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MOETOHOMACTUYHMMI MTPOCTIP ®EHTE3IﬁH9i MHOBICTI
«THE MAGICIAN’S NEPHEW)» K.C. JIBIOICA

Y emammi posensnymo noemonomacmuunuil npocmip gpenmesiunoi nosicmi “The Magician’s Nephew” K.C. Jlvwica. [Ipedcmagnero
ixHi Mopponoziuni pucu, Odicepena 3ano3uteHv ma munu meopenns. Ilpoananizosano 3smicmoee HaNOGHeHHs: Ma CIMUIICIMUYHI 0COOIUBOCT
BICUBAHHS YUX BIIACHUX HA38. Busnaueno micye noemoninmis y popmysanni ioionekmy aemopa.

Kniouogi cnosa: noemonim, noemonimocgepa, noemuina OHOMACMuKa, i0ioiekm, emumonois.
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MO3TOHOMACTHYECKOE NIPOCTPAHCTBO ®3HTE3UMNHOM MIOBECTH
«THE MAGICIAN’S NEPHEW» K. C. JIBIOUCA.

B cmamuwe paccmomperst no3moHoMacmuiHu4eckoe npocmpancmeo ¢paumesuiinou nogsecmu “The Magician’s Nephew” K.C. Jlvtouca.
Ipedcmasnensl ux mopgonocuueckue uepmol, UCMOYHUKYU 3AUMCIMEOBAHUTL U MUNbL CI08000pa306aus. TIpoanaiuzuposansl cMviciogoe
HANOIHEHUe U CIMULUCMUYecKue 0CobeHHoCmu ynompebaenus smux umeH. OnpedeneHo Mecmo no3moHUMO8 6 POPMUPOSAHUY UOUOEKMA
asmopa.

Kniouesvie cnosa: nosmonum, nosmonumocpepa, noSmMudecKkas OHOMACMUKA, UOUOIEKM, IMUMONOUSA.

Yulia Hliudzyk,
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POETONOMASTIC SPACE OF THE FANTASY NOVEL “THE MAGICIAN’S NEPHEW” BY C.S. LEWIS

The article deals with the poetonomastics pace of the fantasy novel “The Magician’s Nephew” by C.S. Lewis.A number of scientific
works have been devoted to the consideration of the propernames in the literary work context, analysis of the irnature and cultural aspect.
Despite the active interest of the researchers to the study of peculiarities of the poetonyms functioning in a literary text, there remains a need
for a detailed study of individual semantic classes. This will help to descibe the features more profound lyandenable to make the analysis of
poetonyms pace of individual authors. These factors determinet hetopicality of the given article. The aim of the investigationis to consider
expressive features, functional characteristics and cultural basis of this class.

Them orphological features, origin and types of formation of the poetonyms have been viewed. Their content and stylistic features have
been analyzed. The role of the poetonyms in the author’s idiolect has been defined.

Key words: poetonym, poetonym sphere, literary onomastics, idiolect, etymology.

