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niTepatypu», peaakropom sikoro 0yB E. Exrens, 21 xoBTHA 1882 poxy omy0iaiKyBaB mepiie NOBiJOMIICHHS PO MEePEKIATabKy
misTbHicTs IBaHa MpanKa, 30KpeMa KOMEHTAp PO SKiCHHMIT mepekia nepiiol yactuuu Tparexii «®aycr» M. B. Tere. Ilpu nepe-
KJazi nporo T8opy dOpaHko 0coOIMBY yBary 3BepTaB Ha XYHOXKHIO CBOEPIIHICTG 1 CTHIIICTHYHE 3a0apBIICHHS opuriHaiy: «51 mo-
KJIaB TOJIOBHY yBary Ha 3pO3yMIIICTb 1 ICHICT Oeciy... cTapaBcs nepeBoauTH «PaycTa» BipHO, OCKIIBKHA MO JTOCITIBHO, TTO/1aBa-
TH KOXKHY JIyMKy aBTOpa I0 3M03i B Takii camiit popmi, HacKijbkK ce OyJio 3rigHe 3 gyxoM Haroi MoBw». [13, (13), c¢. 179-180].
1. ®panko OyB 106pe 00i3HAHMIT 3 TEPCHKOIO KJIACHYHOIO Hoesicio. L{poMy crpusiina ioro apyx6a i muctyBanHs 3 A. KpuMcbknMm.

AX HISIK HE TIPUMEHIIYIOUH poii camoro PpaHka, BCe K 3ayBaXMMO HA 3HAUCHHI CBITOBOIO MUCBMEHCTBA Y (HhOpMyBaHHI
dpankoBoro penomeny. Ha mpomy, 1o peui, HarosonryBae C. €dhpemMos: «... 3 ®panka OyB 10o0puii yueHb — «semper tiro»; BiH
3aCBOIB 1 Te, 0 JOOPOTro JaBana TOMINIHS pPOCifichKa JiTeparypa... ane i KOpeKTyBaB ii 0JHOOIYHOCTI 3aXiTHO-€BPONEHCHKIMHU
BIUIMBaMH, OpaTHMHU MpocTo 3 ukepena. | @panko — ne Oy gocuth cminuBuid cuntes Cxony 1 3axomy» [2, ¢. 234]. Ykpainictu
CIioBay4MHY CTBEP/PKYIOTh, 1110 JIMILE y 3B’513Ky 31 cMepTio [Bana dpanka 3’sBritocs y nepioauni 230 crareil pisHUMHU €Bporieii-
CHKHMH MOBaMH.

CrpuiiMaroun KyJnbTypy SIK OCHOBY JUIA caM030epeKeHHs Hapoay, PpaHKo Momyspu3yBaB Ha PiTHOMY IPYHTI CBITOBY JIiTe-
patypy i BBaxkaB 11 «OJHHM i3 3aC00iB 3100YTTsI IHTEIECKTYAILHOI 1 COLIANBLHO-TIONITHYHOIT BOJI s cBO€ET Harii» [1, ¢. 351]. Bin
TBEP/UB, IO NepeKIagaHHs ToTpedye J0OpOro 3HAHHS JBOX MOB, OCOOJIMBO PilHOI, a TaKOX «Tpeda OyTH 100pe 03HAHOMICHUM
13 TOIO HAYKOIO, JI0 SIKOT HANICKUTh Nepeknanaenuit Teip» [13, (39), c. 9].

