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KOMITO3UIIMHA CTPYKTYPA AHIZIOMOBHOI EITNITPAMH XIV-XIX CTOPTYYS

Aemop cmammi 0ocnioxHcye 0coOIUBOCIT KOMNOZUYIUHOL CIPYKIYPU AH2TIOMOBHOT eniepamu Ha hopManbHOMY, 3Mic-
MoBoMY, POPMANLHO-3MICIIOBOMY MA 0OPAZHOMY PIGHSX 5K 3aC00y peanizayii eniepamamuino2o Kiiue.
Knrouosi cnosa: enicpama, eniecpamamuyne Kiiuie, KOMROUYIIHA CMPYKMYpA.

Asmop cmamvu ucciedyem ocobeHHOCmY KOMNOSUYUOHHOU CIPYKMYPbl AHSIOS3bIYHOU INUSPAMMbL HA POPMATILHOM, CO-
0epaHcamenbHoOM, POPMAanbHO-COOEPACAMENLHOM U OOPAZHOM YPOBHAX KAK CROCO0A peanu3ayuu SNUSPAMMAMUYecKo20 Kiuule.
Knrouesvie cnosa: snuepayvma, KOMROUYUOHHAS CIMPYKIMYPA, INUSPAMMAMUYecKoe Kiuule.

The article deals with the peculiarities of compositional structure of the English epigrams on formal, contextual formal-
contextual and figurative levels as a means of realization of the epigramatical cliché.
Key words: epigram, compositional structure, epigramatical cliché.

Y cyuacHii JIIHTBICTHII 3pOCTa€e iHTEpEC 10 MPOBEICHHS JOCTIKEHb (heHOMEHY T'yMOpy Ha MaTepialli TEeKCTiB MaInx
JTepaTypHuX kaHpiB: anexnotr (A. P. I'aGinymnina, A. I'. Yiribaes), Oaiika (FO. JI. 'maBaupka, JI. C. [lixToBHIKOBA),
enirpama (1O. I'. Ilepnuna, O. B. Hecmesinos, O. 1. Ocasiok, O. O. Pubakosa), mBank (5. B. Mykaraesa). Lli cryniit
CTPSIMOBAHI Ha PO3IJISA] JIIHTBOCTHIIICTUYHOTO, JIIHTBOKOTHITHBHOTO 1 MPAarMaTH4HOI0 ACIEKTIB TEKCTY, BU3HAYCHHIO
JUHTBICTUYHOTO CTATYCY TEKCTY SIK CHCTEMH B3a€MO3YMOBIICHHUX 1 B3a€MOIIOB sI3aHMX KOTHITHBHO-IIPArMaTHYHUX Xapak-
TEPUCTHK, PO3POOKY THITONIOTIi TEKCTiB. AKTYaIbHICTh JaHOT cTaTi 00yMOBIeHA HEOOXITHICTIO MTOANBIIOTO TOCTIIKEeH-
HSI OHTOJIOTIYHUX BJIACTUBOCTEH JKaHPY EMIrpaMH sK “XyHZ0KHBOTO JIPUIHOTO TEKCTY, SIKUIl iICHy€e Ha OCHOBI 0COOOBOTO
THITY OL[IHOYHOTO BUCIIOBNIIOBaHHA" [3, ¢. 3], a came: XapakTepy peasizailii B3aEMO3B’SI3Ky MIK CMHCIOM XYI0KHBOTO
TEKCTy Ta 3aco0aMu Horo nepenaui.

Merto1o cTaTi € JOCITIDKEHHS 0COOIMBOCTI KOMITO3UIIHHOT CTPYKTYPH TEKCTY €MirpaMy B paMKax CTPYKTYpHO-Ce-
MaHTHYHOTO MiXO.Y.

O0’eKT HocaigKeHHs — TeKCT aHTIOMOBHO] emirpamu X VI-XIX ctopiu.

IIpeaMeT nocaiazKeHHs] — KOMIIO3UIIiIfHA CTPYKTYpa TEKCTY emirpaMu Ha (popMaIbHOMY, 3MICTOBOMY, (POPMAaIbHO-
3MICTOBOMY Ta 00pa3HOMY piBHSIX.

