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E®EKTUBHICTb BUKOPUCTAHHS BITEOMATEPIAJIIB
HA YPOLI AHIVIIMCBKOI MOBH B CTAPHIIN IIKOJII

Y ecmammi posensioaiomvca mooscnugocmi sacmocysanus 6ideo na ypokax aweniticekoi mosu. Ilpoananizosarno sioeomamepianu, sKi
npononylomscs komnaexcom Speakout. Ilpoananizoeano noemannuii npoyec pob6omu 3 8i0e0OMamepianamu, USHA4eHO Memy ma MONCIUGI
3a80anHs ONsl KOJcHo20 emany. [Ipooemoncmposano cucmemy 6npag 3 BUKOPUCIMANHAM 8I0e0 MeKCIY 8 NOEOHAHHI 3 aydio- ma OpyKosa-
HUM MeKCMOoM Ol PO3GUMKY HABUHOK MOGILEHHS YUHI8 CIMAPUIOl WKOIU.

Buxopucmanns 6i0eo Ha YpoKax € 8aANCIUSUM YUHHUKOM V (PopMysanHi coyioKynemypHoi komnemenyii. Bideo-mexcm € docepenom
iHGhopmayii, cnpasisie eMOYitiHULL NIUE HA YYHIB | CMBOPIOE O00AMKO8Y MOMUBAYIIO OJisl BUGUEHHSL IHO3eMHOT MO8U. 3acmocysanHs ie-
omamepianie 6 KOMNIEKCi 3 ayOio-meKcmamu ma/abo OPyKOSAHUMU MEKCMAaMU HA0A€e NPOCMIpP 05t CMEOPEHHSL MOGIEHHEBUX 3A60ANb OISl
PO3BUMKY YCHO20 MA RUCEMHOLO MOGIECHHSL.
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Hanna Apalat,
Candidate of Philological Sciences (Ph.D.), Associate Professor of the Department of English Language and Methodology,
Volodymyr Vynnychenko Central Ukrainian State Pedagogical University
Olha Maksymova,
Candidate of Pedagogic Sciences (Ph.D.), Lecturer at the Department, of Languages and Humanities no. 2,
Donetsk National Medical University

EFFICIENCY OF VIDEO RESOURSES USE AT THE ENGLISH LESSON IN HIGH SCHOOL

The article deals with the problem of effective use of video-resources at the English lessons. The video-resources offered by Speakout
have been analysed. The process stages of work with video-resources have been studied, the objectives and possible tasks to each stage have
been specified. A system of tasks has been demonstrated using video-resources combined with audio and/or print texts aimed at developing
speaking skills.

Three stages of work with video-resources are usually distinguished: pre-viewing, while viewing, (post) after-viewing. Pre-watching
tasks get students into the topic and prepare them for what they are going to see. These pre-watching tasks could be preliminary discussions,
brainstorms, quizzes, vocabulary matching and give some background knowledge about what they are going to watch.

The aim of while viewing activities is to find out the information and to verify predictions. The possible tasks include filling in the gaps,
questions answering, true/false task, underlining what was mentioned.

The after-viewing stage is aimed at commenting and consolidation of communicative skills. The after-viewing activities include discus-
sion, role play, reading and discussing texts on the topic and creative writing (a blog entry, a story, an article).

Speakout video-resources comprise BBC interviews (podcasts) with specific rubric “The Way We Speak” contain the tasks in spoken
grammar (phrasal chunks, repetitions, ellipses). The rubric contain only awareness-raising activities (noticing tasks). Video-resources
Speakout combined with audio and/or print texts allow the teacher to set creative tasks with a view of developing speaking and writing skills.

Key words: video-text, audio-text, motivation, monologue, dialogue, writing, spoken grammar.

BukopucraHHs Bifleo Ha ypOKaxX aHDIIKCHKOT MOBHU BiIKPHUBA€E PsA YHIKAIFHIX MOXKIIMBOCTEH JUIS YYHIB 1 BUMTEIS IIOI0 3HA-
HOMCTBa 3 aHITIOMOBHOIO KYJIBTYPOIO, OCOOJIHBO B TUIaHi (YOPMYBaHHS COIIOKYJIBTYpPHOI KOMITCTEHIII.