BuBYeHHS MOBHUX O0COOIMBOCTEH BIACHHUX Ha3B, IXHOTO (DYHKIIOHYBaHHS Ha PiBHI Xy/IOXKHIX TBOPIB Ta OpraHi3ailis II0eTOHO-
MacTHYHOTO IIPOCTOPY IIUX TBOPIB Jie/ialli aKTHBHIIIE CTa€ MPeIMETOM HayKOBOTO ONPAILIOBAHHs y CydacHiil jiHrBicTuii. JJopoOku
MOETHYHOI OHOMACTHKU CHPSIMOBaHI Ha JOCII/PKEHHsI BMOTHBOBAHOCTI BHOOPY aBTOPOM IIOSTOHIMHUX yTBOPEHb JUIS BBEACHHS Y
XyIOXKHii TBip Ta anami3 ixupoi npupoau (JI.O. Beneii [1], O.P. Ckonosnpa [5], B.P. Maypep [6]), BU3Ha4eHHsI 3HAYYIIOCTI BIACHUX
Ha3B y TBOPI IUIIXOM BHBYEHHs ocoOnuBocteit ixaporo pynkunionysanus (E.B. boesa [2], C.H. Byk [3], JI.B. Jluteun [4]). Po3risn
MOETOHOMACTHYHOI CUCTEMHU XyIO)KHBOTO TBOPY ITIependadac JOCHiKEHHS CEMaHTHYHHUX KJIAciB MOETOHIMIB, IXHBOTO 3MiCTOBOTO
HAIlOBHEHHS Ta CTPYKTYPHHX PHC, a TAKOXX 0COOIMBOCTEH TXHBOTO IPE/CTABICHHS y TBOPI, 10 1 BU3HAYA€E AKTYaJbHICTh HAIIOr0
nociimkeHHs. MeTa JOoCIiKeHHs MoNsrae B 3°sICyBaHHI OCHOBHHX PHC ITOETOHIMIT TBOPY Y XOJ1i aHaJIi3y IIMX MOBHHUX OJMHHMIIb. 3a-
3HaYeHa MeTa Nepedayac BUPINICHHS TaKUX 3aBAaHb: 1) CHCTEMaTU3yBaTH IOSTOHIMH 33 3MICTOBUM Ha IIOBHEHHSIM Ta KUIbKICHUMHA
O3HaKaM¥; 2) NOJAaTH €TUMOJIOTIYHY Ta CIOBOTBIPHY XapaKTEpPUCTUKY MOETOHIMIl TBOpY; 3) JOCHIANTH MOBHY cneuudiky moero-
HimiB. Denresiiina nosicts “The Magician’s Nephew” 3 mukiry “The Chronicles of Narnia” K. C. JIbroica ciyrye imocTpaTuBHUM
MarepiajioM, a 00’€KTOM aHaTi3y 00paHo 11 MOCTOHIMHHI TPOCTIp.

IMoeToHIMHUI POCTIP XYAOKHBEOTO TBOPY € PE3YJIBTaTOM IIJIECIPSIMOBAHOrO BUOOPY aBTOpA, IIOBTOPHE BXKUBAHHS OSTOHIMIB
Ha CTOpIHKaX TBOPY Ta HaJUICHHS 1X 0COOIMBUM 3MICTOM POOHTH IX CEMAaHTHYHO YBHPA3HEHUMH, IIJIKPECIIOE IXHIO CTHIIICTHYHY
MapKOBaHICTh Ta 30CEPEIKY€E Ha HUX yBary 4YuTaviB. BiiacHi Ha3BH yTBEpIKYIOTh XY/IOKHIO PeaIbHICTh, YBUPA3HIOIOTH CTHIIb MTPEJI-
CTaBJICHHS HApaTHBY, CTAIOTh OJHUM i3 HAlBaroMiIllIMX eJIEMEHTIB aBTOPCHKOTO CTHIIIO.

SIckpaBUM IPUKIIAJIOM PETEIBLHO ONPAI[bOBAHOTO TOETOHOMACTHYHOTO 3a0e3MeYeHHs € i MOeTOHIMHUI pocTip (eHTe3iiHoro
tBOpy “The Magician’s Nephew” K. C. Jlptoica. CucteMa BIacHHX Ha3B JOCIIDKYBaHOI IOBICTI Bpa)ka€ IOCTHUYHICTIO Ta PO3-
MaiTTsAM, MICTUTh NPHKIaJH aBTOPCHKOTO HOBATOPCTBA Ta BPAKa€ KUNBKICTIO HOMiHamid. ABTOp MaiCTEpPHO BIUIITA€ IMOETOHIMHU
B CIO)KETHY KaHBY TBOpIB, a IMEHOBaHI HUMHU XyHOXKHi 00pa3y yBHUPa3HIOIOTH iXHIH XynoXHIH noreHnian. EnemeHTH ceMaHTHKH
MOETOHIMIB TBOPY JIOIaTKOBO XapaKTEPU3YIOTh EPCOHAXKIB Y XO/i po3ropTaHHs cioxeTy. [loeToHIMHMIA (DOH NOBICTI € HAIPOUY]
PI3HOITAHOBHH, 1110 JO3BOJISIE TIEPEIATH JITHIBOKYJIBTYPHI PUCH aHITIOMOBHOTO eTHOCy. [ToeToHIMHa crcTeMa TBOpY IpoaHalizoBaHa
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i3 IIMPOKOIO ayTUTOPI€I0 YUTAYiB Pi3HOTO BIKY Ta BIIOJ00AHb, BpaKae KyJIbTYPHHM HAITOBHEHHSM Ta CIYTY€ SICKPAaBHM BHPa3HHKOM
OHIMHOTO CTHITIO aBTOPA.

