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OCOBJIMBOCTI IHIUKATOPIB IMILVIIKATIB
HA MOP®OJOI'TYHOMY PIBHI HOETUYHOI'O TEKCTY

Y cmammi posensinymo mosrcausocmi mopghemu y opmysanti iMRATYUMHO20 CMUCTY XYOOHCHLO2O MEKCHLY, CRUPaIo-
YUCH HA BUABTEHHS IXHbOI 63AEMOOIT 3 KOHMAKMHUMU OOUHUYAMU C8020 PIGHS MA HA NOGMOP.
Knrouoesi cnosa: oxasionanizm, mpancnosuyis, imniixam, iHOUKAmop IMIAIKamy, iMAIIKAMueHU npocmip.

B cmamve PAaACCMOmpernbl 603MONCHOCHU /W0p¢€,/‘/lbl 6 qbop/vmpoeanuu UMNIAUYUMHO2O CMblICId xy()oofcecmeeﬂﬁoeo
mexkcma, OCHOBblBAACH HA BblABNIEeHUU UX 63aUMOO0CUCMEUS ¢ KOHMAKMHbIMU ec)uHuuaMu C80€20 YPOBHA U HA noemop.
Knwouesvie cnosa: oxkasuonanuzm, MpAHCNO3UYUsL, UMNiuKam, uH()uKamop umniauxamd, UMNIuKamueHoe npocmpancmeo.

The article focuses on the analyses of role of the morpheme in the formation of implicit senses in poetic texts, based on
the interaction with contact units of the morphologic level and repetition.
Key words: occasionalism, transposition, implicate, indicator of implicate, implicative space.

CeMaHTHKO-KOTHITHBHE TIOPOXKEHHS TEOPETUYHHX TIyMadeHb IIPUPOAN IMIUTIKATUBHOIO IPOCTOPY BiI3HAYAETHCS
CBOEIO 0araToruIaHOBICTIO Ta MOSICHIOETHCS MOCTIITHOI0 YBarow HayKOBIB 70 MPOOIEMH, JOCHIIPKEHHS K0T Yy KOXKHIN
HOBI{ HayKOBIH MapajnurMi He BUUEpIyE il CYTHOCTI, a JIMIIE BUCBITIIOE HOBI TpaHl i NEPCIIEKTHBH BUBYEHHS. Yce e
CBIIYHTH NP0 aKTyaJdbHiCTH BHOOPY TeMH. MeTOI0 CTAaTTi € BU3HAYEHHS JIIHT'BOKOTHITUBHUX MEXaHI3MIiB BHSBICHHS
MIPUXOBAHOTO CMUCIY y BIPIIOBAHUX TEKCTaX Ha MOP(OIOTITHOMY PiBHI.

JUis TOCATHEHHS TMTOCTABICHOT METH HEOOXITHO BHUPIIIUTH TaKi 3aBJAHHS: YTOYHUTH BU3HAYCHHS TOHATH IMILTIKa-
TUBHHUH MPOCTIP, IMIUTIKAT, IHIXKATOP IMILIIKATY; BUSABUTH CTHIICTUYHI 3aCO0H MOP(OJIOrYHOTO PiBHS, 0 BIUTMBAIOThH
Ha peaizallito IMIUIIKaTiB y MOETHYHOMY TEKCTi.

IMIuTiKaT — 11e KOMHOHEHT CMHCITY, IIPUXOBAHUH y XyJI0KHBOMY (ITOETHYHOMY, IPO30BOMY) TEKCTI i aKTyai30BaHUI
3a JIOIIOMOTOI0 1HUKATOPiB.[HIMKAaTOPH IMITTIKATIB — 11 BepOasbHi 1 HeBepOanbHi 3ac00H, 10 BKa3yIOTh Ha HAsBHICTh Y
TEKCTI IMIUTITUTHOTO cMucy [3, ¢. 120]. ¥ KOHTEKCTi TOCTiHKeHHS i iMILTIKATHBHUM MPOCTOPOM PO3YMIEMO CHIC-
TeMy IMIUTIKATiB, apaJUTrMaTHIHO OB’ I3aHAX Ta YIIOPSIKOBAHUX MK COOO0I0 B €IHE cMHUCIOBE I1ie. KojkeH iMInTikaT
3aiiMae BU3HAYCHE y IPOCTOPI Miclie: eHTpaibHe abo nepudepiitae. LleHTpabHI IMILTIKATH € KITFOUOBUMHU Y (hOpMyBaH-
HI IMIUTIKATHBHOT'O IPOCTOPY TOETUYHOTO TEKCTY.

