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IHTEPOEPEHUIA ®PAHUY3bKUX JJEKCUYHUX OJANHULb
AK 3ACIB KOMIYHOI'O B AMEPUKAHCBKOMY KOMEAIMHOMY JUCKYPCI

Cmamms (oxycye c6010 yeazy Ha NH2BOCMUNICIUYHUX OCOOIUBOCMAX AMEPUKAHCLKO20 KOMeOilno2o ouckypcey. Ilposedene docnui-
OJHCEHHS BUABTAC PAO CIMUNICIUYHUX 3AC00I8 KOMIYHO20, WO NO6 A3aHI 3 iIHmepghepeHyielo Qpanyy3bKux 1eKCUUHUX 0OUHUYL MA BUPA3IE 6
amepuKancoKuil Komeoitinui Ouckypc. Buseneno, wo éce ckazane (hpanyy3orkoro mogoio, 0 6a2amvox amepukanyie 38yuuns Oilbud pOMAaH-
MUYHO, MOOHO ma cexcyanvHo. [Llupoke po3noscioddicenHs ompumanu maxi cmepeomunti panyysexi oopasu sk ‘fille fatale’ (hamanvra
Oisyuna), ‘femme fatale’(pamanvna sncinka), ‘femme-fatale-spy’(pamanvha sncinka — wnueyp). P10 KOMIMHUX aMEPUKAHCOKUX CNEH2I3MI6
sKII0UAOMb panyy3eki emuonimu. Kooughikayis Haze amepukaHcoKux pizHO8UOI8 KIACUYHUX CIMULICIMUYHUX (iyp OUCKYPCY KOMIYHO20
ma ix 3HUdICEHUL XapaKmep € YiKaguUM NiHe80CMULICIMUYHUM ABULEM AMEPUKAHCHKO20 KOMYHIKAMUBHO20 NPOCMODY.

Knwwuosi cnosa: amepurkancokutl KomediuHul OUCKYpc, napanpocookiat, bagoc, karambyp, cinepbona, memaghopa, smiuty8anHs Kooie,
KOSHIMUBHULL MEXaHi3M Mowjo.
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INTERFERENCE OF FRENCH LEXICAL UNITS AS THE MEANS
OF COMISM IN AMERICAN COMEDY FILM DISCOURSE

The article focuses its attention on the research of lingostylistic peculiarities of American comedy film discourse. The conducted re-
search reveals a number of comic stylistic means connected with the interference of French lexical units and word combinations into
American comic discourse. Among the most frequent code mixing devices we could single out the following 1) French is sexy, 2) occasional
metaphors, which contain such ethnonyms as ‘French’ or ‘Francais’, like French living, French laugh, French kiss, etc; 3) occasional comic
words, which represent blend words containing such etnonyms as ‘Francais’ or ‘French’, like Franfrog, Frandship, Francaholic, etc; 4)
combined stylistic means including French loan words and some stylistic devices, for example paraprosdokian (an unexpected end of a
sentence); 5) some kind of parody, where one of the characters parodies some French speaking person such as Jacques Yves Cousteau and
some others. The number of French American code mixing options, as well as other combined tropes and figures variants, leading to a comic
effect, is not limited by those mentioned in the analysis, so the perspective of the American comic discourse study is the further disclosure,
classification and codification of all American humor mechanisms. The appearance of new variants of the classic stylistic figures, utilized in
the comedy film discourse, and their codification, is a present day phenomenon of the American communicative space

Key words: American comic discourse, pareprosdokian, bathos, hyperbole, methapor, code mixing, cognitive mechanism.

AKTyaJIBHICTIO CTATTi MOCTae HEOOXIJHICTH BHSBIICHHS, aHAJII3 Ta KJIacU]iKallis MeXaHi3MiB KOMIYHOTO Cy4acHOTO aMepHKaH-
CBKOTO I'YMOPY ITOB’SI3aHUX 13 ()PaHILY3bKOIO KYJIETYPOIO.

