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IHTEPB’IO B JIUCKYPCI ISIHIEBUX )KYPHAJIIB: CYYACHUI CTAH

Cmammio npuceéaueno aHanizy 1iHe6aNbHUX XAPAKMEPUCTNUK IHMEPE 10 2/IAHYEUX JHCYPHANIE MACMEDilIHO20 OUCKYPCY,
OKpecieHo OUCMUHKIMUGHI O3HAKU THMeP8 10, AK 0COONUB020 HCAHPY OUCKYPCY STAHYEBUX HCYPHANLS, 6 NPAMamuiHOMY,
CMPYKIMYPHOMY, 3MICIMOBOMY, KO2HIMUBHOMY, MOBHO-CIMUNICIUYHOMY ACNEKMAx.

Kniouogi cnosa: ensmyesuil socypnan, scaup inmeps ‘1o, 6epbanvhi/ negepbanvhi 3acobu, aopecosanicmy, iKOHIUHUI 3HAK,
Kpeonizoeanutl mexcm.

HUHTEPBbIO B /THCKYPCE I''TAHLEBBIX ’KYPHA/IOB: COBPEMEHHOE COCTOAHHE

Cmambps noceswyera anaiusy IUH28ANbHbIX XAPAKMEPUCTNUK UHMEPBbIO 2IISHYEBbIX JICYPHAN08 MACCMEOUIHO20 OUCKYD-
ca, paccmompenvl OUCMUHKMUGHbLE NPUSHAKU UHMEPBbIO, KAK 0C00020 JACAHPA OUCKYPCA ISHYEBbIX JICYPHANO8, 8 NpAcMd-
MUYECKOM, CIPYKMYPHOM, COOEPIICAMENbHOM, KOZHUMUGHOM, 36IKOBOM U CIIUIUCIUYECKOM ACNEeKMAX.

Kntwouegvie cnosa: 2usnyesulii dcypHai, deaup unmepsvio, 6epbanvHule/ nesepdanvHvle cpedcmesd, adpeco8anHoCmb, UKO-
HUYeCKULl 3HAK, KPEOIU30B8AHHBLIL MEKCM.

INTERVIEW IN THE DISCOURSE OF GLOSSY MAGAZINES: MODERN STATE

The article deals with the analysis of lingual characteristics of the interview in glossy magazines of mass-media discourse.
The distinctive features of the interview, as a peculiar genre of the discourse of glossy magazines, are examined in pragmatic,
cognitive, lingual, stylistic, structural aspects and from the point of view of the content. It is proved that modern interview is
characterized by the display of the author’s modality, combination of standard and expressive elements, conversational and
official styles, evaluativity. Its texts are treated as being partially creolized because the meaning of verbal elements in them is
intensified through the use of non-verbal components and iconic signs. The results of the research show that genre interview
in glossy magazines has a flexible and dynamic character that is proved by a number of changes in it.

Key words: glossy magazine, genre interview, dialogical structure, verbal/ non-verbal means, iconic signs, creolized text.

IMocTaHoBKa nMpodJieMHu. AHaJIi3 MOBO3HABYOI JIITEPATypH OCTAHHIX POKIB IEPEKOHINBO CBIIYUTH MPO 3pOCTAHHS iHTEPECY
JOCHIJHHKIB 0 Pi3HUX aCHEKTiB MacoBOi KOMYHIKaIlil. BUB4eHHS AUCKypCYy MacMeiil € 0cOOIMBO aKTyalbHUM 3 OTJISAY Ha HOTO
OpIEHTAILI}0 Ha KIHIIEBOT'O aJIpecara, 0 Peai3yeThesl Yepe3 TaKy OpraHi3allifo MeliaTeKCTiB Pi3HUX JKaHPIB, sKa MOKIMKaHA J0-
CSII'TH MaKCHMaJbHOTO 30i1KeHHs 3 HUM. JI. M. CHHENbHUKOBA BKa3y€, 10 YCYHCHHIO TUCTAHLIT CIIPHUSIE 37UTTS. MOBHUX 00pa3iB
azpecata (O4iKyBaHb, IparHeHb, ICUXOJIOTTYHUX 0COOIMBOCTEH) 1 anpecanTa (YCTaHOBOK, MOTHBIB, HAMIPiB) B €TUHY aIpeCaHTHO-
aJipecaTHy MOBHY 0COOUCTICTh [5, ¢. 141—142]. Takuii cum0i03 aapecara 3 aApecaHToOM, IO CTBOPIOE €(HEKT CITIIKYBAHHS OJHIE0
MOBOIO, HAJICKHOCTI /10 OJIHI€] IUCKYPCUBHOI CIIIBHOTH, IIPOCTEKYETHCS HA CTOPIHKAX OCOOJIMBOTO Pi3HOBUIY MAaCMENiHHOTO
JIMCKYPCY — IUCKYPCY IJISHIIEBOTO JKypHAIY.