JlomiBHICTE 1 MepeBaru BUKOPHCTAHHS BiJIeO HA ypOKaxX aHIIIHCHKOT MOBH € Oe3nepedHnME. ADKe Ha BIIMiHY BiJ ayaio Ta Ipy-
KOBaHOTO TEKCTiB, Bi/IcO TEKCT MOETHYE B c0o01 pi3Hi aCIIEKTH MOBJIEHHEBOTO BIUTUBY. OKpiM 3MiCTOBHOTO KOMITOHEHTY KOMYHiKaIlil
BiJIeO TEKCT MICTHUTP Bi3yaslbHY iH(OpMALio Mo MicIe MO/Iii, 30BHIIIHICTh Ta HEBepOalbHy MOBEIIHKY YYaCHHUKIB KOMYyHiKamii B
KOHKpPETHi# cuTyarii. BisyanbHuil psa q03BoJsI€ 3aKpilUTH MOBHHI Matepiai. [leperisin Bieo MOXXe MaTH €MOILIIMHUI BIUIMB Ha
YUHIB 1 CTBOPIOBATH TOAATKOBY MOTHBALIIIO TSI BUBYCHHS 1HO3eMHOI MOBH. TakuM YHMHOM, ITOCTa€ MUTaHHS ¢()eKTHBHOTO BUKOPHC-
TaHHA BiZIeO PeCypCiB y HaBUaHHI 1HO3EMHOT MOBH.

AKTYaJbHICTh MPO0GIEMH TIONIATAE B HEOOXITHOCTI AOCSATTH BUCOKOTO PiBHS KOMYHIKATHBHOT KOMIIETEHIIIT B aHIIHCHKii MOBI,
HE 3HaXOIIYUCh ceper ii HociiB. ToMy BaKIIHBOIO 3a/1a4€r0 BUMTENS € CTBOPEHHS Ha YOIl iHO3EMHOT MOBH PEaJIbHUX 1 YSBHUX CH-
Tyalliif CIIJIKYBaHHSA, BUKOPHCTOBYIOYH JUIS IILOTO Pi3HI mpuiioMu poOOTH, B TOMY YHCHi i poOOTY 3 BiZleo pecypcaMu.

Marepiajaom aocaiIKeHHs CIIyTyBaIH Biieo pecypcu Speakout Intermediate.

Po3pobkoro mpobiieMu BUKOPUCTAHHS Bi/I€O Ha YPOKaxX aHIIIMCHKOT MOBH 3aiiManCs 1 TPOIOBXKYIOT 3aiiMaTnCst 6araTo HayKOB-
uiB. [IpobneMu mifBUIIEHHS MOTHBALlIT YYHIB Ha ypOKaxX aHIIiicbkoi MOBH AocmimkyroTs JI. M. bepesynpka [1], FO. 1. Bepucokin
[2]. JI. JTarcdopn [4] Ta C. dxetimc [3] mocaiKyIOTh IEPCIEKTUBY iHTETpallii Biieo pecypciB B ypOK aHIIIIICEKOI MOBH Ta IpoO-
MOHYIOTh KOMILIEKCH BIIPaB i3 3aCTOCYBaHHIM BiJIeO pecypciB A e(eKTUBHOTO HaBUaHHA aHTIiHChKol MoBH. C. Slccai po3rsgae
MOXITUBOCTI HaBYaHHS TpaMaruili BukopuctoByroun Bineo [8]. K. KBagmop mocmimkye MOKIHBOCTI BUKOPHCTAHHS MOAKACTIB IS
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HaByaHHs nucbMa [5]. [k, PycnHcbKi po3misaae BUKOpUCTaHHS HaBYaIbHOTO HOTeHIiay MyabsTdineMy «CiMIICOHM» B IUIaHi 3Ha-
HOMCTBA 3 aMEPUKAHCHKOIO KYJIBETYpOto [6].

IHTerpyBaHHs BiJjeo pecypciB B ypOK aHIIIIICbKOT MOBH CTBOPIOE clien(iyHe iHTEpaKTUBHE CEPENTOBHILE 1 JO3BOJISIE BUUTEIIO
NPOSIBUTH KPEaTHBHICTh y TIaHyBaHHI ypoky [8, c. 13]. OTxe, BiZleo TEKCT € 3aCO00M iHTEPaKTHUBHOI KOMYHIKaIlil, KIPHHOCUTB 30-
BHIIIIHIN CBIT B ayINTOPi0» — HaJla€ YPOKY aBTEHTUYHOCTI, MOXe OyTH JI0AaTKOBUM CTUMYJIOM JJIs HABYAHHS, 8 TAKOXK BiJICO MOXe
OyTH pe3ynsratoM poboTH yuHiB [4].

