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CHHTAKCHUYHO-CTHJBOBI OCOBJIHUBOCTI KOMHO3HHIﬁHHX MAKPO®OPM
Y POMAHAX BIPI>KWHII BYJI®

Cmammio npucesaueno 00CIiONCEHHIO CUHMAKCUYHO-CIMULLOBUX 0COONUBOCMEL KOMROSUYITHUX MAKPODOPM, CYKYRHICIb AKUX 300e3-
neuye cmpyKkmypHO-3MiCmogy opeanizayito Xy0odcHbo2o mexkcmy. Haykogy po36ioky 30iicHeH0 Ha Mamepiani pOMaHie anHeniticbKoi nuch-
mennuyi B. Byagh «To the Lighthouse», «Mrs Dallowayy, «Orlando: a Biography», «The Wavesy, «Jacob’s Room» ma «The Yearsy. [o-
COIHCEHO NPUHYUNU KAACUDIKAYIT KOMNOZUYIUHUX MAKPODOPM 30 PYHKYIOHATbHO-CEMAHMUYHUMY KPUMEPIEM, 3a AKUM IX ROOINAIOMb HA
PO3n086idi, onucu i mipkyganus. OXapakmepuzo8ano 0CHOGHI CIMPYKMYPHO-CEMAHMUYHI MUNYU KOMROSUYITHUX MAKPOGDOPM, 3-NOMINC AKUX
PO3PI3HAIOMb 0OHOPIOHI Ma HeOOHOPIOHI. [Ipoananizo8ano cmpyKmypHoO-3Micnmoei munu HeOOHOPIOHOCMI KOMROZUYIUHUX MAKPOGOopmM ma
iXHill 36 A30K 3 6IOHOCHOIO YACMOMHICMIO BUKOPUCTNIAHHSA eKCNPEeCUBHO-CIMUTbOBUX 3ac00i8, 3ACHOBAHUX HA PeOYKYii ma eKCnancii uxionoi
Mooeni peuenns, y 00caiodcenux mekemax. Bucsimneno ocobnusocmi ghynxyionysanna 3acobie 6upazno2o cunmaxcucy y pomanax B. Byngh.

Knrouogi cnosa: mexcm, KoMnosuyitino-moeieHHesa popma, enincuc, Nosmop, eKCHpecusHutl CUHMAaKCUc.
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CUHTAKTUKO-CTUWJIMCTUYECKHE OCOBEHHOCTHU KOMITIO3UIIUMOHHBIX MAKPO®OPM
B POMAHAX BUPI’KUHHUU BYJI®

Cmambws nocesujeHa uccie008aHuI CUHMAKCUYECKUX CIMUTUCIMUYECKUX 0COOEHHOCHEN KOMNOIUYUOHHBIX MAKPOPOPM, 83aumMooeticni-
6Ue KOMOPbIX onpeodensem CmpyKmypHO-CMbICIO8YI0 opaanusayulo mekcma. Mamepuanamu ucciedo8anus ROCIYICUNY POMAHBL AHSTIUL-
ckotl nucamenvHuysl B. Byngh «To the Lighthouse», «Mrs Dalloway», «Orlando: a Biography», «The Waves», «Jacob’s Room» u «The
Years». Hccnedosarno npunyunel Kiaccugpurayuu KOMROZUYUOHHBIX MAKPODOPM HA NOBECMBOAHIE, ONUCAHUE U PACCYIHCOCHUE COSLACHO
@DYHKYUOHATLHO-CeManmuueckomy kpumepuio. OXapakmepuzo8ano OCHOBHbIE CIPYKMYPHO-CEMAHMUYECKYI0 00HOPOOHOCHb U HEOOHO-
POOHOCb KOMNOSUYUOHHBIX MAKpOGopm. [Ipoananusupoeano cmpykmypHo-cooepicamenvhvie munsl HeOOHOPOOHOCU KOMAOZUYUOHHBIX
MaKpo@dOPpM u ux cés13b ¢ OMHOCUMETLHOU YACMOMOU UCNONb308AHUS IKCNPECCUBHO-CIMUTUCIUYECKUX CPEOCME, OCHOBAHHBIX HA PEOYKYUU
U IKCNAHCUL UCXOOHOU MOOeNU NPedNodceHus. Packpeimo (yHKyuonanbHble 0coObeHHOCMU CPeOCmE HIKCAPECCUBHO20 CUHMAKCUCA 8 POMA-
Hax B. Byag.

Knrouegnie cnosa: mexcm, KOMNOSUYUOHHO-pEUe8Ast (popma, dITURCUC, NOBMOP, IKCAPECCUBGHBLE CUHMAKCUC.
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EXPRESSIVE SYNTACTIC FEATURES OF DISCOURSE MACROFORMS
IN NOVELS BY VIRGINIA WOOLF

Discourse modes represent the three main functional-and-semantic forms of author’s voice, i. e. narration, description, and argumenta-
tion. According to the structure they fall into discourse macroforms and microforms. On the basis of the structure-and-semantic peculiari-
ties they are classified into homogenous and heterogeneous forms. The structural-and-semantic heterogeneity may be obtained due to the
blend of two or more discourse modes or overlapping of the author’s and character’s voices within a single macroform. In some cases, both
sources of heterogeneity modifying the macroform may be observed.

We assume that the structural-and-semantic properties of the discourse modes and the occurrence of expressive syntactic devices are
interdependent. To prove this a complex qualitative-and-quantitative research has been performed. The initial stage involved splitting the
texts under analysis into separate discourse macroforms, which were subsequently grouped according to their functional-and-semantic type
into narratives, descriptions and argumentations. Within these functional-and-semantic groups the discourse macroforms were subdivided
into the homogeneous and heterogeneous types in compliance with their structural-and-semantic uniformity. The following stage involved
the functional analysis of the expressive syntactic devices within the discourse macro-forms of various functional-and-semantic as well as
structural-and-semantic types. The relative occurrence of ellipsis, aposiopesis, asyndeton, and repetition was calculated. Hence, the results
obtained proved that the majority of expressive syntax devices are abundant in heterogeneous discourse macro-forms, rather than in ho-
mogeneous. Besides, the frequency of their use is more prominent in the text samples, which are marked with narrative voice overlapping.

Key words: text, discourse modes, ellipsis, repetition expressive syntax.