['0JI0BHUM KOMITOHEHTOM Yy CJIOBOBHBO/II € MOpdema. 30araueHHs CIIOBHUKA B mepy gepry 3IIIIICHIOETHCS 3a paxy-
HOK CTBOPEHHSI HOBHX CIIIB i3 (bOHay BXKE 1CHy}0‘lI/IX mopdem. Croa He 3apeeCTpOBaH1 B CIIOBHUKY, YTBOPEHI Y 3B’SI3KY
3 KOHKPETHOIO MOBHOIO CHUTYAIIi€I0 1 BAKOPHCTAaHI JINILE OJJMH pa3 Ha3WBAIOThCS OKa3ioHaNbHUMH [4, c. 23-24]. He3Buu-
HiCTh 00’ €IHAHHS MOp(eM opa3y NMpUBepTae YUTALbKy yBary. [lomiOHI cioBa He MPOCTO MO3HAYAIOTH MOHSATTS, aye i
OJIHOYACHO NEePealoTh aBTOPCHKE BiAHOIICHHS.

Hanpuknan, P. ®poct, onucyroun npuxijg BeCHH, BAKOPUCTOBYE Takuid okazioHamnisam: “Come with rain, o loud South-
Wester! Bring the singer, bring the nester!” [7, c. 54]. IMeHHUK “nester” yTBOpEHO 3a JIONOMOToI0 MopdeM “nest” (THI3-
710), 1 cyikcy “er”, mo B aHTIIHCHKIM MOBI IMO3HaYae mpodeciio, 0TKe, el 0Ka310HaTIi3M MOYKHA NEPEeKIIACTH SIK “THi3-
noBuk”. Y Bipmax PoGepra @pocta “nest” BUCTymae IHANKATOPOM IMIUTIKATY OCUTHI CIIOCIO KUTTS.

Busnaauene micre y po3KpUTT] IMIDTIIAUTHOTO CMHCITY aMEepHKaHCHKOi moe3ii XX CTOMITTS BimirparoTh 0cOOOBI 3a-
mMeHHHKH. Tak, HAIPHKIAL, y TOCTHIHOMY teketi “Mr. Flood’s Party” E.A. PoOiHCOHa IMILTIKAT CAMOTHICTh AKTHUBY-
€THCSI 32 JIOTIOMOTOI0 IPOHIYHOTO BXKMBAaHHS 3aMEHHHKIB Y MHOXKHUHI “we”, “us”, mij yac po3moBu Eoena dnaa 3 camum
coboto:

And Eben, having leisure, said aloud,

For no man else in Tilbury Town to hear:

“Well, Mr. Flood, we have not metlike this

In a long time; and many a change has come

To both of us, I fear, since last it was

We had a drop together...” [2, c. 192].

[epdexTra dpopma miecniB “meet”, “come” ciyrye 3B’sI3K0I0 MIXK MUHYJIMM, TIOBHUM 3yCTpidell 3 Apy3sMH, 1 Tere-
piIIHIM caMOTHIM XHUTTAM MicTepa dnana, Ha sike BKa3ye OBTOp Mopdhemu “lone’:

For soon amid the silver loneliness

Of night he lifted up his voice and sang...

And shook his head, and was again alone [Tam camo].

CnoBocnionyueHsst “loneliness of night” (camomuicme Houi), y miarpyHri skoro jaexuth apxerun CMEPTD, takox
BHCTYIIA€ IHANKATOPOM IMILTIKAaTy caMOTHicTh. I10BTOp npHCBiiiHOTO 3aiiMeHHNKA “his” Ta TPUHMEHHUK “up” IMILTIIUT-
HO BKa3ye Ha crpoOy 1M030aBUTHCS BiJ THITIOUMX TyMOK PO CMEPTH 3a JOTIOMOTOFO ITiCHI, IHTePTEKCTyaIbHUN 3B’ I30K
3HAXOIMMO 13 ToeTHIHIM TekcToM Pobepra @pocta “Come in”: “Still lived for one song more” (BiH XUB A 1€ OJHOT
micHi) [2, c. 238]. IToBTopHE BxKMBaHHSA MOPp(EMH y CKIaal MPUKMETHHKA “alone” (CaMOTHIH) y MOEAHAHHI 3 TPUCITIB-
HHUKOM “again” (3108y) BUCTYTIA€ IHANKATOPOM IIEHTPAILHOTO IMILIIKATy CAMOTHICTb, nepudepiiiHy Mo3uIiio 3aiMaloTh
IMIUTIKaTH CTapicTh 1 HEBIJIBOPOTHICTH CMEPTI.