O0’exkTOM HOCTiTKEeHHSI BUCTyIIa€ Cy4acHHH aMEpPHKAHCHKHH KOMEIIMHWH AuCKypc. Marepiaqom Uil aHadi3y CITyryBald
¢parMeHTH IUCKypcy mekinbkox kiHokomeniii CIA. IIpeamerom nociikeHHs € KIIIIOBaHI 3acO0M KOMIYHOTO, IO ITOB’sI3aHi 3
(hpaHIly3bKO0I0 MOBOIO, 1 SIKI BUKJIMKAIOTh CMiX ayIUTOPii B aMEpHKaHCHKOMY KOMYHIKaTHBHOMY IIPOCTOPI.

Mera crarTi — ifeHTHIKALIs Ta 3arajbHA XapaKTePUCTUKA Py CTHIICTHYHUX 3aC00iB, 110 IPU3BOISATH 10 KOMIYHOTO e(EeKTy,
1 IO BiJ[3epKAJIIOIOTH IPOIIEC 3MIITyBaHHS aMEPHKAaHCHEKOTO Ta (paHIly3bKoro KoiB MoBieHHs. [locTaHOBKa 3araibHOI mpobieMu
Ta 11 3B’430K 3 HAYKOBHMH 3aBIAaHHAMH. AHAJII3 Cy4aCHOTO aMEpPHKAaHCHKOTO KOMEAIHHOTO AUCKYPCY, TEKCHIHUX Ta CTHIICTHIHUX
3aco0iB komiuHorO0. [TocTanoBKka 3aBaHHs. BusBieHHs Ta aHaNI3 aMePUKAaHCHKHUX Pi3HOBHIIB JIIHIBOCTWIIICTUYHHX (Iryp Ta TPOIIB,
SIKi BUKOPUCTOBYIOTECSI Y KOMIUIEKCHHX MEXaHi3Max IEepeKIIOueHHS Cepilo3HOI TOHAIBHOCTI Ha KOMIUHY, IIPH aKTyaii3auil ¢ppan-
I[y3bKHUX JICKCHYHUX OIMHUIIb Ta BHPA3iB.

AnHani3 ocTanHix mociimkens i myGuikaniii 6asyerbcs Ha podorax B. I. Kapacumka [2, c. 10-120], B. O. Camoxinoi [4,
c. 7-220], B. 4. Ilponma [5, c. 15-155], M. JI. Makaposa [3, c. 15-155], M. M. Baxrina [1, c. 20-125], sixi HalO11b11 TOCKOHAJIO Ta
KOMIUTEKCHO JTOCTIJWIIH IIPOOJIEMH JICKYPC aHAIIi3y B LIJIOMY, Ta AUCKYPCY KOMIYHOTO30KpeMa.

HayxoBi pe3ysabraTn. Y crarTi faeThCcs BU3HA4YEHHS Ta aHANI3 psay 3aco0iB aMepUKaHCHKOTO TyMOpY, IO HOB’s3aHi 3 3a1o-
3UYEHHSAMH 3 (PaHIy3bKOT MOBH.

