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Menvnux Hamania Ieanisna,
O0OKMOp nedazo2iuHux HayK, 0oyeHm Kagedpu inozemuoi ¢inonocii haxyrvmemy aiHesicmuKyu ma coyianbHUX KOMYHIKayit,
Hayionanvuuii asiayitinuil ynisepcumem

OCOBJIMBOCTI IHTEPIIPETAIIII AHIVIOMOBHUX JIEKCUKO-CTUJICTUYHUX 3ACOBIB
BUPAKEHHS TPAMUA Y TBOPI O. YBAUJIIA «IIOPTPET JJOPIAHA I'PES»

Y cmammi npeocmasneno ananiz ocobnueocmeti nepexnady aH2i0MOGHUX JIEKCUKO-CIMUTICIUYHUX 3AC0016 BUPAICEHHS OPAMU 8 DOMAHT
O. Yaiinwoa «Ilopmpem [opiana I pesiy. AkmyanoHicms 00CAIOHCEHHA BUSHAYAEMBCA CYHUACHUMU 8UMO2AMU 00 nepedadi He auue 3Micmy i
ioetl Xy002ICHb020 MBOPY, A U ONMUMANLHO2O BIOMBOPEHHS 11020 CIMUNICIMUYHUX AKOCcmell, MikpooOpa3zy. Texcm Xy0odcHb020 meopy A6nae
€06010 6a2amomipHy 3MiCMO8y EOHICMb, 6 SKIll 8i003EPKATIOEMbCI NCUXONO2ISA NUCOMEHHUKA, O Peani3yEMbCs 8 AimepamypHii hopmi ides,
a makodic 81006paANCAEMbCL YHIKANbHE A8ULe TH0OCLKOI CBI00MOCMI — MO8a, KA Yepe3 CUCIEMHO-QYHKYIOHANbHI, CEMAHMUYHI, CIMUTbOEI,
cmunicmuyHi U iHWi opeaHizayii po3Kpueae HAYioHATbHY Ma iIHOUBIOYANbHO-TIHE8ICMUYHY KOHYEeNnmMYyanbHy KapmuHy cgimy. OOHuM 3 HOBUX
Hanpsimie 00Ciodicents: 8 001acmi meopii Xyd0AHCHbO20 MEKCMY € GUSIBLEHHS NeKCUKO-CIMUIICIUYHUX 3AC00I8 BUPAXCEHHS OPAMU Y MEOPAX
KAACUYHOT XYO0HCHbOI Timepamypu, wjo BUHUKAIOMb SIK Pe3YAbMam ix ceManmuyHoi 63aeMo0ii 3 IHUUMU eleMenmamu mekcmy, ix poni y
3MICMOGIl cmpykmypi mexkcmy, 8i003epKaNeH s ABMOPCbKO20 CMAGLEHHS 00 MO20. WO NOBIOOMIAEMbCA, 00 ABMOPCLKOI Memu, Wo po3-
Kpueaecmucsi 8 Xy0oicHix oopasax. Ilpeomemno-vymmesa gopma, wo npeocmasnena pisHuMU 1eKCUKO-CIMUTICMUMHUMU 3aCODaMU Yepes
opamy, aexcums 8 0CHO8I Xy0oichix oopasie O. Yainboa — 00H020 i3 npedcmagnuxis ioetinoi meuii ecmemusmy. ABmMopom 8U3HAYEHO, WO
00 ocobaugocmell inmepnpemayii 1eKCUKO-CMULICMUYHUX 3aco0ie supasicents opamu y pomari O. Veaiinwoa «l[lopmpem [Jopiana epes»
Haedcams 8UKOPUCAHHSL 6€30C0608UX 360pOMIB, 3MIHA POOY IMEHHUKIS, WUPOKe GUKOPUCTAHHS NPUKMEMHUKIE ma OIECIIGHUX 360POMIS,
Wo 00CBONAIOMb PO3CUHYMU He JuLe OOMENHICMb CIMUNIO, die i OUHAMIYHULL Xapakmep clodicemy, sSKi 3a6e3neqyloms UpasHicmy i ACKpa-
sicmo mosu O. YVeaiinwoa, supasicae iHOUBIOYalIbHUL CMUL A8MOPA.

Kniouosi cnosa: nexcuxo-cmunicmuuni 3acobu, 1eKcudHi 0OUHUYI, CMUTICMUYHi 0COOIUBOCMI, BUPAIICATbHI 3ACO0U, IHMenpemayis.
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THE INTERPRETATION PECULIARITIES OF ENGLISH LEXICAL-STYLISTIC MEANS
OF EXPRESSING DRAMA IN THE WORK OF O. WILDE «PORTRAIT OF DORIAN GRAY»

The article presents an analysis of the peculiarities of the translation of the English lexical-stylistic means of expressing drama in
O. Wilde’s novel Portrait of Dorian Gray. The relevance of the study is determined by modern requirements for the transfer not only of the
content and ideas of the work of art, but also the optimal reproduction of its stylistic qualities, microform. The text of an artistic work rep-
resents a multidimensional meaningful unity, which reflects the psychology of the writer, where the idea is implemented in the literary form,
and also reflects the unique phenomenon of human consciousness — a language that, through systematic-functional, semantic, stylistic, sty-
listic, and other organizations, reveals national and individual -linguistic conceptual picture of the world. One of the new areas of research
in the field of the theory of artistic text is the discovery of lexical-stylistic means of expressing drama in the works of classical fiction, which
arise as a result of their semantic interaction with other elements of the text, their role in the content structure of the text, the reflection of the
author’s relation to that. reported to the author’s purpose, which is disclosed in artistic images. The subject-sensual form represented by var-
ious lexical-stylistic means through the drama is at the heart of the artistic images of O. Wilde — one of the representatives of the ideological
flow of aestheticism. The author determines, that the features of the interpretation of lexical-stylistic means of expressing drama in the novel
O. Wilde “The Portrait of Dorian Grey” include the use of impersonal turns, the change of the nouns family, the widespread use of adjectives
and verbose turns, which make it possible to develop not only the witty style but also the dynamic character of the plot, which ensure the
expressiveness and brightness of the language of O. Wilde, expresses the individual style of the author.

Key words: lexical-stylistic devices, lexical units, stylistic features, expressive devices, interpretation.

