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5) mazBu mioxis: «He tucked it [the wrist radio] in his teeth like a walnut, gritted and heard it crack, banded it back to the
appalled psychiatrist as if he had done them both a favor» [6];

7) na3su Mi¢ororiunux icrotr: «Then I went in and shot the televisor, that insidious beast, that Medusa, which freezes a billion
people to stone every night, staring fixedly, that Siren which called and sang and promised so much and gave, after all, so little, but
myself always going back, going back, hoping and waiting until-bang!» [6].

Otxe, IOPIBHSAHHS 3 POCIIMHHUM Ta TBAPHHHUM CBITOM B OIIOBIJIaHHI CTOCYIOTBCS, IIEPII 3a Bce, CyOdpeiiMa «TpaHCIsSTOpI»
Ta JII0JICH, 3AJISKHUX BiJl TEXHIYHOTO Tporpecy. B Toi e yac JIFoMHa, 110 OCTAE IPOTH CHCTEMHU, ACOLIIOETHCS Y aBTOpA 3 SIBU-
LIaMH IPUPOAHN — 3i CBITIIOM, 3 csiiiBoM: «The psychiatrist was shocked by that smile. A very sunny, pleasant warm thing, a thing
that shed bright light upon the room. Dawn among the dark hills. High noon at midnight, that smile»; «Ignoring these, feeling that
smile upon him like a heat lamp...» [6].

besnepeuno, nopisusuus P. bpenbepi BinirpatoTh mpoBiHy pojb y CTBOPEHHI CHCTEMH XyJI0XKHIX 00pa3iB i THM CaMUM Jal0Th
MOJKJIUBICTB NEpeaaT YHNTa4aM aBTOPChKe OaueHHs CBITY.

OTKe, ZOCTIAMBIIN PEMPE3eHTAII0 KOHLENTY «My3HKa» B onosinanHi P. bpenbepi «BouBus» mu 3’scyBanu, mo neil KoH-
LIENT €, 3 OJTHOTO OOKY, YHIBEpCAILHIM, a 3 1HIIOTr0, — Ha0yBa€e 1HIUBITyaabHOT aBTOPCHKOT IHTEPIPETaIlil, OCKUTLKH MTUCHMEHHUK
1m030aBIIsi€e JIeKCEMy 3HAUCHHS TapMOHIMHOCTI 1 HaJae HOBOTO CTAaTycy — HECBOOOIM, 3aJeKHOCTi. TekcToBHi Marepian iHTep-
MPETYEThCSI HAMH i KyTOM (PpEeiMOBOT0 aHaIli3y 3 BUYWICHOBYBAaHHSIM ACKITbKOX CyO(peimiB, sKi eKCIUIIKYIOThCSI B TBOPI 3a
JIOTIOMOT OO TOTIOHIMiB, aHTPOTIOHIMIB Ta CTHJIICTUYHHUX 3ac00iB, 30KpeMa MOPIBHSAHb, METOHIMIT, OHOMATOIIET.
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CEMAHTHUYHI BJACTUBOCTI XYJOKHbBOI'O OBPA3Y B"l'[OE3Ii MAPHUHMU [IBETAEBOI
B IEPEKJIAJII HA AHIVIIMCBKY TA YKPAIHCBKY MOBH

Y emammi posensinymo npodiema cemanmuynoco 8i0meopeHHs Xy00ucHb020 00pasy 6 noesii Mapurnu LJeemaeesoi 6 nepe-
KAa0i HA AHRTICbKY Ma YKpAiHCyKy mosu. IIpobarema 3ymosnena HeoOXiOHicmI0 8UBYEHHs AKCION02IYHUX ACNEKMIE XY 00Jic-
HbO2O noemuyHoeo nepexnady. Bcmanosneno, wo noemeca Mapuna L{eemacea gukopucmosyseana nopieHAHHA, AKi Xapax-
mepu3yiomy JIPUUHO20 2epos 3 PI3HUX OOKI6 NPOMASOM 8CbO20 U020 HCUMMS, NPU YbOPMY NpsAMe NOPIGHAHHA noemecd He
BUKOPUCIOBYBALA, WO CHPUIO HEOOHOZHAYHOCMI CRPULIHAMMA XYOOICHLO20 00pA3Yy 6 npoyeci nepekiady Ha aHeaiticbKy ma
VKPAiHCLKY MOGU.

Knrwouosi cnosa: xyoodicuiti 00pas, ceMaHmuyHi 61acmusocmi, JPUyHULL 2epotl, XyO0XUCHIU NOeMU4HUL Nepexiao.

