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CIIOHYKAJbHUX aKTiB BUCIIOBIIOIOTHCS IOpajia, MPOXaHHS Y HaKa3 B MPOIIECi CIIKyBaHHS, BiIOyBaeThes 0OMiH iH(pOpMAaLIi€ro,
3IIHCHIOETHCS] B3A€EMHUI TICHXOJIOTIYHUI BIUIMB CITIBPO3MOBHHUKIB 3 METOIO CIIOHYKaHHS 10 BUKOHAHHS Y1 HEBUKOHAHHS MEBHOT
nii. Y mporeci CIiJIKyBaHHS CIIOHYKAIOUHH PO3IOPSKAETHCS PISHUMH MOBJICHHEBUMH 3ac00aMU JUISl BUPA)KCHHS BIIACHOT IHTEH-
uii. 'apMoHiiiHe 1 KOpeKTHE MO€eIHAHHSA BHOOPY MOBHHX 3ac00iB Ta BAaIHi BHOIp CIOHYKAJIBHOTO CIIOCOOY BHCIIOBIIOBAHHS €
3aMOpPyKOI0 YCHIIIHOTO 3/1i{CHEHHS] MOBJIICHHEBOTO KOHTAKTY, 1110 Tiepeadadae JOCSITHEHHsI KOMyHIKaTHBHOT CIIBIIpALL.
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KOTHITUBHO-CEMAHTUYHUN ®OPMAT AHIIIMCHKOI TUMIYHOI IEKCUKH

Vnopsaokosano 36ipny koenimueno-cemanmuuny mooenb KOpnycy muMidHOi 1eKCUKU cyuachoi aneniticbkoi Mosu 0is de-
MOHCMPAyii CUCMEMHOC CeMHOI KOMNO3uyii 6a306UxX Ma MApP2iHATbHUX MUMIYHUX IEKCEM.
Knrouosi cnosa: cmpykmypha mooeis, QyHKYioHaIbHA MOOEb, OUHAMIYHA MOOEIb, MUMIUHA KAMe20PIsl, MUMIYHA NEKCUKA.

KOTHHTHBHO-CEMAHTHYECKHH ®OPMAT AHIJTHHCKOH THMHYECKOH JIEKCUKH

Cocmasneno cOOpHYI0 KOZHUMUBHO-CEMAHMUYECKYIO MOOENb KOPRYCAd MUMUYECKOU IeKCUKU COBPEMEHHO20 AHSTULICKO20
A3bIKA 07151 OEMOHCIMPAYUU CUCTIEMHOCIU CEMHOU KOMNOZUYUU 6A306bIX U MAPSUHATLHBIX MUMUYECKUX NEKCEM.

Kntwoueevie cnoea: cmpykxmypnas mooens, (hyHKYUOHANbHAA MOOelb, OUHAMUYECKAS. MOOeNb, MUMUYECKAs. KAme2opus,
MUMUYECKAS, IeKCUKA.

COGNITIVE-SEMANTIC FORMAT OF ENGLISH THYMIC LEXICAL ITEMS

The present article aims to give a comprehensive account of conceptual triad SENSE : FEELING : EMOTION as a unit
of the basic level of thymic category in modern English in cognitive and semantic terms. Thymic category is viewed as verbal
form of cognitive activity of a language personality that classifies conceptual structures denoting physical, cognitive and
emotional facets of world perception. Quite recently, considerable attention has been paid to cognitive-discoursive paradigm,
however, studies on cognitive, semantic, morphological and derivational features of the concepts belonging with the basic
categorization level are still lacking. The given research demonstrates the feasibility of formal method of language studies to
yield the cognitive model of the conceptual triad under study. Two principles of elements’ grouping are typical of this model:
the invariant one is based on semantic features shared by the model’s components and the functional one is based on their
common functions. Our observations that the elements with comprehensive features might maintain unified functions are not
new, however our findings have demonstrated that polysemy is characteristic of thymic lexical items. When the speaker is
selecting from among the three of them, they are shaping the situation to structure the content of the image.

Key words: structural model, functional model, dynamic model, thymic category, thymic lexical items.