OnHi€ro 3 XapakTepHUX O3HAK MOSTHYHOTO TEKCTY € BUKOPUCTAHHS (pOpM CIIiB Pi3HUX YaCTHH MOBH B HE3BHUYHOMY
JUTsL HUX TIPEIMETHOMY CITiBBiJHOIICHHI, TOOTO BUKOPUCTaHHS TpaHcmo3uuil. 3a BuzHayeHHAM O.M. MopoxoBCHKOTo
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TPAHCIIO3MIIISA — 1€ TIEPEHOC CIIOBOGOPMH Y HEBIACTUBHUH I HEIKOHTEKCT abo cepy nii rpaMaTHIHOTO 3HAYEHHH 5, C.
72]. Ha3zpa Bipiry “The Dust of Snow” P. ®pocra BuCTyna€e iHAMKATOPOM IMILTIKaTa HECKiHUCHHI TypOoTH. HOoMiHaTHBHA
OUHHMIIA “dust”, NeHOTATUBHE 3HAYCHHS SKOI: “a fine dry powder that is made of very small pieces of earth, dirt” [8, p.
199], y xoxi nmpounTaHHs TeKCTY HaOyBa€e MO3UTUBHOTO eMolliiiHoro 3abapsienus: “The dust of snow/From a hemlock
tree / Has given my heart / A change of mood / And saved some part / Of a day I had rued” [7, p. 89].

HowminatuBHa onuHULSA “dust” OB’ s13aHa 3 “heart” MetapopuuHo. SIK “cHicosuii nui cmpaxuyna cocua”, Tak 1 JFOAA-
Ha 3BUTBHMIIACS Bi IyMOK, 1o ii rHiTHH. [lepdextri hopmu miecniB “has given, had rued” nomaioTh 300paxyBaHOMY
€MOIIHOCTI, BUPA3HOCTI, aKI[EHTYIOTh yBary Ha 3MiHax, siki BinOyBaroThcs. [loBTOp npuiiMeHHUKa “of’ ciyrye iHau-
KaTOpOM IMIUTIKaTy 3aJIe)KHICTh MOBEIIHKH JIIOAMHY BiJl 11 yIIEBHOTO HACTPOIO, SIKUI Y CBOIO Yepry HiANOPsIKOBAHUN
3MiHaM B OTOYYIOUOMY CBiTi. Heo3HaueHu apTHKIb “a”, 110 TOBTOPIOETHCS TPUUi, TO3HAYAE THITOBICTh BUMAJIKY.

Sk 3a3nHa9ae O.M. MOpOXOBCHKHIA, IHBapiaHTHUM I'paMaTHYHUM 3HAYCHHSIM ITPUKMETHHUKIB Y CydacHil aHTIIHChKIN
MOBI € 3HaYeHHS SKOCTi [5, c. 78]. 3HaueHHS SIKOCTI HEPO3PUBHO TIOB’S3aHO 3 OIIHKOIO, BHUCIIOBICHHSIM €MOIIii, MO-
gyTTiB. [IpoBeaeHnii HaMu aHaNi3 MOSTUYHUX TEKCTIB aMEPUKAHCHKUX MOETiB XX CTOJNITTA MOKa3aB, M0 YAaCTOTHICTh
BUKOPHCTAHHSI BUIIIOTO Ta HAWBUILOTO CTYIICHIB MOPIBHSIHHS B HUX HEBUCOKA (6,3 % BiJ| 3arajbHOI KIJIBKOCTI Y)KMBaHHX
y MOETHYHUX TEKCTaxX MPUKMETHUKIB). 3a ciioBamu B.M. Toroposa, 1ie MosSICHIOETHCS THM, 110 “aMEePUKaHChKI IIOeTH 3a-
3BHYAil HE MHCAH BIPIIB IO TapsIYUX CIIiNax, K 0€3Mocepe/IHii eMOIIHHIIA BiITyK HA TY YX 1HIIY MOJIIF0, BOHU JTaBAJIN
MMOYYTTIO TUCTHITIOBATHCA 1 BiicToaTucs’ [6, ¢. 574]. He 3Baxkaroun Ha 11e, y ACSIKHUX BipIIax BIAETHCS IMPOCTEKATH EMO-
uiftny Hampyry. Tak, Hanpukiazn, y moetnaHoMy Tekcti P. Jxeddepca “Continent’s End” BaxxnuBy poib y pO3KPHTTI
IMIUTIKaTy MicIle JIIOJUHH y CBITi BiIITpaloTh MPUKMETHUKA “old, hard, impartial”, yxWTi y BUIIOMY Ta HAaHBUIIOMY
CTYIMEHSIX TIOPIBHSHHSI:

The tides are in our veins, we still mirror the stars, life is your child, but there is in me

Older and harder than life and more impartial, the eye that watched before there [2, c. 252].

