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JIIHFBOKOFHITHBHI{}PI IHOTEHHIAJI BIOT'PA®IYHOI'O HAPATUBY POMAHY
IHITEPA AKPOUIA “THE LAST TESTAMENT OF OSCAR WILDE”

YV cmammi posenadacmuca koenimueHuii npoyec popmyeanus OUCKYpCy WINAXOM 6CIMANOBNCHHS 36 A3KI8 Midic Hapa-
MopoM [ uumavem, a maKodic BUOKPEMICHHsl KOHYEeNnmig i OeHOMAMUGHUX cumyayiu y 6iocpagiunomy Hapamusi.
Knrouosi cnosa: ouckypc, napamop, Hapamug, OeHOMAMuEHa CUMYayis.

B cmamve paccmampusaemcs koeHumugHulil npoyecc Gopmuposanis OUCKYpca nymem YCmaHo8neHUs cesa3ell Meicoy
HAppamopom u Yyumamenem, a MAKHce 6blOeleHUs, KOHYENmos 1 OeHOMAMUBHbIX CUMYayuil 8 Ouoepaguieckom nappamuse.
Knrouegwie cnosa: ouckypce, napamop, Hapamug, OeHOMAMUBHAS CUNY AYUL.

The article focuses on the cognitive process of correlation between the narrator and the reader which results in the
semantic dimension of concepts and denotative situations in biographical narrative.
Key words: discourse, narrator, narrative, denotative situation.

EBpucTHUHMIT MOTEHITIA TEKCTY y Cy4YacHil mapagurMi r'yMaHITapHOTO 3HaHHS HaOyBae Bce OLTBIIOT OMYJIAPHOCTI 3
OISy HA MPOOJIEMy JUHAMIYHOTO MIPOCTOPY JIITEPATypHOTO HApaTHUBY SIK AUCKYPCY Ta HOTO MOJETIOBAHHS y CydacHIH
KOTHITHBHI# JiHTBicTHII. B pamkax 1iei mapaaurmMu oco0IMBoT aKTyaJbHOCTI HA0yBa€e pO3IIisil KOTHITUBHUX TPOLIECIB,
sIKi BiZIOYBaIOThCSl TIPH CHPUIHATTI, OCMHCIICHHI Ta KaTeropusalii 0Touyrouoro cBity. OJHHM i3 TIPHUKIIAIIB MOACIIO-
BaHHS IMX IIPOIECIB € PI3HOrO POJLy JIiTepaTypHi HapaTHBH, 30KpeMa KOTHITUBHA CYTHICTh OiorpadigyHoro Hapatusy.
Mopenb TeKCTy BU3HAYA€ThCS SIK KOTHITHBHO-KOMYHIKaTHBHA MOJIis, SIKa OXOIUTIOE a/IpecanTa i ajpecara BUCIOBICHHS,
a TaKo>k YMOBH HOTO TBOpEHHS i cpuitHaTTs 1, ¢. 136-137].

[Nocumenns iHTepecy A0 cTaTycy OiorpadigHoro HapaTUBY B JiTeparypi i myOmimmeTri XXI CTOMITTS, a TaKOX Iep-
CIIEKTHBA KOTHITUBHO-IMCKYPCUBHOTO HANPSIMKY B CYYacHiil JIHTBICTHUII 3yMOBIIOIOTh HEOOXIHICTh i MOXKIJIMBICTH I10-
YKy KOMIIIEKCHOTO Pi3HOACTIEKTHOT'O MiJX0/Y IO BUBUCHHS CKJIJHOTO CTHIICTHYHOIO (PeHOMEHY XY/I0XKHBOTO Oiorpa-
(iuHOTrO NMUCHMa, iHTEpIpeTalii KOrHITHBHOI iHpopMalii, BrijieHoi y 6iorpadidyHOMy TEKCTi 3 JOIIOMOTOI0 MOBHHUX 3aC0O0IB.

OOpana KOTHITHBHO-MCKYPCUBHA MapajnrMa Juis aHallizy TeKcTy OiorpadiyHOro HapaTHUBY JO3BOJISE MOSCHUTH
KOTHITHBHUH ITpoIIeC 0T0 TBOPEHHS Yepe3 BCTAHOBIICHHS 3B’ SI3Ky MiX TBOPIIEM 0i10TpaiqHOrO TEKCTy, HOro YnTadeM
i BmacHe TekcToM Oiorpadii muisxom GopMyBaHHS 1 ceMaHTH3aMii OKPEMUX KOTHITHBHUX KOMIIOHEHTIB — KOHIIETITIB 1
JICHOTATHBHUX CUTYAIIiH.

