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MPOBJEMHU KOMYHIKAIII MIK JTIKAPEM I MAIIIEHTOM
Y JITEPATYPHO-MEJUYHOMY JUCKYPCIIIPO3U CIIA

Y emammi oocniosxceno napamusni mexanizmu KOHCMpPYIO8aHHA cumyayii “nikap — nayicnm” y 1imepamypHo-meOuyHoMy OUCKYpCi
nposu CILA. Busgneno naiinowupeHiui KOMyHIKamusHi nepeukoou Ha Mamepiani npo306ux meopie, 00)COHAHUX MeOU4HOI0 npobemMamu-
KOI0 Ma 3aHyPeHux y XpOHOMON Kainiuno2o cepedoguuja. Cmammsi € Repuioio HayKo8olo po38IOK0I0, CNPAMOBAHOIO HA 3 ACYBAHHA Cheyui-
KU KOMYHIKQYIL MIJIC IiKapem i NayieHmom Y XyOO0HCHIT RIOWUHI AMEPUKAHCHKOI NPO3U, YIMOYHEHHS NOMEHYIIHUX NepeuKoo y CNLIKY8AHHI,
ix HapamueHe oopmaeHHs; BUABTEHHS POl HAPAMOPA-AK-NIKAPS I HAPAMOPA-SAK-NAYIEHMA 8 ONPUABHEHHI a8MOPCbKOI inmenyii ma pea-
Ai3ayii peyenmusHo20 npoCmopy yumaua.

Knrwouosi cnosa: nimepamypro-weouunuii ouckypce, nposa CLLA, nimepamypa XX cmonimms, komyHikamuena cumyayis “‘nikap — na-
yienm”, Hapamop, XxpoHOmon NiKapHi.
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CHALLENGES OF DOCTOR-PATIENT COMMUNICATION
IN THE LITERARY AND MEDICAL DISCOURSE OF THE U.S. PROSE

The aim of the present research is to examine the narrative representation of difficulties in doctor — patient communication as exem-
plified by the literary and medical discourse of the U.S. prose. The material of the research is the corpus of literary writings, focused on
medical issues and imbedded in the clinical chronotope. In the course of our research, we found that doctor — patient communication in the
literary and medical discourse of the U.S. prose is impeded by the following challenges: (1) language barrier between the physician and
the patient (or patient’s relatives), including the excessive use of Latin or medical slang; (2) cultural barrier between the physician and the
patient (e.g., doctor’s biased attitude towards the patient); (3) ideological barrier between the worldview of the physician and that of the
patient; (4) patient’s physical limitations (e.g., paralysis, speech impairment, mental disorder etc.); (5) motivational barrier (doctor’s delib-
erate detachment from the patient or patient’s unwillingness to cooperate during the interview). Within the framework of the material under
consideration, the U.S. writers use the abovementioned categories of communication challenges in order to implement a particular artistic
intention, which acts in compliance with a certain literary trend and according to a specific stage in the development of American medicine
and healthcare. Further research is needed to study the fictional representation of doctor-patient communication in the literary and medical
discourse of the U.S. prose, which will improve the content of training courses in the world literature and form a methodological basis for
the development of special courses, theme-based seminars and academic syllabi.

Key words: literary and medical discourse, the U.S. prose, the 20th century literature, the “doctor-patient” communicative situation,
narrator, chronotope of the hospital.