Bepyuu 1o yearu po6otu B. 1. Kapacuka ta B.O.CaMo0xiHO1, [0 KOMIUICKCHO BHCBITIIMIIM TaKe JIIHTBICTHYHE SIBUIIE SK T'yMO-
PHUCTHYHUI TUCKYPC, MU BBOXKAEMO, III0 aMEPUKAHCHKIIT KOMEIIHHIN UCKYPC — L1e KOMYHIKaTHBHE ITOCIaHHS aMePUKaHCHKHUX KiHO-
KOMeZiH, sSIKe AMHAMIYHO PO3rOPTAEThCs B CUTYallii CMiXOBOI Ta irpoBoi KiHemarorpagiuHol KOMyHiKallii, BA3HA4a€ThCS CTPATETi€I0
po3Bary i BUCMiOBaHHS (IHKOJIM MaHIITy/TIOBaHHS i apoHTY), sike BiOYBaeThCS B IIEBHHX KOTHITMBHUX paMKax, IO XapaKTepH-
3yIOThCS NIEPIOMYHOIO 3MIHOIO KOTHITHBHHX ITaTEPHIB, 3aJy4CHHSIM acOI[laTHBHUX MEXaHi3MiB; Ma€ IIEBHHH JTIHTBAJIbHUI Ta eKC-
TpaJiHTBAJILHUI 1HBEHTap peanizalii MexaHi3MiB pepelMiHTy 3MicTy Ta peaiizalii NIHOMHHHUX IHTEHIIH CMiXy, 3HWKEHHS, IIpo-
(hanamii, rpu, MOXIIHMBOI arpecii uu 1i6if0. AMEpUKaHCEKUI KOMENiHHMIN TUCKypC BKIIIOYAE IMHAMIYHHUN IPOIEC SIK KOTHITUBHOTO
TaK 1 KOMYHIKaTHBHOTIO IUIaHY, CUTYaLilo, ICUXOJIOTIYHUN Ta eKCTPaTiHIBAJIbHUI KOHTEKCT, IPECYIIO3UIIII0 KOMYHIKaHTIB, a TAKOX
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Ppe3ysbTaT MOBICHHEBOT AiSUTBHOCTI — CMIX UM Te[IOHIUHMIT eekT. BiH mpuTaMaHHHI aMPUKaHCHKOMY KOMYHIKATHBHOMY MPOCTOPY
Ta BKJIFOYAE TPH TOJIOBHI Pi3HOBU/IH: T'YMOPUCTHYHHUI TUCKYPC, CATHPUYHHI AUCKYPC, IPOHIYHUIA TUCKYPC.

Po3misiHEMO JTIHMBOCTHITICTHYHI 3aCO0M aMEPUKAaHCHKOTO JIMCKYPCY KOMIYHOTIO, 10 peani3ytoThes B KiHokomenisx CIA, i e
POSIBOM iHTepdEepeHLIIii ppaHIly3bKHX JIEKCHYHUX OJAMHHIIb Ta BUPA3iB, IO BEAYTh JI0 3MillIyBaHHS aMEPUKAHCHKOTO Ta (ppaHIly3b-
KOTO KOJIiB MOBJICHHSI.

‘Kyemo—Ilocmixosuwe’ (Mock Cousteau) — aMepuKaHCHKUN KOMETIHAN Pi3HOBH MAPO/Iil, 10 XapaKTePHU3y€EThCSI TTAPOIiFOBaH-
HSIM BiJJOMOTO (hpaHIly3bKoro nociigHuka-okeanorpaga XK. 1. Kycro (1910-1997) akropamu amepuKaHCBKUX KOMeJiil Ta IIoy, sKi
YacTo NMepexoiTh Ha (ppaHIy3bKHI aKIEHT, PO3MIPKOBYIOUH NPO pi3Hi BUIM prOH. [IpHKiTagoM boro pisHOBHIY MOXeE CIyT'yBaTH
amepukaHcbka kiHokomenis Kentucky Fried Movie (1977, pexxucepa [Ix. Jlanzica), ne 6ionor okeanorpad po3MoBiIsie 3 (ppaHIy3b-
KHM aKIICHTOM, Ta aMEPUKaHChKHI KoMeniiHuiA MyabTcepian Sponge Bob Square Pants (1999-2004, pexucepa C. XinienOypra), B
SIKOMY OTIOBiZIau pO3MOBIISiE 3 ppaHIly3bKUM akieHToM a-la-Jack-Iv-Cousteau [13].

‘@panyysvrui 6invu cexkcvanvhuti (‘French is sexier’) — CTepeOTHITHUHN CTHITICTHYHUIN 3aCi0 aMEpUKAaHCHKOTO KOMEIIHHOTO TUC-
Kypcy, 3TiHO 3 SIKUM, BCE, L0 CKa3aHO (paHIy3bKO0 MOBOIO 3By4YHTh O1JIbIII POMAaHTHYHO, MOJIHO i CEKCyallbHO.

