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USE OF LEXICAL TRANSFORMATIONS
FOR PRAGMATIC ADAPTATION OF FICTION TRANSLATION

The article deals with the use of lexical transformations for pragmatic adaptation of fiction translation. The paper focuses on the most
widespread reasons of usage and peculiarities of pragmatically motivated lexical transformations. The article proves that generalization,
differentiation of meaning and specification, lexical substitution, compensation, and semantic development can be effectively used to ren-
der the pragmatic potential of the original text. The pragmatic aspects of translation are illustrated by the examples of English-Ukrainian
translation of fiction. The evidence from this study suggests that the most widespread lexical transformation used in fiction translation is
generalization. Lexical substitution is mainly caused by difference in worldviews of readers in English-speaking countries and Ukrainians.
Translators usually use compensation to render the style of an original as accurately as possible. The usage of concretization is mainly
caused to ensure a high level of reading comprehension. Delivering of high quality translations is impossible without differentiation of
meaning and semantic development. It is also worth mentioning that pragmatically adequate rendering is possible if a translator is prag-
matically neutral and has enough linguistic and extra-linguistic knowledge to decode the pragmatic potential of an original and encode it
by means of the target language.
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Kapaneeuu Map’ana Izopiena,
Kanouoam ginonociunux nayx, TepHoninbcokuil HayionanbHull nedazoziynuti yHisepcumem imeri Bonooumupa I'namioka,
Kyua Oxkcana Izopisna,
KaHouoam nedazociynux Hayk, TepHoninbcokull HayioHarbHUll nedazo2iunull yHisepcumem imeni Borooumupa I namroxa,

3ACTOCYBAHHS JEKCUYHUX TPAHC®OPMAIIIA
3 METOIO ITPATMATHYHOI AJANITAIII XYI1OKHBOI'O ITIEPEKJIALY

Y cmammi posensinymo 3acmocygansi IeKCuuHUX mpanc@opmayiil 3 Memoro npasmamuynoi aoanmayii xy0oucnbo2o nepexiady. Ocho-
6HA Y8A2A 30CEPEOINCEHA HA NPUYUHAX MA OCOONUBOCHSAX GUKOPUCMAHHS RPASMAMUYHO 3YMOGLEHUX JeKCUYHUX mpaHncpopmayiti. Cmamms
00800umy, Wo ecenepanisayis, ougepenyiayis 3HA4eHHs Ma KOHKPeMu3ayis, 1eKCU4Ha 3aMiHd, KOMREHCayis ma ceManmudHull po36umox
eqhekmueHo BUKOPUCOBYIOMbCSL OJis GIOMBOPEHHS NPASMAMUYHO20 NOMEHYIALY OPUSIHALY 8 nepeknadi. [Ipazmamuuni acnekmu nepekiaoy
NpOLIIOCMPOBAHO NPUKIAOAMU AHETIO-YKPATHCLKO20 NePeKIady XyOOHCHIX MBOPI8.

Knrwuosi crosa: npazmamuuna adanmayisi; Xy00XiCHIU NepeKkiao,; IeKCuyHi mpanc@opmayii; peyunieHm.

Kapaneeuu Mapvana Heopesna,
KaHouoam gunonoeuyeckux Hayx, Tepnonoavckuil neoazoeuueckuil yHusepcumem umenu Braoumupa I'namioxka,
Kyuaa Oxcana Hzopegna,
KaHouoam neodazo2udeckux Hayk, TepHononvckuil nedazoeuieckuti ynugepcumem umenu Braoumupa I'namioka

