PO3JIA 1.

AIHTBOANUJAAKTHRA
TA COUIOAIHIBICTHRA

Otpumano: 19 Bepecus 2019 poxy JlynboBa T. B. Konnent MYSTERY / TAeMHULIS B ece Cipi XycTBent npo xusonuc. Haykogi
sanucku Hayionanvnozo ynisepcumemy « Ocmposvra akademiay: cepia « Dinonoeiay. Oct-
TIpopenensoano: 8 xopris 2019 poky por: Bun-so HaYOA, 2019. Bun. 7(75), sostetis. C. 3-6.

Ipuitasaro no apyky: 8 xoBtHsA 2019 poky
e-mail: lunyovat@gmail.com

DOI: 10.25264/2519-2558-2019-7(75)-3-6
VIK 821.111-4Xycmeeom:81°37
Jynvosa Temana Bonooumupisna,
KAHOUOam (PinoN02IYHUX HAYK
Tonmascokuii HayionanvHuil nedazoeiunuil yHisepcumem imeni B. I'. Koponenka

KOHIEINT MYSTERY/ TAEMHHUIA B ECE CIPI XYCTBEAT ITPO )KUBOIINC

Cmammio npucssiyeno nineeokozHimusHomy ananizosi konyenmy MYSTERY/ TACMHULA, akmyanizoeanomy 6 36ipyi ece Cipi Xycm-
8e0m npo 8UMEOPU 0OPA30MBOPUO20 MUcmeymaad. Brazanuii Konyenm poseiaHymo aK mekcmosuil KOHyenm y oo inmenyitinomy ma pe-
YenmueHoOMY achekmax. 3 ’aco8ano cMucio8e HanOBHeHHs Yb020 KOHYenmy i 6UsHaA4eHo 1020 PYHKYii 6 mexcmax 3aznauenux ece. Konyenm
MYSTERY pezynsipHo 1l ROCII008HO aKMYaizyEMbCsl 8 RPOAHANI308aHUX ece y ckaadi konyenmyanvnoi cnonyku MYSTERY OF PAININTG,
KOmpa Mae y c60emy CKAaoi CMUCIU, 3AQIKCOBAHI TeKCeMOI0 mystery AK CUCIeMHO-MO8HUM penpesenmanmom konyenmy MYSTERY, ma
CMUCTU, 3aKOpiHeHT 8 IHOUBIOyaibHO-agmopcokomy nioxodi Cipi Xycmeeom 0o numants inmepnpemayii meopie scusonucy. Yepes cyxyn-
nicmo ghynxyiu konyenmyanvroi cnonyku MYSTERY OF PAININTG, peanizosanux 6 ece, agmopKka meKcmis 8UCIO6IIOE 8AACHY OYMKY U000
moeo, KUl nioxio 00 iHmepnpemayii KapmuH € OOYIIbHUM, MA 30IUCHIOE NEPEKOHAUBY CRPOOY 3aNYUUMU YUMAYA PO30LIUMU Y0 OYMKY.

Knrouosi cnosa: konyenmonozis, KOHYenmono2is mexcmy, KOHyenm, mekcmoguii KOHYenm, 1iHe60KOSHIMUGHUL AHANI3, ece NPO JHCUBONUC.
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THE CONCEPT OF MYSTERY IN SIRI HUSTVEDT’S ESSAYS ON PAINTING

The article focuses on the analysis of the concept of MYSTERY in Siri Hustvedt’s essays on art published in the book under the title
“Mysteries of the Rectangle”. The concept of MYSTERY verbalized in Hustvedt’s essays is treated as a textual concept in its intentional and
receptive aspects. It has been determined that in Hustvedt’s essays the concept of MYSTERY becomes a part of a more complex conceptual
structure MYSTERY OF PAININTG and as such includes components represented by the meaning of the lexeme mystery (“strange”, “not
known”, “has not yet been explained”, “has not yet been understood”) as well as the components rooted in Hustvedt’s idiosyncratic
approach to painting interpretation (“effect of a picture on spectators is not always known/ explained”, “solving the mystery of paining
leads to discovery”, “it is good”, “visceral responses to a picture lead to its understanding ). Besides, it had been revealed that realizing its
intentional potential, the conceptual structure MYSTERY OF PAININTG preforms six functions: provides semantic motivation to the titles
of the essays included into the book; expresses the congruity of the author’s approach to art interpretation, conveys the author’s attitude
to pictures perception in the modern commercialized world; manifests the author’s attitude to the pictures which pose difficulties for their
interpretation; communicates the experience of perceiving a particular picture; contrasts the traditional rational approach to a painting
interpretation with the author’s idiosyncratic approach. The two more functions of the conceptual structure MYSTERY OF PAININTG are
determined by the realization of the receptive potential of this structure and are the following: offering to the readers an alternative way to
painting reception with more emphasis on the emotional perception and convincing the reader that rational explanation does not exhaust
the picture meaning.