OTKe, HE3BAKAKOUW HA 3HAYHY YACOBY JMCTAHILIO, TBOpUicTh PpaHka i Hajami 30epira€ KOHTEKCTYalIbHY CYyrOJOCHICTh 3a-
mutaM XXI cromitrs. | cepen mecaTu cekpeTiB TaKoro yCIixy OJVH i3 HUX — e «OpTaHiuHa IHTETPOBaHICTh B €BPOICHCHKHN Ta,
LIMpILE, CBITOBUI KyJIbTYpPHUI KOHTEKCT, BITKPUTICTB A0 IHTEPKYIbTypHOTO Aianory» [11, c¢. 14]. Croronui notpiOeH aHami3 BU-
TOKIB YKpaiHCBKOT KyJIBTYPH JUIs aKTyaizalii nepekianay XyI0XKHbOI Ta HAyKOBOI JIiTepaTypy YKpaiHCHhKOIO MOBOIO i HaBIaku. Y
CTaTTi MM HaMarajiuch PO3MIMPHUTH PAMKH CHPUHHSATTS IpOIecy 30araueHHs KyJIbTyp «Ha piBHI iXHBOI Oe31mepepBHOI B3a€MOii»
[3, c. 15]. BuBuarouu nepekiiafo3HaBuy AisubHICT PpaHKa, MU BHOKPEMIIH YOTUPH IIPHHLUIN MDXKKYJIBTYpPHOT KOMYHIKaii, ski
MOYKHA BUKOPHCTOBYBATH JUISl BUBUCHHSI HAYKOBOTO JOPOOKY JisUiB YKPaiHCHKOIO TEPeKIIamy, a TaKOXK JUIsl CIIENKypCy 3 icTopii
yKpaiHchKoTO nepekiany. [lepcriekTrBa JOCIIKEHHS TTOJISTae B IIOTIHOIEHHI BUBYSHHS MaTepiaily Ipo CyJacHHH 1epio]] yKpa-
THCHKOTO MepeKIaay, BUCBITICHHI JOMIHAHTHUX PHC MEPEKIaJalbKOro MPoLecy y HOBUX MOMITHKO-KYIbTyPHUX YMOBAX.
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ABOUT THE PROBLEM OF DEFINITION OF NONFICTION LITERATURE

At the modern stage of the development of native study of literature the necessity of new interpretations of the brightest
phenomena of the American literature of the XXth century. The presence of the intentions of genre experiments and innova-
tions in the American literature of the second half of the XXth century met the need of that time. The originality of «In Cold
Bloody is possible due to the combination of various views, of factual documentary material and its literary journalistic and
psychological interpretation. The article deals with the attempts of defining nonfiction literature by the American scientists.
During our research it was found out that one can see two stable tendencies in the American literature of the second half of the
XXth century. On one hand, literature resembles journalism, factual reality, on the other hand, journalism borrowed differ-
ent techniques from fiction. That’s why studying T. Capote’s creative work is very important. He has made an original genre
experiment — a nonfiction novel «In Cold Bloody. The research of nonfiction novel «In Cold Blood» showed that T. Capote
didn’t defraud us, he really wrote an unprecedented work in all senses, especially, genre. In crucial period of social develop-
ment the actualization of this genre demanded the author’s great dedication and outstanding talent as comprehended material
generated the need in a new form. «In Cold Blood» has got the world’s recognition and has become a literary tendencies of
art typical for the American literature from the early 1960s.

Key words: New Journalism, genre, nonfiction novel, fact, document, T. Capote «In Cold Blood».
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CIIPOFH BU3HAYEHHA JIITEPATYPH NONFICTION

Y emammi posensoaromucs cnpobu eusnavenns nimepamypu nonfiction amepukancoKumu Haykosyamu. Y npoyeci 0o-
COMNCEHHSL BUABIEHO, WO 8 AMEPUKAHCHKIL aimepamypi Opy2oi norosuru XX cmoaimms MOXCHA npocmedxicumu 08i CmilKi
meHOeHYIi: 3 00H020 BOKY, XYOOIICHS Aimepamypa maxcie 00 nyouiyucmuku, 00 ¢paxmozpaghiunoi oiticnocmi, 3 iHu020 6OKY,
JHCYPHANICIMUKA 3AN03UYYE PIHOMAHIMHI NPUIOMU Delempucmuku. Y ybomy 36 3Ky 6aNCIUBUM BUOAEMBCS 36EPHEHHS 0O
meopuocmi Tpymena Kanome, kompuil 30iliCHU6 OpUIHATbHULL HCAHPOBULL eKcnepumenm — nonfiction novel «3 xo100HuM
cepyem. IIpasousa icmopisi 00H020 60UBCMBA MA U020 HACTIOKIBY.

Knrouosi cnosa: «nosutl scypHanizmy, scaup,nonfiction novel, paxm, dokymenm, T. Kanome «3 xonoonum cepyem».

