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Cmanv Oxcana Bimaniiena,
Kanouoam (hinonociuHux HayK, 3a6i0yeau Kageopu yKpaincobkoi ma iHo3eMHOI TiHe8ICMUK,
Jyyvkuii HayioHanvbHUull MexHiyHull yHigepcumem

TEMATHYHA CTPYKTYPA JIEKIIIT

Cmammio npucesiueno OO0CHIONCEeHHIO memamuyHoi cmpykmypu nexyii. Poszensnymo eusnauenns nowamms ‘nexyis’ y Longman
Dictionary of Contemporary English ma Abbyy Lingvo 12. Budineno ma npoananizo8ano 0cHo8HI 0coOIUB0Ccmi NUCbMO8UX hikcayill 1exyii
ma 3acobu 3a6e3neuenHs KO2epeHmMHOCMI camo2o mexkcmy aekyii. Jlisk mexcmis nucbMosux (ixcayiil iekyiti 6yau 8U3HAYeHi ma npoanHai-
306aHi MaKi NiH2GICMUYHI napamempu, K mema, QoKyc ma 36 's3Ku.

Kniouogi cnosa: nexyis, memamuuna cmpykmypa, mema, (hoxyc, 36 3Ku, KO2epeHmHichb meKcmy.

Cmanv Oxcana Bumanuesna,
Kanouoam Quaono2uteckux Hayk, 3a6edylowas Kageopoil YKpauHcKol U UHOCMPAHHOU TUHSBUCTIUKU,
Jlhyykuii HayUOHANILHYIL MEXHUYECKULl YHUSepCUmem

TEMATHYECKASA CTPYKTYPA JJEKIIUA

Cmambus nocesuena uccnedo8anuio memMamuieckoi cmpykmypul nekyuu. Paccmompero onpedenenue nousmus nexyus’ ¢ Longman
Dictionary of Contemporary English u Abbyy Lingvo 12. Beidenenvi u npoanaiuzuposansl OCHO8HbLE 0COOEHHOCMU NUCLMEHHBIX (PuKcayutl
JleKyuu u cpedcmea 0becneyeHs KO2epeHmHOCmY camo20 mekema nekyuu. sk mekcmos nucbMeHHbIX urcayuil nekyuti Ovlau onpedene-
Hbl U NPOAHAIUZUPOBAHBL MAKUE TUHSGUCTNUYECKUE NAPAMEMPbl, KAK mema, oKyC u céa3u.

Kniouesvie cnosa: nexyus, memamuyeckas cmpykmypa, mema, poKyc, céa3u, KO2epeHnHOCHb MeKCmd.

Oksana Smal,
Candidate of Philological Sciences, Head of the Department of Ukrainian and Foreign Philology,
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THEMATIC STRUCTURE OF THE LECTURE

The article is devoted to the investigation of thematic structure of the lecture. The definition of the concept ‘lecture’ is considered in
Longman Dictionary of Contemporary English and Abbyy Lingvo 12. The basic features of the written lecture and means of coherence pro-
viding in the text of the lecture are distinguished and analysed. For the texts of the written lectures such linguistic parameters, as a theme,
focus and links were defined and analysed. Written fixations of the lecture material, concluded by the author-lecturer, have a clear structure.
They can represent every thought. The logic of the presentation of the material by the author, the argumentation of the submitted statements
in it, the smoothness and sequence of the presentation of the lecture material to achieve the communicative purpose are characteristic for a
written lecture. A homogeneous thematic structure covers the whole lecture. The main thematic connection is characteristic for it (phrases
are connected with the same subject), the sub-thematical connection (the next phrase is hierarchically subordinated to the previous one —
from the general to the detail) and the macro-thematical one (the next phrase is the top of the hierarchy relative to the previous one).

Key words: lecture, thematic structure, theme, focus, links, text coherence.

