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CIIOCOBM PEAJII3AII MOBJIEHHEBUX AKTIB CIHIOHYKAHHS B KOHTEKCTI KOMYHIKAIIIT
(HA MATEPIAJII CYHACHOI'O AHITIIUCBKOI'O MOBJIEHHS)

Y emammi docniooicyromocs MOGIEHHEGT akmu CROHYKAHHS, AHALIZYIOMbCSL IXHI CeMAHMUYHI, 2DAMAMUYHI MA NPAzZMa-
MUYHI XAPAKMEPUCMUKU MA 3 ACOBYEMbCA PO OAHUX AKMIE 8 Npoyeci KOMYHIKayii.

Ha npukiaoax cyuachoi aneniiicbkoi Mosu NoKa3aHo HauNnoOWUpeHiuli cnocoou peanizayii MOGIEHHEBO2O AKMY CNOHYKAH-
1S 8 KOHMEKCMi CRIIKY8AHHs Md 5K 3d O0ONOMO2010 HUX 00CAAEMbCSL DANCANA KOMYHIKAMUBHA Memd.

Kniouogi cnosa: mosnennesuii akm, popmu 8Upadcenss CHOHYKaHHs, KOMYHIKAMUSHUL npoyec, KOMYHIKAMUHa Mema.

CIIOCObbI PEAJTH3AIIHH PEYEBbBIX AKTOB IIOBYKJIEHUA B KOHTEKCTE KOMMYHHUKAIIUH (HA
MATEPHAJIE COBPEMEHHOI' O AHTJTIHHCKOI'O A3bIKA)

B cmambe uccnedyromes peuegule akmvi nOOYHCOCHU K BLINOIHEHUIO UTU HeBLINOIHEHUIO 0eliCMEUsl, AHANUZUPYIOMCSL UX
cemanmudeckue, epamMmMamuiecKue U npazmMamuieckue XapaKkmepucmuku, d maxice onpeoeisemcs: poib OUHHbIX AKNMOG 6
npoyecce KOMMYHUKAYUU.

Ha npumepe cospemennozo anenuiickoeo a3vika noKazansl Hauboiee pacnpocmpanenisle CRoCoObl peanu3ayuul peegblx
aKmoe nooyIcOeHUs U KAK ¢ UX NOMOWbIO OOCMUSACTCSL HCENAHHAS KOMMYHUKAMUGHAS Yellb.

Kniouegwie cnosa: peuesoii akm, ghopmbol 8bIpadicenust nNOOYICOCHUs, KOMMYHUKAMUBHBLI NPOYECT, KOMMYHUKAMUBHAS Yellb.

WAYS OF REALIZATION OF THE DIRECTIVE SPEECH ACTS IN THE CONTEXT OF COMMUNICATION
(BASED ON THE MATERIAL OF THE CONTEMPORARY ENGLISH LANGUAGE)

The research focuses on the semantic, grammatical and pragmatic characteristics of the directive speech acts, on their
functioning in the communicative process, and on the main forms of their realization in the contemporary English language.

In modern linguistics much attention is paid to learning the notion of the speech act and its role in making communication
successful. Due to the act of speech the language utterance acquires the communicative meaning.

The contemporary use of the term goes back to J.L.Austin’s development of performative utterances and his theory of
locutionary, illocutionary and perlocutionary acts. Thus, the act is considered to be the performance of several acts at once,
distinguished by different aspects of the speaker’s intention: there is the act of saying something, what one does in saying it,
such as request, advice, order or promise, and how one is trying to affect the audience.

In our research we focus on the analysis of the directive speech acts of request, advice and order, and on the examples of
the contemporary English language show some of the ways of their usage for reaching the desirable communicative purpose.

Key words: speech act, directive forms expression, communicative process, communicative purpose.

