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KOMITO3UIIMHI OCOBJIMBOCTI KOMEJIIMNHUX HIOY
PO MIZKKYJIBTYPHY KOMYHIKALIIO

Cmamms npucesueHa KoMROUYItIHUM OCOOIUBOCIAM CIMEHOAN-KOMeOTl SIK HCAHPY KOMIYHO20 OuUcKypcy. Y cmammi onucano smicm
HOHAMMSL CMEHOANY, PO32ISAHYMO HaKmopu, 6i0 AKUX 3ANEHCUNb YCNIX CMEHOAN-6UCIYNY Ma GUCSIMIEHO KOMNOZUYITHI 0COONUSOCMI NO-
6y008U KOMEOTIHUX WOy MAKUX KOMIYHUX aKmopig-euxioyie iz bnusbkoeo Cxody, sk Ma3z [cobpani, [in Obeioana ma Paccen Ilimeps3.
Buokpemneno wabronHi nouamku-npueimanHs ma KiHYI6KU, sIKi 6UKOPUCINOGYIONb CMeHOan-Komiku. TIpoananizoeano nepekiuuku Ois
BUBHAYEHHS CKAAOY ayOumopii, 3aayyeni KoMeOiuHuUMU aKkmopamu, a makoxic npoOeMOHCIMPOBAHO HAABHICIb KO2E3IUHUX 36 SI3Ki6 Midc
JAcapmamu UCMYynia.

Knrwouosi cnosa: cmendan, komiuHutl OUCKypc, sHcapm.
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COMPOSITIONAL CHARACTERISTICS OF COMEDY SHOWS
ABOUT INTERCULTURAL COMMUNICATION

Stand-up comedy shows, as a genre of comic discourse, captivate huge audiences all over the world. The reason for that lies not only in
their entertaining purpose but also in the coverage of paramount issues of humankind at a humorous angle. The jokes about issues of inter-
cultural communication that are told by comedy actors who perform in the genre of stand-up comedy, shed light on differences of society,
behavior and traditions of different nationalities as well as reveal ethnic stereotypes.

The article analyses compositional characteristics of comedy shows of such famous comedians of Middle Eastern descent as Maz Jobra-
ni, Russell Peters and Dean Obeidallah. A certain structure has been identified in their shows: similar beginnings and endings that are used
by these artists, during which comedy actors express their gratitude to the audience for their attendance. The examples of such beginnings
and endings have been examined in this article.

Asking the audience questions concerning their nationalities have also been widely used by comedy actors mainly as a means of estab-
lishing rapport with the viewers as well as building cohesive links within some of the jokes.

Components of successful stand-up routine have been investigated in this article as well as the essence of stand-up has been determined.

Key words: stand-up, comic discourse, joke.

Crenpar, Oyydu )KaHPOM KOMIYHOTO JUCKYPCY, €, MOXKIIMBO, HaiicTapiloro, HailyHiBepCaJbHIILIOL0, | BOXHOYAC HAWIPOCTIIIOL,
i Half3HAYMMIIIOK (POPMOIO 'YMOPHCTHYHOTO BUpaxkeHHs1. Lle HaifuucTina KoMyHIKaIist MiXK MyOJIiKOIO Ta KOMIKOM, siKa BUKOHYE I10
CyTi Ti caMi coLiaJibHi Ta KYJIBTYPHI POJIi B IPaKTHYHO BCIiX BiJOMUX CyCHIIBCTBAX MHHYJIOrO Ta chorozeHHs [8, c. 71].

OO0’ €KTOM I11HOTO AOCIIKCHHS € aHIJIOMOBHI KOMEIHHI 110y, a MPeIMeTOM JOCIiIKSHHS BUCTYIAI0Th KOMITO3HIIHHI 0CO0H-
BOCTI LIMX KOMEAIHHMX 110y. MaTepiaJioM Juis aHaJi3y CIyTyBad KapTH TPUBAIICTIO 9 ronuH 3 XBUIIMHY, BUIyUeHI 3 aHIIOMOBHHX
KOMEJIIITHUX LIOY LIJISIXOM CYLIbHOT BUOIPKH.

