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MOJI®YHKIIOHAJBHICTH MEM3AKY B XYJIOKHIX TEKCTAX HA BIHCHbKOBY TEMATHKY

Cmammio npucesyeno 00CaioHNCceHHio 0coOIUBOCHEN QYHKYIOHYBAHHA NEU3AHCHOT TEKCUKU Y OPUMAHCLKUX XYOOUCHIX MeKCmax Ha 8ili-
cokosy memamuxy (TBT). Bcmanoeneno, wjo nexcuxo-memamuyHi oOuHuyi, wo nepeoaims npupoone omouennsy TBT ne nuuie 6xkazyoms
Ha NPoOCmMopo8o-14aco8y XapakmepucmuKy, aie il GUKOHYIONb iHuli 3HAYeHHES] PYHKYIT: cnpuaomy OuHAMIYHOCMT a60 CHOBITLHEHHIO MeMNY
0no6iodi, cmgoprms 0cobIUUT eMOYITIHULL (DOH Y MEOPI, BUPANICAIOMb HAYIOHATIbHY CAMOOYMHICIb M IHOUBIOYAIbHO-ABMOPCHKE CBI-
mobauenHs, ma 3pewmoro, NOGHICMIO Gi003EPKANIVIONTL GHYMPIWHITL CMAH NePCOHANCIE | 308HIWHT NOJIT Y ixHbOMY dcummi. Biomak, neti-
3A0ICHA TEKCUKA € BAICTIUSUM HEGIO EMHUM eNeMEeHMOM NeKCUKO-CEMAHMUYHO20 NPOCIOPY XyO0JICHb020 MEKCMY Ha BIlICbKOGY MeMAamuKy.

Knrouogi cnosa: nexcurko-cemanmuunuii npocmip, nexcuxo-memamuuna epyna (JITT), neiizasrc, nonigpynkyionanshicme.
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MOJM®YHKIIUOHAJIBHOCTD IEM3AKA
B XYAOXECTBEHHBIX TEKCTAX HA BOEHHYIO TEMATHUKY

Cmamus nocesujena ucciedo8anuio 0cobeHHocmell QYHKYUOHUPOBAHUS NEU3ANCHOU TeKCUKU 8 OPUMAHCKUX XYOOIHCECMBEHHbIX MeK-
cmax na goennyio memamuxy (TBT). Yemanoeneno, umo nexcuxo-memamuueckue eounuybl, nepeoaiowue npupoonoe okpyoicenue ¢ TBT
He MOIbKO YKA3bIBAIOM HA NPOCMPAHCIBEHHO-BPEMEHHYIO XAPAKMEPUCTUKY, HO U BbINOHAIOM Opyaue CMbICI08ble PYHKYUU: CROCOOCH-
8YI0M OUHAMUYHOCIIU UTU 3AMEONIEHUIO MeMnA NOBeCMBOBANUs, CO30AION 0COObI IMOYUOHATLHBIL (YOH 8 NPOU3EBEOCHUU, BbIPANCAIOM
HAYUOHATLHYIO CaMOOLIMHOCIb U UHOUBUOYATbHO-ABMOPCKOE MUPOBO33PEHUE, U 8 KOHYE KOHYOS, NOJHOCHbIO OMPAXCAION GHYMpPeHHee
cocmosiHue nepcomadiceli u grewnue cooblmust 6 ux scuznu. I1odamomy, neu3adcHas 1eKCuKa s6IAemcs GUNCHbIM HEONMbEMIEMbIM IJeMeH-
MOM JIeKCUKO-CEMAHMUYECKO20 NPOCIPAHCMBA XYOOHCECMBEHHO20 MEKCMA HA 60CHHYI0 MeMaMUK).