B amepukanchkiii kiHokomenii ‘Bananas’(1971), pexxucepa B.Annena, ronosuuii nepconax @. MesutinI CriiyIKy€eThCst 31 CBOEO
KOXaHOO IBYMHOO Y TiKKY: “F.Mellish: I love you.l love you.Nancy: Oh, say it in French! Please, say it in French!F.Mellish: I don't
know French!Nancy: Oh please...please!

F. Mellish: How about Hebrew!” [6].

B emizoni tenecepiany ‘Friends’ mix Ha3Boro ‘The One Where Joey Speaks French’, konu xionens Ha im's1 @oebe nmounHae ro-
BOPUTH (paHIly3bKOI0 ioro AiBunHa Petuen Burykye: “Seriously stop it, ot I'm gonna jump on you[11].

Y kinokomenii —tpimepi “Bon Cop, Bad Cop” (2006), pexxucepa E.Kanyena, npu 300pakeHHi CLIEHH Y JKKY, 3apaJd OTPHUMaH-
Hs1 O1JTBIIIOTO 32/I0BOJIEHHS YOJIOBIK Ta JKIHKA BUTYKYIOTh (hpaHIly3bKi ppasn i3 mkinpHOT nporpamu: “ Man: Jean Paul et Nicole aller
a l'ecole! Woman: Vive le Quebec libre!” [9]. lle cTBOproe KoMiuHM#H e(eKT, 1110 6a3yeThCs Ha KOMIUIEKCHOMY 3aCTOCYBaHHI Mapoil
Ta iIHHYCH/IO0 CEKCYAJILHOTO TUTaHy Ta IHHYSH/I0 Ha clIa0Ki 3HaHHS (paHIy3bK0T MOBH, OTPUMaHI MEPCOHAXKAMH Y IIKOJII.

‘ Qanvwusuii-orcaxaueuil'(‘Faux Horrific ) — rinep6oii30BaHuUii cTpax BiJ HE3HAYHOI 3aTPpO3H, 3 €JIEMEHTOM (hpaHIly3bKOi BUTOH-
YEHOCTI, SIK PI3HOBU KOMIYHOI TinepOonu. Y pi3nBsHiit kiHokomenil ‘National Lampoon's Christmas Vacation’ (1989), pexucepa
Jlx.Yepika, y OyIHMHOK HECTIOIBAHO MOTpAIUIsAe Oiyika. YCi MEIIKaHIl CTPAIICHO JISIKAIOThCS, HiOM-TO BOHU MOOAYHITH [I0Ch HAI3BH-
yaifHo xaxnuse. [licns uporo BinOyBaeTbes Takuii gianor: “Clark: [a squirrel is running in the house] Where is Eddie? He usually
eats these goddam things! Cousin Catherine: Not recently, Clark. He read that squirrels were high in holesterol” [10]. Komiunuit
e(eKT BUKIIMKAETCS Bi3yalbHOIO rinepoonizauiero crpaxy (‘faux horrific’), innyenno (HaTskom) Ha Te, 1o Exni OpyransHa monuHa,
00 BiH MOJIFOBAB KOJUCH Ha 010K, Giryporo 6adoc (goddam thing), 1 Giryporo mapampocaokiaH, OCKIIbKH KiHI[IBKa JiaJory HEeCIo-
niBaHa i komiyna — Enni moyaB nputpumysatucs gietu (squirrels were high in holesterol). Y KOTHITUBHOMY IUTaHi 3aJTy4aloThbCs
naTepHy 4iTkoro KoHTpacty Ta ®oH Pectopda, mo akTyanizyeTbes yepes NpeOiIbIIeH s, eKCTpaBaraHTHICTh Ta TinepOoizaliio.

