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JYMKA Y JTYMIII IK CIIOCIB ®IKCAIIIi MPOIIECY MUCJIEHHS
B MPO30BUX TEKCTAX POMAHIB MAPI'APET JPEBBJI

Jlymka y oymyi ([y/) 6onodie cmpykmypHO-CMUCTOBUMU PUCAMU, AKI YBUPAZHIOIOMb iT KOMYHIKAMUBHY NPUpoOy. iHMUMHICMb, 8ipmy-
anbHiCmb, BIOCYMHICMb J102IKU, 00pUBU N02IKU, NPUCYMHICIb HE36UYHUX JIO2IYHUX 38 S3KI8, 3ANyMY6aHHs, PO3MA2YEAHHs, aO0 panmogy
KOMNPECiio CMUCTY, CMUCTIO8E HAZPOMAOIICEHHA, A0 JIC HABNAKU CMUCIOBY POIMUMICMb, NONIKOOYy6ants cmucie. Cnocmepedicenhs Hao
MOBOIO AH2NIUCLKOMOBHUX NOCMMOOepHicmcbkux pomanie M. /lpeb66n 0atoms niocmagu 2060pumu npo me, wo OUCKYPCHA 30HA NePCOHANCA
i QucKypcHa 30na Hapamopa, sIKi BUHUKAIOMb HA ML CUCIeMU CROCcoDi8 nepedayi MOGNeHHs, A MAKOIC nepebysaioms 6 HapamueHoMmy Oia-
J1031, PO36UBAIOMb 8 YUMAYA YAGIEHHS NPO NEPCOHAINICA K NPO MUCIEHHEBO-MOBIEHHERY OCODUCMICY | 600HOYAC AK XYOOJICHIN IHMeNeKMm,
PO3YM, @ MAKOIIC YMOJICTUBTIOIOMb AGMOPA IMIIIYUMHO SUPAdICATNU C80E CMABTIEHH: 00 NOOill, WO 8I00Y6AIOMbCs 6 MEKCMI.
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OPINION IN THOUGHTS AS AMETHOD FOR FIXING THE THINKING PROCESS
IN THE PROSE TEXTS OF MARGARET DRABBLE

Thought in thought has structural-semantic features that express its communicative nature: intimacy, virtuality, lack of logic, breaks
of logic, the presence of unusual logical connections, entanglement, stretching, or sudden compression of sense, sense accumulation.
Observations on the language of English-language postmodern novels by M. Drabble give reason to say that the discourse zones of the
character and narrator, which arise against the background of the system of modes of broadcasting, as well as being in narrative dialogue,
develops in the reader the idea of the character as a thinking and speech personality as artistic intelligence and also enables the author to
implicitly express his attitude to the events occurring in the text.

In fact, all the communicative sphere of the text of art appears in front of the reader in the form of two discourse zones — the narrator and
the characters. Interacting with each other, these two zones form a discursive (thinking-speaking) space of artistic text. And if the narrator’s
narrative manner is a reflection of the written form of the language and formed by the compositional and speech forms of the narrative, then
the thinking and speech activity of the character — its conversational mode of a particular textual age is reflected in the architectonic and
speech forms of the text.

Key words: Thought in thought, character discourse, narrator discourse, author, narration.

Jymky y nymui (y/l) Bupi3Hsie XxapakTepoJoriuHa 03HaKa, BJ1acTHBa aHITIHCEKOMOBHUM ITPO30BUM TEKCTaM ITOCTMOJEPHI3MY
— IICUXOJIOTYHA 00Pa3HICTh AKIEHTYHOBAHMX NICHXIYHUX PEMPE3SHTALlIH «310TaJaHOK IEPCOHAKA, 1110 MOXKYTh 3HE00a4Ka IpoMaii-
HyTH B eHno¢da3Hux GpopMax MepcoOHaKHOTO AUCKYPCY — OLITBIIOI0 Mipoo, aHX iHIII Horo cocodu i popmm» [5, c. 211].

M.M. BaxTiH, rOBOpSYH PO B3aEMOJII0 aBTOpa i epCOHaXKa B XyI0KHBOMY TBOpi, BKa3ye Ha Te, LI[0 YUTa4 Oa4nuTh TBIp came
yepes npu3My aBTopa. «KoskeH MOMEHT TBOPY JAaHMH HaM B peakllii aBTopa Ha HbOTO, sIKa OXOILIIOE i MOBJICHHEBY CHUTYAILiIO, i pe-
aKIiIo mepcoHaxa Ha Hei» [2, c. 39].