Merta cTaTTi — 1OCTIUTH MOXKJIMBOCTI 3aCTOCYBaHHI BiZie0 Ha ypOKax aHIIIMChKOI MOBH, NPOaHaIIi3yBaTH MOETAIHUH NpoIiec
poboTH 3 BieomarepiaamMu.

3a3Buyaii JOCHITHUKNA BUIUISIOTH TPH €TAd poOOTH 3 BijJeoMaTepiaiaMu: MiAroToBunil eram (pre-viewing), 1eMOHCTpalli HHUH
eran (while viewing), micis gemoHcTpariBHUiA etar ((post) after-viewing) [4].

Lline mepiroro eramy MOTUBYBATH y4HIB i 3HATH OCOOJUBI TPYAHOLI COPHHHATTS TEeKCTy. MOXKINBI BUAX POOOTH BKIIIOYAIOTh
HorepeaHe 00roBoOpeHHs (J103BOJISIE MOBTOPHUTH JISKCUKY, OTM3BKY 332 TEMaTHKOIO JI0 BifieoMaTepiaity); TBOpUi 3aBiaHHs (IpHAyMaTH
Ha3BY, BUKOPUCTATH MPOOJIEMHY CUTYAIIi0 JJIs1 00rOBOPEHHS a00 3pOOHTH MPOTHO3 MO0 BiCO-CIOKETY).

Mera apyroro eramy Bepuikallis IporHo3iB Ta iHpopMmaniitHui nomyk. MoXIIMBI 3aBIaHHS: 3aIIOBHUTH MPOIYCKH, 00paTH
NpaBWIBHY BiJNIOBIIb HA 3alIUTaHHsI, PO3TALIYBATH MO/IT B XPOHOJIOTTYHOMY MOPSIIKY, i JKPECIUTH 04Uy Te, BUKPECIUTH T€ YOTO He
OyJ10 Ha BiJICO, NATH BiIMOBIIb HA 3aAITUTAHHS.

Tperiii eranm Mae Ha MeTi KOMEHTYBaHHS i 3aCBOEHHSI KOMYyHIKaTUBHUX NMpUifoMiB. MOXJIMBI BUAN poOOTH: OOrOBOPEHHS, PO-
npoBa rpa (i3 3aBIaHHIM PO3BUTH CIOXKET), YUTAHHS 3a TeMOIO (TpodieMHi abo iHdopMamiiiHi TEKCTH 3a TEMOIO); TBopya poboTa
(HamucaTH OTOBiIaHHSA, JIUCTA, OJIOT, CKIIacTH aiaior) [4].

V crapuuiit mKosi 3a3BU4ail BUKOPUCTOBYIOTHCS MiApYYHUKH Bputanchkux BUAaBHUUTB — Longman, Oxford University Press,
Cambridge University Press Ta inmi. HalinonynspHitmumu € Speakout, Focus, Enterprise, New Opportunities, Wishes, Click On,
Choices, On Screen. Yci 1i TPYYHUKH HallJIEH] HA PO3BUTOK YMiHb iHIIOMOBHOTO MOBJICHHS B YCiX HOro BHJaX — yCHOMY Ta IH-
CEMHOMY MOBJICHHI.

KoskeH migpy4Huk Mae Kinbka piBHiB. Taki niapyunuku sk Choices, Outcomes, Speakout mictsTb Bineomarepianu (DVD) i 3a-
BJAHHS 0 HUX. HalOinbIry KUTBKICTh BiZeo-pecypciB MiCTHTh KOMIUIEKC Speakout: KOKEH ypoK Mae Kiin Ta iHteps’ro. Kiinu €
ypuBKamH 3 iHopManiiHuX nepenay, TOKyMeHTalnbHUX a0o XynoxHix ¢insmiB BBC. Lleit marepian € aganToBaHuM Juist mineit Ha-
BUaHHS aHIIiicbkoi MOBH. [HTepB 10 (podcasts) — Iie 3amuc po3MOB 3 JIFOIBMH Ha BYJIHUII HA TEMY, ITOB’A3aHY 3 TEMOIO YPOKY.

