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XYJOXKHS IHTEPIIPETAIISI KOHOEITY «MY3HUKA» B OITOBIJIAHHI P. BPEJIBEPI «BBUBIISI»

Cmammsi npuceésiueHa 00CiONCeH IO penpe3eHmayii KOHYenmy «<my3uxa» 6 onosioanti P. Bpeobepi « Bouesysy. Ocobnu-
6a y6aza npuoiNsaemocs Cyoppeiimam «mMy3uini iLCmpymMenmuy, «Mpancismopuy, «<My3uuti KOMROZUYii», KKOMNO3UmMopuy.
AHanizyemucsi ekcnaikayis KOHyenmy 6 meopi uepes monoHiMu, AHMpPONOHIMU, CIMUTICMUYHI 3aco0U (NOPIGHSIHHSL, MemOHi-
Milo, onomamoneio). Pobumucs 6uchosok npo nabymmsi 1eKcemoio «My3uKka» H08020 AGMOPCbKO20 3HAYEHHs — Hec80000d,
3a71eICHICNY.

Kntwouosi cnosa: konyenm, cyogpeiim, mysuxa, P. Bpedbepi, onomamones, NOpigHsAHHS.

XY/OKECTBEHHAA HHTEPIIPETAIIHA KOHIEIITA «MY3bIKA» B PACCKA3E P. BP3/IFEPH « YEUHI[A»

Cmamus nocesaujena uccied08anuro penpe3eHmayuu KOHyenma «Myswvika» 6 pacckase P. bpaobepu « Youiiya». Ocoboe
BHUMAHUE YOeNsemcs CyOppetimam «My3bIKaibHble UHCIPYMEHMbLY, KMPAHCIAMOPbLY, «MY3bIKAIbHbIE KOMNOZUYUUY, (KOM-
no3umopbLy. Ananuzupyemcs IKCnauKayus KOHYenma 6 npouseedeHuy uepes monoHuMbl, aHmMpONOHUMbL, CIUTUCTUYECKUE
cpedcmea (cpagHenuss, MemoHuMuIo, oHoMmamonero). [enaemcs 8vi600 npo NosGIeHUe Y TeKCeMbl «MY3bIKA» HOBO20 AGMOP-
CK020 3HAUeHUs — Hec80000d, 3ABUCUMOCTID.

Knroueente cnosa: konyenm, cyogpeiin, mysvixa, P. bps06epu, onomamones, cpasHenue.

AN ARTISTIC INTERPRETATION OF THE CONCEPT «MUSIC» IN THE STORY «THE MURDERER» BY
R. BRADBURY

The article is devoted to the investigation of the representation of the concept «musicy in the story «The Murderery by
R. Bradbury. It emphasizes that this concept is key and universal but it acquires the individual interpretation in R. Bradbury’s
story. Frame analyses is used while the considering of the text. The peculiar attention is paid to such subframes as «musical instru-
mentsy, «transmittersy, «musical compositionsy, «composersy etc. The explication of the concept in the story is analyzed with the
help of toponyms (titles of the musical compositions are among them), antroponyms and stylistic devices such as simile, metonymy,
onomatopoeia. Among antroponyms names of composers, main heroes and nicknames are enumerated. It is underlined that all
transmitters and people addicted to them are compared with the objects of flora and fauna (insects, animals, fish, bird, fruits) and
mythological beings. It is concluded that the lexeme «music» acquires the new authorial meaning, that is unfreedom, dependence.

Key words: concept, subframe, music, R. Bradbury, onomatopoeia, simile.