@axTi B3a€MO3B’SI3Ky KOTHITUBHUX CTPYKTYD (CIPUIHATTS, MOBH, MUCIICHHS Ta Jii) y TpoLeci Mi3HaHHS CBITY JIFOJUHOO T1e-
peOyBaroTh y HEHTPi yBaru cemiomuro-agexmuenoi konyenyii (A. XK. Ipeiimac, JK. ®onraniii [2]), sika opieHTOBaHa HA BUBYEHHSI
MOBHOTO 1 JUCKYPCHBHOTO BUPaXeHH: T.3B. TUMiuHOi KaTeropii (mami — TK). « TumiuHicTe» (Big rpem. thymus) po3riaaaacThes K
YUHHMK y3TOJUKCHHS MPUCTPACTI Ta eMOLIMHOCTI B MEXaxX TLIECHOrO NpocTopy moauHu. Bianosiguum ynxoM, TK BuTIIyMauy-
I0Th SIK BepOanbHy (opMy KOTHITHBHOI JISITBHOCTI MOBHOI OCOOMCTOCTI, sIKa KJIacH(iKye KOHIENTYyalbHI CTPYKTypH Ha ITO3HA-
YEeHHS MEPLUENTUBHUX, EMOLIHHNX, @ TAKOK KOTHITUBHHUX aCIEKTiB CIPHUHATTA HAaBKOJIMIIHBOI JIMCHOCTI. 3 OISy Ha Te, IO
y TOBCSIKJICHHOMY JKUTTI JIFOJIMHA TIOCIYTrOBY€ThCsl KOHIenTamu 0a3oBoro piBHs (D. Bickerton [8], E. Rosch [9]), 3anumaerses
AKTYaJBHHM NUTaHHSA Binoopy wieHiB TK, ski iHPOPMYIOTH IPO CEMAHTHKY CHPHHHSATTS B €IEMEHTApHUX KOHIENTaX CydacHOi
AHIITIHCHKOT MOBH, @ TAaKOK BCTAHOBJICHHS IXHIX MParMaTHKO-OHOMACI1OJIOTIYHUX Ta JIIHTBOKOTHITUBHUX OCOOIMBOCTEH.

3’sicoBaHo, 1o cemiornynuit mpoctip TK B cydacHiit anrmiiicbkiii MoBi yTBoproe Tpiaga konuentiB SENSE : FEELING :
EMOTION 3 ornsiay Ha Te, o MOBHI (opMu sense, feeling, emotion 1 XHI mapaJUrMaTHIHI TPYIH MOB’I3aHi 31 CTPYKTypaMH
JIIOACHKUX 3HAHB PO MEPIENTHBHI, KOTHITHBHI, EMOIiIHI aceKTH cnpuiHATTS AiicHocTi. TK y3aranpHioe Ta knacudikye naHi
CTPYKTYpH 3HaHb, BUOYIOBYIOUHCH HABKOJIO KOHIIEHTpALi] HAWBUPA3HIIINX 03HAK-TTOJIOHOCTEH MiJK OTMHHUIISIMH Tpia i KOHIIE-
1iB SENSE : FEELING : EMOTION. YacTiHOMOBHI pernpe3eHTaHTH KoxHOI 3 oauHus Tpiaan koHnentiB SENSE : FEELING :
EMOTION cknanarots kopryc tumiuHoi ekcuku (KTJI) cydacHoi aHTmiiicbkoi MOBH.

MerTolo 1i€i cTaTTi € KOHKpETH3alliss KOMYHIKaTUBHO-IIPArMaTHYHOIO MOTEHLIAy OAWHMI(b CEMaHTUYHOIO MOAYJISI Tpiaan
koHienTiB SENSE : FEELING : EMOTION, 110 10ocsraeThcsi BUKOHAHHSIM TaKHX 3aBJAaHb. BCTAHOBUTH HA0Ip KOPEJSIIN UX
OJIMHMILIG 13 BiJOBIHOIO KOHIENTYAJIFHOIO CHCTEMOIO, YHOPSAKYBATH JETali30BaHy BEPCil0 KOTHITHBHO-CEMAaHTHYHOI MOJEINi
KTJI cydacHoi anriiicekoi MOBH. MaTepiaom st JOCIiKeHHS ciryryBain 152 jgekcemu i 112 cI0OBOCTIONYYCHB, & TAKOXK CIIOB-
HUKOBI JediHiIii, mKepenbHoo 0a3010 SKUX CTAM on-line Bepcil CIOBHUKIB cydacHOi anriiiicekoi moBu ([10; 115 12; 13]). dns
PO3B’sI3aHHS MMOCTABICHUX 3aBIaHb BUKOPHCTAHO (OPMANbHUL MemOoO 00CaioxceHHs mosu [6, c. 639], AKkuil 3aCTOCOBYETHCS B
Cy4acHOMY MOBO3HABCTBI JUIsl ITapamMeTpu3aiil MOBHUX (DaKTiB, HOSICHEHHS X CEMIOTHYHOI MPUPOJIH TAa CTAHOBUTH OCHOBY KOH-
CTPYKTHBHOTO METOTY.