ITocTanoBka HaykoBoi MpodJsieMu Ta ii 3Ha4eHHs. [TuceMoBa Gopma cydacHoT JiTepaTypHOT aHIIiHCHKOT MOBH (DYHKIIIOHYE B
TaK¥X rajy3sx: JepiKaBHa, MOJIITHYHA, HAyKoBa i KynbTypHa. BoHa poOuTh MOXKIMBHUM (ikcallito BUCIOBICHOTO Ta PO3paxoBaHa Ha
CHIJIKYBaHHsI 3 HCOOMEXEHOI KUTBKICTIO 0¢i0. YV MHChMOBUX (iKcallisX JEKIIHHOTO AUCKYpPCY MOBJICHHS BIATBOPIOE BUCIOBJICHE
BUKJIAIA4€M-JIEKTOPOM i CIIPSIMOBaHA Ha 3aCBOEHHS MaTepially JIEKIii BEJIMKOIO KIJIbKICTIO CTY/IE€HTIB-4UTa4iB.

Mera i 3aB1aHHs cTaTTi — OKPECIUTH OCHOBHI OCOOIMBOCTI MICHMOBHX (ikcamii Jiekuii Ta 3acobu 3abe3neyeHHs] KOrepeHT-
HOCTI CaMOTO TEKCTY JICKIIii.

BukJiiax ocHOBHOT0 MaTepiaJy i 06rpyHTYBaHHSI OTPHMAHHX Pe3yJIbTATIB T0OCTiZKeHHsI. YKIIaIeHUH JIEKTOPOM JICKLi THUI
Marepiai — [e BUKJIAJl BUKJIAJadeM MPeIMeTy y MHCbMOBIH (OpMi 3 TOTPUMaHHSAM yCiX HOPM MOBH. MU BUIUISEMO JIBi OCHOBHI
(dhopmu ioro mpeacTaBlIeHHs: HOTaTK| 10 JekIiii (Lecture notes); Texctu nekmiii (Lectures). Y clIOBHHKaX 3HAXOMMO TaKi 3HAYCHHS
I[bOTO CJIOBA!

a lecture 3a Bu3HaueHHsM (Longman Dictionary of Contemporary English)

a long talk on a particular subject that someone gives to a group of people, especially to students in a university.

3a BU3HaYeHHsM (Abbyy Lingvo 12)

a) a discourse on a particular subject given or read to an audience, b) the text of such a discourse; c) a method of teaching by
formal discourse; d) a lengthy reprimand or scolding.

IMuceMoBi (ikcaril JekifiHOro Marepiaiy, yKiIaJeHi BUKIaJadyaMy, € YiTKUMU W CTPYKTypoBaHUMHU. J[JIsl TOCSTHEHHS KOMY-
HIKaTMBHOT METH BOHHU HOTPeOYIOTh JIOTiKH, apryMEHTAIlil, IUIABHOCTI BUKJIAJYy TYMOK. Y MHCbMOBHX JIEKIISIX BUKOPUCTOBYIOTHCS
JIHTBaJIbHI OIMHHUII 3 eKCILTIUTHO BUPQKCHUMH CHHTAKCUYHHUMH 3B’ s13KaMH. TekctaM JIeKniil npuTaMaHHi Taki CHHTaKCHYHI 03Ha-
KH, SIK TOMKAJIBHICTh, YiTKICTh, 3B’ A3HICTh, YiTKE TeMa-pEMATHYHE YWICHYBAHHS TEKCTY JICKIIT TOIIIO.
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ITuceMOBii (opMi JIEKIHHHOTO JUCKYpCY TPOTHCTABIISAETHCS HOTO YCHHM BapiaHT, SKOMY BIIACTHBE BHKOPHCTAHHS MapaiiHr-
BaJIbHUX 3aCO01B CITITKYBaHHS.