I'nstHIEeBHit XKypHAT CTaB HEBiJ €MHOIO YaCTHHOIO JKUTTS Cy4acHOTo cycriibcTBa. CBOIO Ha3By BiH OTPUMAB 32 BUCOKY MOJi-
rpadidHy SKiCTb, IO BiJOOpaXeHO yxe y Horo nediHinii: IISHIEBUH KypHAT — KypHAJ, IO APYKYETHCS HA OIUCKYIOMY, BU-
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COKOSIKICHOMY TIarepi, MiCTUTh BEJIUKY KUTBKICTh (oTorpadiii Ta pexnamu i TeMaTHKa SKOTO 3a3BHYail TOPKAETHCSI OOTOBOPEHHS
JKUTTS BiIOMUX JIFOJICH, MUTaHb MOJM Ta Kpacu» [7].

Cepen iHBapiaHTHUX O3HAK IVITHIEBHX JKypHAIIB CIIiJ{ HA3BaTH NEPiOANYHICTE, IPOIIATYBaHHS CTHIIIO )KUTTS NIEBHOI COIiab-
HO{ TpYITH, MOCUJICHY Bi3yali3alilo Ta arnoJiTHYHICTh, IO epeadadae yHHKaHHS PO3MOB Ha Cepiio3Hi MOMITHYHI TeMH [6].

VY auckypcel MISTHIEBHX JKypHAIIIB BUOKPEMITIOIOTh MAJIITPY XKaHPIB, 110 TOKJIMKaHI iHPOpMyBaTH, po3’sICHIOBATH, HAIaBaTH
MIOpajx, peKJIaMyBaTH, PO3BAXKATH, «(OPMYBATH ... XKHUTTEBI LiJTi, €CTETUYHI CMaKH, MOpPaJIbHI OPIEHTUPH» YUTAIBKOI ayIuTOpii
[3, c. 82]. Cepen ycboro po3maiTTs >kaHpiB 0COOIMBOT yBaru 3acayroBye€ KaHp IHTEPB 10, 1[0 HEOTHOPA30BO CTaBaB 00’ €KTOM YHC-
JIEHHUX JIHTBICTHYHUX po3BifoK (["amotuenko 2005, Jyockux 2014, Kapnamok 2002, Kitaesa 2012, Cepaxum 2004, Il teipeBa
2006). OmHak KOMIUICKCHUH aHaNi3 3MiH, SIKMX 3a3HaB IleH jKaHp B IParMaTHIHOMY, CTPYKTypHO-3MICTOBOMY, KOTHITHBHOMY,
MOBHO-CTHJIICTHYHOMY aCIEKTaxX YIPOJOBXK OCTAHHIX POKIB, II¢ HE CTaBaB MPEAMETOM OKPEMOTO NOCHiKeHHA. Lle 1 cTaHOBUTH
AKTYaJBHICTh HAIIOT POOOTH.

MeTol10 HaIIOi PO3BIAKK € aHANII3 OCTAHHIX 3MiH, IO BiIOYBalOThCS B TEKCTaX IHTEPB’IO AUCKYPCY CYyYaCHUX aHTJIIOMOBHHX
TUISTHIIEBUX JKypHAJiB. JJOCATHEHHIO IOCTABICHOI METH CITyTyBaJIM TaKi 3aBJAAHHSA: CXapaKTEPU3yBaTH IHBAPiaHTHI PHCU JUCKYPCY
TIISTHLEBHX JKYPHAIIIB; IPOAHAJi3yBaTH JUCTUHKTUBHI OCOOIMBOCTI )KaHPY IHTEPB 10 INITHLIEBHX JKyPHAIIIB; OKPECIUTH 3MIHH, 1110
BiIOYBArOTHCS B aHATII30BAHOMY XKaHPI.

Buxkiax ocHOBHOT0 MaTepiajty 10c/izkeHHs. 3 OTJIsAy Ha TIaJOTi4Hy IPUPOY, IHTEPB 10, TPAAUIIIMHO PO3IIISIAIOCE Y TPYII
JianoriyHux skaHpiB. OHAK Ha CHOTOJHI BUKJIAJ] Matepiaty, Npu sikoMy (GopMa «ITUTaHH-BiIIOBI/b)» 3aJTHIIAETHCS HE3MIHHOIO, €
XapaKTepPHUM IIePeBAXKHO JUTS BUAAHb 3 BUCOKUM CTyIeHeM odiniiiHocTi. BunanHs po3BaxanbHOTo XapakTepy, Ha 3pa30K IJITHIIe-
BHUX JKypHAJIIB JJIs YOJIOBIHOI 1 5kiHOWO1 ayauTopii, sk ot: Marie Claire, Cosmopolitan, Vanity Fair, Harper’s Bazaar, GQ, Esquire,
Men’s Health, Men’s Journal, 1110 € MaTepiajoM HaIlIoro JOCTiPKEHHs, IeMOHCTPYIOTh OUTBIIY BapiaTHBHICT CTOCOBHO IUIaHY BH-
paKeHHS IHTEPB 10, IO LIIOCTPYETHCS HASBHICTIO Ha IX IIMaJIbTaX KOPOTKUX OJII-IHTEPB 10, IHTEPB’F0-MOHOJIOTIB 3 BKPAIUICHHSIMHI
MPSMOi MOBH PECIIOH/ICHTA, TTOOAMHOKNX PEUYCHb-IIUTAT, BUAIJICHUX 1HIIUM KerJieM OJIOKiB-BIKMMOK iH(pOpMaIlii To1o.

