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CIO)KETHO-CEMAHTHYHA IHTEPIIPETAIISA KOHIENTOC®EPU CUJIbBII ILJIAT
Y POMAHI «THE BELL JAR»

Poman «The Bell Jar» nopywye numanns micys meopuoi xcinku y cycninbcmei. Amepuxaucoki peanii 50-x pokie He dasanu 3mocu
peanizysamu cebe, OKpim mpaouyitinoi poui KHcinku ma cocnodapku. OCHOGHUL KOHQIIKM Y POMAHI OeMOHCMPYE MICHULL 38 130K 3 (hemi-
HICMCbKOI0 NPOOIeMAMUKOI0 Ma akmyanizye NUMarHs x#Cinouoi ioenmuurocmi. Came 40ON08IKU He OarONb HCIHYL MOHCIUBOCTE caMOcmeep-
oumucs y meopuii nrowuni. Cmamms npucesuena 0ocnioxcennio konyenmocpepu pomary nucomennuyi « The Bell Jary.

Kniouosgi cnoga: konyenmocgepa, cemanmuune none, meopia mamepa, mighonozema, KOIOPUCMUYHA TeKCUKA.

Olha Zabolotna,
Lviv Polytechnic National University

SUBJECT-SEMANTIC INTERPRETATION OF THE SYLVIA PLATH’S CONCEPTOSPHERE
IN THE NOVEL “THE BELL JAR”

Sylvia Plath’s novel “The Bell Jar” dramatizes the collusion between the cultural forces that have oppressed women.

The novel “The Bell Jar” raises the question of the place of a creative woman in society. The American realities of the 1950s made
it impossible to realize themselves, apart from the traditional role of women and mistresses. The main conflict in the novel shows a close
connection with feminist issues and actualizes the issue of women’s identity. Exactly men do not give the woman the opportunity to assert
herselfin the creative area. The main character is in hopelessness, and even an excerpt from a psychiatric hospital does not give certainty
that she will not encounter such problems in future.

As Paula Bennett has written, Sylvia Plath’s The Bell Jar offers a brilliant evocation of “the oppressive atmosphere of the 1950s and the
soul-destroying effect this atmosphere could have on ambitious, high-minded young women like Plath.” [1]

“The Bell Jar” deals with depression and suicide, as well as a search for one’s identity, feminism, and rebirth.

The article is devoted to the study of the Sylvia Plath’s conceptoshere in the novel “The Bell Jar”.

Key words: conceptual sphere, semantic field, creative style, mythologeme, color lexicon.

V pomani «The Bell Jar» Cumbsis ITnat 3a 3paskamu KinacHaHOT pEeMiHICTHYHOI JIITEpaTypH MOEAHYE «CTali» 00pa3u-KOHIETITH
JIOMOJICPHO{, YOJIOBI40-IOMIHAHTHOI KYJIBTYPH 3 MOJEPHHM iX MPOYMTAHHSM 3TiHO aKTyaJbHHUX CYCIUIBHUX Ta KYJIBTYPHUX BHKJIH-
KiB. ABTOpKa NMPHUBHOCHTH Y <«OKIHOUMIT» CBIT I 00pa3y Ta MOoKa3ye iX pyiHIBHHUN BIUIMB Ha KIHOYE HAYAJI0, OJHOYACHO 3MIHIOIOUH
MOBY PO3MOBIIi PO iHAUBITYaTbHICTH Ta OCOOUCTHH CBIT 3 TPAIHUIIIHHOT YOIOBIYOT, 3 BIACHUMH JIEKCEMaMH Ta CEMaHTHKOIO, TTepe-
MUCYIOYH KOHKPETHY JIFOICBKY 1CTOPIFO 3 MaTpiapXaibHOI MOBH Ha MOBY «OKIHOYY». AKTYaJIbHICTB pOOOTH 3yMOBIJIEHa HEOOX1THICTIO
KOMIUTEKCHOTO BUBYEHHS NP030Boi criaqmuHu CrreBii [Tnar.