VY curyarusHiii kiHokomenii ‘Married ...with Children’ (1987—-1997), pexucepa M.Moiie, oquH roloBHUX MepcoHaxiB Einy,
OIpY’KEHHMIT HYONOBIK 3 ABOMA JITHMH, IO MIPOJAE B3YTTs, CTPAXKIAE Bil KPH3M CepeaHboro Biky. Momy He momoGaetscs, mo ioro
JPY’XUHA MOKJIaNa po30By IUIMTKY y BaHHY. Po3risgaioun BaHHY BiH HecrofiBano 6aunth Grim Reaper (IToxmyporo JKuerws), an-
IJI0-CaKCOHCBKHUIT 00pa3 cMepTi, 1 ayxe JsIKaeThest. [1oTiM criisikyeThest i3 cBoim cuHoM: “Al: [ don 't want more people in this house.
I want less. [ want my life back, dammit. [ want my youth. I want my hair. I want...this room. It’s really nice...Are you thinking of
moving out, son? Bud: No, Dad. Al.Damn. Well, it does 't hurt to ask” [14]. KomiuHuii eekT 3 eleMEeHTOM YOPHOTO T'yMOPY BUKJIMKAE
Bi3yasbHa cleHa 3 nepebinbiieHnM crpaxoM (‘faux horrific’), iHHyeHn0 (HaTAKOM) Ha Te, IO OaTHKO XOue, 1100 HOro CHH HepeixaB
3 Hioro momy, anadopoto (I want...I want...I want) Ta piryporo 6adoc (Damn).

‘@amanvna sicinka — wnueyn’ (‘Femme Fatale —Spy’) — napopis Ha ¢aranbHy KIHKY Ta Ha (aTajbHy JKiHKY IIIMHTYHA 3ycTpiva-
€TBCSI B aMEPUKAHCHKOMY KOMifiiHOMY fucKypci. [Toka3oBuM € HaykoBoO (aHTacTHYHUI KoMiniiHui dineMm ‘Mars Attacks!’(1996),
pexucepa T.buptona, e 3ycTpidaroThes ABi (aranbHi )KiHKK — AiBunHa 3 Mapcy ta nepia neni CIIA — Mapria Jlein. [ToBeninka
000X KIHOK — arpecrBHa, JCII0 3BEPXHs Ta HAIIIJICHA HAa IEPEMOTY 13 3aCTOCYBAaHHSIM KiHOUMX 4ap. “‘[After seeing Martians] First
Lady: I am not allowing that thing in my house. President Dale: Swetie, we may have to. The people expect me to meet them. First
Lady: Well they ‘re not going to eat off that Van Buren china!” [8]. Komi3m BuKJIHKae mapoist Ha ¢aTanbHy KiHKY, eBhHEMi3M 3 1epo-
raTUBHUM ejieMeHToM (that thing), hirypa mapanpocnokian (Well they re not going to eat off that Van Buren china).Y KOTHITHBHOMY
TUIaHI 3aCTOCOBYIOTHCSI HATEPHHU YiTKOTO KOHTPACTY Ta eBPUCTUYHOI aHAJIOTIT (IepIa Jiesi Xo4e MOBOJUTHCH K (aTaibHa KIHKA).

CrepeorumHuii 00pa3 ¢aranpHOI KIHKU-LINUTYHA NIepesiae TakKuii aMepuKaHChKuUid xapt: “A: See that ambassador over there?
I'll sleep with him tonight the next morning, h'll tell me all his secrets! B: And if he won 't tell them? A: Well, at least I'll get laid”
[12]. Komiunwuii o6pa3 ‘femme fatale — spy’ cTBoproe ii iHHICHI JOMiHATH: HiKaBiCTh, MAaTPIOTH3M Ta 3aHAATO CeKCyanbHicTh. Komiy-
HUH eeKT BUKIMKAETHCS 3aCTOCYBaHHIM (irypH maparnpocoKiaH i iHHyeH/I0 CEKCYalIbHOTO IUIaHy.

JlomaTkoBO 710 CTEPEOTHITHOTO MEPCOHAXKY ‘femme fatale’ HpaHIy3bKOTO MOXOKCHHS, 1110 HAOYB MOMYJSIPHOCTI B aMEpUKaH-
CBKOMY KiHOIHMCKYpCI B LIJIOMY, Tak i KOMeIiifHOMY 30KpeMa, icHye i apyruii crepeorun fille fatale’ (‘dartanbHa niBunHa’), ska
BiZIPI3HAETHCS Bi (haTaabHOI )KIHKH JIUIIE MOJIOAUM BiKOM.