Posrnstaemo koMmruteke Speakout Intermediate, Unit 2 Tales. Bineo-pecypc 1o IbOTO yPOKY — II€ €Mi30/1 3 KPUMiHATBLHOTO cepiany
BBC Hustler. Ha niaroroBuoMy eTari NpornoHy€eTHCsl 0OTOBOPUTH MMUTAHHS ITOB’s3aH1 3 TEMOIO BiIe0 MaTepiaiy: MpUraaaTy BiIOMIX
JITepaTypPHUX 3JI0YUHIIIB 200 JCTEKTHBIB 1 CITiTIHX.

1 Work in pairs. Discuss the questions.

1 What famous fictitious thieves/detectives/investigators/ do you know about?

2 Which are famous in your country? etc.

L1i muTaHHsA MOXYTh OOTOBOPIOBATUCS B Mapax abo B Tpynax, BUUTENb MOXKE JOATH MUTAHHS Ul 0OrOBOpPEHHS, sSKi OyayTh
1ikaBi Horo y4HsM. [lpyre 3aBOaHHs IIbOTO €Tally — MPOYUTATH aHOTALII0 A0 (QiIbMY i CIIPOrHO3YBATH 3 SKUMHU TPYIHOIIAMH Mir
3yCTpITHCS TOJIOBHHI repoi (IIporHo3 Mmoo Bigeo-croxeTy). Lle 3aBnanHs cpsiMoBaHe Ha pO3BUTOK MOBJICHHSL.

2 Look at the pictures and read about the programme. What problems do you think Finch had when he stole the painting?

Brpas 3A € Tex miAroToBYOO i Ma€ Ha METi 3HATH JEKCHYHI TPYAHOII IIPH CIIPUHHATTI TEKCTY.

34 Match the words in two columns to make crime collocations.

1 guard a) thief

2 art b) guard
3 valuable ¢) weapon
4 burglar d)officer
5 customs e) dog

6 loaded 1) alarm

7 security g) painting

Lline 3aBnaHp JeMOHCTpAIIHOTO eTary — BepuQiKalist IPOrHo3iB Ta iHPOPMAIiHHUN MONIYK: YYHI MAlOTh BIAMITHTH (pa3H iKi
3raJyloThCsl y Bijieo i sikux Tam Hema (3B).

3B Watch the programme. Tick the things above that you see in the clip. Which of the above do you not see?

VY BrpaBi 4A NPONOHYETHCS TATH BiMOBIb HAa 3alIMTAHHS 1100 MOiH y Bifeo. IlikaBo, 110 3amuc Maiike He CyNPOBOMKYEThCS
3ByKOM (silent viewing), ToMy y4Hi He MOXKYTb CITUPATHCs HA 3aIKC K JXKEPEI0 MOBHOTO Martepialry.

4A Work in pairs to answer the questions.

1 How does Finch get in to the grounds of the mansion?

2 What is the security guard doing? Etc.

B Watch the DVD again to check.

Ha TpeThoMy eTami NponoHy€eThCs psii TBOPUUX 3aBIaHb, CIPSIMOBAHUX Ha PO3BUTOK MOHOJIOTTYHOTO i 1iaJIOTiYHOTO MOBJICHHSI.
3a I0MOMOTOk0 3anuTaHb (5) yuHi MalOTh BUTAAATH JACTali icTopil.

5 Work in groups. Invent details of the story using the questions below to help.

1 What exactly has Finch stolen?

2 Why did he steal it? Etc.

V Brpagi 6A MPONOHYETHCS MPOCITyXaTH JiaJIor, JIe 00rOBOPIOETHCSI MOXKIIMBHI BapiaHT icTopil 3 Bigeo (pictureless listening).

6A Listen to someone telling the story. How do they answer the questions above?

[Ticst Apyroro nmpociryxoByBaHHs y4Hi II03HAYalOTh KIIIIE, sIKi YYIOTb 1 3BEpTalOTh yBary Ha BUKopuctanHs Present Simple mis
OIOBIi.

B Listen again and tick the key phrases you hear. What tense does the speaker use to tell the story? Why is this?
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Ha ¢inansHOMy eTami y4Hi B mapax abo rpynax rnepekasyroTh iCTOpilo, Ky TOUY/IH Y [iajo3i-3pa3Ky, a0 po3IOBiIal0Th BIACHY
Bepcito (C).