CusBist [lnat, moeaHyI0UN («GKIHOYMID CMUCT 3 TPAgWIIHHIMHU oOpa3zaMu KyJIbTYpH, BUKOPHCTOBYE UYOJIOBidi MidororemMu 3
€MOIifHO-CeMaHTHYHMM i JTEKCTOM TPUBOTH, CTPaxy, ajie BOAHOUAc ipoHii, Micussmu — napozii. CIoKeTHO-TeKCHYIHa TKaHHHA IPo-
30Boro pomany The Bell Jar» Menm nmpoBokariiifHa y nopiBHsIHHI 3 moe3ismu Cuibsii [Tnat, omHak Mu 6a4rMo 6araTo TOYOK MepeTH-
HY y BUKOPHCTaHHSI 00pa3HOro psity, eMOLIHHO-CEMaHTHYHOTO 3a0apBIICHHS JIEKCHKH, PO3LIMPEHHS 3MICTY Ta IIMOMHH KOHIICMTIB,
SIK1 BaYKKO OyI10 O TOCTIIUTH 130Jb0BaHO, 0€3 CIIMPaHHS Ha TIOCTHYHY TBOPUYICTh MHCHMEHHHUIII.

Ocob6muBe Micie y nmoetndHoMy mopoOky CmsBii Ilnar 3aiimators konnentu BATBKA, XXIHKHW, KOXAHHS, CMEPTI. V
pomani «The Bell Jar» Mu 3ycTpidaeMocs 3 MMM K KOHI[EITaMH — yHiBepcalisiMy, siki jonoBHIo0TECst CTPAYXKIAHHSAM, MOB-
YAHHSIM, ra noxiganmu: XBOPOBA it HACUJIJIA. IlepeTnH ux NOHATH € gyxe ckiaagauM. CripoOyeMo HOTo IPOLTIOCTpYBaTH:

BapTo Takox 3a3Ha4YMTH, 1[0 CIIJIBHUM U1 POMaHy 3 TOE3I€I0 € if BAKOPUCTaHHS KOJIOPUCTHYHOI JIGKCUKH, TPUTAMAHHOT LTl
tBOpyocTi CribBii [Tnar. 30xpema, BaknuBe MicIie 3aliMae BUKOPHCTAHHS Y€PBOHOTO KOJTBOPY: HEMONyTe IUIATTS MaTrepi KpudyIe
YepBOHE SIK 3HYIAHHS HaJ CTHJIEM Ta Kpacoro, kocTioM Ectep miis cniBOeciau 3 JikapsiMu, KOTPUH Tak SBHO TOEIHYETHCS 3 TPHU-
BOT'0I0, YEPBOHA KPOB IIijl 4ac KpoBoTedi BHACIIIOK geduiopanii. KpoB B onncax pomaHy OyBae Tako)K YOPHOKO Ha BHIVIS, 1 4acTO
CHMBOJI3y€ BUTIKAHHS XKUTTs. binmii xkomip y CunbBii [Tnat Hepinko Hece MO3UTHBHY i HEraTUBHY KOHOTAIIII0 BOJHOYAC: 0111 KBITH,
OiJte JTXKKO B TOTENI, sIKe HaueOTO CXOBOK ITiJT Yac OTPYEHHsI Ta PO3AyMiB; Oijia BaHHA Ta 0ijla XOJIOJHA ITi[UI0Ta; TirieHIYHO OLTHIT KO-
JIip y JiKapHi — OJST MeJcecTep, Ciiyde 0ijie CBITIIO CKpPi3b MOBIKHM IICIIS IEKTPOIIOKOTEpartii TOIIO0. 3 HepIINX CTOPIHOK B POMaHi
MPOCITIIKOBYETHCS BEMKa KUTBKICTh OLMMX pedei — JikapHsHI MajaTh, XaaaTH JiKapiB, HOCyH, IpocTHpapia. ¥ yikapHi, ne Ectep
MPAITIOE BOJIOHTEPOM, JIIKapi Ta MEIWYHI CECTPU B OLIOMY BHIAIOTHCS 1l 0cOOAMH BHIIOTO TaTYHKY, OiTHI KOJIp TYT CEMaHTHIHO
OB’ SI3aHHUH 13 YUCTOTOIO Ta MOTPIOHICTIO, TOJI SIK 1HII — HE CTUTBKK OpYH, CKUTBKU 3aifBiCTh Ta HEMOTPiOHICTE:

1 felt silly in my sage-green volunteer s uniform, and super- | A nouysanacs 6e3eny300 y moiil cipysamo-3eieniti yHigpopmi 6010H-
fluous, unlike the white-uniformed doctors and nurses, or | mepku i Hasimv 3aii6010, Ha 8IOMIHY 610 NiKapie ma meocecmep y

even the brown-uniformed scrubwomen with their mops OLnitl yHighopmi, a Maxodic HA8iMb CMOCOBHO 0OHAKOBO KOPUUHEBO
and their buckets of grimy water, who passed me without a | edsieanux npubupanrbHuys 3 iXHimMu weadpamu i giopamu 3 6PYOHOI0
word [p.161, Bell Jar] 600010, KOMPI NPOXOOULU NOB3 MeHe 6e3 JCOOHO20 CO8A.
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Bapro migkpecnuty, mo B KOHTEKCTi Beiei TBopuocti Cuibgii [Inar «Oinu3Ha» 00CTaBHH BBaXKAETHCS JTOBOJI OJIM3BKOIO JI0
MOTHBY CMepTi, a iekceMu “pure” (quctuii), “white” (6inmit), “hygienic” (ririeniunnii), “glossy” (IIsHIEBHI) CTalOTh CHHOHIMAMHU
BTpAarTH Tina.

Ha cropinkax «The Jar Bell» mu 3ycTpiuaemo cxoxki 3a eMOIIfHIM HAIIOBHEHHSAM JICKCEMH, TIOB’sI3aHi i3 YOPHUM KOJILOPOM, 5K
3ycTpivanucs i B moeTnuHuX TBopax CuibBii [Lnar.

Hampuknaz, ceMaHTHKa YOPHOTO KOJBOPY B pOMaHi, a TaKOX ajro3ii, MoB’si3aHi 3 00pa3oM OaTbKa, MOAEKYIH CITiBIAJAIOTh 3
noetukoro Bipma «Taryce». Ectep, 30kpema, MipKytouu 1po Te, o Bapto Oyao O 11 Kap’e€py BUBYMTH HIMEIbKY MOBY, TyMae:
«Bxe ’ATh pOKIB s CTBEp/KyBaJia IIepesl ycima, 110 X0Tiina 6 BUBYATH HiMelbKy. Mosi MaTH y IMTHHCTBI, sIKe BOHA IIPOBOJINIIA BXKE B
AMepHulii, — TOBOpPHIIA ITO-HIMELBKH, — 1 32 Iie 11 HaBiTh KAMIHHAM IOOMIIH OTHOKJIACHUKH Y 4ac MepuIol cBiToBoi BiHK. Mili HiMeIb-
KOMOBHH#1 6aThKO, MOMEPIIHi, KOJIK MeHi OyJ10 1eB’sITh, OYB POIOM 3 SIKOICh MaHiaKalbHO-ACTIPECUBHOTO CENHUINA Y YOPHOMY CepIli
[pycii. Miii monommmii 6par <xuB> y 3axigHomy BepiiHi i roBopuB HiMelbKOIO sIK HiMelb. OIHaK s He TOBOPHIIA JIIOISIM TIPO Te,
1110 SIK TiIBKH s Gpasia 10 pyK HIMELbKHUI CIIOBHHUK YH OyIb-5IKY HIMEIbKY KHHUTY — i BiJ] OJIHOTO BUIVISITY IIMX TOXMYpPHUX, YOPHUX, Ha-
4e0TO BUTOTOBJICHHX 3 KOJIIOYOTO ApOTYy OYKB (BHIIJICHO aBT.)AyIIa MOS 3aMHUKAJIacs Haue CKPUHs». 3HOBY, sIK 1 y BipIlli, BAPHHAIOTH
MOTHBH HanMcTChkoi HiMeYuMHU, KOHIITA0OPIB Ta TPOBHUHH.