Key words: conceptology, conceptology of text, concept, textual concept, linguocognitive analysis, essay about fine art.
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IMocTranoBka npodaemu. BunnkHyBnm Hanpukinmi XX cTOMITTS sIK “00J1acTh KOTHITUBHUX cTyail” [3, c. 11], KoHIIenTONOTis
30cepeaniacs Ha BUBYEHHI IPUPOIH, CTPYKTYpH, GYHKIIIOHYBaHHS Ta 00’ €KTHBAIil KOHIENTIB K NEBHUX MEHTAIBHUX OJUHUIIb.
Po3BHTOK KOHIIENTONOTIT pe3yIbTyBaB y BHPI3HEHHI LUIOT0 psiay ii BigrasyxeHb, 0 SKAX BIJHOCATh KOHIIENTOJIOTIIO TEKCTY [3,
c. 13-14]. Y KOHTEKCTI PO3BUTKY MOBO3HABCTBAa HAa Cy4aCHOMY €Talli, MOB’s3aHOMY 31 cripoOamu JaTH BiJMOBiAb HA “TI00ANbHE
MHUTaHHS CTOCOBHO TOTO, ‘UM MOBA BH3HAYAE CBITOTJIS JIFOJJMHH, UM BOHA HE SIBISIETHCS IEPBUHHUM CIIOCOOOM KaTeropusaril Iii-
CHOCTI Ta po3yMiHHS cBiTY” [9, . 13], KOHIIENITOJIOTII0 TEKCTY MOKHA PO3TIIAATH SIK TaKy JIHIBICTHYHY Taly3b, KOTpa Ma€ MOTEH-
IiaJ JaTH BiANOBIAb HA MUTAHHS PO POJIb BEPOAITEHHUX TEKCTIB y (POPMYBaHHI CBITOIIISAY JTIOJUHU. BinmoBinHO aHaNi3 TEKCTOBHX
KOHIIETITIB y MeXax IIi€] ray3i MOXHa TPAKTyBaTH SIK OJHUH i3 IUISXiB HAONVDKEHHS 10 [i€l BiAMOBIL.

Orasa ocTaHHIX JocTiTKenb i my0aaikaniii 3 miei mpodemu. Y3arajapHIOIOUH HassBHI PO3BiKH, OBHICTIO Y YaCTKOBO IIPH-
CBSIYCHI TEKCTOBUM KOHIIETITaM, MO)KHA BUJIUTUTHU TaKi CYTTEBI 03HAKH TEKCTOBOTO KoHIeNTy. [To-nepie, TeKCTOBUI KOHLENT — e
“nBoicTa CyTHICTb, IO IHTErPYyE MOBICHHEBUH 1 po3ymMoBui uann” [5, c. 3]. [Ipu iboMy y CBOEMY MOBJIEHHEBOMY IUIAHI “KOHLENT
MOCTAE SIK PeallbHICTh, MO BiJI3epKaieHa y CBIIOMOCTI He 0e3MocepeiHbo, a uepe3 MoBY [5, ¢. 3-4], a “y po3yMOBOMY TUIaHI TEK-
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CTOBHI KOHIIENIT PO3IIIAAETCS SIK 00pa3, y SKOMY BTLIEHO NEBHI KyJIbTypPHO-3yMOBIIEHI YSIBJIICHHS MOBIIIB IIPO HABKOJIMIIHIHN CBIT”
[5, c. 4]. Tlo-npyre, TeKCTOBHII KOHIENT “TIPUHIMIIOBO HE MOXe OyTH PIBHHM CBOEMY IHBAapiaHTOBI — KOHIENTY eTHiYHOMY [4,
¢. 39], ocKinbKH, 3 0JHOTO OOKY, CIIOBO YH CIIOBOCIIONYUESHHSI, IKi BUKOHYIOTh Y TEKCTi pOJIi iMEHi KOHIIETITY, MOXYTb aKTyalli3yBaTu
JIMIIE YaCTHHY CBOTO JIEKCHYHOTO 3HAYEHHs, a 3 JIPYroro OOKy, BepOaabHO 00 €KTHBOBAHUI KOHIENIT 3aBXK/IM OTPUMY€E YHiKaIbHE
BTIJICHHS Y HEMMOBTOPHOMY MOCTHYHOMY CBITi aBTOpa i B TakHii croci6 36arauye koHientochepy KyiabTypH [4, c. 39]. [lo-TpeTe,
TEKCTOBHII KOHIIENT Ma€ TEKCTOTBOPYHMH IOTEHIIaN, OCKUIBKU BiH “BHKIMKAE TEKCT IO XKUTTA , OyAydH “TIMOWHHUM CMHCIIOM,
MePBICHO MaKCHMMAJILHO i aOCOIOTHO 3rOPHYTOI0 CMHUCJIOBOIO CTPYKTYPOIO TEKCTY, SIKa SIBISIETHCS BTIICHHSIM MOTHBY, IHTEHIIN
aBTOPA, II0 MPUBEJIU JI0 MOPOLKEHHS TekeTy” [6, ¢. 202]. [To-ueTBepTe, TEKCTOBHIA KOHIICTIT BOJIOJIE TIOTCHIIAIOM BILIMBATH HA
CHPHUHSTTS TEKCTY PELMITIEHTOM, OCKIJIbKU TEKCTOBUI KOHIIENT € He JIMIIIE “BiANPaBHUM MOMEHTOM IIpU MOPOJUKEHHI TeKCTy”, a i
“KIHIIEBOIO IIJUTIO ¥oro crpuitHatTs” [6, ¢. 202].