O0’€KTOM JIOCITI/PKEHHS € BU3HAYCHHsI KOTHITHBHO-TUCKYPCUBHUX NIapaMeTpiB TeKCTy GiorpadigyHoro HapaTtusy.

IIpeamerom aHanizy BUCTYNAIOTh JIHIBOKOTHITUBHI MapaMeTpH BUAIJICHHS KOTHITHBHUX KOMIIOHEHTIB TEKCTY Xy-
JokHBOI Oiorpadii y pomani [litepa Akpoiina “The Last Testament of Oscar Wilde” (1983).

Mera cTaTTi — XapaKTepHUCTHKA KOTHITUBHOTO MEXaHi3My TBOPEHHS TUCKYpCy OiorpadigHOro HapaTUBY i BU3HAYCH-
HS 3aTaJJbHUX KOTHITHBHUX MPOIIECIB, SKi 3aIyUeHi U iHTepIIpeTarii Horo MakpoCTPyKTYp.

JlirepaTypHHii HApaTUB SIK AUCKYPC SIBJISIE COOOIO CBOEPIIHY, BIIMIHHY BiJl IHIIUX CTPATEril0 TEKCTOTBIPHOTO Mpe/i-
CTaBJIeHHs CBiTY. HapaTHBHICTB SIK 0COOIMBHI CIIOCIO TEKCTOTBOPEHHSI 3aliMae MicCIle O/IHOTO i3 CrIoco0iB Bi0OpaXKeHHS
(parmMeHTa KapTHHU CBITY y BHIJISIII CIO)KETHO-OIIOBIIHUX BHCJIOBIICHD, 1€ BiIOYBAETHCS IHTEpaKIis aBTOpa i ynTada y
mpocTopi TekcTy. Ha eHOCTI CBITY 1 TEKCTY, HITICHOCTI CBITY 1 JIIOAWHH, JIFOACKKOTO OyTTS 1 CBIJOMOCTI, 1, 3peIITo10, Ha
KOMYHIKaTUBHIN MTPHUPOJII TEKCTOTBOPEHHS K CBITOTBOPEHHS, Harosonrye M. M. T'ipmman, BU3HatOuH, 110 JITEpATyp-
HUH TBip — 1€ “IBOETUHHNA POIIEC TIEPETBOPEHHS CBITY B XyI0XKHBOMY TEKCTI 1 TIEpeTBOPEHHS TeKCTy y cBIT” [3, c. 12].

CeMaHTHKA TEKCTY (HOPMYETHCS B3AEMOJIIEIO IBOX ACICKTIB: 3 OJHOIO OOKY, BIAHOIICHHSIM TEKCTY 10 TIHCHOCTI, 11
(parmenra, 1110 CTAHOBUTH JICHOTATUBHY OCHOBY TEKCTY 1 BU3HAUA€E HOT0 MpPeJIMETHO-3MICTOBY YaCTHHY, 3 IHIIOTO OOKY,
YSIBJICHHS PO IIeW ()parMeHT IIHCHOCTI aBTOpa sIK Cy0’€KTa TEeKCTOBOI MisTIBHOCTI, 110 (POPMY€E MOIAIBHY PAMKY TEKCTY
(JI. T. ba6enko, T. A. Bau Jleiik, H. B. Uepewmicina).

Ha nymky H. B. UepemiciHoi, MiHIMaThbHOIO OJWHUIICIO YWICHYBAHHS CBITY € CHUTYAIlis, sIKa CIIBBIIHOCHUTHCS 3 elre-
MEHTapHOI0 MOBHOIO KapTHHOIO CBITY, Y MEXKaX SIKO1 BUAUIAETHCS “MHOKHHA “MOMIIMBUX CBITiB”, IO BiIMOBITAIOTh TH
YH HIIUM CTePEOTUIHUM cuTyarism. Came cUTyallisi € MiHIMAJIBHUM CHTYaTHBHO-MOBHHMM MiKPOCBITOM, MiHIMaJbHO
KOMYHIKaTHBHO 3HauyIIUM (parMeHTOM MOBHOI KapTHHU cBiTy” [5, ¢. 13]. 3a T. Ban [lelikoM, ceMaHTHYHA iHTepIpeTa-
LSt AMCKYPCY MOKe OyTH JBOX THIIIB: JIOKAIBHOIO, SIKA OXOILIIOE IHTEPIIPETALlil0 PEYEHb Ta IX MOCIIIOBHOCTI, a TAKOXK
TII00aIbHOIO THTEpPIIPETALli€l0, SKa HeoOXiIHA Il BU3HAYCHHS TEMU Ta i/1e1 TeKCTy YM OKPEeMOTo ()parMeHTa TeKCTy y
BHTJIAI CEMAaHTUIHHUX MaKpPOCTPYKTYp [6, c. 147].