@DaKTUYHO BCS KOMYHIKaTHBHA TKaHMHA XYJOXHBOTO TEKCTY PeNbe(HO IOCTAE Tepe]] YHTaueM Yy BUIIIAII ABOX AMUCKYPCHHX
30H — Haparopa Ta nepconaxis [4, c. 112]. Baaemonaitouu mix coboro, 11i 00uaBi 30HH HOPMYIOTH JUCKYPCHHI (MHCICHHEBO-MOB-
JICHHEBHIA) POCTIP XyJ0XKHBOTO TEKCTY. | SKIIO OMOBiZHA MaHepa HapaTopa € BiIOUTTAM muceMHOi GopmMu MOBH i chopMoBaHa
KOMITIO3UIIiHHO-MOBJICHHEBUMH ()OPMaMU HapaTHBY, TO MUCJICHHEBO-MOBIICHHEBA JIisIbHICTD NEpPCOHaXa — i PO3MOBHOTO MOAyCY
KOHKPETHOI TeKCTOBOI €MOXH BiJI0MTa B apXiTEeKTOHIKO-MOBJICHHEBHX (hopMax TekcTy [4, c. 226].

Briacue aBropceke (author discourse) it mepcoHaxkHe MoBJeHHs (character discourse), yImpomoBxK TPUBAJIOro dacy 6e3yraBHO
nepeOyBae B TOJIi 30py Pi3HUX TOCHIAHUIBKUX MK rymaHitapaux ctyaiit (bamnm, 2001; baxtun, 1979; Bensenucr, 2002; biox,
Cepreesa, 2011; ['onuaposa, 1984; KoxxeBaukoBa, 1977; Jlorman, 1970; MakcumoBa, 2005; Otbee-Pesto, 1999; [1axyuesa, 2002;
Komapos, 2010; Tpydanosa, 2001; Uymaxos, 1975; Banfield, 1982; Cappelen, Lepore, 1997; Cohn, 1978; Fludernik, 1993; Jahn,
1992; Marnette, 2005; McHale, 1978; Sanders, Redeker, 1996; Short, 1996; Tannen, 2007; Thompson, 1996; Vandelanotte, 2009).

VY KoMyHiKaTHBHIil mapagurmi (GOopMH MOBOMHUCIICHHSI HapaTopa Ta MEePCOHAXKIB aHANI3yIOThCS Ha PI3HUX PIBHSIX: CEMaHTHY-
HOMY, CHHTaKCHYHOMY Ta 3 YPaxXyBaHHSAM €KCTPaJIiHI'BAIbHUX YMHHMKIB — CHTYyallil CIUIKYBaHHS, KOMyHIKATHBHOTO CIPSIMYBaH-
H. AIKe came JUCKYPC € IIEHTPaJIbHOIO iHTErpajJbHOI0 OJMHMIIECI0 MHCICHHEBO-MOBIICHHEBOI JisIBHOCTI, sIKa BigoOpaskaeThes
y TeKcTi-komyHikaHTi [9, c. 301]. XymoxHill TEKCT cripuiiMaeThesl IK KOMyHIKaTUBHE I{ilie 1 mepeadadae po3risil HOro YacTHH SIK
€JIEMEHTIB PEaJIbHOTO CNUIKYBaHHA. HallBaXKIMBIIIMMH €JIEMEHTaMH B KOMYHIKaTHBHOMY IPOCTOPi TEKCTY € ABOYJIEHHA OMO3HILIS:
«IUCKYpC HapaTopa — MepCOHAXHUM Auckype» [5, c. 136-137].

Crioco6u dikcaitii aBTOpcbkoi omoBifi B mp30oBux Tekcrax M. JIpe66i1 € 4acTHHO CTHUIIBOBOI CHCTEMH MUCHMEHHHUIII 1 HalTo-
MIUpeHIIMMHU OpMaMHU BUCIOBICHHS, TOMY IIUTAHHS PO MEXaHi3M JOKYMEHTYBaHHS aBTOPCHKOI OIOBIi/Ii B pOMaHaX MMCbMEHHHI
€ 3aKOHOMIpHHM.
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Skmio auckype Haparopa Gepe y4acTh y CTBOPEHHI KOMITO3HMILIT, pO3KPHUBAIOYM CUTYaIlil0 330BHI B 11 4aCOBO-IIPOCTOPOBUX Ta
MIPUYUHHO-HACIIIKOBUX 3B’s3KaX 3 MOAISIMH CIOXKETY, TO IEPCOHAKHUN TUCKYPC PO3KPHBAE XyI0XKHI MOIT i3 cepeTMHN, HAOBHIO-
FOUM iX iHAUBIAYaTbHO-TICUXOJOTTYHIUMH Ta EMOIIHHIMH IMITYJIHCAMH.