Oxa3ioHaJbHI KOMiYHi JICKCHYHI OIMHMIL, Ta Ti, III0 CTBOPSHHI HA OCHOBI CJIOBO CTSATHEHHS, 1€ OJHI€I0 3 ICKCHYHUX OIUHHITH
€ entoHimHu ‘Francais’ abo ‘French’, abo iHmi ¢paHmy3bki iekcnaHi oguHuLi. O Cy4acHUX aMepUKAaHCHKUX CIICHTI3MIB Ha CTO-
pinkax enexrpoHHoro cinoBHuka Urban Dictionary.com [20] 103BoJisie BUSIBUTH CTEPEOTHITHE CTaBICHHS aMEPHKAHIIIB 10 MPOsIBiB
¢paniy3skoi Kynerypu B CILA.

‘Francoholic’ — monuHa, 1o nomose yce GpaHiry3bke.

‘Franfrog’ — dpaniy3 (momobmse ictu xab).

‘Frandship’ — nyxe MilHa pyxoa.

‘Frandiggity’ — xpyTa Ta eleranTHa 6adycsi.

‘Fauxtograper’ — nrofuHa, o ynae npodeciiinoro gororpada, ane Hacnpasai yce ¢poTorpadgye y aBTOMAaTHYHOMY PEKHMI.

‘Fauxtogenic’ — Tr0AuHa, 0 Kpaille BUDIAAaE Ha GoTorpadisx HiXK y peaTbHOMY KHUTTI.
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‘Fauxmosexual’ — Tr0fiMHAa, IO yla€ MPEACTaBHUKA MEHIIIMH, X04a caM (cama) reTepoceKcyal.

‘Francois’ — likaBUii Ta CIIOKIHHHUI YOJIOBIK 3 TyMOPOM, JyIIa KOMIaHil

‘Francoise’ — 1likaBa Ta KpacHBa JiBYMHa 3 TyMOpOM, ayiia kommasii [20].

OxkasioHalbHi BUpasy, 1110 HabyBalOTh MeTaGOPHUYHOr0 3HAYCHHS, 1110 MicTATh eHTOHIM French a6o Francais, abo neBHi ¢pan-
IIy3bKi BUCJIOBH SIK 3aCi0 KOMI4HOTO.

‘French Living’ — dpaHiry3bKe XHUTTs (KUATTS [0 PaHIy3bKH), IK aMepUKAaHChKUI cTepeoTul. JIlronnHa icTh BUIIYKaHy iXy, I €
(paHIly3bke BUHO, CHIUTH y KIMHATi 3 BATOHYSHUMHU BUTBOPAMH MUCTEITB, PO3BAJIMBIINCE Y MOJCIBHOMY KPICIi, AUBHTHCS YyII0-
Buil hinbM Ta BUryKye, “That’s French Living!” [7].

‘Cest fromage!” — xaptipnuBuii BuciiB ‘Ile — cup!’, o e maponimom 1o ¢’ est dommage (I1Ko/a), IKUi BCTABIAIOTh aMEPUKaHITI
y Geciny ¢ppankoMOBHEX Jrofei. [Ipu 11boMy pOOUTHCS HATSAK Ha Te, 0 HpaHIy3u MoIoIsoTs cup [20].

‘C’est une pute!” — »apTiBIUBHI a00 pPO3ApaTOBaHHUN BUTYK (1ie — CTEPBO) IO BiJJHOLICHHIO J0 YOTroch (KOroch) (paHIly3bKoro
[20].

‘C’est la boeuf!” — xaprisnusuii Buryk ‘Lle 4ymoBo!’ Mo BiJHOIIEHHIO O YOroCh (paHIy3bKOro, Xoua B MPSMOBY MepeKIIai
o3Havae ‘lle smoBuuuna!’[20].