KomyHikartis Mix JiKapeM i maiieHTOM € HEeBiJl’€MHOIO MePeIyMOBOIO HAIICKHOTO JIIKYBaHHS, & OT)KE, TO3UTHBHOTO PE3yJIbTATY
MeangHoi mormoMord [1; 4]. Y 3B°S3Ky 3 UM, aKTyaJbHUM € JOCI/PKCHHS MOTCHIIHHIX KOMYHIKATHBHUX MEPEIIKO/I, SKi BUHHKA-
F0Th y CHTyalii “Jikap — namieHT” [3]. OueBHIHO, 10 HANMONITHPEHIIT TPOOIEMH KOMYHIKAIliT Mi JIIKapeM 1 MallieHTOM 3HaXO/ATh
OINPUSBHEHHS B XyJOXHIH JIiTepaTypi, siKa € “I3epkasoM” CyCIIUIbCTBA, IO BiJOOpa)ka€e iCTOPUYHUI KOHTEKCT, TeHACHIII enoXu
1 yHIKaJbHUH cBiTOMIA Hamii [2]. MeTa cTaTTi — JOCTIJUTH HAPATUBHI MEXaHI3MU KOHCTPYIOBAHHS CHTYaIll “JiKap — mamieHT” y
niTepaTypHO-MequyHOMYy nuckypci npo3u CIIIA. CTaTTs € mepiior HayKOBOIO PO3BIIKOIO, CIIPIMOBAHOIO Ha 3’SICYBaHHS CIIELH-
¢biky KOMyHIKaLil MK JiKapeM i MalieHToM y XyIO0KHIH IUIONIMHI aMepPUKaHCHKOI MIPO3H; YTOYHEHHS MOTSHIIHHUX HepeIikos y
CIIJIKYBaHHI, IX HapaTHBHE 0(QpOPMIICHHS; BUSBIICHHS POJIi HapaTopa-sK-TiKaps i HapaTopa-siK-NallieHTa Ta peatizalii penenTHBHOrO
npoctopy yutaya. JIocmiaHuIIbKa METOINKA 0a3y€eThCs Ha 3aCTOCYBaHHI CyYacHUX JITEpaTypO3HABUUX CTYIH Yy I[APHHI HAPATOJIO-
rif, peLenTUBHOI €CTETUKH | FTepPMEHEBTHKY.

HaiinommpeHimi KOMyHIKaTHBHI EPEIIKOIH Y CUTYaIl] “Jikap — MalieHT” mpoaHaIi30BaHO Ha MaTepialli aMepUKaHCHKHUX IPO-
30BHX TBOPIB, 00>€JHAHUX MEIMYHOIO MPOOIEMAaTHKOIO0 Ta 3aHYPEHHX Y XPOHOTOI KIiHIYHOro cepemoBuina: onosinanus “Those
Extraordinary Twins” (1894) Mapka Tsena ta “Hygeia at the Solito” (1903) O.I'enpi; poman “Johnny Got His Gun” (1938) Jlan-
toHa Tpamb6o; mogicth “The Pearl” (1947) Txona CreiinOeka; poman “The Bell Jar” (1963) Cunsgii Ilnar; onosinanus Binbsma
Kapinoca Binesmca (1883—-1963); poman “The Centaur” (1963) /Ixona Annaiika; onosinanns Piuapma 3emsiiepa (1928-2016); po-
manu “The House of God” (1978) ta “Mount Misery” (1997) Cemroena [llema; “Doctors” (1988) Epika Cirana; “Girl, Interrupted”
(1993) Crozannu Keiicen; “Nothing Lasts Forever” (1994) Cinni Illenmona; “Prozac Nation” (1994) Eniza6etr Bypt3ens ta “Critical
Condition” (2002) ITitepa Kinemenra.

MogHi 6ap>epu Mix JTikapeM i HarieHToM (a0o poanYaMH MalieHTa) CTAlTh Ha 3aBajli yCHILIHIi KOMyHIKaLil B OOBiJaHHSX JIi-
Kaps-nucbMeHHuKa Binbsma Kapnoca Binbsamca (1883-1963). Binbsmc npakTiKyBaB MeAUIMHY y Tiepioq Benmukoi genpecii i yacto
MaB CIpaBy 3i CKJIaJHUMH, “HECTAHIAPTHUMHU  TMAIliEHTAMU Ta WICHAMH iX CiMeil — iIMMirpaHTaMHu, SKi JKHJIH 3a MEXEto OiTHOCTI i
4acoM Jie[Be PO3MOBIISLIH aHriiiickkoro: “He couldmt speak a word of English and I knew practically no Italian, so he let it go at
that” [18, c. 100]. ¥V 3B’s13Ky 3 num, mpoOiieMn KOMyHiKawii i TPy JHOLII CIIIIKYBaHHS MK JIIKapeM i manieHToM popMyIOTh TeMaTH4-
He sIpo Maoi nmpo3u Bimesamca: “A peasant woman who could scarcely talk a word of English, being recently come from the other
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side. I could scarcely understand her few broken words. Her sentences were seldom more than three or four words long” [18, c. 61]. B
omnoBiganusx 36ipku “The Doctor Stories” 6e3mepepBHO MPOCTEKYETHCA KOMYHIKaTHBHA MIPUPOJIa MEAUIIMHN: HAPATOP MparHe J0-
MOT'THCS YCTIIITHOT KOMYHIKalii 3 MaiieHToM, HaMaraeThes oOyAyBaTH CTOCYHKH, 3aCHOBaHI Ha MAPTHEPCTBI Ta B3a€EMOPO3YMiHHI.

