118 Hayxosi 3amucku. Cepist “@iosnoriyna”

VIIK811.111°06°367.3°37
3epoino A. /1.,

Jlveiecokuil Hayionanvruil ynieepcumem im. 1. @panka

CUHTAKCUYHI MOJEJII 3ACOBIB BUPA’KEHHS 3TOAW/HE3TOAN
Y CYHACHIN AHITIIMCBKIN MOBI

Cmamms npucesuena 6USUeHHIO MUNOBUX CUHMAKCUYHUX MOOeNell, Wo SUKOPUCTNOBYIOMbCA 05l NOOYOO8U 6UCTOB-
JII0BAHb 3200U/He3200U Y CYUACHIU aHenilicbKil Mosl. Mamepianom docniodcenns cayeysanu 68 poManie amepukaHCbKux
ma opumancokux nucvmennuxie xKinya XX cm. — nouamxy XXI cm., na ocHogi kompux 6y10 30IiCHEHO CYYiTbHY 8UOIp-
Ky, wo cmanogums 3400 oounuys. Ipuknadu 3200u/ne3200u Gyau maxkodic 3an03udeHi 3 Komn 10mepu308anux Kopnycie
BritishNationalCorpus (BNC) ma Corpus of Contemporary American English (COCA).

Knrouosi cnosa: cunmakcuuni Mooeni, CmpyKmypHO-CeMaHmuiHi 0coOnuocmi 3200U/He3200uU, KOMYHIKAMUSHI munu
peuetb.

Cmambs noceswaemcs u3y4eHu0 MunU4HbIX CUHIMAKCUYECKUX MOOenell, UCNONb3YeMbIX 8 Peanu3ayiu 6blCKaA3bI8AHUL
coenacusn/mecoenacus 8 COBPEMEHHOM AHEIUUCKOM A3biKe. Mamepuaniom ucciedo8anus nociyxcuiu 68 pomManos ame-
pukanckux u opumanckux nucameneti konya XX cm. — nauara XXI cm., na 6ase xomopwix 6vlia ocyujecmenend
cnaowHas evlbopka, cocmasnaowan 3400 eounuy. Ilpumepvl coenacus/mecoenacusi Ovbliu Makice 3auUMCHMEOBAHbl U3
Komnwvromepusupogannvix kopnycog British National Corpus (BNC) u Corpusof Contemporary American English (COCA).

Knrouesvie cnosa: cunmaxcuueckue mooenu, CmpyKmypHO-CEMAHMUYECKUe O0COOEHHOCMU CO2NACUS/HeCO2NaACUsl,
KOMMYHUKAMUBHBLE MUNbL NPEOTOIHCEHUIL.

The article is devoted to the research of typical syntactic models, which are used for the realization of agreement/
disagreement in modern English. The corpus of agreement/disagreement, which comprises 3400 units, was compiled on
the basis of 68 novels of American and British writers of the end of XX — the beginning of the XXI centuries. Samples of
agreement/disagreement were also borrowed from the computerized corpora British National Corpus (BNC) and Corpus
of Contemporary American English (COCA).

Key words: syntactic models, structural-semantic characteristics of agreement/disagreement, communicative types of
sentences.

AKTyaJbHICTh IBOTO JOCIIDKCHHS BU3HAYAETHCS 3aTAJIbHOIO CIIPSMOBAHICTIO JITHIBICTHYHUX JOCHIIKEHb Ha PO3-
TJIS11 MOBHUX OJIMHHIIB 3 TOIISAY X CTPYKTYPHO-CEMAaHTHYHKX Ta MparMaTHuHUX 0coOIMBOCTeH Ta PyHKLIHN y mporeci
KoMyHikauii. Jlanuii aHasi3 30cepeyKeHnit Ha BUBYEHHI CTPYKTYPHO-CEMAaHTUYHUX OCOOJIMBOCTEN 3aC001B BUPAKEHHS
3TOJTU/HE3TO/IN Y CYYacHIH aHTIIIHCHKIN MOBI, a camMe JOCIIPKEHHI CHHTaKCHYHIX MOJEJICH, 10 BUKOPUCTOBYIOTHCS IS
MIO3HAYCHHS 3T0/IH/HE3TO/IH.

