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The synonymous variety which was referred to nonfiction literature in the USA in the XXth century affirms: we deal with the rare case
of emergence of literature which combined journalistic techniques with the techniques of fiction. Having such a variety of meanings
which emerged in the American cultural discourse, the term labeled by T. Capote is widely used: «nonfiction novel is a serious new art
form that contained neither the persuasiveness of fact nor the poetic altitude fiction is capable of reaching [22, p. 28]. The term nonfic-
tion novel means a large text, narrative based on facts, creativity in contents and form, novelty and aesthetic attraction, emphasizing on
discourse reasoning in our research. Its peculiarity is, first of all, in conversion life material into aesthetic art, in poetic comprehension of
areal event, re-embodiment of real individuals in the characters of literature. The fundamental combination of documentation, reportage
and art approach doesn’t enable to refer nonfiction works to any of them. The subject matter, account of events, especial connection with
time, higher actuality, expressiveness unite nonfiction with reportage; the presence of authentic documents, facts unite nonfiction with
documentation; plot. Character. Imagery — with fiction. Nonfiction literature is a problem because of its boundary state.

The research of nonfiction novel «In Cold Blood» showed that T. Capote didn’t defraud us, he really wrote an unprecedented
work in all senses, especially, genre. In crucial period of social development the actualization of this genre demanded the author’s
great dedication and outstanding talent as comprehended material generated the need in a new form. «In Cold Blood» has got the
world’s recognition and has become a literary tendencies of art typical for the American literature from the early 1960s.
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JEKCHUKO-CEMAHTHUYHI MAPAMETPH ITAJIMCHKOI MOJIA: IHTEPHET-IUCKYPC

Y cmammi nasedeni pezynomamu inmeprem-oucKypcy 1ekCUKo-ceManmuyHux napamempie imaniticbkoi moou. Ilpoana-
JII308AHO JIEKCUKO-CEMAHMUYHE NOJe MEeKCMIB, NPONOHOBAHUX CHONCUBAYEE] HA OMIYIIHUX 60~ CMOPIHKAX IMANICLKUX 00~
Mi6 MOOU. BUOKpEMNECHO TeKCUKO-CEMAHMUYHI Napamempu imaiiiucbkoi MoOU: «MKAHUHA / MAMepiany, «0ekop» i «KOMpy.
Hayionanvha cneyugixa 1ekcuko-cemMaHmuiHo20 nojisi 6UAGISEMbCA 8 KLIbKOCMI HAAGHUX Y NOJL CII6 | 8 Xapakmepi 102i4HUX
36 SI3KI6 MidIC KOMNOHEHMAMU NOJIA.

Kniouosi cnosa: nexcuxo-cemanmuuni napamempu, imaniicbka Mood, emMoyiiuHo 3a0apeiena 1eKcuKa.
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JIEKCHKO-CEMAHTHYECKHE ITAPAMETPbI HTAJIbAHCKOH MO/bl: HHTEPHET-/JHCKYPC

B cmamve npusedenvi pesynbmamvl UHMEPHEM-OUCKYPCA TEKCUKO- CEMAHMUYECKUX NAPAMEMPO8 UMATbAHCKOU MOObL.
TIpoananu3uposano 1eKCuKo-ceMaHmuieckoe noie mekcmos, npediiazaemMvlx NOmpeoumento Ha OQUYUATLHBIX 6e0-CMpaHi-
Yax umanbaHcKux 00Mo8 MoObl. Bvldenenbl n1eKcuko- cemanmuyeckie napamempbl UMAaibsSHCKOU MOObL., « MKaHb / mamepu-
any, «oexopy u «yeemy. HayuonanoHas cneyughura 1eKcuko-ceManmuiecko2o nois 6bIA6IACMcs 8 KOIUYECmee UMErUUXCsl
6 NoJIe CI08 U 6 XapaKmepe A02UHeCKUX C8A3el MeHcOy KOMNOHEHMAamu NOJA.

Knrouegvle cnosa: nexcuxo-cemanmuueckue napamempeol, UmMaibSHCKAs MOOd, IMOYUOHAIbHO OKDAULEHHASL JIEKCUKA.