dakTyporo poMaHiB MMCEMEHHHMII BUCTYIIA€ HApALlis sIK OPTraHi3yIOYHil PUHIUIT XY0KHBOTO TUCKypcy. HesanexxHo Bij Toro,
YM BeIEThCs ONOoBiab Bix 1-i, 2-1 un 3-1 ocobwH, 1151 0coba € HOCiEM aBTOPCHKOTO TOTIISAY, BUCTYIAE SIK peabHUN aBTOp, a 1l MOBO-
MHUCJIEHHST a00 PO3IOBigb € aBTOPChKOIO Hapauiero [14, c.104]. Bepyuu mo yBaru Toif ¢akT, o (3a HAIIMMU CIIOCTEPEKESHHSIMH)
Ha Hapallito npunaaae 10 65-70% (i 70% Jly/l peanisyroThcst came B Hapaiiii) 06csary pomaniB M. JIpe661, To i 0CHOBHA yBara 30-
cepe/pKeHa caMe Ha Hill. Binbie Toro Haparlisi Ta MOBOMHUCIICHHSI IEPCOHAXIB — II¢ HEMOAUIbHI CTPYKTYPH XYI0XKHBOTO TEKCTY, a
caMe BBEJICHHS 0e3MocepeTHOr0 MOBOMUCIICHHS IEPCOHAXIB B CTPYKTYPY XYJ0KHBOTO TEKCTY CYNPOBOMKYETHCS TPOHNKHEHHSIM
«aBTOPCHKOTO PEIUTIKYBaHHS Ta KOMEHTYBaHHS B uyXe MOBIeHHs» [7, c. 145]. Sk MoBieHHeBI popmH, sKi KOHCTUTYIOIOTH XY-
JOXKHIH TEKCT, TPaIULiHO PO3IIIAIA€ThCS JUCKYPC HapaTopa, SKOMY HaJIeKHUTh TOJOBHA POJIB 1 SIKMH OXOILTIOE OCHOBHHUH KOPITYC
TEKCTiB, IOKYMEHTYIOYH OCHOBHi iH(OPMATHBHi, KOMyHiKAaTHBHi, TparMaTH4Hi Ta CTETHYHi 3aBJAHHS, i IUCKYPC MEPCOHaXKIB. IxHs
(yHKIIOHAJIBHA JIIEBICTH BUABIISETHCA Y qUBepcHDiKallii CI0O)KETHUX BHUCIIOBJIEHb HapaTopa sIK Coco0y TBOPEHHSI TEKCTY, «HaJaHHi
HoMy BIIMIHHHMX CTHIIICTUYHMX BiATIHKIB»[19, c. 108].

JyJly chepi dikcarrii mporiecy MUCIICHHS B aBTOPCHKiii omoBiai pomaHiB M. [Ipe661 BUCTYIae ClIOCOOOM KOTIFOBAaHHS Ta ped-
neKcii ITMOMHHUX CTPYKTYD JIFOACHKOT cBioMocTi. Taki NIMOMHHI CTPYKTYPH CBITOCIIPUIHSTTS Ta CBITOOAYEeHHS BiTOOpaXKarOThCs
y Ay, siiii BnacTUBHUIT s XapaKTEPUCTHK, SIKi BUXOJATH 33 3BUYHI pAMKH OPIMHAPHOTO MOBJICHHS — MICTKICTB 1 CTUCIICTD OJTHO-
4acHO, peJyKOBaHiCTh a00, HaBITaKH, pO3MIUPEHHs (OpM, 00pa3HiCTh, CHMBOJIUHICTH Ta iH. Taki xapakrepuctuku Jly/l 103BoNsIOTH
CTBEP/DKYBaTH, 1110 BOHA B CUCTEMI IHIINX CIIOCOOIB JOKYMEHTYBaHHs aBTOPCHKOI OMOBiJI B IPO30BHX TekcTax M. J{pe66n € Bino-
Opa)XeHHSIM iICTHHHO CBIIOMOCTI IIePCOHaXIB, OLIbIIE TOr0 PO3KPUBAE MEBHI MPOLIECH IXHBOT CHUXIKH.

Jy/] — 11e KOHTaKTHA TUITOJIOTIYHA JIAHKA MIXK 30BHIIIIHIM 1 BHYTpIIIHIM MOBJIEHHSIM, 00 caMe BOHA IIiJJCHIIIOE CTPYKTYPHO-Ce-
MaHTHYHI 3B’3KH (paKTHYHOTO, 03BYYEHOI'0 MOBJICHHS Ta MOBJIEHHs 1po cebe. Lle popma acuMinAIil AMCKYpCHOT 30HU MepcoHaxa
KOHTEKCTOM JIMCKYPCHOT 30HH HapaTopa, a TAKOXK OMOCePEIKOBAHOT, HEIPSIMOT OL[IHKH aBTOpA.