C Work in pairs to retell the story (or your own story) using the key phrases and questions in Ex5 to help. — l]e 3a60anns moowce
BUKOHYBATMUCS NUCLMOBO.

[{ikaBuM € TIO€HAHHS 3aBJaHb Ha PO3BHTOK MOBJICHHS i3 3aCTOCYBAaHHSM BiJI€0, i3 YUTAHHAM 3a TeMoto (7A).Y4HsaM nporno-
HY€ThCS TIPOYUTATH CTATTIO PO BUKPaJACHHs Bimomoi kaptuuu JI. ma Bingi J[>KOKOHIA i HAmMCATH CTATTIO MPO Kpamikky diHua,
BHUKOPHCTOBYIOUH cTarTio (7A), sik 3pa3ok (7B).

7A Read about a famous art theft. Who stole the painting? Why did he steal it? What happened in the end?

B Write up of a Finch’s art theft as a newspaper article, using the article above and the key phrases to help.

Takum 4MHOM, BUKOPHCTAHHSI BijIeO HA YOI J03BOJISIE 3aKPIIIMTH JISKCUKY 3a TeMolo “Crime”; rpaMaTHYHUIT MaTepiai — BUKO-
puctanss Present Simple mist onoBiii; MOBIEHHEBI KIIillIe It po3noBiai — In this story, The problem is that, In fact, What he doesn t
know is, In the end).

Bineomarepiain (¢pparmeHT GiibMy Mpo HeBajie BUKPAJCHHS KapTHHU Oe3 3ByKY) B KOMIUIEKCI 3 ay/lio-TeKCTOM (Bepcisi pO3BH-
TKy TIOJii) Ta 3aBJaHHsIM Ha YMTAHHS (CTATTsl, OB’ 3aHa 3 TEMaTHKOIO YPOKY) I03BOJISIE CTBOPIOBATH TBOPYi 3aBAaHHS HA PO3BUTOK
MOHOJIOT1YHOTO 1 JiaOTiYHOTO MOBJIEHHS (BJIacHA BEPCis PO3BUTKY IMOIN) Ta HA PO3BUTOK MUCHMa (HAITUCAHHS BIACHOT CTATTI).

Bineomarepiai 10 KOKHOTO ypoKy MiJpy4HHKa BKItodae inTepB’o BBC, y sikux xopecnonnent BBC po3nutye nrozeit Ha Byin-
1ix JlonnoHa. 3anponoHOBaHi MUTaHHS CTOCYIOTHCS TeMH ypoKy. Llel Bineo pecypc peKoMeHay€eThCsl 3aCTOCOBYBATH Ha (hiHaIbHO-
My eTaIi BUBYCHHs TEMH, YHMM 1 MOSCHIOETHCS BiZICYTHICTD MiATOTOBYOrO eramy. KomIuieke 3aBnaHp 10 LBOTO pecypey po3rmodrHa-
€TBCSI 13 MUTaHHS JI0 YYHIB, 1[0 BUKOHYIOTh IPOrHOCTHYHY ()YHKIIIIO CTOCOBHO Bifieo Tekcty: Watch the vide podcast. How similar
are your plans for this weekend?

I1ix yac AeMOHCTPAIIHOTO eTamy MPOMOHYETHCS 3aTIOBHUTH MPOITYCKH, BUKPECIUTH HETIPABUIIBHY BiIMOBI b i3 IBOX BapiaHTIB,
MIAKPECIUTH TIOYYTE, MiAi0paTH MOBIISI 10 KOKHOTO BUCIIOBIIOBAHHS.

Jlo kokHOTO 1HTEPB 10 € 3aBIaHHs Mia pyopukoro The way we speak, sike TO3BOJISE PO3IIUPUTH CIOBHUKOBHUH 3amac yuns. Ha-
MpUKIaz 3a TeMoro Time Out clioBa, O MPOMIOHYIOTHCS IS 3aBEPIICHHS PEUCHHS € CHHOHIMAMM:

6 Look at the people in the pictures and read the things they like doing. Then watch the video podcast from 0:24 — 1:43 and
complete the phrases they use.