CucreMa NOSTOHIMIB MpeACTaBIeHa HalllMpIe aHTPOIIOHIMHUMH, Mi()OJIOTTYHUMH Ta TOIOHIMIYHUMH iMEHyBaHHSIMH. Brucoky
YaCTOTHICTh BKMBAHHS IMEHYBaHb TOJIOBHMX MEPCOHAXIB Ta HAWOLIBIINX reorpagiyHuX 00’€KTIB MOXKHA IOSCHUTH BIKOBUMH Ta
TICUXOJIOTIYHUMH O0COOIMBOCTSIMU CIIPUHHATTS NiTEH, 1110 BUCTYNAe OCHOBHOIO MacOI0 YMTaviB, Ha Ky pO3paxoBaHa MOBICTh. Yci i
BJIACHI Ha3BH JAIOTh 3MOT'Y HAJIS)KHO OLIHUTH aBTOPChKE OaueHHs MEPCOHAXIB Ta TEKCTY, HOro AIHCHOCTI, KYJIbTYPHO-MOBHY KapTH-
HY CBITY Ta iIeiiHO-CMHUCIIOBHUII piBEHBb TBODY.

Benukuii BiICOTOK MOETOHIMHOTO MPOCTOPY MOBICTI CKJIaMar0Th BIAacHI Ha3BH peanbHOi moetoHimil (Uncle Andrew, Polly).
Crou HajexaTh sIK aHIJIOMOBHI BJTaCHI Ha3BH, TaK i 3a[I03WYeHi 3 IHIINX MOB iMeHyBaHHs. TUIIOBUMH pHCaMH TaKHX BIACHHUX Ha3B
€ aroKoIla Ta BUKOPUCTAHHS aBTOPOM MOBHOI i IeMiHyTUBHOT ()opM peanbHUX BiacHuX Has3B (Polly-Pol). Y BciX BIacHMX Ha3Bax
MMICEMEHHHUK BUKOPHUCTOBYE ITPUTAMaHHI MOETOHIMAaM KOpEeHeBi MOpdeMH, 110 XapaKTepHO, He HAALIIE X XKOAHUMH adikcaaTbHUMU
3aco0aMH i 3ajMIIae X y MepBUHHINA peanbHO BxuBaHii ¢opmi. [llono rpamMatnyHnx 0coOMMBOCTEl BIaCHUX Ha3B L€l rpynu, TO
TXHBOIO MPOBITHOIO PUCOIO € YACTOTHE BUKOPUCTAHHS Yy (DYHKIIT CHHTAKCHYHOTO SIBUIIA 3BEPTAHHS Ta YCTAJCHE BYKMBAHHS y Ha3UB-
HOMY BiIMiHKY, L0 TIepeae MPUHATICKHICTD IIUX BIACHUX Ha3B /10 iMEeHHUKIB. Kilac aHTpononoeToHiMiB NpeicTaBICHUH 3BHYHUMHI
B aHITIHCHKIH MOBI iMeHamH, y GOpMi KiJIBKOX CTPYKTypHUX Mozenel (im’s (Digory), im’s+npissuiie (Polly Plummer), inentudi-
Kyunit eneMeHT+pisBuiie/im’st (Mr. Ketterley)).