CEMAHTHYECKHE OCOBEHHOCTH XY/][O’KECTBEHHOI'O ObPA3A B II0O33HH MAPHHBbI I|BE-
TAEBOH B IIEPEBOJIE HA AHTJTHHCKHH H YKPAHHCKHH A3BIKH

B cmamve paccmampusaemcs npoonema cemManmuieckozo omoopadicenus Xy00icecmeenno2o oopasa ¢ noazuu Mapunul
Leemaesoii 6 nepesode Ha anenuiickull u YKpauHckuil sa3viku. Ilpobiema o0yciosiena Heobxo0uMoCmpio u3yueHus akCcuoio-
2UYECKUX ACNEKMO8 XYy00ICeCmEeHH020 NOIMU1ecKo20 nepegooa. Ycmanosneno, umo nosmecca Mapuna [eemaesa ucnono-
308414 CPABHEHUS, KOMOPbLE XAPAKMEPUZYION TUPUYECKO2O 2ePOsi C PASHBIX CIMOPOH HA NPOMSAICEHUU BCEll €20 INCUZHU, NPU
9MOM nodmecca He UCNONb306ANA NPAMOE CPAGHEHUe, YMO U CNOCOOCMBO8AN0 HEOOHOZHAUHOCIIU 80CNPUAMUSL XYOO0HCECH-
BEHH020 00paA3a Npu nepegode Ha AHSTUUCKUL U YKPAUHCKUL A3bIKU.

Kntwouegvie cnosa: xyoodxcecmseeHHblil 00pas, ceManmuiecKue c8olUCmad, IUpudecKuil 2epotl, Xyo00r eCcmeeHHbIl NOIMu-
yecKutl nepegoo.

THE SEMANTIC REPRESENTATION OF THE ARTISTIC IMAGE IN THE POETRY OF MARINA
TSVETAEVA TRANSLATED INTO ENGLISH AND UKRAINIAN LANGUAGES

The article deals with the problem of semantic representation of the artistic image in the poetry of Marina Tsvetaeva
translated into English and Ukrainian languages. The problem is caused by the necessity of axiological aspects study of
the art of poetic translation. It is established that the poet Marina Tsvetaeva used comparisons that characterize the lyrical
character with different sides throughout his life. The poet did not use direct comparison, which contributed to the ambiguity
of perception of the artistic image in the English and Ukrainian languages. The comparison does not only enrich language
vocabulary and expands the concepts in their new synthesis, but also creates artistic and poetic vision of the world. As for
portrait comparison of the lyrical hero image, it has been concluded Marina Tsvetaeva used comparisons of two kinds: first,
the comparison, describing the portrait or only external features of the image character; and, secondly, the inner world of the
lyrical hero, filed by the characteristic external features.

Key words: artistic image, semantic characteristics, lyrical hero, the art of poetic translation.

ITocranoBka npodjemu. [Toesis Mae cBOI 0COONMBOCTI i NPEACTaBIsAE BEIMKY CKJIAJHICTh A XyIO0XKHBOTO MEPEKIIajy.
OCHOBHE KOHILICNTyalbHE Ta SCTCTHYHE HABAaHTAXKCHHS B HOe3il Oe3locepelHbO MOB’SI3aHO 3 HAlIOHAIBHOIO JIIHIBICTHYHOIO i
JIIHTBOKYJIBTYPHOIO CBOEPIIHICTIO OPHUTIHAIBHOTO TEKCTy— MOBHOIO KOMIIO3HUIIIEI0, TPAMATHKOIO, JIEKCUKOI, (POHETUIHOIO CTO-
POHOIO MOBH, KyJIbTYPHHM KOHTEKCTOM. JIIHrBICTMYHA Ta JIHIBOKYJIBTYpHA CKJIAJ0Ba Peasli3yloThes B 10e3il B paMKax IEBHOI
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BipmoBaHoi opmu, sKa 3a3BHUaii OyBae BIacTHBa HallOHAIBHOI Tpanuii. [loegHaHHA 3a3Ha4eHOT crienM()iKK MOETHYHOTO TEKCTY
CTBOPIOE Psii OCOOMUBHUX €(EKTIB 3MICTOBHOTO XapakTepy (CMHUCIIOBE CIIiBCTABICHHS PUMYIOTBCS CIiB, OCOOJHBHI Mapaieii3m,
MIePEHOCH 1 T. I1.).

Posrisin ta kinacudikaiis OCHOBHHX CIIOCO0iIB Iepeadl CIIOBECHHX Ta XyI0XKHIX 00pa3iB i3 MOBH OpPHTiHATY HAa MOBY TIepeKIa-
Ny 3IiMCHIIN Taki NpoBiaHI nepekiagayi Ta ninrsict: B. Borycnascska, M. Bopeupkwuii, P. 3opisuak, B. Konrisnos, I. Kopysers,
T. Hekpstu, B. Cno6uukos, 0. IliBByeBa, I. Shambat, E. Feinstein and D. McDuff.