LEXICAL AND SEMANTIC PARAMETERS OF ITALIAN FASHION: DISCOURSE OF THE INTERNET

In the article the brought results over of internet discourses lexical and semantic parameters of the Italian fashion.
The lexical and semantic field of the texts offered to the consumer on the official web pages of the Italian houses of fashion
is analysed. In texts direction of motion is traced from all clothing (eapoepob6a) of one fashion of man known in the world,
by implementation of successive operations : mixing, combining and combination of elements of cutting out and sewing, to
creation of one unit that will present value in everyday life (beautiful and at the same time comfortable clothing). The lexical
and semantic parameters of the Italian fashion are distinguished: «fabric / materialy, «décor» and «colory. The national
specific of the lexical and semantic field appears in an amount present in the field words and in character of logical connec-
tions between the components of the field. As in a woman fashion the Italian designers much attention spares to the fashion of
dress, it is marked expediency of selection of lexical and semantic parameters «dress», «cuty, «sleevey. Parameter a «dress»
characterizes length and fashion: «miniy», «maxi», «free cutting outy». Parameter a «decory serves as a decoration and adver-
tisement of brand. A parameter a «cuty differs after a form and correlated with setting of dress: business, solemn, evening,
wedding. Parameter a «sleeve» has a double value: 1) covers a hand and 2) underlines beauty of woman hand. A parameter
a «colory embraces first of all classic colors: white, black, red, green, blue. On the example of parameter «colory: the black-
grey-white-transparent is marked that the lexical and semantic parameters of fashion broaden constantly. The emotionally
painted vocabulary is presented by the names of collections of clothing. Further research is needed by the stylistic parameters
of the Italian fashion: style «moderny, newest, luxurious, divine.

Key words: lexical and semantic parameters, Italian fashion, emotionally painted vocabulary.

ITocTaHoBKa mpodJeMHu y 3arajibHOMY BHIJISIAL Ta il 3B’fA30K i3 BaKJIMBHMHU HAYKOBHMMH YU NPAKTHYHMMH 3aBJaH-
HAMH. MOOUTBHICTE CTYACHTIB 1 BUKJIAAa4iB YKPaiHCHKMX BHIIIIB CIIPHsE HAJArOPKEHHIO OCBITHIX 1 KYJIBTypHHX KOHTAKTiB 3
iTamiiiisgmu. He Moxke 3aMIIMTHCH 1032 YBAro iTaliiichbka MOJIa, MPECTAaBICHA BCECBITHBO BIIOMUMHE OpeHIamMu. YKpaiHIl He
TUIBKY CIIIJIKYIOTH 32 HOBITHIMHU HanpsiMaMy MOJIH, ajie i 3BepTaloTh yBary Ha JEKCHKO-CeMaHTHYHI ITapaMeTpH iTamiiCbKol MOJIH.

AHaJi3 ocTaHHIX AocaiTxeHs i ny0Jikamiii, B SKUX 3a1104aTKOBAHO PO3B’si3aHHA AaHol npodiaemu. HaykoBuii inTepec
JI0 BUBUYCHHS iTaTiHChKOT MOBH He 3racae. Jlituncbka H. B. (2014) npoBesa ekcriepuMeHTaIbHE AOCIIIXKSHHS JTIHIBOKYJIBTYPHOTO
konuenty Mafia (a marepiai itanificekoi mosu), Canssarope JI. I. (2015) nocnimkyBas iTanificbKuil TeKCUYHUN KOMIIOHEHT B
YKpaiHChKiil MOBi. bepyun 10 yBaru naHi JOCHIIIKEHHS JIGKCHKH 1TAJIIHCHKOT MOBH, BB)KAEMO HEOOXITHUM PO3IIISTHYTH JIEKCUKO-
CeMaHTHYHI NapaMeTpy iTaliichbkoi Moy (Ha MaTepialii iHTepHeT-pecypeiB).

MeTta cTaTTi — JOCIIANTH JIEKCUKO-CEMAaHTHYHI MMapaMeTpH iTamilicbkoi moau: 1) TkaHWHA / MaTepiai; 2) CykHs (BHpi3, py-
KaB); 3) aexop; 4) Komip.

3aBaaHHsI — IHTEPHET-TUCKYPC JIEKCHKO-CEMAaHTHYHUX ITapaMeTpiB iTaliiiCbKOT MOJIH.

