti ma ieposiii memacghopam Ax 3acodam, wo npeocmasiAms KyIbmypHul 00c8io Hayii.

Knrouosi cnosa: memagopa, cnopmusna memagopa, icposa memaghopa, amepukancbKuil I0puOUYHULL mpuiep.

Cmamwpsi nocesueHa onpedesieHuto u CUCmeMamu3ayuu 0cobeHHocmeti QYHKYUOHUPOSAHUS Memapopsl 6 meKcme
AMEPUKAHCKO20 I0PUOUECKO20 mpuiiepd. B neil paccmampusaiomest pazioie nooxoowl K Onpeoesienuto Mmemagopul. Buu-
Manue yoeusiemes ChHOpMUGHOI U UZPOBOLL MeMapopam Kak cpedcmeam, umo npedcmasision KyJibmypHoill ONbim HAyull.

Knrouesvie cnosa: memagopa, cnopmusnas memaghopa, ucposas memagopa, amepukancKuil IOpuoudecKuil mpuiiep.

The article deals with the systematization and identification of functions of the metaphor in the text of an American
legal thriller. Different approaches towards the definition of metaphor are scrutinized. Thorough attention is paid to sports
and game metaphors as the means of nation’s cultural experience identification.

Key words: metaphor, sports metaphor, game metaphor, an American legal thriller.

OnHi€ero 3 HAWAKTYaJ bHIMIKX MPOOJIEM JIIHIBICTHKY € BUBYCHHS KOHICITYyasli3allii Ta BepOaizallii MOHsTh, SIKI BH-
HHUKAIOTh y TpOIeci sIKiCHOro po3Butky cycniibeTBa (M.M. Bonmgupes, I'.B. Mexokepina, A.Il. Uyninos Ta in.). Le
BiJJOYBA€THCS 32 PaXyHOK BHKOPUCTAHHS SIK BHYTPIIIHIX, TaK 1 30BHILIHIX pecypciB MOBH. Pi3HI erann po3BHTKY MOB
BiJJ3HAYAIOTHCSI PI3HOIO MPOIIOPIIEI0 3aCTOCYBAHHS BHIIEBKA3aHMX 0a30BHX IIUISXIB IMO3HAYEHHS NPHHIMIIOBO HOBHX
mouats (I.B. 3miesa, O.[1. Oryii, ['.B. Iloxina, T.O. 1IBa6, I.C. IlleBueHKo).

AKTHBHHUM JDKEpeTIOM KOHIIENTyalli3allii Ta BepOaizallii MoHATh B aHTIIHCHKiH MOBi OyJia, € Ta 3aJTUIIATHMETHCS Me-
tadopa. [TornmbneHHs Teopil MeTahopH Ta MosiBa HOBUX IOTJIAAIB Ha 0COOIMBOCTI ii ()YHKIIIOHYBAHHS 3yMOBIICHO THM,
IO SIKIIO paHillle BOHA PO3IJIsAajiacs JIMIIE SIK JIHTBICTUYHE SBUILE YU CTHIICTHYHME 3aci0 (y podoTax Apucrorens,
Hewmerpis, [Tnatona, a Takox y mpaipix E. Kaccupepa ta K.K. Xoss), To 3rogom aenani Ouiblie JIIHTBICTIB TOYaH J10-
CIiJDKYBATH ii KOTHITHBHI, Mi3HaBaibHI MokiuBocTi (H.[l. ApyTioHoBa, B.I'. I'ak, M. biek, M. [Ixxoncon, J[x. Jlakodhd,
B.M. Temist). To6To 00’ €KT TOCTIIKESHHS JTIHTBICTUKH 3MICTHBCS BiJI CHCTEMHO-CTPYKTYPHOTO aHAI3Y MOBH JI0 JIFOIMHA
10 1l MeHTAJFHUX 1 eMOLIHHIX cdep i mporeciB CIpUHHATTS Ta mi3HaHHSA cBiTy (M.M. Bomnupes, M. Jlxxoncon, E. Mak-
kopmak, I.C. IlleBueHko).

Meroro cTaTTi € JoCIiKeHHS i onuc crierudiky perpe3eHTarii Ta GyHKIioHyBaHHS MeTadop Y HOBOMY *KaHpi FOpH-
JMYHOTO TPWJIEPY, KOTPi BepOati3oBaHi CIIOPTHBHO-ITPOBUMHU MeTa(OpHUHUMHU 00pazamMH.