AwHaui3 iHTepB’10, HABEICHUX Ha CTOPIHKAX 3a3HAYCHUX BHIIE BUAaHb, 1B MOXKIMBICTh OKPECIUTH aCIIEKTH 3MiH, XapaKTep-
HUX JUISL BOTO XKAHPY.

V npaemamuunomy acnexmi cmoctepira€TbCs OHOYACHA pealtizallisl B iHTEpB 10 TpaauuUiitHoi iHpopmaTuBHOi GyHKHIT y TO-
€/IHaHHI 3 PO3BaXKAJBHOIO Ta aTPaKTHBHOIO. L{e mpocTexyeThest Bke y HazBax pyOpHK, IO JEMOHCTPYIOTh TPHKJIAIN iIHTEPB 10,
Bix 3BnuHUX [nterview (Harper’s Bazaar), Questions (Marie Claire) un Proust Questionnaire (Vanity Fair) no necriogiBanux Hot
and Hilarious, Fun, Fearless Celebs, (Cosmopolitan), Man at His Best, What I've Learned (Esquire), The GQ Style Guy, A Modest
Proposal from... (GQ), Useful Stuff, Icon (Men’s Health), The Last Word (Men’s Journal). Taki HecTaHAapTHI 3aroJ0BKU pyOpUK
NIpUBAOIIIOIOTH YUTAauiB, BHOCSYM €JIEMEHT HOBU3HHM, HE3BHYHOCTI, CKAaHJAIBHOCTI Ta IHTPUTH, A TaKOX BHKIHMKAIOTH IPHPOIHE
Oa)kaHHS J13HATHUCH, [0 IPUXOBYETHCS BCEPEINHI 3rajjannx Ha3B. He MeHII BakIuBe 3HAUCHHS B pearizamii 3raganux (QyHKuii
BiJIIrPaOTh HA3BU CaMUX 1HTEPB 10, PO3MAITTS KOJIBOPOBOT ramMu, GopMH MIPUPTY, KETITF0, HAKPECICHHS TOIIIO.

AmHaui3 iHTepB’10 3aCBITUNB 3MIHU 6 naHi 3Micmy, SIKI IPOSBIISIOTECS B ICHYBaHHI TeHIePHO-HEHTPaIbHUX TEM IHTEPB 10, III0
KOHIIEHTPYIOTBCS TOBKOJIA PO3KPUTTA 00pa3iB «yCHILIHOI KIHKI» Ta «yCIIIIHOTO Y0JI0BiKay. L{e muTaHHsS 0COOMCTHX CTOCYHKIB,
CEeKCYabHOTO KUTTS, IPOQECiiHOr0 CTAaHOBJIEHHS, CYCIIJIBHUX YII000aHb, 00pOTHON 3 AMCKpUMiHAL€0, KOH(POHTALIT, TUIaHIB
Ha MalOyTHE, MMTaHb 37I0POB’sI, MOJIY TOIIO. 3-TIOMIK HU3KH Pi3HHUX TEM B IHTEPB’I0 3 XIHKAMH IIPEBAIOE OOTOBOPEHHS 0CO-
OMCTOrO KUTTS, IUTUHCTBA, Kap €PHUX 3JI€TiB, MUTaHb MOJHU, Y TOH Yac SK B IHTEPB’IO 3 YOJOBIKAMH Ha MEpIIC MICIe BUXOAAThH
MHUTAHHS MOJITHYHUX HOIJIA/IB Ta MpedepeHIlil, CTOCYHKIB 3 )KiHKaMH, TEXHOJIOTTYHUX JIOCSTHEHb, (Di3UYHOr0 370pOB’°si. AHaII3
Marepiany Haloro JOCIIPKEHHS 3aCBildye, 10 TeMa TEXHOJIOTTYHOTO MPOrpecy € reHJepHO-MapKOBaHOK, OCKIIBKN BIaCTHBA
JIMIIE IPUKIaJaM IHTEPB 10 Y YOJIOBIYMX KypHAIaX.