BoxxectBena cuna “the eye that watched before there was an ocean” He TiIBIaTHA JIOUHI, aJic € YACTKOFO 11 TymIi
“in me”, Ti€ro PyUIHOIO CHIIOK0, KA CIIPSIMOBYE, JI0TIOMarae, KOHTpoitoe: “life is your child”. TlpucBiiHU 3aiiMEHHIK
“our” Ta 0COOOBHIA ‘We’’€ THINKATOPAMH IMILTIKATY JIIOJICTBO, IKE Ma€ )KUTH 32 BCTAHOBICHUMH OOTOM 3aKOHAMH T'apMO-
HIITHOTO iICHYBaHHS: “the tides are in our veins, we still mirror the stars”.

[Moernunnii Texcr “Acquainted with the Night” P. ®pocra Mae BuCOKHi CTYIIHb EMOLIHOCTI Ta IPUXOBAHUN CMHCII,
110 TIPOSIBIIIETHCSI HA MOPQOJIOTIYHOMY PIBHI, a caMe 4Yepe3 BUKOPUCTAHHS HAMBHIIOTO CTYIEHIO MOPIBHSHHS Ta I10-
BTOp MOpdeM. KirtouoBoro 171st BUSIBJICHHS IMIUTIKATIB BipIly € Horo HazBa. Y paxoBYOUH Te, IO HOMiHATHBHA OJAWHHULIS
“night” y Bipmax P. ®@pocra crnyrye akryanizamii apxetury CMEPTD, Ha3By MoXHa MepekIacTd K “3HaOMCTBO 31
CMEpTIO”, TIe TTOJICTTITY€ TIOAATBINE CIIPHHHATTS TEKCTY:

I have been one acquainted with the night.

1 have walked out in rain — and back in the rain.

1 have outwalked the furthest city light.

I have looked down the saddest city lane.

I have passed the watchman on his beat

And dropped my eyes, unwilling to explain [7, p. 75].

BukopucTaHHsi HAWBUILOTO CTYIEHIO TTOPIBHSIHHS IPUKMETHHKIB “‘furthest”, “saddest” IMIUTIIUTHO BKa3ylOTh Ha TakKi
eMollii, K 30eHTeXeHHsI, po3ryOJeHicTh. JlipuuHuil repoit O1KUTh “sk Hatdani” Bix cebe, Bi “3natiomcmea 3i cmepmio”.
Bin xo4e mo30yTHCs CBOIX BpaskeHb, 3a0yTH NP0 HUX, “smumu’”, TOMY 1 “suxooums ¢ oows” (walked out in rain — and
back in rain). IlepekOHIIEITYaIbHOI0 OCHOBOIO KOpeHeBoi Mopdemu “rain”, moBTOpIoBaHOI 1Bidi, € apxetunt BOJIA,
KOHIICTITYaJIbHOIO IMIDTIKAIII€F0 SIKOTO € OuliyeHHs BiJ] HSIPUEMHUX JTyMOK, BpakeHb, IepekKUBaHb. IMITTiKaT Biz ceOe He
BTEYEII BUABIISEMO 32 TOTIOMOTO ieHTH(DiKamii Horo iIHANKAaTOPIB — aHTOHIMIYHIX MPUCIIBHUKIB “out”, “back”.

IToBTOp MOpdhemu “ouf”’ y moeaHaHHI i3 AI€CTIOBOM PYXY “outwalked” € 1HIUKATOPOM IMILIIKATY CTPEC, BEJIHKA KOH-
LEHTpAIlisl aiPCHAIIHY B KPOBI 3MYIIIY€E JIFOJMHY PYXaTHUCsI, ajic HE Ja€ MOKJIMBOCTI 3a0yTH M0Oa4YeHe, BTEKTH BiJ Iiii-
CHOCTI, sIKa noBepTae 11 Hazaa “back”. 3MiHa rpaMaTHYHOTO 4acy IMIUTIIMTHO NEpeAae 3MiHy CHPHUHHATTS JIHCHOCTI,
BUXIiJI i3 TpaHCy, cHajl HANPYTH, IEPEeXiJ Ha HOBUIA, alle HETOYHO OKPECIICHU PiBeHB:

1 have stood still and stopped the sound of feet

When far away an interrupted cry

Came over houses from another street,

But not to call me back or say good-by ... [7, p. 75]

VY Bipmii, O aHami3yeThCs, YePTyBaHHS JIIECIIB HAa MO3HAUCHHS PYXY 1 CcTaHy CHokow: “walked, passed, stood,
stopped”, Ha eKCIUTINMUTHOMY PiBHI BKa3ye Ha (i3MYHY BTOMY, BUCHA)KCHHS, BHUKJIMKAHE TMEPEKUTUM MOPAIBHUM I10-
TPSACIHHAM. A Ha IMIDTILIUTHOMY — BOHM IIO3HAYAIOTh XKUTTS, K PyX YIEpea, 1 CMepTh, SIK 3yIUHKY LBOro pyxy. Takum
YHHOM, y Pe3yJIbTaTi CEMaHTHYHOTO aHAJI3y IHANKATOPIB BUSBIIEMO IMIUTIKAT HEPO3PUBHICTD KHUTTS 1 CMEPTI.

[HaMKAaTOPOM IMILTIKATY HE3BOPOTHICTBMHUHYJIOTO € IIOBTOPHO BUKOPUCTAHHUU TIPUCITIBHUK “hack” 1 3amepedHa yact-
Ka “not”, siKi BKa3yl0Th HAa HEMOJKJIMBICTh IOBEPHYTH MHUHYJIE 1 HEMOXKJIMBICTD pa3 1 HA3aBX/H PO3IPOILATHCS 3 HUM (say
good-by). IMITikaT HEpO3PUBHICTEXKUTTS 1 CMEPTI peai3yeThCsl B OCTaHHIHM CTPO(i MOSTUIHOTO TEKCTY:

And further still at an unearthly height,

One luminary clock against the sky

Proclaimed the time was neither wrong nor right.

I have been one acquainted with the night [7, p. 75].

Buiii cTyniHb NOPIBHSHHS NPUKMETHUKA “‘further”, Mmopdema “un”, moeqHaHa 3 KOpeHEBOIO Mopdemoro “earth” i
KOHILIENTYaJbHO OJIN3bKI HOMIHATHBHI OJMHULI: “height, sky, luminary”, € IHAMKATOPOM IMIUTIKATy BIUHICTB. 3arepedHi
CTIOJYYHUKH “‘neither ... nor” BKa3ylOTh Ha HEMOIIMBICTH ITi3HATH CYTHICTh OYTTSI 1 CMEpTi SIK BIYHUX TalfH BCECBITY.
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TakuM 9UHOM IMIUTIIIUTHUH POCTIp BipIla CKIaJal0Th: MEHTPATBHNAN IMIUTIKAT — HEPO3PUBHICTB KUTTS 1 CMEPTI, IepH-
(epiiini — Bij ceOe He BTeuelll, He3BOPOTHICTh MUHYJIOT'O, BIYHICTb.

Y HaBeJIeHOMY BHIIIE TOETHYHOMY TEKCTi 3aiiMEHHHK “‘I”” TIOBTOPIOETHCS CIM pasiB, 110 € OJIHIEI0 3 POPMAIbHUX 03HAK
oroBifi Bij mepmroi ocodu [1, c. 185]. YkuBaHHs came IIbOTO 3aliMEHHHMKA BKa3y€ Ha CKOHIIEHTPOBAHICTh JIIPUYHOTO
repost Ha caMoMy c001i, CBOIX BiTIyTTAX, JCIIO BiICTOPOHEHOTO BiJl OTOYYIOYOTo cBiTy. Heo3HadueHuit 3aiiMeHHUK “one”
(xmocv) y mepuiomMy psiIKy CTBOPIOE OLTBIN TiCHUI KOHTAKT MK aBTOPOM 1 YUTa4deM, ajie HEHAIOBTO, BKE y HACTYITHO-
My PAIKY BJIACHI MEPEeKUBAHHS BUTICHSIIOTH 00 €KTUBHICTH omoBigaHHsA. Cy0’eKTHBHI BpaKEHHSI CTAIOTh JIGHTMOTHBOM
yChOTO BiplIa.