Bukiaa ocHOBHOT0 MaTepiajy qocIil:keHHsl. [HTepHEeT-pecypcu MaroTh 0iliifHI CTOPIHKY BiIOMUX IOMIB MoH [Tautii, po3-
pobieHux 3a CreliaabHOK BeO-TeXHOIOTIE0 y BUMIISAL pi3HuX GopmaTiB (TeKCTOBOTO, rpadiuHoro, Bineo). JIekcuko-ceMaHTHIHe
T10JIe MIPOIIOHOBAHMX CIIOKMBAYEBI TEKCTIB XapaKTEPH3Y€EThCs 3B SI3KOM CIIIB a00 X OKpEeMHX 3HA4YeHb, CHCTEMHHM XapaKTepoM
[UX 3B’S3KIB, 110 3a0e3meuye Oe3MnepepBHICTh CMUCIOBOTO POCTOPY: «Elementi che rievocano il fascino delle spiagge assolate
e delle avventure in barca si uniscono a simboli portafortuna della tradizione siciliana reinterpretando in chiave romantica e
Sfemminile I’abbigliamento tipicamente marinaresco» [4]. Y HaBeleHOMY IIPUKJIai pyX JIyMKH BiIOyBa€ThCs Y HANPSIMY BiJl KpacH
MPUPOJIH 10 KPACHBOT'O OJISATY—THIIOBHI MOPCHKHII HApsiJ, POMaHTHUYHUI 1 )kiHOYHUMH. HarfioHabHa crierudika JIeKCHKO-CeMaH-
TUYHOTO TOJIS BUSBIIAETHCA B KUTBKOCTI HaSsBHUX Y TIOJII CJIiB 1 B XapakTepi JOTTYHUX 3B A3KiB MK KOMIIOHEHTAaMU OJIs: «del suo
[Roberto Cavalli] guardaroba in una mescolanza, combinazione e fusione di elementi casual e sartoriali, che accostano preziosita
a quotidianitay [1]. Maemo 19 citiB, Mi>k HUIM TIPOCTEKYETHCS HAMIPSIM PYXY BiJl yCbOTO 0o1ATy (Tapaepoba) onHiel BiToMoi y CBIiTi
moau moanHu [Pobepto KaBammi] nuisixom BHKOHAHHS MOCTIIOBHUX omepauiil in una mescolanza, combinazione e fusione di
elementi casual e sartoriali 10 CTBOPEHHS OJTHOTO I[JIOTO, 1[0 CTAHOBUTUME LIHHICTh Y MOBCAKICHHOMY JKUTTI (KpaCHBUH 1 BOJ-
HOYac 3py4YHUH of1sr). JICKCHKO-CEMaHTHYHUMHE MTapaMeTpaMHy ITaniiicbkol MOAN € «TKaHWHM / MaTepiai, «IeKopy 1 «komipy. Y
JKIHOYIM MOJII Tu3aiiHepy Oarato yBard MpUAUIAIOTh (acoHy CyKHi, TOMY BBa)KA€MO 3a JIOLIbHE BHOKPEMIICHHS JISKCHKO-CEMaH-
THUYHHX ITapaMeTPIB «CYKHs», «BHPI3», «pykaBy (Tabdi. 1). [TapameTp «CykHs» XapakTepusye ToBkHHY i pacon. [Tapamerp «BHpiz»
pizHUTBCS 32 popMoro: rotondo, girocollo, a barca, skollo a V, all’ americana i n4iTh XKiHI, CIIBBITHOCHTHCS 3 TPU3HAYCHHSIM
cykHi (business, ceremonia, cocktail, sporsa). IlapameTp «pykaB» Ma€e NMOABiiiHE 3HaUeHHs: 1) MOKpUBa€e PyKy i 2) MiKpecItoe
Kpacy >KiHOYO1 pyKH, [UIs JIiTa JU3allHEpH MPOTMOHYIOTh senza maniche. TlapameTp «TKaHUHA / MaTepiaiy OXOIUTIOE Pi3HI BUAM
HATypaJbHUX TKaHUH 1 MaTepialiB: chiffon, crepe, seta, velluto, georgette, broccato, cotone, pelle. Yacto nuzaitHepu KOMOIHYIOTb
TKaHuHU: « Top a maniche lunge realizzato in un pregiato tessuto di seta e viscosa bianca, con texture a pois tono su tono. La linea
fluida e femminile é esaltata dalle stampe geometriche rosso fiamma. Morbide arricciature sul collo e polsini a volanty [7]. Bubip
TKaHHHU 00yMOBITIOE (acoH omsry: «Tuta in crépe de chine di viscosa nera, decorata con una originale stampa all-over a fiori
multicolor. La balza, che lascia scoperte le spalle, é rifinita con bordo elastico arricciato, e fiocchi couture in tessuto coordinato.