Marepianom mocaigkennsi ciyrysana BuOipka 3 200 emirpaM aHINIOMOBHUX Pi3HHUX TEMaTHYHUX TPYI, sIKi OyIu
crBopeni B XVI-XIX cropiyui.

BusnauenHro cyTHOCTI koMmo3umii npuaisum yBary M. Baxtin, B. Binorpamos, JI. Burorcekwii, 1. TamenepiH,
B. XXupmyncekuit, 0. Jlotman, JI. [lixtoBHikoBa, E. Pizens, b. Ycenencekuii. HasgBHICTD 3HAYHOI KITBKOCTI KOHIICTIIIIN
MATBEPKY€ CKIAAHICTH KOMIO3HIIIT SIK JIIHTBICTHYHOTO SBUIIIA Ta HEOOXIAHICTh 3aCTOCYBAaHHS KOMIUICKCHOI METOIUKN
UL 11 JOCIIiIKEHHS.

VY wiii crati Mu OyZeMO 3aCTOCOBYBAaTH BHM3HAYCHHS KOMIIO3WINi, 3ampornoHoBaHe E. Pizens [9] Ta posmupene
JI. C. IlixToBHIKOBOIO [6]. OTKE, KOMITO3MIIIS — 1€ “‘CXeMa OpraHizamii 1 CTpyKTypHOI BHOPSKOBAHOCTI IILJIOTO TEKCTY,
sIKa BiI3epKaitoe OyI0BY, CIIBBIIHOIICHHS i B3aEMHE PO3TallyBaHHs HOTro YaCTWH, YWICHYBaHHS Ha CMUCIIOBI €JIEMEH-
TH, CTYIIHB 1 XapaKTep BHPAKEHHS IMX EJIEMEHTIB, MOPSAIOK 1X MOCTITOBHOCTI 1 B3a€MO3B 30K Mix HUMHU [6, c. 168].
B3aeMoy3romkeHHs KOMIIO3UIIIHAX PiBHIB BiAI3EPKATIOE OCOOIMBOCTI IAIOCTHIIIO aBTOPa, BioOpaXkae >KaHPOBY MPH-
HAJIC)KHICTh TEKCTY 1 CTBOPIOE, B HAIIIOMY BUIAJKY, emirpamatryte kiimie (tepmid FO. I'. Iepnunu [5, c. 48]). Kommo-
3MIS XY0)KHBOTO TEKCTY YTBOPIOIOTHCS B3aEMOJIIEI0 (POPMATBHOTO, 3MICTOBOT0, ()OPMalIbHO-3MICTOBOTO Ta 00pPa3HOTO
piBHIB [6].

Ha ¢dopmansHOMY piBHI THIIOBA KOMITO3UIIIIfHA CTPYKTypa €IirpaMu MPeICTaBlIicHa HEBEIHKHM 3a o0csaroM (2-12
PAOKIB) pUMOBaHAM TEKCTOM. Y TpoaHalizoBaHii Hamu BuOOPIIi 3 200 emirpam KUTbKiCHHUH BiICOTOK 4-psIKOBOI eIirpa-
MU ckiaB 54 %, 2-psankoBoi — 17 %, 6-psinkoBoi — 13,5 %, 8-psaxoBoi — 11,5 %, 10-psaakoBoi — 2 %, S-psaxosoi — 1,5 %,
12-psinxoBoi — 0,5 %. Tekcru enirpamMu 3 MapHUM TUIIOM puMyBaHHs ckianu 70 %, nepexpecHum — 30 %. IlepeBaxHa
KIJIBKICTh emnirpam Hanucana ssmoom — 80 %, xopeem — 20 %.

Ha 3micToBOMY piBHI CTPYKTYypa €IirpaMH CKJIQJIAETHCS 3 TAKUX KOMIOHEHTIB: 3arojOBOK, €KCIIO3MIIIs, Kilay3yJa,
“TeMO-peMaTH4YHa IHTerpallis SKUX XapaKTepPU3y€eThCsl IHTCHCHBHICTIO HANPYKEHHS, SIKE CTBOPIOETHCS VIS 1 B IpoLeci
peamizanii myanTy” [5, c. 85].