Kniouessle cnosa: nekcuko-cemanmuieckoe npocmpancmeo, iekcuko-memamuyeckas epynna (JITI), netizaic, noaugynkyuoHaisHocmo.
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POLYFUNCTIONALITY OF THE LANDSCAPE IN LITERARY TEXTS ON MILITARY THEMES

The article focuses on the study of the functioning peculiarities of the landscape lexical-thematic units in contemporary British fiction
on military themes. Lexical-thematic groupings (LTG) in the lexical-semantic space of the authors’ literary texts serve a particular aim — to
represent the fragment of the individual author’s picture of the world. The use of thematic-lexical sets emphasizes a certain theme or idea
encoded by the author, or creates the background for the development of other events in the literary text space. The landscape lexical units
play a significant role in the lexical-semantic space of contemporary British literary texts on military themes (TMT).

A lot of scholars focused their attention on the polyfunctionality of the landscape in a literary text (LT). Nevertheless, the use of land-
scape lexical-thematic units and their role in British texts on military themes of the beginning of the XXI century still remains unexplored.

As a result of this research, it has been established that lexical-thematic units representing natural environment in TMT not only pro-
vide the spatial-temporal characteristics, but perform other semantic functions as well: they contribute to the dynamism or slowing down of
the tempo of the narrative, create a special emotional background in the text, express national identity and individual-author’s worldview,
and finally, completely reflect the inner state of the characters and external events in their lives. Thus, landscape lexical units constitute a
significant inalienable element of the lexical-semantic space of the literary TMT.

Key words: lexical-semantic space, lexical-thematic group (LTG), landscape, polyfunctionality.

Jlexcuko-temarnuHi yrpynosants (JITI) y jekcnko-ceMaHTHYHOMY HPOCTOPi aBTOPCHKHX POMaHIB MalOTh (YHKIIHHY CyT-
HICTh — BUp2)XEHHs ()parMeHTa MOBHOI 1HMBiyalbHO-aBTOPCHKOI KAPTHHU CBITY, III0 MIiCTUTh B OUHHUIIIX MOBH Oarax Bigpeduiek-
TOBAHOTO 1HIWBITyaIbHOTO Ta KOJEKTHBHO-CYCHITFHOTO AOCBiAY [6, c. 23]. BukopucTaHHS TeMaTHYHUX ONOKiB JIEKCHKH aKIEHTY€
MIEBHY TEMY YH 1/1€10, 3aKJIaZieHy aBTOPOM, a00 K CTBOPIOE TJIO AJIsl pO3TOPTAHHS 1HIIMX MOAIN y XyI0XKHEOMY TEKCTOIPOCTOpi. Y
JIEKCHKO-CEMaHTUYHOMY IIPOCTOPi CydacHUX OPUTAaHCHKUX TEKCTiB Ha BIHCHKOBY TEMATHKY Ba)KJIMBA POJIb BiIBOAUTHCS MEH3aXHIN
JIEKCHII], [0 CYIPOBOIKYE PO3TOPTAHHS CIOKETHOT JiHIT XyJ0KHBOTO TeKeTy (XT) 1 BUSBIISI€ TEHIEHIIIO 10 MEPEKINKAHHS 3 )KUT-
TEBHMH peaTisIMH Ta BHYTPILIHIM CTAaHOM IIEPCOHAXKIB.

Yumarno IOCHiJHHUKIB 30CepeKyBalli yBary Ha noiidyHkuionansHocTi meisaxy y XT [1; 2; 3; 4; 5; 7; 9; 16; 17; 18]. IIpote,
HACBOTO/IHI 3aJIMIIAETHCS HENOCTIPKEHIM TUTaHHS BUKOPUCTAHHS TEMAaTUYHOI eH3aXHOT JIEKCHKH Ta 11 poii y Oputancekux TBT
noyatky XXI cromitrsa. Ockinbku BiiicbkoBa Tematuka (BT) € Hap3Bu4aiiHO NOMYJISIPHOIO B HAIII Yac (PO L0 CBITYUTH i1 MPOHUK-
HEHHA Y TBOPHY PI3HOMAaHITHHX >KaHPiB), Ha HAIly TyMKY, aKTyaJIbHUM € TOCTIKEHHs 0coOMuBOCTeH ii mekcnunoi excrutikanii y XT,
30KpeMa BUBUEHHS 0COONMMBOCTEH (DYHKIIOHYyBaHHS TEMAaTHIHOI JIEKCHKH, IO TIEPEAAE NPHPOAHE OTOICHHS.
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MeTo10 cTATTi € BU3HAYCHHS! OCHOBHUX (DYHKIIIH Mei3aXHOT JEKCUKHU (SKy 00’ €IHYEMO Y JIEKCHKO-TEMAaTHYHE yTPyIIOBaHHS
«Natural Environment» / «HaBkonuiIHe npupoHe cepeloBrIe») y cydacHuX Oputancekux TBT.