Pantaloni dritti dalla linea fluida con morbida arricciatura in vitay [7]. Ilapamerp «aekop» CIyrye MPHUKPACOIO 1 PEKIAMOIO
OpeHpa. Y KIHOYOMY 015131 IPEBAIIIOIOT motivo zebrato, leopardo, medusa, foulard, floral: I fiori come sinonimo di ottimismo [2],
110 PO3KPHBAE XapakTep JKiHKW. HaToMiCTh 400OBiumMii JeKop MiKpeciioe cuity i kpacy: testa di Medusa, con jacquard domino,
triangoli (tabia. 2). Jlekop nae 3MOry MU3aifHEpOBI MEPETBOPUTH OYACHHY COpPOYKY Ha TBip MHCTENTBA, I'YI3UKU madreperla:
«Camicia a maniche corte in seta color blu notte, decorata all-over con una stampa grafica Garden nei toni del viola, azzurro,
bianco e orca. Colletto con rever e taschino sul petto. Linea dritta e vestibilita rilassata. Chiusura con bottoni in madreperla bluy
[7]. Aexkop il nero e il pois moCTiitHO BUKOPUCTOBYEThCS Au3aiiHepamu: «1l nero e il pois, motivo molto in voga a partire dagli anni
cinquanta, sono i simboli della femminilita piu raffinata e della seduzione piu estrema» [4]. Ins nepenadi atMocdepu BecemoIIiB
1 BIAMOYMHKY JAW3aiiHepH 0OMpaIOTh HE3BHUYHUII ACKOp: pasta, pane, pesci. [lapameTp «KOJip» OXOIUTIOE HacaMIepes KIacH4Hi
KOJIbOpH bianco, nero, rosso, giallo, verde, blu. TloBaxxHe CTaBJICHHS B iTAMICHKUX IH3alHEPIB 10 YOPHOTO KOIBOPY, SKHU Y
JKIHOYOMY OJIsI31 CHMBOIII3y€e HeBiIOMe, TaeMHe: «Abiti neri attillati e pizzo nero, che affondano le proprie radici in Sicilia, sono
capi e accessori senza tempo, dei tesori che raccontano una storia fatta di passione e amore per le proprie radici. La fusione tra
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un’estetica tutta mediterranea e le tradizioni artigiane dell’ltalia, rendono questi capi immediatamente riconoscibiliy [4]. Y HaBe-
JICHOMY MIPUKJIAJIl pPizZo nero € OJIATOM 1 aKCeCyapoM, 10 Hajae JICTKOCTI, MiAKPECIoe YapiBHICTh. JKiHKa B YOPHIiil CYKHI cTpUMa-
Ha, MOBYa3Ha, 3aTra/IKOBa, [0 KOMIEHCYEThCs IeKopoM: «Abito lungo realizzato in leggera seta nera, dalla linea fluida e femminile.
La profonda scollatura a V, da chiudere con laccetti tono su tono, é decorata con una cascata di fiori ricamati e patch multicolor
dall’effetto tridimensionale. Caratterizzato da arricciature morbide sul collo e sulla gonna. Maniche lunghe con polsini a volant»
[7]. Bummti kBiTH, BIANOBIIHO 10 3aayMy Au3aliHepa, ClaJaloTh KacKajoM, Haraaylodd MPUPOIHUH BOJOCIAN i CTBOPIOIOUH
dall’effetto tridimensionale. 115t ypouncTHX MOAIN AU3aifHEpH MPOMIOHYIOTH KiHKAaM OJAT TaKUX KOIBOPIB: dorato, azzurro, rosa,
bordeaux. Y crieKOTHy MOToJy *KiHKa 3QJIHIIAETHCS KPACHBOIO, BIISITAIOUH CYKHIO KOJIbOPY Verde acqua, CBITINN KOJMip BiITiHSE
TeMuuH blu elettrico, y Takuii criocib nu3aitHep cTBOproe ninicHuit o6pas: «Mini dress senza maniche realizzato in leggero taffeta
di cotone verde acqua. Scollo ampio e taglio in vita leggermente arricciato. La gonna corta a pieghe é finemente decorata con
dettagli cut-out in tulle, motivi a righe ondulate e fascia blu elettrico al fondo» [7]. 1751 407I0BIKiB TIEPEBAXXKHUMHU € KOJIBOPHU Zrigio,