BuaineHnsi HeBUpPilIeHUX paHille YACTHH 3arajbHoOI NMpodJeMH, KOTPUM NMPUCBAYYETHCS 03HadYeHa craTTia. Cepen cy-
YacHHMX JOCII/DKEHb TEKCTOBUX KOHIIENTIB MEPEBaKAIOTh CTYil TEKCTOBUX KOHIENTIB y XyIOXHIX Tekcrax [5; 2; 4; 8]; Takox
HasIBHI PO3BiJIKH, IIPUCBSYEHI TEKCTOBUM KOHIIENTAM y BTOPHHHOMY JAHCKYPCi aHIJIOMOBHHUX TEKCTiB Cy4acHOi MacoBoi KyJIbTypH,
3aKOpIHEHOMY y BJIaCHE XyJOXHIX TekcTax [7]. BoqHoyac muTtaHHs Mpo TEKCTOBI KOHIENTH TBOPIB XKaHPyY ece, 30KpeMa Cy4acHOTro
AHIJIOMOBHOT'O €ce PO MUCTEITBO, Hapa3i He OTPUMAIH HAIEKHOT TOCTi THUIBKOT yBaru. 1le 00yMOBIIOE HEOOXITHICTh TPOBECTH
JIIHTBOKOTHITUBHUI aHAJTi3 TEKCTOBHUX KOHIICMTIB, SKi (YHKI[IOHYIOTh Y TEKCTaX XKaHPY ece.

®dopMyBaHHS 3aBAaHHS TOCTIXKeHHsI. 3aBIaHHAM JAHOTO JOCII/DKEHHS € 3’5ICyBaTH CMHCIIOBE HANOBHEHHS i BU3HAYHUTH
¢ynkuii konuenty MYSTERY/ TAEMHMUIIS sik TekcroBoro konnenty B ece Cipi XyCTBEAT MPO KHUBOIMKCHI TBOPH.

Marepiaa gocaaigkennst cranoBiaTh ece Cipi XyCTBEAT PO BUTBOPH 00Pa30TBOPUOTrO MUCTELTBA, OMyOIIiKOBaHi y 30ipIi mij
Ha3Bow “Mysteries of the Rectangle” [13].

Buksiag ocHOBHOTO MaTepiay J0CTiIZKeHHsI 3 TOBHUM OOIPYHTYBAHHSIM OTPUMAHUX HAYKOBHUX pe3yiabTaTtiB. KoHuent
MYSTERY/ TAEMHMUIIA y 36ipui ece Cipi XycTBeAT BepbanizyeThcsi HacaMIepes y Ha3Bi KHUTH 3aBISIKH BUKOPHCTAHHIO JIEK-
cemu mysteries [13]. 3Baxkaloun Ha Te, III0 HAa3Ba € CUIILHOIO MO3HMILi€I0 B TeKcTi [1, ¢. 69-70], it excTpanooroyy BU3HAHHS TOTO,
110 CWJIBHKM ITO3MLISIM y XYA0XKHIX TeKCTax MpHTaMaHHa KOHLENToineHTUdiKyBaibpHa GyHKLis [, c. 16], Ha TekcTH ece, poOUMO
BHCHOBOK IIpO BaxxIuBY poiib koHIenTy MYSTERY sk TekcToBoro KoHuenty B aHaiizoBaHiit 30ipui “Mysteries of the Rectangle”.