CeHcopHa JIeKCHKa € OJHUM 3 OCHOBHHX 3aC00iB pempe3eHTallii aBTOPChKOI MOBHOI KapTHHHU CBITY. T€KCT XyIOKHBOTO TBOPY
SIBJIsIE COO0I0 OaraToMipHy 3MICTOBY €IHICTb, B SIKiil BiI3ePKATIOETHCS IICUXOJIOTIS MMChbMEHHHKA, JI€ pealli3y€eThes B JIITepaTypHil
¢dopmi izes, a TakoXk BiTOOpaXKaeThCs yHIKAIbHE SIBHUILE JTIOICHKOI CBIZIOMOCTI — MOBA, sIKa Yepe3 CUCTEMHO-(PYHKIIOHATbHI, CeMaH-
TUYHI, CTWIBOBI, CTHIIICTHYHI ¥ 1HIIT OpraHi3awii po3KpHBa€e HalliOHAJIbHY Ta 1HAUBITyalbHO-TIHIBICTUYHY KOHIETITYyalbHY KapTUHY
cBiTy. CeHcopHa JIeKCHKa — 1€ 3aJIUILICH]I MUTIIEM CJIOBA BY3bKi IINMAPUHH, KPi3b SIKI THyYKUI po3yM YhTaya MPOHUKAE Y BHYTPIIIHII
cBiT aBTopa. ToMy BBaXkaeMoO 3a HEOOXi/[HE PO3IIAAATH Iiei IEKCHYHUH IIIACT K OJHY 3 CEMaHTHYHMX JIOMIHAHT IIPO30BOTO TBOPY.

JxepenbHoto 6a3010 Hamoi crarti mociyxus poman O. Yaitnsaa «Iloprper dopiana ['pes». s tBopiB O. Yaiinbaa xapak-
TepHUH IMIUTIDUTHUH croci6 Bukiaay. LInpoko BUKOpUCTaHUH NPHIOM MapafoKCy MOCHIIOE IMIUTIMTHICTE 3MICTy, IO POOHUTH
«IHTENEKTyaTbHUN» POMaH TSHKKUM JJIS iHTepnpeTanii. HeBunaakoBo cocTepiraloTbes pisHi AYMKH y KPUTHKIB, YATa4iB B OLIHII
TBOPIB Y LIJIOMY, OKPEMHX IepoiB, BU3HAYE€HHI aBTOPCHKOTO KOHLIEHTY.

AHani3 ocTaHHIX AocaizxeHs i mydaikauiii. @yHKIIIOHYBaHHS CEHCOPHOI JIEKCHKH B XYI0)KHBOMY AMCKYPCi HEOAHOPA30BO
Oys10 00°‘€KTOM HAayKOBHX IOIIYKIB SK BITYM3HSHHX, Tak 1 3apyOikHuX HaykoBLiB (FO. Ampecsn, M. bopucenko, A. BexOurpka,
B. Bunorpanos, 1. I'alinaenxo, 1. Jleesa, P. 3opisuak, B. Kyxapenxo, H. Moiceesa, H. [lenesina, O. Ilore6ns, T. llIxBanabast). Ax-
MyansHicms memu OOCHIOHNCEHHA SUSHAUAEMbCA CyYaCHUMH BUMOTaMH JI0 iepeiadi He JIuIe 3MicTy i ineil XyZoKHbOTro TBOpY, a
I OITUMAJILHOTO BiATBOPEHHS HOTO CTHIICTUYHUX SKOCTEH, MikpooOpasy. Amke, K 3a3Hadae HaykoBelb P.I1.3opiBuak, mpuHIUT
LTICHOTO CIIPUHHATTS XyAOKHBOTO TBOPY HE BUKIIIOYA€E TOTPEOU 3BEPTATH SIK HAUIPHUCKIIIMBILTY yBary Ha HOro okpemi ckiajoBi
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yacTuHH [2]. Y cy4yacHOMY MOBO3HABCTBI TOPIBHSHO HOBHM HANPSIMKOM y BUBYEHHI Xy/JI0KHBOTO TEKCTY € JOCIIKEHHS CTHTICTHY-
HOI BaroMoCTi TaK 3BaHUX «CTHJIICTUYHO-HEHTPANIbHUX» JISKCHUHHUX OJMHUILIB, SIKi HaOyBarOTh OAATKOBUX BiATIHKIB y 3HAUSHHI B
pe3yabTaTi B3a€MOJil B CHHTarMaTHYHOMY JIAHI[IO31 3 iHIIMMH JIEKCHYHUMH OAWHHUIIMU. Binrak, akTyamizyeTbcsl MMTaHHS BH3HA-
YEHHS JISKCUKO-CTHIIICTUYHHX 3aC001B BUPaXKEHHS Pi3HUX eMOIIIMHIX CTaHIB (BiIUyTTs KPacH, LIACTs, APaMH, HATXHEHH:) y TBOpax
KJacuyHoi siteparypu. OT)Ke, METOI0 CTATTi € BUBUCHHS JIEKCUKO-CTUIIICTUYHHX 3aCc00IB BUPaXXEHHS JPaMU B XyIO)KHBOMY JIUC-
Kypci 30kpema B pomani O. Yaitnbna «Iloprpet Hopiana [pes».