nero, blu, scuro-bordeaux. Iligxpecitoe TeMIIEPaMEHT XKIHOK a contrasto combina, My KHICTb YOJIOBIKIB — colori verde militare.

Tabauys 1

JlekcUKO-CeMAHTUYHI apaMeTpH KiHoYoi iTadicbKoi Moau (015T)

Jlexcuro-cemaniy- Cavalli [1] Valentino [2] Versace [3]
HHU mapamerp
. chiffon / crépe de chine / seta heavy lace/ guipure /viscosa
1. Tkanuna/ marepiain / georgette / broccato / crepe / cotone / lana
leopard / velluto
cotone
abito monopetto dalla
- . .. . . vestibilita regular / abito
2. CykHs mini/ maxi mini / maxi / mantilla dalla vestibilita rilassata con
colletto
. rotondo / a barca / skolloa V / . .
2.1. Bupi3 all* americana girocollo con girocollo
29 Pykas a manica corta / senza maniche / corta / campana | maniche con polsini scampa-
-y a ¥/ lunga / volant nati / senza maniche
ricamato con fiorellini / motivo zebrato / medusa /
3. Jlexop con stampa jersey / Floral motive Cuban Flower pizzo / stampa foulard / effetto
pixel al centro e bordi a coste
4. Konip Elelllg/enzlrl:)aro / dorato / grigio / rosa / rosso / bordeaux / nero a contrasto combina colori

YomoBiumnii 0T Ma€ TMiIKPECITIOBATH CHITY 1 OyTH 3pyYHHM IpU BUKOpHUCTaHHi: « Giubbotto dal taglio sportivo realizzato in
tessuto con pattern microdamier nei toni del blu. Colletto, polsini con bottone e due taschini applicati sul petto. L inserto elastico
al fondo consente un maggior comfort e una linea piu stretta. Chiusura con zip nascosta e doppio cursore in metalloy [7].

Tabauys 2

JlekcuKo-ceMaHTH4YHI MapaMeTpH 40J10Bi4oi iTaniiickkoi Mmoau (oasr)

Jlekcnko-ceMaHTHY-
HMIi mapameTtp

Cavalli [1]

Valentino [2]

Versace [3]

1.TxanuHa/ MaTepian

cotone / seta / jacquard / denim /
mobhair

cotone / lino / ashmere / jacquard
mobhair

cotone / raso / pelle

2. lexop

viscosa stampato / lurex / ricamato

seta

stampa Camustars / Sahariana
ID Camouflage / ricamo Cuban
Boxes / motivo Cuba Palm

testa di Medusa / con jacquard
domino / foulard / triangoli

3. Koxip

grigio /nero

verde militare / testa di moro /
marrone / blu

oro / scuro-bordeaux / blu /
arancio / barolo / nero

Itaniiicbka MoJa XapakTepu3y€eThes pisHOMaHITHICTIO acoHiB 1 KonbopiB: abito dalla vestibilita rilassata, tubino [2], vestito
lungo (corto), abito da sera bustino (longuette), blusa, camicia senza maniche (maniche lunghe), felpa [6]; bianco, grigio, azzurro,
blu, nero [5]. BproYHHI KOCTIOM 3 JIETKOi TKAaHWHU TIOCHJIIOE TPUBAOIHUBICTh KIHKU: « Gonna lunga realizzata in filato di viscosa
bianca e rossa. L originale motivo ottivo a righe orizzontali crea un movimento fluido esaltato dall effetto plissé. Ampio bordo
nero al fondo. Senza chiusura, é dotata di morbida fascia elastica in vitay [7].