OO0’€KTUBOBaHUIT Y 3ar0JIOBKY 3a IOTIOMOTOI0 clIoBocnonyueHHst Mysteries of the Rectangle xonunent MYSTERY wmictuTh iH-

EIINT3 L T3

(dopMariio y 3ropHyTOMYy BHIJLSLII — CMUCTH “strange”/ “muBHUIA”, “not known”/ “HeBinomuii”, “has not yet been explained”/ “me
He mosicHeHuii”, “has not yet been understood” / “iie He 3po3yMinuii”, akTyani30BaHi 3aBASKHA aKTyali3allil CHCTEMHO-MOBHOTO
3HAUCHHSI JIEKCEMH mystery (BKa3aHi CMHCIIH BH/IUJICHI HA OCHOBI KOMITOHEHTHOTO aHai3y Ae(iHiliil iexcemu mystery y TIyMadHUX
cioBHHKax aHrmicekoi MoBH [10; 11; 12]). Ilpu ibomy niekcema rectangle y ckiajii Ha3BH 30ipKH ece pa3oM 3 Bi3yaJbHUM 00pa3oM,
NPECTaBICHUM Ha OOKJIaANHIII, — TOBHOKOJILOPOBUM 300paskeHHSIM JieTaii ojHiel 3 kapTuH ['0ii1, a TakoX mif3aroiaoBkoM “Essays
on Painting”’, po3MillleHUM i1 HA3BOIO Ta iMeHeM aBTopa, akTyati3ytoTs KoHuenT PAINTING/ KAPTUHA. Takum unHOM, y CBOil
CYKYITHOCTI BKa3aHi BepOasbHi Ta Bi3yasbHi 3aco0H 00’ €KTUBYIOTH KoHIenTyansHy croinyky MYSTERY OF PAININTG/ TAEM-
HUL XKUBOIIUCY un/ i KAPTUHMU.

IMosana Ha OOKMIAIMHII KHUTH 3rOpHYTa iH)OPMALIis AeTaNi3yeThCs Y IEPEIMOBI KHUTHY 3aB/ISIKH TOMY, LIO ITEPEAMOBAM BIIACTH-
BO PO3rOPTATH 3rOPHYTY B 3ar0JOBKax iH(pOpMAILifo, 0 CIPHSIE NOAANBINIH ineHTH]iKalii TEKCTOBHX KOHLENTIB HIIIXOM ITiATBEp-
JoKeHHS 1i€l iHdopManii HOBUMHU T0JaTKOBUMH AeTaisiMu [5, c. 17]. Tak, y nmepeaMoBi 10 aHani30BaHOT KHUTH WaeTbes: “It’s not
always clear why a picture affects us the way it does, but for me, pursuing that mystery is the single most fruitful way to discovery.”
[13, c. xxi]. Y HaBeneHOMY TeKCTOBOMY (hparmeHTi 3acobamu BepOamizamii kormnentie MYSTERY ta PAINTING e BigmosiaHo
nekceMHu mystery 1 picture. I1pu IbOMy aKTyallizy€eTbesl CMUCH “not known” 3aBJIsIKM CHHTaKCHYHIH CTpyKTYpi It’s not always clear,
a TaKoX 00’ €KTHBYIOTBCS HOBI CMHUCIIH, SIKi HE BXOAUTH 10 ckiaay kKoHienty MYSTERY, penpe3eHTOBaHOMY JIEKCEMOIO mystery
SIK OJIMHHUIICIO CUCTEMH MOBH, @ BUTBOPIOIOTHCSI CaMe B TEKCTI K CKIafHUKH KoHIenTyanbHOi crionykd MYSTERY OF PAININTG.
Ie cmuciu “effect of a picture on spectators is not always known/ explained”/ “BIinB KapTHHU Ha Tisaada HE 3aBXKIH BiTOMMIA/
nosicienuit” (“It’s not always clear why a picture affects us the way it does... "), “solving the mystery of paining leads to discovery”/
“pO3B’sI3aHHS TAEMHHUIII KApTHHU Befe 10 BIAKpUTTA” (... pursuing that mystery is the single most fruitful way to discovery”), a
TaKOX OIiHKa “it is good”/ “ne nobpe” (“is the single most fruitful ).