XynoxHi TBOPH € BifioOpaskeHHsIM (isocodii MMCbMEHHHKA, TOMY B clipo0ax po3KpUTH CBITOOAUSHHS aBTOpa KPUTHUKH aHai-
3yIOTh HOTO pOOOTH Ha Pi3HUX PIBHSX: iIeHHO-TEMaTHIHOMY, )KAaHPOBOMY, CTHIIICTHYHOMY, MOBHOMY Tomo. He 06iiinun yBaroro
1 TBOpY1 JOPOOKH BiZIOMOTO aMepHKaHCHKOTO chbMeHHUKa P. bpenbepi. B icHyrodilt HayKOBO-KpUTHUHIH JTiTEpaTypi HasiBHI J0-
CITi/DKEHHS TIPO0JIeM ieiiHO-TeMaTH4HOro 3Micty iHoro TBopiB (B. [[xoncon, M. 1. KicenboBa, A. CasutiBeH), )kaHPOBHX 0COOJTH-
Bocreil (K. Bynd, M. Menrenunr), nmurans noetuku (. Yarr, b. ErteGepi). Ane ockinbku XyJOKHIH CBIT TBOPIS BHPAKAETHCS
4yepe3 1HIMBITyaTbHO-aBTOPCHKi XyJOKHI KOHIIETITH, TO, Ha HAIly JyMKY, pO3YMiHHS CBO€EpiTHOCTI (imocodii muceMeHHUKa Oye
HETOBHUM 3a BiJICyTHOCTI aHaJi3y KOHLEeNnToc(hepr TBOPIB.

Jlo TiymaueHHI KOHIIENTY HEOJJHOPA30BO 3BepTaimcs Taki BueHi, sik H. JI. ApytioHoa, O. C. KyOpsikora, E. Cemip, B. B. Korne-
COB Ta iHII. B paMkax TeMu HamIoi cTaTTi BapTO BiI3HAYUTH BaKIMBICTH HociimkeHHs B. B. JInTBuHOBOI («HIMBUIyaTbHO-aBTOP-
CKHE KOHLICNThI B CTPYKTYpe XyJ0XKECTBEHHOro Mupa Past bpanbepu»), B sKOMy yBara 3BepTAaeThCsl HA TaKi KOHLENTH SIK «IIPUPOZa,
«HITI», «cTapi», «oommausy, «pyki» Tomo [2]; O. O. ITnakumm (Konmentsr «lifey, «old agey, «wine» kak Hanbosee YaCTOTHBIC U SIPKO
BBIP)KEHHBIE KOHIIETITHI TPOn3BeaeHNs «BHHO U3 oxyBaH4nKoBY» Past BpanOepw») [4]. OmHak, He TUBISYHCH HA aKTHBHE BUBYCHHS TIPH-
POIM KOHLICTITY, 1ie TIUTaHHS i JI0Ci JIMIIAETHCS BIAKPUTHM. TaKkiuM YMHOM, aKTyaJbHICTh HAIIOTO JOCIIDKEHHs 00YMOBIIOETHCS, T10-
TepIIe, BiZICYTHICTIO €JIMHOTO MiIXO/TY J0 CIIOCO0IB MOBHOI perpe3eHTallil XyI0KHIX KOHIICIITIB Y TBOPYOCTI TUCEMEHHUKA, Ta, TI0-JIpyTe,
HEeOoOXIiTHICTIO BUSBIICHHS 3aKOHOMIPHOCTEH OpraHizalii MOBHHX 3ac00iB IPH BUPa)KEHHI KOHIICITIB Y TBOPYOCTI KOHKPETHOTO aBTOpA.

MeTol0 CTATTI € JOCIiKEHHS Penpe3eHTaLil KOHIIENTY «My3uKa» B ornoBiganHi P. Bpenodepi «Boususy. Citij 3a3Ha4uTH, 110
1IeH KOHIENT € YHIBEPCATBHIM 1 KITFOYOBHM y TaHOMY TBOPI. «[1i]1 KIIIOWOBHMH KOHIIEITAMH, SIK ITPABHJIIO, PO3YyMIIOTHCS KOHIICIITH,
10 BXOJATH Y MEHTAJITET OLIBIIOCTI JFOIeH TaHO1 KYJIbTypH. IxHe oqHO3HAUHE PO3YMIHHS JIFOBMHU CTa€ OCHOBOIO BiTHECCHOCTI
0co0HCTOCTI 110 Ti€l 200 IHIIOT KYIbTYPH H, SIK HACII 10K, OCHOBOIO B3a€EMOPO3yMiHHS JIF0el ycepeauHi iei Kyabtypm» [1, c. 166].