XynOXHIH TEKCT, SIK HOCIH KyJIbTypHO-eCTeTHYHOI iH(opMaii Ta Biaa3epKaIeHHsS 0COOMCTOCTI aBTOpa, € 00’ €KTOM YHCIEHHUX
HayKOBHUX PO3BIJIOK y Pi3HUX I[aPHHAX I'yMaHiTapHUX HayK. HeomHOPIAHICTE XyHOXKHBOI CTPYKTYpH MOJEPHOTO TEKCTY BUMarae 3a-
CTOCYBaHHSI KOMIUIEKCHOTO MiZXOY JO TOCITiPKEHHS H0ro KOMITO3HLiHOT OyJOBH Kpi3b IPU3MY JIIHI'BOCTHIIICTUKH.

AKTyaJbHICTB JOCIIPKCHHS 3yMOBIICHA 3arajbHIM HAyKOBHM IHTEPECOM JJO0 BHBUCHHS MOBHO-MOBJICHHEBHX OCOOIMBOCTEH
JITEepaTypHUX TBOPIB MOAEPHOTO JHCKYPCY, @ TAKOX BIJICYTHICTIO KOMIUIEKCHHX CHCTEMHUX JOCIIKEHb JIIHI'BICTHYHUX ACIIEKTiB
KOMITO3HIiHHOI OynoBu pomaHis B. Bynd.
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BUBYEHHIO KOMITO3UIIHHO-MOBIIEHHEBOT OyOBH TEKCTY MPHUCBIYEHO JOCHTIIKEHHS YKpPaiHCBKHUX Ta iHO3EMHUX ydeHHX. Tak,
Hanpukiian, M. I1. Bpanzaec. ocnimuBmm cTpyKTypHO-3MICTOBI 0COOIMBOCTI TBOPIB Pi3HMX JKAHPIB Ta CTUIIIB, IPOTIOHYE PO3PI3HSI-
TH KOMIO3HUIIHHO-MOBJICHHEBI (OpMH, SIKi IPE3EHTYIOTh MOBJICHHS aBTOpa, i apXiTEeKTOHIKO-MOBICHHEBI (HOpMHU, 10 BigoOpaka-
I0Th MOBJICHHS IIEpCOHaXKIB. BimoBiqHO, MO KOMITO3UIIIHHO-MOBIEHHEBHX (JOPM TpaaULIHHO BiOYBa€ThHCS 32 OCOOIMBOCTIMHU
00’€KTa MOBJICHHS i JIOTIYHMMH 3B’SI3KaMH, sIKi JIe)KaTh B OCHOBI HOTO XapaKTEPUCTHKH. TakuM YHHOM, ITPEIMETOM PO3IOBiJi €
MOCTITOBHICTh il 200 MOii, MOEAHAHUX 32 JOMOMOTOK0 3B’SI3Ky TEMIIOpPalbHOI MOCHiZoBHOCTI. ONMUC OB’ sI3aHUN 13 XapakTe-
PHCTHKOIO 0COOIMBOCTEW MEBHOTO NMPEAMETY, SIKHH € YaCTHHOIO NMPOCTOPY XyAOXKHBOI AilicHOCTI. Bin GopMyeTbes 3a pomomororo
JIOTIYHUX 3B’SI3KIB CHIBIOJIOKEHHs 200 CHHXpOHHOCTI. HapemTi mpeaMeToM MipKyBaHHs € NPHYHMHHO-HACIIJKOBI BiTHOIIEHHS MK
SIBUILIAMH, TIOXIsIMU 200 iesIMH, a B OCHOBI Horo (opMyBaHHs JIeXKaTh Kay3asbHi JIoriuHi 3B’s3kH [1, ¢. 73-76]. ApXiTeKTOHIKO-
MOBJICHHEBI ()OpPMH, Ha BiAMIHY BiJl KOMIO3HMLIHHO-MOBICHHEBUX (OPM, IPYHTYIOTHCS Ha (OpMi BiJHOLICHHS MK Y4aCHUKaMH
KOMYHIKallii — OTHOCTIpsIMOBaHOTO (MOHOJIOTIUHA (hopma) aGo B3aeMHOCIIPSIMOBAHOTO ([ianoriuHa ¢popma). Bonu icHYI0Th y BUIS I
MOHOJIOTY, TiaJIoTy, MOJIIOrY a00 TXHiX MO€EAHAHb, IO pealli3yloThcs Y GopMi BUpakeHOro abo BHYTPIIIHROTO MOBIeHH [1, ¢. 119].

Awmepukancpka siHrBicTka K. CMIT IponoHye CyTo JIHTBICTUYHHMH MiJXiX 0 aHaNi3y KOMITO3MI[IHHO-MOBIEHHEBOI CTPYKTY-
pH TBOPIB Pi3HNX CTHIIB Ta >kaHpiB. s mo3HayeHHs (QyHKIIOHAIFHO-3MICTOBUX THITIB MOBJICHHS aBTOpKa BUKOPHUCTOBYE TEPMiH
«discourse mode». 3arasioM BOHA BM3HA4a€ I’SITh BHIIB KOMITO3UI[IHHO-MOBIEHHEBHX ()OPM — PO3IMOBib, OMKC, MMOBITOMIICHHS,
iH(opMmariiiiHe MoBiToMIIEHHs Ta po3ayM (narration, description, report, information, argument) [6, c. 8]. Jlo Tpb0OX OCHOBHUX KOMIIO-
3HLIHO-MOBJIEHHEBHX (HOPM aBTOpKa Jio/1a€ GOpMY «ITOBIZOMICHHSD), IPUTAMAHHY ITEPEBAXKHO TEKCTaM MyOTiLUCTHYHOTO CTHIIIO,
i «iH(popMaiiiHe MOBITOMIICHHS», XapaKTepHe ISl HAYKOBUX W HAyKOBO-TIOMYJISIPHUX TEKCTIB.