Iepur 3a Bce, [uist MUCHbMOBHUX (hiKcalii ekl XxapakTepHa IeBHA TEMaTHYHA CTPYKTypa TeKCTy. TeMaTtnvHa CTPYKTypa OXO-
IUTIO€ BCIO JICKIIIIO i BUSBISIETHCS B TEMAaTHYHHX 3B°s3Kax Mix dpazamu. KoxxHa (pasa B siekuii moBHHHA OyTH 3B’s13aHa 3 morepe-
JHBOIO TEMATHYHUM 3B’s13koM. BoHH, 31 cBOro 60Ky, MOKYTh OYTH OIHOPIAHUMHU Ta HeOAHOPiAHIME. OTHOPIIHOK CTPYKTYpa — e
TeMaTH4Ha CTPYKTYpa, sKa Ma€e OJHY TeMy, L0 IPOXOAHUTh Yepe3 yci dpasu Tekcry. HeomHopiaHa TeMaTHiHa CTPYKTypa — i€ Taka,
y AKiii BaKKO BHJUTUTH OCHOBHY TeMy. JIJist TEKCTIB JIeKIil pUTaMaHHa OJHOPiHA CTPYKTYpa.

IimicHICTh TEKCTY, IO MOJSTAE B JIOTIKO-CEMAHTHUYHIN Ta TpaMaTHYHIN B3a€MO3aJIeKHOCTI CKIaJJOBUX y PEUCHHI 3abe3meuye
MpoIeC KOrepeHTHOCTI. KOorepeHTHICTh OXOIUTIoE SIK (hOpMaibHO-TpaMaTHYHI aCleKTH 3B’S3Ky BHCIIOBIIFOBaHb, TaK i CEMaHTHKO-
MparMaTU4Hi aCeKTH CMHCIIOBOI, IHTEPAKTHBHOI 3B’ SI3HOCTI TeKCTy [4].

[IpoBenenuit anani3 TeKUiHOro MaTepiaay BKa3ye Ha Te, 0 JUIsl OAHOPIJHOT TEeMaTHYHOI CTPYKTYPH TEKCTY BIACTHBI HACTYITHI
3B’513KM [3]: OCHOBHHMII TeMaTHYHHUI, CyOTEMAaTHYHUH, MAaKPOTEMAaTHYHUIA.

* ocHosHUI memamuyunuil 36 230k (Gpasu, 3B’ A3aH1 OMHUM i THM CaMHM IPEIMETOM po3moRiai). Hanpukman:

Let us now suppose that we have a criterion to determine whether a sentence is well-formed or ill-formed. (The criterion might
be empirical, if we discovered a sure correlate of well- vs. ill-formedness;, maybe informants have a different feeling depending
on whether a sentence is well-formed or ill-formed; or maybe one can see by observing their brain that they react differently to
different sorts of deviance. The criterion might also be theory-internal: we might have theoretical grounds for treating certain kinds
of deviance as ‘syntactic’, and others as ‘semantic’). This is just where semantics begins. Suppose we utter a well-formed sentence
in a particular situation. Depending on the situation, the informant may determine that the sentence is:-true

— false

— neither true nor false (P. Schlenker).

V HaBeZIeHOMY MPUKJIa/Ii aBTOP-JICKTOP BUKOPHUCTOBYE OCHOBHHI TEMAaTHYHMIT 3B’ 130K, TOMY 110 (pa3u B TEKCTI JIeKii 3B’ s13aHi
MK COOOIO OJTHUM 1 TUM CaMHM MPEAMETOM PO3MOBIl “a criterion to determine whether a sentence is well-formed or ill-formed” .
Jlyis moTpuMaHHS TEMaTHYHOTO 3B’ 3Ky aBTOP-JIEKTOP 3aCTOCOBYE apTUKII: @ — (TeMa), the — (pema);

* cybmemamuunuil 36 530k (HacTymHa (pasza iepapXiqHO MiINOPsIKOBaHA MOMEPEAHINA — Bijl 3aralbHOTO JI0 KOHKPETHOTO, Bij
3araJibHOTO J10 Aetaii Tomio). Hanpuknan:

To make sense of how we can use a language in which most sentences are so rare, we assume that the language is compositional,
which just means that language has basic parts and certain ways those parts can be combined. This is what a language user must
know, and this is what we call the grammar of the language. This is what linguistics should provide an account of.