L1s1 poboTa po3riisiiae KOMHO3HULIHHI 0COOIMBOCTI CTEHAAN-KOMeiT akTopiB-BUXiALIB 13 biansekoro Cxomy, cimM’1 sIKMX iIMMIrpy-
Basu 70 CIIIA ta Kanaau. Komeniiitni moy Masa JIxxo6pani (Maz Jobrani), Paccena ITitep3a (Russell Peters) ta [lina O6eiinanu
(Dean Obeidallah) npucestueHi mpobiemMam KOMYHIKaIiil M)k IPeICTABHUKAMU aHTJIOMOBHOT CITITLHOTH Ta MPEICTaBHUKAMK Biin3b-
koro Cxoj1y, IpOJMBAIOThH CBIT/IO Ha HEBIIIOBIJHOCTI CYCIIIIBCTBA, SIKi ICHYIOTh 3apas3, JEeMOHCTPYIOTh IIOBEAIHKY Ta TPAAULIT pi3HUX
HAI[IOHAJIBbHOCTEH, BUKPHBAIOYH TIPH IIbOMY €THIYHI CTEPEOTHIIN.

V Hamiii po6OTi MU ONMpPaEMOCh Ha BU3HAYEHHS BHKJIaada ctenaan-komenii Kenrcokoro yniBepeutery C. Kipk, sika xapaxre-
pH3y€ CTEH/IAI, SIK CKJIA/IHY B3a€MOJiI0/ [1aJIor, SIKMi BUMArae BiJj ayTUTOpii iHTepIpeTaTHBHOI KOMIIETEHTHOCTI Ta aKTUBHOI y4acTi,
y sIKilf KOMEIIHUI akTOp HEeCe BiMOBINATBHICTD 32 OPraHi3allifo Ta KepyBaHHs Biamosimamu [13, c. 2—4].

[epen TuM, sIK IEpEUTH 0 MPEAMETA TOCIIIKCHHS, BBYKAEMO TOLITBHUM 3ayBaXKUTH, 1110 I TOTO, 11100 cTeHIan OyB yCHilll-
HHUM, KOMiKy HEOOXiJJHO CTBOPHUTH KOMIiYHHUI aBTOPUTET, 00pa3, SIKMH CHOHYKaTHME ayJAWTOPiIO BiAMOBIJAaTH HA PO3MOBY CMIiXOM.
SIkio aynuTopist He JII0OUTH KOMiKa, TO HEBaXKJIMBO, HACKIIBKU BIYYHO OyIyTh HamucaHi abo BUTOJIOLICHI jKapTH, BOHU HE IPHHE-
CyTb 0a)kaHOTrO pe3yJbTaTy — CMixy. [nsaui, iMoBipHO, OyAyTh HECHPHUATIMBUMH 10 TyMOPY KOMiKa, SIKUi CIIPUHMAETHCS BOPOXKE,
0COOJTHMBO SKIIO 111 BOPOXKICTh HE € YACTUHO KOMIYHOTO 00pasy [4, c. 35].

Ipore, He icHye (opMynH-pellenTy YCHIIIHOro BUCTyIy. Ha BHCTyI BIUIMBaE BellMKa KUIBKICTh 3MiHHHUX. Marepiai, 3 SKoro
OJIHI€T HOYI CMi€ThCs MyOiTiKa, HACTYITHOT HOYl MOYKE HE BHKIIMKATH CMiXy. 3HAYHOKO MipOIO 1€ 3aJIeKHTh Bi ayAuTOpii Ta 11 BiIHO-
IIEHHS 10 KOMEAIHHOro akTopa. SIKI0 BUCTYI HE AOCAT YCIiXy, IPUYMHOI0 MOXKe OyTH LIOCh TPUBialbHE, K IOr0/la Y1 Yac THXKHS:
y JOIIOBY Cepeny BBEUEpi INAaadi MOXKYTh OyTH BTOMJICHUMH 1 HE3aI0BOJICHUMH. ADO KOMIK MOXKE MPOCTO BHCTYIIATH OCTAHHIM,
KOJIM ayAuTOpist Bxke HacMisutach. ToMy KOMeniiHOMY aKkTopy HOTPiOHO PO3BUHYTH BUTPUBAIICTD i 3AAaTHICTh PO3YMITH, YOMY II€B-
HUH BUCTyn OyB ycminiHuM abo HeBnanuMm [14, c. 28].