Baxaroun TK kKoHCTpYKTOM «0a30BOro KaTeropitHoro piBHs» ([8]), mpyu BUBUCHHI MOBHOTO BUPAKEHHS 11 WieHIB KBamiiky-
BaTUMEMO JICKCEMHU sense, feeling, emotion sk 6a306i, a TAMIYHI JJSKCEMH Pi3HOT YACTHHOMOBHOI HAJICKHOCTI, CTIMKI CIIOJIYKH Ta
11i0MU — SIK Mapeinanvui (Iepudepiiui).
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B3sBIIM 32 OCHOBY IMOCTYJIAT MPO CJIOBO SIK CHHEPIeTHYHY, JUCKPETHY CYTHICTb, MaTepialbHUM BUPAKEHHSIM CIIOBA BBayKa-
€MO JieKcemy, a OKPEeMUM 3HaueHHSIM — cememy. CyKYyIHICTIO ceMeM, peaizallielo 0a30BUX KOHIENTYalbHHX O3HAK BUCTYIIA€
cemanmema, a MiHIMAIbHOIO OZIMHUIICIO 3HAYEHHS — cema. OTXe cemy MOXKHA PO3TIIIATH SIK KBAHT iH(popMaii abo sSK mpocTuii
KOHIICTIT, SIKUI BCTymae y (hpeliMoBi 3B’ 13kH 3 iHmmMu koHnentamu. Sk i O. I'. bensescoka [ 1, c. 87—88], Mu posrisgaemMo cTpyk-
Typy 3HAYEHHs SIK CXEMaTHU30BaHy PENpe3eHTallil0 HOro KOHIENTYyalbHOT OCHOBH, TOOTO KozHimueny modens (uB. puc. 1). Ha
HUHILIHINA cTafil aHai3y TpaauLiiHi cnoBHUKOBI AediHinii oguanne KTJI gouiabHO BBaXKaTH CrieialibHO IMiIiOpaHUMHE, KaHOHI-
30BaHUMHU KOHTEKCTHUMHU ()parMeHTaMH JUlsi BU3HAUCHHS 3HAYCHb CIIB.

CTPYKTYPHA
MOJEJIb
(BHYTpilIHs Oy10Ba
THMIYHOI JIeKCeMHU)

OYHKUIOHAJIBHA
MOJEJb
(MOBHa TIOBeTiHKA
THMIYHOI JIeKceMH)

JUHAMIYHA
MOJEJb
(PO3BUTOK

THMIYHOI JIeKCeMH)

|

Kareropiiiuuii kapkac i cEeMaHTHYHE SIPO
(= TUMIYHHI 1HBapiaHT)

I

CeMaHTUYHA aTPaKIisL

4

CrisbHI CEMaHTHYHI KOMIIOHEHTH 1
rmapaMeTpy 3HAYCHHS

J

CeMaHTHYHI epexo/u

4

Kopensiii ceMaHTHYHOT TIOXIAHOCTI

4

TumiyHuit iHBapiaHT + MOIYCH aKTyaizarii

\ /

CEMH

\

O06pa3swu, 3aK010BaHi
Y 3HAYCHHI TUMIYHHX JICKCEM

I

BiaTiHKM 3HaYEHb TUMIYHUX JIEKCEM

f

HoAA-IAES

KoHnoTtaTuBHI Ta nparMaTuyiHi CMUCIH

f

TEKCTOBA 101

PE®EPEHTHA T1OALA

Puc. 1 KonBeHuilina KOrHiTUBHA MO/1eJIb THMIYHOT0 KOHIIENTY

KornituBHe MopnenmtoBaHHS (ikcye cnenn@iky MEHTAIbHOTO 3MICTy KOHIIENITY 32 MOro BepOalbHHUMHU PErpe3eHTALiIMH.
P. T'. [TioTpoBCEKMiT BUOKPEMIIIOE TPH THUIIHM KOTHITHBHUX MOJEJEH: CTPYKTYpHI, GyHKIIOHANIBHI, TuHaMi4Hi [5, c. 86-96]. Anan-
TYBABIIH XapaKTEPUCTUKU OCTaHHIX 10 CIENU(IKU TUMITHOI JIEKCHKH, MU PO3pOOHIIH KOMIIO3HUIIIIO IIPHHOMIB, TPaHC(OPMOBAHY
y 3JIar0JDKEHUH aJITOPUTM JOCIIKEHHS, 3 METOIO MOJIAJIBIION0 apaHKyBaHHSI THMIYHO MaPKOBAHUX CeM. 3 TphOMa THUIIAMHU KOTHi-
TUBHHX MOJICJICH CMiB3BYYHI TXHi BIJMOBITHO CHCTEMATU30BaHI €KBIBAJICHTH — TOii, IS SIKMX PEJICBAHTHOO € 03HAKA BHUIIICHOC-
Ti. B. 3. JleM’stHKOB po3pi3HsI€ MoAi0-i/ier0, peepeHTHy Moio Ta TeKCToBY moxito [3, c. 321].

[Ipu inTepnperanii JeKCeMH 3TigHO 31 CTPYKTYPHOIO MOJEIIIO (AMB. pUC. 1), BUIUIAIOTE Kame2opitinull KapKkac Ta ceman-
muune s0po (Tumiunuit iHBapianT (mani TI) a6o koHcTanty). Tumiunum inBapiantom KTJI Bucrymnae Ilanopama 306niunboi ma
SHYMPIUHbOT PEAIbHOCMI CRPUTIMAIOY020 CROCMEPieaid GKIIOYHO 3. YYMMAM (Sense) — CeHCOPHOIO IHpopmayiero, 6e3nocepeoHim
8I0OUMKOM (hpasmenmie ceimy, wjo CNPUUMAEMbCA OpeaHamu uymmis, nouymmsam / eiouymmsan (feeling) — konmumniymom nepyen-
yii, Koeniyii, emoyii; emoyicero (emotion) — npoOOYKMom eMOYIHUX | 8ATIOPAMUSHUX PEaKYill.