BukopucranHs 3aiiMEHHHKIB TPEThOI 0cO0M ONHUHU “fie, she, if’ciyrye GpopMalbHUM MOKa3HUKOM INepcoHidikarlii,
Ko “he” abo “she’” 3aMINIyOTh IMCHHUKH, IO TPAAUIIAHO 3aMiHAIOTECs Ha “if”. le 3a cmoBamu 1. B. ApHOIBA CTBOpIOE
TIeBHY €MOLIHHY miHeceHicTh [ 1, ¢. 187]. OKkpim I[bOT0 BOHU CIPHUSIOTH PO3KPUTTIO IMILTIIUTHOTO CMUCIY B TIOETHYHHUX
TEKCTax, IIIIXOM eKCIDTIKaIii iHdopmartii, IpuxoBaHoi B inanKaropax. Hanpukian, y moetnanomy Tekcti P. [xeddepca
“Hurt Hawks” 3amicTs HOMiHATHBHOT OUHMIL “hawk”, iKa € IHANKATOPOM IMITITIKATy CHIIbHA JYXOM JIIOIUHA, BYKUBAETh-
csl 3aMEHHHK “he”, 3amicTh “bird” B TAKMX NMOSTUYHUX TEKCTaX, sk “Come in” Ta “Acceptance” P.DdpocTa BKHUBAIOTHCS
SIK 3aMEHHUK “she”, Tak 1 “he”. Y Takuii crocid MpoBOAUTHCS aHAJIOTIS MK CBITOM JHUKOT IPUPO/IHU 1 CBITOM JIFOICH.

AHaJi3 NOeTHYHUX TEKCTIB M0Ka3aB, M0 0araTopa3oBHil MOBTOP 0COOOBOTo 3aiiMEeHHUKA “/” O3BOJISIE EKCILTIKYBa-
TH Oe3mocepeJHbO aBTOPCHKE BiJHOIICHHS JI0 300pakyBaHOi AilicHOCTi. Hanpukmiazn, y Takux moeTnuHuxX Tekcrax K.
Cenpbepra sik “Last Answers”, “Happiness”, P. ®pocra “Into My Own”, “The Tuft of Flowers”, “The Vantage Point”, B
OCTaHHHOMY KOHIICHTPAIIiS IbOTO 3aiMEHHHKA JIOCATAE I’ ITHKPATHOTO TIOBTOPY B OJHIH CTpOdi:

And if by noon I have too much of these,

I have but to turn on my arm, and lo,

1 smell the earth; [ smell the bruised plant,

1 look into the crater of the ant” [7, p. 61].

VY BiAmoBiTHOMY JIEKCHYHOMY OTOYCHHI: “earth, plant, ant”, ocoO0BMii 3aliMEHHUK “I” IMILUTIIUTHO BKa3y€e Ha HEPO3-
PUBHHH 3B’ 30K JIOIMHU 1 TIPHPOTH.

3 HaBeJIEeHUX NPHUKIAAIB BUIHO, 0 MOpdeMa, sika Mae He TUIbKU (opMy, a i 3MicT, pOOUTh BHECOK Y CTBOPEHHS
IMIUTIIMTHOTO ITPOCTOPY TEKCTY. AKTyajsi3allis MOBHOI OJJMHUII MOXKE PO3IVISIATHCS SIK 3HAYYIIMH (QakT y 3B’SI3Ky 3
THM, 1[0 BOHA YaCTKOBO BHKOHYE iH(OpMamiiHO-ecTeTHUHY 3a/1ady. Mopdema Oepe y4acTb y NOCHIBHOMY HAaCHYCHI
TEKCTY IMIDTIIUTHAM CMHCJIOM. B IMIUTIKATHBHOMY TIPOCTOPI SIK MOJICPHICTCHKHX, TaK 1 TOCTMOJICPHICTCHKUX OSTHYHUX
TEKCTIB BHOKPEMITIOEMO IIEHTPAIFHUHA IMILTIKAT — 3B’ 130K JIFOJMHH 1 IPUPOAH, Ta epudepiiiHi — HepO3PUBHICTD KHUTTS
1 cMepTi, He3BOPOTHICTEMHUHYJIOTO,BIYHICTBTA iH., [0 3HAXOIATHCS Y BiIHOUICHHAX CMHCIIOBOTO BKJIFOUCHHS BiJTHOCHO
HEeHTPaIbHOT 0. [IepCreKTHBOI0 HAIIOTO TOCHIPKEHHS € eKCILTIKALliS TIPUXOBAHOTO CMUCITY aMEPUKAHCHKHUX MOSTUYHHX
TeKCTiB He TinbKu XX, a it XXI cTomTrs.
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