Came ToMy BiIoMi KOMe/IiliHI aKTOpH MAlOTh BEJIUKY [IEpeBary HaJl MaJOBiJOMUMH aKTOpaMH. [1saaui npuxoasaTh Ha iXHi 110y,
3HAIOYHM IXHIO PEIyTaIlifo, BXKE «CIPpOOyBaBIIN» iXHIH I'yMOp i 3HAYHOIO MipOIO BBa)KaK04H, 1110 BOHU 30MPArOTHCs A00pe MPOBECTH
yac [3, c. 151].
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A. I'pinbaym BigMidae TOH (axT, 1110 KOMiYHE MOBJICHHS IIepedyBa€ y MOCTIHOMY CTaHi HOBTOPEHHS, Ta BiIITOBXY€ETHCS BiJl MO-
Tpeb Ta HacTpoIo IIsiaada. Takok KOMIKH IIOBHHHI BMITH aJaliTyBaTH CBiif MaTepia 10 KOHKPETHOI ayUTOpii Ta MiCIIs IPOBEACHHS
1oy, repexdayaTy PUTOPUYHI MOTPEOHU IISAadiB Ta MaTH iHTYITHBHE PO3YMiHHs CHTYaTHBHOCTI [4, c. 34].

ToBopstam nmpo my6ITiKy, CITijl 3ayBakKUTH, 10 BOHA 3aBX/IH € JTy)Ke pi3HOMaHiTHOIO0. ToMy po6oTa KOMEIiHHOTO aKTopa HoJsirae
B TOMY, 11100 3MYCHTH LUX Pi3HUX JIFOZEH MPAIOBaTH pa3oM: ayIUTOPisl OBHHHA OyTH «CIUIETEHa» B OJHOPIAHY IPYILY, sSKa BilIo-
BimaTuMe B yHicoH. KomeniiiHuil akTop, y CBOIO uepry, Mpalioe y BiIOBiIb Ha 110 yHi()iKOBaHY peakiiifo, TUIBKH TPalody MPOTH
BIZIMIOBIICH OKpEMUX TNISIa4iB 32 BiJHOCHO HE3BHUANHMX 00CTaBUH abO0 MPH BTPaTi KOHTPOIIO HAJ iHTepakilie. SIKio marepian
KoMika (pyHKIIIOHYE SIK cOIliajbHa KPUTHKA, POJIb ayAUTOPIi MOJIATae y TOMY, 00 JaTH CBOE MiATBEPHKEHHS 11€5M, 110 BUCYBAIOTh-
cs1. BoHn MOXXyTh TOTO/KYBaTHCS 3 HUMH, MIATPUMYIOUH aKTOpa CMiXOM Ta CIiBIpanero, ab0 He MO0 KyBaTUCS, 1110 BiJ0OPa3UThC
y MOBYaHHI YM «3aKHJaHHI KOMeiiiHOro akTopa nutanHsaMm» [13, c. 5].