B3araui, inBapianToM iH(opMaTii, 0 MEPEeHOCUTEHCSI 3HAKOM, € 3HAUCHHSI — JICKCHYHE (KOTHITHBHHUH €JIEMEHT) Ta BHYTPIITHBO-
(opmHe (BepOamizyrounii eneMeHT). [HBapiaHTHICTD 3HAYEHHS peaji3y€eThes B HOTO AialeKTUYHOCTI, TOOTO 3HAYCHHS OJJHOYAaCHO
€ CTabUThHUM Ta TepeOyBae y MOCTIHHOMY PO3BUTKY. BpaxoByroun, 1110 CTaOLIbHICTh 3HAUCHHS 3a0€3MEeUyEThCSI KOHCTAHTHICTIO
ceM, 3 OCTaHHIX OyJIo BiliOpaHO aKkTyalli3aTOpH «CeMAaHTHYHOI aTpakiii» (TepMiH mosicHeHui y [7, c. 159-160]).

VY pe3yabTaTi MOUTyKy apXiceM y BHYTPIIIHbO(OPMHHUX 3HAYCHHAX 0Aa30BHX Ta MAPriHAJBHUX TUMIYHUX JIEKCEM OYJI0 yKOMII-
JIEKTOBAHO PYOPHMKHM TaKHX aKTyalli3aTOpiB CEMaHTHYHOI aTpakilii i BIAMOBIIHI eleMeHTH iHBapiaHTHUX rpym: ABILITY (sense;
sensibility), JUDGMENT (sense(s); commonsensical; senseless; sensible), MEANING (sense), TO FEEL / FEELING (sense;
sensation; to sense), EXCITEMENT (sensation; sensific; sensational; sensationally,; sensationalism; sensationism; sensationalist;
sensist; to sensationalize), REACTING (EASILY) TO CHANGES (sensitive; insensible; insensibly; insensibility; sensitize; sensitized,
sensitization), AGENT (sensitizer), REASONABLE (price-sensitive; sensibly; senselessly), UNCONSCIOUS (insensibility,
senseless), EMOTION (feeling(s)), EMOTIONS NOT THOUGHTS (feeling), INTUITION (to feel), OPINION (feeling; to feel).
[Noxani akTyasi3aTopu ceMaHTUYHOT aTPaKLii BUAAIOTHCS BiZIHOCHO aBTOHOMHHMH, OCKIJIbKH BOHH € TBIPHHKaMH OJIHOKOPEHEBHX
CJIEMCHTIB 1HBapiaHTHUX TPYIIL.

ByB Takox yKkiageHuil nepenik akTyalizaTopiB CEeMaHTHYHOI aTpakIii 3 pi3SHOKOPEHEBUX €JIeMEHTIB iHBapiaHTHUX I'PYTI, KOJIH
JIEKCEMH OJIHI€1 IHBapiaHTHOI IPyNH BXOIATH N0 CKiaay iHmoi inBapiantHoi rpymu: PHYSICAL SENSE [ (feeling; sensuous;
sensate), PHYSICAL SENSE II (sensory; sensor; feeler), UNDERSTANDING (sensitive; sensible; feel; sensitize; sensitively),
UPSET (sensitive; sensitivity | sensitiveness; feelings), CHARACTER (feel; emotion; to emotionalize), TO SHOW (FEELINGS,
EMOTIONS) (to emote; emotional; emotionless; unemotive; unemotional, emotionalism; emotionality; feelingly; emotionally), TO
AFFECT (emotioned, sensile).

Tomik akTyasi3aTopaMy CeMaHTHYHOI aTpaKilii CTPYKTYPHOT MOJIEINi 3yCTPIYarOThCsI EMEHTH IHBapiaHTHHUX TPYTI, 1110 3HAXO0-
JIThCS B aHTOHIMIUHIN ono3uttil: JUDGMENT (sense(s) — senseless — sensible), TO SHOW (FEELINGS, EMOTIONS) (emotional
— emotionless — unemotional).