VYeraneHi i aHITIOMOBHHUX YMTa4iB MOJEI im s, imM ‘si+npi3euiye BUKOPHCTOBYIOTHCSI aBTOPOM 3315l IMEHYBaHHS IIEPCOHAXIB
peasbHOrO CBITY 3 JIOAATKOBOIO €KCIIPECHBHOIO KYJIBTYPOMICTKOIO iH(opMalli€lo, sk IpaBuiIo, y ApyroMy KoMrnoHeHTi. OnHax, 1e
HE 3HAYMTh, 110 BIIaCHE iMEHa JIIofiel 11030aBeHi KyIbTYpHHUX BitoMocTel. [Iist mpukinamy, OAHOKOMIIOHEHTHUH aHTPOIIOIIOETOHIM
Digory Bka3ye Ha MaJeHBKOTO XJIOIMYHKA, SIKOTO MaHSATh HPUTOIHM Ta MEPEHOBHIOE LIKaBiCTh 0 BCHOIO TAEMHHUYOTO, IO 3aBXKIH
“HIOKOMyeThCs” 10 icTHHU (Bif aHDIiiickkoro fo dig [8]): “I suppose we ought to have a look at it then,” said Digory” [7, c. 13],
“Shall we go and try it now?” said Digory” [Tam camo, c. 14]. Taka TpanuiiiiiHa Ui XyJI0XKHiX TBOPIB MOJIEIb BUKOPUCTOBYIOTHCS
JUIsL IMEHYBaHHS IEPCOHAXIB PEabHOTO CBITY, IO MPOTHCTABISIOTHCS HAPHIHCHKUM MEIIKAHILIM, SIKI Y TOBICTSX Ha/IIEHI BlacHe
HOBOYTBOPEHUMH MOETOHIMHUMH iMeHyBaHHAMH. CaMe I BlacHA Ha3Ba XapaKTePHU3YEThCsl HEMAapKOBAHOIO TPHUCBIiHOI0 (OPMOIO
Digory thoughts [Tam camo, 17], 1110, MOXJIHBO, € pPe3ylbTaTOM (HJOHETHYHOTO SBHIA PETPECHUBHOT ACHMIJIAILI, SKa HE 3HAXOTUTh
CBOT'0 HAJISKHOTO BiJOOpaXKEHHS y POJOBOMY BiJIMIHKY Ili€i Bi1acHOi Ha3Bu. KoHTeKkcTyansHUM BapiaHTOM moeToHiMa Digory Bucty-
T1ae TBOKOMIOHEHTHUH noeToHiM Digory Kirke. Mo)xHa MPUITyCTHTH, 10 IPOTOTUIIOM JUTs TaKOi HOMIHAIIT Ta IOTO 00pasy CiIyrye
ukianad K. C. JIsroica Y. Kepknarpik, OCKiTbKH iCHYIOTh BiIOMOCTI, 110 Taka 0c00a CrpaB/i iCHyBaja, MUCbMEHHHUK CITyXaB HOro
Kypc JIeKIil, Oynyun ctynenToM [148, c. 196], ta it popma mpizBuina kirk He € XapakTepHOIO AJIs1 aHINIHCEKUX IMEHYBaHb.

Pa3oMm i3 HoBHUMH (hOpMaMH BIIACHUX HaB3 IbOTO THILY, aBTOP AKTHBHO BUKOPHCTOBYE i TXHi yCiueHi BapiaHTH — alOKOMH, NPHU-
KJIaJIU SIKUX € CHHTAKCUYHO BUpaXeHHUMHU y dopmi 3BepTanust (“I’'m sure you wouldn t like our world at all,” said Digory. “It’s not
her sort of place, is it Pol? Its very dull, not worth seeing, really” [7, c. 43]). Bonu 3amo3uueHi aBTOpoM 3 peaibHOI aHTOIOHIMIT, €
MIECTIIMBOIO YCIYEHOIO AJITEPHATHBOIO TXHIX MOBHUX IMEH Ta CIIYI'YIOTh SCKPAaBHM MapKepoM HMOETOHIMI kaHpy (eHTesi.