YBara 70 3aroJIOBKY SIK ITEPIIOro 3HaKy TEKCTY OOYMOBJICHA THM, II0 BiH MICTHTb IMIUTIIATHO MaKCHMAJILHO CTHCITY
3MIiCTOBHO-KOHIIENTYyalbHY iH(opMaiiito [1, ¢c. 134]. B npoananizoBanoMy MaTepiaiii HasBHI TPU THIIA 3arOJIOBKIB: IMEHY-
FOUi, XapaKkTepu3yroi, IHTpuryrodi (3a xiacudikamiero O. M. Tpauenko [7]). [IpoBeneHe AOCTiIKSHHS TUIIIB 3ar0JIOBKIB
BUSIBIJIO, 1110 HAaly )KMBaHIIINMH € IMEHYIOU1 3ar0JIOBKH, SIKi TO3HAYAIOTh TEKCT (hopManbHO [7, ¢. 80]. Lleit Tum 3aronoBky
Has3uBae abo iM’sl KOHKPETHOI icTOpUYHOI (irypu, npoTH sKoi cripsMoBana emnirpama: On James Moore-Smythe (Onex-
candp Ilon), On Sir James Mackintosh (Yapawvs Jlem6), On Charles II (Enopro Mapesen), abo BKa3yrOTh Ha y3aralbHEHHUN
o0pa3: On a Parasite (anon.), On Lawyers and their Clients (anon.), On an undertaker (anomn.), ado icTOpUYHY TOIIO, SIKa
CTajia MPUBOJIOM JIJIsl BUCIIOBIICHHSI CBOrO 00ypeHHs, Hanpukian, On Lord Castereagh’s Suicide (Jlopo Batipon), On a
regiment being sent to Oxford, and a present of books to Cambridge, by George I ([ocose Tpann), On a very trifling fellow
being knighted (Piuapo I peiig3). 3HauHa KiNBKICTh XapaKTepU3yIOUYH 3arojoBKiB, SIKi “NepealoTh BXKIMBY ISl PO3yMiH-
HS TEKCTY iH(POPMAIIIIO, IO CYIIPOBOKYETHCS BUPAKEHHSIM aBTOPCHKOI MomanbHOCTI” [7, ¢. 80], Moxke OyTH mosicHeHa
MparMaTHYHOIO CIPSIMOBAHICTIO XKaHPY eIirpaMu, sika CTBOPIOBAJIACH ABTOPOM 3 METOIO BHPAKEHHS CBOTO CTABJICHHS JI0
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TeBHOI icTopuyHOI oAl un ocobu, Hanpuknan: On seeing a great Commander effeminately dressed at a ball (anon.), On
a member of parliament who gained his seat by losing his character (anon.), To a bad author ([1aiin). IHTpUTYIOUI 3aT0J10-
BKH, SIKI 3aCTOCOBaHI aBTOpaMH €Iirpamu MpezcTaBieHi TpboMa THIIaMH: 1) 3aroJioBOK, B IKOMY Ha TMO3Ha4eHHs pede-
peHTa BXKUTO Ipere/ieHTHe iM’ s Midosorigyaoro nmoxomkenHs: On a certain Lesbia (Vineam Konepis), On a certain Chloe
(Aapon Xinn), Cerberus (I'enpi [Joicetine Baiipon); 2) 4acTKOBO/TIOBHICTIO IHIIOMOBHHH 3aroiioBoK: On meum and tuum
(anomn.), Scire tuum nihil est (J/lopo Hige3), Non Sunt (anonivna); 3) popMyIpHHI 3aTOIOBOK, KU HE Ma€e Oe3ocepeTHbO-
TO 3B’SI3KY 31 3MiCTOM TeKcTy: In season (owceimu Cumuc), A reflection (Tomac Xyo), Suggestion (Hapavs Lllepni Bpyxc).

BrnacHe TekcT emnirpamu CKJIaal0Th €KCIO3UIIIS Ta Kiiay3yJia, Mea MK SIKHMH Ha CTPYKTYpHOMY piBHI CITiBIajae B
0araTbOX BHUMNAJKax 3 CTPO(DIYHOIO YiCHOBaHICTIO. Ha 3MiCTOBOMY PiBHI MEKEIO CIyTy€e 3MiHa paKypCcy MpeaCTaBICHHS
00’exTy (HEeHTpaIbHUI — CATUPUYHNIN, HEWTpaIbHUI — ipoHIuHMIT). Bapianii ciiBBifHECEHHS €KCIIO3UIIT 3 Ki1ay3YJIH KO-
PEITIOIOTh 3 IEBHUMHM THITAaMK KoMmo3uilii. Criuparoynch Ha aHali3 KOpIyCy TEKCTIB emirpam, MU JIHIIUTH BUCHOBKY, IO
JOMIHYIOUMMH € YOTHPHU TUIA KOMITIO3ULii. PO3IIITHEMO 1i THITH KOMIO3HIIIT.

