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JIHI'BOCTHJIICTUYHI OCOBJIMBOCTI MEJIAKAHPY «CJIOBO PEJAKTOPA»

Cmammio npucesueno posenaoy NiHe60CMULICMUYHOT XapaKmepucmuKy Meoiaxicanpy «cioso pedaxmopay. Ilpoanani-
308AHO THBAPIAHMHI O3HAKU OCOOIUBOCMEN BICUBAHHS (POHEMUUHUX, SPADIUHUX, TEKCUKO-CIMUTICIUYHUX, 00PA3HO-mponeiy-
HUX MA CUHMAKIMUKO-CIMUTICIMUYHUX 3AC0018 UPAZHOCMI, AKI HA0AIOMb MEKCMAM 20JI06HUX PeOaKmopié eKCnpecugHocmi i
cyO’eKmueH020 3a0apsieHHs, BNIUBAIOMb HA CAPULIHAMMS A NOYYMMS YUMAYbKOi ayoumopii.

Kntouoei cnosa: mac-meoitiHuil OUCKYpC, OUCKYPC TSAHYEB020 HCYPHALY, MeOladCanp, 3acobu upazHocmi.

«IHHI'BOCTH/IHCTHYECKHE OCOFEHHOCTH ME/ITHA?KAHPA «C/1I0BO PE/JAKTOPA»

Cmambs nocesuwjena paccmMompenuio TUHBOCMUNUCIUYECKOU XAPaKMepUcmuku Meouax)canpa «cnoso pedakmopa. Ilpoa-
HAUBUPOBAHbL UHBAPUAHIMHbIC NPUSHAKU OCOOEHHOCIEL YROMPEONCHUSL (POHEMUUECKUX, SPAPUUECKUX, TeKCUKO-CIMUTUCTUYECKUX,
00PA3HO-MPONEUHECKUX U CUHIMAKIMUKO-CIUTUCTUYECKUX CPEOCME BbIPAZUMENLHOCMU, KOMOpble NPUOaion meKCmam 2NagHwIx pe-
0aKmMopo8 IKCPecCUSHOCMU U CYOLEKMUBHOU OKPACKU, A MAK#Ce BIUAION HA BOCHPUAIUE U 4Y8CMEA YUMAMeNbCKOU ayOumopuil.

Kniouesvie cnosa: macc-meoutinwiii OUCKYPC, OUCKYPC TIAHYEBO20 JCYPHANLA, MEOUANCAHD, CPEOCMEA 8bIPASUMENLHOCHIU.

«LINGUO STYLISTIC FEATURES OF THE «EDITOR’S WORD» MEDIA GENRE»

The article deals with the analysis of the «editor’s wordy media genre linguo stylistic aspect. The «editor’s wordy media
genre is viewed as an independent syncretic genre of the glossy magazine discourse, which synthesizes the features of analyti-
cal and publicistic journalistic genres. It is influenced by media linguistic personality and functions in the mass media dis-
course. The distinguishing features of the genre embrace the infotainment goal, the editor’s authorship, the female audience
addressee and a set of invariant and variant compositional, linguo stylistic, strategic and tactic particularities. The invariant
features are constituted by those unvaried lingual aspects, which are constantly repeated in all media texts analyzed. The
invariant linguo stylistic features are reflected in the use of phonetic, graphic, lexical and syntactic expressive means and
stylistic devices that are analysed in the article given.

Key words: media genre, glossy magazine discourse, expressive means and stylistic devices.