Opnieto 3 pomiHanTHHX JITT, mo Hackpi3bHO CYNpOBOIKYE OMOBiAb Oyap-skoro xynoxuaboro TBT, e€ JITIT «Natural
Environment» / «HaBkomuiHe mpupoaHe cepenoBuie. Jlekcmuni oxuHMLI i€l Tpynu BKymi (GopMyroTh Oinbmi abo MeHmIi
nei3axHi onucu. Ha crorozani y ¢inonoriuniil Aymili HeMae €AMHOTO TPAKTyBaHHS MOHATTSA netisaxc. Tak, B. €. XamizeB Tiryma-
YUTh HOTO SIK KaPTWHH MPUPOAU Ta mpeaMeTHOro pedoBoro city. I1. K. Bomuucekmii, M. X. Komobunceka, I'. K. Cugopenxo,
B. B. KoxuHoB po3ymitoTs #oro sik ckiaagauk kommosumii XT [3, c¢. 195]. Ileiizax cripaBeaTMBO BU3HAYAIOTH K «OAMH 13 KOMIIO-
3ULIHAX KOMIIOHEHTIB XyJOXKHBOTO TBOPY: OIMHC MPUPOAH, OyIb-IKOTO HE3aMKHYTOT'O IIPOCTOPY 30BHIIIHBOTO CBITY» [4, ¢. 542],
«ONHC KapTUH MPHUPOAX B XyIOKHHOMY TBODI, SIKHI Mae MeBHE 3HAUEHHsS B MOTO 3arajibHiil 3MICTOBIH opranizamii» [2, c. 159].
[eizaxui kapTuau y XT BUKOHYIOTH Taki rojoBHI QYHKIIT: 1) 300paxxyBaibHy, TOOTO CTBOpeHHS (DOHY LTI PO3BUTKY CIOKETHHX
JiHiH, 2) BUpaXXalbHY, OCKUIBKH OIHMCH MPUPOAH BUCTYIAIOTh 3aCO00M XyI0KHBOTO 300payKeHHsI BHYTPIIIHBOTO CBITY JIOAUHH. B
LiIOMY, 3TYCTKH MEeH3a)KHOT JIEKCHKH Y XyI0KHBOMY TEKCTi I0TIOMAratoTh PO3KPUTH 1ICHHUI 3MICT JTIiTepaTypHO-XyI0KHBOTO TBO-
PY Ta € BUSBOM iHOMBILyaIbHO-aBTOPCHKOTO XyI0KHBOT0 cTHIIO. JI. [leTpyxiHa po3risiiae NpupoIHi OUCH y XyA0KHBOMY TEKCTi
SIK CBOEPITHUI ‘MICTOK’ MiX aBTOPOM 1 uuTayeM [5, c. 126].

V nitepaTypO3HaBCTBI PO3PI3HAIOTH Meif3axi: 1) K CKIIaJ0B1 YaCTHHU CIOKETY, Ta 2) AK MO3aCIOKETHI eleMeHTH. B 000x BU-
najikax Me3a)KHi JEeKCUYHI OJMHUII € BaXKIMBUM CKIaJHUKOM, 110 OepyTh y4acTb y (OPMyBaHHI JIEKCHKO-CEMaHTUIHOT'O IPOCTO-
py XT Ta 3rypTOBYIOTHCSI CEMAaHTHYHUMH JTOMiHAHTAMH, Ki GOpMyIOTh nei3akauid MamoHok. O. M. CebiHa cepen HaliBaXKJIHBi-
mmx QyHKIOiA neifzaxy Buminse taki: 1) Gpynkuiro GoHy (mo3HaYeHHS Micus 1 yacy Jii); 2) CIO)KeTHE MOTHBYBAHHS; 3) CTBOPEHHS
MICHXOJIOTi3MYy; 4) HEMpsIMO1 OLIHKHU T'epos Ta MOJiH, Mo BinOyBaroThes (mer3ax sk Gopma mpucyTHOCTI aBTopa) [7, ¢. 153—-160].
Jx. M. Mennapz 30cepelky€eThCsl Ha BUBYEHHI eKCIPECHBHOT (TPOMONIOTiYHOT) QYHKIIT ei3axy, M0 BKIIOYA€ CUCTEMY YOTHPHOX
Tpon: MeTad)opH, METOHIMIi, CHHEKIOXH Ta ipoHii [16].