Y empykmypromy naani nopsa 3 KIACHYHUMH THIIAMM IHTEPB’IO0 3 TPAAULIHHOIO CTPYKTYPOIO «IIMTaHHS-BIIIOBIIB» CIIO-
CTepiraeTbCs HasBHICTH TIOPUIHMUX YTBOPEHb, y SIKMX 3allMTAHHS CKCIUTIKYIOTBCS 3 BIAIOBiIEH PECIOHICHTA, SK y BHIAJIKY
iHTepB 10 3 HalikpamuMm B icTopii bpasmiii 6ombapaupom, ¢pyrdomictom Ilene: Let me take a moment to think about that. No...
no, 1 have never been anywhere where people didn’t know me. The head talks to the heart and the heart talks to the feet. 1
was born in a city called Trés Coragoes, which means «three heartsy, in the state of Minas Gerais. Just before I was born, we
received electricity in our house. So my father said, «The electricity came when you were born, so I'm going to name you after
Thomas Edison». But they took the i out, and that’s how my name became Edson <...> [15, c. 109]. llle omHiM pi3HOBHIOM TaKOi
(hopmu motadi MaTepialy, pu SKild 3alUTaHHS BiJICYTHI, € pe3IOMYBaHHS CKa3aHOTO PECIIOHACHTOM Y BUIVISII BUIUICHUX KUPHUM
mpudToM dpas, yacto 3 npuitmeHaukom «on»: ON BEING BADASS, ON NUDE PICS [12, c. 30].

Baxkaemo, 1o nepeBaru Takoi Gopmu BUKIaay iHGOpMaIlii MOMITHI OJHOYACHO JJISl YMTA4a, OCKUTBKH JOMOMArarTh MpH-
BEPHYTH Ta YTPUMATH HOr0 yBary Ha KJIFOYOBHX MOMEHTaX PO3IIOBI/I, Ta CAMOT0 BUAAHHSI, HAAI0UH MOXKIIUBICTh BIATBOPUTH Liijie
JKUTTS TEPOsi B MEIKaX OJHI€T CTOPIHKH.

JlocTaTHBO MOMYISIPHUMH € TaKOXK 1HTEPB I0-MOHOJIOTH, SIKi 32 CTPYKTYpPOIO BHKJIAIy MaTepialy HarajayloTh CTaTTIO, 3aMa-
JHOBKY YH PEMOPTaxK 3 MIiCIs TOAIN 3 BKIFOYCHHSIM MIPSIMOi MOBHU pECIIOHJCHTA: « Young people are no longer able to pursue their
dreams in a meaningful way,» Jackson says. «I look at America and we don’t make shit anymore. The jobs my mom had that bought
the house are gone. The people who were destined to work in those factories, to sustain the place they came from, don't feel like
useful members of society anymore. People start to lose hope and question why they re even here» [22, c. 89]. KomyHikaTnBHa
MeTa TaKHX IHTepB 10 Bapilo€ThCs BiJl PO3KPHUTTS OKPEMOT CTOPOHH JKHUTTS iHAUBIAA (podeciiiHoi, 0cobucTol), GakTopiB ycmixy
YH HEBJa4 JI0 OTOJICHHS yci€el mpaB/Iy PO PECIIOH/ICHTA.