1t turns out that compositional analysis is used in various parts of linguistic theory:

1. phonetics — in spoken language, what are the basic speech sounds?

2. phonology — how are the speech sounds represented and combined?

3. morphology — what are the basic units of meaning, and of phrases?

4. syntax — how are phrases built from those basic units?

5. semantics — how can you figure out what each phrase means (E. Stabler)?

VY 1upoMy TpuUKIai aBTop moaae iHGOPMAIliF0 B TEKCTI JICKIIii, TOYMHAIOUH 13 3arajbHOTO MOSICHEHHS, [0 TaKe MOBa Ta SIKi ii
KOMIIOHEHTH, JIe 3T0JIOM JIa€ TIyMaueHHsI KO)KHOTO 3 HUX, TOOTO KOHKpETH3ye iH(opMallifo;

* maxpomemamuyHuil 36 530k (HacTymHa (pasza € BEPUIHHOK i€papxil BiIHOCHO MOMEPEHBOI — BiJl KOHKPETHOTO JI0 3arajbHO-
ro). Hampuknan:

How can we think without words? By performing mental computations with non-linguistic symbols — in a kind of ‘language’
(not a verbal language) that Pinker calls ‘Mentalese’, or Language of Thought. On this model, the mind functions like a computer,
manipulating simple symbols to produce complex results. The underlying theoretical model is called a ‘Turing Machine’, which is
the most powerful model of computation that is known. Now one would not want to say that the mind is a Turing Machine — if so it
could compute everything that can in principle be computed, which isn t the case (can you compute everything?). But the idea is that
there are no thoughts that are so complex as to be in principle beyond the reach of any machine (P. Schlenker).

VY upomy npuKIIazi ocTaHHs (pas3a € HAHBUIIOIO B CEMaHTHYHIH iepapxii. ABTOp-JIEKTOp MOYHNHAE CBOKO PO3IOBIb 13 3aTaJIbHUX
MOHSTH TPO T€, SIK MOXHA JlyMaTH, He BAKOPHCTOBYIOUH MPH [[bOMY CJIOBA, 1| HABOAUTH CBOT TBEPIHKEHHS JI0 KIKOYOBOT iH(pOopMaIIil
CTOCOBHO OCHOBHHX KOMIIOHEHTIB MaIllMHU TIopHHra Ta ixHiX (QyHKIIH.

3a3HayeHi BUIIC OCHOBHMII TeMaTHYHHI, CyOTEMaTHYHHI Ta MAKPOTEMATHYHNU# 3B SI3KH € 3ac00amu 3a0e3MeYeHHS] KOTePeHT-
HOCTI TEKCTY.

Ha nymky Buennx (B. B. Onunnos, A. I1. 3arHiTko i iH.), OZHUM i3 KJIIOYOBUX MOHSTH Cy4acHOI T'yMaHITapHOI KYJIBTYpPH € TEKCT
[2]. 3HakoBa cHcTEMa, SIKy CY0’€KTHBHO iHTEpIpeTye untad (CTYAEHT), /Ul aBTOpa TeKCTy (Y HAIIOMY BHUIIAJKy — aBTOpa-IEKTOpa
TEKCTY JIeKIIii) € ClIOCOOOM TBOPEHHS Marepiany (JIeKIii).

CTBOPIOOYH TEKCT JIEKIIi1, aBTOP-JICKTOP TOOUPAE CIIOBA, CIIONYYCHHS CJIiB, TpaMaTH4Hi GOpPMH i po3Milllye iX y peUeHHsIX, 110
YTBOPIOIOTH HaA(pa3oBi €AHOCTI TAKUM YMHOM, 1100 CTY/IEHT-YHMTa4 IPAaBUIILHO CIIPUITHAB iH(popMariiro Ta ycBigoMus 1i. Koxen aB-
TOP-JIEKTOP Ma€ CBiil BIACHMUI, XapaKTEPHHH JIHIIIE Il HOTO CIIOCI0 HAMCAHHSI, CBill CTHIIb, CIOCIO BUCIIOBITIOBAHHS J{yMKH, IPOTE
OCHOBHI OJIO’KEHHST 0OPMIICHHS TEKCTY JICKI[il BUMArarTh 3aCTOCYBAHHSI [IEBHUX rPaMaTHYHUX KOHCTPYKIIiH, Gpa3, Ta KIiile.