VY Tekcrax Ha BIICBKOBY TEMATHKY Ieif3ak, HacaMIlepes, AOIIOMarae YuTadeBi 3po3yMiTH Ae 1 Koau BinOyBaroThes moaii y XT.
[eif3a)kHa NEeKCUKa 3/1aTHA B AeTAJAX HAAATH MPOCTOPOBY-4acOBY XapakTepucTuky [18, c. 199], THM caMiM BHKJIMKAIOUH B ysIBi
yuTava 9iTkuit 00pa3 XyZ0oKHBOTO CBiTYy. 3a3HauuMo, 1io neisaxi y TBT € He mpocTo BKa3iBKOIO Ha 9ac i MicIie Mofiif, a BUCTyna-
I0Th XyI0KHIMH onricaMu, ToOTo M BacTuBa o0pasHa, moetnyHa MoBa. s npuknany: « Todefright was an old Kentish farmhouse,
built of stone and timber. It had meadows and a river before it, woods rising uphill behind it, and a wide view to the high edge of the
Weald across the river» [13, c. 34].

BukopucTaHHA JIEKCHKH, IO MMO3HAYa€ MPUPOAHI, 30KpeMa MOT0/IHI, YMOBH MOKE HAIPaBHTH XiJ MOJIM B TOH 4M iHIIMHA OiK.
Tak, y HacTynmHOMY MpPUKJIal TUHAMIYHUI OMKC MOTYTHBOI BOIHOI CTHXil, B SIKy depe3 HEOOepEeKHICTh MOTPAIUISIIOTh AiBYATKa,
CHpHsi€ 3pOCTAaHHIO HANPYTH Ta MEPEAye 3aTOCTPEHHIO CIOKETY 13 TpariyauM ¢iHanom: « The waves weren’t waves at all now, just
the surge and tug of a swell that lifted them and then moved on past them. ... Pamela glanced back at her and said, ‘Careful, you’ll
make us both fall over,” and so didn’t see the huge wave cresting behind her. Within a heartbeat, it had crashed over both of them,
tossing them around as lightly as though they were leaves. Ursula felt herself being pulled under, deeper and deeper, as if she were
miles out to sea, not within sight of the shore. Her little legs bicycled beneath her, trying to find purchase on the sand. If she could
just stand up and fight the waves, but there was no longer any sand to stand on and she began to choke on water, thrashing around in
panicy [8, c. 31]. Ilunamika nmofii, migcHiIeHa YiTKO MPOAYMaHOI0 EH3a)KHOIO JIEKCHKOI0, HAA3BHYAHO BaXKJIMBA Y XPOHIKaJIbHUX
CIOKETax, Jie epeBakaroTh NOAil, sIKi He 3aJjekKaTh Big Boi mepconaxis [7, c. 155].