Teopist MOBJIIEHHEBHX aKTiB € OJHIEIO 3 HAWOIIBII OMPAIIbOBAHHUX HAIMPSMKIB B CydacHiii KOMyHIKaTUBHO 30piEHTOBAHI# JTiHT-
Bictuti. Ii po3BUTOK 3HAYHO BIIMHYB HA BUBYEHHS TEOpil MOBJIEHHEBOT KOMYyHiKalii. [ooBHa 0co6MBiCTS 1aHOT Teopii moisrae
B TIIXO/Ii IO MOBJICHHEBOTO aKTy (Haii — MA) sk 0 crioco0y TOCATHEHHsI iHAWBIIOM MOCTABICHOT METH CITUIKYBAHHS, aJKe came
MA nepeTBOprO€ MOBHE BUCIIOBIIIOBAHHS B HOCisl KOMYHIKaTHBHOTO cMuciy. Ock 4OMy JOCHiKEHHS MOHATTS MA Ta iHoro pois
y 3I1HCHEHHI YCIIIITHOTO CIUIKYBAaHHS € JOCUTh aKTyalbHUM Ha JIaHOMY eTalli pO3BUTKY Teopil i IIMPOKO BUBYAETHCS K Y BITUU3-
HSHIH, TaK 1 3apyOiKHIN miHrBicTumi [2, ¢.21].

BapTo 3a3HaunTH, 110 CIUIKYBaHHS JIIO/ICH BiZ0YBA€ThCS y MEXaX KOMYHIKATHBHOTO aKTy, CKJIaJJOBUMHU KOO € 0COOUCTOCTI
YYaCHHKIB KOMYHIKaIlii (aJpecanTa i aapecara) ik HOCITB COIiaIbHUX POJICH, TICUXIYHUX BIACTUBOCTEH, ICHUXOJIOTIYHUX SIKOCTEH,
JyXOBHHUX, €CTETHYHHUX TOLIO iJ[ealTiB, KOTHITUBHUX OCOOIMBOCTEH; KOHCTUTYTHUBHI €JIEMEHTH CIIIIKYBAaHHS; TOBIIOMIICHHS, SIKE
MOETHY€E KOMYHIKaHTIB ToIIO [2, ¢.186].

OcHoBu Teopii MA 6yio 3aknaneno /. OctinoM y 1955 p. y mexax J[keiiMciBcbkoro Kypcy, autanoro HuM y ['apBapaceko-
My yHiBepcuTeTi. Y 1962 poti #oro morisau 3HaHILUIA CBOE BTUICHHS Y IOCMEPTHO BHAaHii KHI31 « CitoBo sk mis». [nei Ocrina
po3BuBaiu dinocodu-anamituky, soriku Ta nparmMatuku Jx. Cepis, I1. Ctpoccon, I'. I'paiic, k. Jliu, ninrsictu A. BexOuiipka,
M. HikitiH Ta iH. [2, c. 187].

Omnwmparoyrch Ha JOCIIKCHHS BUCHUX-JTIHTBICTIB THIIOBUM MOYKEMO BBaXKaTH Take po3yMiHHSI MA: « MoBIeHHEBUIT akT — 1€
LiJecIIpsIMOBaHa MOBJICHHEBA [lisl, sika BiA0YBA€THCs BiIIOBIIHO 10 IPUHIMIIB i IPABUI MOBJICHHEBOT MOBEAIHKH, 1110 PO3IIIsiia-
€TBCS B MeXKax IparMaTH4Hoi cutyanii» [1, c. 136].

VY HamoMy JOCTiKeHHI MU 3yITUHUMOCS Ha aHaii3i MA CIOHYKaHHS, PO3TJITHEMO CEMaHTHKO-CTPYKTYpPHI, IparMaTHYHi
Ta COLIOJIHIBICTHYHI OCOOIMBOCTI IIMX aKTIB, Ta HA MPUKJIAJAX CY4acHOI aHIIIIHChKOI MOBH MOKaKeMO CIOCOOM iX peainizaii B
KOHTEKCTI KOMyHIKarlii.

3BijicH BUTIKa€E MeTa HAIIOI PO3BIIKH, a caMe MPOaHaANi3yBaTH JIGKCHYHI Ta TPaMaTHYHI XapaKTePUCTHKH CIOHYKaTbHUX MA
Ta Ha MMPUKIIAAX aHITIHCHKUX BUCIIOBIIOBAHb ITOKA3aTH CIIOCOOH iX peasizawii B Mpoweci CIijIKyBaHHs ISl JOCSITHEHHs OakaHOol
KOMYHIKaTUBHOI METH.