OpHak, He3BaKAl0YH HAa YHCIICHHI TOCTIHKEHHS po0ieMa CeMaHTHYHOTO BIAITBOPEHHS XyJOXKHBOTO 00pasy B moesii B mepe-
KJIaJi Ha iHITYy MOBY 3QJIMIIAETHCS aKTYaJIbHOIO if Ha ChOTOJHI. AKTYaJbHICTh CTAaTTi 3yMOBJICHO MUTAHHSIM, OB’ 3aHOTO 3 HEOO-
X1JTHICTIO BUBUCHHS aKCIOJIOTIYHHX aCIEKTIB XyHI0KHHOTO MOSTHIHOTO MepeKiIaly, CIpsIMOBAHNX, 3 OJHOTO OOKY, Ha BUSIBICHHS
MIPUYHH NEPEKIaJalbKuX ITIOMUIOK 1 HEBIAMIOBITHOCTEH, a 3 iHIIOro OOKY, Ha OOIPyHTYBaHHS YMOB 1 crtoco0iB rapMoHi3amii 3MicTy
B IOCTHYHOMY TI€PEKIIAII.

Merta cTaTTi N0OJIAIrae y BU3HaYECHHI CEMAaHTUYHIX BIACTHBOCTEH XyI0KHBOTO 00pa3y B moe3ii Mapuau L[BeTaeBoi B mepexiai
HA aHTJIHCBKY Ta YKpaiHChKY MOBH.

Buxiiag ocHoBHOT0 MaTepiasy qocaigkeHHs.. KIIIOUOBUM IMOHATTSAM CTaTTi € MOHATTS «XYIOXHI 00pa3», sKuil BUKOpHC-
TOBYETHCS| B MUCTEL[TBO3HABCTBI y IBOX OCHOBHHX 3HAUCHHSX. Y HIMPOKOMY PO3yMiHHI 00pa3oM Ha3uBawTh crienudiuHy hopmy
BiI0Opa’keHHA Ta Mi3HAHHS A1MCHOCTI B MUCTELTBI, Ha BIAMiHY BiZ TUX (OpPM 300pakeHHS, SIKUIMU KOPUCTYIOTHCS, 3 OTHOTO OOKY,
B Hay1li, 3 IHIIOTO — Y TIOBCSAKICHHO-NIPAKTUYHIN Cepi JTI0JCHKOT KUTTEISUILHOCTI. Y By3bKOMY PO3yMiHHI 00pa3oM Ha3MBAIOTh
cnerudiuny Gopmy OyTTS XyHOXKHBOTO TBOPY B IUIOMY M YCIX CKJIQIOBHUX HOTO €JIEMEHTIB 30KpeMa. 3aralbHONPHHHATHM Yy
Cy4acHOMY JIITepaTypO3HABCTBI € BU3HAUCHHS XYH0KHBOTO 00pa3y, sike AaB y cBiif yac JI. Tumodeen: «O0pa3 — e KOHKpETHa i
BOJIHOYAC y3arajbHCHA KapTHHA JIFOJCHKOI0 XKUTTS, 1[0 CTBOPEHA 3a JI0IIOMOI'0I0 BUMMCILY i Ma€e ecTeTH4He 3HaueHHs» [3, c. 60].
BryTpimHs crienudika CTpyKTypH JTiTEpaTypHO-XYI0KHBOTO 00pa3y 3aJeKUTh BiJl POJOBHX O3HAK TBOpPY. Tak, iipuaHuii o6pas
TSDKi€ 10 aCOLIaTHBHOCTI, HEXTYIOUHM NMPEIMETHICTIO, €MIIYHUH, HaBIAKH, IparHe 10 AKOMOTra TOYHILIOT0 BiATBOPEHHS PeIMETHOL
CTOPOHHM 300paKyBaHOI'0; Ha BiZIMiHY BiJ €10CY, B IKOMY B KOHCTPYIOBaHHI 00pa3y 6epyTh aKTHBHY y4acThb ()OPMH BIIaCHE aBTOP-
CHKOTO MOBJICHHSI, B JIpaMi 00pa3 CTBOPIOETHCS Maike BUKITIOYHO 3a PAXyHOK MOBH CaMuX JAiifoBux ocib. Crenudika cIoBeCHOTO
00pasy nepeOyBae B TICHIH 3aJIS)KHOCTI 1 Bijl )KaHPOBHUX O3HAK TBOPY, HANIPUKJIIA, 00pa3u 6alikoBOro TBOpPY OyAyTh CYTTEBO Bif-
pi3HsTHCS Big 00pa3iB pomanHoi Gopmu [2, c. 101].

3arajibHa CTPYKTypa 00pasy B yCiX BHaX MHCTCITBA BUXOAUTH 3 HOrO IBOKOMIIOHEHTHOI OY/10BH, OEIHAHHS B HBOMY YyTTE-
BOro 0o0pasy i izef, sika 3 [[bOro OCTaHHBOTO BUILIHBAE. [IpH 1IboMy caM Xya0KHii 00pa3 y cBoiii crienndiii He Moxe OyTH 3Be/e-
HUiT 6€3 3aJIMIIKY Hi 0 CBOTO YyTTEBOTrO 00pasy, Hi 110 ioro inei. XymoxHiit 00pa3s, 3 01HOT0 OOKY, I1e 3aBXKIU MIOCh OUIbIIE, HiK
KOHKPETHO-4yTT€BA JJAHICTh MPEAMETa, HOro BioOpakeHHs, TOOTO 00pa3 mpeaMeTa He 3BOUTHCS 10 0100 npeaMera. 3 boro
00Ky, sIK CIpaBe/UINBO 3ayBaxye H. ApyTioHoBa, «cTaTys CBOOOAM HE CTBOPIOE 00pa3y cBoboau. BoHa iioro muie yocoO:roe.
Crarys XIHKH-MaTepi BiITBOpIoe 00pa3 Marepi, aie He oOpa3 barekiBmunny [1, c. 73].