He Menm BasknmBa poub, 0 BiABOANTHCSA nei3akHii nekcuii y TBT, nonarae y cTBopeHHi NCHX0J10TYHOI0 HACTPOIO CIIPHIi-
HATTHA TeKeTy [17, c. 9]. 30kpema, Bu3HaYaIbHOIO 0coOnuBicTio TBT € miacuiaeHHs HanpyTH Mmif 9ac BiiCbKOBUX Jii 32 TOTIOMOT OO0
MPUPOIHUX ONHCIB Ta EKCIIPECUBHO 3a0apBIEHOI IEKCUKH: «A cry of despair and weariness emanates from the pit of my stomach as
the wall behind me begins to crumble and dissolve into a slow-moving river of thick, black, rat-infused mud that slides down my back
and slips into the gaps at the top of my boots. ... The rain is falling in such heavy sheets that I'm spitting it from my lips along with
mouthfuls of foul dirt and it’s difficult to make any of them out» [10, c. 249]. Bigrak, npupoaa MOBHICTIO BiA3EPKAIIOE K BHYTPIlI-
Hill cTaH repoiB, TaK 1 30BHIMIHI O], SIKi BUPYIOTB Ha MoJi 6010. ATMOChepa po3mnady 1ie OiIbIIe MiAKPECTIOETHCS BUKOPHCTAHUMHU
NeH3aKHUIMH JIEKCHIHUMHU OAUHUISIMU Ta BTATYE UATa4a 3 TOJIOBOIO Y TIOXMYPY BOEHHY PEabHICTb.

[eif3a)kHi KApTHHNA JOMIOMAraloTh PO3KPUTH BHYTPILIHiN CBIiT mepcoHaiB Ta MiAroTyBaTH YUTA4ya 10 MEeBHHUX 3MiH Yy iX-
HbOMY KMTTi. B HacTymHOMY mpuKiIaai KOHTpacTHE 300paKeHHS Pi3HUX MEH3aXiB (YHCTOTO CUTBCHKOTO Ta 3a0pyIHEHOTO MiCHKO-
T0) CIYTY€E MPOJIOTOM JI0 3HAYHUX 3MiH Y JKUTTI reposi, Pinina, CTBOpPIOE migHECEHUH TOH Ha TOYaTKy KHUTH: « They drove between
hawthorn and hazel hedges, along curling lanes between overhanging woods of beech, and birch, and yew. Philip had felt the shift in
the air as the train pulled out of the London pall. You could see the edge of the darkness. It was not as bad as the thick dark air full of
hot grit and melted chemicals that poured from the tall chimneys and bottle ovens in Burslem. His lungs felt nervous and overdilated.
Olive and Tom did not take the fresh air for granted. They exclaimed ritually about how good it was to get out of the dirt. Philip felt
dirt was engrained in him» [13, c. 34]. Onuc npupoIu Ta YUCTOTO TOBITPS HAAIITOBYE YATAYa HA AYMKY IPO Kparie MailOyTHE, ke
MPUTOTYBaJa 10J1st 1uist 6e3gomMHoro dimina.