[Ipotsirom 6araTboX CTONITH MUIBHOT yBaru 10 MeTa(opy pUTOPUKAMHU, TPAMaTHCTAMH, 1 JIiTepaTypHUMHU KPUTHKAMHU
CBHOTOJIHI HE iCHY€ 3araJbHOIPHHHATOT JOMOBIICHOCTI OO TPAKTyBaHHS METaop.

Tepmin meTaopa MOXoIUTH Bifl TPEIBKOTO cI0Ba ‘meta’ — Mk, micis, uepes; ‘phora’ — pyx, mepenecerss. [lepmrm,
XTO CIIpoOyBaB IaTH HAYKOBY OLIIHKY MeTadopi, 0yB rpenbkuii Giocod Apucrorensb. Y “TloeTniii” BiH iIHTEPIPETYE MO-
HATTS MeTaopH SIK “TIepeHeceHHs IMEH1 3 POy Ha BHJI, 3 BUIy Ha pif, abo 3a ananoriewo” [1, c. 147].

H.JI. ApyTioHOBa CTBEp/IXKYE, IO “MeTadopa — IIe TaKHii CIOCiO BKUBAaHHSI MOBH, KOJU OYKBaJIbHE 3HAUYCHHS CIIB
BHKOPHCTOBY€ETHCS ISl BUPKEHHS 1HIINX cMUCTIB” [2, ¢. 17].

VY cBoix gocmimkenHsax O. THIEHKO MPOOHYE Take TIyMadeHHs TepMiHa: “MeTtadopa — 11e B3aeMOIis ABOX KOMIIO-
HEHTIB, OJIHE 3 SKUX (CJIOBO, CIIOBOCTIOIYYEHHS, pEUEHHSI, CKJIalHE CHHTAKCHYHE IIiJIe) BXKUTO B TIEPEHOCHOMY 3HAYCHHI
Ha OCHOBI aHAJIOTIH OY/Ib-SIKOT'0 XapakTepy 3 MeTOr0 (OopMyBaHHS i mepeaadi HOBOi 0coOucTiCHOT iH(opMarttii” [6, c. 14].

O. TapaHeHKO KOHKpeTH3y€e BU3HaueHHs: “MeTtadopa — 1ie ceMaHTHYHUIT ITpoliec, Koyiu popma MOBHOI OJJHUII 2060
0 OpMIICHHSI MOBHOI KaTEropii MepeHOCUTHLCS 3 OJJHOr0 00’ €KTa MO3HAUCHHSI Ha 1HIINI Ha OCHOBI MMEBHOT MOII0HOCTI MiXk
UMY 00’ €KTaMU IIPHU BiI0OpaskeHH1 y cBigoMocTi MoBLs” [5, ¢. 18].

B mexax mocmipKeHHS MU MOAIIIeMO MeTadopy HA HOMIHAMUBHY, KoeHimusHy W oopasny [2]. Hominamueny meta-
(bopy po3ymieMo sIK BUKOPUCTAHHS HASIBHOI JIEKCEMH [UIS BepOaTbHOTO MMO3HAYSHHS ITEBHOTO KIIacy iMeH abo IpoIIeciB,
ko MetadhopUUHUIT 00pa3 BTpayae CBOE EMOIIIHE 3HAYCHHS I € €IUHUM JKeperioM HaiimenyBanus (H.JI. ApyTioHoBa,
Ik, Jlaitons, FO.I1. Comnoay6). Koenimueny Metapopy BapTo pO3YMITH SIK TIOSIBY B TOHATIHHIN cepi BiNOBITHHUX JICK-
CeM HOBHUX 3HAU€Hb YHACIIJIOK 3CYBY y CHOJIyYyBaHOCTI 03HAKOBHX CJIB: IIPH I[bOMY 3a JIOIIOMOTOI0 (hi3HYHOT0, JIETKO-
JIOCTYITHOTO JIFOACEKOMY ITi3HAHHIO ITOHSATTS KOHIETITYali3yeThesl eBHe Onbir abctpakTHe moHATTS (H.Jl. ApyTioHoBa,
M.M. bongupes, M. JlxoucoH, J[x. Jlakodhd). Obpasny meTadopy po3yMieMo K BKUBAHHS €KCIIPECUBHO 3a0apBICHOT
JIEKCEMH 3aMiCTh HEHTpaIbHO{, BHACIIIOK YOTO YTBOPIOETHCS nuHamigHmit 00pa3 (H.J[. Apytionosa, B.M. Temis).