IIpeameTrom nocmimkeHHs € MA crioHyKaHHS.

AHaJti3 NPOBOAUTUMEMO Ha MaTepialli Cy4acHol aHITiHChKOT MOBH.

JIiHTBICTHYHUHI aCIEKT CHOHYKAaHHS € LIKaBUM JUIsl BYSHUX-JIIHTBICTIB 3 OIJISY Ha CKJIAJ(HY IIPUPOJY CHOHYKaJIbHUX BHCIIOB-
JIIOBaHb, iXHIO MOUIMPEHICTH 1 BAXIIUBY POJIb y JIFOJCHKOMY CITUIKYBaHHI. PO3IIITHYTH OKpeMi aclieKTH, a caMe CTPYKTYypHO-MOp-
(onoriunuii, GyHKI[IOHATEHO-CeMAaHTHYHMI Ta TparMaTUYHKUI 10MIOMaraloTh MaTepiaii OKPEMUX MOB, SIKUM IPHCBSIYCHO HU3KY
JIOCIII JKEHE.

Omnwuparoyrch Ha Mparli JIHTBICTIB, MPUCBIYCHI JAHOMY TOHATTIO, MH MOJKEMO TPaKTyBaTh MA CIOHYKaHHS SIK «B3a€MOIIIO»
MOBIIA i cliyXada Juisd JOCATrHEHHS IIE€BHUX MEPJTOKYTUBHUX L[iJ'[eﬁ MOBIS IIUIAXOM KOHCTPYIOBaHHS HUMU JUCKYPCHUBHOI'O 3HAYCH-
HS B IIporeci ciinkyBaHHs [5, ¢. 123]. MA cnoHyKkaHHS BUCTyTIa€ iHTEpaKIIOHAIFHAM aKTOM B3a€MOJIT ajpecaHTa i aapecara, B
SIKOMY BHPaKa€ThCsl KOMYHIKATUBHA 1HTEHIIIS aJipecaHTa CIOHYKaHHs ajpecaTa 10 Aii 3 METOI0 BIUIMBY Ha CIIBPO3MOBHHKA YU
HaBKOJIMIITHE CEPEIOBHUILE, 1100 3MIHUTH YM 30eperTH iCHYIOUHI CTaH pedeil BiAMOBIIHO 0 CBOTX OakaHb Ta JIOCSATTH OYiKYyBaHOTO
KOMYHIKaTHBHOT'O HaMipy.

OCHOBHMMH XapaKTEPUCTUKaMH JaHIHX MA BBaKaroThCS Cy0’ €KT, METa, CIIOCi0, IHCTPYMEHT, 3aci0, pe3ysIbTar, yMOBH, YCIIiMI-
HicTh Ta iH. CTOCOBHO cTPYKTYpr MA CIIOHYKaHHS TYT BUAUISIOTH JIOKYIIIIO, UITOKYIIIO Ta MEPJIOKYLif0. 3TiHO BU3HAYCHHS, 110-
JIAHOTO BIKINEAI€I0 i JIOKYIIEI0 PO3yMieThest T0OyJ0Ba (POHETHYHO i rpaMaTHYHO MPABHIIEHOTO BHUCIIOBIIIOBAHHS IIEBHOT MOBH
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3 IEBHUM CMHCIOM 1 pedepenmieto. [HIIMMH caoBamH, 1€ aKT «rOBOPIHH», BUMOBISIHH. L1{om0 1moKkywii, TO 1e € BTiNeHHS y
BHUCJIOBIIIOBAaHHI, TOPO/UKYBAaHOMY B IIPOLIECI MOBJICHHEBOTO aKTY, IIEBHOT KOMYHIKaTUBHOI IHTEHIII1, KOMyHIKaTHBHOI METH, 1[0
HaJla€ BUCJIOBIIOBAHHIO KOHKPETHOI CIIPSIMOBAHOCTI. [1epIIoKyIist TpaKTy€eThCs K HACINOK BIUIUBY JUIOKYTHBHOTO aKTy Ha KOH-
KpPETHOTO aJipecaTa 4u ayAuTopiro [6].