NCIIOJIb30OBAHUE JEKCUYECKHUX TPAHC®OPMALMI
C IIEJIBIO TPATMATNYECKOU AJAIITAIIMU XYJOKECTBEHHOI'O ITEPEBOJIA

B cmamve paccmompeno ucnonvzosanue nexcuueckux mpancghopmayuii ¢ yeavio npazmMamuieckol adanmayuu Xy00dcecmeenHo2o ne-
pesooa. Ocoboe snumanue obpawaemcst Ha NPULUHLL U 0COOEHHOCMU UCNONIL306AHUS NPASMAMUYECKU 00YCNIO6IEHHBIX NeKCUYECKUX MPaH-
cpopmayuil. [lokazano, yumo eenepanuzayus, Oug@epenyuayus 3HaveHus u KOHKpemu3ayus, J1eKCuuecKkds 3aMeHd, KOMREHCayus U CeMaH-
muueckoe pazeumue P HexmusHo UCHOLIVIOMCA NPU nepedaie npazmMamu4ecko20 NOMeHyuala opucuHana 8 nepesooe. Ilpaemamuyeckue
acnexmoul nepesood NPOULIIOCIPUPOBAHbL NPUMEPAMU AH2N0-YKPAUHCKO20 Nepedood Xy00dCeCmEEeHHbIX NPOU3EEOeHU.

Knrouosi cnoea: npazmamuueckas aoanmayusi; XyoodcecmeeHHol nepeoo; NeKcudeckue mpancopmayuu,; peyunuenn.

Over the last decade, research interest has been focused on translation quality evaluation. In this context, the scholars pay
much attention to the pragmatic aspect of translation. Thus, the aim of our research is to define the ways of achieving pragmatically
adequate fiction translation and analyze the conditions that may influence this process. The methodology of the article includes the
following methods: continuous sampling method was used to reveal pragmatically motivated lexical transformations in the process
of comparison of original literary works and their Ukrainian translation; quantitative evaluation method allowed us to compare the
frequency of usage of different lexical transformations for pragmatic adaptation of fiction; descriptive method was used to describe
our observations on collected factual material; contrastive analysis was used to reveal allomorphic features of source and target
texts; linguocultural analysis allowed us to reveal linguocultural features of the analysed texts that are important constituents of
their pragmatic potential; pragmatic analysis made it possible to evaluate adequacy of rendering of original pragmatic potential in
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translation; transformational analysis allowed to reveal peculiarities and types of pragmatically motivated lexical transformations
in English-Ukrainian fiction translation.

We conduct an experiment of our proposed approach on fiction dataset. This dataset is a corpus of 10 literary works by C. Bush-
nell, Ch. Dickens, O. Henry, D. Keyes, L.M. Montgomery, J. Patterson, J.D. Salinger, E. Segal, G.B. Shaw, O. Wilde, and their
Ukrainian translation. To provide a profound investigation of the issue we took into consideration texts appealing to different target
audiences: children, young adults, adults, and female readers.

3.1. 1. Generalization In the process of investigation we revealed that this transformation is used when it comes to translation
of the following items.

3.1.1.1. Geographical Names. If the toponym mentioned in the source text is little known / unknown to possible target audience,
it is better to use the geographical name that much more likely exists in background knowledge of the Ukrainian recipients: And
I’m taking your picture so the guys in Loxahatchee won’t think I made this up [32, p. 122]. / I cghomoepagyio, wob moi konezu y
Dnopudi ne nodymanu nomim, wo s eueadas yro icmopiio [16, p. 86].

3.1.2. Names of Foodstuff and Drinks. The difference in Food Culture of recipients of the original and its translation leads to
usage of the above-mentioned transformation: <...> Amanda had brought home Cornish game hens [32, p. 323]./ <..> Amanoa
npunecia 000omy oukux Kypuam [16, p. 209].; Buche de Noel [25, p. 115]./ Pi30séanuii nupiz [3, p. 95]. But sometimes the usage of
generalization is unjustified. For example, potato crisps «Pringles» can be found on the shelves of almost all Ukrainian supermarkets,
hence, it was not necessary to change the proper name with the common noun: I opened a can of Pringles [32, p. 145]. / A 6ioxpus
6nawanky 3 wuncamu [16, p. 101].