[py 1bOMY PO3yMiHHSI/ BUTIyMAuCHHSI KAPTHHH T10B’SI3y€ThCS HE JIUIIE i3 CYTO IHTEIEKTYalbHO TisTbHICTIO, a HacaMmIiepe/ 3
€MOLIIHUM BiT'YKOM Ha KapTHHY: TaK, pO3MJITHYTOMY TEKCTOBOMY (hparMeHTy Iepenye Takuil KoHTeKcT “Visceral responses to an
image, however, are inevitably avenues to meaning” [13, c. xxi]. Y HaBeieHOMY (PparMeHTi eKCILTIKYEThCSI CMHUCI “visceral responses
to a picture lead to its understanding”/ “TinecHa peakiiisi Ha KapTHHY Beze 70 11 posyminnsa”. Llei cMmuc me pa3 00’ eKTUBYEThCS 32
JIOTIOMOTOIO IIUTYBaHHs BUCIOBIOBaHHs ['enpi J[xelimca: “As Henry James once wrote, “In the arts, feeling is meaning.”” [13, c.
xxi]. Takum unHOM, KoH1enTyanbHa conyka MYSTERY OF PAININTG na0Oyna B KHU31 ece YOTHPHOX HOBUX, HE IIPUTAMAaHHUX
xonuentoBi MYSTERY, BepOaiizoBaHOMY CHCTEMHO-MOBHHMH 3ac00aMH, ajie BaXKJIMBUX I aBTopa ece cMucii. Lli cmucin
CHpHAIOTH peanizalii iHTeHuiHoro norenmiany konnenty MYSTERY, ockinbki came BOHH BioOpa)aroTh i[iOCHHKPAaTHIHHI
ABTOPCHKHUI MiJXiJ 0 CIPUIHATTS TBOPIB KHBOIMKCY aBTOpKoio Cipi XyTCBEAT, OMUC SIKOTO MOKJIAJCHO B OCHOBY JOCIIIXKYBaHUX
ece. Mosnstun MetadopruHo, inenTudikosani cmuciu “effect of a picture on spectators is not always known/ explained”, “solving
the mystery of paining leads to discovery”, “it is good” i “visceral responses to a picture lead to its understanding” € nefirMmoTHBOM
ece, yMIllleHUX B aHAJTi30BaHi 36ipIri.

Peanisyrouu cBiii inTenuiiauii norennian, kouuent MYSTERY y cknani konnentyansnoi cionnyku MYSTERY OF PAININTG
BHKOHY€E TaKi QYHKIIIi:

1.1) MoTHBY€ Ha3BH OKPEMHUX €ce, KOTPi BXOATh 10 30ipkH, 30kpema: “The Pleasures of Bewilderment” [13, c. 1], “Ghosts at
the Table” [13, c. 43], “Giorgio Morandi: Not Just Bottles” [13, c. 121]. Tak, nazBa “The Pleasures of Bewilderment” ciupaetbcs
Ha akTyaii3oBani Buiie cmuciu “effect of a picture on spectators is not always known/ explained” Ta “it is good”, a Ha3Bu “Ghosts
at the Table” 1 “Giorgio Morandi: Not Just Bottles” rpyHTy€eTbcs Ha CMHCIOBI “solving the mystery of paining leads to discovery”.
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1.2) Bupaxae HiNiCHICTD i MOCIIOBHICT aBTOPCHKOTO MiJXOAY O CIPUHHATTS KapTHH, SIKHH, OyZydd CBiIOMO BHOpaHHM
Cipi XycTBenr, Haialli 3aCTOCOBYEThCSI HEIO JI0 KapTHH Pi3HHUX JKaHPIB Ta Pi3HOTO aBTOpPCTBa, Hanpuknan: “‘There is a mystique
that surrounds art in our culture that we all recognize, but which is a phenomenon separate from my experience with Giorgione'’s
image.” [13, c. 2]. Y HaBeneHomy ¢parMenTi koHnentyansHa cnoinyka MYSTERY OF PAININTG aktyanizoBaHa 3a JOTIOMOT OO
JeKceM mystique, art Ta cnoBocnonydeHHs Giorgione’s image. I1py IboMy B po3riisiiyBaHOMY (hparMeHTi HIeThes SIK PO CIIpuii-
HATTS MUCTEITBA B LijoMy (a mystique that surrounds art in our culture), Tak i KApTUH TIEBHOTO XYIOKHUKA (my experience with
Giorgione’s image).