BuxkJsiag ocHOBHOTO MaTepiaJty i 0GTpYHTYBaHHSI OTPHMAHHX Pe3yJbTaTiB AocTizkeHHsi. OHIM 3 HOBUX HANpPSMIB JOCITI-
JDKEHHsI B 00J1aCTi TeOpil XyT0KHBOTO TEKCTY € BHSBIICHHS JIEKCHKO-CTHIIICTUYHMX 3aC00IB BUPAXKEHHS IpaMH y TBOpPax KJIACHYHOT
XyZOXKHBOT JIITEpaTypy, 10 BUHUKAIOTh SIK Pe3yJbTaT iX CEeMaHTHYHOI B3a€MOIi 3 IHIIUMU €JIeMEHTaMH TEKCTY, IX poJii ¥ 3MiCTOBIl
CTPYKTYpi TEKCTY, BiJI3epKaJICHHS] aBTOPCHKOTO CTABJIEHHS JI0 TOTO. 1[0 HOBIOMIISIETHCS, IO ABTOPCHKOT METH, 110 PO3KPHUBAETHCS
B XylOXHIX oOpa3ax. [IpenqmeTHo-uyTTeBa hopMa, IIO0 MPEACTABICHA PI3HHUMH JISKCUKO-CTHIIICTUYHUMH 3aC00aMH 4epe3 Jpamy,
JISKUTHh B OCHOBI XynoXHiX 00pa3iB O. Yaiinpaa — 0qHOro i3 MpeACTaBHUKIB ieHHOT Teuil ecTeTu3My. Y BiIMOBIIHOCTI 1O CBOTO
€CTETUYHOTO KPeJI0 — BHOCHTH Kpacy y LIOJCHHE XUTTS, JTiTepaTypy, MUCTETBO, O. YBalJIb CTBOPUB OCOOIMBUIT «IEKOPATHBHUID)
CTHJIb PO3MOBIL. Y CBITi 0araTcTsa peTesIbHO OMUCYIOTHCS IHTEP ‘€PH, ONIAT, JOPOTOIIIHHOCTI Ta MPUKPACH, IepeBa 1 KBiTH B ITpeKpac-
HUX CaJax: CTHJIb OIHUCY BiIPi3HAETHCS CBOEIO PO3KIIIHICTIO. TaM, e MOKa3yeThCsl CBIT OiAHMX, 3HUKAE AEKOPATHBHICTh — 3HUKAE
JOpOTOLIiHHE KaMiHHsI, OJIaropoiHi MeTanu, KBiTH, aJie i B OMKCI ILOTO CBITY 30epiraeThesi Kpaca CTUIIIO — )KUBOIIMCHICTD PO3MOBI,
JIAKOHIYHICTh, TOYHICTB Ta iAeabHICTh (hopMu. TOOTO aBTOpP KOHTPACTHO MPECTABIISIE Pi3HI CBITH, 3 METOIO HaJaHHS O1NIBIIOT eKC-
MIPECUBHOCTI 00pa3y Ta CTBOPEHHIO aTMOC(EPH.

AmnasoriyHuM crioco6oM ctBoproethest O. YBaifiibJoM eMOoIiiHi 3a0apBIeHHs MOYYTTIB Ta NIEPEKUBAHb IACTS TA IPaMH y TBOPI
«[Toprpet dopiana I'pesi». CeHcopHa JIeKCHKa, IPEACTaBIEHa y TBOPI Ma€ BEJUKI eKCIIPECUBHI MOMIIMBOCTI i HaOyBae pi3HOMaHiT-
HUX KOHTEKCTyalbHHUX JJONIOBHEHb Ta 3HAUYCHb 3aBJSIKM YOMY 301IBLIYETHCS POJIb CEHCOPU3MIB y (popMyBaHHI 3MiCTOBO-KOHIIEITY-
aJIbHOT Ta MiZATEKCTOBOT IHPOPMAIIii, II10 POOUTH 1X BAXKIIMBUM 3aCO00M TBOPEHHS XyIA0KHBOT 00pa3HoCTi. [Ticist TeOpeTHIHOTO PO3y-
MIHHS KOHIICTIIIi CTHJII0 MU MOIVIM JIOT1YHO MOYaTH aHaJi3yBaTH JIesKi JIEKCHKO-BUPAKAIBHUX 3aCO0IB Ta CTHIICTUYHUX NMPUHOMIB,
siKi BUKopucToByBaB Ockap Yaiiip] y CBOIX TBOpax, Ha npukiaai pomany «Iloprper [opiana I'pes».

IeprrM Ha YoMy MOYKHA 30CEPEINTH YBAary e napadokcu ma eniepamu, ockinbku ecretu3m O. Yaiinpaa 3iTKHYBCS 3 MiMETHY-
HUM i MOPaJiCTHYHUM IOIVISIOM Ha Jiiteparypy, 6inbuiocti kputukiB XIX ct. Emirpamu i napagoxcu, siki MpeicTaBlIeHi y poMaHi
O. VYBaiinba, JOCHUTH JIETKO 1 IPUPOJHBO CIIPUHMAIOTECS Cy4aCHUM YHTA4eM Ta JiTepaTyp3HABLSIMH, ONHAK JJISI KYJIBTYPH Ta JiTe-
parypu XIX cT. BOHM BU3HAYaIINCh Pi3KiCTIO i psiMoToro. HaBenemo npukiany emirpaM MopaibHO-eTHaHoro 3micty (Tadmu 1).

Tabnuys 1.

Opurinan Iepexaan

1. Children begin by loving their parents; as they grow older they | 1. [liTi mOYMHAIOTE JIIOOUTH CBOIX OATHKiB; KOJH BOHH CTalOTh
judge them; sometimes they forgive them. CTapIIMMH, BOHH 1X CyISTh; IHOJI BOHH iX MPOIIAIOTh.

2. 51 000KHIOI0 TIPOCTi 3a0BOJICHHS. BOHHM € OCTaHHIM MPUTYIT-

2. I adore simple pleasures. They are the last refuge of the complex.
KOM KOMILIEKCY.

3. Nowadays most people die of a sort of creeping common sense, | 3. CborofHi OUIBIIICTD JIOACH TOMHPAIOTH BiJ CBOTO POAY TIO-
and discover when it is too late that the only things one never re- | B3y4oro 310poBOro riy3ay i BUSBISIOTh, KOJIM BXKE 3aHA/ITO Ii3-
grets are one’s mistakes. HO, 110 €JIUHI pedi, PO SKi HIKOJIM He IKOAYIOTh, — 11€ MOMMIIKH.

. . 4. K, K i K i
4. One can always be kind to people about whom one cares nothing. 3amumn MoHa Oy 106puM 210 JIOACH, PO AKUX HIXTO HE