JlilicHO, J1esIKi KOHIIEITH OJJHOYaCHO MOXYTb BXOANTH JI0 KOHIENITOC(Ep Pi3HIUX MOBHHX T'PYII 1 BUCTYIIaTH 0Q30BUMHU KOMIIO-
HEHTaMH KapTUHH CBITY 5K Y paMKax OJHOTO IIEBHOTO KyJIBTYPHOTO CEPEIOBHUIINA, TaK 1 MDXKKYJIBTYpHOI KOMYHIKaIli1l, Ha0yBao4In
yHiBepcaibHOCTI. Taki KOHIENTH i €, SIK IPAaBHUJIO, KIIOYOBUMH IJIsl PO3YMIiHHSI CYCIIBHOTO YCTPOIO i KYJIbTYPH B LIJIOMY.

OjiHaK, JTy’Ke 9acTo MoAi0HI KOHIIENTH HAOyBaKOTh YHIKAJIBHOT, IHMBIYaIbHOI IeTai3a1lii i BiIOOpaKarTh OaYCHHS KapTHHU
CBiTY aBTOpOM. JlOCTiI)KyBaHHI HAMU KOHIIETIT «My3HKay» TTOBHICTIO BIATIOBIA€ MaHill XapakrepucTuii. Ha Hamry mymKy, BiH Ha
PiBHI 3 KOHIIEITOM «MHCTEITBO» MOXKe OyTH BKJIIOUEHHI Yy KOHTEKCT CBITOBOT KYJIbTYPHU, OCKIIBKH € «3HAYUMOIO MIKKYJIBTYp-
HOKO OJTMHHUIICIO, OPIEHTOBAHOIO HA €CTCTUYHY iHpopMalito» [1, c. 166]. Aye BapTo 3rajiaTH, 10 KOHIEITH CTAHOBJISATH HE TUTBKH
00’€KTUBHY pEajbHICTh, ale W YSABICHHS MPO Hel, BIOPSAKYBAaHHS PEajbHOCTI depe3 XymoxHii TekcT. [Ipoanamizyemo, sKIM
4rHOM cBiToOa4YeHHs P. Bpendepi BTIIOETHCs Yepe3 KOHLEenToc(epy Horo ornoBiJaHHs.

[lepur 3a Bce, po3rIISTHEMO 3HAUCHHSI 00 €IHYIOUO] JISKCEMH «MY3UKa» y TIyMauHHX CIOBHHKaX. My3uka (3 rper. musike, Oyk-
BaJIbHO — MHCTEITBO My3) — BU MUCTEITBA, SIKUI BiToOpaXkae AIHCHICTH 1 BIUIMBA€E HA JTIOMHY 32 IOTIOMOTOF0 OCMHUCIICHUX, IEBHIM
YHHOM OpraHi30BaHUX 3BYKIB [5, ¢. 822]. My3uka 31aTHa BUpakaTH J{yMKH, €MOLIii i BOJIbOBI IIPOLIECH JIFOIMHY B Uy THi dopmi i ciry-
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JKUTH 3aC000M CIIJIKYBaHHS JIFOJIEH 1 yIIpaBIiHHSA 1X MOBeAiHKOI0. To0TO, My3nKa — I1€é MUCTELTBO, 1110 BiToOpakae MIHCHICTD y Xy-
JIO’)KHBO-3BYKOBHX 00Opa3ax. Mys3uka, sk i MOBa, 371aTHa BUSIBILSITH BHYTPIIIHIN CTaH JIFOJUHH 1 fl0ro eMolLiifHe BiJHOILICHHS 10 CBITY.

KpiMm 115010 0CHOBHOTO 3HaueHHsI «CIOBHHK YKPaiHCHKOT MOBHM» MICTUTB JIOJATKOBE — «MY3HKa SIK FapMOHIHE 3By4aHHS
4qoro-uedyap» [5, c. 823]. Came 14 aediHiLisg € BaXKIMBOO IS HAILIOTO TOCTIHKEHH, ToMy 1o P. Bpenbepi cBoim TBopoM cripoc-
TOBYE€ JIaHEe TIIyMaueHHs, HaJ[al0u1 KOHLENTY HOBOTO 1HMBIAyaIbHOTO 3ByYaHH:L.