EmoriitHo 3a0apBieHa TeKcHuKa npeAcTaBleHa Ha3BaMy KOJIEKLiH oasry: Inspiration, Dance, Mambo, Marina, Heritage, Citt’a
Tropicale, Mini Me [4].

Bucnosku 3 0ocnioxncenns i nepcneKmueu nOOAIbUIUX PO36IOOK y 0anomy HanpamKy. [IpoBeieHe NOCITiKEHHS TOBOHTS,
10 € TPY OCHOBHHX JIEKCHKO-CEMaHTHYHHX MapaMeTpH iTajiiicbkoi Moau: 1) TkaHnHa / MaTepiai; 2) nexop i 3) xomip. Y skiHOWIH
MOJIi IOLIBHUM € BHOKPEMIICHHS TapaMeTPIiB «CYKHS», «BUPI3», «PyKaB», OCKLIbKH, 3MIHIOIOUH iX, AU3aiiHEPH CTBOPIOIOTH HOBI
(daconn. Moguerni, po3pobieHi iTamiiCbKIMHU TU3aiHepaMy, HOBITHI, €lIeraHTHi, BUIIYKaHi, TapMOHIMHI 1 BiIIOBIAIOTE PUTMY
JKUTTS Cy4acHO JIIOJMHU, TOMY JIEKCHKO-CEMAaHTUYHI TapaMeTpH MOJH MOCTIHHO PO3MHUPIOIOTECS (TTapaMeTp «koiip» Il colore
vivo impallidisce fino a sfiorare il bianco, diventando aereo e impalpabile [2]: nero — grigio — bianco — trasparente). XiHka npu-
Ba0JIMBa He JIMILE Y CYKHi, TOMY JANU3aiHEpH MIPOIOHYIOTh TAKOXK f0p, tuta, gonna. TIoAaIIBIIOr0 HOCHIIHKECHHS TOTPEOYOTh CTHITIC-
TUYHI TapaMeTpu itaniiicbkoi Mmoau: dell ’Art Nouveau, contemporaneo, di lusso, divino. Moneni onary AUByIOTbh J0OOPOM TKaHUH,
KOJIbOPIB, eKOpoM: «La blusa in georgette di seta conquista con una vibrante nuance viola che sapra scuotere il vostro look. Un
delicato plissé accompagna I’abbottonatura, mentre leggere ruches disegnano la pettorina a tratti bon tony [8].
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KOHUENTOC®EPA 3P4/[A Y 3ICTABHO-TUIIOJIOTTYHOMY TA JIIHI'BOKVIBTYPOJIOTTYHOMY
BUCBITJIEHHI (HA MATEPIAJII YKPAIHCBKOI TA AHIVIIMCBKOI MOB)

V' emammi oocnidscyromscs coyio-oyinni KOHYyenmu ma MopaibHO-emuyHi NOHAMMS Y KOZHIMUBHO-OUCKYPCUBHOMY,
NCUXOCEMAHMUYHOMY MA NiH2GOKYIbMYponociunomy eumipax. Oxkpecieno nineeoakcionoiunuti pakype 3PAAHU 3 nozuyii
11020 PYHKYIOHYEAHHA Y CUCIEM] XPUCMUAHCLKUX YIHHOCMEl Ma 3 02150 HA NPECKPUNMUBHO-HOPMAMUGHT Ma CIMepeomunti
11020 niosanuny. 36epnymo ysazy na modciugocmi kamezopusayii 3PA/IU y xyooocnix mexcmax, nonimuuniti ma ioeonoeiu-
Hitl komymixayii, mexcmax BIBJII ma gonvknopy.

Knrouoei cnosa: xonyenm, 3PAJ[A, duckypc, memaghopa, kKonyenmyanvha cmpykmypa.