TexcTaM MHCHMOBUX (hiKcalliil JEKIIii BIACTUBI TaKi JIHBICTUYHI MapaMeTpH:

1) Tema (topic) € OCHOBHHMM 3MIiCTOM TEKCTY JIEKILIT;

2) doxkyc (focus), sKHii CIyXKUTh Ul BUIIICHHS MapKOBaHHX EJIEMEHTIB TEKCTY JIEKIil (CJI0Ba, CIOBOCIIONYYCHHS, PEUCHHS,
CTHJIICTHYHI IPUHOMH, TIPUTAMaHHI JUIsl HAYKOBOTO CTHIIIO);

3) 38’s13kH (links) — 3aco6u 00’ €IHAHHS Pi3HUX BiJPi3KiB BUCIOBIFOBAHHS.

Inei mpo Tpu “HiNICHOCTI”, 110 3yMOBIIOIOTH €MHICTh TEKCTY, 3ampornoHoBaHa O. MoCKaIbChKOO, Ha HAIy TYMKY, CIif J10-
TPUMYBATHCS aBTOPY-JIEKTOPY Mij Yac HAaIlMCaHHs MaTepialy JIeKIii: 3MiCTOBa LiTICHICTh, KOMYHIKaTHBHA LiTiCHICTh, CTPYKTypHa
miticHicTs [1, c. 17-30].
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VYei i “TpH HUTICHOCTI” — HeBiI'€MHI CKJTaJ0BI YaCTHUHM JUTS CY4acHOT aHIJIOMOBHOI MUChbMOBOI JICKIIiT. Buknanarouu nekiiiHuii
Marepia, aBTOP-JIEKTOP OBUHEH JIOTPUMYBATUCS TIOCTABIEHOT TEMH Ta 9iTKOT CTPYKTYPH JIEKILiT, IIPH 4OMY KOJKHA HACTyIHA (pasa
Mae€ IPOJOBXKYBATH i IOMOBHIOBATH Te, IPO 110 CKAa3aHO B MOMEPEIHi.

MoBa nucsMOBOT (ikcartii JIEKIiT XapaKTepu3y€eThCs JIOTTYHO 3B’ A3aHUMH PEUEHHAMH, a TAKOXK TIepe10ayae Mo ciiiI0BHAN BUKIIA]
JYMOK aBTOpa-jiekropa. [0J0BHA KOMyHIKaTHBHA METa TEKCTY JICKIIT — JOHOCHTH iH(OpMAIlio Ta BIUTMBATH Ha ajpecara (CTyIeHTa-
yutada). Came Tomy BueHi (1. P. T'anbnepin, A. E. JleBunpkuii, I. B. ApHonb/ Ta iH.) BUAUISIOTH NIPUHINT iHGOPMATUBHOCTI SIK OWH
3 0CHOBHUX. L[i€l METH MOYKHA JTOCATHYTH 3aBIAKH BUKOPUCTAHHIO aBTOPOM-JIEKTOPOM Pi3HOMAHITHHX 3aC001B MOJIEIIOBAHHS 3HAHD,
SIKi TOOMPAIOTHCSI 3TIHO 3 JIOTIYHUMHE 3aKOHOMIPHOCTSIMU BHKJIY JCKIIIHHOTO MaTepiay.