O IIPOBJIEME OIIPEJIEJTIEHHA JINTEPATYPbI NONFICTION.

B cmamve paccmampueaiomes nonvimku onpeoenenus iumepamypul RORfICtion amepukaHckumu yuenvimu. B npoyecce
UCCIe0BAHUS BbIAGIICHO, YMO 6 AMEPUKAHCKOU Tumepanype 6mopotl noiosunvt XX eéexa ModicHO npociedums 08e meHOeH-
yuu: ¢ 0OHOU CMOPOHDBL, XYO0ICECMBEHHAS TUMEPAmypa mazomeem K nyoauyucmure, K Qakmozpapuyueckoi peaibhocmi,
¢ Opyeoll CMOPOHbL, JCYPHATUCIUKA 3AUMCMEYEN Pa3Hble npuembl y Oeriempucmuku. B ceszu ¢ smum eadichvim npedcmas-
nsemes obpawenue k meopuecmay Tpymona Kanome, Komopulil 0cyujecmeui 1canpogslil skcnepumenm — cozoan nonfiction
novel «Xnaonokpoeroe youiicmso. Ilpagousas ucmopus 00H020 YOulcmea u e2o nociedCmsusy.

Knioueswie cnosa: noswiii sicypranusm, scanp, nonfiction novel, pakm, doxymenm, T. Kanome «Xnaonoxposoe youiicmeoy.

Stating the scientific problem and its meaning. At the modern stage of the development of native study of literature the neces-
sity of new interpretations of the brightest phenomena of the American literature of the XXth century. The presence of the inten-
tions of genre experiments and innovations in the American literature of the second half of the XXth century met the need of that
time. The originality of «In Cold Blood» is possible due to the combination of various views, of factual documentary material and
its literary journalistic and psychological interpretation.

The aim and tasks of the research are to analyze synonymous variety as literature was called in the XXth century in the USA
which combined journalistic and art techniques and to reveal the peculiarities of genre synthesis in T. Capote’s nonfiction novel.

The American study of literature hasn’t advanced greatly in the aspect of the definition of «nonfiction literature» for the last
half of the century. Nowadays the concepts such as «literary journalism», «new journalism», «documentary narrative», «creative
nonfictiony, «nonfiction novel», «journalistic novely, etc. function as synonyms in science though they are not always synonymous.
The synonymous variety of literature of fact of the XXth century in the USA affirms that we deal with a rare phenomenon of the
new form of literature which combined journalistic and art techniques.

Modern American literary dictionaries define nonfiction literature as that is based on facts [see: 6; 8, p. 734; 20]. Mark Kramer,
former director of the Nieman Program on Narrative Journalism, refers nonfiction to the narrative journalism [see: 17].

Belinda Carberry calls nonfiction New Journalism and recommends the students of journalism study three novels that exem-
plify New Journalism or journalism of the 60s and 70s. They are the books of Truman Capote, Tom Wolfe, Norman Mailer [see:
11]. W. G. Nicholson, the teacher of New Journalism, states that the literary form of nonfiction surprised the practitioners and dis-
mayed literary establishment [see: 18, p. 55]. The creative approach to the documentary narrative is the peculiarity of the nonfiction
literature. The document, fact as basis of the text is an indispensable peculiarity of this literature.

Nonfiction novel is narrative based on the facts about real events (mainly received in the result of journalistic investigation)
which are told using dramatic techniques. The forefather of this genre in the USA is Truman Capote who wrote the true crime novel
«In Cold Blood» in 1965 which he labeled «nonfiction novel». Hunter S. Thompson, Norman Mailer, Tom Wolfe who tested the
form’s «original» concept, are considered to be the followers of T. Capote. The writer, editor G. Garrett wrote about the reasons of
emergence of nonfiction novel in the USA in the XXth century: «the real world was too wild for fiction but the hard facts of it could
be tamed and arranged in a narrative form [14, p. 474]. Some scientists refer nonfiction novel to historic novel which depicts real
social events by means of fictional techniques in combination with historical documents, private interviews [5, p. 194].