CrioyaTtKy 3yNHHHMOCS Ha JICSKUX CIIUIBHUX O3HAKaX, THX CEMaHTHYHUX BJIACTHBOCTSAX XYHOXKHBOTO 00pasy, siki 6e3repedHo
Ba)KJIMBI B JIITEPaTypO3HABCTBI OCOOJIMBO MIPH MEPeKIai Xy/10KHFOr0 TBOPY Ha iHIIY MOBY.

Jlo oOpa3HOCTi HAyKOBIIi 3BEpPTAIUCS SIK JIO TTO3aITMChMOBHX, CIIOBHEHNX 3HAYEHHS 1 CEHCY, MOsSCHEHb. barato oOpasiB Ha-
CTIJIBKH OPraHiyHO yBIIIIN B JIGKCHKY, 1[0 BOHH BTPATHJIN CBOIO IIEPBHHHY CBIXICTb. JliTepaTypa, 3BEPTAIOUHCH 10 XYA0KHbO-
00pa3HOro MUCIIEHHS, TBOPUTH HOBI 200 MEPEOCMHUCITIOE ICHYIOYl CTPYKTYPH, HE3MiHHO 30aradyiodd Halll CBIT YSBH, TBOPUHIA
Tporiec, 04N 3a MPaBHIaMH XYA0KHOCTI 1 TOGTHKU — TOPIBHSHB, IHOMOBIICHHS, YIIOI0HEHb y 30JIMKSHHI SIBUIL, TEPEHECCHHS
CMHUCIJIOBHX 1 EMOLIIMHUX BiATIHKIB TOILIO.

SIKII0 TOBOPUTH PO HAHOLIBII 3arajibHe i CriibHe, 110 00’ €IHy€ yci 3ac00r 00pa3HOro BUPaXKEHHs, TO CIIijl HacaMIepes BKa-
3aTH Ha IEeBHY CYMDXXHICTh, MOJINBO HAaBIiTh Mapaje]bHICTh ICHYIOUNX y Lill CyMiXHOCTI SIBUII 1 IPEMETIB, 3JATHUX YTBOPHTH
TOM 3B’SI30K MIXK CO0OOI0, SIKHI HAa3UBAETHCS aCOLIIATUBHICTIO.

B cBoiii reHeTH4HI OCHOBI 3apOKEHHs XY0KHIH 00pa3 yTBOPIOEThCSI caMe 3a 3aKOHOM acowiatuBHOCTI. O BiA4yTTS 10
KOHTYPHOCTi 00pasy, 1[0 BUHUKAE B I1aM’SITi, JIOCUTh CKJIAHUH MIISIX aCOI[IaTHBHOTO BiI0OOPY, BUTHCKAHHS IPYTOPSITHOTO 1 MiJ-
CUIICHHS HalixapakTepHimoro. [IeBHMit acoriaTHBHUMN PsJT YTBOPIOE IUTICHY CHCTEMY 3HAaKiB, 3MaTHUX HECTH B 001 y3araibHIOYi
1 reHepati3yro4i BIIaCTHBOCTI, BiIHOBIICHHS B I1aM’sITi 00pa3y 3a 3aKOHOM acoLiaTHBHOT CYMIKHOCTI, yro/i0HEeHHs, KOHTPACTY.

Jlo 3arajbHUX O3HAK HAMBAXKIMBIIINX CKIAJOBHX 00pa3HOI CTPYKTYpPH BXOJUTH IIOPIBHSHHS, 10 TAKOXK JIi€ 32 3aKOHOM aco-
LIaTHBHOCTI. 3a PaxyHOK OZHIi€l 03HAKM MPEIMETa B 31CTABICHHIX MiICHITIOEThCS iHMmA. OTXKe, MOPIBHAHHSA — IIe 00pa3He BUpa-
JKeHHsI, MOOy/J0BaHe Ha 3iCTaBJICHHI NMPEIMETiB, HOHATh, CTaHIB, SIKI MAIOTh MEBHI CIUJIbHI 03HAKH, 3aBASKUA YOMY BKIIFOUAIOTHCS
MEXaHI3MH XyJJ0)KHBOTO CIIPUIMaHHSI.