OCHOBHHM JDKEpETIoM OTpHMaHHA iH(opMarllii B cydacHOMY CYCHUIBCTBI € 3aCO0H Melia, SIKi OKPECIIOI0Th MOil CIIEHOTO
MHHYJIOTO Ta COLiaJIbHOI TEHNEPILIHOCTI, TONOMAaraloTh YuTa4aM chopMyBaTH BIACHE CIIPUHHATTS Ta BU3HAYCHHS COLIAJIbHOT Tili-
cHocri [3, c. 71]. [ToctymoBo Mesia CTalOTh OHIEIO 3 HAWBAYKIIMBIIIMX CKJIAJOBUX COLIOCHCTEMH 1 TBOPATSH ii [4, c. 17]. 3 orusimy
Ha 3HAYHUH BIUIMB Mac-Me/ia Ha CYCHUIBCTBO 3pOCTAa€ HAaraJbHICTh BUBYEHHS OKPEMHUX acTeKTiB aisitbHocTi 3MI. JliHrBicTHKA K
HayKa PO MOBY CBiif BEKTOp JOCIIIXKCHHS BOAYa€e B aHai31 Mac-MEIIMHOTO AUCKYPCY, SIKHI peai3ye pyX COIialbHOI TyMKH Ta
(dopMye KapTHHY CBITY JIIOAUHH [2, c. 24].

Sk 1 koxxHa cepa BUKOPHCTAHHSA MOBH Mac-MeAiHHUI AUCKYPC BUPOOJIsie CBOI BIACHI CTIMKI THUIIM BUCIIOBJICHB, K1 XapaKTe-
PHU3YIOThCSI CIIJIBHOK TEMAaTUYHOK, KOMITO3HUINITHOK Ta CTHIICTUYHOK TOMIHAHTOK, TOOTO MOBJICHHEBI X)aupH [1, ¢. 56]. Mac-
MeIIIHUH TUCKypC Mae pO3raly’KeHy CHCTEMY XKaHpIB, sika epedyBae y MOCTIHHOMY PO3BHTKY 32 paxXyHOK yJOCKOHAJIECHHS (hopM
1 MeToiB mojayi iHpopMallii, 3aMiIIeHHS OJHHUX JKaHPIiB IHITMMU. 3-IOMIXX HUX BUPI3HAETHCS CHHKPETHYHHUN MeliaKaHp «CIIOBO
penaxkTopay, SIKMi CHHTEe3Yy€ PUCH aHAIITHYHHX Ta XYyJ0XKHBO-ITyOIIIIMCTUYHHX )KaHPIB KYpPHATICTHKH.

3a3HaueHNi MemiakaHp CTBOPIOETHCS MEIHHOI0 MOBHOIO OCOOHCTICTIO Ta XapaKTEpPHU3YEThCS CYKYITHICTIO TH(epeHIiHNX
O3HAaK SIK MOBJICHHEBHUH KOHCTPYKT, II0 Mae crienugivyHe mparMaTu4He HMiArpyHTs, i BUPI3HAETHCS HU3KOIO IHBAPIaHTHUX Ta Bapi-
ATUBHUX MOBHHX | MOBJICHHEBHX 3ac00iB. «CIIOBO peaakTopay pO3IIISAAETHCS SIK CAMOCTIHHHMI MeiakaHp JUCKYpCY TJISTHIIEBOTO
JKypHaJTy Ha TiJICTaBi MOro JUCTUHKTUBHHUX O3HAK: 1H(OpMAIiifHO-po3BaXKaJIbHOI MeTH (6a30Ba 03HAKa), aBTOPCTBA TOJIOBHOTO pe-
JAKTOPA, aAPECOBAHOCTI JKIHOU1H ayAUTOpii, @ TAaKOK 1HBapiaHTHHUX Ta BapiaTUBHUX KOMIO3ULIHHNX, TIHTBOCTIIICTHYHUX 1 JIIHTBO-
KOMYHIKaTHBHUX XapaKTepHUCTHK [5, c. 4]. Y Hamiif po3Bi/ui 30cepenMo yBary Ha JIIHIBOCTHIIICTHYHUX OCOOIMBOCTSIX MeliaXKaHpy.