In the book «Fact and Fiction: The New Journalism and the Nonfiction Novel» (1977) J. Hollowell considers «In Cold Blood»,
«Miami and the Siege of Chicago», «The Armies of the Night» and «The Electric Kool-Aid Acid Test» to be «the best nonfic-
tion novels that reveal a moral vision that may serve as a guide to the persistent human dilemma common to man in all eras», and
also «the best form of writing...with startling inventiveness, the unusual self-consciousness about the historical importance of the
1960s» [see: 7, p. 401].

Lee Gutkind defines «In Cold Blood» by Truman Capote as a creative nonfiction reading like fiction but it isn’t fiction. Creative
nonfiction uses the combination of journalistic techniques: the style of cinematography, dialogues, inner monologues, descrip-
tions, revealing real situations that can and have changed the world, trustworthiness (even more than it could be expected), only
unchecked facts with the style of the classic novel [see: 15].

The scientist D. Pizer introduced the term «documentary narrative» the features of which are the writer’s emphasis on details:
the names of people and places, the full listing of the objects in a room or the contents of a suitcase (»the effect of documentation»)
including verifiable documents and quotations. D. Pizer thinks that the «passage of time» is a structural device of the narrative
that’s why chronology is its characteristic feature. The author of thed «documentary narrative» must be exact about events in
relation to time and it contributes to the effect of documentary authenticity. What does D. Pizer understand under «the art of docu-
mentary narrative»? The author imposes theme upon the event portrayed by means of his selection, arrangement, and emphasis of
the details of his documentation and of his narrative. His theme may be an interpretation of a large phase of experience which the
event illustrates [see: 21, p. 106].

Though the American scientists label this debatable form of prose in different ways, still, it is a form which remains within the
constraints of facts as a basis of the narrative, it is defined by actuality like in journalism; and it employs literary techniques like in
fiction. The author tells us the story based on his personal thinking (in the form of a novel).

Why did 1960s of the XXth century give birth to the rise of «hybrid» genres of literature?

Political and emotional climate of America, the paradoxicality of the existence of the contemporary Americans who faced new
facts which were complicated to realize, the further loss of faith in the American myths, the abrupt transition from counterculture,
«pop art» in the Christian morals, Oriental mysticism, existentialism, psychoanalysis, romantic world grief, the latest inventions in
psychiatry, anarchical theories, yoga, dadaism, psychological alienation, sexual permissiveness, cult of drugs affected on the crisis
of the American literature. The school of New Yorker with its high grade, quiet ethical criticism of the American values wasn’t
anymore a trend in literature. An increasing interest in literature of fact, documents — reports, autobiographies, literary biographies,
road notes, memoirs, economic, historical, philosophical, political and sociological essays, is associated with the loss of faith in
the artistic imagery.
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The facts of the social and political life either were included in the novels in the journalistic form or served as the starting
points of storytelling or dictated novelists genres of road and documentary notes (M. McCarthy «Vietnamy, 1967; «Hanoi», 1968,
etc.) or peculiar stories-documents, diaries, reports in the literature of New Journalism in the 1960s — 1980s. The writers of the
school of New Yorker began to state and recreate the state of the society which was successfully characterized by Norman Mailer:
«Americans have double life, and our history is flowing in two rivers, one of them is invisible, another one is subterranean; one is
the history of politics which is concrete, factual, practical and unbelievably dull ... another one is a subterranean river of untapped,
ferious lonely and romantic desires, that concentration of ecstasy and violence which is the dream life of the nation» [see: 2, p.
276]. The boundary between fiction and documentary prose, novel and reporting was disappearing. This process is going on and
nowadays [see: 1].

America hadn’t felt such a need in variety of the life material for the whole period of its existence. Contrary to the novel of
«new sensuality» which stated that it was more important «to sense» than to know a literary trend called «new journalismy, «para-
journalismy, «literature of ideas» appeared. In B. Lounsbery’s opinion, the essence of New Journalism is in using themes which
are constant for the American literature and journalism, among them are conflict of the personality and society and peculiar force
of influence of «the American dream» upon the personality [see: 3, p. 3]. The representatives of this trend had the aim to react to
the events immediately using fictional techniques. The works of New Journalists can be compared with a research. Clay Felker,
editor of New York, once said: «We had to do something TV couldn’t do. It wasn’t enough to give interpretation. We had to give
style, too» [see: 18, p. 57].