3.1.3. Names of Trade Marks. Nowadays the Ukrainian consumers have the possibility to buy brand-name clothes. Conse-
quently, adaptation in the following examples is unjustified because these proper names reveal that the character is not indifferent to
fashionable and expensive clothing: She stretches, naked, before sliding into her Speedo [25, p. 197]. / Bona consixa nomsenynace i
Juute nicis yboeo Han 'sna Kynaavhuk [3, p. 165]; Kim McDaniels was barefoot and wearing a blue-and-white-striped Juicy Cou-
ture minidress <...> [32, p. 9]. / Kim Maxoenienc, 6oconoea ma 6 MOOHII MiHi-CYKHI 6 Oin0-6nakumuy cmyxceuxy <...> [16, p. 11].

3.1.4. Names of Characters. The following example proves that knowledge of belles-lettres and folklore is of vital importance
for a translator, which gives the possibility to reveal allusion: If me and Henry was babes in the wood, he was a Robin Redbreast
from the topmost bough [29, p. 110]. / Hxwo mu 3 I'enpi 6yau oimu 6 nici, mo sin 6y6 0opozoekazuuit nmax [7, p. 70]. The original
message is connected with the English tale about two kids who died in the wood. Robin Redbreast covered their bodies with leaves.
As the usage of extensive commentaries in literary translation is not encouraged, generalization is a good option in this case.

In his work O. Henry uses the name that was coined by R. Kipling in «The Maltese Cat»: He was the Royal Kafoozlum [29, p.
110]. / Bin, snacue, 6ys mam naiieonosniuiorw ocoéoio [7, p. 70]. Often neologisms cannot be found in dictionaries, so the only way
to understand their meaning and translate adequately is to analyze the context of their first usage [22, p. 127].

3.1.5. Services. The service provider of express delivery «FedEx» exists in Ukraine, though it is not popular here. That is why
this proper name was generalized for better understanding of target readers: New York lawyers who’d been overnighted to Maui like
a FedEx package <...> [32, p. 62]. / <...> HblO-lIOpKCOKUMU A0BOKAMAMU, IKUX XYMKO, K MEPMIHOGY NOCUNIKY, npuciaiu na Mayi
<..>[16, p. 45].

3.1.6. Names of Games, that are popular among the English speakers and are little-known to target readers : <...> busied
herself with socks and shoes and toothbrushes and Game Boys [32, p. 46]. / <...> cmana krionomamucs, 0icmaroyu wKapnemxu,
uepesuku, 3y6ouucmku ma ieposi npucmasku [16, p. 35].; I pictured myself as a Play-Doh figure [25, p. 65]. / [lomim 5 yasuna cebe
Ppi3HoKONbOPOSUM naacmuiinom (3, p. 52].

3.1.7. Indication of Height or Size. Scholars also noticed that English-speaking people are accurate when characterizing height
of a human-being [27, p. 68; 36, p. 245], which is not typical for the Ukrainians. Though numbers may be important if characters are
athletes [18, p. 50], accuracy of numerical value is not of essential importance in fiction [6, p. 157] that is why generalization can be
used: At five feet six <...> [32, p. 231]. / Heeéeauxuii na spicm <...> [16, p. 152].

3.2. Differentiation of Meaning and Specification. The usage of this transformation is caused by a widespread phenomenon
in the English language — polysemy. Hence, in the process of translation it is necessary to take into consideration the context of a
polysemantic lexical item. To decode the meaning of the original message correctly, a translator should analyze 1) a narrow context
of a polysemantic word: He is well acquainted with my MS., and I just copied into the middle of the blank sheet the words <...>[17,
p. 136]. / Bir 00bpe 3Hae miti RouepK, mum-mo 5 i Hanucas nocepeouni yucmoeo apkywa <...>. [17, p. 137]; 2) a broad context.
For adequate translation of the title of a book or some of its chapters one should read the whole text: MS. Found in a Bottle [17,
p. 22]./ Pykonuc, 3natioenuti y naswyi [17, p. 23]. Thus, depending on the narrow and broad contexts, an alphabetic acronym MS.
is translated differently.