IMonpu IpyHTOBHI JOCIIIKEHHSI KOMITO3HLIiTHO-MOBICHHEBUX (OPM Y paMKax JIIHIBOCTHIIICTUKH, JIITEPaTypoO3HaBCTBA U Teopii
HapaTHBy, npobjieMa MeXaHi3MiB CTBOPEHHS 3MiCTOBOI Ta CTPYKTYPHOI HEOZHOPiAHOCTI (opM He Oyia JOCTaTHBO BHCBITIECHA y
HAyKOBHX IMpAIiX. 3 METOK ONTUMAJIBHOTO OMUCY U THUIOJOTI3aIlil KOMIIO3UIIIHO-MOBICHHEBOT Oy0BH pomaHiB B. Bynd HeoO-
XiTHO po3poOHTH Ki1ach(iKaIito KOMIO3HUIIHHO-MOBIICHHEBUX (JOPM 3 ypaxyBaHHSIM O0COOIMBOCTEH CTPYKTYPHO-CEMAaHTHYHOT HEO-
nHopinHocTi. Kpim Toro, Briepie Gys10 nmpoaHali3oBaHO 3aJIeKHICTh YaCTOTHOCTI BUKOPHCTAHHS OKPEMHX 3aC0O0IB €KCIPECHBHOTO
CHHTAKCHCY BiJl CTPYKTYPHO-CEMaHTUYHOTO TUITY KOMITO3HIIIHHOT MaKpodOopMHu.

Buxnax ocHoBHOro marepiasy. [1in KOMMO3UIIHHO-MOBICHHEBOWO (OPMOIO MPOMOHYEMO PO3YMITH (PparMeHT XyIOKHBOTO
TEKCTY, SIKOMY ITPUTaMaHHa 3MiCTOBO-TEMAaTHYHA OIHOPIJHICTb, IO IPYHTYETHCS, 3 OAHOTO OOKY, Ha 0COOIMBOCTSX MPEIMETY 30-
OpakeHHs, a 3 1HIIOrO — Ha BUKOPHCTAHHI THUITOBHX JIEKCHKO-CEMaHTUYHHX 1 FPaMaTUKO-CHHTAKCHYHUX 3ac00iB. 32 CeMaHTHYHOIO
03HAKOIO PO3PI3HSIOTH TPH OCHOBHI KOMITO3UIIIHHO-MOBIICHHEBI (JOPMHU — PO3IMOBi/b, OMUC i MipKyBaHHs. [IpeamMerom po3noBizi €
CYKYIHICTb Iiii a00 Mofiii, siki BiIOyBalOThCS Y XyMOXKHIN MIHCHOCTI TEKCTY Ta MOEIHAHI 3B’ SI3KAMH 4aCOBOT MOCITiJOBHOCTI; OMUC
nepenbavae 300paXKeHHsI 03HAK JIESKOTO JKMBOT0 a00 HEXKHBOTO 00’€KTa XyJO)KHBOTO CBITY, SIKi MPOSBIISIIOTECS Y MEBHUH MOMEHT
YacOBOTO KOHTHHYYMY TBOPY; IIPEAMET MIipKyBaHHS — Iie i7ei Ta MOHATTS, OB’ s13aHi MiX cO000 TPUYMHHO-HACTIIKOBUMH BiJHO-
HICHHSMH.

3a CTPYKTYpHUMH XapaKTEPUCTHKaMH KOMITO3UI[IHHO-MOBIIEHHEBI (POPMU MOIIISIOTHCSL Ha MakpodopmHu i Mikpodopmu. Kowm-
Mo3HMIlifiHa MakpodopMa MOXKE CKJIagaThcs 3 ad3aiy abo MOCHiOBHOCTI ab3aIliB, 00’ €IHAHUX CHIJIBHOK TEMOI, MPEAMETOM i
CII0COOOM 300payKeHHS XyHOXHBOI TIHCHOCTI, SIKMH BU3HAYa€ CEMAaHTUYHMI THI KOMIO3UILIHO-MOBIICHHEBOT (popMu (pO3MOBiE,
omuc abo MipKyBaHHs), B CBOIO Yepry KOMIO3HUIIHHY MIKpO(OpMy YTBOPIOE pedeHHs a00 MOCIiJOBHICTh peYeHb, IHTEIrPOBAHUX B
OCHOBHY Makpo(opMy iHIIOro ceMaHTHYHOTO THIYy. [lompu Te, 110 iHTerpoBaHa Mikpodopma 3aBXI¥ TEMaTHYHO MOB’s3aHa 3 J10-
MIHaHTHOIO Makpo(opMoIo, BOHa 30epirae iHMMH croci6 300pakeHHs XyA0KHBOI TIHCHOCTI H JIEKCHYHI Ta CHHTaKCH4YHI O3HAKH,
MpUTaMaHHi il CCMAHTUYHOMY THITY.

BiamoBiiHO 10 CTPYKTYPHO-CEMAaHTHYHHUX OCOOIMBOCTEH KOMITO3HIIIHHO-MOBICHHEBI ()OPMHU MOMIISIOTECSA HA OAHOPIAHI Ta
HeonHopinHi. HeopHOpinHUM MakpodopmaMm mpUTaMaHHa CTPYKTYPHO-3MICTOBA BapiaTHBHICTB, sSIKa JIOCSTA€ThCS 32 PaXyHOK IO-
€THAHHSAX KOMIIO3HILIHO-MOBICHHEBUX (OPM Pi3HUX CEMAaHTHYHUX THUIIB a00 IJIaHIB aBTOPCHKOTO il MEPCOHAXKHOTO MOBICHHS B
Mexax ofHiel MakpodopMH. 3aJeKHO BiJ JEKCHKO-CEMaHTUYHHX W CTPYKTYpPHO-CHHTAKCHYHUX OCOOJIHMBOCTEH MPOIIOHYEMO Ha-
CTYIHI THIIM HEOTHOPIAHUX KOMIIO3UIIHHUX MakpodopM: a) KOHTaMiHOBaHi, 0) iHTepdepoBaHi i B) KOHTaMiHOBaHO-iHTEp(hEepOBaHi.