noae.
5. Perhaps, after all, America never has been discovered. I myself | 5. MoxnuBo, AMepuka Hikonu He Oyna Binkpura. 51 6 cam cka-
would say that it had merely been detected. 3aB, [I0 HOTO MPOCTO BUSIBHIIM.
6. The advantage of the emotions is that they lead us astray, and the | 6. [IepeBara emoliii mossirae B TOMy, 10 BOHH BEAyTh HAC B OMa-
advantage of science is that it is not emotional. HY, a IepeBara HayKy HOJISITae B TOMY, 110 BOHA HE eMOLiifHa.
7. The only way to get rid of a temptation is to yield to it. 7. € quHNi crnocib mo30yTHCS CIIOKYCH — i JIATUCS LIbOMY.
8. Resist it, and your soul grows sick with longing for the things it | 8. YTpumaiitecs Big poro, i Balia ayiia XBOpi€ Ha TYTy 3a
has forbidden to itself. pedamu, siki BOHa 3a00poHMIIa co0i.
9. The basis of optimism is sheer terror. 9. OCHOBOIO ONTHMI3MY € YHCTHH TEPOp.
10. The only thing that sustains one through life is the conscious- | 10. €quHe, W0 MATPUMYE KUTTS, — i€ CBIJOMICTh BEITHYC3HOL
ness of the immense inferiority of everybody else, and this is a HETIOBHOLIHHOCTI BCIX 1HIINX, 1 1€ BITUYTTS, IKE 5 3aBKIH
feeling that I have always cultivated. KyJIbTHBYBaB.
11. It is absurd to divide people into good and bad. People are 11. AGcypaHo po3aissiTH JIFoaeH Ha nqoopi i morawi. JIronu abo
either charming or tedious. 4apiBHi, 400 Hy/Hi.
12. A little sincerity is a dangerous thing, and a great deal of itis | 12. HeBenmka mupicTs — ne HeOe3medHa pid, 1 6arato 9oro 3
absolutely fatal. HBOT'O a0COIIIOTHO CMEPTEIIBHE.
13. A man can be happy with any woman as long as he does not 13. YonoBik Moxe OyTH MIACTUBUM 3 Oyb-SKOIO JKIHKOIO, SKIIO
love her. BiH HE JTIOOHTS ii.
14. Always forgive your enemies; nothing annoys them so much. | 14. 3aBxau npomaiite cBOIX BOPOTiB; HIIlIO He ApaTye ix OiIbIIe.
15. Anyone who lives within their means suffers from a lack of 15. Toii, XTO *HBE B MEXax CBOIX 3ac00iB, CTpaxIace Bij He-
imagination. cTaui ysiBu.
16. At twilight, nature is not without loveliness, though perhaps its | 16. ¥ cyrinkax npupona He no30aBlicHa JH000B1, X04a, MOXIIU-
chief use is to illustrate quotations from the poets. BO, 11 TOJIOBHE BUKOPUCTAHHS — UTFOCTPYBATH LIMUTATH 3 TIOCTIB.
17. Consistency is the last refuge of the unimaginative. 17. TlocnmiOBHICTB — IIe OCTAHHE, 10 MOXKE POOUTH HEBIaXa.
18. Every portrait that is painted with feeling is a portrait of the 18. Koxen nmoprper, sikuii nodapO6oBaHuii OTYTTIM — Lie IOp-
artist, not of the sitter. TPET MUTIL, @ HE HATYPIIUKA.
19. Genius is born not paid. 19. TeHili HAPOMKYETHCS HEOC3KOIITOBHO.
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20. Illusion is the first of all pleasures.

20. Dmro3is — 11e mepi 3a Bce 3a0BOJICHHS.

21. Man is least himself when he talks in his own person. Give
him a mask, and he will tell you the truth.

21. JIronyiHa HaliMeHIIIe cama, KOJIM PO3MOBIIIE cama 3 co0O0Io.
[aiite iif Macky, 1 BOHa CKa)Ke BaM IPAaBIy.

22. Morality, like art, means drawing a line someplace.

22. Mopaib, oiOHO 10 MUCTEITBA, 03HAYAE, 110 Je-HeOyIb
Tpeba HaKPEeCIUTH JiHIIO.

23. Most people are other people. Their thoughts are someone
else’s opinions, their lives a mimicry, their passions a quotation.

23. BinbniicTs Jiromei — ue inmi momn. Ix JIyMKH II€ YHiCh JyM-
KU, X )KUTTS — iMiTanis, iXHi IPUCTPACTI — JIUIIE [TUTATa.

24. One can survive everything, nowadays, except death, and live

24. MoxHa NepexUTH BCE, CbOTO/IHI, OKPIM CMEPTi, 1 IPOXKUTH

down everything except a good reputation. BCE, KpiM rapHoi pemyTaiii.

25. One should always play fairly when one has the winning
cards.

25. IToTpiOHO 3aBXKAM IPaTH CIPABEATINUBO, KOJIU Y BaC € FapHi
KapTu.

Jxepeno: Hereinafter from Wilde O. The Portrait of Dorian Grey. New York. Penguin Books, 1981.

YV HaBeJeHUX emirpaMax 0coONMMBOCTSAMHE IHTEpHpeTalii enirpam € 3MiHa poay iMEHHHKA, HAPUKIAA y emirpami «Man is least
himself when he talks in his own person. Give him a mask, and he will tell you the truth», B MOBi opurinany iMeHHHUK «man» € iMeH-
HHUKOM YOJIOBIYOTO POy i IEMOHCTPYETHCS 1e uepes 3aiimeHHuK «himself, he, his». Toxi, 1k B ykpailHCEKOMY mepekiaii O3Had4eHUI
iIMEHHUK HalyBae€ XiHOYOro pony «JIronmuHa HaliMeHIIe cama, KoM PO3MOBIISIE cama 3 coboro. JlaiiTe if Macky, i BOHa CKake BaM
MPaBay», 1 MiAKPECIIOIOETHCS 3aiIMEHHUKAMH «caMma 3 co0010, i, BOHa».

1I1e ogHi€r0 0COOMMBICTIO MEpEKIIa yaHITIOMOBHUX enirpaM Teopy O. YBaiinbia Ha yKpaiHCbKY MOBY € BUIIaJaHHS 3aiMEHHUKIB
Ta 3MiHa iX Ha Ji€CTIBHUKOBI TBEPPKCHHS, HAIIPHUKJIIAL: «One can survive...», «one should always play...» nmepexinagaroTecs «MOXHa
MEPEKUTH. ..», KIOTPIOHO 3aBXKIM TPaTH...» TOLWIO. Y HUX NPUKIAZAX MOXXHA MOOAYUTH MapajeibHi KOHCTPYKIii, IIUPOKO BUKO-
puctoByBaHi O. YailibaoMm, sIKi MiIKPECTIOI0Th CEMAaHTUYHY CYTHICTh JICKCHYHOTO BUPa)XKeHHSA. BOHU ciyXaThb igeaabHUM 3ac000M
CTBOPEHHSI 4ITKOTO CHHTAKCUCY EHirpam i mapagokcis. binpmricts emirpam O. YBaiiibaa BU3HAYAIOTHCS Mi(OIOTIHHICTIO: KOHTPACT 3
PO3CYIIMBICTIO 1 MPAKTUYHIM CEHCOM PUMCHKHX MpHCiB’iB. HaBeaeMo Kiibka NpUKIAIiB TAKUX MPOTUCTABIECHB Ta apaI0Kcalb-
HUX cJIOBOCTIONy4eHb 3 pomany «lloptpet [Jopiana ['pes»:

Tosepxnsa abo kpaca / enubuna abo mopans: «1 admit that I think that it is better to be beautiful than to be good. But on the other
hand no one is more ready than I am to acknowledge that is better to be good than to be ugly» (51 Bu3Hat0, 110 5 BBaXKaro, 110 Kpalie
OyTH KpacuBHM, HIX OyTH XOpomuM. Asie 3 iHIIOro 60Ky, HixTo He OyTH 10OpuM, aHiX OyTH HOTBOpHUM) [3, . 140].