CrHoHyKaHHs SIK TICUXOJIOTIYHMI BIUIMB OJHOTO KOMYHIKaHTa Ha iHIIOrO 3 METOI0 3MIHHUTH HMOTr0o NMOBEAIHKY mependadae
000B’sSI3KOBY HasIBHICTH MOBIIS, IIJ0 HA3UBAE JiI0, IKY HEOOX1JHO BUKOHATH (HE BUKOHATH), 1 CIIyXaya, SIKMI TOBUHEH 3a0e3NeIUTH
11 BUKOHaHHS (HeBUKOHAHHA). Lle 00yMOBIIO€ HAIBHICTD apECaHTHO-aAPECaTHOTO acleKTy MA CIOHyKaHHS, B SIKOMY BiOHBa-
I0ThCs COLiaJTbHI (COLiaTbHUM CTaH, BiK, CTaTh, Ipodecis Ta iH.) i CATyaTHBHI poJIi aJjpecanTa Ta ajpecara, IXHi KOMYHIKaTHUBHI i
TICHXOJIOTIYHI XapaKTepUCTHKH Tomo. Hampukuan:

Come on, James! You'll make it!;

Stop complaining, lost time is never found again.

3 HaBeJCHHX TIPUKIIA/IIB BUILUIMBAE, 110 aKT CIIOHYKAHHS € IBOCIIPSIMOBAHUM, OCKIIIBKU 0c00a, 10 SIKOT 3BepHEHE CIIOHYKaHH,
TAKOXK JTOKJIA/Ia€ IEBHUX BOJBOBUX 3yCHIIb, CIIPSIMOBAHUX Ha JOCSTHEHHS HEOOXITHOTO ISl MOBIIS pe3ynbTary [5, c. 134].

JloxytBHHI acniekKT MA CIIOHYKaHHSI, SIK 1 Oy/1b-SIKOTO 1HIIIOIO MOBJICHHEBOTO KTy, CTAHOBHTb SIAPO HOTO 3MicTy. Bin Moke
BUPaXKATUCS JIEKCHKO-CEMaHTHYHUMH Ta CTPYKTYPHO-CHHTAKCHYHUMH 3acobaMu. JIEKCHKO-CeMaHTHYHUH iaH MA Moxe OyTH
MPEICTABICHIM PI3HUMHU YaCTHHAMHU MOBH, & caMe: II€CIOBOM y (opMi Haka30BOro crocoly, IMCHHHKOM, IPHUCTIBHUKOM, 3a-
HMEHHHKOM TOIIO, SIKi MOXKYTh YTBOPIOBATH O€3/1i€CIIIBHI CIIOHYKaJIbHI KOHCTPYKILIT, @ TAKOXK ACSTKUMU MOAATEHUMHU Ji€CIOBAMHU.
Hampuxuan:

Stop chatting and get down to work! (HakazoBuii crioci0 nieciaoBa);

Coffee, please (iMeHHHK);

Faster! (mpuciiBHUK);

Only the first!;

Just two of you! (3aliMeHHHK);

You should give up smoking!;

You can’t be late for work!;

You must visit your friend at hospital! (monanpHi Jieciosa).