1.3) Ciyrye as1st BApa)XeHHsI CBITOTVISIIHOI [IO3MILT aBTOPKH 100 0COOIMBOCTEH CIIPUIMHSTTS KAPTHH y CY4aCHOMY CYCIIIBCTBI,
OLIIHEHOMY SIK IEpEeBaHTa)KEHOMY KOMepI[iai30BaHUMHU 00pa3aMu, KOTpi JIETKO MiIAI0TECs po3MIn(pyBaHHIo, a came: “In a culture
flooded by facile images that race past us on a screen, peek out at us from magazines, or loom over us in a city street — pictures so
heavily coded, so easily read that they ask nothing of us but our money — looking long and hard at a painting may allow us entry into
the enigma of seeing itself, because we must struggle to make sense of the image in front of us.” [13, c. 9]. Y HaBeieHOMY parMeHTi
koHnentyanbHa crioayka MYSTERY OF PAININTG akryanizoBaHa 3aBIsKH BXKUBAHHIO JIEKceM enigma 1 painting. CpUHHATTS
KOMEpLIHHIX 06pa3iB MPOTHCTABISETHCS CIPHIHATTIO KAPTHH SIK IIBUJIKE CIIOTJISAAHHS (race past us on a screen) Ta HEYyTpy/AHEHE
po3yMiHHs (facile images) TpuBajoOMy Ta 30cepe/pKeHoMY criorsaantio (looking long and hard) Ta po3yMmiHHIO, 1110 TOTPEOyE K-
MAaJIUX 3yCUJTb JJISl CBOTO JAOCSTHEHHS (We must struggle to make sense of the image in front of us).

1.4) BHKOPHUCTOBYETHCS ISl BUCIIOBJICHHS €MOI[IHHOTO CTABJICHHS /10 KAPTHH, PO3YMiHHS SIKMX CTAHOBHUTH IICBHI TPYAHOLLI,
a came: “I do know that I have never loved a painting I can understand completely. My love requires a sense that something has
escaped me. This quality of cryptic excess may be responsible for the language people use to talk about seeing art, as if an inanimate
thing were endowed with an elusive, almost sacred power.” [13, c¢. 9]. Y naHomy ¢parmenTi koHnenryansHa cnonyka MYSTERY
OF PAININTG akryarnizoBaHa NUIIXOM BUKOPHCTAHHS JICKCEM cryptic Ta painting. Jlexcema loved, aktyanizytoun koument LOVE/
JIFOBOB, 6e3nocepeqHbo BUpaxae MO3UTHBHE EMOIIHE CTaBICHHS aBTOPKH €ce 10 KapTHH, SIKi BaXKKO BUTITyMauuTH. OKpiM I160-
ro, onocepenkoBano aktyanizoBano kouent AWE/ BJIATOI'OBIHHSI 3aBasku cMHTaKCHYHIM CTPYKTYPi as if an inanimate thing
were endowed with an elusive, almost sacred power. KoTpa BUCIIOBITIOE TyMKY PO MICTHYHY, MaiKe CBAIICHHY CHIY TAEMHHYHX
TBOPIB )KUBOIIHCY.

1.5) loromarae omicaTy JOCBIJ] CIIOTJISLIAHHS Ta IHTEpIIpeTalii neBHOI KapTuHH, Hanpukian: “The more I looked at it, the more
it overwhelmed me with a feeling of fullness and mystery. I knew what I was looking at, and yet I didn’t know. I had to ask myself what
I was seeing and why it had become an experience so powerful I felt I couldn’t have lasted another hour without crying. It seemed to
me that both because and despite its particularity, Woman with a Pearl Necklace was something other than what it appeared to be.
This is an odd statement to make about a painting, which is literally “appearance”, and yet I couldn’t help feeling that the mystery
of the painting was pulling me beyond that room and its solitary woman.” [13, c. 12]. [TogiOHO 10 pO3TISHYTHX BHUINE KOHTEKCTIB,
y JaHOMy TeKCToBOoMY (parmeHTi koHnentyanbHa cnoiyka MYSTERY OF PAININTG 06’exTHBOBaHa 3a JOMOMOTOI JIEKCEM
mystery Ta painting (IpA OMY 3aBISKH TOBTOPY Jiekcemu mystery kounent MYSTERY HaOyBae B KOHTEKCTi 10JJATKOBOI CMHC-
JI0BOi Baru). Y po3misiyBaHOMY KOHTEKCTI ieThes npo kapTuhy SIHa Bepmepa “/liBunna 3 nepinoum Hamuctom” (Woman with a
Pearl Necklace). Cuntakcuasi ctpyktypu I knew what I was looking at, and yet I didn’t know; I had to ask myself what [ was seeing;
Woman with a Pearl Necklace was something other than what it appeared to be cnyryrTh Ui akTyami3ailii cMUCIIB “not known” ta
“has not yet been explained”. CuHTakcu4Ha CTPYKTYpa the painting was pulling me beyond that room cripusie akTyaii3aiii CMHCITY
“solving the mystery of paining leads to discovery”.