A.I1. YyiHOB BHIISE TIEBHI PO3Psian MeTahOPUUHUX MOJICIICH:

AntponomopdHua meradopa. [Ipu gocmipkeHH] OO pO3psay aHaTI3YIOThCs Takl MOHATIIHI chepH, K “AHaTomis
Ta Qizionoris”, “XBopoba”, “Cekc”, “Ponuna”.

Meradopa npupou. Butokamu MetadopraHOi excriaHcii B IEBHOMY BHUITAKY CIYT'YIOTh Taki HOHSATIHHI cdepn, sK
“TBapuuHHi cBiT”, “CBiT Pocimun”, “HexnBa mpupona”.

Comianpaa MeTadopa. Y momiOHUX BHUITaIKaX JOCIIIKYIOTECSA Taki MOHATIHHI chepw, sk “3mounHHICTS”, “BilfHa”,
“Tearp”, “I'pa Ta ciopt”, “ExoHOMIKa” Ta iH.

ApredaktHa meradopa. JocnimKyoThes Taki moHATIHHI cdepu, sk “Lim (cnopyna)”, “Mexanizm”, “TpancnoprtHi
3acobu” i T. . [8].
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3rigHo miel kracudikarii, metadopu (CIIOPTUBHA Ta iIrpoBa), KOTPi MU JOCTIHKYEMO BiTHOCATHCS 110 po3paxy “Co-
iasibHa Metadopa”.

MeTaq)opani mogeni XKUTTS — ue I'PA ta XKUTTS — ue CIIOPTUBHE 3MAT'AHHS mmpoko p03n030}oux<eﬂi y
PI3HOMaHITHHX KOMyHlKaTI/IBHI/IX C(bepax 1110 TIOB’sI3aHO 3 0COOJIMBUM MiCIIEM I'pH Ta cropry y JIIO/ICHKIH JisTBHOCTI [8].

[MonsTiiini mons “rpa” “cropt” HaneKath 10 OJTHHX 13 HaMOIIBII OCBOEHUX CTOPIH JIOCBIHO-II3HABAIBHOL M-
SUIBHOCTI JIFOJIeH, BOHH TAKOX YiTKO CTPYKTYpOBaHi y Ii3HaHHI HOCIiB MOBHU. BapTo 3ayBaxkuTH, 1110 irpoBa Ta CIOPTHBHA
MeTagopu MarOTh TICHIUH CMHUCIOBHH 3B 530K [7, . 62].

Amnarni3 Metahop OKpeMOro NMCbMEHHHKA J03BOJISIE MPOHUKHYTH y HOTo KoHIenTocdepy. Sk 3a3Ha4aioTh nmpeIcTaB-
HHUKH KOTHITUBICTHKH, “KOHa MeTadopa (opMye MOJIENb CIIPUHHATTS PEIbHOCTI, Y KOTPiil — sIK y 3epKaii — BijOuBa-
I0THCSI BpaXKEHHsI PO POJIb Ta Miclie Airodoro cy6’exra” [3, c. 14].

VY gKocTi MaTepially OCITIPKEHHS MU 00paii TeKCT opuaundHoro Tpuiepy Jxona I'pimrema 'The Runaway Jury’.
ABTOp LFOTO FOPHANYHOTO TPUIIEPY € NpodeciiHNM FOPUCTOM, KOTPHIT TOCKOHAIBEHO 3HAE BCI TOHKOLII POOOTH aMepu-
KaHCBKOT'O IIPaBOCY LS.

OpHi€l0 3 OCHOBHUX BIIMIHHUX O3HAK IIbOT'0 J)KaHPY €: eMOTHBHICTh, apT'YMEHTATHBHICTh, BEJIUKE 3aCTOCYBAHHS MOB-
HHX 3ac00iB Ta pUHOMIB, KOTpi 00’ €HYIOTh y cO01 iekibka (yHKiiil. Takumu 3acobamu € metapopu, METOHIMIT, aHTH-
TE3H, Tapajemi3m 1 T.1.