3Ba)kalO4M Ha Te, 110 3arajbHe 3HAHHS OPraHi30BaHE Y KOHLENTYaJlbHi CHCTEMH, KOHIIENT BBAXAETHCS (PEHOMEHOM TOTO 3K
TIOPSIKY, IO ¥ 3HAUSHHS CJIOBA. BibIIicTh acnekTiB MOBHOT NOBEIIHKM ClI0Ba y (YHKIIOHAIBbHIN Mojeini (AuB. puc. 1) MOXHa
MIPOTHO3YBATH Ta EKCILTIKYBaTH, ONIEPYIOUYHN CEMaMH, SIKi € CHUIBHIMU Y IIBOTO CJIOBA 3 iHIIMMU [4, c. 27].
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BeraHoBUBIIM TS KOXKHOTO 3HAUEHHS «CEMaHTUYHUH mepeximy [4, c. 28], Oyiio moB’s3aHo yci 3HaUEeHHs BUPA3HUKIB Tpiaan
konienTiB SENSE : FEELING : EMOTION, inrocTpyrouu MOTHBOBAHICTh OJHOTO 3HAYCHHS HIIUM. Tak, SKIIO OHE 31 3HAYCHD
IMEHHHKA sense MICTUTB CeMy perceive, TaHe 3HaUCHHs TepeOyBac B eKBIITOJICHTHIIT OITO3MIIIT i3 THM 3HAUCHHSIM THMIYHOI JICKCEMH,
KOTpE MICTHTh aHAJIOTIYHY CeMy, a caMe 31 3HAYCHHSAM MPUKMETHUKA sensible. Hu3ka BiniOpaHux 3a TaHUM NPHHLUIIOM ceM (op-
Mye byHKItioHaTeHY Mozerab KTJI, yKoMITJIeKTOBaHY OJTHOKOPEHEBUMH €JIeMEHTaMU iHBapiaHTHUX rpyi: ABILITY (sensibilities),
FEELINGS (emotive; emotively), EXPERIENCE (to feel), PLEASURE (sensuously; sensuousness; sensual; sensually; sensuality;
sensualism), ABILITY (sensitivity; sensitiveness), PHYSICAL SENSE (sensitivity; sensitiveness), KIND(NESS) (sensitive; sensitivity,
sensitiveness), SYMPATHY (unfeeling), OF FEND (insensitive; insensitivity; insensitively), STATE (emotiveness), EXPERIENCE
(to feel), FEELING (emotion), THOUGHTS, ATTITUDES (feeling(s)), EFFECT (feeling), EMOTIONALIZING (emotionalization).

IHomi akTyamizaTopu ceMaHTHYHOI aTpakuii (yHKIIOHATBHOT MOJeNi 00’ €THYIOTh PI3SHOKOPECHEBI €IEMEHTH iHBapiaHTHUX
rpym, Hanp.: PERCEPTION (sensible; unfeelingly), TOUCH (to feel; sensation); akTyalli3yr0Th €I IUTMaTH4HI BifHOIICHHS. Tak,
Jpyre 3HaYCHHS eJIeMEHTa iHBapiaHTHOI IPyNH fo feel y ckiafi akTyanizaTopa ceMaHTH4HOI atpakiii 7OUCH MoTHBOBaHE Iiep-
M (fo touch something usually with your hands in order to discover something about it — to notice something that is happening
to you, especially something that is touching you). Kpim 11010, crioctepiraeMo ()eHOMEH KOHTPACTHOCTI aKTyali3aropa CeMaHTHY-
HOI aTpakmii Ta eTeMeHTa iHBapiaHTHOI rpynH, K y Bunajaky SYMPATHY — unfeeling.

KommnoneHTaMu TeKCHKO-TUMIYHOTO MAacHBY € TaKOK MEINYHI TepPMIHU-KIILIE (sensory, sensitive, sensitivity), HAyKOBO-pO3-
MOBHI JICKCEMH Ha KIUTAIT sensible, KOJIW TUIII30BaHUH BiJCTOPOHEHUH Cy0’€KT Ta 00’€KT MOBIJICHHS IepeOyBalOTh y PIBHHX
ponboBux no3utlisix: He did not appear to be sensible of the difficulties that lay ahead [10].

OTXe, aHIMTIHChKa MOBAa Ma€ 3HAYHUH JIGKCUKO-CEMAaHTUYHUI MOTEHLIAN I BUPAKECHHA HE TUIBKH 3arajlbHOi TUMIYHOI iH-
(dopmartii, a me i OKPeMHUX BIATIHKIB THMIYHHUX CTaHIB, IO JOCSTAE€THCS PI3HOIUIAHOBUM HAOOPOM 0A30BHX Ta MapriHAIbBHUX
THUMIYHHX JIEKCEM 3a HasBHOCTI y IX CeMaHTHUHIN cTPYKTypi naudepeHniiianx cem. CeMH-aKTyanizaTOpy CEMaHTHYHOI aTpakiii
MOJKHA PO3IJISAATH AK OU(EpeHIiiiHi CTOCOBHO OJHA OJHOI, a €JIEMEHTH 1HBapiaHTHUX TPYI Y MeKaX KaTeropiHOro Kapkacy
OJIHi€T MOJIENi CTOCOBHO €JIEMEHTIB iHBapiaHTHHMX TPYII 1HIIOI MOJENi BHCTYNAOTh KBasicuHOHIMiuHnMHU. Kopesnii apxicem Ta
IuepeHIiHIX ceM 3aJal0Th JI0JATKOBY KOHKPETH3YHOUY MapaMeTpH3allilo THMIYHOI cepu Ta JOMOBHIOIOTHCS KOPEIALiIMA
CEeMaHTHUYHOT MOXiTHOCTI.

Kopemnsiuii ceMaHTHYHOT HOXIAHOCTI Y AMHAMIYHIM Moneni (quB. puc. 1) — ne rpyna Kopesinii, 00’ eqHaHa Ha Tii miacTasi,
110 CJIOBA, TIOB’s13aHi BiTHOIICHHSIMH I[LOTO THILY, ()OPMAIIbHO MOEJHAHI CIOBOTBIPHUM BiTHOIICHHSM HOXIZHOTO CJIOBA Ta CJIOBA-
TBIpHHKA. 3a TAKOTO TIIyMaueHHs MOTHBOBaHi (TIOXi/IHI) HOMIHATHBHI OAMHHMIY MPECTABICHI K EKCIIOHEHTH OHOMACiOMOT 4HOT
CTPYKTYPH 3HAKiB THMIYHUX JICKCEM.