CTpyKTYpHO-CHHTaKCHYHHUH 1aH MA CIIOHYKaHHS MO)e OyTH IPe/ICTaBICHUM PI3HUMH CHHTAKCHYHUMHE TUIIAMHU PEYCHHS, &
came: CHOHYKaJIbHUMH, PO3IOBIIHUMH Ta MUTaJbHUMH. [HOJI BOHM MOXYTh HECTH HenpsiMuii xapaktep. Hanpukmnan: I am thirsty
MOXK€ BUpPa)KaTH CIIOHYKaHHS BTaMyBaTH crpary MoBIpL. 111010 JIIOKyTHBHOTO aclieKkTy, TO BiH pOOUTH MOBJICHHEBHH aKT Mi€lO0.
BHCIIOBIIIOBaHHS a/IpecaHTa XapaKTepU3Y€EThCs IIEBHOIO KOMYHIKaTHBHOIO METOIO 1 Ma€ KOHKPETHY cIpsiMoBaHicThb 10 aii. [Tepio-
KyTHBHHI aCIeKT MOBJICHHEBOT'O aKTy € HAcCIiJKoM Horo peanizarii. I[IpogyKytoun MOBICHHEBY Jit0, aiPECAHT 3aBXKIN CTAaBUTh
niepeJ; COO0I0 MePIIOKYTHBHY METY, 0B s13aHy 13 BIUTMBOM Ha CIIiBPO3MOBHUKA. [1epIOKy THBHMIA aCIIeKT BUSBIISETHCS Y BUKOHAHHI
aJipecaToM BEJIHHS MOBIII abo ioro irHopyBaHHi [4, ¢. 75]. Hanpukman:

I would like you to help me;

1 beg you not to do it because you may regret it later;

I want you to hurry up if you do not want to miss a bus.

ITincyMoByrouM BHKJIACHE BHILE, MiKPECIUMO, 110 MA CIIOHYKAaHHS CKJIAIa€ThCs 3 YOTUPHOX ACMEKTIiB: aJpecaHTHO-aape-
CaTHHH, JOKYTHBHUH, JUIOKYTUBHHUII Ta IIEPIOKYTHBHHUI aCIeKTH, B SIKUX BHUSBJISIETHCS B3a€MOJISl HOTO CTPYKTYpH, CEMaHTHKH 1
IparMaTUKH.

IpoaHai3yBaBIIK CYyTh Ta OCHOBHI XapaKTepuCTUKH MA crioHyKaHHs, cipoOyeMo 3’siICyBaTH TXHIO POJIb Ta CIIOCOOH peati-
3amil B CygyacHOMY aHTIIiHCbKOMY MoBiieHHI. Came crioHyKaiubHi MA NMOKJIMKaHI BUPINIyBaTH HU3KY 3aBJaHb, IOBIIOMHUTH PO
MOJIi10, CXWIIUTH ajJpecara A0 MeBHUX Jii a00 iX MPHUITHHEHHS, BUPA3UTH CBOI MOYYTTS ab0 JaTH OIIHKY BUYMHKaM. 3aJI€KHO BijI
KOHKPETHOI CUTYallii, MOBELlb, BUCIIOBJIIOIOYH CBOE M0OAXKaHHs, BpaXOBY€ COLIiaJbHUIA CTaH, BiK, CTaTh, mpodecito Ta iHii (axro-
PH CBOTO CIIBPO3MOBHHMKA. Y 3B’s13Ky 3 MM MA CITOHYKaHHSI yMOBHO MOYXHA PO3MEXKyBaTH Ha MA 1poXaHHsI, TOpaJIy Ta HaKazy.
AJpecaHT, BUCIOBIIOIOYH POXaHHS, B KOXKHIM cUTYyallii oOupae HaiOIbII BiAMOBITHAHN BUpPa3 3 000B’I3KOBUM BpaxyBaHHSM CTa-
TYCY CBOT'O CITiIBPO3MOBHHKA. Y MOBIIOMJICHHSX, PO3paXx0BaHHUX Ha aJpecaTa, Ha Mepe/iHii MIaH BUXOAUTH (QYHKILIS PEerytoBaHHs
Horo noseiHkH. MA IpoXaHHS B aHTJIHCBHKIA MOBI € HEOTHOPIAHUM, OCKIJIBKH HOTO 1JUIOKYTHBHE HAIIOBHEHHS KOHTEKCTHO 00Y-
moBineHe. OKpiM XapakTepHoi 11t MA mpoxaHHS BUCX1AHOI IHTOHAII1, BU3HAYAIILHIMH TaKOXK € BHCIIOBIIOBAHHS 3 IIECTIOBAMH f0
ask, to beg, to plead, to require, to request. Hanpuxmnan:

1 beg you not to jump at the conclusions;

1 require that we should tell her all the truth.

st 3abapBrierHss MA npoxaHHsI BBIWINBICTIO, 4aCTO BKHBAETHCSI CIIOBO-MapKep please, 1110 1 BiIpi3HsAE IPOXaHHS BiJ HaKa3zy.
Hanpuxnan:

If you please close the door!;

Please, be more careful;

Could you please stay where you are?