BuBuenHro 3ac00iB BUpaKECHHS 3TOIN/HE3TOAN Y CyYacHIH aHTIIIHCHKINA MOBI IPUCBSYEHI Mpalli TaKUX JOCIITHUKIB
sk [. M. Pyauk [3], JI. JI. Heitnenko [2], H. A. Xpamosa [4] ta T. I1. lllenpuna [5].OnHak, 10ci 10CTiKeHHS HE 30Cepe-
JKYBJIUCh JI€TAIbHO HA BUBYCHHI CHHTAKCHYHHUX MOJIEJICH, [0 BUKOPUCTOBYIOTHCS JUIS TIO3HAUCHHS 3TOJU/HE3rO/IN Y
CyYacHiii aHIJIIHCBbKIN MOBI, TOMY CHOTOJIHI ISl ITpoOJIeMa 3aIMIIAETHCS] HEBUPIILICHOO.

CrpyKTypHi 0cOOIMBOCTI MOBHHUX 3ac00iB BUPAKSHHS 3TOJIM/HE3TO/IN y Cy4YacHI aHIIIIHCHKIH MOBI CIIPUSIIOTH YTBO-
PEHHIO MEBHUX CHHTAKCHYHUX MOJENeH. IX cTpyKTypHa WiiCHICTh IPYyHTYEThCS HA OCHOBI CEMAHTHUHMX Ta KaTeropi-
aIIbHUX O3HAK JICKCHYHHUX OJMHHIIb, 10 IIEPEAt0Th 3roAy/He3roay. 3acobaMi CHHTAKCHYHNX CTPYKTYPMOBEIb Iepeiae
CBOEMY CITIBPO3MOBHHUKOBI SIK SIBUINA AIHCHOCTI, TaK 1 BHYTPIIIHI TIOYYTTsI, AKi IEPEKUBAE B MOMEHT KOMYHIKAIlil.

AHaJi3 MOBHOTO Matepially TIoKa3as, 1110 JJIsl BUPaKEHHsI 3T0/IM/HE3r0JM MOXKYTh BUKOPUCTOBYBATHCS Pi3HI KOMYHI-
KaTHBHI THITM PEU€Hb: PO3MOBIIHI, MTaJbHI, CIIOHYKaJbHI, OKJIMYHI. BUCIOBIEHHS 3r0AN/HE3r0 [ MOXKYTh OYTH ITpe-
CTaBJIeH] PI3HMMHU CHHTAKCUYHUMH MOJICIISIMH, 110 BiJI0OpaXkaloTh THIIM PEYeHb, Pi3HI 32 KOMYHIKATUBHOIO METOIO Ta
eMOIifHIM 3a0apBieHHAM. /10 HAWTUTIOBINIMX MOJAETCH BUPAXCHHS 3TOIM/HE3TOIN Y CYJacHii aHTIICHKI MOBI Ha-
TIeKaTh HACTYITHI MOJIEINI:

CHHTaKCHYHI MOJEII, 1[0 BUKOPHCTOBYIOTHCS JIUILE AT IIO3HAYEHHS He3TOH:

Monenbs That +V be + N: "She’s too old to join us.” *That s nonsense.’ [6, ¢. 275] / "He’s not your biological brother.’
*That’s, that’s just absolutely rubbish.’[10, c. 176]

Mogens N, sika Ipe/icTaBIeHa OJJHOWICHHHM HOMIHATHBHUM peueHHsIM. Ll MOJienb CKIIaaeThes 3 IMCHHUKA Ta HE
Mae mpucynka. Hanpuknan: "llookstupidinalltheseclothes.” *Nonsense, old girl.” [13, c¢. 204] / *You don’t love me any
more,’ she said crying. Rubbish!’ [11, c. 423]

Hesroma Moxe BHpakaTHCS 3a DOIOMOTOI0 MOJQIBHUX KOHCTPYKIIH. 32 JaHUMHU BEJIUKOTO CHIMKJIONEAUYHOIO
cioBuuka B.H. SIprieBoi MopanbHICTh — “lie pyHKIIOHAIEHO-CEMaHTHYHA KaTeropis, sika BUpakae pi3Hi BUIU BiJHONICH-
HS1 BUCJIOBIIIOBAHHS JI0 JIIMCHOCTI, a TaKOX Pi3Hi BUAM cy0’eKTUBHOT kBasidikauii moBinomienus” [1, c¢. 303] Ippeanbna
MOJIAJIbHICTh BHPAYKAETHCS 3a JIOIIOMOT0I0 MOJIAJIbHUX JIIECIIB Ta YMOBHOTO crioco0y. MonasibHi /1i€cioBa aHIIIIHCHKOT
MOBH yTBOPIOIOTH CKIIQJIHy CEMaHTHYHY CHCTEMY, €JICMEHTH SKOI 3/IaTHI BUPAKATH PI3HOMAHITHI BIATIHKA MOJAIHHOCTI.
3rigHO 3 pe3ynbTaTaMu aHalizy (aKTHYIHOTO MaTepiary, MOAalbHE Mi€CIOBO should € HaHOIIBII Y)KUBAaHUM 3 yCIX MO-
JaJbHUX AI€CTIB U1 BUPaKeHHS He3roau. BoHO Bupaxkae cy0’€eKTHBHY IyMKY MOBIISL CTOCOBHO MOBJICHHEBHX Ailf CBOTO
CIIBPO3MOBHHUKA.