KOHUEINITOC®PEPA H3MEHbI B COCTABHTE/IbHO-THIIO/IOTHYECKOM H JIMHI'BOKYJIbTYPOJIOI'H-
YECKOM ITPEJICTABJIEHHH (HA MATEPHAJIE YKPAHHCKOI'O H AHIJTIHHCKOI'O A3bIKOB)

B cmamve uccuedyiomes coyuo-oyenounvie KOHYENMul U MOPANbHO-IMUYECKUES NOHAMUS 8 KOCHUMUBHO-OUCKYPCUBHOM,
NCUXOCEMAHMUYECKOM U TUH2BOKYIbIYPO02UYeCKOM usmepenusx. Onpedenen nunzeoaxcuonoeuyeckuil paxypc USMEHDI ¢
no3uYull 20 QYHKYUOHUPOBAHUS 8 CUCHEME XPUCMUAHCKUX YeHHOCMell, YYUmbleéds npecKpunmueHo-HOPMAmueHbsle u cme-
peomunuule e2o ycmou. Obpaweno snumanue na ozmoducnocmu kamezopusayuu U3MEHDI ¢ xyooorcecmeennvix mekcmax,
NOAUMUYECKOU U UOCON02UUECKOU KOMMYHUKayuy, mexcmax bubnuu u gponvkopa.

Kniwouesvie cnosa: xonyenm, U3MEHA, ouckypc, memagopa, Konyenmyanvhas cmpykmypa.

CONCEPT SPHERE OF BETRAYAL IN COMPARATIVE, TYPOLOGICAL AND LINGVO CULTURAL ASPECTS
(ON THE MATERIALS OF UKRAINIAN AND ENGLISH LANGUAGES)

The article deals with social, evaluative and ethical concepts in cognitive, discursive, psychosemantical and lingvo cul-
tural dimensions.

Semantic concertual field of BETRAYAL takes an important place in its diversified semantic categorization in different
languages and cultures, in historical and etymological concept reconstruction, in setting its synonymous and antonymous,
hyper-hyponymic and distributive relationships with such concepts as FIDELITY, VENGEANCE, TRUTH, LIE, HONOR, etc.

The author examines the epistemological, philosophical, ideological and religious principles of BETRAYAL in different
linguocultural segments and its conceptualization due to the military conflict in eastern Ukraine, conflict and dialogue of lan-
guages and cultures reflected in social media and various genres of Internet communication (compare the view of opposition
press on betrayal and traitors).

This article determines linguoaxiological aspect of BETRAYAL from the standpoint of its functioning in the system of
Christian values and in view of prescriptive, normative and stereotypical foundations. The attention is paid to the possibility of
categorization of BETRAYAL in literary texts, political and ideological communication, Bible texts and Folklore (zoomorphic,
fitomorfic, betrayal artefact code), in etnostereotype and invective attributes (collective, individual and imaginative nicknames
and insulting nicknames, especially politonyms). It is worth examening this concept by using modern techniques of computer
lexicography and data corps of English, German and Ukrainian.

Key words: concept, BETRAYAL, discourse, metaphor, conceptual structure.

IMocranoBka npoodsemu. CydacHi TIHIBICTHYHI CTY/ii CIIPSIMOBAHI Ha TOCTI/PKESHHS MOBH SIK 3aC00Y BiIOOpasKeHHS HALlIOHAITb-
HOI MEHTAJILHOCTI, KyJIbTYPH, CBITOOAYEHHS Ta PO3IJISy MOBHHX OJIMHULE 3 yPAaXyBaHHSIM 3HAHB PO CBIT. Ba)IIMBUM € ToegHAHHS
JIICKYPCHBHOTO, JIIHTBOKYJIBTYPOJIOTTYHOTO 1 3ICTABHOTO aCIEKTIB TOCITIIPKEHHS, OCKUIBKM TaKU{ ITiAX1Jl YMOXKIUBIIIOE BUCHOBKH
PO 3arajibHOJIOICKHKI, CIITBHI BIACTHBOCTI, & TAKOXK HAIlIOHAILHO-CIICIU(IUHI BiIMIHHOCTI y BepOaJti3ailii Ta CEeMaHTUYHOMY Ha-
TIOBHEHHI BYKJIMBUX aKCIOJIOTIYHHX 1 €TUYHHX KaTeTopiil, K KyJIbTypPHOMApKOBaHUX, 10 SIKMX HAIXKUTSH i KoHnent 3PAJIA.