IcHye 1e oauH (akTop, KU BIUIMBAE HA YCITIX CTCHIAN-BUCTYIY — KUTbKICTh BUCTynaro4nX. 11070 KinbKOCTI BUKOHABIIIB, TO
P. Crebinc 3ayBaxye, 10 cepel BUCTYIIIB MIEPEeBaXKaloTh COJI0-HOMEPH, X04a JAyeTH Ta TPIiO iCHYIOTh, ajle € II0OJMHOKUMH, TOMY L0
PO3MOBHA SIKiCTh Ta 0COOMCTA EKCIPECIs CTPaXKIAI0Th, KOJIU JBOE Ta OLIbIIE JIFOEi HaMAraroThCsl Y3TOMUTH CBOI il Ha CIieHi [15,
c. 4].

Marepia HaIoro AOCIIHKESHHS JOBOIUTH JaHe TBEPAXKEHHs. YCi IpoaHasi30BaHi BUCTYIH OyJIH COJI0-HOMEPaMH, X04a B O/THO-
My IOy MOIVIM OpaTH y4acTh AEKiNbKa KOMIKiB, IPOTE BOHU BUCTYNAIH OIMH 32 OJJHUM.

Takox BapTO HArOJIOCUTH Il Ha OMHOMY (haKTOpi, BiJ] SIKOTO 3aJIEKUTh YCIIX BHCTYILy — Miclli poBeeHHs 1moy. Tak, Harnpu-
knan, C. Kipk Bka3ye Ha HEOOXiIHICTh MiAiOpaTu Take Micile, ske He Ma€e JABepeil Oist caMoi ciieHH (IIsaadi OCTIiiHO BXOIATh 200
BUXOJIAITB 3 MPUMIIIIEHHs ), 200 K HaBiTh paJIUTh Ha 4ac BUCTYILy BUBECTH JIBEpi 3 JIa Ly, 110 JOMOMOXKE KOMEIiiTHOMY aKTopy MOCTii-
HO YyTPUMYBATH yBary ayauTopii. B ineani ne noBuHHa OyTH 3aja, e yBara ayJuTopii CHpsIMOBY€ETHCS Ha BUCTYTI, 1 /I MiHIMi3y€eThCs
Oy/b-sika KOHKYPEHIIis 3a yBary aymuropii [13, ¢. 66—67].

ToMy MOXeMO CTBEp/IKYBaTH, IO YCIiX CTEHJAN-HOMEpY 3aJIeKHUTh BiJ TakuX (akTopiB: BHI CLEHH; Oe3MOCEepPEaHs MPUCYT-
HICTB/ BiZICYTHICTh IIS,Ia4iB; KUIBKICTh BUCTYIIAFOUNX; 3MICT BUCTYILY; CTYIiHb IMITpOBi3allii.

Bapro HaronocuTH, 110 3apa3 Haiikpamli KOMIKH NUIIYTh Aesikuid abo yBech Marepiall, MiUTalTOByOYH HOTO 10 CBOIX 0COOHC-
TOCTEH 200 CIIEHIYHHMX MEPCOHAXKIB, aJ)KE€ OPUTIHATBHI BUCTYITH € OLTBIIT 0COOUCTHMH, MPSIMUMH Ta pupoaHumMu [15, c. 3].

Po3BinKka HAIIOro OCHIIKEHHS i ATBEPIXKYE 1€ BUCIOBITIOBAHHS, a/ke 3 AOCHTipKyBaHi cTeHaan-koMiku (Mas Jlxoopani (Maz
Jobrani), Paccen ITitep3 (Russell Peters) Ta [lin O6eiinana (Dean Obeidallah)) 3BepTaroThcst 10 BIaCHOTO AOCBiY, HEepeKa3yloTh
icTopii, 110 cTanmucs 3 HUMH YM 1X PIAHUMHU B TYMOPHUCTUYHOMY KIIIOYi, IIIO CIIPUsI€ BCTAHOBJICHHIO OUTBII TICHOTO 3B’SI3KY 3 ayau-
TOpi€lo.