VY Hamomy JOCTiKEHHI SAPOM TEKCTOTBIPHOTO ITHUCKYPCY € KOTHITHBHO-ICHOTATHBHA CUTYAIlis, SKa SBIILE cOOOI0
(dbparMeHT JificHOCTI (IIPOTIO3UTHBHY OCHOBY), BepOati3oBaHy KOHIENITYaIbHUMHU O3HaKaMH y HapatuBi. KorniTuBHo-/1€-
HOTAaTUBHA CUTYAIlisl YITKO CTPYKTYPOBaHa 3 JIOIIOMOT0I0 B3a€MOIIOB’ sI3aHUX (peiiMiB-CLIeHAPIiB, 1110 J03BOJISIE BBAKATH
i1 TUIIOBOIO 3MICTOBOIO 1HBAPIaHTHOIO OJMHMIICIO JUIsl OITUCY CUTYAaTHBHHUX TEKCTOBUX (parMeHTiB. He MoxxHa He noro-
TuTUCh 3 gyMKoto JI. I'. babeHko, 3riiHO 3 SIKOI0 y MeXax JAeHOTaTUBHOTO MPOCTOPY TEKCTY 3/1HCHIOETHCS KaTeropu3aris
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CBITY, B SIKili 0OCOOJIMBA POJb BiJBOJUTHCS aBTOPCHKIN CBIIOMOCTI i CTBOPEHHS HEIO 1HAMBITYaTbHOI MOJIEINI TiHCHOCTI
[2, c. 155].

Jo nitepatypHux ocobnuBocteil pomany I1. Akpoiina “Ocranniit 3anoBiT Ockapa Baiinpaa” y nepiny uepry Haje-
JKUTH TIOETHAHHS O3HAK PI3HOXKAHPOBUX elleMeHTIB Oiorpadii, aBTobiorpadii, moAeHHUKA i MeMyapHOI JiTeparypu 0e3
Ha/IaHHS TIepeBar )K0THOMY 3 HUX. 3a OJIHcKyde BiATBOpEeHHs Bailib10BOTO rosiocy Ta THITOBHH CTHIIL ITMcbMa pomad I1.
Axpoiina otpumas npemiro Comepcera Moema. PoMaH HamucaHuil y BUIVISLI TIEPEACMEPTHOTO MIOJCHHHKA BiJl CepITHS
1o mmcronana 1900 poky, poxy cmepTi Ockapa Baiinbaa.

[Tpo moaudikarii »anpy 6iorpadii roBOpUTHCS Y YUCICHHHX JITEpaTyPO3HABYMX AOCIIKEHHsIX, 30kpema [ JI. Ko-
JIECHUK 3a3Hayae, 1110 POMaH MICTUTh XapaKTepHi Ul aKpOWI0BOIO CTUIIIO MUTAaHHS “NIPo “NpaBAMBICTH” iCTOpIl, TPy 3
4acoM, IMIIPOBI3aIlii 3 MOBOFO, 3aITO3MUCHHSI Yy>KOTO TOJIOCY, BUKOPUCTAHHS “‘Macku” [4, ¢. 9].

B oxHOMY 13 CBOIX IHTEPB 10 MUCBEMEHHUK PO3IOBIIAE TIPO CBOIO TPy 3 PI3HUMHM KaHPaMH 1 MacKy aBropa: “SI BBaxaro,
110 OMHUCAaB MPOIIEC OCATHEHHS camoro cebe. Komu s mounHato nrcaTtu 6iorpadii iHIIMX TBOPUYUX OCOOUCTOCTEH, 5 pa3oM
3 TUM NUITY Tpo (aKTH 3 0COOMCTOro XKUTTA. B miTeparypHiil Tpaauiii e Ha3MBae€ThCS MPOHUKHEHHAM y Oiorpadiio
1HIIIOT JIFOAMHY Ha iHIoMy piBHi” [8, c. 215].