[HBapiaHTHOIO O3HAKOIO JIIHIBOCTHIIICTUYHOI XapaKTEPUCTHKH MeJiaKaHpy «CIOBO PENAaKTOpa» € BXKUBAHHS (DOHETHUHHX,
rpagiuHuX, JEeKCUKO-CTHIICTUYHUX, 00pa3HO-TPONETYHUX Ta CHHTAKTUKO-CTHIICTUYHUX 3ac00iB BUPA3HOCTI, SKi HAJAIOTh TEK-
CTaM I'OJIOBHHX PEJAKTOPIB 3MICTOBHOI BUPAa3HOCTi, EKCIIPECHBHOCTI, Cy0’ €KTUBHOTO 3a0apBJICHHS, BIUIMBAIOTh HA CIIPUHHSATTS Ta
MOYYTTS YATAIBKOI ayAUTOPIi.
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MeniaxxaHpy «CJIOBO peAaKkTopa» MpUTaMaHHE 0co0nuBe (POHETUYHE BTUICHHS, IO CIYTye 3acOO0M NMPHUBEPTAHHS yBark Yu-
TanpKoi ayuropii. ¥ mociiukyBaHOMy MaTepialli HalHOIIMPEHIIINMY € Taki (POHETHYHI IPUHOMH, SIK aJliTepallis Ta aCOHaHC, AKi
BHUKOPHUCTOBYIOTECS ISl IOAATKOBOTO €KCIPECUBHOTO BILIMBY, CBOEPITHOTO MY3UYHOTO CYIPOBOLY OCHOBHOI JYMKH BHCIIOBIIIO-
BaHHS, 3ByKOBOI OpraHi3aiii moBiqOMIICHHS, HaAaHHS KoMy MenoniitHocTi Ta 6maro3Byunocti: (1) «... Talk about fun, fearless
females — what a day! ...» [Cosmopolitan: May, 2013]; (2) «... In this issue of Vogue, we celebrate two very different kinds of
shopping — the hugely expanding arena of online and traditional car-boot, each perched at opposite ends of the shopping spectrum
...» [Vogue: November, 2011]; (3) «... The book that left the most powerful early print on me was To Kill a Mockingbird, which
I've read over and over, it’s nuance and meaning deepening with each read, the older I get ...» [Elle: January, 2011] Toro.

BizyanbHe yBHpa3HEHHs Ta eCTeTHYHA O(GOPMIICHICTh TEKCTIiB MeIiakaHPy JOCSATAETHCS 3a PaxXyHOK Y)KUBAHHS TpadiqHux
3ac00iB BHPA3HOCTI, SIKI COPUSIOTH CTPYKTYpH3auii myOmikamiid, CTBOPIOIOTH Tpad)iyHO BUBAKEHY KOMIIO3HUIIIIO MEAIaTeKCTiB Ta
HaJIaloTh BiJUyTHOI aKIeHTyauil nosizomieHHsM. Cepen rpadiuHuX 3aco0iB MiICHIICHHS BUPA3HOCTI OKPEMHX €JIEMEHTIB TEKCTY
HalyacTille BUKOPHCTOBYHOTHCSL:

— HaIMCaHHA CIiB a00 YaCTUHU TEKCTY KypcHBOM: (4) «... Every year, during the making of this, our Personal Style Issue, |
clock my own and wonder what it says about me ...» [Elle: October, 2012]);

— JKUPHUM HaBeAeHHAM: (5)»... One thing we hear from those of you starting out on your career path is how daunting it can
be to get your foot in the door ...» [Cosmopolitan: February, 2014]);

— ITIOJIaHHSI OKPEMHUX CIIIB 3 BEJIMKOI JIiTepy a00 BEJMKMMHU JITEpaMy 3 KUPHUM HaBeJeHHsM abo 6e3 Hporo: (6) «... IT’S
NEVER BEEN BETTER to be a young, single woman in America ...» [Marie Claire: February, 2014]), (7) «Culture CLUB»
[Vogue: December, 2012]);

— BUKOPHCTAHHS OYKBHIII BEJIMKOI Ta MaJICHbKOT Jtitep: (8) «...there is a lot of nights when I've had to put on a dress and high heelsy,
said Lena Dunham, looking out at the audience at our Women of the Year Awards on November 11 ...» [Glamour: January, 2014]), (9)
«... In this month’s Vogue, we look at a number of women who have forged their own distinctive style ...» [Vogue: July, 2011]) Toro.