JI. MiHII CTBEpIXKYE, 110 TPAAUIIITHO KOMIK Ma€ BajH, IPOTE Il MPUPOIHI HEJOMIKH MOPOIKYIOTh JKAIICTh, 1 110 BAXKIIUBIIIE —
3BUIBHSIOTH BiJl HOpMaNbHOT moBeAiHKH. OTxe, KOMEIIHHUI aKTOp MOCTAE Mepe]t ayTUuTopieto sk MapriHai. OCKiIbKY BiH (i3UUHO
Ta pO3yMOBO HE3/IaTHHH Ha NMPaBHJIbHI JIil, MM TpoOayaeMo i HaBiTh OJIArOCIOBIIEMO HOTO «IOMUIIKWY. PONIb HEraTHBHOTO MPHUKJIA-
Iy, B sIKiii MOCTArOTh KOMIKH, a caMe POl JypHs, NUSIKH, 00sry3a, HeTiTHUKA, OpexXyHa TOIIO BUCMIIOIOTHCS 1 HAPELITI CHMBOJIIYHO
KaparoThes [8, ¢. 75].

Ile BUCIOBIIOBaHHS MiATBEPUKYETHCS MaTepiajoM HAIIOTO NOCTiKeHHs. Tak, Hampukian, Paccen Ilitep3s HeomHOpa3oBO
CTBEPIXKYE, 10 HE BMi€ pOOUTH TOTO, 110 BMIIOTh 1HIII iHAINI: I 'm not good at things Indian people are supposed to do. Anything
Indian people can do, I can't do. I'm mad envious when I see Indian people doing smart, intelligent things that involve studying and
learning how to do something good [9, 03:39-03:57], a Takox Ha3uBae cebe imiotom: My parents knew [ was an idiot from a very
young age. My parents were like, “Oh, man.” [ was a terrible student. I hated school [9, 16:25-16:44]; I know me and I know what
an idiot I am [9, 31:00-31:04]. Woro pesynsrari HadaHHs «GHIM» pekopar ycmimHocti: My final mark was 13 percent. Even my
dad was like, “Son...Son, you have hit a new low. Do you realise you get 25 percent just for signing your name correctly? What
f***ing name did you put? [9, 19:36-20:07] Son, you are far too stupid for that job [9, 21:52-22:08]. Tlepeka3yrodn CBOIO iCTOPit0
npo nonit 1o Kurato ta Brpary 6araxy, Paccen 3HOBY Ha3uBae cebe i1ioToM uepe3 Te, L0 He IMOKJIAB J0 PYYHOT MTOKJIaXK] KOJHOTO
npeameta omary: So I get to China, all I had with me, ‘cause I'm an idiot, all I had was my hand luggage, and in my hand luggage,
all I packed was a portable DVD player, a Discman, some CDs, some DVDs, some magazines. ‘Cause I figured long trip like that [
want to be entertained [10, 24:04-24:16].

Ma3 [IxoOpaHi TakoX JIEMOHCTPYE CBOI «PO3yMOBi 3Mi0HOCTI» HPH BHUCBITIICHHI CHUTYaIii, KOJIM KOMEIIHHUI aKTOp Hepeka-
3aB 1000 nonapiB mraxpasm-He3HaHOMIPIM, TPOTe POOUB Iie YaCTMHAMH YOTHUPH pasu mocmine: So, a week later, I got an email:
“Maz, thanks for the 250. But if you give us 250 more, you'll put us over the top. We 're gonna win this s**t.” I'm such an idiot. “Honey,
1 just got an email from Hillary Clinton. She said 250 more, they re gonna win it. It’s on our shoulders.” 1 fell for that s**t four tim
es. Who's the as***le now? [7, 19:54-21:13]

Sk crBepmkye C. ATapo, CTeHIan-HOMepH 3HaYHOI0 MipOIO CKJIAIAIOTHCS 3 HOBTOPIOBAHUX JKAPTIB i € HE IPOCTO CYKYITHICTIO
HE IOB’sI3aHUX MK COOOIO TEKCTIB, @ MAIOTh IIEBHY CTPYKTYPY TaKy SIK IIa0JIOHHI MOYAaTKM Ta KiHIIBKH, a TAKOX KOTe3iifHi 3B’13KN
[1,c. 63].