TekcT JeKIrii, 3 0MHOro GOKY, sIBIIsIE COOOK0 Pe3yJabTaT TBOPUOr0 MHCIICHHs aBTOPa-JIEKTOpa, a 3 IHIIOro — MmpeaMeT iHpopMa-
wiiiHoro crpuiiHATTA. CTBOPIOKOYM TEKCT JIEKIIiT, aBTOP THM CaMHM CTBOPIOE TEBHY MarepiajbHy CTPYKTYPY, 38 JOMOMOTOI0 SKOT
BILUIMBAE Ha CTyJEHTa-yMTa4ya, KOTPHUi CIpUiiMae Horo marepianu. B Mexax Teopii BUCIIOBIIOBaHHs ab0 MparMaTukd AUCKYpC, Ha
BIIMiHY BiJl TEKCTY, PO3IVISIA€THCSI SIK BIUTMB BHCJIOBIFOBAHHS Ha HOT0 ajgpecara Ta HOro BKJIa/ y BHCIIOBIIFOBaHY CUTYaIio (110 Ma€e
Ha yBa3i cy0’eKTa BUCIIOBIIIOBAHHS, afpecaTra, MOMEHT i IeBHE MICIle BUCJIOBIIOBaHHS) [S].

3 omisiy Ha JPKEPENO OTPUMAaHHS iH(OpMaIlil CTYIEHTOM-YUTa4YeM, IHTEIEKTYalbHY AisUIbHICTh ABTOPa-JEKTOPa, Mi3HABAIbHUI
nocBiz, 3opoBe / uytTeBe cipuitHATTs (1. B. lllaTyHOBCHKMI) MOALIIOTE Ha [6]:

— KOMYHIKaTHBHI Tipenukartu (claim, assert, say, state, remark, argue).

Hanpuxnan:

(1) The latter, in fact, claims to explain truth psychologically and subjectively (E. Durkheim).

(2) The sentence asserts: there'’s a present King of France and he's bald so if there’s no such king, the sentence is false (N.
Norrick).

(3) Of course as stated this rule is very crude, but it does give us an idea of how we may have knowledge of a potentially infinite
number of sentences (P. Schlenker).

— MeHTalbHI npenukath (conclude, deduce, understand, recognize, establish, indicate, reveal; to know / be aware; believe, think,
suggest, suppose, assume). Hanpuxnan:

(1) We will deduce a contradiction by constructing a text R for L on which ¢ does not converge (E. Stabler).

(2) As in the previous problem (3), connect this translator to the recognizer, so that we can recognize certain phonetic sequences
as sentences (E. Stabler).

(3) We use the asterisk to indicate that there is something deviant about having the words It is not the case that by themselves
(E. Stabler).

— JlieciioBa CIpUUHATTA (see, observe, feel, hear, hope).

Hanpuxnan:

(1) For the moment, let us observe that the key to Kaplan's analysis is that the combination of the following statements do not
entail that Ralph holds contradictory beliefs...(P. Schlenker).

(2) Even with these simplifications, we can hope to achieve a perspective on inference which typically concealed by approaches
that translate syntactic structures into some kind of standard first (or second) order logic (E. Stabler).

(3) By subtracting motor areas, we can see areas of brain stimulated by language (P. Schlenker).

MeHTanbHI peanKarH, 30KpeMa JiiecioBa 3HaHHS (fo know / be aware), akTyai3yloTb aBTOPCHKY BIEBHEHICTb Y BipOTiIHOCTI
noBigomitoBaHoro. Hanpukmas:

(1) I know one thing that happened (P. Schlenker).

(2) Pre-adolescents are aware of prestige and stigmatized forms, and they monitor their speech accordingly,; but they usually
settle back into established class patterns (P. Schlenker).

ABTOpPCBKE NPUITYLIEHHSI, CYMHIB Y BipOTiIHOCTI MOBiZIOMJIIOBAHOTO PEali3yeThCS B Cy4aCHOMY aHIJIOMOBHOMY JIEKIIHHOTO JIHC-
KypcCy 3a JOIIOMOTOO TaKHX Ji€CIIB:

a) JiecImiB 3HAHHS B CIIONYYCHHI 3 MOJAIbHUMH JiecioBaMu might, could, would ta in. Hanpukman:

(1) The move might turn out to be a reallyclever move, but when asked why he did it, the chess player might not know how to put
his reason into words (R. Stalnaker).