Junamiuni mozeni KTJI MoxyTh OyTH ABOKOMIIOHEHTHI, SIK-OT: Sense — sensible [T] 4yTts (CnpWiHATTS) + 4yTIUBICTB /
po3cyanuBicTh), sense — sensibilities [T uytTs (cnpuidHsTTSI) + QylIeBHE XBHIIOBaHHs), feel — feeling [T 4yTTst + TakTHIbHE
BiTuyTTs1), sense — sensuous [T] ayTTs + comMaTHyHa HAacoI0a] TOIIO, a TAKOX MOJIKOMIIOHEHTHI. ¥ KOMIUICKCHUX JUHAMIYHHX
MOJICIISIX CIIOCTEPIraeThCsl MIMPOKHH CIIEKTP Kay3aTHBHO-MAapKOBaHHX CKIIAJHUKIB: sensation — sensationalism, sensationalist,
sensationalize [T1 uyTTs (cipuitHATTS) + 30yDKSHHsI iHTEpecy + Kay3allisi [IIOKOBOTo CTaHy] ([U1s JaHUX MapriHadbHUX THMIYHHX
JIEKCEM aKTyaJbHOIO € HeraTHBHA OIIHKA), sensitive — sensitize [T1 ayTTst (CcHpUHHATTS) + po3yM, KMITJIMBICTB + peaKIlisi Ha CUTY-
arito + Kays3ailis 1HIIOT JIFOJJMHU 10 PO3yMiHHs CUTYalii|, sense — sensitive [ T1 ayTTs (cipuiHATTS) + CMYyTOK / Kay3allis CMyTKY ],
sensitive — sensitivity, sensitiveness [T] ayTTs (cOpUHHSTTS) + CMyTOK / Kay3allisi CMyTKy + JIeliKaTHa CUTYallis).

O6’exTHBais criocoly aii HabyBae piBHO3HAYHOI YMHHOCTI cepe]] HOBOYTBOPEHHX IPUKMETHHKIB Ta MPUCIIBHUKIB: sensation
— sensational [T] ayTTs (cipuiHATTS) + 30y KEHHS iHTEpecy + crocib peMoHcTpaii|, sensual — sensually [T1 9yTTs + 9y TTEBiCTH
/ XTUBiCTh + Hacojoza + crocid nemoucrpauii]|, emotional — emotionally [T emouist + BusB / mepexxuBaHHs / JeMOHCTpallis +
cnoci6]. JlnnamiuHa cTpykTypa OiHApHUX OMO3HUIINH MOXKe BiToOpakaTH MO3MUIII0 CHOCTepiraya eKCILIIUTHO: sense — senseless
— senselessly [T] ayTTs (CBiOMICTB: pearyBaHHs, Opi€HTAIis) + BTpaTa CBIIOMOCTI + paKypc CIIOCTEPEKEHHS 38 HEPUTOMHIM |
a0o IMITiLUTHO: emotional — unemotional [T1 emouist + HacTpiit + TamyBauus]|, emotion — emotionless [T emouist (nactpiit) +
TamyBaHHs], feeling — unfeeling [T modyTTs + iHAU(bEPEHTHICTH].

Opranizanis KorHiTHBHO-ceMaHTHYHOT Mozeni KTJI mepenbadae HasiBHICTD JIEKCHKH, 110 3yMOBIIIOE PO3MOBHO-TIOOYTOBY TaK-
TUKY crinkyBaHHs. Hampukiaz, BUaiIeHI fani JISeKCUKO-TUMIYHI KoHCTpykuii: Did you get any sense of how they might react?
[10]; Just feel how cold my hands are! [10]; I felt quite emotional during the wedding ceremony [10] mputamanHi pO3MOBHUM
IHTEPAKIIisSM Ta TOSICHIOIOTHCS ITPAarHEHHSIM HOCITB MOBH 10 KOMIIAKTHOTO O()OPMIICHHS TIOHSTIHO-EKCITPECUBHOT MEPCIIEKTUBHU Y
OyIeHHUX CHTYAIliSIX CITIJIKYBaHHS.