MA Haxka3y, y CBOIO 4epry, 31eOLTbIIOro peati3yeTbes popMoro imnepatuBy. Hampukian:

Get out of the room!;

Hush! Just keep on working!;

Pay more attention to your pronunciation.

BapTto po3pizusatu MA npoxanus Ta MA nopaan. BuciosmoBaHHs MPOXaHHst 371e01TBIIOT0 BUKIHKAHE MOTHBOM MaKCHMaJTb-
HOI BJIaCHOT KOPHUCTI (IHAWBITyaIi3MOM), TOJI SIK OPa/ia BU3HAYAETHCS KOPHCTIO IS 1HIIOTO, TOOTO alIbTpyi3MoM. Bin mpoxanus
rmopazy BiIpi3HAIOTH MO3UIISI MOBIIS 1 clyXada. Y CHTYyaIlil MPOXaHHs MO3HUIIsI MOBIIA 3aJICKUTh BiJ BOJI CIyXada, OCKUIBKH MO-
Bellb, a He CITyxad 3allikaBiieHuil y aii. Jlatouu nopany, apecaHnT BIIEBHEHHH, 1110 a/ipecar 3allikaBlIeHHH y BUKOHaHHI ii. 31e011b-
moro MA mopaan peanizyeThest 3a TOTIOMOTOI0 JI€CTIB fo advise, to recommend, to insist. Hanpukian:

1 strongly recommend you to take more care of your health!;

I would insist on his participating in our common cause;

1 advise you to follow all the pills prescribed by the doctor.

OTxe, MpoBeIeHEe HaMH JIOCITiPKEHHS IOKa3y€e HACKUTBKU BaroOMOIO Ta IIKaBOIO JJIsI BUBYCHHS HA JJAHOMY €Tarli JIiHTBiICTUKU
€ TeOopisi MOBJICHHEBHX aKTiB. BapTo 3a3HaunTy, 110 MA € HEOOXiJHOIO CKJIaJ0BOI0 KOMYHIKaTHBHOIO aKTy. Ba)kTMBUMH Takox
JUISI BUBUCHHS € a/IpeCaHTHO-aJPECaTHUH, JTOKYTHBHHH, JUIOKYTUBHUII TA IEPJIOKY THBHUH aCIIeKTH JJAHOTO SIBHINA. 3a IOTOMOT 00
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CIIOHYKAJbHUX aKTiB BUCIIOBIIOIOTHCS IOpajia, MPOXaHHS Y HaKa3 B MPOIIECi CIIKyBaHHS, BiIOyBaeThes 0OMiH iH(pOpMAaLIi€ro,
3IIHCHIOETHCS] B3A€EMHUI TICHXOJIOTIYHUI BIUIMB CITIBPO3MOBHHUKIB 3 METOIO CIIOHYKaHHS 10 BUKOHAHHS Y1 HEBUKOHAHHS MEBHOT
nii. Y mporeci CIiJIKyBaHHS CIIOHYKAIOUHH PO3IOPSKAETHCS PISHUMH MOBJICHHEBUMH 3ac00aMU JUISl BUPA)KCHHS BIIACHOT IHTEH-
uii. 'apMoHiiiHe 1 KOpeKTHE MO€eIHAHHSA BHOOPY MOBHHX 3ac00iB Ta BAaIHi BHOIp CIOHYKAJIBHOTO CIIOCOOY BHCIIOBIIOBAHHS €
3aMOpPyKOI0 YCHIIIHOTO 3/1i{CHEHHS] MOBJIICHHEBOTO KOHTAKTY, 1110 Tiepeadadae JOCSITHEHHsI KOMyHIKaTHBHOT CIIBIIpALL.
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KOTHITUBHO-CEMAHTUYHUN ®OPMAT AHIIIMCHKOI TUMIYHOI IEKCUKH

Vnopsaokosano 36ipny koenimueno-cemanmuuny mooenb KOpnycy muMidHOi 1eKCUKU cyuachoi aneniticbkoi Mosu 0is de-
MOHCMPAyii CUCMEMHOC CeMHOI KOMNO3uyii 6a306UxX Ma MApP2iHATbHUX MUMIYHUX IEKCEM.
Knrouosi cnosa: cmpykmypha mooeis, QyHKYioHaIbHA MOOEb, OUHAMIYHA MOOEIb, MUMIUHA KAMe20PIsl, MUMIYHA NEKCUKA.