XapaKTepHOI0 PHCOI0 TEKCTIB MeJia)KaHPy «CJIOBO PEAAKTOpa» € eKCIIPECHBHO 3a0apBiieHa JIEKCHKA, 110 OCOOIMBO SCKPABO
MIPOSIBIISIETHCSL Y BUKOPUCTAHHI ABTOPCHKUX HEOJIOTI3MIB Ta CIIB iHIIOMOBHOTO IOXOKEHHS (BapBapH3MIB), sKi BiZOOpaXkaroTh
AKCIOJIOTIUHI Ta KYJIbTYPHI OPIEHTUPHU aJIPECcanTa, CIYTYIOTh BIIyYHHM TPAHCMITOM IyMKH aBTOpa. /|7 TJakOHIYHOTO, BIyYHOTO Ta
EKCIIPECHBHOI0 OINUCY TOJiif B TEKCTaX aHAII30BAHOTO Me/lia)kaHPy BXKMBAIOTHCSI aBTOPCHKI HEOJIOTI3MH, SIKi € OJTHI€I0 3 BAXKIIMBUX
puc peanizanii oopasy asropa: (10) «... Who better to clink glasses and share the love with than your besties at Friendsgiving?
...» [Cosmopolitan: November, 2013]; (11) «... It is a season of extremes, from the intricate, ladylike clothes in Mario Testino’s
«Lady Luxe» — which sees the 5ft 11 in form of Karlie Kloss posing amid baroque’n’roll splendor — to the surreal vision of Mario
Sorrenti...» [Vogue: March, 2012]; (12) «... How about we call someone who's a believer in equal rights and respect for personal
choice something like a ... feminine-ista. Kinda like fashionista! ...» [Elle: September, 2011]. CBoepigHicTh TBOPUOI MaHEpH pe-
JAKTOPIB aHAJTi30BaHMX TJISHIIEBHX BUJIAHb YBHMPA3HIOETHCS BKUBAHHSAM CIIIB IHIIOMOBHOTO NMOXOJUKEHHs (BapBapu3MmiB): (13)
«... You will no doubt notice that a leather jacket seems to be the choice du jour of this crowd ...» [Vogue: December, 2011]; (14)
«... For many years since then, she has forged an independent career, producing her own work irrespective of the changes in the
fashion zeitgeist, and the pictures that she shot for Vogue in the early Nineties are among some of my favourite commissions ...»
[Vogue: March, 2014]; (15) «... Personal style — our mantra, our raison d’étre, what ELLE’s fashion editors think about when
pulling clothes for a story —is, on one level, self-evident. Whose style could you have but your own? ...» [Elle: October, 2012] Tomo.

MeniaxaHp «CJIOBO pelaKTOPa» XapaKTepPU3y€EThCsl CTHIIICTUYHO MapKOBAaHMM BTLICHHSM, IO JIOCSTAETHCS 32 PaXyHOK BH-
KOPHCTAaHHS PI3HOMAHITHUX 00pa3HO-TPOINeTYHNX 3ac00iB BUPA3HOCTI:

— rinep6on: (16) «... And we — the editorial we of ELLE — look at the new season, spring, which let’s women find their best
ideas of themselves, no matter whether their tastes run toward minimalist ease or ‘70s glam of blocking in the boldest, brightest,
most uplifting colors we’ve seen in a decade ...» [Elle: March, 2011]);

—metadop: (17) «... When we met up for our date, within minutes of sitting down (a little nervously, I'll admit, on my part),
she was peppering me with questions, and we were hooting with so much laughter, the next table asked us to «tone it downy ...»
[Cosmopolitan: August, 2013]);

—emitetiB: (18) «... [ wasn’t quite sure what to expect on my way to the restaurant that night, but it turned into a stellar evening
...» [Marie Claire: February, 2013]);

— nopiBHsHE: (19) «... Fashion shifts as constantly as light, but it is rare that one can offer up a delicious, succinct message,
that makes perfect sense ...» [Vogue: August, 2012]);

—anrures: (20) «... Make this your year to dream big, even if you start small ...» [Marie Claire: January, 2014];

— amosiit: (21) «... For many women, of course, hard work isn’t just something that «enhancesy their lives, it defines them, for
better or worse. in some ways, work is just like marriage — we do it for richer or poorer, in sickness and in health, till death do
us part ...» [Elle: April, 2011] Toro.