New Journalists wanted to reproduce personal sensations as if they shifted the reader «inside» the created world. New Journal-
ists considered that new form of storytelling had to combine the elements of formal structure of the novel and actual topical char-
acter of newspaper chronicle so to create some synthesis of journalism and nonfiction, the last had to be documentary factual and
was approximate to the newspaper and other mass media in its political actuality [see: 4, p. 435]. The tendency to the most possible
converging of literature and journalism led to the unusual popularity of «hybrid formsy.

New Journalism was criticized in America in the 1960s. D. Markis, P. Anderson, D. Reston wrote that the reports contained
only «bare» facts and considered that interpretative reporting could not only describe the event but explain its essence. The famous
journalists D. Macdonald dismissed the new literary style as «parajournalism a bastard form exploiting the factual authority of
journalism and the atmospheric license of fiction» [see: 18, p. 55]. A new term «new nonfiction journalism» emerged. A good few
critics condemned the main assumption of New Journalism; they considered that the writer had to be at the centre of the events and
that the classic distance between author and subject had disappeared.

New Journalism was called «parajournalism». They said that combination of literary and journalistic techniques created a
«defective genre» — neither journalism nor literature. But documents and facts received by means of interviews or letters, diaries,
tapes, newsreels became the basis of the works of New Journalism. Ignoring the reality, abstracting away from it was considered to
be an anachronism. A considerable part of the works in the 1960s contained either lyric recreation of claims of the contemporary
torn spirit or venturesome self-destruction or self-derision or «intracranial game» [see: 2, p. 156]. H. Tompson described crimes
and criminals in details («Hell’s Angels», «The Strange and Terrible Saga»; John Sak joined the army in Vietnam and Showed this
agony in his works; Gail Sheehy depicted prostitution in Manhatten in details. Already famous writers who chose New Journalism
as their new method — Norman Mailer and Truman Capote — brought honor to the new trend.

T. Capote is referred to the authors who searched for new literary forms and made bold experiments with the traditional genres
transforming them opportunely to the contemporary conditions. In the American prose in the 60s it became apparent in the author’s
creation of the nonfiction novel (according to his own definition) (»In Cold Blood. A True Account of Multiple Murder», 1965).
The combination of different aspects of views, contemplations, of documentary material based on facts and literary journalistic
and psychological interpretation is the basis of the author’s experiment. In his work the writer had to change a lot on the traditional
genre canon — both a character and style and genre. T. Capote compared genre of his book with «the stylistic equation»: «It was
like trying to solve a quadratic equation with the X-in this case, the subject matter — missing... I had no natural attraction to the
subject matter; it just suddenly meshed into the equation» [19]. For that matter genre hadn’t just been changed but actually was
initiated by the author.

Capote witnessed with his novel «In Cold Blood» that there was not only the author of the work before us who combined the
depths of philosophical concepts with the art virtuosity but the creator of something considerably greater than a text, images or
ideas. The accurate depiction of the circumstances of characters’ lives, preserving the sequence of deeds and even movements,
reproduction of living language which creates the feeling of authenticity of the depicted events and makes the reader an eyewit-
ness of these events were the most important factors for the writer. Despite the «factuality» of the narration and due to «reporting»
principles the novel is saturated with emotions, descriptions of feelings and emotional experience. The writer comprehends the
existence of «the little many. It led to the modification of the arts textual structure of the work.

The documentary authenticity of the book «In Cold Blood» by T. Capote is evident, the subheading proves it: «A True Ac-
count of a Multiple Murder and Its Consequences». The authenticity of «In Cold Blood» is confined to one sentence in the author’s
Acknowledgements: «All the material in this book not derived from my own observation is either taken from official records or is
the result of interviews with the persons directly concerned, more often than not numerous interviews conducted over a consider-
able period of time» [10, p. ix]. Though the book lacks a bibliography, time-charts and notes (evident features of the documentary
narrative), however, the reader gets impression of «documentary authenticity» due to the author’s extensive use of special kinds of
«official records» — letters, diaries, written statements, and even an article in a learned journal, speeches of judges, lawyers and psy-
chiatrists — records which T. Capote identifies and quotes verbatim. The most important technique of «documentary authenticity»
of «In Cold Blood» is direct quotation from the numerous interviews conducted over a considerable body of time and quotations in
the form of monologue, dialogue or snatches of conversation within authorial comment and summary narrative. T. Capote believed
in the benefits of the technique of direct quotation of speech of the characters. Much of this quotation in the novel is in the form
of conversation with an anonymous journalist or acquaintance. Direct quotation is a technique associated with the New Yorker
«profile» and the novel «In Cold Blood» was apparently written specifically for initial publication in the magazine (Capote didn’t
deny that stylistic techniques which he used in the novel were inherent to nonfiction novel which were published in magazines).