AHaIi3 JOCHIKEHb IHTEPB'0 Y TUCKYpPCi TISHIEBUX XKYPHAIIB Y ceMiomuuHomMy acnekmi BKa3ye Ha OJHOYACHE (YHKIIi-
OHYBaHHS B HUX 3HaKiB BepOajbHOI Ta HeBepOabHOI cucTeM. BepbaibHa iHTepakilisi B iHTEpPB 10 BHOYIOBYETHCS 32 pPaxyHOK
BHUKOPHCTAHHSI KOMYHIKQaHTAMH MOBH, SIK TOJIOBHOTO 3HAKOBOTO MocepeaHuKa. [Ipn oMy pe3ysbTaT yCHOTO CIIUIKYBaHHS IPO-
XOIHTH MPOIIEC MEHTAIBHOI 0OPOOKH, MPOITYCKAFOUUCH KPi3b MMPH3MY CBIIOMOCTI KypHAIiCcTa Ta pelaKIiitHOI KOJIerTil, 1 3HaXOIUTh
CBOE BUPKEHHSI y TEKCTI IHTEPB’10. YHIKaJIbHICTh BepOAIBbHOrO CIIJIKYBAHHS B IHTEPB 10 OB SI3YETHCS 3 peaji3alicio moBiiHOT
a/IPECOBAHOCTI: aKCianbHOl, OCKUIBKY MOBIJTOMIICHHSI MOBIISI HA/ICHJIA€ThCSI KOHKPETHIH 0C001 — peCIIOH/ICHTY, Ta pemianvhoi [14,
c. 61], ockinpku (piHANMBEHMIA TEKCT IHTEPB'IO alpecy€eThCs YUTAIBKIN ayauropii 3aramom. [IpocTexutn HeBepOATbHY MOBEIIHKY
pecrioHeHTa (CMix, BUpa3 o4eid, po3ApaToBaHiCTh, MIMIKY, KECTH TOLIO0) Y APYKOBAHUX 1HTEPB 10, HA BIAMIHY BiJ| BiZeo Ta ayio
IHTEpPB’ 10, BUIAETHCS Maibke HEMOXKIIMBUM, OCKIUIBKU IIPOLEC POBECHHS IHTEpPB’I0 Ta HOTO CIPUHHATTS YUTauyeM aCHHXPOHHI
y daci. Mo)kHa TOBOPHUTH JIHIIE PO TOOJMHOK] BUITAIKH Tepeaadi HeBepOanbHOi MOBEIIHKH BepOaIbHIMHU 3ac00aMu, 110 MMojia-
IOTBCS B Iy)KKaX Y SIKOCTi aBTOpcbkoro komeHtapo: JR: [Laughs] Well, it could be [21, c. 20]. OqHak cy4acHi IIISHIEBI XKypHAIN
HaMararoThCsl 3aIIOBHHUTH JIAKYHY BiICYTHOCTI Bi3yaJIbHOI'O KOHTAKTY i3 OIINTYBAHUM 3aBJIsSIKU BUKOPHCTaHHIO CBITJIMH PECIIOH/ICH-
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Ta, II0 BUCTYMAIOTh IKOHIYHIMHU 3HAKAMU-00pa3aMu CEMIOTUYHOI CUCTEMH BiIMiHHOI Bif MoBH. DoTorpadii 3anmpomeHoro rocts
JIOIIOMaraloTh PO3KPUTH HOTO iHAMBIAyalbHICTh, CTBOPHTH MEBHUH IMI/PK UM MiATBEPIUTH / CIPOCTYBATH ICHYIOUHH, a TAaKOX
HaJIAIITyBaTH YUTa4Ya Ha CIPUIHATTS TEKCTOBOI iH(opMarii mpo pecrionenTa. 3BiJicu BUININBAE, 1[0 TEKCTH IHTEPB 10 XapaKTepu-
3YIOThCS YaCTKOBOIO Kpeodizamiero [1, ¢. 15], ockinbku BepOaabHa CKIIaA0Ba MOBIIOMIICHHS JIUIIE MMiACHIIOETHCS 300paskaIbHIM
KOMITOHEHTOM, 1[0 MOYKe ICHYBaTH BiJJOKPEMJICHO i Ma€ (haKkyIbTaTUBHUI XapakTep.

V koenimusnomy acnexmi BinOyBaeThcst OOMIH POJISIMH MiXK IHTEPB I0€pOM Ta PECHOHICHTOM, 10 TPU3BOAUTE 0 3MIHHU CTaH-
JAPTHOI OJIHOHATIPaBJICHOCTI BekTopa mutanb y ciaoTi XTO (inteps’toep) => 3anutye KOI'O (pecnonnenra) Ha JBOHAmpaBiie-
HICTB, BijoOpaxeHy B cioti XTO (inteps’roep / pecionaent) <=> 3anutye KOI'O (pecrionienTa / inteps’ioepa). AHaII3 iHTEPB’ 10
TIISTHIEBHX XKYypPHAJIB BKa3ye Ha MOSBY HOBOBBEJCHb — EKCIICPHMEHTIB, B IKHUX IHTEPB’I0 IIPOBOATE CaMi 3amporeHi rocti. Taki
IHTEpB 10 MIPUBEPTAIOTH yBary YMTaya BiJCYTHICTIO 3alIUTaHb )KypHAIICTa, [II0 CAMOYCYBAETHCS 1 3aiiMae MO3UIII0 CTOPOHHBOTO
ciryxada Ta (ikcatopa po3MoBH. [IpyKkiajoM bOro MoXe CIIyryBaTH iHTEPB 0 MaTepi i JOHbKH CKaHIAJIbHO BiZIOMOi B AMepHI
cim’1 Kapmamr’ st mmix HazBoro «Honest Truthy», omy0mikoBane B ogHOMY 3 HOMepiB skypHairy Cosmopolitan. OkpiM MpoMOBHCTOTO
3aroJI0BKy, yBara 4ntaya KOHIIEHTPY€EThCS JOBKOJIA PO3KPHUTTS FePOTHAMH IHTUMHUX MOAPOOHLB 1X CiMEeHHOTO KUTTS. Taxuii BU-
kJa] iHopMarlii CKepoBYe Jiiaior y MoTpiOHe )KyPHAIICTOBI PyCIIO i Iepecitiye IparMaTHYHy Lilb — OTPUMAHHS y HeHaB’ 3IHBUI
crIoci6 MmiKaHTHUX MOAPoOHIs 3 yeT camux rocreit: Kris: What are your thoughts on Bruce and I being separated? Khloe: There
was no scandal. There was no bad blood. You 're just happier apart. You are nicer to each other now. You get excited to see each
other at dinners. It makes me sad that people think Bruce is no longer a part of my life. I talk to him every day! I consider him my
second father [8, c. 75].