[IpencraBiennii B ONOBiaHHI TEKCTOBUH MaTepian J03BOJISIE IHTEPIPETYBATH HOTO ITiJ KyTOM (PpeiiMOBOTO aHaIIi3y, MOKJIAB-
M B OCHOBY BUYJICHOBYBaHHS (peiimy «My3uKa». Y CKIai GppeiiMy BHAUIAIOTHCS HACTYNHI CyOppeiiMu: «My3H4HI IHCTpyMEH-
THY», KTPAHCIATOPNY, «MY3HUHI KOMITO3HLI1», KKOMIIO3UTOPU» TOLIO. B HaIIoMy mocii/pkeHHs. MU O XOTIJIM IeTalbHilIe 3alnHH-
THCS Ha JIEKCeMaX, [0 eKCILTIKYIOTh KOHLIETIT «My3HKa» B onoBiganui P. bpendepi.

Konuent «my3uka» B ONOBiJaHHS peaizy€eThCs Yyepe3 pi3Hi YaCTHHU MOBH: IPUKMETHHUKH, AiecnoBa (humming, whistling, to
buzz, to sing, to hum, to cackle, to play, to scream, to talk, to bark, to whine, to sizzle, to gobble, to whoop, to yell, to shrill), ane
HaOUIBITY IPYIy CTAHOBJIATH IMCHHHKN.

CyO¢peiim «My3u4HI 1HCTPYMEHTH» IPEACTABICHUI TaKMMH JIeKceMaMu, K cymbals, drums. He3Buuaum Bupaetbcs ToH
(axr, 1m0 10 TpaaUIIHUX IHCTPYMEHTIB aBTOp NPHUPIiBHIOE OOYyTOBI npeamety (pots, pans, knives, forks) Ta mpuponni sBua
(thunder, tin lightning). Takuii nepenik MOpyIIye MEIOAIMHICTD Ta TAPMOHIWHICTD, XapaKTepHi Ul My3UKH, 1 IEPETBOPIOE ii Tpo-
CTO Ha CKYIYEHHS 3BYKiB.

Cy0bpeiim «TpaHCcIaTOpw» NpecTaBicHnii Jekcemamu: the wrist radio, the broadcasting transmitter, the phone, the bus radio,
the office intercom, the phonograph, the television, theatre. Okpemy TpyITy CMHCIOBOTO Siipa KOHIIENTY «My3HKa» — cyOdpeimu
«MY3UYHI KOMITO3UIIT» 1 «KOMIO3UTOPU» — CKIaal0Th BIACHI HA3BH: TOMOHIMH 1 aHTPOIIOHIMHU.

TononiMu B onoBianHi — 1ie Ha3BKU My3u4HUX TBOPiB: «The Merry Widow Waltzy», «Afternoon of a Fauny», «Kiss Me Againy,
«The Sword Dance», «Romeo and Juliet», «Don’t Care What Happens to Me!», «Tales from the Vienna Woods», «I’ve Got It on
My List, It Never Will Be Missed», « Tambourine Chinois», «Tzigane», «Passacaglia», «Fugue in something Minor», «Tiger Ragy,
«Love Is Like a Cigarette».

Jlpyra rpymna BIacHUX Ha3B — L1 aHTPOIOHIMH. YMOBHO MOYKHA BUAUIUTH TPH TPYIH aHTPOIIOHIMIB:

1) npizBumia komno3utopis: Stravinsky, Bach, Haydn, Rachmaninoff, Schubert, Duke Ellington, Mozzek, Gilbert, Sullivan,
Beethoven, Tchaikovsky;

2) npizBuceka: the Murderer;

3) imena repoiB: Lee, Joe, Albert Brock.