BupaskanbHi 3aco0u € (opMaMu CHHTaKCHYHOI OpraHi3alil MOBICHHS, SKi BUKOPUCTOBYIOTHCS 3 METOIO CTBOPEHHS JIOIATKOBOTO
EKCIIPECHBHOTO 3a0apBIICHHS BUCIIOBIIOBaHH:. BueHi CTBEp/IKyIOTh, III0 B OCHOBI 3aC001B BUPa3HOTO CHHTAKCHUCY JISKUTH JOLIJIbHE
BIAXMJICHHS B/l CTWIIICTUYHO HEHTParbHOI CHHTaKCHYHOI HOPMH MOBH, ITiJl IKOIO PO3YMIIOTh YCTalleHi paBuiia oOyI0BH PEUeHB,
110 MIepealoTh MeBHy iHpopMaIlifo 6e3 JOIaTKOBOTO eMOLIiITHO-eKCIIPECHBHOTO 3MicTy [2, . 65]. Jlo HaiiBaXIMBIIINX 0COOIMBOC-
Tel pedeHHs, SIKi MOXXYTh IIepeiaBaTH Liei TOAaTKOBUH 3MICT, [0 aKTyalli3y€eThCsl Y XyI0)KHBOMY TEKCTi, HaJIeXKaTb JOBKHHA, CTPYK-
Typa i myHKTyatiiiHe odopmieHHs pedeHHs [3, ¢. 56]. CTunicTHYHUN eeKT, BUKINKaHUH BIAXWICHHSIM BiJ] MOBHOI HOPMH, MOXeE
peatizyBaThCS SIK Y MeKax OJJHOTO PEUSHHS, TaK I IUIIXOM B3a€MOJIIT JeKIJIBKOX pedeHb y (parMeHTi TeKCTY.

V Hamomy JOCIiKEHHI MU PO3IIISTHYJIM OCOONMBOCTI (DYHKIIOHYBaHHS | peKypeHTHOCTI BUPA3HUX CHHTAKCHYHUX 3aC00iB, Mij
SIKUMH, B cJ1ig 32 O. M. MOpOXOBCEKUM, pO3yMi€EMO CHHTAKCHYHY MOJIEJIb PEUSHHS], 10 Hece IOAATKOBY JIOTTYHY a00 eKCIPECHBHY
iH(opMaliifo, 1110 CIPHsE MiABUIICHHIO IPArMaTH4HOI e()eKTUBHOCTI BUCIIOBIIIOBAHHS i MOBIICHHS 3arajioM [4, c. 138]. V HaykoBiit
PO3BIIl MPEICTABICHO JaHi MPO BUpPa3HI CHHTAKCHYHI 3acO0M, 3aCHOBaHI Ha PEeNyKIlii KOMIOHEHTIB BUXiTHOI MOJETI PEYCHHS
(emincuc, 3aMOBYyBaHHs, HOMIHaTUBHE PEUCHHS i aCHHIETOH) Ta Ha 1 eKcnaHcii (IToBTop).

ITix TEpMiHOM «EJINCHC» PO3YMIIOTh BIITyYESHHsI OTHOTO 00 000X rOJIOBHHX WICHIB PEUEHHsI, 3HAUYSHHS IKMX MOXXIIHBO BCTAHO-
BUTH 32 KOHTEKCTOM. [[poMy 3aco0y BUpa3HOro CHHTAaKCHCY MPUTaMaHHI KOMIIAKTHA OyZ0Ba i epepo3noiyl CeMaHTHKO-CTHITICTHY-
HOTO HaBaHTAXXCHHSI, SKE MPUITAJaTUME JIUIIC Ha Ti JCKCUYHI OMMHMIII, SIKi BUPAKCHI eKCILTIUTHO [4, ¢. 139-140]. [TepeBaxkHO BiH
BUKOPHCTOBY€ETHCS y XyAOXKHIH P03 3 METOIO iMiTallii HEBUMYIIIEHOTO CIIJIKYBaHHS, 8 TAKOX MiAKPECITIOIOTh EMOIIHII CTaH MOB-
1151, OCKUTBKH MPUPOIHBOMY MOBJICHHIO XapaKTepHi CIIOHTAHHICTh W JTAKOHIYHICTh. Y MOHOJOTIYHHX apXiTEeKTOHIKO-MOBJIEHHEBHX
(opMmax enincruc BUKOPUCTAHO 3 METOIO iMiTallii CIOHTaHHOTO MOBIIeHHs1. [IepeprBaHHs MOBJICHHSI, TIOB’13aHUIT C OCOONMBHUM €MO-
IITHUM CTAHOM MOBIISI HOCUTh Ha3BY arociorne3u abo 3aMoBuyBaHHs. Lleif 3acib eKCPeCMBHOTO CHHTAKCHUCY, SIKi 1 €ITITICUC, ITUPOKO
BUKOPHCTOBY€ETHCS Y BIATBOPEHHI YCHOTO CIIOHTAHHOTO MOBJICHHS. Y ITPOaHaJIi30BaHMX POMaHax 3a3HaueHUi IPUIOM XapaKTepu3ye
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(yHKLIOHATbHA BapiaTUBHICTh, OCKIJIBKY BiH IMITY€ ITOTIK MOBJICHHS, KUl IEpepHUBA€ETHCS BHACIIOK HAJIMIPHOT €eMOLIIHHOCTI, siKa
BIUTMBAE HA XapaKTep MOBJICHHS:

‘What’s ‘I'?... ‘I..." She stopped. She did not know what she meant. She was talking nonsense [11, c. 98].

Kpim Toro, arociomnesa BKHBAETHCS 3 METOIO 300Pa3UTH CIIPUHHATTS 0COOO0I0 PO3PiI3HEHOTO MOBIICHHSI, SIKE JOJIMHAE 3 HATOBITY:

She stopped. So did every one. ‘To-morrow ... Sunday ... a beastly ... you tell me ... go then!’ Crash![7, c. 79].

B okpemux BHNagKax 3aMOBYYBaHHS 3aCTOCOBY€ETHCS 3 METOIO ITOM’SIKIIEHHS IPyOOT0 BHCIIOBY i BUCTYTIA€E Y SIKOCTi CHHTaKCHY-
Horo aHajora eBdemizmy. Hanpuknan, y HacTynmHOMY parMeHTi HOTEHLIHHO HENPUCTONHY JIEKCHYHY OJMHHIIO OyJ10 HeHTpaizo-
BaHO LUISIXOM BUKOPHCTaHHs arnocionesu. [Ipu 1iboMy, 3araqbHUH 3MICT BUCIIOBIIIOBaHHS 30€pira€ThCst 3a paxyHOK MapeHTe3H, sKa
MICTUTB aBTOPCHKHII KOMEHTap, L0 MOSICHIOE 3MiCT HOTO PUXOBAaHOT YaCTHHH:

‘We had a word for them. Ah! I have it..." (But we must omit that word, it was disrespectful in the extreme and passing strange
on a lady s lips) [9, ¢.76].