Ocobucmicms abo pons / cymuicmos cede: «Being natural is simply a pose, and the most irritating pose I know» (bytu nmpupon-
HUM IIe IPOCTO MO3MIIis, 1 11e Haibinbmre mo aparye) [3, c. 20] ra «I love acting. It is so much more real than life» (5 mro6mro rpatu.
Le nabararo peanpHime, HiX XUTTA) [3, C. 67].

Hewupicmb / wupicms: «Now, the value of an idea has nothing to do whatsoever with the sincerity of the man who expresses
it. Indeed, the probabilities are that the more insincere the man is, the more purely intellectual will the idea be, as in that case it will
not be coloured by his wants, his desires or his prejudices» (Temnep, 3HaueHHS 111€1 HE Ma€ HIYOTO CHUIBHOTO 3 IIUPICTIO JIIOIUHH, SKa
if Bucnomoe. JiicHO, HIMOBIPHICTh TOJIATA€ B TOMY, 110 YUM OUITBII HEIIUPUM € JTIOAWHA, THM OUIBII CYTO 1HTEIEKTYyaJIbHOIO Oyrie
i7es, TOMy IO B TAKOMY BHIIaJIKy BOHA He Oyzae 3abapBiieHa CBOIMH Oa’kaHHSMH, CBOIMHU OakaHHSIMHU abo cBoiMu 3a0000Hamu.) [3,
c.23].

Baosckuii / cepiiosnuii: «Humanity takes itself too seriously. It is the world’s original sin. If the caveman had known how to
laugh, history would have been different» (JIronctBo mpuiimae cebe HaaTo cepitozHo. Lle nepmmii rpix cBiTy. SIkOu nedepHa JroauHA
3HANAa, SIK CMIsTHCS, icTopis Oyna 6 iHmoro) [3, c. 42-43].

3aBXKIU aKTyaJIbHIM CTHITICTHYHUM npuiiomoM O. YBaiiibaa Oya0 BUKOPHCTaHHS PUTOPUYHOTO MUTAHHS 1 ISl BUPAXKEHHA Apa-
Mmu y pomadi «Iloptper Jopiana I'pes» ne He crano BukimrodeHHAM (Tabmuis 2).

Tabnuys 2

Opurinan
1. Why was I born with such contemporaries?
2. What does actual lapse of time have to do with it?

Ilepexaan

1. YoMy 51 HApOAUBCS 3 TAKUMHU Cy4aCHHKaMU?
2. o (hakTUYHO MOB’SI3aHO 3 UM Yacom?

Jxepeno: Wilde O. The Canterville Ghost. The Complete Plays. L.: Heinemann, 2008. P. 285.

V HaBelleHOMY IPHKJIaAi, aBTOP CTaBUTh 3alIUTAHHS, aJie HE BIAIOBilae Ha HbOTO. PUTOPHYHI IMUTaHHS BHKOPHCTOBYIOTBCS
O. VBaiiap0M, 100 CIIpOBOKYBATH, MiAKPECIUTH Ui CHOPMYBATH CYMEPEUHICTh MEBHUX (aKTiB, AyMOK, 00’ €KTIB.

Topignanus — 11e OANH CTUIIICTUYHUH 3aci0, sikuii yacto BukopuctoBye Ockap Yailnba y cBoix m’ecax. [TokasaHo iHAMBIAyab-
HY MO3HMILII0 aBTOpPA LI0J0 Pi3HKX 00’€KTiIB, Aill i siBu. JliTepaTypHi HOPIBHIHHS B HOTO I’€cax HaOyBarOTh OCOOIHBO TyIOBOTO Xa-
pakTepy, OCKiIbKH BOHHU POOIISITH TeKCT Oinbil BUpa3HuM i nikaBum. Hamp.: «Upon my word, Basil, I didn’t know you were so vain;
and I really can’t see any resemblance between you, with your rugged strong face and your coal-black hair, and this young Adonis,
who looks as if he was made out of ivory and rose-leaves. Why, my dear Basil, he is a Narcissus, and you — well, of course you have
an intellectual expression and all that» (3apaxu Bora, besin, 51 He 3uaB, 10 Bu Takuii YBaHIMBHIA; 1 51 AIHICHO HE MOXY MOOAYHTH
skoqHOT moaioHocTi Mixk Bamu, 3 Bammm cyBoprM 00IHYUSIM 1 BYTiJIBHO-YOPHUM BOJIOCCSM, 1 IIMM MOJOAUM AJIOHICOM, SIKMH BH-
DIsAa€ Tak, HiOM BiH 3po0JIeHui 3 CIIOHOBOT KicTKH 1 UcTs TpossHa. Yomy, Miit noporuii Besine, Bin Hapuuc, a Bu — Hy, 3BuuaiiHo,
MaeTe IHTeTIreHTHE BUPAXKESHHSI BCHOTTO 1IbOTO).