Takoxx y pomaHi BUpHHAIOTh mapaedi i3 BipmeM «Ha crexui a3aniiy, B sikomy JipudHa repoins Cuibsii [Tnar nrykae mMormry
Oarbka Ha 1BHHTapi (uB. po3xia 3...). Llum sxe 3aiimaeTscst EcTep, miaHyro4M NPUNAHATH BIACHE JKUTTS i HA4eOTO MPOIIAIOYHCH
i3 0aThKOM, 3raJyloun cBoi Hafil Ta TyTy:

1 had a great yearning, lately, to pay my father back for all

the years of neglect, and start tending his grave. I had always
been my father s favorite, and it seemed fitting I should take on
a mourning my mother had never bothered with.

1 thought that if my father hadn t died, he would have taught
me all about insects, which was his specialty at the university.
He would also have taught me German and Greek and Latin,
which he knew, and perhaps I would be a Lutheran.(p.165)

Iizniwe y mene uac 6i0 uacy GUHUKAIU NOPUBAHHS 8I00amu 6amb-
KOBI HalediCHe 3 6CI POKU, NPOMSA2OM SIKUX 51 1I020 mepnimu He MOo-
ena, i nouamu 0o2naoamu 3a 1o2o mocuno. Adxce s 6yna 1ioeo
yrrobneHuyero, i momy MeHi ciio 6y10 3a HUM 20prosamu, pas Mamu
BUABUNACS HA ye He30amHuolo. A oymana, wo sakou mii 6amvko He
nomep, 6iH HABYUE OU MHE YCbOMY, WO 3HA8 NPO KOMAx, AKi Oyau
020 yHigepcumemcwroio cneyianrviicmio. On Haguue Ou mene Hi-
MeybKoi, cmapoepeybKoi ma 1amuHu, SKUMU 8010018, I, MOJICIUBO,
5 0 nepetiwina y 110mepancmeo

Ormuc 3HAWIEHOT MOTHIIN TIPAKTUIHO HOC.IIiBHO IMIOBTOPHOETH

Cs1 y pOMaHi, 5K 1 y Bipii:

Then I saw my father s gravestone. The stone was of a mottled
pink marble, like canned salmon, and all there was on it was
my father's name and, under it, two dates, separated by a little
dash. At the foot of the stone I arranged the rainy armful of aza-
leas I had picked from a bush at the gateway of the graveyard.

1 mym s nobauuna 6amoxiecvky mozuny. Ilnuma 6yna 3 HidCHO-pO-
24Ce8020 MAPMYPY, KOTbOPY KOHCEPBOBAHO20 MYHYS, | HANUCAHO HA
Hill 6Y10 uule 6amMbKiBCbKe iM ' ma 08I Oamu 3 PUCKOTO MiIdIC HUMU.
o niouisicoicss naumu s NOKAANA JHCATIOLIOHUT MOKPUU JICMYMUK
aszanit, aki A 3ipeana 3 Kywa 6ina ysunmapnux eéopim. Ilomim y

MeHe nidieHynucs Ho2u, i s cina Ha 8onocy mpagy. A e moana 3po-
3ymimu, YoMy mak 2on0cHo naayy. I mym s npuzaoana, wo 0oci e
NPOIUNA 30 CBOIM OAMBKOM HCOOHOT CIbO3U.

Then my legs folded under me, and I sat down in the sopping
grass. I couldn 't understand why I was crying so hard. Then I
remembered that I had never cried for my father s death.(p.167)

Bapro 3ayBaxuti, 110 Tema (He)MATEPUHCTBA Takox miqHIMa€eThCsl MTUCbMEHHUIICIO Y PYCITi TOSTHYHOTO OCMUCIICHHSI i€l
poui. Lleii cyOKOHIIENT MPOSIBISETHCS KiTbKOMa 00pa3aMu: LIACIUBUM BTiIeHHsM MarepuHcTBa € Jlomo Komnseit, cycinku Ectep y
MaTepHHCHKOMY J0Mi; BHYTPIIIHbO HEMPUUHATHUM € 00pa3 marepi Ectep, a Takoxk BUIMAAKOBa MOPOILILIS MMij yac Bi3uTy Ectep y mi-
KapHIo, 1e mpatioe i apyr banai Binnapa. ono mae mectepo aiteit Ta BaritHa ycbome. BoHa, 3 Touku 30py Ectep, Burisinae maciu-
BOIO, aJIe BOHOYAC BHYTPIllHI# ot Ectep mokasye HaM ipOHIYHICTh Ta IEBHY CATHPUYHICTH CTABICHHS aBTOPKH 10 IEPCOHAXKY:

«A woman not five feet tall, with a grotesque, protruding | «)Kinxa, wo ne manra u n’smu ymie 3pocmy, 3 SpOmMeCKHUM JHCUBO-

stomach, was wheeling an old black baby carriage down
the street. Two or three small children of various sizes, all
pale, with smudgy faces and bare smudgy knees, wobbled
along in the shadow of her skirts. A serene, almost reli-
gious smile lit up woman's face... she smiled into the suny.

(p.116)

mom, wjo eunupas 3 ii mina, kamana eyiuyelo OUMauULl 6i3040K Yop-
HO20 Konbopy. Jl6o€e uu mpoe 0imox pi3Ho20 GiKy ma 3pocmy, aie yci
6101, 3 3aMyP3aAHUMU OOTUYYAMU MA OPYOHUMU KOTIHAMU, HULTU 3d HEO,
X08arouucy 6i0 coHys y 3aminKy it cnionuyi. brnaswcenna, mano ne cés-
ma noCMiwKa 0ca08ana 00NUUYs HCIHKU. ... HCIHKA HACON00ICYBANAC
COHYeM».

[TucpMeHHULS MiAKPECITIOE, 1o J[010 — KaTonuyka, TOMY AJIs Hel HePUITy CTHMI IepepruBaHHs BariTHOCTI UM yXHJISIHHSI BiJl HHX,
omxe Jlono He Mae BUOOpY, BOHA BUKOHYE MPU3HAYCHY POJib, Ky iil HaB’s3ye YONOBIK Ta CycminbHa/peniriiina Mopaib. CHIbBis
[1nar, onucyroun OynuHOK i caz cim’1 J1oo, BXXUBAE JOBTUI OMUCOBUI Psi pedeid, 1o Oyiiu TaM i sIKi € CHMBOJIOM JUTHHCTBA:

«a morbid fagade of pine trees, and surrounded by scoot-
ers, tricycles, doll carriages, toy fire trucks, baseball bats,
badminton nets, croquet wickets, hamster cages and cock-
er spaniel puppies — the whole sprawling paraphernalia of
suburban childhoody (p.116)

«3a gacadom 3 cocnu 6yn0 8ce 3a8anene camoKamam, MpbOXKOMICHU-
MU 8e10CUNEOaMU, JIANLKOSUMU BI30YKAMIU, i2DAMUKOSUMU NONCEHCHUMU
MawuHamu, OelicoOonbHuMU OGumamu, OAOMIHMOHHUMYU CIMKAMU, KPO-
KeMHUMU MOTOMKAMU, KATMKAMU GIO XOM SIKI@ Ma YyYeHAMAaMu KOKKep
cnawienis, ci060M — yCiMa npuKMemamy ma npeomemamu OUmuHcmea
Yy nO3aMICbKIll Micyegocmix

Cki1afiaeThCsl BpaXkKeHHsI, 110 TAKUM HaBMHCHO JOKJIaJHUM OMKCOM YCIiX IIMX pedueil aBTopKa MparHe MiJKPecIHTH iX HenmoTpio-
HICTB, IEBHY 0€3MITy3/iCTh IX HArpOMaJKETHHsI, @ OTXKe — CyMHIBHICTb 3a10BojieHHs Jlomo Bif poi marepi. Takuii xe neperik Cuiib-
Bisl YKJIa/Ia€, OTMMCYIOUH Te, YUM roayBaia J[omo cBoix miteit:

«pucosi nracmugyi, 6ymepopoou 3 20pixo6uM Maciom, GaHitbHe

«on Rice Krispies, peanut butter and marshmallow sandwich-
MOPO3UBO | MONOKO y OUBOBUIICHILL KITbKOCTI».