B onoBinanni Mapka Teena “Those Extraordinary Twins” (1894) nopymennst koMyHikanii MiX JiikapeM 1 mamieHToMm 3a0e3-
nevye JOCSATHEHHs KOMIYHOTO e()eKTy i CIpsMOoBaHe Ha KPUTHYHE CIIOIIISIAHHS TeTEPOAIETHYHIM HApaTOpOM IHCTHTYTY MEH-
HY Hanpukiami XIX cTomiTTs. YMHCHE BiACTOPOHEHHS JIiKaps BiJ MamieHTa BiOyBa€ThCS MUISIXOM HaJMipHOTO BUKOPUCTaHHS
JIATUHCHKOT MOBH 1 By3bKOCIICIIiTi30BaHOT JICKCHKH, 1110 TOCTYIIOBO HArPOMAKYEThCS Y TEPMIiHOJOTIUHY HiceHITHUIO: “I concede
that great care is going to be necessary here; otherwise exudation of the esophagus is nearly sure to ensue, and this will be followed
by ossification and extradition of the maxillaris superioris, which must decompose the granular surfaces of the great infusorial
ganglionic system, thus obstructing the action of the posterior varioloid arteries, and precipitating compound strangulated sorosis of
the valvular tissues, and ending unavoidably in the dispersion and combustion of the marsupial fluxes and the consequent embrocation
of the bicuspid populo redax referendum rotulorum™ [16, c. 240.]. 3 IPUBOAY HAAMIPHOTO BUKOPUCTAHHS JTIKAPSIMU JIATUHH PO3MIp-
KOBye Hapatop y pomani “Doctors” (1988) Epika Cirana. Ha nepexoHaHHS CTyJICHTa METUYHOTO BUIITY, IEPEBAHTAXKCHHS MOBJICHHS
JiKapiB JaTHHCHKOK MOBOI CHPSIMOBAHE Ha YMHCHE “‘yTa€éMHHYEHHS MpPOLECY JIKYBAaHHS i 3aTYMaHCHHS 3HAYCHHS CKa3aHOIo:
“We’re taught to write in Latin just fo add to our mystique. The patient cannot translate q.i.d (quater in die) as “four times a day” and
p-c. (post cibum) as ‘after meals,” and so he feels he’s in the hands of a great healer. A doctor must be very careful never to employ
a foreign phrase his patient might possibly understand. For instance, he will never write per rectum, but instead abbreviate it to “p.r.”
[10, c. 313]. V pomani “The House of God” (1978) Cemroena lllema BigmexxyBaHHs JTiKapsl BiJ] MaLi€HTIB BiIOYBa€ThCS 3a paXyHOK
CBIZIOMOT0 YHUKHEHHS 0e3MocepeIHbOT KOMYHIKAIIIT 1 HIMPOKOTO Y)KUTKY MEIAMYHOTO CleHTY: “Start by not talking to her. If you talk
to these patients, you’ll never get rid of them. Then sic your BMS on her” [13, c. 62]. Tak, imeHa, npi3BuIlia Ta iHIUBiTyalbHI Xapak-
TEPUCTHKH JIFOJIeH 3pe/lyKOBaHi y MOBJICHHI JIiKapiB-iHTEpHIB /10 “cxeM” 1 “naTepHiB” MOBEAIHKH, IO BioOpakeHO B abpeBiaTypax
(“GOMER?”, “GOMERE”, “LOL in NAD” T1a in.). [TopynieHHs KOMyHiKaIil MiX JIiKapeM i Mal[iecHTOM Y poMaHi OCTa€ MOTY>KHUM
BUKPHBAJIBbHUM 3aCO00M: aBTOP BHCIIOBIIIOE CBilf MPOTECT MPOTH JETYMaHi3yl040i CHCTEMH MEANYHOI OCBITH i OXOPOHH 3/10pOB’sl
CIIA nmpyroi monoBurr XX CTONITTSL.