Thus, Capote’s novel is an example of «experimental narrative» and as well as a form of the higher journalism.

Conclusions. The concept nonfiction belongs to the categories which are not only reinterpreted but also renovated by every new gen-
eration of scientists, critics and writers. Nowadays such notions as nonfiction, nonfiction novel, «documentary literaturey, «literary jour-
nalismy, «new journalismy, «documentary narrativey, «reative nonfiction», «journalistic novel», «prose narrative», «nonfiction journal-
ismy», «alternative journalismy, «interpretative reportage», «parajournalismy, etc. function as synonyms though it isn’t always correct.
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The synonymous variety which was referred to nonfiction literature in the USA in the XXth century affirms: we deal with the rare case
of emergence of literature which combined journalistic techniques with the techniques of fiction. Having such a variety of meanings
which emerged in the American cultural discourse, the term labeled by T. Capote is widely used: «nonfiction novel is a serious new art
form that contained neither the persuasiveness of fact nor the poetic altitude fiction is capable of reaching [22, p. 28]. The term nonfic-
tion novel means a large text, narrative based on facts, creativity in contents and form, novelty and aesthetic attraction, emphasizing on
discourse reasoning in our research. Its peculiarity is, first of all, in conversion life material into aesthetic art, in poetic comprehension of
areal event, re-embodiment of real individuals in the characters of literature. The fundamental combination of documentation, reportage
and art approach doesn’t enable to refer nonfiction works to any of them. The subject matter, account of events, especial connection with
time, higher actuality, expressiveness unite nonfiction with reportage; the presence of authentic documents, facts unite nonfiction with
documentation; plot. Character. Imagery — with fiction. Nonfiction literature is a problem because of its boundary state.

The research of nonfiction novel «In Cold Blood» showed that T. Capote didn’t defraud us, he really wrote an unprecedented
work in all senses, especially, genre. In crucial period of social development the actualization of this genre demanded the author’s
great dedication and outstanding talent as comprehended material generated the need in a new form. «In Cold Blood» has got the
world’s recognition and has become a literary tendencies of art typical for the American literature from the early 1960s.
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VIIK 8.81
A. C. Aposa,

Kuiscoxuii ynieepcumem im. bopuca I pinuenxa, m. Kuis

JEKCHUKO-CEMAHTHUYHI MAPAMETPH ITAJIMCHKOI MOJIA: IHTEPHET-IUCKYPC

Y cmammi nasedeni pezynomamu inmeprem-oucKypcy 1ekCUKo-ceManmuyHux napamempie imaniticbkoi moou. Ilpoana-
JII308AHO JIEKCUKO-CEMAHMUYHE NOJe MEeKCMIB, NPONOHOBAHUX CHONCUBAYEE] HA OMIYIIHUX 60~ CMOPIHKAX IMANICLKUX 00~
Mi6 MOOU. BUOKpEMNECHO TeKCUKO-CEMAHMUYHI Napamempu imaiiiucbkoi MoOU: «MKAHUHA / MAMepiany, «0ekop» i «KOMpy.
Hayionanvha cneyugixa 1ekcuko-cemMaHmuiHo20 nojisi 6UAGISEMbCA 8 KLIbKOCMI HAAGHUX Y NOJL CII6 | 8 Xapakmepi 102i4HUX
36 SI3KI6 MidIC KOMNOHEHMAMU NOJIA.

Kniouosi cnosa: nexcuxo-cemanmuuni napamempu, imaniicbka Mood, emMoyiiuHo 3a0apeiena 1eKcuKa.
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