Taxkum 94MHOM, CEMHA KOMITO3UIIisl 0Q30BUX Ta MapriHaIbHUX THMIYHHX JICKCEM PETyJIIOEThCSI CeMIOTHIHO-PEIISIIHHIM CMHC-
JIOBUM acCTIeKTOM. THITOBE JJIsl TAMIYHUX JIEKCEM SIBHIIE TIOJTiCEMii Ma€e OKa3iOHAIBHO-EMITIPUYHUI XapaKkTep: 00Npatoyr KOHKPET-
Hy JIEKCEMY, MOBEIlb KOHCTPYIOE YSIBHY CUTYaIli0, TOOTO 00upae KOHKpETHHIT 00pa3 3 HabOpy anbTEePHATUB ISt CTPYKTYPYBaHHS
HOT0 KOHIIENITYaJ IbHOT0 3MICTY, 10 HiaTBeppKye yHiBepcanbHicTh Tpiaan koHnentiB SENSE : FEELING : EMOTION sk oxHOTo
31 CTPIKHEBHX 1H(QOpPMAIIHHIX KOMIUIEKCIB CydacHOl aHITiHChKoi MOBH. [IpoimocTpoBaHi nudy3Hi BiZHOMEHHS MK CKJIAJHU-
KaMH KOTHITHBHO-ceManTHuHOI Mojeni KTJI cBigquath npo nepeneKTUBHICTh PO3MIMPEHHS MaTPHL Ki1acu(ikauifHIX THMIYHUX
O3HaK KOMITOHEHTaMU BTOPUHHOI HOMiHaNii — paseonorizmamu.
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INEPCOHAX AK KOMYHIKAHT:
MDIKJUCHOUITIIIHAPHE 3ACTOCYBAHHA JIIHI'BICTUYHOT'O TEPMIHY

Y emammi nposedeno cunmes nimepamyposznaguoeo ma niHeGiCMuYHO20 MEPMIHié Ha Ml PilocopcbKo20 ma ncuxono-
2I4H020 NIOX00i6 3 MEeMOo0 HAOYMMsl IHMe2PaIbHO20 IHCMPYMEHmMY OJi AHARI3Y 0iaN02ie y OPAMAMUYHUX MA eNiYHUX MEOPaXx.
Kniouogi cnosa: xomynikamuena 1in2gicmuka, KOMYHIKaHm, 1imepamyposHascmeo, Nepconaic, Nlopatizm CMUCie.

ITEPCOHAK KAK KOMMYHHKAHT: HHTEPJUCLHHII/IHHAPHOE IIPUMEHEHHE JIHHITBHCTHYEC-
KOI'o TEPMHHA

Cmambs noceswyena cunmesy aumepamypogeoecko2o U JUHSBUCMUYECKO20 MEPMUHO8 HA ¢hoHe Guaocopckozo u
NCUXON02UHECKO20 NOOX0008 C Yelbl0 CKOHCMPYUPOBAMsb UHMESPANbHbIL UHCMPYMEHM AHAU3A OUAN0208 OPAMATNUYECKUX
U INUYECKUX NPOU3BEOCHUI].

Kniouegvie cnoga: KoMMYyHUKAMUBHAS TUHSBUCTNUKA, KOMMYHUKAHM, Jumepamypogeoenue, nepcoHaic, nuopaiusm
CMbICII06.

A CHARACTER AS A COMMUNICANT: INTERDISCIPLINARY APPLICATION OF THE LINGUISTIC TERM

The article presents synthesis of the literary and linguistic terms on the background of philosophical, psychological and
historical approaches with the purpose to obtain a more precise instrument for analyzing dialogues in drama and epic works.
Communicative Linguistics, its models, principles and techniques appear to be the closest to the needs of Literary Studies
where it concerns a deeper analysis of the plot and its representatives. The general understanding of communication is based
upon a new concept of the contemporary American philosopher J. D. Peters. It is based on the plurality of meanings, which
acquires special importance in interpersonal communication. Therefore, acceptance and tolerance to the foreign meaning
as a result of a communicative act is being introduced into the structure of a literary character. A purely literary definition
of a character is limited by such elements as temperament, disposition and outlook. The author proves the necessity to con-
sider one more element, which is the character’s communicative capacity. The interactive model of communication has been
selected as the most acceptable one for the synthetic understanding of a character-communicant (M. Bakhtin, R. Bart). A
scientific discussion is being conducted with F. Batsevych regarding several issues. The first one is his classical philosophical
communication paradigm of ‘development of common meanings’ as the goal of the communicative act. The second issue is
F. Batsevych’s specific analysis of the extract from the comedy Martyn Borulia by a Ukrainian playwright I. Karpenko-Kary.
The author is concerned that the linguist declares interdisciplinary connections with multiple Arts and Humanities, except for
Literary Studies. The author proves it necessary that the complex approach in the Communicative Linguistics is adopted if
communicative linguists analyze a work of literature as well a necessity to take into consideration the historical and cultural
context of the work, a complex author’s play with his/her character, artistic subtext, character’s subconscious (i.e. not de-
clared, and therefore undetected as linguistic objects) intentions. The analysis of the communicative situation conducted by F.
Batsevych obviously lacks the aforementioned elements. Instead, the literary analysis by virtue of Communicative Linguistics
is enriched with the characters’ communicative reactions, upon which special importance is placed during drama studies.

Key words: Communicative Linguistics, communicant, Literary Studies, character, plurality of meanings.