Monenbs (No) + N/Pron + should (shouldn’t) + V (+ Pron/N): V BucioBitoBaHHsX 31 cTpyKTypamu should +
Indefinite Infinitive ta should + Continuous Infinitive 3anepedna ¢popMa MOAANBEHOTO JiecioBa should ciyrye s BUpa-
JKeHHS He3roan y ¢hopwmi mopamn. Hampuximan: °I just wanted to explain him everything that had happened.’ *Such things
should be done differently, dear. Thoroughly and with no haste’ [15, c. 127]
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BucnosiroBaHHS HE3TOIM 3 MOTATBHIM Ji€cTI0BOM should + Perfect Infinitive Bupaxae He0OXiTHICTb, III0 CTOCY€ETHCS
MHHYJIOr0. 32 JIOTIOMOTOI0 JIaHOT MOJIelNi MOYKHA BH3HAYMTH HE3rO/y HaBiTh 1o3a koHTekcToM. Hanpukmazn: 1 said we
had no future.” ’No, vou shouldn’t have said that, Jane.’ [14, c. 267]

Monenb N/Pron + might + V (Perfect Infinitive) YV naniit moneni monaneHse niecioBo might+ Perfect Infinitive o3Ha-
4ae, 1o OakaHa Jiist Moria OyTu 37iiicHeHa, ane He 3aiicHmnacs: I didn’t want any body to know about thse problems.’
"No, You might have told her about it. She’s your mum. She would understand you.’ [12, c. 155]

Monens N/Pron + can + Adv + V: *New economic reforms are the only way out.” ’I can hardly agree with you about
this issue.’ [9, c. 431]

Mogens If + Pron + Past Subjunctive II + Pron + Past Conditional. Y 3arajgpHo-ceMaHTHYHOMY IUTaHI MiJpsiIHE
YMOBHE PEUYEHHSI € BUPa3HUKOM PEalIbHOT 41 ippeanbHOi MOJalIbHOCTI, TOOTO YMOBH, 32 SIKO1 BiJOyBa€eThCsl 4 Moria 0
BiIOyTHCS MIPEeAMETHA CUTYAIlisl, TO3HAYyBaHa FOJIOBHUM PEUCHHSM. Y PEUEHHSX 31 3HAUEHHSIM ippeabHOi yMOBH O0H-
IIBI CUTYaIlii € TAKUMH, SKi HE MOXYTh 3IIHCHUTHCA, B TOW Yac K Y pEYCHHSX 31 3HAUCHHSIM pPeajibHOI YMOBH 1 YMOBa, 1
HACIIIZIOK MOXKYTh peanizyBartucs. : 1 don’t believe any thing he says about the accident. He is the only person to blame
in this terrible situation.” *If I were vou, I wouldn’t judge him so seriously,” he argued. [12, c. 267]

Ilig yac peamizaliii HE3ro M MOBEIb BIJMOBIAHO 0 CBOIX KOMYHIKATMBHHUX IIICH MOXXE BUKOPHUCTOBYBATH CIIOHY-
KaJIbHI PEUSHHs 3 METOIO BILIMBY Ha CHIBPO3MOBHHUKA.

Mopgeins V + Pron/N: *The defence was just not as good as it might have looked at first glance.” *Cut the crap’ [7] / ’But
now I can understand why you were lying all the time.” "No, shut your mouth, let me tell you,” he said angrily [6, c. 318].

Monens Don’t + V/ Don’t + V be + Adj: *It was he who murdered her, I’'m sure.” ’Don 't be absurd.’[8, c. 245] / 'But
it’s really strange, isn’t it?’ *Don t tell me that you believe all that nonsense too.” [16]

[MutanbHi pedeHHs! U BUPaXEHHsI HE3TOM BUKOPHCTOBYIOTHCS TOJIOBHO y ()OPMi PUTOPUYHHUX 3aMUTaHb, 110 Mic-
TSATH y cO01 TBEpUKEHHS a0 3arepedeHHs 1 He BUMararoTh 0e3nocepeiHbo1 BiANOBIIi ClliBpoO3MOBHHKA. BoHHM CIIyryroTh
EKCTIPECUBHHUM 3ac000M BHPa)KEHHS HE3T0/IM Yy CydacHiil aHTITIHCHKIH MOBI.