IprYnHO MOPYIICHHS KOMYHIKallii MOKYTh CTaTH KYJIBTYPHi Gapyepu, HAPUKIIA[, yrepeakeHe CTaBIeHHS Jlikaps i pacoBa
JUCKpUMiHAlis marieHTa. Tak, MOBHA BiICYTHICTh YM HEJOCTATHS CHOPMOBAHICTh MDKKYJIBTYPHOI KOMIIETEHTHOCTI JKaps yHe-
MOXKJIMBIIIOE a/IeKBaTHE CNPUIHATTS maiieHTta sk [Hmoro. Came Taki KOMyHIKaTHBHI HEpeIIKOIH criocTepiraemo y nosicti “The
Pearl” (1947) [Ixxona CreiinOeka: ““Yes?’ the doctor asked. “It is a little Indian with a baby. He says a scorpion stung it.” <...>
“Have I nothing better to do than cure insect bites for ‘little Indians’? I am a doctor, not a veterinary” [15, c. 14]. B onosinanHi
“Brute” (1982) Pivapna 3enblepa sikap-HapaTop CHpHiiMae YOPHOLIKIPOTO Mali€HTa KPi3b MPHU3MY PAaCOBHX CTEPEOTHUIIIB “...a
great mythic beast broken loose in the city” [11, c. 6]. B onoBinanxi Binessma Kapnoca Binbsmca “A Face of Stone” (1984) Bu-
CHa)KEHMH JIiKap-HapaTop BiBEPTO ALINTHCS 3 YHTAYeM CBOIMHM JAyMKaMH IIiJ 4ac 3ycTpiui 3 OaTbkamu marieHrta: “He was one of
these fresh Jewish types you want to kill at sight, the presuming poor whose looks change the minute cash is mentioned <...> She,
on the other hand, “looked Italian, a goaty slant to her eyes, a face often seen among Italian immigrants <...> A face of stone” [18,
c. 78]. Came TakuM YMHOM MHCHMEHHUKY HArOJIOLIYIOTh HA BaXKJIMBOCTI 30€peKeHHsI TyMaHICTUYHUX MIDKOCOOHCTICHUX CTOCYHKIB
1 371aTHOCTI 3aMniatucs JIxoJMHOO MOMPH BCE.

Ha 3aBapi ycnimHiii KoMyHiKanii MOXXYTb CTOSITH 11€0JIOTi4HI Oap>epH MiX CBITOIJISIOM JIiKapsl i CBITOIJIAOM HalieHTa. ¥ po-
MmaHi “Nothing Lasts Forever” (1994) Cinni Lllennona nikapka Ileipk Teiinop Mae cipaBy 3 Ha00)XKHUM OaThbKOM, SIKHH 3a00pOHSIE
OIepyBaTH CBOTO MIECTUPIYHOTO CHHA 3 OIVISTY Ha pediriiHi nepekonanns: “We are Jehovahys Witnesses. The Lord will not let him
die, and I will not let him be tainted with someone elsers blood” [12, ¢. 162.]. Bingrak, nikap Bupiriye onepysatu 6e3 3roau 0aTbka,
(haKTHYHO MOPYLIYIOUM 3aKOH 3apajgu MopsaTyHKy qutiHu. Y pomani “The Centaur” (1963) xona Anpnaiika [xopmx Kommyenn
HACTITBKH 3aIMKJICHUI Ha BIACHOMY CTPaKJIaHHi, 110 BCI peKOMEH AT TiKaps He JOCATarTh aapecata: “You believe your body is
like a horse you get up on and ride for a while and then get off. You ride your body too hard, You show it no love. This is not natural.
This builds up nervous tension <...> “You’re a straight-shooter and I’m grateful,” my father said. Outside <...> my father said to
me, “See, Peter? He didn’t tell me what I want to know. They never do” [17, c. 135].

He MeHII BaXMBY poJib BifirparoTh Gi3ndHi 00MeXXeHHs narieHTa (Tlapaiv, HopyIIeHHs] MOBJICHHS, IICHXIYHI PO3JIaax TOIIO) Y
npoiieci KomyHikarrii 3 mikapem. Tak, y pomani “Mount Misery” (1997) Cemtoena Illema Monoauii gikap CTUKA€EThCS 3 TPYIHOIIAMHI
y CIIIKyBaHHI 3 manieHTamu ncuxiatpuynoi jikapHi: “I tried to talk with the patients. Someone had to. It wasnt easy. Either they
were too crazy-hot to talk, or, doused with drugs, too cool” [14, c. 402]. B antuBoennomy pomasi “Johnny Got His Gun” (1938)
Janrona Tpambo mononuii amepukancskuid conaat Jxo bonem otprmMye uncnenni nopanenss mix yac [lepimioi cBiToBoi BiliHH BHa-
CJIIZIOK PO3PUBY CHAPSY i ONMHSATHCS 3aMKHEHUM Y BJIACHOMY TiJli: y HOTO aMITyTOBaHO KiHI[IBKH, BiH BTPaTUB OyIb-SKUi 3B>I30K
13 30BHILIHIM CBiTOM, OTHAK IPEKPACHO YCBIJOMITIOE CBOE TPariyHe CTaHOBHIIE. Sk HACHiI0K, a30yka Mop3e cTae €IMHUM KaHaJIOM
KOMYHiKarlii Mi>k marieHToM i MmemquunuMu npanisaukamu: “All during this he kept up his tapping and now that the doctor was quiet
he tapped much harder. It was just possible that the doctor might understand what he was trying to do” [9, c. 192].