[HIIMM 3ac000M EKCHPECHBHOTO CHHTAKCHCY, 3aCHOBAHMM Ha PEAyKIii IOYaTKOBOI MOJENI PEUeHHsS € HOMIHATHBHI peYeHHS
— OJJHOCKJIaJIOBI CHHTaKCHUUHI CTPYKTYpH, TOJIOBHHH YJICH SIKMX BUPOKSHHH IMEHHUKOM, 3aiiMEHHUKOM abo iHIIIOI0 CyOCTaHTHBOBA-
HOIO YaCTHHOIO MOBHM (HalpHKJIaJ, IPUKMETHUKOM abo0 repyHIieM), sika Ha3uBae 0coly, mpeaMeT abo sBuIle. Y XyIoKHIX TBOpax
B. Bynd HOMIHAaTHBHI peYeHHs MarOTh BapiaTHBHY CTPYKTYpYy ¥ IIMPOKHH CrieKTp (GyHKUioHyBaHHs. [loeqHAaHHS KiNBKOX CHHTAK-
CHUYHHX KOHCTPYKILIi IbOTO THUITy BUKOPUCTOBYETBCS 3 METOIO iMiTallil pparMeHTapHOro NOTOKY JTyMOK, BHYTPIllIHBOI'O MOBJICHHS
MepCOHaXA:

1t did come, after all so naturally; so much more naturally than Clarissa. No fuss. No bother. No finicking and fidgeting. All plain
sailing. And the dark, adorably pretty girl on the verandah exclaimed (he could hear her) [8, c. 147].

IMocuneHHsT BUpa3HOCTI BifOyBa€eThCs 3a paxyHOK aHa(OpHYHOrO MOBTOPY 4YacTKH no. OTke, y MOEAHAHHI 3 HIIMMH 3aco-
0aMu BUPA3HOTO CHHTAKCHCY — mapeHTe30t0 (he could hear her) i nekcuanum noBtTopoM (...after all so naturally; so much more
naturally...), HOMIHaTHBHI PEeUeHHs CTBOPIOIOTH €()EKT CIOHTAHHOTO HECTPYKTYPOBAHOTO BHYTPILIIHBOTO MOBJICHHS.

HacrynHuii cuHTakcnyHui 3acib BUPa3HOCTI — aCHHJETOH, 3aCHOBaHHMH Ha 0€3CIOIyYHHKOBOMY MOETHAHHI OJHOPIHUX dIIe-
HIB IIPOCTOTO peueHHsl, a00 NMPEANKAaTHBHUX KOMIUIEKCIB y CKIagHoMYy. J[s npukiiaxy po3nisiHeMo ypHuBOK 3 pomany «Orlando. A
Biography», B skoMy HaBeAeHHH (QparMeHT BHYTPIIIHHOTO MOHOJIOTY Ieposi, PO34apoOBaHOIO Y CBOEMY KOXaHH:

Faithless, mutable, fickle, he called her; devil, adulteress, deceiver; and the swirling waters took his words, and tossed at his feet
a broken pot and a little straw. [9, c. 30].

[IpencraBneHunii TEKCT € TIOEAHAHHSIM BHYTPILIHBOTO MOBJICHHSI AiHOBOi 0COOM, BUPaXKEHOTo 3ac00aMH HEBIaCHE-NIPSIMOI MOBH,
1 aBTOpCHKOT po3moBiai. OMHOPIAHI WIEHH pedeHHs, TOEHAHI Oe3CIIONyYHUKOBHM 3B’ SI3KOM, YTBOPIOIOTH JIBi CHMETPHYHI I'PYIIH,
SIKi MICTSTB, y NEpIIOMY BHUINAJIKY TPU NPHUKMETHHKA, y IPYroMy — TPU IMEHHHKa, SIKi XapakTepu3yloTh ocoly. KoHTpacT y wmiit
KOMITO3HIIIHO-MOBJICHHEBIH (hOpMi 3IIHICHIOETHCS 3a PaXyHOK MOEJHAHHS aCHHJICTOHY Y HEBJIaCHe-IIPsIMiii MOBI i MOJIICHHIETOHY
(moBTOp crionmyuHuKa and) B aBTOPCHKOMY MOBJICHHI. BiJCyTHICTB CIIONYYHUKIB MK OZHOPIJHUMH WICHAMH PEUEHHS MPHCKOPIOE
PHUTM IIPO30BOTO TBOPY [4, ¢.143] i 3a0e3neuye AMHAMIUHICTH MOBJICHHSL.

3acobu BUPa3HOTO CHHTAKCUCY, B OCHOBI SIKMX JISKUTh PEAYKIisl TOYATKOBOT MOJEIi pEUEHHs, BAKOPUCTOBYIOTBCS y XyHOXKHIX
TBOpax B. Bynd nopisHsHO HevacTo. OyHKIIIOHYBaHHS eMINTHYHNX KOHCTPYKIIH i all0Cione3n y JOCHIIKEHHX MaTepianax oOMex-
YETBCS TUTAHOM MOBJICHHSI IEPCOHAXIB, TOMY 3yCTpidaeThesl B iHTep(EpOBaHNX i KOHTaMiHOBaHO-iHTEP(HEPOBAHMX KOMITO3HILiH-
HO-MOBJICHHEBHX MakpodopmMax 3 eJIeMeHTaMH NpsiMoi abo HeBlacHe-npsiMoi MoBH. HoMiHATHBHI pedeHHs TakoX (yHKIIOHYIOTh
MePEeBaKHO Y CKIIa/1i KOMIIO3HMLITHO-MOBICHHEBUX (POPM, SIKi MICTATH ()parMEHTH BHYTPIIIHHOTO MOHOJIOTY, BUPKEHOTO 3acobaMu
HEBJIACHE-TIPSIMOT MOBH, 200 EKCTPABEPTHOTO JTIAJIOTY, PEali30BAHOTO 3a JOMOMOTOI0 MPSIMOT MOBH. Y OLIBIIOCTI MPOAHATI30BaHIX
BHUIAJIKIB aCHH/ICTOH HaJa€ BUPA3HOCTI MOBJIEHHIO EPCOHaXIB TBOpiB. OJHAK, CIIiJ 3ayBa)KUTH, [II0 HOMIHATHBHI PEUYEHHS il CUH-
TaKCHYHI KOHCTPYKIIT 3 6€3CHOIyYHUKOBUM 3B 3KOM 3yCTpidaNncs y HEBEIHUKiH KIIbKOCTI y ()parMeHTax aBTOPCHKOTO MOBJICHHSI.