Bigoupatoun dakrtu 3 xutTs Baiinbiaa, AKpoiin poOUTh aKLEHT Ha CUTYalisX 3 IPUBATHOTO YKUTTS 1 CTAHOBIICHHS
0COOHMCTOCTI MUChMEHHUKA, SIKI JONOMAararoTh pO3KPUTTIO OCHOBHOI IPOOJIEMATHKH POMaHy — 1€ BiJTHOIIEHHSI MUCTe-
LTBA 1 )KUTTS, €CTETH3M TBOPYOCTI, CYZl MHUTIISI HaJ caMuM co0or0. 3a mackoro ecrera Ockap Baiinpn nounHae cnpuii-
MaTd OTOYYIOYHMH CBIT, CYCIUIBHE KHUTTS K HECKIHUCHHHMH KapHaBal, y SIKOMY KO)KHA JIFOJHHA I'PA€ SKyCh POjb. Y
Baiinpna cBost ¢inocodis CpuiHATTS CBITY, sIKa Ma€ BUTIA pi3HOOapBHOTO MOKpuBana: [ raised a philosophy upon
it [self-consciousness] which turned the world into a multi-coloured cloak which became a net as fatal as that which
Clytemnestra held out in front of her [9, c. 13].

Axpoiin 300paxae MopalibHO 371aMaHoro Baiinba yepes myOiuHuii ocyn 1 mepios nepedyBanHs y B’ si3HuLi: [ longed
Jfor fame and was destroyed by it. I thought, in my days of purple and of gold, that I could reveal myself to the world and
instead the world has revealed itself to me [9, c. 2]; In my days of purple and of gold, I did too many things too well [9,
c. 171]. Sxmo anrmiiceknii myOmivani cyn st Ockapa Baiinpia — kapHaBanbHa BUCTaBa, TO CIIPABXKHIN Cyd — 1€ Cya
HOro cyMItiHHS, e BiH YCBIZIOMITIOE, IO 3MIHIOIOYM MAacKH €CTeTa, BiH BiJICTOPOHIOETHCS Bijl peanbHOro kuTTs. Ockap
Baitib ycBinomitioe, 1110 3 INIMHOM 4acy MackKa IIepeTBOPIOEThCs Ha Horo cripavxue oonmyuyst: [ put on a mask as easily
as I adopted a mood, and as a result [ became a prisoner of those masks and my moods ... [9, c. 171]. Bin BinkpuBae s
ceOe, 110 B 3HUIS BUSABUIACH HEMUHYYUM MIICYMKOM HOTO SKUTTS 1 TBOPUOCTI, SIKI CTAJIM PE3yJIbTaTOM MOMIIKOBOCTI Y
TIePITY Yepry eCTeTUIHUX MPUHIHUIIB (Cripo0a 3aMiHUTH pealbHe KUTTS LTF031€10 MUCTEIITBA).

Ocob6nmBe MicIie B KOHIIENTYaIbHOMY TPOCTOpi OiorpadiqHOro HapaTuBy AOCIIIKYBAaHOTO POMaHy 3aiiMaloTh KOH-
LEMNTH, IKi (OPMYIOThCS KOHIICNTYAIbHUMH O3HaKaMu (HAPaTUBHUMH BHCIIOBIICHHSIMH), TIOBIJIOMJISIFOUM TIEBHUI (aKT,
MOJIIF0 UM CYKEHHS [TPO 00 €KT, 1 BiMOBIAAI0Th hopmyJi “X € y”.