1. Ha#fOi1pI1 y)KHBaHAM THIIOM € PO3IMKHYTa KOMIIO3HIIis, IKa Oy y€eThCS Ha 3iCTaBIISTHHI SBUII 32 TIOIOHICTIO, ajie
peabHUI pe3yabTaT I[LOT0 31CTABJICHHS BUSIBISIETHCS CYTTEBO BIIMIHHMM BiJi ouikyBaHoro [4, c. 44]. Hanpuknaz, B ermi-
rpami “On Doris” (anoHn.): Of Graces four, of Muses ten, // Of Venus’s now two are seen; // Doris shines forth to dazzled
men, // A Grace, a Muse, and Beauty’s queen; — // But let me whisper something more: — // The Furies now are likewise
Four [8, c. 317]. O6’exTom enirpamu BucTynae Doris, Ha4e0TO YeCHOTH SIKOT JJO3BOJIMIIN aBTOPY B €KCIIO3HIiT TOPIBHATH
1 mo My3 Ta ['pamiif (ekCIUTiINTHO BUpa)XeHA MTO3UTHBHA OIiHKA). B Kiay3ysi orinka Doris 3MiHIOETBCS HAa HETAaTHBHY,
BOHA B 300pakeHi aBTOpa piBHA AaHTUYHUM (PypisiM — OOTHHSAM Kaph Ta MTOMCTH.

2. HacTynmHMM THIIOM KOMITO3MIIIi € KOMIIO3HIIis-IIapajieli3M, B OCHOBY SIKOi MOKJIaJeHO ocobiuBa (hopma MmopiB-
HSTHHSI TBOX MPEMETIB a00 SBUIIL, SKi “ICHYIOTh, 31aBajlOCh O, aBTOHOMHO — 1 paliTOM BUSIBJISIIOTH CBOKO CXOXKICTh” [4,
c. 35]. Hampuknan, B “To a stout elderly lady” (anon.): You ask me, your servant, to give you in rhyme // Some apt
definition of space and of time. // If your ladyship look’d at your form and your face, // You'd gain excellent notions of
time and of space [8, c. 204].

3. Komnosumis-aatuTe3a modyaoBaHa Ha pi3K0 BUPAXEHOMY MPOTHCTaBIeHH] sBum. Hampukian, B “On division of
Labour” (aHoH.): 4 parson, of too free a life, // Was yet renown'd for noble preaching, // And many grieved to see such
strife // Between his living and his teaching. // His flock at least rebellious grew: // “My friends”, he said, “the simple
fact is, // Nor you nor I can both things do: — // But I can preach — and you can practice” [8, ¢. 103] mpoTUCTaBISETHCS
JyXOBHI HACTaHOBH, SIKi ITACTUP IPOMOBIAY€E BIpyIOUNM, Ta HOTO BiIacHE 030aBICHE MOPATLHOCTI SKUTTSI.

4. JliHiiiHa KOMIIO3ULIs SBJISIE COOOO THUIT IOCIIJOBHOTO PO3TOPTaHHS CTPYKTYPH, B sIKiif YaCTUHHU HIyTh OJHA 32 OJI-
HO¥O, 3aJMIIAI0YNCH IIPH [IOMY BiTHOCHO He3aJIe)KHUMH Ta piBHONpaBHUMHU. Hanmpukian: “On women and their whims”
(anown.): When Eve brought woe to all mankind, // Old Adam call’d her wo-man; // But when she woo’d with love and
kind, // He then pronounced her woo-man. // But now with folly and with pride, // Their husbands’ pockets trimming, //
The ladies are so full of whim, // That people call then whim-men [8, c. 197]. Kommo3uiis 11i€i enirpamu OynyeThesi Ha
MTOCTIIOBHIH 3MiHI HaliMEHYBaHHS KIHKH B 3QJICKHOCTI BiJI TOBEIIHKOBOI XapaKTEPUCTHKH, SIKa BBAKAETHCS TOMIHAHT-
HOIO B KOHKPETHHH Mepioz.