Crin 3a3HaYUTH, TOPIBHAHHS HE JHIIE 30aradye MOBHY JIEKCHKY, PO3IINPIOE 3MICT OHSATH B iX HOBOMY CHHTE31, a if TBOPHUTH
XY/I0)KHBO-TIOCTHYHE OayeHHs CBiTy. B MOpiBHSIHHI MOB O IPOOYKY€ETHCS caM COOOI0 KO 3alMCAHUX B TIaM’sITi €THOCTEHH.

VY tBOpax Mapunu 1[BeTacBoi NOPiBHIHHS, TIPEIMETOM SIKHX € BipIIIi, JIipuKa 3yCTpi4aroThes 3HAUHO pinkime. OOpa3 y Takux
MOPIBHIHHAX OTPUMYE OLITBII IUPOKE 3HAUYEHHS 1 BIITBOPIOE B OUTBIIIH Mipi BaXKJIMBICTh Ta 3HAYYIIICTH MOE31i Y )KUTTI JIIOAWHH i
B LIJIOM CBiTi. SIKIIO 3BepHYTHCS /10 Toe3un Mapunu LIBeTaeBoi, TO BOHA HAalIOBHEHA 3BEPHEHHSMH JI0 BCHOTO CBITY, 10 Beemi-
HBOTO, 10 bora, To6To 10 cBiTy MicTuku. Hanmpkiazn, B moemi «Moiutay, “Prayem:

Xpucmoc u boe! A scasxncoy uyoa

Tenepo, cetivac, 6 nauane oms!

Christ and the Lord! I thirst for marvel

Now, here, as the day would start!

Tpeba 3a3HauNTH, IPU [BOMY TT0€TECAa BUKOPHCTOBYE MOPIBHSIHHS 3 MPEAMETaMH HOBCSKICHHOTO XKUTTS. AJe IpeMeTH Ma-
I0Th TI€BHY IIHHICTB JJISI JIIOACTBA, TOMy M. LlBeTaeBa MOpiBHIOE JKUTTS JIIOANHH 13 KHUTOO. [To-TIepine, sKUTTS onuHn — Oe3-
LiHHE, K 1 KHUTH JJI OCBIAUEHOI JIIOJMHHU; TO-IPYTE, SK 1 KHUTA )KATTA MA€ CBil MOYATOK 1 CBOE 3aKiHUCHHS, IPU IIbOMY aBTOD
BBa)KA€, 110 KHUTA I[ikaBa YUTA4YeBi, JOKH BiH 1l HE MPOYMTAB, TaK i JIOJMHI [[IKABO KUTH, TOMY 1[0 BOHA HE 3HAE€ HAIICBHO I10-
JIaJIBIIY JOJTIO:

O, Oaii mHe ymepemy, noKyoa

Bcs orcusnb kax knuea Ons Mens.

The life is like a book to me,

So let me die. Let me depart.

[oeT BUKOPHCTOBYE NOPIBHSHHS, SIKi XapaKTEPU3YIOTh JIIPHYHOTO repos 3 pi3HUX OOKIB MPOTATOM BChOI'0 HOTO XKUTTS. SIKIIO,
BCe )KUTTS 00pa3y JIIPHYHOTO repost — I1e KHUTa, TO 0YaTOK XKUTTs 00pa3y JipuaHoro repost M. [[BeTacBa BBakae TUTHHCTBO, SIKE
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BOHA JIeTabHO mpecTaBuia y Bipun “Little World». ABTOp BUKOpUCTOBYE J0BOII YHCICHH]I TOPIBHHS, OCKIIBKU CBIT IUTHHCTBA
HATIOBHCH Herepea0auyBaHOCTIMU Ta OaraTbMa MaiOyTHIMU COOUUTSIMH, 110 BiTOOPaXEHO B IIbOMY BipIiIi:

Jlemu — 5mo 6321506l 21a30K OOAZNUBDIX,

Children — are staring of eyes so frightful,

Hemu — 5mo connye 6 nacMypHvix MOMUsaXx,

Children — is sun in the gloomy motives,

Beunuwiii becnopsoox 6 3onome xoneuex,

Jlackosvix croseyex uienom 6 nouyche,

Eternal disorder in the ring’s gold,

Tender word’s whispers in semi-sleep,

Jemu — 5mo omowix, Mue noKos Kpamxuti,

boey y kposamku mpenemmuuiii obem,

Hemu — 5mo mupa HedxcHoie 3a2a0Ku,

U 6 camux 3acaodkax kpoemcs omsem! (M. LiBeTaepa)

Children — is rest, brief moment of respite,

A trembling vow before God’s eyes,

Children — are the world’s tender riddles,

Where in the riddle the answer hides! (Diana L. Burgin)