1.6) BHKOPHUCTOBYEThCS [JIs IPOTHUCTABIICHHSI TPAAUIIIHOTO PalliOHATICTHYHOTO MiX0/Y 10 CIPHHHATTS KAPTUHU aBTOPCHKO-
My mnigxonosi Cipi XycTBeaT, 3a IKOT0 He CIIiJ] IparHyTH BUYEPITHOT iHTepIpeTaltii, HATOMICTh 32 KAPTHHOIO 3aBXAU Tpeba 3aIumia-
TH TaeMHUIIO, Harpukian: “Los Caprichos is a mysterious work that cries out for interpretation. Its secrets have mystified scholars
for years, many of whom have treated its plates as signs in a code that might be cracked if only the right key could be discovered.
But while I'm certain that many aspects of these astounding pictures still remain hidden from me, I'm equally sure that the eighty
prints cannot be approached as a rationalist puzzle or a series of clever conceits that, once understood, will offer clear-cut answers.”
[13, c. 91]. Y naBenenomy ¢parmenTi KonuenrtyanbHa crionyka MYSTERY OF PAININTG na0yna BepOaizariii 3aBAssKi BAKOPHUC-
TaHHIO CIIOBOCTIONYUYCHHS mysterious work, IPONO3UIIIHOT CTPYKTYpH secrets have mystified Ta nexceM picture i prints, a TaKoX
Ha3Bu cepil rpastop [oiti “Los Caprichos”. ABTOpKa ece MPOTUCTABJISIE IEPEKOHAHHS B MOXIJIMBOCTI TIOBHOTO PalliOHAIBHOTO BH-
TIyMadeHHs] MUCTEULKUX TBOPIB (many of whom have treated its plates as signs in a code that might be cracked if only the right key
could be discovered, will offer clear-cut answers) B1acHiii yIIeBHEHOCTI, III0 KAPTHHHU HE MOXKHA PO3TJISIATH JIMIIE SIK PalliOHAIbHY
3aranky (cannot be approached as a rationalist puzzle).

OKpiM po3rIIsTHYTOTO BHIIIE iHTeHNiHHOro noTteHiany, konuent MYSTERY y cknani konnentyansHoi cionyku MYSTERY OF
PAININTG mae penenTHBHO-MOJISIIOIOYHH TOTEHIial, peai3ylouy KU BiH BUKOHY€ Taki QyHKIT:

2.1) Crionykae ynuTaya ece po3MIUPUTH i/ a00 3MIHUTH CBiH MiAXiX O TBOPIB JKMBOMHUCY SK 00 €KTIB, SKi NOTPEOYIOTH CYTO
pallioHaJIBHOTO BUTIIYMA4YCHHS, 1 HAJaTH Bark eMOLIIHHOMY COPUIHATTIO, HANPUKNAL: “But the secrecy and seduction involved in
opening up one painting to reveal another demonstrate the refined pleasure of looking that were at work in painting at the time.” [13,
c. 7]. Y HaBeneHomy parmenTi 3acobamu BepOasizaiii koHmentyansHoi crionykd MYSTERY OF PAININTG € nekcemu secrecy Ta
painting. Y po3risiiyBaHOMY KOHTEKCTI HIEThCS PO MOXKIIMBICTH OTPUMATH BUIIYKaHy Hacosony (refined pleasure), Koau KapTHHA
IIOCh TIPUXOBYE (HAMIPUKIIA, HIIY KapTHHY);