Ha ¢opmanpHO-3MiCTOBOMY piBHI KOMITO3HIIIS €MIrpaMy MpPEACTaBICHA aBTOPCHKOI0 MAHEPOIO 300paKeHHS, sKa B
JIOCITIZPKYBAaHOMY Matepiali pecTaBieHa TphoMa KOMITO3HIIHHO-MOBICHHEBUMH ()OPMaMH: TTOBIIOMIICHHS, OIIUC, PO3-
ayM. Lli popmu MOKYTB 3ycTpidaTucs y YMCTOMY BUTJISII, SIK HANTPUKIIA B enirpami “On a recent roberry” (I'enpi Tayns-
xeHn): They came and stole my garments, // My stockings, all my store, // But they could not steal my sermons, // For they
were stolen before 7, c. 104], sy MO>KHA PO3IJISIIATH SIK MTOBIJOMIICHHS PO (akT norpaOyBaHHs. AJie HaHOIIBIT Yac-
TOTHUMH € BUTAJIKH TIOETHAHHS ICKITFKOX KOMITO3UIIIITHO-MOBIICHHEBHX (hOpM, HAPHUKIAL, y emirpaMi “On women’s
will” (T'enpi Ilappor): Kind Katherine to her husband kiss'd these words, // “Mine own sweet Will, how dearly do I love
thee!” // “It true,” quoth Will, “the world no such affords. ” // For ne’er heard I of woman, good or ill, // But always
loved best her own sweet will [8, c. 204] B ekcrio3ullii HaBEAEHO OMKIC CTOCYHKIB MIXK ITOJPYIOKSAM Ta MOBIIOMIICHHS ITPO
X MOYyTTS; KiIay3yJsa MiCTHTh PiIocoChKe y3aralbHEHHS-PO3/LyM PO CBABIIIS JKIHOK B iX CTaBJIECHHI JIO YOJIOBIKIB.

[HIIMM TIpOSIBOM aBTOPCHKOI MaHEepH OMOBiJAaHHS € BHOIp NMEBHOT KOMIO3UIIMHO-CTHIIICTHYHOI CTPYKTypHu. B 1o-
CITDKyBaHOMY KOPITYCi HasIBHI €MIrpaMHu 3 EMiYHOI0, eIYHO-/1aJOTi9HO0 Ta T1aI0T0-CIIIYHOI KOMIIO3UIIHHO-CTHITiC-
TUYHOIO CTPYKTYpOIo (3a TepmiHoiorieto f. B. MyxkataeBoi [2, c. 174]). Eniuna cTpykTypa HalO1IbII y)KUBaHa, 11 Hel
XapaKkTepHUM € 300paxkeHHsI IeBHOT cuTyaril Bix aBropa. Hanpukiaz, B enirpami “On another”: Joe hates a hypocrite:
which shows // Self-love is not a fault of Joe’s [8, c. 163]. B ekcrnio3uliii aBTOp MOBIJOMIISIE HAM TIPO HEIOOOB MEBHOTO
JIxo 10 IMLEeMipcTBa, a B Kilay3yJll aBTop Ja€ bOMY IapaJoKCalIbHE OSICHEHHS.

Eniuno-mianoriyaa cTpyKkTypa MoeJHy€e HasBHICTh aBTOPCHKOI MOBH 3 €JIEMEHTAaMH JIiaJIOTi9HOTO MOBJICHHS TI€pPCO-
HaxiB. Hampuxkimaz, B emirpami “On lawyers and their clients”: Two lawyers, when a knotty case was o er, // Shook hands
and were as good friends as before. // “Say,” cried the losing client, “how come you // To be such friends who were
such foes just now?” // “Thou fool,” one answer, “lawyers, tho’ so keen, // Like shears, ne’er cut themselves, but what’s
between. ” [8, c. 130] excro3wilis, sika Hece 1HGOPMAIIIO PO CUTYAIIif0, IEpPeaHa 3a JOMOMOI0K aBTOPCHKOI MOBH Ta
PEeIUTIKK NPOrpaBILoro cripaBy KiieHTa. Kitaysyia npeacraBieHa BiIOBIAII0-PEILUTIKOIO aIBOKATA.