O6pa3zHo-Tporneiuni 3ac00 HaIaloTh TEKCTaM JOCTiIKYBAaHOTO Me liaykaHpy 0OpPa3HOCTI Ta aleTioI0Th 10 TOHATIHHO-eMOIIiH-
HOTO CIPUHMHATTS YATALBKOI ayTUTOpii.

MeniaxaHpy «CJIOBO pellaKTOpay» XapaKTepHI YaCTOTHI BUIIQJKK BKMBAHHS CHHTaKTUKO-CTHIICTHYHUX 3aC00IB BHPA3HOCTI,
1110 HATTOBHIOKOTH (JOPMAaIIbHY CTPYKTYPY PEUCHHSI HOBUM KOMYHIKaTHBHHM 3MicTOM. B aHasi30BaHOMY Me/liaxkaHpi IHPOKO BKHU-
BAIOThCS:

— emincuc: (22) «... it's sometimes tough to get the roles you 're fighting for when you're simultaneously fighting your own
image — your own visage, in fact. Looks like hers can get an actress in the door but can pin her down, too...» [Elle: July, 2011];

— ymoBuanHst: (23) «... I don 't think anyone should underestimate the power of their own voice ... ... » [Glamour: January, 2014]);

— nepeniyeHns: (24) « ... There’s always something on TV — There are networks and shows for whatever parts of ourselves
need attention, engagement, soothing, stimulation, company, not to mention programs that stoke interests we might not have
even known we had until happening upon them: cooking, gardening, tattooing, hoarding, foreign relations, personal relations,
customizing your motorcycle. and finally, at long last, women are behind it all: writing, producing, acting, running shows and
networks, and divining not just where we are as culture, but where we’ll go next ...» [Elle: February, 2011];

— noBropu: (25) «... all about how to get up the nerve to say what you want, wear what you want, and live the life you want
(without seeming one bit self-obsessed) ...» [Vogue: June, 2013] Toro.

Orxe, iHBapiaHTHOIO 03HAKOKO JITHIBOCTHIIICTHYHOI XapaKTEPUCTUKN MEAiaKaHPy «CJIOBO PEAAKTOPA» € IIMPOKE BUKOPHUCTAH-
Hsl POHETHYHHUX, TPadiuHHX, TEKCUKO-CTHIICTHIHUX, 00Pa3HO-TPOMEIYHIX Ta CHHTAKTHKO-CTHIIICTHYHUX 3aC001B BUPA3HOCTI, SIKi
HAJIal0Th MyOJIIKaIisIM TOJIOBHUX PEJAKTOPIB aHAII30BaHUX TJISIHIIECBHX BHIAHb 00PA3HOCTI Ta €KCIPECUBHOCTI. 30kpema (oHe-
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THYHI 3aCO0M BHPA3HOCTI HAJAIOTh TEKCTaM aHaJIi30BaHOTO MeiakaHpy MeNoIiifHOCTI Ta O:aro3BydHocTi. ['padivni 3acodu Bu-
Pa3HOCTI CIIPHUSIOTH Bi3yaJbHOMY YBHPa3HEHHIO MaTepiatiB. JISKCHKO-CTHIICTHYHI 3ac00M yBUpa3HEHHs (aBTOPCHKI HEOJIOTI3MH
Ta CJIOBA IHIIOMOBHOT'O ITOXO/KEHHS (BapBapyU3MH)) JOAAIOTH ITyOJIiKalisM eKCIpecii, CTBOPIOIOTh JUHAMIYHI KapTHHH OIOBifi,
MiACHITIOIOTh eMOLIHHe cipuiiMaHHs TeKCTy yntadamu. OOpa3zHO-TpomneiuHi 3aco0M BHPA3HOCTI AOTMOMAraioTh JOCSATTH BIYYHOL
00pa3HoCTi B ONUCI MO, cuTyaliH, siBUIl. CHHTAKTUKO-CTHIIICTHYHI 3aCO0M BUPA3HOCTI CIYTyIOTh YBUPA3HEHHIO i1ei TOJIOBHUX
penaKkTopiB aHANI30BaHHUX TJISTHIIEBUX BHIAHb.