[IpoananizyBaBiy § 10y 3arajbHOI0 TPUBAIICTIO 9 TOMMH 3 XBUIMHY, MM BHSBWIIY INA0JIOHHI MOYATKH-MPUBITAHHSA, SIKi BU-
KOPHCTOBYIOTh KOMEiHHI aKTOPH, HEPiIKO 3BEPTAIOUUCH JI0 MiCIls TipoBeaeHHs moy: How you doing? [10, 00:42-00:47], What s up?
How are you doing? What's going on? [11, 01:07-01:16], How are you guys doing? [9, 02:09-02:11], Whats up, D.C.? Kennedy
Center, how you doing? [7, 01:07-01:13], What's happening, Los Angeles?! How are you guys? Wow! Thank you. Welcome. How are
you? How are you? [5, 02:36-03:00] What s up, Stockholm? How are you guys? Wow! Hello. Thank you for coming! I am so excited!
[6, 00:52-01:05] Good evening folks. Are you all right? [12, 00:38-00:45]

Sk BHIHO 3 BHINE3a3HAUYCHNX NPUBITaHb, 7 3 § IOy MOYMHAIOTHCS Maibke OJJHAKOBO: aKTOPY 3alUTYIOTh IIAAAdiB, K Ti MOYY-
BaIOTBCSL.

Takox 3aCTOCOBYIOTBCS TaK 3BaHi MePeKINYKH /I BUSHAYEHHS CKJIAAy ayAHTOPii, IMiJ yac SKUX KOMIKH 4acTO BHPaXaloTh
MOZISIKY CBOTM IVIsijadyam:
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* All right, we clearly we got some Asians in the house;, White people, how you doing? White folks, good to see you. Latinos
in the house? Where the Latinos? And black people? [10, 01:05-02:31] Asians, good to see you. Any Arabs in the house tonight?
[11, 01:51-01:56; 07:38-07:41] Let me ask how many people of Middle Eastern heritage are here tonight? There are the Iranians,
Persians, Arabs, white people [2, 01:21-01:46]. Where is my Iranians, my Persians? And where is my just white Swedes? Oh,
there you are. Thank you for coming! [6, 02:20-02:33] Now, right now, you guys will find out in a minute why, but I got to find out
who else is here tonight, ‘cause theres a reason with this, So, I'll find out. So, I know there s Iranians. I know we have Swedes. Just
white Swedes. Uh, who else do we have? Are there any, uh, any Pakistanis in the house? Oh, thank you, one of you. Great. God
bless you, every...Listen, every Iranian here wants to thank you, Pakistan. Because you guys are making so much trouble nowadays
[6, 11:50-12:17]. Whenever [ start my shows, I always want to see who's in the audience. By applause, wheres my immigrants?
Immigrants, by applause. Let me hear you. Yes! My people! My people! Immigrants. Immigrants. Non-immigrants. Let me hear the non-
immigrants. You've been here several generations. Yes! Yes! Yes! Yes! Thank you for coming, white people...Wheres my Iranians?
Let me hear the Iranians. Yes. Yes. Ed, I knew they would be here because it’s part of the nuclear deal. They have to show up. Yeah.
Thank you for coming, Iranians. Where s my Avabs? Arabs? Yala, habibi! Yala, yala! What kind of Arab are you guys right there? You.
— Syrian. — Syrian! Thank you, Syria, for coming! Yes! Thank you! Yes! Syrians are welcome here. You 're welcome. We love you.
We love you. That s right. That s how we roll. Thank you. This is amazing. Any Indians in the house? Indians? Yes! Look at you guys.
1 love you. Any Chinese people in the house? Chinese? Thank you, Chinese lady! Who else is here tonight? Where? — Pakistan! —
Wait, stop. Pakistan, don 't yell like that. Take it easy. What? — Azerbaijan! — Azerbaijan? And what were you saying? — El Salvador.
El Salvador, Azerbaijan [7, 02:07-04.:45]. Let me hear the Persians. Persians in the house. Persians. Non-Persians? Non-Persians?
All right! That's right. You 're surrounded, but it'’s all good [5, 03:07-03:25].