1. I like to be very active.

2. But seeing friends is one of my great pleasures.

3. Ilove jazz.

4. I enjoy reading.

B 6ararbox Bunajkax pyopuka The way we speak MiCTUTh 3aBIaHHS HAa BUKOPUCTAHHS PO3MOBHOT rpaMatuku (spoken grammar).
Hampuknan, 3aBiaHHs Ha BUKOPHCTaHHSI JIGKCHKO-TpaMaTHYHKUX KOHCTPYKILIT (phrasal chunks):

E.g. 1. Watch the video of Tomas from 2:24 to 2:44 and notice how he uses kind of. Then watch again and write kind of in spaces
1-10 where you hear it.

E.g. 2. Watch the video from 3:40 to 5:33 again and notice how the people describe the places using the word just. Complete the
gaps with just if you hear it.

3aBiaHHs HAa BUKOPHCTaHHS MOBTOPIB (repetitions):

E.g. 3. Look at the people below and watch the video from 0:34 to 1:39 again. Notice how people repeat themselves in natural
speech and delete the words you DON’T hear.

Just once, um, when 7 was/I was at university. A hi-fi went missing %and er;/and we phoned up, not 999, but *phoned up the,/er,
phoned up the local police officer and “there was/there was very little Sthey could,/they could do, really. *We never,/we never got it
back. Uh, so that was "the one,/the one occasion.

3aBIaHHs Ha BUKOPUCTAHHS CNIMTHYHUX KOHCTPYKIiH (ellipses):

E.g. 5. Look at the people and watch the video from 0:23 to 1:23. Notice how they miss out words when they speak. Watch again
and cross out the words in italics you don t hear.

A Maureen: I like to read um, non-fiction. I like to read autobiographies so I read that a lot. Sometimes 2though I just like
hanging out with friends and just like cooking a good meal and just taking it easy.

B Geof: At the end of the day *I just perhaps read a book ... Um, °at the weekends, I like to go walking.

C Carlos: To switch off, I enjoy listening to music a lot, uh, ¢/ /ike sort of catching up with friends as well. I also, to really switch
off , I, I "just like to sit down, close my eyes and just, I like, do nothing, you know, relax.

TakuM YuHOM, BCi 3aBIAHHS 11i€1 pyOpHKH — 1€ 3aBJaHHS Ha po3mi3HaHHs (noticing tasks [7]). Haromoc poOuThes Ha po3mi3HaH-
HS 1 YCBIIOMJICHHSI €JIEMEHTIB PO3MOBHOI I'PaMaTHKU.

ITicns [eMOHCTpATUBHHUIA €Tal 70 I[OTO Bieo-pecypey hae mia pyopukoro Personalisation ge 3a JOMOMOrOO KIIillie POIMOHY-
€ThCs HAITUCATH TIPO cede.

BukopucranHs BiJleo Ha ypokax aHITIHCHKOT MOBH CTBOPIOE JIOAATKOBY MOTHBALLIIO /IS BUBYEHHs iIHO3EMHOT MOBH Ta CIIPUSIE
(OpMyBaHHIO COLIOKYIBTYpPHOI KOMIIETEHIIIT y4HIB. PeTenbHe miaHyBaHHs YpOKY 3 BUKOPHCTaHHSM BiJIeO-PECYpPCIB aalTOBaHUX
JUTSL LISl HaBYaHHS aHTIHCHKOI MOBH, TO3BOJISIE €()eKTHBHO BUKOPHUCTOBYBATH BiIeO PECYpCH Y HaBYaHHI iHO3eMHOT MOBH. 3acTo-
CyBaHHS BiJlcoMaTepialiiB B KOMIUIEKCI 3 aymio-TeKCTaMK Ta/abo APYKOBAaHMMH TEKCTAMH HaJa€e MPOCTIp JJIs CTBOPEHHS MOBJICHHE-
BHX 3aBJaHb JJIsl PO3BUTKY YCHOTO Ta MHCEMHOTO MOBJICHHSI.

IlepcneKTHBOIO MOTAJIBIINX AOCIIZKeHb MOXe OyTH PO3IIsi] e(eKTHBHOCTI BUKOPHCTAHHS BiJjeoMarepiailiB, CTBOPEHUX BUH-
TeJsieM i/ab0 y4HSIMU Ha ypoKax aHITIHChKOi MOBH /Ut ()OPMYBaHHS Ta PO3BUTKY KOMYHIKaTUBHOI KOMITETEHIIIT.
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