He Bci 3 meperiueHUX aHTPOMOHIMIB Oe3MOCepeIHbO MOB’sI3aHi 3 My3HKO0. J{esiki BijoOpakaroTh XapakTep HMepCOHaKIB Po-
MaHy, Ial0Th 3MOT'Y CTBOPHUTH aCOLIaTUBHI DS, BIICHIAIOUH YHTa4Ya 0 IPELEACHTHUX TEKCTiB. HalOi1b1I IOKa30BUM B TAHOMY
BiJIHOLICHHI € iM’sI TOJIOBHOTO repost oroBifanus — Anbbepra bpoka. SIKio 3BepHYTHCH /10 TeépMaHO-CKaHANHABCHKOT Mi(oItorii,
To Bpokk (Brokk) — 1ie raom, 6pat Cinapi (E#itpi). 3rinHo 3 nerennoto, JIoki nocrepedascs i3 CiHai, TOCTaBUBIIN Ha KiH CBOIO
TOJIOBY, IO TOH HEe BUKYy€e cKapOiB, ski O mepeBepmim BUIIykaHicTio Bojoccs Cid, kopadenp Ckindnaguip ta criuc ['yHrHED.
Cingi 3a nomomMororo Bpokka BUrpas cyrepeuKky, BUTOTOBUBIIK Benpa Ha iM’st ['ymuninGypceri, kinbiie Jpaymuip i Monor MionbHip.
Xoua Cingi nepemir, JIoki He 1aB oMy 3a0paTi CBOIO I'OJIOBY, TOMY IIIO TOJIi O MOIIKO/I¥IIACS MW, sika He OyJia BKa3aHa y CIopi.
1106 3mycuTu Jloki 3amoB4atH, bpokk 3ammB oMy ryou. OTxe, MOBEPTAOYHCH 10 TBOPY, AlbOoepT Bpok — 11e rostoBHUI repoii
TBOPY, SIKHIl HAMAra€ThCsl 3BUIBHUTH CBIT BiJ] 3BYKiB (SIK O€3IITy31MX PO3MOB, TaK i My3HKH) 1 3aJIKHOCTI B/l TPAHCISITOPIB, SIKUM
JIFOJICTBO OE3/lyMHO MiJKOPIOEThCs. BiH — OyHTap-0MHAK, 1 YCBIIOMITIOE, 1110 CyYacHI MPWIIAIHA MOKIMKAaHI BCTAHOBHUTH IIIJTKOBU-
THI KOHTPOIIb HaJI JIOIMHOIO: TEJEBI30p, pajiio — Aep:KaBHHUIl KOHTPOJIb HaJ TPOMasHAMM; 3aIl SICTHE Pajiio, TelaeoH — crocoon
KOHTPOJIIO 3 OOKY KOJIeT, ApYXKuH, [Iiteil, pinaux. OTKe, B ONOBIIaHHI JIEKCEMa «My3HKay HaOyBa€ HOBOrO 3HAYCHHS 1 ACOLIIOETh-
¢s1 3 HeCBOOO/I0k0 Ta KOHTPOJIEM. A aHTOHIMOM JIaHOT JIEKCEMH BUCTYIIA€ THUIIIA, SIKY aBTOP MPUPIBHIOE IO CBOOOIH 1 HE3aJICKHOCTI:
«I just rode around feeling of the silence. It’s a big bolt of the nicest, softest flannel ever made. Silence. A whole hour of it. I just
sat in my car, smiling, feeling of that flannel with my ears. I felt drunk with Freedom!» [6].

KoHrenT «My3uka» Tako eKCIUTIKY€EThCsI B TBOPI 3a JOIMOMOTOI0 CTHIIICTHYHHX 3ac001B, 30KpeMa MOpiBHSIHb, METOHIMIi, OHO-
maTtomnei. SIk BiomMo, ToI0BHA (DYHKIIiSl BUpa)KaTbHUX 3aC00iB — EKCIIPECUBHA, 1 B OLTBIIOCTI BUITAAKIB BOHH BUKOPHCTOBYIOTBCS K
eKCIIPECHBHO-CTHIICTHYHUI 3aci0 BioOpakeHHs AIHCHOCTI [U1sl HaJaHHsI MOBJICHHIO )KBAaBOCTI Ta BUpa3HocTi. OHAK OHOMATOIes!
y XyJIO’)KHBOMY TBOPIi HE TUIBKH IMITY€ 3BYKH, a i Oe3mocepeiHbo 3a IX JOMOMOT0I0 IIepeae MOvyTTs Ta eMOLIil.