KOTHHTHBHO-CEMAHTHYECKHH ®OPMAT AHIJTHHCKOH THMHYECKOH JIEKCUKH

Cocmasneno cOOpHYI0 KOZHUMUBHO-CEMAHMUYECKYIO MOOENb KOPRYCAd MUMUYECKOU IeKCUKU COBPEMEHHO20 AHSTULICKO20
A3bIKA 07151 OEMOHCIMPAYUU CUCTIEMHOCIU CEMHOU KOMNOZUYUU 6A306bIX U MAPSUHATLHBIX MUMUYECKUX NEKCEM.

Kntwoueevie cnoea: cmpykxmypnas mooens, (hyHKYUOHANbHAA MOOelb, OUHAMUYECKAS. MOOeNb, MUMUYECKAs. KAme2opus,
MUMUYECKAS, IeKCUKA.

COGNITIVE-SEMANTIC FORMAT OF ENGLISH THYMIC LEXICAL ITEMS

The present article aims to give a comprehensive account of conceptual triad SENSE : FEELING : EMOTION as a unit
of the basic level of thymic category in modern English in cognitive and semantic terms. Thymic category is viewed as verbal
form of cognitive activity of a language personality that classifies conceptual structures denoting physical, cognitive and
emotional facets of world perception. Quite recently, considerable attention has been paid to cognitive-discoursive paradigm,
however, studies on cognitive, semantic, morphological and derivational features of the concepts belonging with the basic
categorization level are still lacking. The given research demonstrates the feasibility of formal method of language studies to
yield the cognitive model of the conceptual triad under study. Two principles of elements’ grouping are typical of this model:
the invariant one is based on semantic features shared by the model’s components and the functional one is based on their
common functions. Our observations that the elements with comprehensive features might maintain unified functions are not
new, however our findings have demonstrated that polysemy is characteristic of thymic lexical items. When the speaker is
selecting from among the three of them, they are shaping the situation to structure the content of the image.

Key words: structural model, functional model, dynamic model, thymic category, thymic lexical items.

@axTi B3a€MO3B’SI3Ky KOTHITUBHUX CTPYKTYD (CIPUIHATTS, MOBH, MUCIICHHS Ta Jii) y TpoLeci Mi3HaHHS CBITY JIFOJUHOO T1e-
peOyBaroTh y HEHTPi yBaru cemiomuro-agexmuenoi konyenyii (A. XK. Ipeiimac, JK. ®onraniii [2]), sika opieHTOBaHa HA BUBYEHHSI
MOBHOTO 1 JUCKYPCHBHOTO BUPaXeHH: T.3B. TUMiuHOi KaTeropii (mami — TK). « TumiuHicTe» (Big rpem. thymus) po3riaaaacThes K
YUHHMK y3TOJUKCHHS MPUCTPACTI Ta eMOLIMHOCTI B MEXaxX TLIECHOrO NpocTopy moauHu. Bianosiguum ynxoM, TK BuTIIyMauy-
I0Th SIK BepOanbHy (opMy KOTHITHBHOI JISITBHOCTI MOBHOI OCOOMCTOCTI, sIKa KJIacH(iKye KOHIENTYyalbHI CTPYKTypH Ha ITO3HA-
YEeHHS MEPLUENTUBHUX, EMOLIHHNX, @ TAKOK KOTHITUBHHUX aCIEKTiB CIPHUHATTA HAaBKOJIMIIHBOI JIMCHOCTI. 3 OISy Ha Te, IO
y TOBCSIKJICHHOMY JKUTTI JIFOJIMHA TIOCIYTrOBY€ThCsl KOHIenTamu 0a3oBoro piBHs (D. Bickerton [8], E. Rosch [9]), 3anumaerses
AKTYaJBHHM NUTaHHSA Binoopy wieHiB TK, ski iHPOPMYIOTH IPO CEMAHTHKY CHPHHHSATTS B €IEMEHTApHUX KOHIENTaX CydacHOi
AHIITIHCHKOT MOBH, @ TAaKOK BCTAHOBJICHHS IXHIX MParMaTHKO-OHOMACI1OJIOTIYHUX Ta JIIHTBOKOTHITUBHUX OCOOIMBOCTEH.