K.C. JIbtoic akTUBHO 3BEpTA€THCS 1 10 BUKOPHCTAHHS IMEHYBaHb Pi3HOMAHITHUX MipidHUX icTOT Ta OOriB, 110 y #oro OayeHHi
BHCTYIAIOTh TIOBHONIPaBHUMHU BIACHMMH Ha3BaMH. BiiacHi Ha3BM Takoro THITy aBTOPOM HE BUIO3MIHIOIOTHCS, MAIOTh IIPOCTY CTPYK-
Typy, XapaKkTepHi pucH y GyHKIIOHyBaHHI HE CHOCTEPIraloThCs, a iXHE NPH3HAYCHHS Ma€ KyJIBTYpPHHUH Xapakrep.

Oco0IMBOCTSIMU TIPE/ICTABIICHHS Ha3B TOMOMOETOHIMIB PEabHOTO CBITY Y aBTOPOBIH iHTeprpeTanii € HaOIMKEHICTh 10 MOB-
HOTO (YHKITIOHYBaHHS peanbHOI TOMOHIMIT cyuacHOl aHDIiichkol (Baker Street, Lewis ham Road Ta iH.). BoHa mposiBIs€ThCS Y
HOPMaTHBHOMY BXXHMBAaHHI apTHKJIIB i3 BIJaCHUMH Ha3BaMH Ha MO3HA4YEHHs reorpadiyHuX 00’ €KTIB y CydacHii aHIIiHCEKill MOBI Ta,
y OLNBIIOCTI BUIA/KIB, IPO30POIO ETUMOJIOTIEIO ISl aHINIOMOBHUX UHTaviB: “But he always liked to get visitors alone in the billiard-
room and tell them stories about a mysterious lady, a foreign royalty, with whom he had driven about London” [7, ¢.106], “Mother
had been revived, though it did bear apples more beautiful than any others in England, and they were extremely good for you, though
not fully magical” [Tam camo]. XapakKTepHUMH CIIOCOOaMH CIIOBOTBOPY IIUX BIACHHX HA3B € CKIIAJaHHS OCHOB, METOHIMIUHA TPO-
npianizauis Ta popma iMeH-cioBocnoaydeHs. 1o 0cob6nrBo, MUCHbMEHHUK HisIK 1X HE BUO3MIHIOE 1 KOXKEH 13 IMX pealbHUX TOIO-
MOETOHIMIB y Tilf camiii ¢popmi pirypye B aHIIIOMOBHUX OibnmiorpadivHux mKepenax.

Psn BnacHuX Ha3B MoeToHiMOc(hepH MOBICTI BUMAraroTh 0COOIMBOT 00i3HAHOCTI YUTAYiB y BJIACHHUX Ha3BaX Ta iXHBOI KyJIBTYp-
HO-MOBHOI KoMIeTeHTHOCTi. OlHaK, HaJleXKHE Ta BIy4HE KOHTEKCTyaslbHe O(OpMIICHHS 3a0e3ledye CIpUHHATTS HOro 3micTy Ta
BKa3ye Ha KyJITYpHY KOMIIETEHTHICTh YnTa4iB. [IpHKIIa oM TaKoro iMEeHyBaHHS MOXKE CITyTYBaTH MMOETOHIM Jadis, 110 TIPH MepIIoMY
3HAOMCTBI 3 IEPCOHAXKEM 1 HOro iMEeHeMHe HaJja€ HaM OOIIMPHUX BiIOMOCTEH PO HOTO €THMOJIOTII0 200 )X KOHOTaTHBHE 3HAYECHHS,
OJTHAK 116 KOMIICHCYEThCS HOTO KOHTEKCTYaJbHUM BXKHBAHHSAM Yy XOJi po3ropTaHHs cioxkery: “Then Jadis spoke, not very loud, but
there was something in her voice that made the whole room quiver” [, c. 46], “He began muttering something about “regrettable
violence must really protest”, but at a single glance from Jadis he became speechless” [Tam camo, c. 52], “Now that you saw her in
the wood, Queen Jadis looked different. She was much paler than she had been; so pale that hardly any of her beauty was left. And
she was stooped and seemed to be finding it hard to breathe, as if the air of that place stifled her. Neither of the children felt in the
least afraid of her now” [Tam camo, c. 44].