Sk cTae 3po3yMmiNio 3 BUILIEHABEACHUX MPUKIAIB, y 6 3 8 moy Paccen Piteps, lin Ob6eiinana ta Ma3 /I>)xo0paHi 3BepTaroThes 10
mIsAadiB, abM BU3HAUUTH TXHIHM CKiTaa. AMepHKaHelb ipaHChKOro moxomkeHHs: Ma3 /IxoOpaHi miz yac 1boro eramy CBOiX BUCTYIIB
YacTO 3BEPTAETHCS JI0 ipaHIliB Ta IMMIrpaHTIB, BUKOPUCTOBYIOUH NPHCBiitHMI 3aiiMeHHuK my. HatomicTb B onHoMy 1oy Paccen
ITitep3 Bizpasy 3BepTAETHCS 10 ACAKUX INIAAA4iB, 3AIIUTYIOUN TXHI HAI[lOHATBHOCTI:

* Asian guy, how are you? Good. You are looking very anime. What style..? Are you Filipino?

* Chinese.

* Chinese. Thats the main kind of Asian...Hey, giant Asian guy. Thats a.. crickey, you re a big one. Um..What style of Asian are
you?

* Chinese [9, 01:16-02:17].

Bapro nomatu, nio KOMIiK{ BIAIOTHCS [0 L€l K TEXHIKU HE JIMIIE Ha 0YATKy BHCTYIIB, a i 3BEpPTAlOTHCS [0 DNISadiB Pi3HUX
HAaI[IOHAJIBHOCTEH JUTs Mepexoay A0 iHIMX kapTiB. Tak, HANMPUKIIA/, 3aNMUTABIIN IAAa4iB, YA € Cepell HUX iTaliiii, AsMaiii Ta
ypomxenui Bect-Iuaii, i nepekoHaBIINCE y X MPUCYTHOCTI, KOMIK PO3MOYHHAE CBOT XKAPTH NPO 11i HAI[IOHAIBHOCTI:

* Any Italian people in the house tonight? Italians? [11, 26:37-26:43]

* Do we have any West Indians in the house tonight? West Indians in the house? Cool, cool, where are you from? [11, 42:32-
42:44]

* Any Jamaicans in the house tonight? [11, 44:52-44:55]

3B’SA3HICTh MiXK )KapTaMU MOXKE TAKOX JTOCATATHCh 3 JOMIOMOTO0 3BEPTaHb 10 KOHKPETHOTO misaada: How you doing, buddy?
Whats your name any way?...What style of Asian are you, sir?...Filipino, nice... I was just in the Philippines...[9, 01:01:42-
01:01:56]. OTxe, 1i 3aNUTaHHS JOTIOMOIIIM KOMEIifHOMY akTopy MepeiiTu 1o skapTy npo QimimmiHIiB.

Kpim Toro, Pacceny Ilitep3y Ta Ma3sy J[>xoOpaHi B1acTHBO Ha IMOYaTKy BHUCTYITY )KapTyBaTH II0A0 HASIBHOCTI ceper IIsAaqiB
3MIIIAHUX MAp, MAPTHEPH SKUX HECXOKI Mixk co0o0ro. Taki misaa4i HEOMHOPA30BO MPUBEPTAIOTh YBary KoMikis: All right, a white
guy with a brown girl. Good job, buddy. Her parents must be so happy, huh? [10, 01:37-01:52] White girls with non-white guys,
that s what I am talking about, hung black guy with an Asian girl, God damn! [11, 01:16-01:27] Are you friends with Persians? Oh,
ok, oh, good fantastic, great. Are you guys together? Oh, ok, ‘cause you are sitting apart [6, 02:33-02:44].