In English-Ukrainian translation differentiation of meaning is used to take into account the peculiarities of relations between
communicants. Thus, there are two ways of translation of the word ‘say’: the first example illustrates more respectful way of address
than the second one: Say, Billy, — did you know my mother was a De Graffenreid [29, p. 234]? / Cayxaitme, binni, éu 3nacme, wo
Most mamu — ypooacena oe I peghpenpio [7, p. 146]?; Say, Oliver [34, p. 126]? / Uyewm, Onisepe [21, p. 71]? The utterance ‘I beg
your pardon’ has different functions in different situations: a polite apology, an indication that one of the communicants has not
heard or understood something, an expression of anger or indignation. This proves the important role of context in the process of
decoding of the original text and, consequently, its translation: I beg your pardon, Gwendolen, did you say Ernest [38, p. 45]? / A
nepenpowyio, ['eenoonen, — su, 30acmocs, seadanu im’s Epnecm [4]; 1 beg your pardon [38, p. 48]? / Il]o-wo [4]?; 1 beg your
pardon [38, p. 45]? / IL]o 5 uyro [4]?

In his research [10, p. 300] V. Karaban mentions that specification is mainly caused by 1) differences in functional characteristics
of equivalents of original lexical elements. Thus, in the English-Ukrainian dictionary compiled by M. Balla one can find twelve ways
of translation of the verb ‘to be’ [2, p. 109]. Hence, translation of such words as ‘to go’, ‘to say’, ‘to be’ depends on the context, that
specifies their meaning [14, p. 62]. The following sentences illustrate the above-mentioned statement: He’s in the movies [33]. / V
kino epae [20]; Both of them were in our Psych class [33]. / Bouu 06udei cayxanu 3 namu nekyii 3 ncuxonoeii [20]; But Maggie’s
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with Walt [25, p. 88]. / Ane ac Merri 3ycmpiuaemuocs 3 Bormowm [3, p. 71]; 2) differences in communicative traditions. To provide
adequate translation one needs to take into consideration a communicative situation that may require the usage of some clichiis. For
example, we can observe specification in translation of telephone communication: Is Walt there [25, p. 190]? / A Boam yooma [3,
p. 160]?

In the process of our investigation we revealed substitution of common nouns with proper nouns: I have come up to town ex-
pressly to propose to her [38, p. 9]. / 3apadu mozo s i 6 JIonoon sepryscs, wob ocsiouumucs i [4]; At first Matthew suggested get-
ting a Home boy [31, p. 13]. / Cneputy Memuwio xomie 6ys y3amu anziiticekozo xaonys [15, p.12]. In these cases specification may
be caused by the translator’s wish to render national-cultural colouring of the source text if there were some losses in this aspect or
the attempt to help the target readers to immerse themselves in the atmosphere of the original. Anyway, a translator should remember
that there is no need to specify the information that is intentionally implicit in the original [18, p. 41].

Thus, specification is a useful tool for pragmatic adaptation, but a translator should be careful with domestication as it happened
in the following example: «Carrambos!» says the general, fizzin’ like a little soda-fountain <...> [29, p. 207]. / «Caramba!» —
KpUuuumo 2eHepall i wunumeo, K cUugon iz zeavmepcobkoio 600orw [7, p. 129]. It is known that Seltzer water was imported to the
Soviet Union from the West of Germany. But it is doubtful that the American writer O. Henry in «Cabbages and Kings» meant this
very water.

3.3. Lexical Substitution. This transformation is often used to render the units of measure. A translator needs to know cor-
respondence of metric systems [1, p. 183], used in the source text and in the community of target readers. Lexical substitution in
the next example lets the readers of translation imagine the situation adequately due to the change of Fahrenheit scale into Celsius
one: Daytime temperatures can climb to a hundred and twenty [32, p. 255]. / [enni memnepamypu inkoau csearomo n’amoecsamu
2paoycie Llenvcin [16, p. 167].