OnHMM i3 HAOUTBII MIMPOKO BXKHMBAHUX 3aC00IB BUPAa3HOTO CHHTAKCHUCY, 3aCHOBAHOTO Ha €KCITaHCii TOYaTKOBOI MOJIENi peYEeHHS
€ TIOBTOP — CTHJIICTUYHUI IPHHOM, SIKHH TIOJIsIrae y JBOPa30BOMY abo0 KiJlbKapa30BOMY BUKOPHCTaHHI B MeXKaxX KOHTEKCTY Y MEeBHil
MOCTIZIOBHOCTI TOTOXKHUX ab0 MoiOHuX (K y (hopMaIbHOMY, TaK i B CEMAaHTHYHOMY acIeKTax) eJIEMEeHTIB — 3BYKiB, CJIiB a00 TXHIX
YaCTHH, CHHTaKCHYHUX KOHCTPYKIii, Y)KUTUX KOMIIAKTHO a00 JUCTAHTHO, JUIsl JOCSITHEHHS BiIIOBIJTHOTO BUPaXKaJIbHOTO a00 BHpa-
JKaJbpHO-300paxansHoro edexry [5, c. 496]. Y npoananizoBannx pomanax B. Bynd akTnBHO (QyHKLIIOHYIOTB pi3Hi CTPYKTYPHI THITH
MOBTOPIB, CepeNl SIKUX KOHTAKTHI, TUCTAHTHI, KUTBIEB1, PO3IIUPEH], CYMIKHI

Konmaxmuuii nosmop peanisyeTbes 3aBIsKA 6araropa3oBOMY BUKOPHCTAHHIO JICKCHYHOI OMUHHUII a00 CIIOBOCIIONYYCHHS, O~
€/IHaHUX 3a JIOIIOMOTOI0 CIIoy4HHKa and, y Mexax ofqHoro pedeHHs. Hactynuuit ypuBok «The Wavesy neMOHCTpy€e BTiICHHS eKc-
NIPpeCcUBHOI GyHKIT I[bOT0 3ac00y BUPA3HOTO CHHTAKCHUCY:

‘[ hear something stamping,’said Louis. ‘A great beast’s foot is chained. It stamps, and stamps, and stamps [10, c. 5].

VY (parMeHTi MOHOJIOTY OJTHOTO 3 TOJIOBHHUX repoiB pomaHy «XBuii» Jlyica 3ramyeTbcst akycTHYHHUIT 00pa3, skuit nepecuimaye
HOTO MPOTATOM yChOTO HOTO HTTSI, 300paXkeHOro y TBOpi. HaB’s3/IMBiCTh TyYHOTO I'YpKOTY aBTOp Iepeaae 3a JOIHOMOTOI0 BHKO-
pHCTaHHS TPUKOMIIOHEHTHOTO KOHTAKTHOTO MOBTOPY (stamps, and stamps, and stamps), sIkuii y MO€eTHAaHHI 3 JIEKCEMOIO stamping 3
TMIEPILOTO PEYSHHs YTBOPIOIOTH YAaCTKOBHH KiJIbLIEBHH MTOBTOP 1 3/1iHCHIOE 0OpaMIICHHS YaCTHHH MOHOJIOTY.

Lleii 06pa3 3ycTpivaeThest 3arajoM MIiCTh pa3iB y poOMaHi i 3aBXk/I¢ OB’ I3aHUH 31 CIPUHHATTAM IyMy Mops JlyicoM, Bkasyouu
Ha HOro TPUBOXHICTB / HEBIEBHEHICTB!

‘The beast stamps, the elephant with its foot chained, the great brute on the beach stamps,’said Louis [10, c. 5].

...but I hear always the sullen thud of the waves, and the chained beast stamps on the beach. It stamps and stamps [10, c. 31].

But the chained beast stamps and stamps on the shore’[10, c. 36].

1 find relics of myself'in the sand that women made thousands of years ago, when I heard songs by the Nile and the chained beast
stamping [10, c. 71].

BriizHaBaHICTh aKyCTHYHOTO 00pa3y JOCATAETHCS 3a JOMOMOTOI0 B3a€MOJIT TPhOX KOMIIOHEHTIB, SIKi OBTOPIOIOTHCS Y TEKCTI
poMaHy i CTBOPIOIOTH CKJIaHy aHiMaiicTHaHy MeTadopy. LLlym, cTBOpeHHi XBUIIIMH, TOPIBHIOETHCS 31 3ByKaMH, SIKi CTBOPIOE MPH-
kyTa TBapuHa (the elephant with its foot chained; the great brute; the chained beast). ['010BHO!O CKJIa10BOKO, 1110 aKTyasi3ye oOpa3
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€ JIieCIOBO to stamp, sSIKe MOBTOPIOETHCS HaifyacTille i mepefae puT™ i 0COOIMBOCTI CIPUITHATTS LBOTO 3BYKy nepcoHaxeM. OTxe,
HOMIHAaTHBHUI KOMITOHEHT CKJIaHOI MeTadopH — Iie CHHOHIMIUHI JiekceMu beast / brute / elephant, an’ekTuBHA cKiTagoBa — 03Ha-
YeHHs1, BUpakeHe 3a joromoroto Participle I chained, i, HapewTi, tiecniBHUN KOMITOHEHT MPEACTABIISIE AI€CIOBO to stamp.

OCTaHHIM BHUMAJKOM BHKOPHCTAHHS IIHOTO MOBTOPY 3HAXOMUMO y T’sATiil iHTepmtonil pomany (The sun had risen to its full
height...):

The waves fell; withdrew and fell again, like the thud of a great beast stamping [10, c. 83].

OCKIiJIbKM KOKHA 1HTEPIIIOAisl, B sIKiil 300pa)keHO MEBHUI Mepiof HsI, KOPEIoe 3 BIKOM repoiB, 00pa3 COHIS B 3€HITI CIIBBIiJ-
HOCHTBCS 3 IXHBOIO 3piicTio. ToMy came B 11eii Iepios XMMepHa acowianis IryMy Mops 31 3ByKaMH, 110 TX CTBOPIOE IIPHKYTHH 3BIp,
nokuaae Jlyica. Bapro 3ayBakuTH, 110 3aBASKH Maii)ke TOTOXKHOMY [TOBTOPEHHIO JICKCHYHUX OJMHHIb, HABITH BEJIbMHU JHCTAHTHE
posranryBaHHs MeTadop y TEKCTi He 3aBaJNJIO CTBOPEHHIO €JJMHOTO 00pa3y.