(2) Ws: in order to communicate effectively, you must know:

a. What you want to say

b. Why you want to say it (purpose of communication), and

c. Who you want to say it to (your audience, their needs) (O. Temple).

0) KOTHITHBHUX JI€CIIB — fo believe, think, suggest, suppose, assume; Hanpuknan:

(1) One should believe an apparent trend in the data more strongly if the same trend is confirmed across multiple statistical
analyses, as is the case here (R. Levy).

(2) We will suggest that ‘John or Mary’really means: ‘John or Mary or both’ (‘inclusive disjunction’) (P. Schlenker).

(3) Suppose we have three related languages, Twiddle, Twaddle, and Twoddle (O. Temple).

B) IECTIB CIPUHHATTS — f0 see, observe, feel, hear, hope. Hanpukmnan:

(1) But we observe that a child that only heard simple cases of question formation (e.g. Is John __in the garden?) would have to
infer a rather complex and subtle rule from limited data (P. Schlenker).

(2) I hope to bring out the complexity of the sophists'* views on these issues, and if I have time, I will very briefly suggest how
their views set the groundwork for later work of Plato, Aristotle and beyond” (O. Temple).

(3) You'll also see the term we are in the state of “not knowing anything at all” (C = ;) then we would simply say in this case that
A and B are conditionally independent (R. Levy).

OTxe, CyMHIB Ta NPHITYILCHHS aBTOPa-JIEKTOPa Peasi3y€eThCs 3a JOMOMOTOK Ti€CIiB 3HAHHS B CHOIYYCHHI 3 MOJAIbHUMH, [Ti-
€CJIB JYMKH Ta COPHUHSTTSL.
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BucHOBKH Ta nepcneKTHBHU MOAAIbIINX PO3BigoK. [IHCEMOBI dikcarii JeKIIIHOTO MaTepialy, YKIaJIeHi aBTOPOM-IEKTOPOM,
MalOTh YiTKY CTPYKTYpY. Y HHX IPOCTEXKYEThCS KOKHA TyMKa. JIJIst MMCbMOBOI JIEKIiT XapaKTepHa JIOriKa BUKIIady MaTepialy aBTo-
POM, apryMeHTallisl MPeACTaBICHUX TBEPPKEHD Yy Hilf, INIAaBHICTH 1 MOCIiAOBHICTh BUKJIAAy JEKIIHHOTO MaTepiay U JOCATHEHHS
KOMYHIKaTuBHOI MeTu. OJHOpiAHA TeMaTH4HA CTPYKTYypa OXOILTIOE BCIO JIEKIir0. I Hei BIacTHBI OCHOBHUIN TEMaTHYHUH 3B’ I30K
(¢pas3u 3B’s13aH1 OAHUM 1 THM CAMUM IPEIMETOM PO3IOBIiI), CyOTeMaTHUHUIA 3B’ SI30K (HACTyIHA (pa3a iepapXivyHo MiANOPAAKOBaHA
MIOTIEPEAHIH — BiJl 3arallbHOTO [0 AeTalli) i MaKpOoTeMaTHYHUH (HacTymHa (pasa € BEPIIMHOIO iepapXii BiATHOCHO MOMEPEAHBOT).

Jnis TexcTiB muchMOBUX (ikcamii JIeKIii XapaKTepHi Taki JTIHIBICTUYHI apaMeTpH, K TeMa, GOKyC Ta 3B s3KU. JIeKIis saBisie
c00010 3aBepIIeHE MOBIIOMICHHS, 10 Ma€ CBii 3MICT 1 HATOBHEHHS, BIACTHBI Ul HAyKOBOTO TeKCTy. MoBa MUCHMOBOI JIEKLIi Xa-
PaKkTepHU3y€eThCS JOTTYHUMHU 3B’ I3HUMH PEUECHHAMU 1 niependadae moCIiIOBHUI BUKIA IyMOK aBTOpa-JIeKTOpa.
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