OueBuaHo, 1o nosHicTio moema “Little World» nmoOynoBana Ha TakoMy 3aco0i KOHTEKCTYallbHO-CHHOHIMIYHOI YBHUpPa3HOC-
TEHHSI MOBJICHHSI SIK MOpiBHsHH. CaMe TOMy B HalIOMy JOCIIJUKEHHI MU oOpanu nei Bipml. Taki HOpiBHSHHS I[iKaBi THM, IO
BCi BOHHM XapaKTepH3yIOTh 00pa3 y3arajibHeHOro JipUYHOTO Teposi i BUSIBJIAIOTh Ti, PUCH IUTHHH, IO MIPUTAMaHHI CIIOKOHBIYHO,
HE3aJIeKHO BiJ KyJAbTYpHHUX TPaJuLiil TA HOPM TOTO YU iHIIOTO Hapoay. ToMy MU BBa)KaeMo, 110 MOPiBHSAHHA Y Bipuii L{BeTaeBoi
MarOTh MDKKYJIBTYPHY OCHOBI IO IO CBIIYHTH JETKICTh MepeKiIay 1bOro Biplia i Maibke MOBHY €KBAaJICHTHICTb IIPH HepeKiai
y HaBEJICHHX IIPUKIIa/ax.

SIKI110 TOBOPHUTH PO MOPTPETHI MOPIBHAHHS 00pasy JipuyHOro repoto y Mapunu L[BeTaeBoi, To MH MOKEMO 3yCTpITH Taki
TOPIBHSHHS JIBOX BHIB: MO-TIEPIIe, TOPIBHSIHHS, SKi ONUCYIOTh CYTO NMOPTPETHI a00 30BHIlIHI puch 00pasy reporo; i, mo-apyre,
BHYTPIIIHIN CBIT JTIPHYHOTO I'epOI0, MMOIAaHUN Yepe3 XapaKTePUCTUKY 30BHIMIHIX PHC.

Hanpukinan, Mapuna [{BeTaeBa MOpiBHIOE YaCTHHY Tijla — IIHIO 13 MOJIOJIMMH MApOCTKaMH, TaK, YUTAUeBi BiZpasy 3p03yMilo
He TUIBKH 30BHILIHS Kpaca 00pa3y JipHIHOI repoiHi, Py oMY 3p03yMIiJI0 HEMOJIOHH BIK, a # ii XapakTep Ta BHYTpILIHIH CBIT,
SIKUH XapaKTepu3yeThesi CBOOOAHMMH BUMHKAMH Ta HAMipaMH:

C80600HO wies noousma,

Kax monoooii nobee.

Just like a young plant sprout

The neck is high and free.

[lomo Biky 006pa3y nipu4HOi TepoiHi, TO IPH BiATBOPEHi 30BHIiMHIX puc ii mopTpery “The curve of not bright lips, wan» Bxe
MPUCTAPLIO] JKIHKH, i 00pa3 CyNnpOBODKYEThCS HE TIJIbKH OPTPETHUM OITHCOM, a ¥ TaJlaHT Y MOPIiBHSHHI 3 TaaHTOM beTXoBeHa,
TOOTO OETXOBEHCHKE Y0JIO CBIAYHUTH PO TATAHOBHUTICTH JipHYHOT TepoiHi, sikio 11 MapuHa [{BeTaeBa nopiBHioe i3 berxoBeHeM.

H3eununa neapkux 2yo

Kanpusua u cnaba,

Ho ocienumenen ycmyn

Eemxosenckoeo nba. (M. 1|BeraeBa)

The curve of not bright lips

Is capricious and wan,

But blinding is the terraced

Forehead of Beethoven. (Diana L. Burgin)

Mapuna [[BeTaeBa TakoXx B CBOET CHaIIMHI 3BepTanacs 10 TaKuX HopiBHAHb. Hampukiian, iMeHa jofei, aBTop MOpiBHIOE i3
KBiTaMH, a TOTJISAN — i3 TAHIIOIOYHM IIOJIYM sIM, XapaKTepHUH 00pa3 jKIHKH BiJ3HAYAEThCs IIEBHOIO CTAJIEBICTIO, TOMY IO 11 BO-
JI0CCs 300paXKyIOTHCS AK HIOJIOM, IO 3aXHUIIAE i:

Ecmb umena, kax dywinvie yeemot,

U 83215001 ecmy, kak nasiuyugee naams... (M. Lieraepa)

There are names, like suffocating flowers,

And there are glances, like a dancing flame... (Diana L. Burgin)

Ecmb orcenwyunnl. — Ux 6o110¢bl, Kak uiiem,

There are women. Their hair is like a helmet.

Mapuna L{BeTaeBa Tak camMo 3BEPTAETHCSA Y CBOIX BiplIax J0 MO3UTHBHHUX CHJI, IO BIUIMBAIOTH HA XUTTS JIFOJMHHU, TOOTO 10
Marty, sika 000B’SI3KOBO Hajae 100pi mopajy CBOIH IUTHHI, a TakoXk Oaxxae macTs iif. ToMy aBTOp BBaXkae, 1110 KUTH NOTPiOHO 3a
rmopasiaMy Matepi. bimblr Toro, moeT MmopiBHIOE KUTTS, KIEMHE KUTTS 13 IBITIHHAM KBITKH, 00 IBITIHHS KBITKH IPUHOCTUTH ILIO-
I, TaK 1 JIIOJAMHA TIOBUHHA JKUTH, 11100 ii )KUTTS OyJIO IJTiJTHAM, HAaIPUKIIAT;:

Kumo, xax mams eenum pebenky,

Kak ysemouex ysecme,

Huxkozoa nu 6 ublo cmopomky

I1azom He nogecmo... (M. 1BeTaeBa)

To live, like a flower blooms, like

Mother tells a child,

Never with an eye to go

To any side.. (Diana L. Burgin)

3Beprasack MapuHa L{BeTaeBa B cBO€T TBOPUOCTI /10 JI0OOBHOTO 00pa3y JipuyHOro reporo. OJHUM 3 HAHOUIBII TpariyHUM
mo0oBHIM 00pa3oM Oyio mpescrasiaeHo B crnagmuHi Y. Illexcriepy, ToMy aBTOpka MOpiBHIOE 00pa3 CBOET JTipH4HOI TepoiHi 3
MIEKCITPIBCBKUMHE T€POTHAMHU:

Cex eepouns wekcnuposcKux mpazeouti

A suorcy 6 Bac.
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Bac, 1onas mpazuueckas neou,

Huxmo ne cnac! (M. 1]BeTaea)

I see in you the heroines of Shakespeare’s

Tragic plays

You are the tragic youthful lady

Whom no one saves. (Diana L. Burgin)

B koHTeKCTI TpariyHoro odpasy, 1o npornonye MapuHa L{BeTaeBa Ha pocya unTaya, aBTOp MOPIBHIOE JIIOOOB 13 TpariyHUM
¢inanom, ToOTO i3 Ty4ero, [0 IPU3BOIUTH JI0 IPIXOBHOCTI 1 HE MPUHOCUTH mAcTs. [loeT noBipsie cBOT JyMKH CBOIif mopy3i, 00pa3s
SIKOT MH 3ycTpidaeMo B TBopuocTi M. LBeTaeBoi:

A Bac mobnio. — Kax epozosas myua

Hao Bamu — epex —

3a mo, umo Buvl sA36umenvHbl U dicayuu

U nyqwe scex,

I love you! — Like a cloud of thunder over

You hangs — a pall!

Because you are sarcastic, searing hot, and

The best of all. (Diana L. Burgin)

Taxkum 9MHOM, CEMaHTHYHI BIACTHBOCTI XyJOKHBOTO 00pa3y B TBopuyocTi Mapunnu L{BeTaeBoi MpHBaOIIOIOTE THM, 1[0 BOHU
CIPUSIOTh BUHUKHEHHIO aCCOLMATUBHOI 00Pa3HOCTI JIPUYHOTO repos Ta repoini B moesii. [Ipu npoMy iHOAI mpsiMe MOpiBHAHHA
MIPOITYIIyHe, 1[0 CHPHSIE HEOTHO3HAYHOCTI. TaK, BOJIOCCS MOPIBHIOIOTHCS 3 IIOJIOMOM, MO-TIEpIIIe, IS CTBOPEHHS 00pa3y JipHIHOT
repoiHi, i, Mo-Apyre, HaJae OIMC 3a4iCKH, MO-TPeTe, BUHUKAE IEBHUN KOJIIp, IO IMpUTaMaHHMI KoiipaM monoMiB. Hamu Gymo
3[iHCHEHO crpoba JOCHiUTH CEMaHTUYHI BIACTUBOCTI XyI0KHBOTO 00pa3y B moe3ii Mapunu LBeTaeBoi B nmepexmnazai Ha aHTIii-
CBKY Ta YKpaiHCBbKY MOBH. Y 3B’s13Ky i3 ocoOiuBicTio MucienHst M. L{BeTaeBo1 3MiCT BipIIiB JOCUTH CKJIAHO 3pO3yMiTH. 3HAYHO
B IIbOMY JIOTIOMAararoTh acoliallii Ta KJIFOUO0Bi CI0Ba-00pa3u. BusHaueHHs KITFOUOBUX CIIiB (SIBUII IPUPOJIH, CTaHY JIYIIi) JO3BOJISIE
3p0O3yMiTH 00Pa3HiCTh, 10 CTBOPEHA ITOSTOCOI0 Y BIpIIli Ta BU3HAYUTH ceMaHTHKY MeTadop Mapunu LIBeTaeBoi i BioOpasutu npu
nepexsIajii Ha yKpaiHChbKY Ta aHTJIHChKY MOBH.

Jlireparypa:

1. Apytronosa H. JI. O6pa3, metachopa, CHMBOIJI B KOHTEKCTE KU3HU U KynbTypsl / H. JI. ApyTioHoBa // ®duitonornyeckue nccieaoBa-
uaus. [Tamstu akagemuka I. B. Cremanosa. M., 1990. — C. 73.

2. Tanma O. A. Teopist ntiteparypu : niipyuHuk / 3a Hayk. pefl. Onexcannpa 'anuua. 4-re Buj., crepeorurt. — K. : JIub6ins. 2008. — C. 96-103.