Monens Why on earth/what the devil/(why)what the hell + Aux V + Pron/N +V? € eMOTHBHOIO CTPYKTYpPOIO-
KJIiIIe, mo Mae (GopMy IUTAIHHOTO pedeHHs. BUCIOBIIOBaHHIM TaKOTO POy XapakTepHa rpy0icTh Ta HEBBIWINBICTB, a
1HOZII MOXYTh CBIJTUMTH TIPO arpecuBHe HayamTyBaHHs MoBIsL: “Mike, this is exactly the work you have been dreaming
of for solong. You can’t miss this chance.” *Why on earth would I agree to work for you?’ [8, c. 98]/ ’I’ve been thinking
about all what’d happened. I can’t go on hiding the truth.” *No, I damn well don’t know what the hell is going on in that
pretty little head of yours, but I’'m fast losing patience. [12, c. 137] /I think the government must solve the problems like
that.” *But why the hell should disabled people not be given the chance to run things themselves?’ [15, c. 298]

Monens Why/what + Aux V + Pron/N + V?:’[ couldn’t have called you before because of the work, really.” *Great
heavens, woman, what sort of idiot do you take me for? [7]

CUHTaKCHYHI MOJIEII, 110 BUKOPHCTOBYIOTBCS ISl TO3HAYCHHSI SIK 3TOJIU, TaK 1 HE3TOJIH:

Moneinsb (Yes/No) + Pron + V be + Adj: ’It is worth briefly discussing the work of this important unit.” * Yes, vou re
absolutely right.’ [8, c.11]/ It is fabulous, isn’t it?” Yes, it’s brilliant.’ [11, c. 217]/ *You didn’t even want to discuss the
matter.” ’No, you re wrong’ [6, c. 93]

Mopens Yes/No + Pron+V be: ’It’s wonderful.” Yes, it is.” [13, c. 46] / It was so lovely, wasn’t it?’ *No, it wasn t.’ [8, c. 114]

Mogeins (Yes/No) + Pron + V+ (Prep + N/Pron): ’I mean in retrospect, looking back on it, it seems crazy to me.’
*Yes, I totally agree with you, it does seem crazy.’ [10, ¢. 55] /I disagree,” he said softly. [13, ¢. 161]

Monensb (Yes/No) + Adv (not): *Would you like to join us?’ *Yes, certainly.’ [8, c. 110]/’Are you staying here for
the whole summer?’ ’No, of course not,’ 1 said pityingly. [15, c. 258] / "TheysayweallhavetocomeinforthemeetingonSatu
rday.” ’Whatever.’ [7] / 'T’ll join you tomorrow.’ *All right.’ [11, c. 57]

OKIMYHI peYeHHS CIYTYIOTh IJIsl eKCIIPECHBHOIO BUPAXKEHHS SK 3TOJH, TaK 1 HE3TOJIH.

Mognenr What + N!: ’I’'m going to Switzerland for two weeks and I’'m taking your mother with me.” *What a great
idea!’ [6, c. 82] / ’Such an interpretation places the propagandists, as it were, outside the thoughtworld of those they
addressed.” * What a nonsense!’ she muttered darkly.[7]

Mopnens How + dare + Pron + (V)! € BaxIMBUM €eMOTHBHUM IHAMKATOPOM Ta 3/I€OLTBIIOTO MiJAKPECITIOE IHTEHCHB-
HICTh TIPOSIBY HE3roAW. Y JaHiil MOZeIi MOXKHA TMPOCTSKUTH YacTKOBY iHBepcito:’Y ourhusbandisaliar.” *How dare you!
Constance wanted to shout, ’How dare you touch my husband?’ "How dare you say such a wicked thing?’ [15, c. 231]

AHai3 CHHTAKCUYHUX 3aCO01B BUPAXKEHHS 3r0/IM/HE3rOM y CyYacHil aHIIIIHCHKI MOBI JEMOHCTPYE IIUPOKE Bapi-
IOBaHHS CTPYKTYPHO-CEMaHTHYHHUX MOZEJIeH. Y pe3ylbTaTi MPpOBEJCHOTO TOCIIPKEHHs OyJI0 BUSBIICHO 5 CIUIBHUX CHH-
TaKCUYHUX MOJIENEH, SIKi BAKOPHUCTOBYIOTHCS ISl I0O3HAYEHHS 3T0/IU 1 HE3TO/IM, a TaKoXkK 10 CHHTAaKCHYHMX MOAENeH, sKi
BHKOPHCTOBYIOTHCSI BUKJTIOUHO [UIsl TIO3HAYCHHS HE3roIu. TakMM YMHOM BUP)XEHHS HE3TOJHM B CHHTAKCHYHOMY IUIaHi
XapaKTePU3YETHCS OLTBIIO0 pi3HOMAaHITHICTIO hopM. OUeBHIHO, MOBIII HAMAralOTHCS BUPAYKaTH CBOIO HE3TOy Pi3HUMHU
[UIXaMH, ¥ TOH 49ac K 3T0y BOHH BUPAXAIOTh OUTBII OJTHOMAHITHAM CIIOCOOOM.