In the process of contrastive analysis it was revealed that lexical substitution is mainly caused by differences in language world
views of the English speakers and Ukrainians: My legs turn to jelly [25, p. 51]. / Moi noeu cmanu éamuumu [3, p. 39]; The fiftieth
part of a line could not escape us [17, p. 112]. /I 6éorocunxu mu ne nponycmumo nos3 ysaey [17, p. 113]. As we can see, transla-
tors took into consideration that one situation is traditionally described by the Ukrainian and English communicants differently. Set
expressions that contain numerals are often changed in the process of translation too: <...> their shoulders were bent double with
decrepitude [17, p. 36]./ [...] cnunu 3eunanucs y mpu nocubeni [17, p. 37].; <..> talking to Matthew, nineteen to the dozen [31, p.
114]./ <...> 6aszixae 3 Memvio: 6in iil c1060 — 8oHa tiomy decsimo (‘talking to Matthew, ten words to one word’) [15, p. 95]. To sum
up, lexical substitution helps to achieve the natural way of verbal expression in translation.

3.4. Compensation. This transformation is useful when rendering the following stylistic peculiarities of the source text:

3.4.1. Alliteration. According to A. Izmailov, the usage of alliteration in prose is more characteristic of English, hence, its
rendering in translation is not obligatory [9, p. 142]. But the system of stylistic devices creates the style of a text as a whole, reflects
individual author’s style and can be used to describe characters. These factors prove the necessity to render alliteration for pragmati-
cally adequate translation. The task becomes even more difficult for a translator when alliteration is combined with one more stylistic
device, for example, the wordplay: Snap-shot of a senorita sitting in the sand — alliteration unintentional. — Wrong. It’s a slung-shot
[29, p. 283]. / — 3uimox cenvtiopumu na nicky. — Hi, ye ne snimox, a nocmpin [7, p. 176]. Neither alliteration, nor wordplay is ren-
dered in the target text, which leads to changes in the pragmatic potential of this utterance.

3.4.2. Wordplay. Compensation is often used to render the peculiarities of characters’ speech, especially when it is rich in puns
and rhymes [27, p. 78; 36, p. 258]. Such unusual ways of verbal expression give a reader the impression of erudition, quick-witted-
ness, inventiveness and a large vocabulary of a character. The main condition of successful translation of wordplay is the usage of
a textual, not isolated approach [37, p. 181]. If in the original text some deed of a character is ridiculed, the wordplay in the target
text has to be used with the same aim, but mockery may be the result of a different image, another lexical item [5, 217-218]. The
following example illustrates adequate translation, because not only the wordplay is rendered but also its comic effect: There’s more
of gravy than of grave about you, whatever you are [26, p. 28]! / Mooice, su 3 sisunucs e 3 yapcmea 0yxie, a 3 0yX06Ku, 36i10KuU 51
snaio [8]!

According to A. Kovalenko, the title of a book is an effective means of pragmatic influence on an addressee: its function is to
attract readers’ attention [12, p. 15]. Sometimes wordplay is used for this purpose: The Importance of Being Earnest [38]. / Sk
saxcnuso oymu nosaxcnum [4]. The original wordplay is the result of polysemy: 1) according to ABBYY Lingvo, «Earnest people
are very serious and sincere in what they say or do, because they think that their actions and beliefs are importanty» [24]; 2) Earnest
is the main character of O. Wilde’s play. The first meaning is rendered in translation while the second is not.