AHai3 MogHo-cmuicmuyHux 0cobaugocmetl CBiTIUTD PO BapiaTHBHICTH MOBHOTO BHPaXEHHs Ta rpadigHOro opopmieH-
Hsl IpyKOBaHOTrO Marepiany. I'padiune opopMiIeHHs TEKCTIB IHTEPB 10 BUPAXKAETHCSI BUIUICHHSIM BaXXIMBHX OJIOKIB iH(popMamii
BEJIMKUMH JIITEPaMH, KypPCHBOM, JKHPHAM HIPH(TOM UM 3MIHOIO HOTO KOJNBOPY. 30KpeMa, /IS iHTepB’'I0 B XKIHOUHX XKypHaIax
XapaKTEPHUM € BUKOPHCTaHHS OYKBHIII Ta HAIMCAHHS KOJIBOPOBOIO PO3PSAAKOIO CIIB, L0 ACOLIIOIOTHCS 3 T€POIHEI0, Ha MEepIInX
CTOpIHKaX Ta BCepeAnHi TeKcTy. TakokK MijCHICHHIO 3MicTy BepOasibHOT iH(pOpMAaLIil CIIpHsie BKIFOYESHHS 10 TEKCTOBOI CKIIaJOBOT
IHTEpB 10 MAIOHKIB, ()OTO, KAPUKATYP TOIIO.

MoBHuil moTeHmian iHTEPB’I0 PO3KPUBAETHCSA Yepe3 JEKCUKO-IpaMaTHUHi, CHHTaKCH4YHI Ta 00pa3Hi 3acobu BupasHocTi. Ha
JIEKCUYHOMY PIBHI 11€ BUPAXKAETHCSI YACTOTHIUM BUKOPHUCTAHHSIM HEOJIOTi3MIB, TEPMiHIB, PO3MOBHOI JIEKCHKH, cieHry Tomo. Oco-
0JIMBY yBary npuBepTa€ BUKOPUCTAHHS IEBHUX I'PaMaTHYHUX KaTEropiil, 30KpeMa, HaiBHIIOrO CTYIICHS HOPIBHSAHHS IIPUKMETHH-
KiB: What'’s your wildest ride? [25, c. 40], What is your greatest fear? [26, c. 144].

1o CTOCYEThCS CHHTaKCHYHUX 3aC001B, BOHH MOCIYTOBYIOThCS apceHanoM moBtopiB: WA: [Laughs] I honestly don 't see it—I
don’t see that I've influenced anybody in any direction. I can objectively see, for instance, great influence by Martin Scorsese, a
director I love. I see Spielberg’s influence, I see, you know, other influences. I never see any influence by me [17, c. 40]; eninTuaaux
peueHb: Why seven years? [23, c. 121]; ymoBuans: DW: So you were drawn to the grittiness of the era. But didn’t announcing a
13-part drama series about hip-hop make you feel really... white? [18, c. 38]. SR: And Chelsea —[16, c. 81].

VY cTpyKTypi 3anMTaHb NepeBara HaJa€ThCs BIAKPUTUM NUTaHHAM 3 wWhat i how, 1m0 nepen0auaioTh HalaHHS aPecaToM po3-
noroi iHdopmarii nmpo cebe Ta FOMOMAraroTh MPOCTEKHUTH NPUIMHHO-HACITIIKOBI 3B 13KM MK HOMISMH Y JKUTTI ONUTYBAaHOTO.
OCo0IMBOIO TOIYJISIPHICTIO Y BCIX )KypHAJIaX KOPHCTYEThCs MO0y 10Ba pedeHHs 3a cTpykTyporo «What have you learned (from/
about)....?», 1110 CIIyTry€e CBOEPIAHMUM BHCHOBKOM 4YH MiJICYMKOM IIEBHOTO Iepioay *kuTts reposi: What have you learned about
Sfame? [25, c. 110].

Cepen 3aco0iB 00pa3HOCTI Ha MEpHINi TIaH BUXOIATH emiteTu (What's your meet-cute story? [13, c. 46], What makes you
really sappy? [13, c. 50]); metadopu (Do you feel the responsibility to raise the bar for women in the comedy? [9, c. 186] Ta ipoHisi:
JIB: What do you take on the road? PS: I always wear the same thing onstage. [ take two pairs of black pants or dungarees, 10
pairs of bee socks, some underwear, five or six T-shirts, and a black jacket <...>That’s all I need. JJB: Bee socks? [19, c. 315].
Bonu 1onomararoTh miKpecInTH eMOLIiHY TOHAIbHICTh PO3MOBH, HAAI04H Ti OLIBIIOT SICKPABOCTI Ta BUPA3HOCTI.