VY TekcTi I0pUANYHOTO TPUIIEpy HaMu OyJ10 BUAiJIeHO OubIre, Hixk 50 BUMaIKiB BAKOPUCTAHHS KOHIIENTYaIbHOI MeTa-
(hopu 3 BUXiTHOFO MOHATIHHOIO ceporo “CropT” Ta “Fpa”. BukopucTanHs XyI0)KHUKOM CIIOBa METa(OpH MiATBEPKYE

JlyMKY k. J'IaKoq)q)a Ta M. I[;KOHCOHa mpo Te, M0 ““Halla MOHSTIHHA CHcTeMa y CBOiil OCHOBI MeTaopuYHA ... MU
PO3YMIEMO CBIT, MHCJIMMO Ta JIEMO B MeTa(popannx TeleHax >[4, c. 208], TobTO MeTadopu Oe3mocepeHbO BiqoOpa-
JKaIOTh JJOCBIJ B3a€MOJIIT JIFOJJMHHU 3 HaBKOJIMIIHIM cBiTOM. Cy0oBa cripaBa yHOAIOHIOETbCS JIEKIIBKOM BHJIAM CIIOPTY:
HAI[IOHAJIBHIN aMEPHUKAHCHKIN Tpi — OeiicO0Ty, O0KCepChbKOMY TOEINHKY, MapadOHCEKOMY 3a0iry, pudasii, Tpi y Toibd.

VY 3ani cyay IOpHIMYHOTO TPHIIEPY MaHy€e Taka K cama HarpysKeHa atMocdepa, sIKk Ha 3MaraHssx 3 oeiicoomy. Tooro,
TYT HaHye OakKaHHS EPEMOITH Ta BULICPESANUTH CYIIePHUKA, 1 BPEIUTi-PEIIT BUIPATH IPy. Y YaCHUKH CyIOBOIO 3aCiIaHHS
mo1iOHI TpaBIsAM y OeficOour, KOTpi BiZOMWBAIOTH yapu M’sida Ta HammamaroTh Ha cynepHuka (hardball tactics, soft pitch,
the players):

— He started with this question and this juror because it was an easy warm-up, a soft pitch to show the others how
painless it was to raise one’s hand and discuss matters [9, c. 46].

— “In response to the growing assault from the courts, the Big Four had created a pool of money known simply as The
Fund... The Fund was used for hardball tactics in lawsuits... ” [9, c. 13].

— He froze his face into a mask of non-commitment, and as Harkin droned on he began to take in the rest of the players
[9, c. 67].

I'paBui MaroTh 3a MeTy “3a0utu rox’” (to score a few minor points), “He MPOMYCTUTH FOJ” Ta IEPEMAHUTH IPUCIKHUX
y cBoto “koMaunny”’ (on board).

— He was not about to argue science with a scientist, but he hoped to score a few minor points with the jury [9, c. 113].

— If Mason scored a point, no one noticed [9, c. 337].

— All three of the blacks —Lonnie, Angel, and Loreen — were solidly on board [9, c. 345].

VY 1opuaAnYHOMY TPUJIEPI CYJ TAKOX aCOIIIOETHCS 3 OOKCEPCHKUM MOETUHKOM (fo spar, to be on the ropes), i 4ac Ko-
TPOTO rpaBelb MOKe OTpUMatH yaap y Hic (blow the nose); mapapoHcbkum 3adirom (marathon) Ta rporo y rosed (fee it up).

— Rohr sparred with her politely for an hour on cross but didn’t land a serious punch [7, c. 405].

— The New York financial press had suddenly declared the defense to be on the ropes and was openly concerned about
a plaintiff ’s verdict [9, c. 415].

Why sit around the motel room when they could be sitting in the jury box trying to finish the marathon? [9, c. 439].

— [ take a second blow fo the nose [9, c. 375].

— Given an even playing field, we re ready to tee it up tomorrow [9, c. 409].

VY TeKCTi I0pUAMYHOTO TPUIIEPY CYAOBHH MPOIEC YaCTO aCOUIIOETHCS 3 a3apTHUMH IrpaMH, HAIPUKIAM, i3 TPOIo y
PYJETKY, JIe TPUHMAIOThCS CTaBKH (the stakes), 1 e KPyTUTBCS KoJieco pyneTkH (a roulette wheel):

He ran U-Tab, as it was formerly known, an abbreviation for an old company... The lawsuit at hand was Wood v.
Pynex, so the roulette wheel had placed Jankle on the hot seat 9, c. 14].

The costs were much greater this time, but so were the stakes [9, c. 445].

Cy1oBH# ITPOIIEC ACOLIIOETHCS 3 TUMHE, XTO BHXKHUB (the survivors)ta He BWKUB (the spoils) y Tpi 6e3 nipaBui (a game
with no rules),Ta y BOKKOMY TOEIUHKY (skirmish).

The survivors of dead people out there were actually suing and asking for huge sums of money... [9, c. 12].

In a game with no rules, it was a widely held axiom that people with handicaps and disabilities made great plaintiff’s
Jjurors because they better understood the meaning of suffering [9, c. 30].