VY pomani “Girl, Interrupted” (1993) Cro3annu Keficen po3moBa 3 jtikapeM 3a3Ha€e 4acoBoi aeopmaltii Kpizb MPU3MY MEKOBOTO
posnany ocobucrocti marientku: “I didn>t mention that I»d never seen that doctor before, that he decided to put me away after only
fifteen minutes. Twenty, maybe. What about me was so deranged that in less than half an hour a doctor would pack me off to the
nuthouse? He tricked me, though: a couple of weeks. It was closer to two years. I was eighteen” [6, c. 39]. YV pomani [litepa Knemen-
ta “Critical Condition” (2002) Kernin CastiBaH ONMHIETHCS 3aMKHYTOIO Y BIIACHOMY TiJIi BHACIJJOK BHYTPILIHOMO3KOBOTO KPO-
BOBUJIHBY, 1 ETUHUM 3aCO00M ii CMIJIKYBaHHS 3 JiKapeM 3aiuinarTbes Mimiuli pyxu: “Her lids closed and opened twice, indicating
yes. Do you need more morphine?”’ A definite no. “Are you anxious?” Her eye shot toward the ceiling again. <...> This time he got
a sharp blink and an elevated gaze <...> Yes, snapped her lids” [5, c. 28]. OTxe, NpOBiZHA POJIb BiJBECHA MiMilli K 3ac00y €Kc-
Tepiopu3anii crieHnianbHOro eeKTy: el NpuiloM HaJiIse YuTada JesKOl0 PEleNTUBHOI0 CBOOOI0I0 y XyI0XKHIi po30y10Bi ormo-
BiJli, 1aF04X 3MOTY CaMOCTiiHO BiITBOPHTH 300paKeHHI HApATHBHUI POCTip. BogHOUYAC, IPUHIIMIIOBO BAXKIIMBHM CTAE HAPaTHBHA
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KOMIICTEHTHICTB JIiKapsi — a caMe BMiHHSI 33/1aBaTH MPaBUIIbHI MUTAHHS 1711 OTPUMaHHs HEOOXiTHUX aHAMHECTHYHHX JaHuX: “...but
if he didn’t ask the right questions, she wouldn’t be able to tell him” [5, c. 30].

Ha 3aBajni koMyHikanii MoXke cTaTH MOTHBALiHUIN Oap’ep — KOJIM O/IMH i3 KOMYHIKaHTIB He 3allikaBieHul y criBnpaui. Harnpu-
Kiaz, B onoiganHi “Hygeia at the Solito” (1903) Mapka TBeHa penpe3eHTOBaHO KOMIUHY CHTYAIlil0, B SIKii JIiKap MOCHIXOM Orjsiaae
a0COJTIOTHO 37I0POBOTO YOJIOBIKA, MEPEIUIyTaBIIHN HOTo 31 CBOIM MAIlieHTOM, i BiINTOBiHO, POOUTH XMOHUI BHCHOBOK PO BiJICYT-
HICTB y OCTaHHBOTO TyOepKybo3y: “...the doctor came briskly out. “Your man,” he said promptly, “is as sound as a new dollar <...>
And like a puff of wholesome, blustery wind the doctor was off” [7, ¢. 161]. Y pomani “The Bell Jar” (1963) Cunbgii [1nat HapaTtopka
GoJticHO BiuyBae 0aiyKiCTh Ta BIACTOPOHEHICTH JiKaps, 10 3HAXOAUTh MeTadOpUIHe BiTOOpaXKEHHs Y CBITOMOCTI HarieHTKu: I
curled in the cavernous leather chair and faced Doctor Gordon across an acre of highly polished desk” [8, c. 135]. Hatomicts, He-
OakaHHs MaIliEHTa CITIBIPAIFOBATH TIi/1 Yac 300py aHaMHe3y criocTepiraemMo y poMai “Prozac Nation” (1994) Enizabet BypT3ens:
“The first time [ see any therapist <...> there are certain routine questions we must go through. There is the usual medical trivia: Are
you allergic to penicillin? Whom do we contact in an emergency? Are you on any drugs? And then there’s all the family stuff: not
the anecdotal kind that is the bulk of therapy itself, but things like, Is there any history of depression in your family? At first, I always
forget about everyone else, about my cousins who tried to kill themselves and about my great grandmother who died in an asylum
and about my grandfather the alcoholic and about my grandmother with the terrible melancholia <...> I always forget about all these
people and say, I’'m the only one. It’s not an act. / just honestly don 't think of any of these people as really related to me because
they’re all on my dad’s side, and I hardly feel like he’s in my family” [19, c. 27-28].