B uinomy, iHTepB’10epH YOJIOBIUKX 1 KIHOYMX BHIAHb MIITPUMYIOTh TIOJITHUKY IIAHOOJIMBOTO CTABJICHHS 0 PECIOH/ICHTA, 110
JIOCATAETHCS MIMIHOIO 3aliIMEHHHKA yOu 3aiiMEHHHKOM «IMany» y BHIAKy 0COOIMBO NPUBATHUX 3amuTanb: What role does vanity
play in aman’s life?.. What should a man know about money? [24, c. 130]; cnonykaHHSM Ha 3pa3okK: Be honest — how often do you
Google yourself? [11, c. 128], 3aco6aMu 3MEHIIIEHHS KATETOPUYHOCTI BUCIIOBITFOBAHb (pretty, quite): You had a pretty unconventional
childhood... [14, c. 142]. Ognak moJeKy 11 Bce XK BiI0OyBaeThCs ITOPYILICHHS MAKCUM BBIWINBOCTI. L{e miATBep Ky €eThCS MPUKIIaJaMH
BHUKOPHCTAHHS MPOBOKATUBHUX 3alIUTaHb THITY: « You showed butt in That Awkward Moment. Is full-frontal next?» [10, c. 44]; Part
of the inspiration for writing this book came from your experience with pelvic nerve injury, which affected your orgasms. Are you
OK? [20, c. 217]. IIpote 3acToCyBaHHS MPOBOKATHBHUX INTAaHb B IHTEPB’I0 BUSBILIETHCS BHIIPABJAHUM 3 OIJLITY Ha CIICIU(IKY
TJITHIIEBUX JKYPHAIIB, [0 MMOJIIOIOTH HAa CEHCALIIHI BITKPUTTS 3 METOIO 3aBOIOBAHHS MPUXMWIBHOCTI YUTAIBKOT ay IUTOPIi.

Venin 3a MoBo3HaBueM Jlyocbkux A.l, BBaskaeMo, 110 Cy4acHOMY iHTEpPB’ 10 MaCMeIIifHOT0 JUCKYPCY IPUTAMaHHUMH € TAKOXK
TaKi O3HAKW, SIK BUSIB aBTOPCHKOI MOJAJIBHOCTI, OEJHAHHS CTAHAAPTHUX Ta CKCIPECUBHUX, OOPA3HHUX Ta JIOTIYHHX EJICMEHTIB,
OIIIHHUH XapaKTep BUKIAAY MMOJiH, YepryBaHHs OJUHHIL PO3MOBHOTO Ta odimiiHOro cTiiiB [2, c. 35].

Vi 1i XapakTeprCTHKHU CBiT4aTh PO ANHAMIYHHI Ta THYUKH XapakTep iHTepB’ [0, BIICYTHICTh ()OPMaTi30BaHOCTI Ta CTEPEO-
THUITHOCTI, III0 POOUTH BUKOPHCTAHHS IIbOTO JKAHPY TOLIIBHIM 1 aKTyaIbHUM.

IlepcrnieKTUBHM NOAAJIBIINX AOCTI/IZKeHb BOAYaEMO Y MOPIBHIIBHOMY aHaJi31 TAKTUKO-CTPATEriyHOTO MOTEHIIiay 1IHTEPB 10
y DISTHIEBHX JKypHAJIaxX JUIsl YOJIOBIKiB Ta JKIHOK.
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3anopizvkuti HayYioHATbHUL MEeXHIYHULL YHIgepcumen, M. 3anopiicics

IZIEOQJIOTTYHA 3YMOBJIEHICTh CEMAHTUKO-TPAMATUYHOI BAPIATUBHOCTI
YHEPE’)KEHOT'O JUCKYPCY AMEPUKAHCBKUX I BPUTAHCBKHUX ITOJIITUKIB

Cmammio npucesaueno 00CHiONCEHHIO CeMAHMUKO-SPAMAMUYHOT 6aPIAMUSHOCMI YNEPeOlCeH020 MOBNEHHS AMePUKAH-
CbKUX | OpUmMancoKux noiimuKie. Y cmammi usnavacmscs ioeono2iuna 3yMosnenicms nooionoi eapiamueHocmi, a makodic
cmpykmypa 6a306ux npono3uyiil ynepeodiceno20 MoeeHHa nonimuynux 0iauie. Ocobnuea ysaza npuoilaemvcs ananizy oco-
oausocmeti po3nooiny CeMaHMuyHUx poel akmanmis 1o2o0 akmueHUX i NACUBHUX peYeHtb.

Knrwouosi cnosa: akmanm, akmuHi ma NACUGHI pedeHHsl, I0€0N02iUHaA 3VMOBILEHICMb, NPONO3ULYIs, CeMAHMUKO-2PaMa-
MUYHA BAPIAMUBHICIG, CEMAHMUYHI POTLI, YhepeodceHUll OUCKYPC.