Ioetonim Aslan, 3 BapiaTHBHIMH MOETOHIMHUMH CyOCTHTYTaMH € CIIOBECHUM CHMBOJIOM HE TIJIbKY MOBICTI, ane i BChoro (eH-
tesiitnoro nukiy “The Chronicles of Narnia” K. C. Jlploica. ¥ TBOpi NPOCTEKYETHCS CBOEPiAHE HAHU3YBAHHS CHHOHIMIYHUX He-
BOYTBOPEHHX aBTOPOM BapiaHTiB. ABTOp POOHTSH Iie 3 METOIO MiJICHIINTH [IUMH CEKyHJApPHUMH ITOSTOHIMHIMH iHBapiaHTaMH KOH-
TEKCTyallbHy 3HAYYyILIiCTh MEPCOHAXA, HAJICKHUM YHHOM IOro OXapakTepu3yBaTW Ta PO3KPHUTH HPHXOBAHHI KyJIbTypHHUIl aCIeKT.
[lopa3y 3 mixbGopoM HOBOTO KyJABTYpHO 0araToro iHBapiaHTy iMeHi, KOXEH 3 SIKNX BUKOHYE all03MBHY (YHKIiIO, PO3BHBAETHCS 1
Horo crnoBecHuit 00pa3. BBakaeTbcs, 110 Aslan € BUraganuM nepcoHaxeM, NPOTe iCHYE Psifl CBiUEHB, 1110 HOTO MPOTOTUIIOM BUCTY-
nae Icyc Xpucroc. Y oqHOMY 31 CBOIX JIHCTIB 10 YUTAYiB aBTOP 3i3HAETHCS, 10 BUKOPUCTOBYE Mapaenb Aslan-the Lion-the Lion of
Judah [138, c. 29]. [liaTBepIKEHHS aBTOPCHKUM AJTF031sIM 3HAXOMUMO 1 Ha CTOpiHKax TBOpY: “Hail, Aslan. We hear and obey. We are
awake. We love. We think. We speak. We know” [7, c. 71], “Creatures, I give you yourselves,” said the strong, happy voice of Aslan. “I
give to you forever this land of Narnia. I give you the woods, the fruits, the rivers. I give you the stars and I give you myself. The Dumb
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Beasts whom I have not chosen are yours also. Treat them gently and cherish them but do not go back to their ways lest you cease
to be Talking Beasts. For out of them you were taken and into them you can return. Do not so” [7, c. 71]. Y nocnimkyBaHiii moBicTi
Aslan € TBopuem HoBoro cBitTy HapHis, apeM 3BipiB, IIapeM HaJ BCIM JXMBUM, caMe BiH BIIepIe 3raJlye Ipo Maridae siOnyko, sike
MOJKe 3MIHUTH Xif icTopii rozncTBa. i XprcTHsHCBKI mapanesi, BijoOpaxeHi B aBTOPCHKHX MMOETOHIMaX, MalOTh HeaOHsIKe 3HAUCHHS
JUISl BUBYCHHSI KOHOTATHBHOTO MOTEHIiaTy BIacHO! Ha3Bu Aslan. Po3musi TakMx OHOMacTHYHMX aji03il, 3aKIaJeHUX y BapiaHTax
iMEH I[LOTO KYJBTYPHO 0aratoro CJIOBECHOTO 00pa3y MPOJIMBAE CBITIO HA CTPHIKHEBI PUCH aBTOPCHKOTO 1/1i0CICKTY.

MoskHa miZicyMyBaTH, 1110 MOeTOHIMHA crcTeMa (eHTe3iliHoi moBicTi “The Magician’s Nephew” K. C. JIstoica Bimirpae Baromy
poJib Ha 00Pa30TBOPUOMY PiBHI TEKCTY, Ma€ IIMPOKY raMMy OCOOIHMBOCTEH MPEICTABICHHS Y TBOPI Ta € BAYKIIMBUM €IEMEHTOM IIpU
aHasi31 i110JeKTy MHCbMEHHHUKA.
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