Takoxx yci IpoaHanizoBaHi IOy MalOTh MIAGIOHHI 3aBepIIeHHsI (KOMEIiHI aKTOpH ASKYIOTh ITyOIilli, iHKOJIM 3BePTal0uUCh J10
MICIISI IPOBEICHHS I0Y):

* Thank you very much, good night [12, 44:31-44:36; 5, 63:20-63:25, 10, 01:12:02-01:12:07].

* So I want to thank you all for coming out. Let me get away from that for one night. Thank you, guys, good night [6, 1:09:42-
1:09:48].

* Thank you very much, Kennedy Center. Thank you. Thank you. Thank you. Thank you. Thank you. Thank you [7, 1:06:02-
1:06:09].

o Thank you very much, guys. You were awesome. Good night [9, 01:17:37-01:17:43].

o Thank you very much, New York, you guys were awesome [11, 01:16:32-01:16:36].

Bapro nonaru, mo y BCiX MpoaHai30BaHUX BHUCTYNax 3BePTaHHS [0 IsIadiB € JoBoii HeGopManbHuME. KoMikK onepyoTsh
TAKOIO JIEKCUKOIO 5K buddy, dude, bro. 1le 103BoJsie BCTAHOBUTH KOHTAKT 3 ayAUTOPI€I0, CTaTH ONVDKYMMH N0 IVIsJadiB.

KpiM Toro, npoanaiizoBaHi 10y ITiATBEPKYIOTh BUCTIOBIIOBaHHS C. ATap/io 11010 HAasBHOCTI y BUCTYNax KOre3iiHUX 3B A3KiB
Mix kapramu. Tak, HAaPUKJIa, PO3MOBIIAI0YH PO MirpauiiiHy moniTuky Tpamma, KOMeIiiHHIT akTOp TOBOPHUTH MPO CBOTO Ky3eHa,
SIKOTO MOXYTh fieniopTyBatu: When Trump won, my little six-year-old girl came up to me. She was scared. She goes, “Daddy, am I g
onna get deported?” Yeah. And I said, ““No, baby, you 're not gonna get deported. You were born here. You re not gonna be deported.
But Cousin Majid’s gotta go. You might want to say goodbye.” [7, 10:40-11:01]

V 1bOMY XK 110y MOXHA HPOCITiIKYBATH aressIIiio 10 TOTO K Ky3eHa y %apTi Mpo MPOTECT Ta MOMII{0:

o If the cops stop me, “Olfficer, I'm with you. God bless America. God bless you. Make America great again, Officer.
Officer, I'm with you, but my cousin Majid... you can have him if you want.” [7, 19:01-19:20]

Pesynsratii IPOBEACHOTO JOCIIPKEHHS Ial0Th 3MOTY KOHCTAaTyBaTH, 110 CTCHAAN-BUCTYIH TaKHX KOMEIIMHUX aKTOpiB sk Ma3
Jlxobpani, Paccen Ilitep3 ta lin OOeiinana MaroTh NMEBHY CTPYKTYpY. YCi HOMEpH MOYHMHAIOTHCS 3 CXOXKUX NMPUBITaHb Ta MAlOTh
OJIHAKOBI 3aBEPIICHHS, I1i/1 Yac SIKMX KOMIKH 4acTO 3BEPTAIOTHCS JI0 MICIIs, [IE TPOXOISTH II0Y. TakoXk yci aKTOpH BIAIOTHCS 10 TIepe-
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PO3LT 6. MOBA B JITIAJIO3I KVJIBTYP

BIpPKHM IVIsa4iB HAa MPUCYTHICTB Ti€l UM 1HIIOT HAllIOHAJIBHOCTI, Y IPOIIECi K0T BUCIIOBIIOIOTH MOASKY cBOil myoOuini. Hepinko akropu
BHKOPHCTOBYIOTh LIeH METOJ JUIs IEPEXOAY IO 1HILOTO YKapTy — 3B’SI3HOCTI BUCTYILY.
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