The trial would be a gentle skirmish compared to the throat-cutting that would ensue if they got their verdict, and their
spoils [9, c. 10].

3 BHIIIEe HaBEJCHUX MPHKIIA/IIB MOXKHA JIIHTH BUCHOBKY, 110 CYI0BHH Tporec y pomanax J[xona ['pimema posrisa-
€ThCA, 5K, IEBHOTO POAY, CIIOPT Ta I'Pa, Je CJIiJ JOTPUMYBATUCS YiTKUX MPABUII, A€ YCIIiX iHOI nepeadadeHui, ae nepe-
MOra BJIACTHBA HAUCHIIBHILIOMY.

Mero10 IpH Ta CIOPTY € BIIPABH, TPEHYBAaHHS, HACOJIOAA, BIAIMOYMHOK, TOAI SIK CYyJOBHH IPOLEC OPIEHTYETHCS Ha
BUIIII TIPOIIECH — 3a0€3ICUCHHS IIPaB Ta CBOOOI TPOMAISH.

MogHna MeTadopa, He TUBJISYUCH HAa OaraTOpiyHy ICTOPIF0 CBOTO JOCIIKEHHS, 10 CUX I 3aJHUIIAETHCS BITKPUTUM
MTUTAaHHSM JUTS BUCHHX. 3 IJIMHOM 4acy IHTEpeC Y4eHHX 10 MeTad)opH He TUIBKH He 3racae, aje Ha0yBae Bce OLIbIIOl
aKTyaJIbHOCTI. AJ)Ke, BHHUKAIOTh HOBI KOHIIETIIii, HOBI TOYKH 30pY Ha IPUPOTY LILOTO MOBHOT'O SIBUINA. Y paMKax KOTHi-
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THUBHOTO TiAXO0y BUCOKY OI[IHKY OTPHMaJIH CIIOPTHBHA Ta irpoBa MeTadopH, KOTPi € HEBi/T EMHOIO YaCTHHOIO JTFOJICHKO-
IO MUCJICHHS, JIIFOYUM IHCTPYMEHTOM KOHIIENTYyasi3allii Ta KaTeropusaiiii CBiTy JHOIUHO0.

CupuitHATTS KUTTS 1 JIHCHOCTI SIK TPH, CIIOPTHBHOTO 3MaraHHs BIACTHBE JIIOACKKOMY ITi3HAHHIO 11ie 3/1aBHa. [1i3Ha-
10YM HAaBKOJIMIIHIN CBIT, MU CIIiIyEMO TIEBHUM CTaHJapTaM, [IpaBUjiaM, KOTPi MOJKHA BBayKaTu “‘npasmiamu rpu’. I'pa
CTajia HEeBiJI’€MHOIO YaCTHHOIO JKHUTTS CyCITUILCTBA. B icTOpii pO3BUTKY JIIOACTBA I'pa Ta CIIOPT 3aBXK/AN OYyJIH BaXKIIMBOIO
YACTUHOIO COIIAIBHOT MISUTBHOCTI JIFOIAHU.

MoskHa BBaXKaTH, II0 B TEKCTI aMEPUKAHCHKOTO IOPUIMYHOTO TpHiIepy MeTadopa HaJeKHUTh HE OTHIH JIFOANHI, a Ha-
KOIHMYY€ BIACHUH Ta KOJICKTUBHUI JOCBI, TOOTO NMpEACTaBIIsIe KyAbTYpHUI H0CBi Hatii. Cy10BHi MPOIIEC MPeACcTaBIe-
HHI aBTOPOM Y BUTJISIII CIIOPTUBHOT'O 3MaraHHs, B IKOMY ICHYIOTb )KOPCTKI IIpaBuJIa. 3aJl Cy 1y IIOCTaE Mepej| YNTaueM y
BUTJISIII ITPOBOTO TTOJISI, 7ie OOBMHYBAYEHHSI Ta 3aXHCT ITOCTAIOTH SIK JIBI CIIOPTHBHI KOMaH/I, KOJKHA 3 SIKUX Ma€ 3a METY
OTPUMATH IIEPEMOTY.

VY nopanpmoMy MU BOauaeMo 3a HEOOXiTHE pEKOHCTPYKIIiFO KOHIIETITyaJTbHIX MeTa(op Ha OCHOBI ONMMCAaHUX MOBHHUX
Ta MOBJICHHEBHX MeTa(Op I'PH Ta CHOPTY.
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