XapakrepHum s ctiio O. Yaiinb/ia BAKOPUCTaHHS JIEKCEM Ta CTHIIICTUYHUX 3aC00iB BUPAXKEHHS CTaHy repos, a 4acTo JJIs i
JUIS 3aTajIbHOTO OMMCY 00pa3y Ta o0auy4s, pOOMTH aKLEHT Ha crenudiuHuX prcax ioro romnocy. Tak, Hanpukiaa, oopa3 «4apomisn
nopaa Tenpi: «There was something in his low, laughing voice that was absolutely fascinating [5, p. 26]; his low, musical voice [5,
p- 23]; slow, melody.» (Byno wocs 3axonnosnioue 8 momy 1020 HU3bKOMY 2010Ci, KOTU GiH CMIABCA).
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Enimem Tako)X 4acTO BUKOPHCTOBYETHCS SIK CTHIIICTHYHHH 3acib y pomani O. Yaiinpaa. B ninomy emiter Bupaxkae cyTo iHAU-
Bi/lyaJIbHE €MOIIiliHe CTaBJIEHHS aBTOpa 10 00’€KTa, PO SIKUH TOBOPUTHCS, BiH onucye 00’ €KT. OCHOBHHMH OCOOIMBOCTSIMH BHKO-
puctanss emitetiB O. YBaiabI0M € eMOLIWHICTD i Cy0’ €KTUBHICTD IIO0 CTABJICHHI 10 Te€POsl, AKOTO BiH OMHCYE: XapaKTePUCTHKA,
sSIKa TA€THCS IEPCOHAXY, MMiJUIrae peTeIbHOMY OIVIAY Ta MPUCKIIUIMBOMY IICHXoioriuHoMy anaiizy. Hamp.: «But I tell you that the
only bitter words that ever came from those sweet lips of hers were on your account, and I hate to see you next her» (Ane s kaxy
Bawm, 1110 enuHi TipKi coBa, 1110 KOIH-HEOYIb BUXOIMIIM 3 THX ii CONOAKUX I'y0, Oyiau Ha BamoMy paxyHky, i s He xouy Oauntn Bac
HacTynHuMm) [3, c. 156].

KaHp «ecTeTHYHOro» pOMaHy HaKJIaB CBii BiTONTOK Ha BUKOPUCTAHHS CEHCOPHOT JIEKCHUKH, IIJ0 BUPAXXKAETHCS B TIEPIILY YEpry, y
HaJ[3BUYaiHO OaraTiii masiTpi KoJabopiB, Y 3HA4HIH KITBKOCTI 0OIOpaTHBHUX 00pas3iB, pi3HOMAHITTI 3ByKOBHX 00pa3iB, 110 BUKOHYIOTh
NeBHI CTHJIICTHYHI (DYHKLIT Y TEKCTI XyI0)KHBOTO TBOPY. 3HAHHS CUMBOJIKU KOJbOPY, YMIHHS YUTATH XyIOXKHIH TEKCT, BpaXOByHOUH
CTHJIICTHYHI 0COOIMBOCTI BUKOPUCTAHHS CEHCOPHOT JIEKCHKH ISl PO3KPHUTTS aBTOPCHKOT METH — HEOOX1THUH eJIeMEHT BUCOKOT KYJIb-
TYPH YUTaHHS XYJO’KHBOTO TEKCTY. Y cBoix m’ecax O. YailsibJl BUKOPHCTOBYBaB IyKe OapBHCTI €IITETH, SIKi iHOMI JoIIoMaraiy oMy
MOKa3aTH PI3HUII0 MK MPUTBOpPOM i peanbHicTio. Enitern O. Yaitnbia HagaloTh #oro TBopam OnucKyde 3abapBiieHHs, MigKpec-
JIIOIOTh JIOTEIHICTh. 3 JomoMororo emiteTiB repoi O. Yaiinbpaa iikasiiie, iXHs MOBa OB eMOIIiliHA, BOHHU € 3aCO00M TePEHECEHHS
YHTIA B peaibHicTh repoiB pomany. Enitetn O. Yaiipaa rpyHTYIOThCS Ha Pi3HUX JDKepesiax, TAaKHUX K IPUPOJa, MUCTELTBO, iCTOPis,
JiTeparypa, Miosoris, MOBCAKACHHE JKUTTS, JIFOAWHA TOIO. BOoHM BimoOpakaroTh TyMKHU Ta TOUKU 30py camoro O. Yaiinpaa npo
Ppi3Hi peyi, CITy’KaTh 3acO00M aKIICHTYBAHHS 1 PUTMY TEKCTY.

Komnpoposa nanitpa Cubinu Beitn — white, blue, green, scarlet (lips), rose, violet (eyes), gold,ivory — CAMBOIIi3y€ YHCTOTY, YeC-
HICTb, MOJIOZICTh, HEIOCBITYEHICTh, JOBIPIUBICTh, CBIKICTB, Kpacy. HaTik Ha mepeadyTTs 4oroch CTPALIHOIO MOXKHA IPONNISTHYTH
y SCKPaBO-4EPBOHOMY KOJIbOPi OYKB, SKHMH HAIIMCAHO iM ‘s XYJO)KHHKA 1 YHsI KPOB OCh-OCh MPOJJIETHCS. A OCh CEHCOPHI 00pa3u B
camiii crieni youBctBa: «There was a stifled groan, and the horrible sound of someone choking with blood...he could hear nothing,
but the drip, drip on the threadbare carpet: black seething well of darkness; the clotted black pool (of blood). The crimson spot...
gleamed, a women began to sing in a hoarse voice; how horrible white the long hands looked. There had been a madness of murder
in the airy (Bys npuenywenuti cmozin, i H#caxaueuii 36yK mozo, wo Xmocb 3a0UXacmvcs Kpog io... 6in Hiu020 He uys, ane NadiHHs
Kpaneib Kposi, ujo Kanaiu Ha NOMepmuti KUIUM: YOpHe KUNIHHs MeMpasuy; 32yujeHutl yopruil 6acelin kposi. TemHo-uepeore nasma...
IMJLINO, JHCIHKU NOYANU CRIBAMU XPUNUM 20T10COM, SIK HCAXUBO UTIAOANU Oii 0082I pyKu. Y nosimpi 3aéucio 6oxcesinis 66uscmea)
[3, c. 156-157]. Yci BuKkopucTaHi B JaHOMY KOHTEKCTi OJJMHHIII CEHCOPHOI JIEKCHKH HECYTh €MOILIIHHO-EKCIIPECHBHY OLIIHKY KOHO-
Tallii, TaK K MOB‘sI3aHi 3 KJIFOYOBUM CJIOBOM blood — KpOB yOUTOI JIFonuHK. 3BYKOBi 00pa3u — IIyXUil CTOH, XPUITIHHS JIFOIHHH, 10
3aXJIMHAETHCS KPOB’10, 3BYK MaJIiHHS Kparenb KpoBi, IUIIMa KPOBi Y TEMpsIBi, YOpHa, sICKpaBa paHa — MPOCTi CEHCOPHi 00pa3u Ha-
OyJIM CMHCIIOBY 3HAaYMMICTh, TeMa BOMBCTBA OTpHMaia CKpaBe Xy/l0XKHE BTiIeHHs. HaBeneHi BUIIe IPUKIIAIN JEMOHCTPYIOTh, 110
O. Yaitnpa nificHO — MaiicTp 6apBHCTHX 1 ICKPaBHX EIITETiB.