B pesysbrari IoCiipKeHHsT OyJI0 BCTQHOBJICHO, 110 YaCTOTHICTh BUKOPHCTAHHS CHHTAKCHYHUX MOJIENICH BHCIIOB-
JIFOBAaHb 3TOJIM/HE3rOJIM y CyYacHid aHriiicbKiid MOBI pi3Ha. OJHAK 3 MOMIX PO3MISTHYTHX CHHTAKCUYHUX MOJENEH, 10
1o3HayvaroTh Hearoxy (nuB. Tabnumro 1.), Haltuacrinie 3ycTpivyaroThes Taki cuHrtakcuyi mojeni: That + Vbe + N (11,8
%), N (12,2%). demro pimure 3yctpivatothes mogaerni: V + Pron/N (9,8 %), (No) + Adv (not) (9,2 %), No + Pron + V be
(9,0 %), Don’t + V/ Don’t + V be + Adj (8,1 %), Why/what + AuxV + Pron/N + V? (8,6 %). Haifpiamie 3ycTpidatoTscs
HAcTymnHI cuHTakcHuHi Moxeni: Pron + might + V (Perfect Infinitive) (1,2 %), Pron + can + Adv + V (1,5%), Why
on earth/what the devil/ (why)what the hell + Aux V + Pron/N +V?(1,9 %). [Ipu anami3i CHHTAaKCHYHUX MOJCIICH,
110 [MO3HAYAOTh 30y OyJIO BCTAHOBJICHO, 1[0 MOKA3HUKH HAWOLIBIIOI YaCTOTHOCTI MPUTAMAHHI TBOM CHHTAKCHYHUM
monensiM: Yes + Pron + Vbe (28,3 %) ta (Yes) + Adv (30,8 %), B Tol 4ac sk HAHUKYi TOKa3HUKH YaCTOTHOCTI BUKO-
pucranns Bractusi mojensm (Yes) + Pron + V + (Prep + N/Pron) (10,7%) ta What+N! (12,6 %) (auB. Tabmmio 2.).
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Tabauys 1.
Cunmaxcuyuni Mooesi 6UCIOBIIOEAHb HE3200U
YacToTHiCTH
BHKOPHCTAHHS
CHMHTAKCHUYHI MOJIeJTi BUCJIOBJIIOBAHb HE3roIH a6coJr. BifIH.
K-Th K-Th
1. That + Vbe + N 51 11,8
2.N 53 12.2
3. (No) + N/Pron + should (shouldn’t) + V (+ Pron/N) 17 4.0
4. N/Pron + might + V (Perfect Infinitive) 5 1,2
5. N/Pron + can + Adv + V. 7 1,5
6. If + Pron + Past Subjunctive II + Pron + Past Conditional 9 2.1
7.V + Pron/N 42 9.8
8. Don’t + V/ Don’t + V be + Adj 35 8,1
9. Why on earth/what the devil/ (why)what the hell + Aux V + Pron/N +V? 8 1,9
10. Why/what + Aux V + Pron/N + V? 37 8,6
11. (No) + Pron + V be + Adj 32 7.4
12. No + Pron +V be 39 9,0
13. (No) + Pron + V + (Prep + N/Pron) 24 5.5
14. (No) + Adv (not) 40 9.2
15. What+N! 24 5.5
16. How + dare +Pron + (V)! 10 2.2
Pazom 433 100
Tabnuys 2.
Cunmarxcuyni Mooeni UCI06I08AHb 3200U
YacToTHICTH BUKOPUCTAHHS
CuHTaKCHYHI MOoJIeJIi BUCJIOBJIIOBAHD 3r0H .
adcour. BigH.
K-Th K-Th
1. (Yes) + Pron + Vbe + Adj 138 17,6
2. Yes + Pron + V be 221 28,3
3. (Yes) + Pron + V + (Prep + N/Pron) 84 10,7
4. (Yes) + Adv 241 30,8
5. What+N! 98 12,6
Pazom 782 100
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