2.2) TlocnioBHO TIEPEKOHYE YKMTaya, 0 pallioHATbHE MOSICHEHHS HE BUYEPIYE CMUCI KapTUHU, HANPUKIaL: “‘But even if, by
some miracle, a scholar discovered a letter written by Giorgione in which he explained all the references in this strange canvas, it
would not solve the painting. One can’t understand an image by placing a narrative beside it.” [13, ¢. 9]. Y nanoMy ¢dhparMeHTi cio-
BOCIOJIy4YeHHS strange canvas Bepbainisye koHuentyansHy crionyky MYSTERY OF PAININTG. lonycToBa KOHCTpyKList “even if;
[...], a scholar discovered a letter written by Giorgione in which he explained all the references in this strange canvas, it would not
solve the painting ” Bupaxkae cMucn “rational explanation does not exhaust the picture”/ “parionanbHe MOSICHEHHS HE BUUYEPITYE Kap-
TuHY”. [Ipy bOMY y HiJPsTHOMY pEUEHHI, sIKe BUCIIOBIIIOE Pe3yiIbTaT palioOHAIbHOTO BUTIIyMaueHHs KapTHHU “if would not solve
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the painting”, niecnoBo solve rpadiuHO BHIIICHO KypCHBOM, IO HAJA€ HOMY OCOOJHMBOTO CMHCJIOBOTO 3HAYCHHS i, BIAMOBIIHO,
ocobarBoi Baru cMuciy “does not exhaust the picture” / “ He Buuepnye kaptuny”. Cmuch “rational explanation does not exhaust the
picture” 00’ekTHBOBaHHH Ile pa3 y Oe3mocepeIHbOMY KOHTEKCTI 32 JJOIIOMOTOI0 CHHTAKCHYHOI CTPYKTYpH “One can 't understand
an image by placing a narrative beside it”, y skiii rpagiuHOT0O BHIIICHHS KYPCUBOM HaOy0 ai€cioBo understand. [loasiiiHa Bep-
Gamizaris cmucity “rational explanation does not exhaust the picture” noreHuiiiHo 371aTHa NPUBEPHYTH yBary 4uTaya i eMOLIHHO
BIUTMHYTH Ha HHOTO, 10, Y CBOIO YEPry, MOXKE CIPABUTH IIUB Ha GOpMyBaHHs IEPEKOHAHb YUTaya.

BucHoBKH 3 1aHoro0 nocaimkenns. [IpoBeneHe nociiKeHHs T03BOJISIE TiTH BUCHOBKY, 110 KoHienT MYSTERY/ TAEMHU-
114 six TexcroBuii koHEnT B ece Cipi XycTBEAT PO )XKUBOMKCHI TBOPH BXOAUTH JI0 CKJIAAY PEryJsipHO aKTyalli30ByBaHOI KOHIEII-
tyansHOi cioaykd MYSTERY OF PAININTG. Ls crioiyka Mae 4iTKO KOHTEKCTyalbHO BH3HAUYEHY CMHUCIOBY CTPYKTYpY, KOTpa,
CIMPAIOYNCh HA CMUCIH, 3aikcOBaHi JIEKCEMOIO mystery sk CHCTEMHO-MOBHUM pernpe3eHTanToM Konuenty MYSTERY, BoxHouac
BH3HAYAETHCS IHAMBIAyaIbHO-aBTOPCHKUM noriasaoM Cipi XycTBenT Ha MUTaHHS iHTepHpeTalii TBOpiB xuBonucy. JocmiukyBaHuit
KOHLEeNT y cknani koHuentyansHol cnonykn MYSTERY OF PAININTG BusiBiisie cBilf iHTEHI[IHHHH Ta peLeNTHBHO-MOEIIO0-
YMi TIOTeHIian Yepe3 Habip B3aeMoIoB’ s13aHuX (GyHKIIH. Y CBOIll CyKyImHOCTI peaitizauis BCix QyHKIIH KOHLENTyalbHOI CIIOIYKH
MYSTERY OF PAININTG crpusiec BUCTIOBISHHIO BaXKJIMBOI JJIsI aBTOPKH JYMKH PO Te, 1[0 CMUCI B3a€MOJIT IIIsiAada i KapTHHU
TMOJIATAE HE CTIJIBKU B PE3yJIbTaTi, CKUIBKU B POIEC MOUTYKY CMHUCITY KapTHHH, TOMY HEBU3HAYCHICTh B iIHTEpHpeTalii (TaeMHHULIST)
HE € He/IOTIKOM IMi3HaHHS KapTUHH, a SIBJSIETHCS IMTOMOIO PHCOIO IIOTO Mi3HAHHS 1 JPKePEIoM HacOJI0/H, a TAKOXK HEHaB’ I3JIMBOMY,
OJTHAK TIOCJIJOBHOMY NEPEKOHYBAaHHIO YUTA4a B JOLLIFHOCTI IPUCTATH HA IO TOUKY 30py.

IlepcneKTHBH MOAJIBLIINX PO3BIAOK y TaHOMY HANPSIMKY BOAYalOTHCS B aHAJI31 TEKCTOBUX KOHIICIITIB B €CE PO MUCTELTBO
[HIIMX aBTOPIB i3 TOJAIBIINM y3arajJbHEHHSIM, CHCTEMaTH3aIli€l0 Ta IHTEPIPETaIi€l0 OTPUMAHNX JaHUX.
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