Let us consider one more example of a wordplay based on polysemy: I have cabled our government for a couple of gunboats
to protect American citizens. The first time the Department sent me a pair of gum boots [29, p. 108]. / 4 eoice 06iui meneepapysas
C80€EMY YPAO0Si, W0b NPUCIAIU Napy KAHOHIPOK 075 3aXUCny amepukanyie. Tak nepuio2o pasy 0HU NPUCIANU MEHI NApY KAHAPOK
[7, p. 69]. The lexical item ‘gunboats’ has the following meanings: 1) small ships which have several large guns fixed on them
[24]; 2) shoes or galoshes, especially of large size [28]. Moreover, in fast speech the words ‘gunboats’ and ‘gum boots’ sound alike.
In translation the nucleus of this wordplay remained the same, similar sounding of key words is rendered too.

Translation of the next wordplay was a challenge for the translator, because of the difference in phonetic systems of English and
Ukrainian: Have you brought a sheep? — Sheep! I haven’t a single... — Ship, cut in the young lady [29, p. 333]. /- ¥V sac € zpaoai? —
I'pabni? Hi, 6 mene nisixux...— Kopaoni, — nonpasuna nannouxa [7, p. 207]. In the English language the meaning of a word some-
times depends on the length of a vowel, as in the words ship-sheep. As there is no such phenomenon in the Ukrainian language and
the nucleus is the word ‘ship’, the translator tried to find a rhyming word for this lexical item. In general, when it comes to rhymes,
the quality of wordplay translation depends on creativity and language proficiency of a translator: Oh, goosey, goosey, gander,
whither do you wander [29, p. 21]? / Ex, eycaue, 2ycaue! Kyou ye mu ckawew [7, p. 16]? In the following example the wordplay
remained unnoticed: I was also wearing cat’s eye glasses and carrying a dog-eared copy of «What about Me?» by Mary Gordon
Howard [25, p. 16]. / A we na meni 6ynu 6enuuesni okyasapu, a 8 pykax s mpumaia nowapnany xnudxcky Mepi I'opoonu 'oeapo «A
sk oce a2» [3, p. 8-9]. Consequently, the translation is less expressive than the source text.

8 Hayxosi sanucku Hayionanvrozo ynieepcumemy « Ocmposvka akademisny, cepia « @inonoziay, eun. 3(71), sepecens, 2018 p.



© Mariana Karanevych, Oksana Kutsa ISSN 2519-2558

3.4.3. Social Dialect. Dialect gives us additional information about characters of a literary work. For adequate rendering of social
dialects a translator should find functional analogues in the target language [19, p. 131].

Let’s take a closer look at the following example from G.B. Shaw’s «Pygmalion»: Wal, fewd dan y’ de-ooty bawmz a mather
should, eed now bettern to spawl a pore gel’s flahrzn than ran awy atbaht pyin [35]. / Hy, 2°6u ¢’ ‘20 nyye naguunu, mo Hu mixkae ou
8IH 2emb, KOU poccunas keimouxu 6iowitl 0iguuHi, a 3aniamus o6u 3a wxody [23]! The content of the original message as well as its
stylistic nuance is rendered in translation due to compensation of phonetic deviations from the literary norm. Thus, the communica-
tive effects of the original and its translation are equipollent.

3.4.4. Individual Peculiarities of Characters’ Speech. Graphically fixed deviation from the phonetic norm of the language can
be caused by 1) the mood, emotional state, age of a person at the moment of speech; 2) the education and social status of a person [13,
p- 18]. For adequate rendering of the pragmatic aspect of the original text in translation one should transfer deviations from the norm
in author’s speech and/or characters’ communication by means of the target language. If a character speaks with a burr, in written
English ‘h’ is used instead of ‘r’, while in the same situation in Ukrainian we use ‘T’ instead of ‘p’. Usually this individual speech
defect causes no problems for a translator: Maah-cie, dear [34, p. 153]! / Maaez-ci-i, dozoz2a [21, p. 86]!

The task for the translator of «Flowers for Algernon» seems to be more global: to render the increase and decrease in the 1Q
level of a mentally challenged person. The author achieved the impression of infantile speech of the main character using a small
vocabulary, poor grammar and punctuation. As we can see in the following example, the translator successfully rendered these pe-
culiarities of the source text: He had a wite coat like a docter but I dont think. he was no docter because he dint tell me to opin my
mouth and say ah [30]. / Bin 6yg y 6inomy naremi ax 0okmop ane oymaro i He 68 0oxmopem 00 He NONPOCUB MeHe PO33A8UMU
poma il ckazamu a [11, p. 10].