B minomy, onvicn npupoaun 3a3Buyaii CTBOPIOIOTH 0COO MBI MCHXOJIOTTYHII Ta eMoUiliHuii GoH 1J151 pO3TOPTAHHS CIOMKETY
[5, c. 128]. B HacTymHOMY ypHBKY 300paske€HO CIICHY MapIy ITOJIOHEHHUX 13 KOHLTabopiB. Cepell €BpeiB OMUHAETHCS CHH HIMELBKOTO
odinepa, kUil mUpo Oaxkae TOMOMOITH CBOEMY ApyTry, llIMmyemnto, 3HaliTH OaThka. [lepex HaMu mocTae MOXMypa J0IIOBa MOr0Aa,
sIKa CTBOPIOE OCOOJIMBO CTPaXiTIIMBY aTMOC(EPY Ta 3arOCTPIOE KYJIBMIiHALIIO TBOPY, a TAKOX TOTYE YUTa4a J0 TParidyHoro QiHamy:
«Bruno frowned. He looked up at the sky, and as he did so there was another loud sound, this time the sound of thunder overhead,
and just as quickly the sky seemed to grow even darker, almost black, and rain poured down even more heavily than it had in the
morning. Bruno closed his eyes for a moment and felt it wash over him. When he opened them again he wasn’t so much marching
as being swept along by the group of people, and all he could feel was the mud that was caked all over his body and his pyjamas
clinging to his skin with all the rain and he longed to be back in his house, watching all this from a distance and not wrapped up in
the centre of ity [12, c. 243]. [leii3ax, noganmii yepe3 CHPUHHATTA reposi, BUTIIyMadye HOro BHYTPIillIHii cTaH B MOMEHT Jii.
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Posrisinemo 1ie oaus npuknan: «Partly because of her youth and the glory of the day, partly because of her blossoming need
for a cigarette, Cecilia Tallis half ran with her flowers along the path that went by the river, by the old diving pool with its mossy
brick wall, before curving away through the oak woods. The accumulated inactivity of the summer weeks since finals also hurried
her along; since coming home, her life had stood still and a fine day like this made her impatient, almost desperate. The cool high
shade of the woods was a relief, the sculpted intricacies of the tree trunks enchanting. Once through the iron kissing gate, and past
the rhododendrons beneath the ha-ha, she crossed the open parkland — sold off to a local farmer to graze his cows on — and came
up behind the fountain ...» [15, c. 29]. [loeTnune 300pakeHHs IPUPOIN MOBHICTIO MEPETYKYEThCS i3 BHYTPIIIHIM CTAHOM TepOiHi,
Ceciunii. Kpim Toro, neif3ax BUKOHYE pOJb PO3IIHPEHHs EKCIIO3MLIT Ta HAJTAIITOBYE YUTa4a Ha IEBHY eMOLIHY XBHIIIO, OCKUIBKH
Lie POMaHTHYHUI OIMC MPHUPOIY MPOJOBKYETHCS CIIEHOIO 3YyCTpidi MOJIOAMX JIIOAEH, SIKI TAEMHO 3aKOXaHi OJMH B OJJHOTO, aye
MOKU HE HaBAXKYIOTHCS B LIbOMY 3i3HATHCh. BapTo 3a3HaunTH, 110 Mel3akaM 4acTo BIACTHBA TEHJCHILS Nepeaadi HalioHaIbHOT
camoOyTHOCTI Ta cuMBodiku [17, ¢. 20]. LlboMy ypHBKy BiacTHBa HalliOHAJIBHA CBOEPIIHICTD, OCKLUIBKY Nepe]] HAMH II0CTa€ Tpa-
IULIAHAN aHTITIHCHKUHM 3aMiCBKUH TTeH3aK.

[IpupoaHe OTOYCHHS 3/aTHE BifirpaBaTH BAXINBY pojb y (GopMyBaHHI XapakTepy Ta ocobucrocti npotaronicta XT [9]. B
OKpEeMHUX BHINAJKaX MelH3aKHi eNeMEHTH CBiUaTh Mpo CTiiKi pHCH CBITOCTIPHIHHATTS MePCOHAKa Ta HOro XapaKTepy 3arajioMm
[2, c. 178]. HaBememo mpukiIaa BUKOPUCTAHHS TEH3a)KHOT JIEKCHKH B OMHKCI Cajy, 1[0 BUMAaIbOBYE Mepel HaMH 00pa3 MaTepi ro-
TOBHOT TepoiHi: «My mother tended them as if they were her favorite children. Smudge pots against the frost, which we fed with our
own winter fuel. Barrows full of manure dug around the base every spring. And in summer, to keep the birds away, we would tie
shapes cut out of silver paper onto the ends of the branches that would shiver and flick-flack in the wind, ... so that the orchard was
a carnival of baubles and shining ribbons and shrieking wires, like a Christmas party in midsummer. And the trees all had names»
[14, c. 11]. 3ayBakumo, 110 TYT caj MOBHICTIO BigOMBae aymry Ta cBitorisy naui JaprinsH. Bona nmocrae Ha cTopiHKax poMaHy y
HEPO3PUBHIN €IHOCTI 3 IPHPOJIOIO.