HJIEOJIOTHYECKAA OBYC/IOBJIEHHOCTh CEMAHTHKO-TPAMMATHYECKOH BAPHATHBHOCTH
IIPEJIYBEK/IEHHOI' O IUCKYPCA AMEPUKAHCKHX H BPUTAHCKHX I1O/INTHKOB

Cmamus nocesiujena ucciedo08anuio CeManmuKo-2pamMmamuyeckoll 6apuamueHocmu npedyoelicOeHHo20 OUCKypca amepu-
KAHCKUX U OpUMAHCKUX NOIUMUK08. B cmamue onpedensemcs udeonozuueckas 00yCcioieHnocms NOO0OOHOU 6apuamueHoCmu, a
Makodic cmpykmypa 6azo8oix nponosuyull npedybexdcoeHHoll peuu noiumuyeckux oesmeieti. OcobeHHoe HUMaHue yoesemcsi
ananusy ocobeHHocmell pacnpeoesietis CeMaHmuyeckux poaeil akmaHmos ee akmMugHUX U NACCUBHBIX NPEOI0HCEHUI.

Kniouogvie cnosa: akmanm, akmushvle u NACUBHLIE NPEONOANCCHUS, UOCON0LULECKAs 00YCI06IEeHHOCMb, NPONO3UYUSL,
CEeMAHMUKO-2PaAMMAMUYECKAsl 8aPUAMUBHOCTb, CEMAHMUYECKUe Pou, NPedydescOeH bl OUCKYPC.

IDEOLOGICAL CONDITIONALITY OF SEMANTIC AND GRAMMATICAL VARIABILITY OF PREJUDICED
DISCOURSE OF AMERICAN AND BRITISH POLITICIANS

The article is devoted to investigation of semantic and grammatical variability of the prejudiced discourse of American
and British politicians. The ideological conditionality of such variability as well as structure of basic propositions of preju-
diced speeches of the poltical leaders are defined in the article. Propositions are deep semantic structures more elementary
structure than sentences. They are isomorphic to the structures of thinking of a human being. The analysis of semantic con-
figurations of propositions as well as distribution of semantic roles of actants verbalized in active and passive sentences used
by American and British politicians for denoting of events, facts, situations connected natives and aliens can reveal prejudiced
attitude of politicians to the representatives of other nations, Muskins in particular.

The analysis of distribution of semantic roles of actants verbalized in active and passive sentences used by politicians
reveals the propositions of prejudice discourse WE / OUR: GOOD — THEY / ALIEN: BAD; WE /OUR: NOT BAD — THEY
/ ALIEN: NOT GOOD. In active sentences aliens are given roles of negative (non positive) actions, experiencers of negative
stated, patience of positive activity of others. Natives are given roles of agents of positive actions, experiencers of positive states.

Key words: actant, active and passive sentences, ideological conditionality, proposition, semantic and grammatical vari-
ability, semantic roles, prejudiced disourse.

YnepemkeHni TUCKypC TOJITHKIB Pi3HUX KpaiH MpUBepTae yBary (axiBILiB pi3HUX raily3eil TyMaHITapHHX HayK: KOH(]IKTO-
JIOTiB, TOJIITOJIONB, COLIOJOTIB Ta iHmMX. L{el THI TUCKypC BUSBIISIE CHCTEMY i€OJIOTIYHHX YSIBICHD 1 IEPEKOHAHB TOMITHYHUX
JisI9iB, X BIpyBaHb i MOTJISIIB, CBIIYHUTE PO HASIBHICTH COIIaJIbHUX HACTAHOB Ta aTUTIOJIB, SKi XapaKTePH3YIOTh, 30KpeMa, 0COo-
ONMUBOCTI CIIPUUHATTS HUMH MOJIiHi, cy0’€KTiB Ta 0JTHE OAHOTO. Taki 0COOIMBOCTI 3aekKaTh, HaCaMIIEPE], BiJl 3SHAUCHHS YU I[IHHOC-
Ti 1UX TO/i# a00 cy0’eKTiB [UIsl IHAMBIAIB SIK MPECTABHUKIB MEBHOI MOJITUYHOT, COL[iaIbHOT TPYIIH.

JlocTiJDKeHHS QHTJIOMOBHOTO YIIEPEIXKEHOTO MO THYHOTO TUCKYPCY, HOTO CTPYKTYPHO-CEMaHTUYHHX, KOMYHIKaTHBHO-IIpar-
MaTHYHHX, JITHTBOJICOJIOTIYHUX OCOOIMBOCTEN HEOJHOPA30BO 3iHiCHIOBaoCs B MiHrBicTUI [6; 10; 11]. IIpoTe mie norenep He BU-
BYCHUM 3aJIMIIAETHCS TUTAHHS CEMaHTHKO-TPaMaTHYHOI BAPiaTUBHOCTI yNepeXKEHOro JUCKYPCY aMePHKAHChKUX 1 OPUTAHCHKUX
TMOJITHKIB, 1I€0JIOTIYHNX aCHEKTiB 3yMOBIICHOCTI OAiOHOT BapiaTuBHOCTI. [{nM (hakTOM 1 BU3HAYAETHCS AKTYaJdbHICTh HAYKOBOT
PO3BiIKH, a ii 3aBAAHHAMM € 3’ICyBaHHS NMPOTO3UIIIHHUX CTPYKTYP, CEMaHTHKO-TPaMaTH4IHOI KOH]Iryparii ynepekeHoro MoB-
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