Mirparist TepMiHIB B MeKaX TyMaHITapHOI chepy — sBHIIE B MPUHIMII 3BI4YHE. OTHAK, BUKJIMKAIOYH Y KOYKHOMY KOHKPETHOMY BH-
MaJIKy Harlpy»XeHiCTh HayKOBOTO JUCKYPCY, MIrpailisi He 3aBK/I{ HPU3BOIHUTH JI0 3aralIbHONPUHHATUX KAaTeropii un KputepiiB. [Hkomm
TEPMIH TaK 1 3JIMIIAETHCS CTOSTH HA MapriHecax. Y MO3UTHBHOMY BHIIAJIKY, ITIGHO PO3IIISIAIOUH YyKHIT TepMiH, KOTPUH 3’SIBUBCS Ha
BJIACHOMY IIOJTi, 1 PO3TYISIIAt0YH HOTO B aCTeKTaX aCOIliaTUBHUX, HayKa Oe3MepedHo 3100yBae TOHIIHH IHCTpYMEHTapii MMi3HAHHSL.

V wiii cratTi 3pobiieHo crpoly CHMHTE3yBaTH MOBO3HABUYHI TEPMIH i3 JIITEPaTypO3HABUMM 3 METOIO B3a€EMHOT'O MOTJIHOJICHHS
3HAUYCHB, IKi 00’ €KTH JOCITIPKEHHS — KOMYHIKAHT Ta IIEPCOHAXK — arpiopi yke MicTsTh. [IpeaMeToM BUBUECHHS € IPOOIEeMH MiX-
MEePCOHAIBFHOI KOMYHIKaIli1 IePCOHaXIB JIITEPaTypHHUX TBOPIB 1 BIICYTHICTH/TPUCYTHICTH CTaTyCy KOMYyHiKaHTa. [IJI BUCBITIICHHS
MOBHOTH MPEAMETY, SIK 1 3pEIITOI0 3aCTOCYBAHHS MIKANCUHUILTIHAPHOTO MiAX0AY, HEOOXiJHO PO3KPHUTH IICUXOJIOTIYHHHI, (Binocod-
CBKHI{ aCIIEKTH, JI0 MIEBHOT MipH 3aIiITH ICTOPUYHHIA KOHTEKCT. HacTKa «sIK» MOMIXK JBOMa 00’ €KTaMHU JIOCTI/DKCHHS Y Ha3B1 CTATTI
notpedye 10 cebe He MEHIIOT yBard, aHi XK caMi TEPMiHH, OCKIJIBKH BOHA CKEPOBYE PaKypcH ix OadeHHs. A 3BiICH OCTATOUHY METY
TaKOro JOCHIDKeHHs Tpeba c(OpMyITIOBaTH K BUSBJICHHS IEPETUHY PaKypCiB.

AXTyaJnbHICTB Li€] TeMH 0COOIMBOTO JOBEJCHHs He noTpedye. Yac By3pKHX cremianizamiil BiIiimos y MuHyse. 3 J1p. MO
XX cT. B Hayli YIIUIBHWIUCS IHTETPAIliifHI MPOLECH 1, 3pO3yMiJIO, 0 BOHM OXOIUTIOIOTH YCi Taiy3i JIIOACEKOTO MHUCICHHS. Y
JTEepaTypO3HABCTBI Tak camo. Bike Bil CTPpyKTypasicTiB CKianacs TeHASHIS «IO3MYaTH» MOBO3HABYI TEPMIiHM /IS JIiTepary-
posHaBumx cryziii. He € BUHATKOM i IOCTCTPYKTypaii3M. Xyl0XKHE MOJEIIOBAHHS JIIOACBKOTO CIHIIKYBAaHHS, MM 3aliMa€eThCs
JiTeparypa, 1 aHa;i3 JiTepaTypHUX KOMYHIKATHBHUX MOJENCH, YMM 3aliiMacThCsi KOMYHIKATHBHA JIIHTBICTHKH, BIAKPUBAE HOB1
MOJKJIMBOCTI 1UIsl CTBOPEHHS 0arato(yHKI[IOHaIbHUX 1HCTpYMeHTiB. HOBH3HOIO 1IbOTO JOCIIIKEHHS € crnpoba CHHTE3Y i BUIIPO-
OOBYBaHHSI CHHTE30BAaHOTO TEPMIHY SK IHCTPYMEHTY JUIS aHAJi3y KOMYHIKaTHBHOI CUTYyaIli{ B JIiTepaTypHOMY TBODI.

TeopeTnuHe TOCTIHKEHHS MDKIIEPCOHAIBHOI KOMYHIKaMii y MDKIUCIUIUTIHAPHOMY HampsiMi HAJAUXHYB CyYaCHUH aMepuKaH-
cokuit dinocod Txon Hapem Ilitepc [5]. Bin npoctexye ictopito inel koMyHikamii B [ia- i CHHXpOHHOMY 3pi3i, 31CTaBISAI0UN
[ULIXW KOMYHIKaTHBHHX TEXHOJIOTIH 3 X OYIKYyBaHHUMH Ta HEOUiKyBaHHMH pe3ysbTaTaMu. | 0Ch I1e OCTaHHE € IPOOIEMOI0 MiX-
MIEPCOHAIBHOI KOMYHIKaIlil, KOH(IIKTOM y IpaMi 4i eNi9HOMY TBOPI, KOJI3i€r0 MepcoHaka.
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