es, vanilla ice cream and gallon upon gallon of Hoods milk».
(p.116 - 117)
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OnHak KynmpMiHaIiitHOO € Gpasa Ectrep momo Jlomno:

«I watched Dodo wheel the youngest Conway up and down. «s cnocmepizana 3a mum, ik /[o0o kamae HauMono0umo2o Hauao-
She seemed to be doing it for my benefit. Children made me Ka poounu Komneeil 62opy i 6nu3s. 30asanocs, 6ona pobums ye 014
sicky». (p.117) Moe0 bnaza. Jlimu pobunu mene X60poroy.

ITam’saTaroun, ik Hamaranacs IO€THATH CBOE MAaTEPUHCTBO 1 TBOpUicTh cama CuibBis [1natr, Mu 6a4uMo, HACKIUTBKY 3HAYYIIOIO €
1151 TeMa, X04a B POMaHi BOHA PO3IIAAAETHCS ACIIO B IHIIMX CEMAaHTHYHHX IUIOLIMHAX MOPIBHSAHO i3 Hoe3iero. TemMa MaTepHHCTBA Ta-
KOXX PO3IVISIIAETHCA B CIOXKETHIH JiHiT EcTep — i MaTH, CTOCYHKH MiXK HUMH € CKJIaJHUMH, HE 10 KiHI[S IPOTOBOPEHUMH, OYEBHTHOIO
e HenpussHb Ectep. Yepes mpusmy norsiny Ectep Mu 6a4nmo Marip sk 3a5e)Hy, BTOMJIEHY 60pOoTh0O0I0 3a JKHTTS Ta XBOPOOOIO 10-
YKH JIOMHY, KOTpa Ha CTOPIiHKaX POMaHy 3aBXI1 BHIVISIA€ HEPHBaOIMBO, OJISKIION, HET0Ia HO BOPaHO!0, 3a0NaUIHBOI0 63 Mo-
Tpebu. O4eBHIHO, 0 caMe y IboMy 00pazi CruibBist [1mar cBiqoMo 4u Hi BHCIOBHUIIA BIIACHI, IIEPCOHATBHI CTABICHHS, aJe i 3MaIIt0-
BaJia THIIOBUH MEPCOHAX MaTepi, 10 He Ma€ aHi BIUIMBY Ha CBOIX JOPOCIHX HiTeH, aHi IHAWBIAyaIbHOTO MOTEHIIATy 0COOUCTOCTI.

Sk Mu nocninuiu, npo3a Cuibil Ilnar, BriieHa y poMaHi, HACHYEHA THM K€ JIIHTOBKYJIBTYPHHM IIPOCTOPOM, SIKMM CIIOBHEHA
il moesis. CeMaHTHYHA HANPYXKEHICTh, OPUTIHATBHUN MeTaOpUIHHNA psijl, 30aradyeHHs] KOHIIETITIB HOBUMH CMHUCIIAaMH Ta (hOpMOI0
BTIJICHHS 1al0Th MOKJIMBICTh ITOKA3aTH, 110 OESTHYHA Ta Mpo30Ba TBopUicTh CrukBii [1nar, i1 izeonoriyHa Ta ecTeTHYHA CKIIAI0BI €
B3a€MOIOB’ I3aHUMHU Ta B3aeMomiacuiroBanuMu. Poman «The Bell Jar» cTBoproe mis po3yminHs noetndHux o0pasis Cuibsii [lnat
JIOaTKOBE CEMaHTHUYHE I0JIE, JO3BOJISE KpaIle 3p03yMITH COLIAIbHUMN, KYJIBTYPHHUI Ta IEPCOHAIBHUNA KOHTEKCT TBOPYOCTI aMepH-
KaHCHKOI IMCEMEHHUIII Ta HaJJa€ MOMIIMBOCTI JUTsI 30aradeHHs METO/IB JIIHTOBMEHTAJIBHOTO aHAIlI3y Ta iHTepIIpeTallii JTiTepaTypHuX
TBOPIB TaK 3BaHOI «KIHOYOI JIITEpaTypm».
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