BcranoBneno, mo Haily>KMBaHIIIMMH 3-TIOMIX yCiX 3ac00iB BUPA3HOCTi € CHHTaKTUKO-CcTIIicTHYHI (38 % Bix ycix aHamizoBa-
HUX y BUOIpIIi 3ac00iB BUPA3HOCTI), 30KpeMa 3aCHOBaHI Ha eKCMaHCiT MOYaTKOBOI MoJieli peueHHs (68 % Bij ycix DOCIIPKyBaHHUX
CHHTAaKTHUKO-CTHIICTHIHUX 3ac00iB BUpa3HOCTi). [llnpoko BxxuBaHUMH Takox € o6pa3zHo-Tporeiuni 3acodu (30 %), ik oT: emiTeTH
(33 %), rinepbomu (18 %), Ta Mmetadopu (11 %), sIKi JOIMOMAraroTh BIy4HO MEpeiaTH 0COONUBOCTI mepediry mopiit Ta sBuml. 3Ha-
YHE MiCIIe 3a YaCTOTHICTIO BXXMBAHHS IOCinaloTh rpadiuni 3acodu BupasHocrti (24 %), 1110 HaAal0Th MOBIJIOMIICHHSIM PEaKTOPIB
aHaNI30BaHMX IVITHIEBUX BUJIAHb BidyanbHOI eM(aTiHaHocTi. HaliMEHIIO0 MOy ISIpHICTIO KOPUCTYIOTHCS (DOHETHUYHI 3ac00H BH-
passocTi (8 %), 1110 3yMOBIEHO 0COOIUBOCTSMH Iy OUIIIUCTUIHOTO TEKCTY 3arajgoM.
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IMOBICTb K. TOPIAI€EHKA «IITH 3EMJII»:
ICTOPUYHA OCHOBA, KOH®JIKTU, CTPYKTYPHO-OBPA3SHA CUCTEMA

YV emammi nooaecmoca meopuicme K. I'opdicnxa, nimepamypha cnaduwuna sxo20 0ocnioxcena nedocmamiwo. Posens-
Hy6uwi pisHi acnekmu Xy0odcHb020 korguikmy (P. I'pom’ska, U. Kucenvosa, H. €smywenka, T. I'ynooposoi ma iHwiux),
MOJACHA cMBepOACYsamU, WO Ye NOHAMMA NO8 A3aHe 3 3IMKHEHHAM NPOMUNEHCHUX [HMepecis 1 No2A0i8, HANPYHCEHHAM 1
KPAUHiM 3a20CMPEHHAM CYnepeyHoCmell.

Teopu K. I'opoienka cmanogisimo nesnuil eman 6 YKpaiHcuKiu nposi i 3a smicmom, i 3a gpopmoio. Ha wupoxomy coyi-
ANLHOMY ML NOCMAMb HOBI MUNU CYYACHOT NUCLMEHHUKY enoxu. B yenmpi ysazu nucoMeHHUKG — 06pasu npocmux 1100el,
censit, 3apodimuan, ix KOHPIKM 3 KpInaybKumu i nopeopmeHumu nopsaoKamu 6 cei i Ha npoMUCIax.

TlucoMeHHUK CMAag 6UPA3HUKOM HACMPOI6 [ npasHeHb NPOoCmo20 YKPAiHCbKO20 HAPOOY, NPAasouso 3MAnto6asu 1o2o
nyotcoenne icuysanns. I'onosna ysaea K. I'opoienka 30cepedicyemvbcs Ha 6HympiutHb0-nCUX0I02IUHUX KOHQIIKMAX, 3yMos1e-
HUX 2IUOOKUM NPOHUKHEHHSIM Y GHYMPIWHIT C8Im JTH0OUHU.

Knrouogi cnosa: xongnixm, konmexcm, nogicmy, CmpyKmypHo-o6pasHa cucmema.