3’sicoBaHo, 1o cemiornynuit mpoctip TK B cydacHiit anrmiiicbkiii MoBi yTBoproe Tpiaga konuentiB SENSE : FEELING :
EMOTION 3 ornsiay Ha Te, o MOBHI (opMu sense, feeling, emotion 1 XHI mapaJUrMaTHIHI TPYIH MOB’I3aHi 31 CTPYKTypaMH
JIIOACHKUX 3HAHB PO MEPIENTHBHI, KOTHITHBHI, EMOIiIHI aceKTH cnpuiHATTS AiicHocTi. TK y3aranpHioe Ta knacudikye naHi
CTPYKTYpH 3HaHb, BUOYIOBYIOUHCH HABKOJIO KOHIIEHTpALi] HAWBUPA3HIIINX 03HAK-TTOJIOHOCTEH MiJK OTMHHUIISIMH Tpia i KOHIIE-
1iB SENSE : FEELING : EMOTION. YacTiHOMOBHI pernpe3eHTaHTH KoxHOI 3 oauHus Tpiaan koHnentiB SENSE : FEELING :
EMOTION cknanarots kopryc tumiuHoi ekcuku (KTJI) cydacHoi aHTmiiicbkoi MOBH.

MerTolo 1i€i cTaTTi € KOHKpETH3alliss KOMYHIKaTUBHO-IIPArMaTHYHOIO MOTEHLIAy OAWHMI(b CEMaHTUYHOIO MOAYJISI Tpiaan
koHienTiB SENSE : FEELING : EMOTION, 110 10ocsraeThcsi BUKOHAHHSIM TaKHX 3aBJAaHb. BCTAHOBUTH HA0Ip KOPEJSIIN UX
OJIMHMILIG 13 BiJOBIHOIO KOHIENTYAJIFHOIO CHCTEMOIO, YHOPSAKYBATH JETali30BaHy BEPCil0 KOTHITHBHO-CEMAaHTHYHOI MOJEINi
KTJI cydacHoi anriiicekoi MOBH. MaTepiaom st JOCIiKeHHS ciryryBain 152 jgekcemu i 112 cI0OBOCTIONYYCHB, & TAKOXK CIIOB-
HUKOBI JediHiIii, mKepenbHoo 0a3010 SKUX CTAM on-line Bepcil CIOBHUKIB cydacHOi anriiiicekoi moBu ([10; 115 12; 13]). dns
PO3B’sI3aHHS MMOCTABICHUX 3aBIaHb BUKOPHCTAHO (OPMANbHUL MemOoO 00CaioxceHHs mosu [6, c. 639], AKkuil 3aCTOCOBYETHCS B
Cy4acHOMY MOBO3HABCTBI JUIsl ITapamMeTpu3aiil MOBHUX (DaKTiB, HOSICHEHHS X CEMIOTHYHOI MPUPOJIH TAa CTAHOBUTH OCHOBY KOH-
CTPYKTHBHOTO METOTY.

Baxaroun TK kKoHCTpYKTOM «0a30BOro KaTeropitHoro piBHs» ([8]), mpyu BUBUCHHI MOBHOTO BUPAKEHHS 11 WieHIB KBamiiky-
BaTUMEMO JICKCEMHU sense, feeling, emotion sk 6a306i, a TAMIYHI JJSKCEMH Pi3HOT YACTHHOMOBHOI HAJICKHOCTI, CTIMKI CIIOJIYKH Ta
11i0MU — SIK Mapeinanvui (Iepudepiiui).
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