3. Tumodees JI. K. OcuoBsl Teopun auteparypst / JI. Y. Tumodees. — M. : ®dunomaruc, 1976. — C. 60.

4. Ligeraesa M. U. CruxorBopennsi, [To3msr. [Ipo3a Binagusoctok. — 1990. — C. 752.

5. Diana L. Burgin. Marina Ivanovna Tsvetaeva. http://arlindo-correia.com/120304.html

VAK 811°373.7+159.942
H. C. Kocmesuu,
Hayionanvnuii ynieepcumem «J/Ivsiecoka nonimexuixay, m. Jvsie

EMOIIIHE 3ABAPBJIEHHS ®PA3EOQJIOTTYHUX OMHULb HA ITO3HAYEHHSI TIOYYTTIB
KOXAHHS TA JIIOBOBI B SAITIOHCBKIN TA YKPAIHCBKIN MOBAX

Toyymms 1106060 ma KoxauHs 3a6cOuU Oy [ 3aTUUAIOMbBCS OCHOBHOI MeMO meopyocmi nooell, ixHvoi yeazu. Opaze-
07102151 MO8 MAKOJIC He € GUHAMKOM. 3HAYHA YACMUNA (PA3e0N02IYHUX OOUHUYL HA NOZHAYEHHS NOYYMMIE TIOOUHU NPUNAOAE
came Ha mi, WO NO3HAYAOMb KOXAHHA ma 10006. [Ipome, oani (hpazeonociuni 0OUHUYI MiCMAMb He MIIbKU NO3UMUBHY, d
il neeamugny Konomayiio. Takum 4unom, mMemoio yiei cmammi € U3HAUUMU nepesaicaioye (No3umueHe ma/d4u HecamuegHe)
eMoyitine 3a0apeieHHs noYymmie 10006 ma KOXAHH: Y (hpazeosiociuHux 0OUHUYSX SNOHCLKOL Ma YKPAiHCbKOI MOG.

Kniouogi cnosa: ¢paseonozis, gpazeonociuna oounuys, nowymms KOXamHs ma n0006i, emoyiline 3a0apeients, no3u-
MUGHI NOYYMML MA eMOYii, He2amueni nouymms ma emoyii.

IOMOLUOHA/TbHAA OKPACKA ®PA3EO/IOCHYECKHUX E/JUHHUL] /IVI1 ObO3HAYEHHA 4YBCTB JIFOb-
BH B AIIOHCKOM H YKPAUHCKOM A3bIKAX

Yyecmeo n1066u 6cec0a ObLIO U OCMACMCs OCHOGHOU MEeMOL MEopYecmea niooetl, ux eHumanus. Ppazeonozus A3blkoe
makoice He AGIAMCA UCKTIOYeHUeM. SHAYUMenbHas 4acmy Qpazeonosuieckux eounuy Ol 0003HAYEHUs YYECIE YeN08eKd
NpUXoOUMcst UMeHHO Ha me, Ymo 0b6osHayaiom 10606b. OOHaKo, smu Gpazeonocuyeckue eOUHUYbl COOPI*CAM He NMOTb-
KO NONOJICUMEbHYIO, HO U Ompuyamensuyro konHomayuio. Taxum odbpazom, yenvio 0aHHOU camvl A61Aemcsa onpeoeiunmb
npeobaadaowyio (NOI0HCUMENLHYIO U/ Ul OMPUYAMENbHYIO) IMOYUOHATLHYIO OKPACKY 4YECME 006U 8 (Ppazeonouieckux
e0UHUYAX ANOHCKO20 U YKPAUHCKO20 A3bIKOB.

Kniouesvie cnoga: ghpaszeonozus, gppaseonocuueckan edunuya, 1yecmea niod6u, IMOYUOHATbHAS OKPACKA, NONOJICUMENb-
Hble YY8Cmea u SMOYUlL, He2amueHble YyECHea t IMOYULU.

EMOTIONAL COLORING OF PHRASEOLOGICAL UNITS, DENOTING FEELINGS OF LOVE, IN JAPANESE
AND UKRAINIAN LANGUAGES

Feelings of love have always been the main topic of creative work, people’s attention. As well as the phraseology. Much of phra-
seological units, denoting the human feelings, are those that represent love. However, these phraseological units contain not only
positive but also negative connotation, also phraseological units, denoting feelings of love are classified as the positive ones. Along
with the phraseological units, describing love’s greatness, much of phraseological units’ attention is focused on love’s negative emo-
tions, caused by parting, no mutuality, love’s passing or a broken heart. So what is this feeling, people have glorified not only in the
poetry and prose but also in the phraseology of the languages? Thus, the purpose of this article is to identify positive and/or negative
emotional coloring of love feelings in phraseological units of Japanese and Ukrainian languages, to define which of them is prevail-
ing. We believe that this article can help to define some cultural differences in the phraseological units of investigated languages.

Key words: phraseology, phraseological unit, feelings of love, emotional coloring, positive feelings and emotions, nega-
tive feelings and emotions.
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