AHani3 ocTaHHiX gocaikeHb i myOuaikauniid. Y cydacHi HayKOBii JiTepaTypi HasBHI mpaii, IPUCBSIYECHI MOJEIIOBAHHIO
xonuenty 3PAJIA Ta 3icTaBlieHHIO YSIBIICHb IO 3pajy Pi3HUX €THOCIB, 30KpeMa BUKOHAHI Ha YKPaTHCHKOMY (OJIBKIOPHOMY
Marepiani [7]; Ha MaTepiai poCiiiCPKUX Ta aHIIIHCHKUX HapoxHHX Oaxax [11]. 3xilicHeHO cripoOy DOCTIIUTH 3raJjaHui KOHIIENT
Ha (¢paseosorivyHoMy Martepiani anriiiicekoi [13] Ta icmancekoi [4] MOB, Ha MaTepianai aHTTIHCHKOMOBHHUX 3aroyioBKiB [12]; y
nopiBHsuTbHOMY actiekTi [15]. CemioTnuHuMit miaxia 3acrocoBano B mociimkeHHsx H. ®. XaiipymniHoi, sika po3riisaae ceMioTHYHI
ckiranoBi o6pasy FOmu Ickapiora (Ha npuknaai TBopis Jleci Ykpainku, Onsru Ko6mistaeskoi, Bikropa Jlomontosuua) [10]. Huzky
Mpalb MPUCBAYCHO aHaMi3y BepOanizarii ysBJIeHb Ipo 3paay B MOBHIN KapTHHi cBiTy. Y poboti H. 1O. [Tanginosoi npeacrasieHo
Ppe3yJIbTaTH TOCHIIIKEHHS MOBHUX 3aC00iB BUPAKEHHS KOHIENTY 3pada / treachery B yKpalHCBKiil Ta aHTIIIHCHKIN MOBax, 30KpeMa
B ACTICKTI TMIOHATTS Jep KaBHUIIBKOT 3paau [9].

IlocTaHoBKa 3aBAaHHA. Y Cy4acHIH JIHTBICTHYHINA MapagurmMi 0COOIMBO aKTyaJbHUM € aHAJi3 3MICTY PiI3HOMaHITHHX TEK-
CTiB, 3 ypaxyBaHHSIM KOTHITHBHHUX CTPYKTYD, SIKi PO3KPUBAIOTH CrelM(DiKy aKTyanizamii JoCiiPKyBaHUX KOHIENTiB. MeTa Hamoi
pé3Binkm mossirae y pocnimkenti konnenty 3PAJIA B IMCKYpCHBHOMY Ta JIHTBOKYJIBTYPOJIOTIYHOMY acHeKTax Ha Marepiaii
AHIITIHCHKOT Ta yKpaiHcbKoi MOB. [IpeaMeTom nocmipkeHHS € MOBHI OJMHULI HA Mo3HaYeHHs KoHuenty 3PAJIA B TiHrBOKYJIbTY-
POJIOTIYHOMY Cepe/IOBHIL aHTITIHCHKOT Ta YKPaTHCHKOT MOB, @ TAKOXK Y KOHTEKCTI PeNiriiHOro Ta HOJIITHYHOTO JIUCKYPCIB. AKTY-
QITBHICTH TEMHU MPOIIOHOBAHOI CTY/Iil BU3HAYAETHCS HEOOXITHICTIO KOMIUIEKCHOTO BHBUYCHHS 3B SI3KiB MK OKpeMHUM (pparMeHTOM
KapTHUHH CBITY Ta fioro BinoopaxeHHsM y MKC Ha pi3sHUX CTPYKTYpPHHUX PiBHSX.

Bukiaaa ocHoBHOro Martepiany. ChOroHi MOKHA CTBEP/KYBATH, 110 KOHIeNT 3PAJIA HAJICKUTH 10 KIIFOYOBUX KOHIICITIB
YKpaiHCBKOI KyJIBTypH. SIK BiOMO, iCHy€ HU3Ka YMHHUKIB, IO CBi4aTh MPO BaXKJIMBICT KOHIENITY JUIS TIEBHOI JIIHTBOKYJIBTYPH,
SIKMM Bi/ITIOBiJa€ aHANI30BaHUI KOHIIENT. BiH MicTUTH BenuKUii 00’ €M 3HaHBb HOCIIB MOBH Ta Ma€ TPUBAITY iCTOPIIO, PO IO TAKOXK
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