Ipore, sik TipaBIIo, y poManax B. Byid crocrepiraeMo BUKOPHCTAHHS OUCMARMHO20 NOGMOPY B MEKAX KOPOTILIHX TEKCTOBUX
BiIPI3KIB — OKpeMHX ab3aliB a00 KOMIO3UIIHHO-MOBIICHHEBUX (OPM, IIPU IIbOMY HOBTOPIOBATUCS MOXYTh SIK CJIOBA, TaK i CJIOBO-
CMOTyYEHHS 1 pedeHHs. Y JTOCIiPKEHUX TBOPAX OIHIEI0 3 BXIUBUX (DYHKIH JUCTAaHTHOTO MOBTOPY € CTBOPEHHSI IIEHTPAIBHOTO
00pa3y, HaBKOJIO SIKOTO po3ropTaroThes momii. [Ipukian peanizariii miel GyHKINT moka3aHo B ypHBKY 3 poMaHy «Jacob’s Roomy:

The post for which she was waiting (strolling up Dods Hill while the random church bells swung a hymn tune about her head,
the clock striking four straight through the circling notes; the glass purpling under a storm-cloud; and the two dozen houses of
the village cowering, infinitely humble, in company under a leaf of shadow), the post, with all its variety of messages, envelopes
addressed in bold hands, in slanting hands, stamped now with English stamps, again with Colonial stamps, or sometimes hastily
dabbed with a yellow bar, the post was about to scatter a myriad messages over the world [7, c. 123-123].

[ToBTOpPrOBaHOIO y IIOMY ab3alli € JeKCHYHa OAUHHUI the post, sika OpraHi3oBye HABKOJIO cebe omoBiab. CIIill TAKOXK 3ayBaXH-
TH, L0 IPY KOXXHOMY 3raJlyBaHHI IOIITH y IIbOMY ab3alli BaroMicTsk ii poJii 3a3Ha€ 3MiH — Bij IONMOMIDKHOT /10 TOJIOBHOI. Xoua Ha
CTPYKTYPHOMY DiBHI JIEKCHUHA OIHHUIIA HE 3a3HA€E 3MiH, OJHAK, HA (YHKIIOHATbHO-CEMaHTHYHOMY MH MOXEMO CIIOCTEepiraTu Aesiki
TpaHcopmariii. 3a nepiroi 3rafku Jiekcema the post € CTHITIICTHYHO HEHTPaTbHOI, OCKIJIBKH BOHA TepeOyBa€e B OMO3HUINT 10 CHH-
TaKCHYHO EKCIPECHBHOI MapeHTe3H, BUAIEHOT rpadiuHo 3a JOMOMOTO0 AyXOK. [IapeHTETHYHO BiTOKPEMIICHOIO € TOCITiI0BHICTD
CJIOBOCIIONYYEHb, SIKi CTBOPIOIOTH XPOHOTOII OIOBiAl i HamaroTh xapakrepuctuky 4yacy (while the random church bells swung a
hymn tune...; the clock striking four...) Ta micus (up Dods Hill; the two dozen houses of the village cowering, infinitely humble...).
Ipu 1bOMY BigOyBaeThCS MOCHIICHHS BUPAKaJIbHOTO MOTEHIlialy TApEHTE3H 3a PaXyHOK BXUBaHHA Metadop — JieciBHOI (the glass
purpling under a storm-cloud) it HominaruBHoi (under a leaf of shadow).

BukopucraHa Bapyre, JiekCH4Ha OfHHUILA the post mourHae QYHKIIOHYBaTH K KOMIIOHEHT MOBTOPY i Ha0yBa€e eKCIPECHBHOTO
3abappieHHs. JOMiHAHTHA poJb JIEKCEMHU Y I 4acThHi ad3ally miJKpeciieHa BUKOPHUCTAHHSM YHMCIEHHUX O3HA4YeHb, sSKi MOJIH-
¢dikyrots 11 (with all its variety of messages, envelopes addressed in bold hands...). [Ipu 11bOMy, 10 CTPYKTYpU O3HAYCHb TaKOK
BXOJISITh CTHITICTHYHO MapKOBaHi €JIeMEHTH, HAIPUKIIA, GparMeHT ...in bold hands, in slanting hands... moeaHye OMHOYACHO TO-
Brop (hands), CHHTaKCHYHUI TTapaiesi3M, SKHi [ ITPUMY€EThCS BHKOPUCTAHHSM CIIONIyYHHKA in, i IPOTHCTABIICHHS MaHEePH IHChMa
(bold / slanting).

VY TpeThoMy BHIAJKY CI0BO the post mepeOyBae B 0COONMBO CHIIbHIN MO3HUILT, OCKITBKH (QYHKI[IOHYE SIK TPETili KOMIIOHEHT I10-
BTODY, LI0 CYIPOBOKYETHCS CEMAHTHYHOIO TPajaLiero (Bi JOMOMIKHOTO 10 TOIOBHOrO). Moro craryc, mepi 3a BCe, Miakpecio-
€TBCSI THM, III0 JIEKCEMa YTBOPIOE MIPEIUKATHBHUMN 3B’130K 1 ()YHKIIOHYE SIK TOJIOBHMI wieH pedeHHs (the post was about to scatter
a myriad messages over the world). ExcipecuBHICTh MOCHICHO 3a JOMOMOTOI0 BHKOPHCTaHHS rimepboiu y gomarky (a myriad
messages).

3ayBaKKMO, 110 JUCTAHTHUMH MMOBTOPAMH Y TEKCTI MOXKYTh OYTH HE JIHIIIE CII0BA i CIOBOCIONYYCHHS, a i peYeHHS. Y LOMY
BUIA/IKy BOHH MMOKJIHKaHI TPAHCIIIOBATY MEBHY i/1et0 a00 JIEWTMOTHUB, 110 MOB’A3Y€E BCI €IEMEHTH KOMITO3HIIIHO-MOBICHHEBOT (op-
MH y €JiHe 3MicToBe 1iie. HaBenenuii Hivk4ye ypuBok 3 poMany «To the Lighthouse» reMOHCTpy€e BUKOpHUCTaHHS IGHTMOTHBY «She
was dead» 10 BiJJHOLIIEHHIO J10 OfIHI€T 3 TOJIOBHUX AiHOBUX 0ci0 Micic Pemsi:

She was dead. Here was Lily, at forty-four, wasting her time, unable to do a thing, standing there, playing at painting, playing
at the one thing one did not play at, and it was all Mrs. Ramsay s fault. She was dead. The step where she used to sit was empty. She
was dead [12, c. 112].