Y pomani «IToptpet Hopiana ['pes» O. Yaiinbaa MOKHa BUOKPEMUTH TaKUil CTHIIICTUYHUI 3aci0, K einepbona (nepedibiieH-
Hs), SIKU BUKOPHCTOBYETHCS JUTSL OCHIICHHS SIKOICh NIEBHOI BJIACTUBOCTI NEPCOHAXA, JUIs MiIKPECICHHs IpaMaTHYHOCT] Horo 00-
pasy. Hamp.: «I have never loved anyone in the world but you» — I Hikos1 He JIFOOHB HIKOTO B CBiTi, OKpiM Bac [3, ¢. 36.]. Jls1st Toro,
100 300pa3uTH CTYMiHb JII000BI cBoro repost, O.Yaiina BOaeTbes 10 BUKOPUCTAHHS WX Tinep0OoiiB. ToMy onHi€ro 3 HalBaXKITHBi-
mux QyHKLIH rinep6oiu € emMomiiiHa BUpa3HicTh. B iHmmx rinepdonax Ockap Yailibl BUKOPUCTOBYE MepeOiTbIICeHHS KiTbKICHOTO
acriexty. e.g. «I have met hundreds of good women» (51 3ycTpiB coTHi XopoInX *iHOK). BoHM nepensroThest He NPSIMUM 3HAUSHHSIM,
a 3a BEJIMKUM €MOIIifHUM BILUTHBOM.

Memachopa € onHUM 3 HaWOIIBII YaCTO BUKOPHCTOBYBAHMX CTHIIICTHYHMX mpucTpoiB Ockapa Yaiinpaa. Meradopu po3kpu-
BAaIOTh CTABJICHHS MMMChMEHHHUKA /10 00’€KTa, [l YN KOHILEMLIl i BUCIOBIIOIOTH HOro Momusii. BoHN Takok MOXYyTh BioOpaxaTrn
JTepaTypHy LIKOJY, SIKYy BiH HaJIEXKHUTb, i €MOXY, B sKii BiH sxuBe. [IpekpacHi meradopu Ockapa Yaiinpaa BigirpatoTs BaKJIUBY pOJb
y 300pakeHHi HOro repois, IXHIX mo4uyTTiB i ;yMok. Hamp.: «Youth is the Lord of Life» — Monoxs — e Tocmoap XKurts. YapiBHicTh
ctiutio Ockapa Yaiinba 00yMOBICHA CYMIIIIIIO MOSTHYHUX MeTadop 1 peanbHUX 00pa3i, Hamp.: «Like the painting of a sorrow,
A face without a heart» (SIk ManroHOK cMyTKy, obmuuus 6e3 cepiis); «If a man treats life artistically, his brain is his heart, — he
answered, sinking into an arm-chair» (SIkmio ironuHa cipuiiMae KUTTS XyA0XKHBO, ii MO30K — ii ceplie, — BIAOBIB BiH, 3aHYPUBILHCH
y kpicio) [3, c.46]. ABTOp He NepeKOHye uuTaya, ajue 3MylIrye Horo NoOiYHO CYIMTH IepoiB i OYMIATH CUTYallil0. 3HAYSHHS MeTa-
¢dopu O. Yaitnbpaa 3po3yMini i Oynb-gKkoro ynrada Oyab-sKOrO BiKy Ta Oynb-sKUX iHTepeciB. MeTagopH H03BOJSIOTH CTBOPUTH
O. YBaiinpay TUHAMIYHHUI XapaKTep CIOKETY 1 MOKa3yroTh, o O. Yaiisib1 — ToArHa TeHIaTbHOTO SICKpaBUX (paHTacTHUHUX 00pa3iB.

O. Yailip/1 BUKOPUCTOBY€E NOBTOPEHHS JUTs BUpakeHHs pamu y pomaHi «Iloprper J{opiana I'pes». Tak Leech and Short ctBep-
JOKYEOTB, 110 06MOpPeHHs. — 11e KTIOBTOPHE BUKOPHCTAHHS BUCIIOBY (MopdeMa, TCKCHYHHUIT eJIeMEHT, BiacHe iM’s, ppasa i T.4.) [6].
O. VBaiiib] 3BepTacThesl O MOBTOPEHHS SIK 3aci0y aKIEHTYBaHHS APaMaTHYHOCTI CUTYallil, Ul TOTO, {00 IPOEMOHCTPYBATH, L0
NepcoHaxk nepedyBae i BIUIMBOM CHJIBHOI eMouil, cTpecy. Hanpukian, Cusina BeiiH, rojgoBHuil xiHOUMiI epcoHax y pomaHi
«Iloptper [dopiana I'pes», 3Bepraethes no marepi ««Why does he (Dorian) love me so much? I know why I love him. I love him
because he is like what love himself should be»(p.60).» (Homy Bin (Jlopian) Tak cuiibHO Koxae MeHe? S 3Hat0, YoMy 51 HOTO JIFOOITIO.
51 mo6iro #oro, ToMy 110 BiH CXOXHI Ha Te, 110 MOBHHHA OyTn cama nro6oB» [3, c. 60]. Tyt croctepiraeTbcsi BHYTPIIIHINA cTaH
Cibin, 11 emouii, i BeJMKe MOYyTTS JIFOOOBI, L0 MPOSIBISETHCS Yepe3 MMOBTOPEHHS CIIOBA «JTI000BY. BinTak, IeKCHYHE MOBTOPEHHS €
MIOTY>KHUM 3aCO00M aKIEHTYBaHHs, BOHO JIO/Ia€ pUTMY i OanaHcy 110 BucioBmoBaHH:. [ToBropenns Ockapa Yaiinpaa JonoMararoth
OyTH OMH>KYe 10 repost, 3p03yMiTH HOTO MOYyTTS.