MHiamoro-emiyHa KOMIO3HIIHHO-CTHIICTHYHA KOMITO3HINIS € HAMEHIN y>KUBAHOIO B IpOaHai30BaHii BUOOpIIi. Xa-
PaKTEPUCTHKOIO LIFOTO THITY € MPEBAJIIOBAHHS A1aJOriYHOrO0 MOBJICHHS Hall aBTOpChKUM. Hampukiaz, emirpama “On a
light-witted person” (/[orcon Xetieyo) “Nothing is lighter than a feather, Kit.”” // “Yes,Clim.” “What light thing is that?”
“The light wit. ” [8, c¢. 164] noBHicTIO MoOym0BaHa B (hOpMI Iialory MiXK aBTOPOM-CIIrpaMaTHCTOM Ta 00’ €KTOM, Yui
PO3YMOBI 3/1iI0HOCTI CTaBJIATHLCS MiJ] CYMHIB.

Ha o0pa3Homy piBHI KOMITO3HMIIIS eMlirpaMy MOCTA€ Ye€pe3 CTBOPEHHsSI XyJ0)KHBOTO 00pasy, sSIKuil pOpMyeThCst aTpH-
OyTHBHHMMH 1 IPEANKATUBHUMH KOHIIENTYJIbHUMH iH(OPMAIHHUMH oMHHIIMH [3, ¢. 10]. ATpnOyTHBHI KOHIIENITYyaIb-
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Hi iHpOpMATIiiiHI OIUHMII, SKi, K TPABUIO, CEMAaHTHYHO PEai3oBaHi B €KCHO3HIIi emirpaMu, 00’ €KTUBYIOTh €IEMEHT
JUMCHOCTI B TEKCTI 1 BUKOHYIOTh (pyHKIIIO aeckpuniii 00’ exty. [IpeankaTiBHI KOHIENTyalbHI iHGOpMAaIiiiHI OANHH-
[l BUKOHYIOTh Kay3aJbHO-OLIHOYHY (DYHKIIIIO 1 € peasizoBaHUMHU B Kiay3yii enirpamu. Hampukian, B emirpami “On a
religious but censorious lady” (anon.): The Law and the Gospel you always have by you, // But for truth and good-nature
they seldom come nigh you: // In short, my good creature, the matter of fact is, // You daily are learning what never you
practice [8, c. 181]. Excrio3utist emirpaMu MiCTHTB OITAC MOJIOJIOT JKiHKH, SIKa 3aifMaeThCsl BHBUCHHSIM 3aKOHOJABCTBA Ta
TeOoJIoTii — aTpuOyTHBHO-KOHIIENTYaNbHY iH(popMamnifo. Kiay3yna MicTHTh IpeANKaTHBHO-KOHIIENITYAIbHY iH(OpMAaIIifo,
sIKa € Cy0’€KTHBHOIO OI[IHKOIO aBTOPa, BUPAKEHHSIM HOTo cTaBieHHs 1o csarolii. [loeaHaHHsAM aTprOy THBHO-KOHIIETITY-
JIBHOT Ta NMPEJUKATUBHO-KOHLIENTYaIbHOT iHOpMallii CTBOPIOETHCS y3arajlibHEHHH 00pa3 XaHxKi.

OTixe, KOMITO3MIIHHA CTPYKTypa €HirpaMH CKIaJaeThcs 3 (JOPMaIbHOIO, 3MICTOBOTO, (POPMAIbHO-3MICTOBOTO Ta
00pa3HOro piBHIB, B3aEMOIS SIKMX YTBOPIOE €IirpaMaTHYHe KIIile — OCOOJMBHN THI CATUPUYHOI JIBOXYACTUHHOI pH-
MOBAHOI MiHIaTIOpH, B SKill peari3oBaHa IMparMaTHYHa HACTAHOBA aBTOPA EKCILTIIMTHO 200 IMILTIUTHO TIEPEaaTH CBOE
Cy0’€KTHBHE CTaBJICHHS JI0 IEBHOTO 00’ €KTY.
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