Konnent SUCCESS ceMaHTH3Y€ThCSI TAKUMU KOHIICTITYaTbHUMU O3HAKAMU: fame is a_journey to infamy, I discovered
that I could earn considerable sums of money simply by being myself; self-consciousness is the essence of success,

Konnent SOCIETY — koHIenTyanbHi 03HaKW: the world always laughs at its own tragedies; society passed sentence
on the artist; the coming generation will pass its own sentence on society; society frightens me, but solitude disturbs me
more; a city is like a human body, it can rise undefiled each day, and take on the raiments of wonder and of glory,

Konnent LIFE — konnenrtyanbhi o3Haku: life is a simple, a terribly simple, thing,; everything has happened as it
should happen; I saw life as a parade of shadows intoning strange syllables, the fact is that I did not know life at all; life
is simple: the simple things happen always; life is a very complex thing,

Konnent NATION — xoHuenrtyansHi o3Haku: the Englishman will do anything whatever in the name of principle;
the name of that principle is self-interest; the English can laugh and at the same strike you down, without the least
compunction,

Konrnenr LOVE — xonuenTyanbHi 03Haku: since love is the root of all wonder, it must also be the source of great
creation, love taught me to forgive, ... the miracle occurred, the miracle which love needs in order to blossom,

Konnent ARTIST — xonuentyansHi o3Haku: the creative artist smiles where others weep and who sheds bitter tears
while all those around him are lost in laughter, for an artist contact with other artists is absolutely necessary for the
growth of his personality, a true artist can banish reality with one magnificent gesture, an artist’s life is determined by
what he forgets, not by what he remembers; an artist is not a savant: the difference is that his own personality enters and
defines his work.

B KOHTEKCTI CMHCIIOBOI 1 CTPYKTYPHOI OpraHizalii HapaTuBy, B3a€MOBITHOIIEHb aBTOPA 1 PEIMITIEHTA TIOCTAE MPO-
O1eMa 1epeoBCiM CEMAaHTHKO-KOTHITUBHOT (pyHKIIIi MOTHBY, SIKUI PEIIPE3eHTy€E MEPEKY TEKCTOTBIPHUX CMUCIIB Yepe3
crienu(iKy MiHHICHO-CMHCIIOBOI Opi€HTAIlil aBTOPCHKOI CBIIOMOCTI 1 PO3TOPTAETHCS Y TEKCT SIK iHBAPIaHTHHHA €IEMEHT
omogizi (B. A. Kyxapenko, b. M. I'aciapos, O. €. Canorosa, H. B. Cnogapens, B. 1. Tioma).

OmHUM 13 TAKUX CMHCIOTBIPHUX MOTHBIB y POMaHi € BiIOMHI JIJIsl TIOCTMOJICPHI3MY 00pa3 Macku (y HAIIOMY BHITa-
Ky JIIHTBICTHYHOT), 32CTOCOBAHOT I1€PeI0BCIM JJIsl BIATBOPEHHSI MTMChbMEHHHUIIbKOTO ¢TI0 Ockapa Baitnbna. CTBoproroun
JIHTBICTHYHY MacKy Baiinpaa, aBTop iMiTye Ta Haciitye BokaOysip Baiinba, Horo 3HaMeHHUTI MapaioKCH, EPECHIIaro-
YH TEKCT pOMaHy BIaCHOCTBOPEHUMH aOpH3MaMH y HOBOMY NMapoiifHOMY KOHTEKCTI.

[HIIMM MOTHBOM MOJKe OYTH 3aIl03WYSHHS 4y’KOTO IoJI0Cy, KOTHITHBHHUH MOTEHIaN SIKOTro NO3BOJIsI€ AKpOiiny Io-
€HATH UTATH Baiimbaa 3 BIaCHOIO MIMIKPIEIO TOJOCY MUTHS JUISI CTBOPEHHS JKUTTEBOI JOCTOBIPHOCTI XYyI0KHBOTO
LI0/ICHHUKA. AKPOI/I HAaMara€eThcsi TOBOPUTH MOBOIO peanbHoro Ockapa Baiinbia, imiTyBaru itforo manepy. Ha tekcry-
QIBHOMY PiBHI apajesi MiXK TOKYMEHTAIbHUMH JKSPEJIaMU 1 XyI0KHBOKO HAPAI[i€r0 BUSBIISIOTHCS B IOCIIBHUX 30irax,
MO/II0HICTIO 300paKyBaHUX IOJ1ii1, MOTHBIB MOBEIIHKH Ta iH., SKi PO3NOAIISIFOTECS 110 BCbOMY TEKCTY 1 BUKOHYIOTH TEK-
CTOTBIpHY, OIIIHHO-XapakTepHu3ylouy (PyHKIIIO i CTBOPIOIOTH MapoiiHui miaTekct. [TomiOHI BIAMIOBITHOCTI JOBOIATH