TakuM YHMHOM, Y XOJi JOCIPKEHHSI BCTAHOBIICHO, IO TIOPYIICHHS KOMYHIKaIlii MiXK JTIKapeM 1 Tali€eHTOM y MeXax aHaJli30Ba-
HOTO JANCKYPCY BiJOYBa€eThCs 32 paXyHOK TaKMX YNHHUKIB: (1) MOBHUIA Oapyep MixX JlikapeM i narieHToM (a0o poarvamMH maiieHra),
y TOMY YHCIIi BHACIIJOK HAJAMIpDHOTO BHKOPHUCTAHHS JIKApSAMHU JTATHHCHKOT MOBH YM MEJMYHOTO CIICHTY; (2) KyIbTypHHI Gap>ep
(HampuKIiIaz, yrnepepkeHe CTaBIeHH JIikaps 10 nauienTa); (3) iIeonoriqnuii 6apyep MiX CBITOIJISIOM JIiKapst Ta CBITOTJISIOM I1a-
nienTa; (4) ¢isnuHe oOMexeHHs mauieHTa (Tmapaiiy, TOpYIIEHHs MOBJICHHs, ICUXI4HI po3yiaay Touo); (5) MoTHBaLiiHUN Gapyep
(YMHCHE BiJICTOPOHEHHS JiKaps BiJ ManieHTa 4u HeGaKaHHs MallieHTa CHIiBNPAIFOBaTH IIiJ 4ac 300py aHaMmHe3y). Y MeIuuyHOMY
JqucKypei XynoxHbol mpo3u CLIA koMyHikaTHBHA cuTyalis “Jikap — nanieHT” HabyBae KJIIOYOBOTO 3HAYCHHs, aJpKe TH BiiBeneHa
POJIb BY3JI0BOTO MYHKTY, SIKMH BH3HAUYa€ MOJAIBIINN PO3BUTOK CIOXKETY, PUTM OMOBIJ, 3MICT i JopMy penpeseHTarii IepcoHaxKiB,
3aKOHOMIPHOCTI aBTOPCHKOTO MOJICJIIOBAHHS Xy I0’KHBOTO IIPOCTOPY. BinTak, cBifoMe ui HeyMHCHE MOPYIIEHHs. KOMYHIKaTHBHOTO
TIAPHUTETY ITiJ] Yac MEIUYHOTO OTJISAY 1 JIIKyBaHHS IPOBOKYE 3CYB FOPU30HTY O4iKyBaHb i mepe)opMaTyBaHHs €CTETUYHOTO TOCBIY.
KosxHnit koMyHIKaTHBHUI 6ap’ep y MOMEHT 3BEpPHEHHS [0 JIiKaps i apTUKYJSLIT IMOOKO IHTUMHUX MOYYTTIB i CTPaxiB JIIOIUHU
— Ile BUKJIUK, SIKMI aBTOp KUJA€ pelenTHBHil iHcTaHIil ynTavya. [TopymeHnHs KoMyHIKalil MK JiikapeM 1 HalieHTOM aKTyaili3ye
YHUTALBKY TOTOBHICTH IMOCTaBUTH cebe Ha Miclle CIiBPO3MOBHHUKA i CIIYT'ye MPOAYKTUBHUM 3ac0o00M Mi3HaHHs “IHIIOro” ta camo-
ni3HaHHA BiIacHoro “S1”. OxpecieHi kaTeropii KOMyHiKaTHBHHX HEPEIIKO/] BAKOPUCTOBYIOTBCS Y MEXaxX aHaIIi30BaHOTO JUCKYPCY 3
METOI0 peaizallil KOHKPETHOTO XyI0KHBOTO HaMipy, 110 SICKPaBO BioOpakae TEeHACHLIT JiTepaTypHO eroXH, a TAKOXK 0COOIHBOC-
Ti PO3BUTKY MEIVIUHH 1 0XopoHH 310poB>st CLIIA.
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