3a XxapaKTepoM 3BYKiB, III0 IMITYIOTHCS, BUIIAIKH OHOMATOTIET B TBOPi MOKHA MTOIUIMTH Ha JEKITbKA ITiBHIIiB:

1) cioBa, 110 MepenaTh 3ByKH JIFOACHKOT MoBH: to whistle, to cackle;

2) cioBa, IO IMITYIOTh 3BYKH KHBOI IPUpO U (TBApHH TOII0): to bark, to gobble;

3) cioBa, 0 IMITYIOT 3BYKH HEKUBOI TpUpoau: to crack, to buzz, to tinkle, crash, to shrill, to click-click, yak-yak-yak (B nBox
OCTaHHIX BUIAJKaX CIIOCTEPIraeMo sSIBUILE MOBHOT PeAYILTIKALLT).

THmmii crumicTiyHui 3aci0, BKUTHN B ONOBIZaHHI, — METOHIMIs. BUKOpUCTaHHS METOHIMIT Jjae 3MOTy 3pOOUTH MOBY TBOPY
OUTBII JTAKOHIYHOIO, BUPA3HOIO, HA/IA€ MPEAMETHOT HAOYHOCTI 300pakyBaHoMy. Tak, P. bpenbepi sragye i BxkuBae iMm’s aBTOpa
3aMicTh Ha3BU My3u4HOro TBOpY: «The psychiatrist moved in the beehive of offices, in the cross-pollination of themes, Stravinsky
mating with Bach, Haydn unsuccessfully repulsing Rachmaninoff, Schubert slain by Duke Ellington» [6].

Oco0aMBOTO 3HAUCHHS B TEKCT1 HA0OYBAIOTh MOPiBHAHHA. [I0pIBHAHHAM Ha3WBAETHCS CIIOBECHHUI BUPA3, B IKOMY YSBICHHS IIPO
300pakyBaHHH MIPEIMET KOHKPETU3YETHCS IIUISIXOM 3iCTaBJICHHS HOTO 3 1HIIKMM MPEIMETOM, TAKUM, 1[0 MICTUTH Y cO0i HeoOXiIHi
JUISL KOHKPETH3aLil ysIBICHHS O3HAKH B OUIBII KOHIIEHTPOBAHOMY BHUSIBI; TOOTO IOPIBHSHHS — IIe TpoIeiuHa (irypa, B siKiii MOBHe
300paskeHHsT 0cO0H, TPEAMETa, SBUILA Y Jii IepelacThCs Yepe3 HaliXapaKTEpHIlI 03HAKH, 110 € OPTaHIYHO BIACTUBUMH IS 1H-
mux [3, c¢. 359]. B onosinanui P. Bpenbepi MoxxHa BUIUTUTH HACTYIIHI TEMATHYHI TPYIH 00’ €KTIB OPIBHIHHS:

1) mazBu komax: «He took his broken wrist radio from his pocket like a dead praying mantis» [6]; «A duplicate wrist radio in
his desk drawer buzzed like a wounded grasshopper» [6];

2) na3su tBapuH: «l feel sorry for it now, a practical device indeed, which never said a word, purred like a sleepy lion most of
the time, and digested our leftovers» [6]; «After all, the music was being scrambled, husbands and wives were out of touch with
reality. Pandemonium, riot, and chaos. Squirrels chattering in cages!» [6];

3) Ha3Bu nraxis: «And the transitsystem radio playing ‘Tales from the Vienna Woods,” a canary singing words about a first-rate
wheat cereal» [6]; «Like a headless turkey, gobbling, my wife whooped out the front door» [6];

4) mazBu puo: «Seemed to me a phone was an impersonal instrument. If it felt like it, it let your personality go through its wires.
If it didn’t want to, it just drained your personality away until what slipped through at the other end was some cold fish of a voice
all steel, copper, plastic, no warmth, no reality» [6];



Cepist «Dinonoriunay. Bunyck 64 197

5) mazBu mioxis: «He tucked it [the wrist radio] in his teeth like a walnut, gritted and heard it crack, banded it back to the
appalled psychiatrist as if he had done them both a favor» [6];

7) na3su Mi¢ororiunux icrotr: «Then I went in and shot the televisor, that insidious beast, that Medusa, which freezes a billion
people to stone every night, staring fixedly, that Siren which called and sang and promised so much and gave, after all, so little, but
myself always going back, going back, hoping and waiting until-bang!» [6].