ITIOBECTb K. TOPJHEHKO «JIETH 3EMJ/IH»: HCTOPHYECKAA OCHOBA, KOH®JIUKThI, CTPYKTYPHO-
OBPA3HAA CHCTEMA

B cmamve npedcmasnerno meopuecmeo K. I'opouenxo, numepamypHoe Hacneoue Komopoz2o uccied08aHo HeooCmamoy-
no. Paccmompes pasnuunvie acnekmul xyooocecmeenno2o kongauxkma (P. I'pomvsx, U. Kucenesa, H. Esmywenxo, T. I'ynoo-
PO6OIL), MOJICHO YMEEPIACOAMb, UMO MO NOHAMUE CEAZAHO CO CMOJIKHOBEHUEM NPOMUSONOJIOICHBIX UHINEPECO8 U 6321510086,
HanpsicenuemM u Kpatnum 000Cmpenuem npomueopeduil.

IIpoussedenus K. I'opouenko cocmasnarom onpeoenentblil 3man 6 YKpauHCKoll npose i no co0epicanuiio, u no gopme.
Ha wupokom coyuanvhom ¢one noseiaomes Hogble munvl COBPEMeHHOU nucamento noxu. B yenmpe enumanus nucamens
— 00pazvl NPOCMbIX 1100€l, KPeCMbsH, PAOOMHUKOS, UX KOHPIUKIN C KPENOCTHbIMU U NOPephOPMEHHbIMU NOPAOKAMIU 6 Cele.

Iucamenvy cman svipasumenem HACMPOEHUTE U CIMPeMIeHULl NPOCIMO20 YKPAUHCKO20 HApoOa, Npasoueo 06pucosas e2o
Huwenckoe cyuwecmeosanue. 1 agnoe enumanue K. I'opouenko cocpedomauusaemes Ha GHYMpeHHe-ncuUxoI02u4eckux KoH-
Gauxmax, 06ycro61enHbIX 2YOOKUM NPOHUKHOGEHUEM 60 BHYMPEHHUL MUP Yel06eKd.

Knrouesvle cnoga: koHguuxm, Konmekcm, nogecmy, CMpYKmypHo-00pasHas cucmemd.

THE STORY K. GORDIENKO «CHILDREN OF THE EARTH»: THE HISTORICAL BASIS, CONFLICTS,
STRUCTURAL IMAGING SYSTEM

The article researches the work of K. Gordienko, literary heritage of whom is insufficiently researched. Examining vari-
ous aspects of artistic conflict (R. Hromyak I. Kiselev, N. Yevtushenko, T. Hundorova), one could argue that this concept is
concerned with the clash of opposing interests and views, extreme stress and aggravation of contradictions.

Works written by K. Gordienko can be called a milestone in Ukrainian prose both by content and by form. On a broad social
background appear new types of the era that is contemporary to the writer. The focus of the writer is images of ordinary people,
peasants, and workers, their conflict and post-reform orders in the village and in the fields. Typical features of characters
display themselves in carefully detailed descriptions of appearance, clothing, behavior and speech of the characters presented
on the basis of social and individual psychological details, though still kept the traditional lyrical-epic folklore characteristics.

The writer’s creativity became an expression of sentiments and aspirations of the Ukrainian people due to true descrip-
tion of their miserable existence. K. Gordienko focuses on internal psychological conflicts caused by deep penetration into
the inner world of man.

Knrwouosi cnosa: context, conflict, story, structural imagery.

HaiiBaromirmmM nepriopKepesiom Ul peLerilii Xy J0)KHbOTO CBITy MUTIIS, HOro iHAMBIyadbHOCTI € HOro TBOPH — OCHOBHA
CKJIaI0Ba Beie€l JliTepaTypHOI criaamuHu. BOHU CTaHOBISTH HAyKOBHUII IHTEpeC HE TUIBKH SIK MaTepiai Julsi BUBYEHHs Oiorpadii,
aJe 1 K OpUriHaIBHUHN cToci0 BimoOpaKeHHs BCie€l GaraTorpaHHOCTI TyXOBHOTO KHUTTS MMCHhbMEHHHKA Ta 1HIUBITyaIbHOCTI HOTO
MHUCIICHHSI.

©T. M. llaposa, 2017