104 Hayxosi 3amucku. Cepist “@iosnoriyna”

JOKYMEHTAIBHICTh OMOBI/Ii 1 MATBEPKYIOTH Y Hill Olorpadiuni TeHAeH 1. AKpoiinoBe caMOBTiICHHS (i IEPEBTIICHHS)
y TEKCT1 pOMaHy Ipo BiIoMOro nuchbMeHHUKa XX CTOMITTS 3aiiBUii pa3 JOBOIUTH BIJICYTHICTh CFOKETHHX JIHIH Y MUCTE-
TBi mocT™MoepHizMy. Moro Baitnsa mue: 1 have discovered the wonderful impersonality of life. I am an ‘effect’ merely:
the meaning of my life exists in the minds of others and no longer in my own [9, c. 2]. “Baitnpa” cupaBmi nmepeaae mpaBo
Ha IHTEPIIPETAIIO CBOTO KUTTS 1 TBOPYOCTI Ha po3cyx AKpoiaa.

V ¢inani pomaHy nepej Y4uTa4eM NOCTAIOTh EPEKOHINBI KapTHHH JyLIEBHOTO CTaHy BMUparo4yoro Baiinbzaa, nepeo-
I[iHKa BIACHOT TBOPYOCTI, BCS CKJIaJJHA TaMa IOYyTTiB CMHPEHHOCTI, IPE3UPCTBA, TOPAOCTI, CTPaxy, BiTdaro, 3adikcoBaHi
B)K€ MOJIOJIMM ITPUXUIIBHUKOM MEcbMeHHUKa Mopicom ['inbeprom. 1le onHa 3Haxinka AKpoiiia — IPOIMyCcKH PO3IITTOBHX
3HAKIB B OCTaHHIX 3allMcax MepeJaroTh eMOILINHMIA CcTaH nepcoHaxiB: I cannot follow what he is saying here and then
once more I shall be lord of language and lord of life, do you agree, mother? e is laughing 1 knew I should create a great
sensation no more now [9, c. 185].

JlitepaTypHOi MallCTEpHOCTI NMMCbMEHHHMKA BHSBUJIOCS TYT SIBHO HE JIOCTATHBO, aJPKE MOCTA€ HEOOXITHICTH mepe-
BTIJICHHS B iHIITY JIIOJUHY, 100 MEPEKUTH BCE CAMOMY. ABTOP HE TIIBKH HE 1a€ MOMIIMBOCTI YUTA4YEBi i3HATHCS IIPO
ABTOPCHKY HapaTHBHY TO3UIIII0, HABIIAKH, — BIH HaJalll IPOJIOBKYE MEPEIIKO/PKATH TOJI0COBI HapaTopa/NmpoTaroHicra.
B pe3yuibTarti “untad cTa€ peTenbHO 3aIlulyTaHui B aKpOIIOBUX J1a0ipUHTAX, JIe YCi JITepaTypHi CTEeXKKH CXO0XKI OJlHa Ha
OJIHY, aJie JKO/IHA 3 HUX HE BeJIe JI0 LIEHTPY, TUM CaMHUM HEXTYIOUH 3acau JOroLeHTpusMy” [7, c. 244].

[IpoBenennii ananiz 103BOJISIE IIHTH BUCHOBKY, 1110 Y MeXax OAHOTO OiorpadiqHOro pomMaHy BHOKPEMITIOIOTHCS CH-
TyatuBHi TekcToBi pparmenTn y Buriini kornentie SUCCESS, SOCIETY, LIFE, NATION, LOVE, ARTIST, sxi Bep-
0ami3yroThCs KOHIENTYAIBHUMH O3HaKaMH (HAPATHBHUME BHCIOBJICHHSAMH). KOTHITHBHUI MOTEHITIaN JTIHTBICTUIHOTO
MAacKyBaHHSI 1 3aI103MYEHHSI 4y>KOT'0 FOJIOCY CTBOPIOE €PEeKT KUTTEBOT JOCTOBIPHOCTI XyA0KHBOT Olorpadii. Jlo nepcrek-
THUBH MOJAJIBIINAX JOCIIKEHD CIIiJ] BIIHECTH XapaKTEPUCTUKY MOBHHUX 3aC00IB y CIIBBIIHOIICHHI 3 KOHICNITYaIbHUMHU
Metadopamu B 6iorpadiyHNX HApaTHUBAxX MMPEACTAaBHUKIB aHTIIIHCHKOTO0 TOCTMOJIEPHI3MY .
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