Anmumesa y O. YBaitnbla 3aBXK/I1 MOTHBOBaHa CEHCOM, 1 I1e 3aJI€XKUTh BiJl KOHTEKCTy. Unratoun poman O. Yaiinpaa, 6aunmo,
10 aBTOP HE MPUALISE BEIUKOI yBaru iHBEPCil, aje, THM He MEHII, € KiJlbKa MpuKIaaiB: Hamp.: «How hard good women are! How
weak bad men are!» (Hackinbku Baxkki xopomi xinku! Sk ciaOki norani yonosiku!). Hamp.: «Curious thing, plain women are
always jealous of their husbands, beautiful women never are!» (IlikaBo, 1110 3BUYaiHI KIHKU 3aBXIU PECBHYIOTh CBOIX YOJIOBIKIB,
OTOX KpacuBUX KiHOK He OyBae!); «In the daytime I played with my companions in the garden, and in the evening I led the dance in
the Great Hall... So I lived, and so I died» (Y nenHwii 4ac s rpana 3i CBOIMH TOBapHIIaMH B CaJy, a BBeuepi s BeJa TaHUi y Benukiit
3ai... Tak 1o s xwmia, i ToMy s nomepna). TyT Mu 6a4MMO CeMaHTHYHUI KOHTPACT, IKUH GOPMYETHCS 3a JJOIIOMOTOI0 00’ €KTHBHO
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KOHTPACTHUX Tap «KOPCTKUH — CIA0KHIY, «T0OpHH — MOTaHMID», (OKIHKH — YOJOBIKMY», «PIBHHHHU — KPACUBI», «3aBKAN — HIKOJINY,
(OKHBI» — TIOMEp».

Oxpim Toro, B apcenani O. YBaiinbaa einepbona (11 TOTO, 0O CTBOPHUTH CBOT TiMepOOIH, aBTOP BUKOPHCTOBYE TaKi CJIOBA, 5K
«COTHI», «TUCSYI», «BECh Yac», «HIUOTO B CBiTI»), 1 T.A. ['imepOona cxoka Ha 30iNbIIyBaIbHE CKJIO; J0MOMArae qeTajbHO CIIOCTe-
piratu 3a Horo m’ecamy i CTHJIEM); ipOHOs Ta KajaaMOypu (CTHIIICTHYHI NIPUIOM, sIKi 3a0e3MmeuyIoTh nepeaady sCKpaBoro BiquyTTs
PeaJbHOCTI B KAPTHHI aHIIIMCHKOTO CYCNINBCTBA BUIOTO Kinacy 19-ro cromitrs [8]. Iinep6onu O. Yaiinbia NpHHOCSATH SCKPaBiCTh,
BUPa3HICTh 1 EMOLIIWHHIN KOMip HOTO CTHIIIO.

BucnoBok. IlinBosiun miJcyMOK IIOJI0 JIEKCHKO-CTHIIICTHYHUX 3ac00iB BHpaxkeHHs Ipamu y pomani O. VBaiinpaa «IlopTper
JlopiaHa rpes» Ta 0COOMHBOCTI 1X IHTEpIpeTalil 3a3Ha4MMO, [II0 OCHOBHUMH 3 HHX €: BUKOPHUCAHHS 0€30C000BHX 3BOPOTIB, 3MiHA
pony iIMEHHHMKIB, IIMPOKE BUKOPHCTAHHS NPUKMETHHUKIB Ta JI€CTIBHUX 3BOPOTIB, 110 JOCBOJISIOTH PO3BUHYTH HE JIUIIE JOTEIHICTh
CTHIIIO, ajie ¥ AMHAMIYHHUN XapakTep CIOKEeTy. 3a3HauyeHi y JaHil CTaTTi MPHUKIAH, TO3BOJSIOTh JIHTH BUCHOBKY, III0 O3HAYEHI 3a-
co0M BH3HAYAIOTh BUPA3HICTh 1 sickpaBicTb MoBu O. VYBaiinbla, BUpaXkae iHAMBiAyanbHUN CTHIbL aBTOpa. IIpencrapieHi y naHiit
CTaTTI BUpaXKaJlbHi 3acO0M Meperadi JpamMu 3a0e3MeUyoTh aBTOPY CTBOPEHHS iH/IMBI{yaIbHOTO BUTOHYEHOTO i, BOAHOYAC, CKIIaIHO-
TO CTHJIIO, IOTIOMArae aBTopy IMPeACTaBUTH OIBII MOPATICTHYHUM Minxin y jiteparypi. OqHaK, po3NITHYTHIl aCIIeKT He BUYEpITYE
BCiX 0CcOONMHMBOCTEH iHTEpIpeTalil BupaxaibHuX 3aco0iB y pomani O. Vaitnbaa «Iloprper dopiana I'pes». [Tonanbmoro aHamisy
MOTPeOYIOTh TaKi JIEKCUKO-CTHIICTUYHI 3aC00H, SIK METOMiMis, rinmep0osia, ipoHis Ta iHII, [0 CTAHOBUTH MEPTIECKTHBH MOAATBIIHX
JOCITiKEHb.

References:

1. Apronsg U.B. CTunuctrka COBPeMEHHOTO aHTIIMICKOTO S3bIKA: CTHIIMCTHKA AeKoaupoBanus. M., 2007. p.89.

2. 3opiBuak P. II. Ilepexnmanaubki po3gymu. [nozemna hinonozis. 2015. Bun. 128. C. 294. URL: http:/nbuv.gov.ua/UJRN/
infil 2015 128 42.

3. Hereinafter from: Wilde O. The Picture of Dorian Gray. New York. Penguin Books, 1981.

4. Machali, R(2009). Translating idioms and collocations. School of modern language studies. UNSW

5. Siegel S.F. Oscar Wilde: The Spectacle of Criticism// Arts & Sciences Newsletter. Vol. 17 No. 2. (Spring), 1996. P. 32.

6. The Complete Plays. L.: Heinemann, 2008.

7. Wilde O. The Canterville Ghost. The Complete Plays. L.: Heinemann, 2008. P. 285.

8. Zadeghi, Z (2010). The importance of collocation in vocabulary. Mental processes in understanding and translating collocations.
Translation Journal. Vol 14, No.12 APRIL 2010.

Hayxkosi 3anucku Hayionanernozo ynieepcumemy « Ocmpo3svka akademisny, cepia « Dinonoeisay, eun. 6(74), uepsens, 2019 p. 81