Otxe, IOPIBHSAHHS 3 POCIIMHHUM Ta TBAPHHHUM CBITOM B OIIOBIJIaHHI CTOCYIOTBCS, IIEPII 3a Bce, CyOdpeiiMa «TpaHCIsSTOpI»
Ta JII0JICH, 3AJISKHUX BiJl TEXHIYHOTO Tporpecy. B Toi e yac JIFoMHa, 110 OCTAE IPOTH CHCTEMHU, ACOLIIOETHCS Y aBTOpA 3 SIBU-
LIaMH IPUPOAHN — 3i CBITIIOM, 3 csiiiBoM: «The psychiatrist was shocked by that smile. A very sunny, pleasant warm thing, a thing
that shed bright light upon the room. Dawn among the dark hills. High noon at midnight, that smile»; «Ignoring these, feeling that
smile upon him like a heat lamp...» [6].

besnepeuno, nopisusuus P. bpenbepi BinirpatoTh mpoBiHy pojb y CTBOPEHHI CHCTEMH XyJI0XKHIX 00pa3iB i THM CaMUM Jal0Th
MOJKJIUBICTB NEpeaaT YHNTa4aM aBTOPChKe OaueHHs CBITY.

OTKe, ZOCTIAMBIIN PEMPE3eHTAII0 KOHLENTY «My3HKa» B onosinanHi P. bpenbepi «BouBus» mu 3’scyBanu, mo neil KoH-
LIENT €, 3 OJTHOTO OOKY, YHIBEpCAILHIM, a 3 1HIIOTr0, — Ha0yBa€e 1HIUBITyaabHOT aBTOPCHKOT IHTEPIPETaIlil, OCKUTLKH MTUCHMEHHUK
1m030aBIIsi€e JIeKCEMy 3HAUCHHS TapMOHIMHOCTI 1 HaJae HOBOTO CTAaTycy — HECBOOOIM, 3aJeKHOCTi. TekcToBHi Marepian iHTep-
MPETYEThCSI HAMH i KyTOM (PpEeiMOBOT0 aHaIli3y 3 BUYWICHOBYBAaHHSIM ACKITbKOX CyO(peimiB, sKi eKCIUIIKYIOThCSI B TBOPI 3a
JIOTIOMOT OO TOTIOHIMiB, aHTPOTIOHIMIB Ta CTHJIICTUYHHUX 3ac00iB, 30KpeMa MOPIBHSAHb, METOHIMIT, OHOMATOIIET.
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CEMAHTHUYHI BJACTUBOCTI XYJOKHbBOI'O OBPA3Y B"l'[OE3Ii MAPHUHMU [IBETAEBOI
B IEPEKJIAJII HA AHIVIIMCBKY TA YKPAIHCBKY MOBH

Y emammi posensinymo npodiema cemanmuynoco 8i0meopeHHs Xy00ucHb020 00pasy 6 noesii Mapurnu LJeemaeesoi 6 nepe-
KAa0i HA AHRTICbKY Ma YKpAiHCyKy mosu. IIpobarema 3ymosnena HeoOXiOHicmI0 8UBYEHHs AKCION02IYHUX ACNEKMIE XY 00Jic-
HbO2O noemuyHoeo nepexnady. Bcmanosneno, wo noemeca Mapuna L{eemacea gukopucmosyseana nopieHAHHA, AKi Xapax-
mepu3yiomy JIPUUHO20 2epos 3 PI3HUX OOKI6 NPOMASOM 8CbO20 U020 HCUMMS, NPU YbOPMY NpsAMe NOPIGHAHHA noemecd He
BUKOPUCIOBYBALA, WO CHPUIO HEOOHOZHAYHOCMI CRPULIHAMMA XYOOICHLO20 00pA3Yy 6 npoyeci nepekiady Ha aHeaiticbKy ma
VKPAiHCLKY MOGU.