3.4.5. Onomatopoeia. Having the same organs of sense, the English and Ukrainian speakers use different verbal expressions
for the sounds they hear in the environment. One should take this into consideration to ensure naturalness in literary translation:
‘tramp-tramp-tramp’ [29, p. 259]. / myn-myn-myn [7, p. 161]; Ding dong, ding dong [34, p. 125]. / J3inv, 03ens, 03inb, 03eHb [21,
p- 70]. Usually, the number of repeats in the original and its translation is the same. However, sometimes the difference is caused by
the context of the original utterance, as in the following example (the killer fired two shots): <...> the phfffft sound of the gun firing
through the suppressor [32, p. 322]. / <...> «nygh-¢h-gp», «nygh-gh-gp». Tax cmpinse uepes enywrnux nicmonem [16, p. 209].

3.5. Semantic Development. This transformation is often caused by cultural peculiarities of the English and Ukrainian speakers,
the difference in their usual ways of verbal expression and background knowledge. According to Ya. Retsker, there are the following
types of semantic development [18, p. 52]:

3.5.1. the replacement of a process by its result: All languages come easy to the man who must know ‘em <...>[29, p. 19]./
Jwouna 3po3ymie 6y0v-axy mogy, akujo iti mpeba [7, p. 15]; I mean really laugh [33]. / [Ipocmo oo cniz [20].

3.5.2. the replacement of a result by a process: We’re in the goddam book [34, p. 20]. / Mu 6epemo npodyxmu y kpeoum [21,
p. 11].

3.5.3. the replacement of a reason by a process: He believed it too [26, p. 94]! / I scepiios ye xa3as, iti-602y [8]!

3.5.4. the replacement of a result by its reason may be caused by the necessity to explicate the original message for the Ukrai-
nian readers: The Karlsefin had no passenger list <..> [29, p. 51]. / Hacascupié na kopa6bni ne 6yno <...> [7, p. 34].

3.5.5. the replacement of a process by its reason can be illustrated by the following example: She could barely keep her eyes
open [32, p. 27]. / Ilosiku Hemos ceunyem nanunucsa [16, p. 24].

3.5.6. the replacement of a reason by a result: With little or no wherewithal for being left alone in a room, Mary Jane stood
up and walked over to the window [33]. | Konu Mepi /[ocetin cmano Hyono cudimu camitl y KiMHami, 60Ha niogenacyw i nioiuuiia 0o
sixna [20]. In the next example the speaker explains his interlocutor why he orders goods in large quantities: New use here in arts
[29, p. 243]. / Tym eenuxuii nonum [7, p. 151].

The evidence from this study suggests that in 40% of all cases translators use generalization to overcome obstacles in adequate
rendering of original pragmatic potential for the target audience. It allows holding attention of fiction readers which is impossible
when a translator adds a great number of commentaries, notes or extensive description. Lexical substitution was used in 23% of all
transformations. It is mainly caused by difference in worldviews of the speakers of the English and Ukrainian languages, which in
its turn influences usage and combinability of lexical items in certain contexts. Compensation was used in 14% of the material under
analysis. Translators use this transformation to render the style of the original as accurately as possible. There should be no lacunas in
translation, hence, the usage of concretization (8%) was mainly caused to ensure a high level of reading comprehension. Delivering
of high quality translations is impossible without differentiation of meaning (8%) and semantic development (7%). These transfor-
mations make translation sound natural. It is also worth mentioning that pragmatically adequate rendering is possible if a translator
is pragmatically neutral and has enough linguistic and extra-linguistic knowledge to decode the pragmatic potential of the original
and encode it by means of the target language.
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