Pozmymu Jlini Bpicko, mepenaroThCst 32 I0MOMOTOI0 HEBJIACHE-TIPSAMOI MOBH, TEPEPHBAIOTHCS MTOBTOPIOBAHUM TBEPIMKEHHSIM
«She was dead» mopasy sik BoHa 3rajaye Mmici Pemsi. BupasHicTs 11i€1 KOMIIO3UIIHHO-MOBIIEHHEBOT ()OPMH MiATPUMYE BUKOPUCTAHHS
noBropiB (playing at painting, playing at the one thing one did not play at) i yacTkoBoro cuatakcuuHoro napaienizmy (Here was
Lily,...wasting her time,...standing there, playing at painting...).

Po3raliryBaHHs IOBTOPIOBAHHX CIIiB, CIIOBOCIIONYYEHb a00 pEUeHb Ha MOYATKYy i B KiHI[ YPHBKY TEKCTY HOCHTb Ha3BY Kilbyeauil
nogmop. Y HaCTYyITHOMY ypPHBKY B SIKOCTi IIOBTOPIOBAHOI OIMHUIII BUCTyIae peueHHs «She was one of the unlucky onesy, sikuii 00-
paMJIIOe PO3MOBib:

She was one of the unlucky ones. She had been thinking it was a safe job, sure to last the summer out anyhow. The lady was
dead; the gentleman too. She had got the job through her son the policeman. The house with its basement would never let this side
of Christmas — so they told her. She had only to show parties round who came with orders to view from the agent. And she always
mentioned the basement — how damp it was. ‘Look at that stain on the ceiling’. There it was, sure enough. All the same, the party
from China took a fancy to it. It suited him, he said. He had business in the city. She was one of the unlucky ones — after three months
to turn out and lodge with her son in Pimlico [11, c. 103].

Oco0nuBicCTh (PyHKIIOHYBaHHS L[LOTO MOBTOPY TOJIATAE y TOMY, IO TEPIIHii HOr0 KOMIIOHEHT BHCTYIIA€ SK Te3a, 00IPYHTYBaH-
HSIM SIKOT € PO3IOBIi/Ib, PO3TAIIOBAHA Mi)K MOBTOPIOBAHUMH peueHHsIMH. [IpH 1IbOMY, IPYTHii KOMITOHEHT BUKOHYE POJIb BUCHOBKA.

IToBTOp € OIHUM i3 HalGIMBLI MPOAYKTHBHHUX 3aCO0iB EKCIIPECHBHOTO CHHTAKCHCY 3 TOYKU 30py 3a0€3MEUCHHS CTPYKTYPHO-
3MICTOBO{ €JIHOCTI SIK B M€XKaX KOMITO3HLii{HO-MOBJIEHHEBOT MaKpo(hOPMH, TaK i Ha PiBHI IIIIOr0 TEKCTY. Y KOHTEKCTax IieH 3acib Ts-
XKi€ 10 IOETHAHHS 3 ICKCHKO-CEMAaHTHYHIMU 3ac00aMy BUPA3HOCTI, TAKMMHU SIK €IITETH, MOPIBHAHHS, pijlie — Metadopa it METOHi-
Mist. Taka JIEKCHKO-CHHTAKCHYHA KOHBEPTEHIIisl 3aC00iB BUPA3HOCTI 3a0e3MeUye MiIBUILECHY EKCIIPECUBHICTh TEKCTOBHUX (DParMeHTIB.
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BucHOBKH Ta mepcneKTHBH NOJAJBIIMX A0cTiTKeHb. Cepen 3ac00iB BUPA3HOTO CHHTAKCHCY HAMOUIBII KibKICHO penpe3eH-
TaTUBHUMH € 3aCO0H, 10 ITPYHTYIOThCS HA EKCIIAaHCIi BUX1IHOT MOJENi peueHHs, 1O AKUX HaJe)KaTh MOBTOpH i mapenTesu. Pi3Hi Tumun
TIOBTOPIB 3yCTPIYalOThCA Y OUTBII HiX IOJIOBHHI KOMIIO3UIIMHUX MakpopOpM yCiX CTPYKTYpPHO-CEMAaHTHYHHX THIIIB. BigHOCHO
piBHOMIpHE MOIIUPEHHS HBOTO 3aC00y MOSCHIOETHCS HOTO (DYHKIIOHAIBHOIO CHEeNU(IKOI0, sIKa MOJIsrae y 3a0e3MeueHHi CTPYKTYp-
HO-3MICTOBOT LTICHOCTI TEKCTY, a TAKOK BHACIIIOK HOTO MOTEHIIiaJIOM YTBOPIOBATH CTHIILOBY KOHBEPIeHIIIIO 3 TporaMu. Pimmie 3y-
CTpPIYarOTHCSI eKCIIPECUBHI 3aCO0H, B OCHOBI SIKUX JISKUTH PEAYKIIisl BUX1IHOT MOJEI pedeHHs (eTINTHYHI KOHCTPYKIIi1, HOMiHATUBHI
peuenns, acunaeToH). [lepeBaskHO BOHM (DYHKIIOHYIOTH y 1HTEp(hEpOBaHUX I KOHTaMiHOBaHO-IHTEp(HEpOBaHMX KOMIIO3UIIIHHUX
MakpodopMax 3 eJeMEHTaMH IpsAMOi a00 HeBIaCHE-IIPAMOi MOBH, OCKUIBKH YBHPA3HIOIOTH MOBJICHHS IIEPCOHAXIB. Y MOAAJIBIINX
HAyKOBHX PO3Bi/IKaX BBa)Ka€MO NEPCIIEKTHBHUAM JOCIIAUTH O0COOIMBOCTI (PyHKIIOHYBaHHS CTHJIOBUX CHHTAKCHYHUX IPHUIOMIB, a
TaKOX JIEKCHKO-CTHIBOBHX 3ac00iB Y KOMITO3ULIHHIX Makpodopmax poManis B. Byno.
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