Knrwouosi cnosa: xyoodicuiti 00pas, ceMaHmuyHi 61acmusocmi, JPUyHULL 2epotl, XyO0XUCHIU NOeMU4HUL Nepexiao.

CEMAHTHYECKHE OCOBEHHOCTH XY/][O’KECTBEHHOI'O ObPA3A B II0O33HH MAPHHBbI I|BE-
TAEBOH B IIEPEBOJIE HA AHTJTHHCKHH H YKPAHHCKHH A3BIKH

B cmamve paccmampusaemcs npoonema cemManmuieckozo omoopadicenus Xy00icecmeenno2o oopasa ¢ noazuu Mapunul
Leemaesoii 6 nepesode Ha anenuiickull u YKpauHckuil sa3viku. Ilpobiema o0yciosiena Heobxo0uMoCmpio u3yueHus akCcuoio-
2UYECKUX ACNEKMO8 XYy00ICeCmEeHH020 NOIMU1ecKo20 nepegooa. Ycmanosneno, umo nosmecca Mapuna [eemaesa ucnono-
308414 CPABHEHUS, KOMOPbLE XAPAKMEPUZYION TUPUYECKO2O 2ePOsi C PASHBIX CIMOPOH HA NPOMSAICEHUU BCEll €20 INCUZHU, NPU
9MOM nodmecca He UCNONb306ANA NPAMOE CPAGHEHUe, YMO U CNOCOOCMBO8AN0 HEOOHOZHAUHOCIIU 80CNPUAMUSL XYOO0HCECH-
BEHH020 00paA3a Npu nepegode Ha AHSTUUCKUL U YKPAUHCKUL A3bIKU.

Kntwouegvie cnosa: xyoodxcecmseeHHblil 00pas, ceManmuiecKue c8olUCmad, IUpudecKuil 2epotl, Xyo00r eCcmeeHHbIl NOIMu-
yecKutl nepegoo.

THE SEMANTIC REPRESENTATION OF THE ARTISTIC IMAGE IN THE POETRY OF MARINA
TSVETAEVA TRANSLATED INTO ENGLISH AND UKRAINIAN LANGUAGES

The article deals with the problem of semantic representation of the artistic image in the poetry of Marina Tsvetaeva
translated into English and Ukrainian languages. The problem is caused by the necessity of axiological aspects study of
the art of poetic translation. It is established that the poet Marina Tsvetaeva used comparisons that characterize the lyrical
character with different sides throughout his life. The poet did not use direct comparison, which contributed to the ambiguity
of perception of the artistic image in the English and Ukrainian languages. The comparison does not only enrich language
vocabulary and expands the concepts in their new synthesis, but also creates artistic and poetic vision of the world. As for
portrait comparison of the lyrical hero image, it has been concluded Marina Tsvetaeva used comparisons of two kinds: first,
the comparison, describing the portrait or only external features of the image character; and, secondly, the inner world of the
lyrical hero, filed by the characteristic external features.

Key words: artistic image, semantic characteristics, lyrical hero, the art of poetic translation.

ITocranoBka npodjemu. [Toesis Mae cBOI 0COONMBOCTI i NPEACTaBIsAE BEIMKY CKJIAJHICTh A XyIO0XKHBOTO MEPEKIIajy.
OCHOBHE KOHILICNTyalbHE Ta SCTCTHYHE HABAaHTAXKCHHS B HOe3il Oe3locepelHbO MOB’SI3aHO 3 HAlIOHAIBHOIO JIIHIBICTHYHOIO i
JIIHTBOKYJIBTYPHOIO CBOEPIIHICTIO OPHUTIHAIBHOTO TEKCTy— MOBHOIO KOMIIO3HUIIIEI0, TPAMATHKOIO, JIEKCUKOI, (POHETUIHOIO CTO-
POHOIO MOBH, KyJIbTYPHHM KOHTEKCTOM. JIIHrBICTMYHA Ta JIHIBOKYJIBTYpHA CKJIAJ0Ba Peasli3yloThes B 10e3il B paMKax IEBHOI
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