[eiizaxxHuii 00pa3s, sK i IeBHAa JEKCUYHA CTPYKTYPA, L0 HOTro BUpaXkae, MOXKE BapiloBATHCS Ta IOBTOPIOBATHCS BIIPOJIOBXK O/THO-
T'O TBOPY, TAKUM YHHOM CTalO4YH HOTO MOTHBOM, a00 HaBITh JeHTMOTHBOM [7, c. 156]. BinTak, neiizaxHi o6pa3u B KOHTEKCTI OI0-
Bi/li 371aTHI HA0YBaTH CHMBOJIIYHOCTI, [I[0 YaCTO BHPAKAETHCS METAQOPUIHUMH KOHCTPYKIisiMu [16, ¢. 473—474]. JIns npuknany,
ropa y tBopi Jx. Boiina «The Boy at the Top of the Mountain» HaOyBae 0coOIMBOrO 3HAUCHHS Ta CTAE€ CUMBOJIOM BiTOKPEMIICHHS
JIIOIMHY Bijl 30BHILIHBOTO CBITY: 3Ja€ThCs, IO Y BOEHHHMIT Hepios 6arato XTO BifaBaB IepeBary 3ajHIIaTHCh Ha BEPUIMHI CBOET
ropy, He OaKaroyu 3BEPTAaTH yBary Ha )axJIMBI 3JIOYMHH MPOTH JII0ACTBAa. ONKCH TiPChKUX KPA€BHUIB BUHHKAIOTh Mepel] YuTaueM
BIIPOJIOBIX LIIJIOTO TBOPY, MPOTE OJIFIKYE 0 3aBEPILIECHHS BOHU CTBOPIOIOTH MOXMYPILINil HACTPIi.

e onniero pynkiero neitzaxis y TBT € perapnamisi, 00 CrioBiIbHEHHsI OMOBIII, SIK HATPHKIIAT PO3IYyMH, B SKi 3aTTHOTIOETh-
cs1 mepcoHax. s npuknany: «She sighed again. Neither of her daughters bore any resemblance to her. For a moment Sylvie was
back in the past, under a bright London sky, and could smell the spring flowers newly refreshed by rain, hear the quiet comforting
clink and jingle of Tiffin’s tack» [8, c. 742—743]. Jlianor Mix MaTip 10 Ta JOHBKOIO NepepBaHUil MipKYBaHHSMHU, Ha SIKi BiJIBOJIIKAETh-
Cs1 TepOTHA: TIOyMKH BOHA MIEPEHOCUTHCS y 6€3TYypOOTHE MUHYJIE, PO LI0 CBIAYMUTH iA€aICTUYHHI ONUC NPUPOAN. 3HOBY XK TaKH,
Liel Onuc nepeae BHYTPIIIHIA HACTPiH repoiHi.

Otxe, IpoaHanizoBaHi MPHUKIAAN BUKOPUCTAHHS NEeH3a)KHOT JISKCHKY 1€ Pa3 JOBOASATH MOJi(yHKIIOHATIBHICTh IPHPOAHIX OMH-
ciB y TBT. IlelizaxHa Jiekcuka MOKJIMKaHa He juile onucysaty Micie aii y XT, BoHa MaiicTepHO MepeIuTiTaeThCs 3 JKUTTEBUMHU
peanisMu Ta BHYTPILIHIM CTaHOM IEPCOHAXIB, PO3CTABIISIIOYM NEBHI aKLEHTH Y JIITepaTypHO-XYyJ0)KHBOMY TEKCTi Ta CTBOPIOIOYH
3aranbHUN eMoliiHuH GoH. BukoprcTaHHs neif3a)KHOT JISKCHKH B TEKCTI HE € BUIIAIKOBUM: BOHA TiCHO B3a€MOJII€ 3 IHIINMH BHJIa-
MH 300pa)keHHS MPEAMETHOT'O CBITY Ta MEPCOHAXIB 1 OB’ sI3aHa 3 XyI0XKHIM 3HAUYEHHSIM TEKCTY, 3 1Or0 CeMaHTHKO-CTUJIICTHYHOIO
CTPYKTYPOIO B LIJIOMY Ta MParMaTH4HUM epeKTOM Ha YnTaqa. Pe3ynbTaTi JOCITIKEHHS MOXKYTh Oy TH KOPHCHHMH JUTS IOAANIBIIOTO
BHBYEHHS 0COOIMBOCTEH (QyHKIIOHYBaHH nei3axHoi tekcukn y XT Ta iX posi y GopMyBaHHI JIEKCHKO-CEMAaHTHYHOTO TIPOCTOPY
TBT.
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