‘Faux date’ — ‘danpmmBe mobayeHHs’, KOJIM XJIONELb 3allIaTHB 3a JiBUMHY Y PECTOpaHi, aje HaBiTh HE OTHMaB MOILIYHKA Y
Biamosiap [20].

‘French Library’—* GpaHity3pka 6i0ioTeKka’, Mara3ut 3 Ipoiaxy epoTnaHux ¢inemis [17].

‘French Love’ — ‘(dpaHIily3bke KOXaHHs’, KOJIU XJIOTICIb HE BiAMOBiJa€ HA MOYYTTA MiBYMHH, a MOTIM Oirae 3a HE0, KOJIHM BOHA
3HAXOIMT iHIIoro [16].

‘French Lawn’— ‘ppaHily3bKa rajsiBUHA’, TOJLTIBYZCEKHI BUpa3, 10 03HAYAE EMiJIsAIi0 B 00nacti Oikini [18].

‘French Kiss’'— ‘(bpaHIly3bKuil MOMITYHOK, MAJKUAH MOLIIYHOK, 1€ XJIOMEIh Ta AiBYNHA TOPKAIOTHCS OIWH OMHOTO S3UKoM [19].

‘French Laugh’ — ‘ ppaHiy3pkuii cMix a0o HION-TO (paHIly3bKUiT HOCOBHIT CMiX, SIKMH 300pa)KyIOTh 3 €IEMEHTOM IapoJIii aMepH-
KaHCBKi akTopH. [{yis mpuknany MoxkHa npuBect cmix 1. Eckarora y ckerd komenii ‘All That’ (1994-2005), pexxucepa M.Tomina:
“Pierre Escargot: What time is it and why do you smell like cheese? Oh-hoh-hoh-hoh-hoh!” [15].

BucHoBku. [HTepdepeHis GppaHIly3bKUX JISKCHUHUX OAMHHIL TA BUPa3iB B aMEpHKAaHCHKUH KOMEIIMHUI TUCKYPC HAaE 1bO-
MY AUCKYPCY KOMI4HO-CEKCyalbHOI, POMaHTHYHOI, BUIIYKaHOT Ta MOJHOI TOHAJIBHOCTI. Jl0 pI3HOBHIIB CTHIICTHYHUX 3ac00iB, 110
XapaKTepHU3yIOTh I SBUILE, HaJIekKaTh Taki 3aco0H, sk ‘DpaHiy3pkuii Oinbin cexcyanbHuil’, ‘Kycro— nocmixoBuceko’, ‘@aranpHa
KiHKa — IIMUATYH, OKa310HaJIbHI KOMiYHi JIEKCHYHI OMHUII 3 eHToHIMOM French abo Francais, iHIi paHiry3bKi c10Ba, OKa3ioHAb-
Hi MeTadopu 3 entoHiMoM French abo Francais, B 1iloMy 3MilllyBaHHSI aMePUKaHCHKOTO Ta ()PaHIly3bKOTO KOJiB MOBJICHHSI.

3 moyaTKy TPEThOro THCAYOIITTSA PO3MOYABCs MpoLec ineHTUdiKamii Ta Kiacudikarii TepMiHOJIOTii aMepHKAaHCHKUX Pi3HOBU/IIB
CTHIICTUYHUX QIryp i TPOIIB, SKi YaCTO BXKUBAIOTHCS B aMEPHKAaHCHKOMY KOMeiHOMY IHCKypci. [HTepepeHLIis (ppaHIly3bKIX JTeK-
CHYHHUX OJJUHUILb Ta BUPA3iB, CTBOPECHHS IIEBHUX CTEPEOTHIIIB, € IIKaBUM JIIHIBOCTIIIICTHYHNM SIBUIIEM aMEPUKaHCHKOTO KOMYHiKa-
TUBHOTO npocTopy. [lepcriekTuBamMu aHaNi3y € MoAajblle BUSBICHH, Koau(iKallis Ta aHali3, aMepUKaHCHKHX JTIHTBOCTHIIICTHIHUX
3ac00iB CTBOPEHHSI KOMIYHOTO e(eKTy.
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