VY mporieci aHani3y cnocobiB JOKyMEHTYBaHHS aBTOPCHKOI OIOBiAI 3 Ge3MmocepeIHiM IMIUIEMEHTYBAaHHAM Y Hel KOHCTPYKIIH 3
Jy/] Hamu Oyny BHOKpEeMIISHI HACTYIHI penpe3eHTaTHBHI cocoOu, 10 SKUX BIaBanach y cBoix pomanax M. JIpe66u:

1. Peripe3enTytoui KOMIOHEHTH. 3a pe3ybTaTaMM JOCITIPKSHHS BU3HAYEHO OCOOIMBOCTI JIiT IBOX Pi3HOHANpPABIEHUX TEHICH-
uiit yxxusanus PK y pomanax M. Jlpe66:m — o yHidikauii ta nuBepcudikanii y cucremi PK Ta 10 koMOiHaTOpHKY Ta IUCTAHLIIHHOCTI
B posmimenHi PK. ¥V pomanax nucsmennuii PK BUSBIAIOTE TeHISHIIFO 10 yHi(iKalii, THCTAHTHOCTI, (JiKCOBAHOTO MOPSKY CIIiB i
cy0e’kTuBi3anii (To6TO BIUIMBY YaCTHH MOBH Ha JOKYMEHTYBaHHs aBTOpcbkoi onoBifai uepe3 PK). PK, siki BucTynaoTs criocobom
BepOatizallii MUCIICHHS — 11e, B OCHOBHOMY, TIPEIMKATHI ClIoBa abo CTPYKTYpH, Taki sik: counsel, meditate, speculate, think, wonder,
understand, expect, brood, muse, recognize, sippose, perceive, ponder, reflect etc. J{ist mpukiany:

‘She wondered what her mother would have made of Amelia, Magnus, Gabriel, Cleila and Annuciata, let alone Sebastian
and Candida. She hardly knew what she thought of them herself, she could not tell whether they were names exotic to the point of
absurdity, or whether they were strange to her alone.’ [34]

VY BHIIEHaBeASHOMY IPHIAJOBOMY HacaKi MM croctepiraeMo cripsiMoBaHicth PK 3 auckypcHOIO 30HOIO IepcoHaXka Ha BUKO-
HaHHS CEMaHTUYHOTO 3aBJaHHs BepOasizaril (penpoayKilii) iMIUTIUTHOTO BUCIOBJICHHS iHIIOT 0COOH, 110 1 BU3HAYAE il CeMaHTHY-
Hy ninicHicTs. KoHeTpyKIii 3 6araTopa3oBUM BBEICHHIM JIMCKYPCHOI 30HHU IIEPCOHaXKa CTAIOTh MOJIMPONO3HIIHHIMH [2, ¢. 9], amke
B IIEPCOHAKHUIT IMCKYPC BKIIIOYAETHCSI HOBE BBEACHHS 1 HOBA KOHCTPYKIIis IIPSIMOTO YK HEMPSIMOTO MOBJICHHSL.

2. Mopanehi aiecioBa. Crocid ¢ikcarii aBTOpchKoi 0moBiai B pomanax M./Ipe66i 3 10moMororw MonaisHuX mieciis (could,
must have + Past Participle, can’t have + Past Participle, might have + Past Participle, can, would) — 1ie croci6 peasnizariii aBTop-
CBKHMX TEMAaTHYHUX 3aBJIaHb, BOKJIMBHI NPUHOM XapaKTEPUCTHKH i TBOPEHHS KOHIeNTochepy MepcoHaxa, sika JOIoMarae okpec-
JIUTH B HBOMY THIOBE (3araJbHONPHUIHITE) Ta IHAMBIAyalbHE MUCIICHHS:

Clara supposed that carelessness might have been forgiven, but not intention. And yet, at the same time, Annuciata might forgive
her mother, had she needed to, because the intention was, Clara thought, so innocent, so lacking in harm. And yet, there again, she
did not need to, because she would not have minded, however eccentrically christened; she could have worn such a name, as she
could have worn Clara’s green dress at that dance so many years ago. Clara often found herself wondering what her mother would
think. [34]

VY upoMy BapiaHTi IPHUKJIAJOBOI 0a3H MPOCTEKYEMO Pe3yNbTaTH PO3MIPKOBYBAHb MIEPCOHAXKA PO CTAHU IHIIUX MEPCOHAXKIB Ta
1xHi FiMoBipHi aii. TyT peecTpyeMo MoJlalibHi CHHTAKCHYHI CTPYKTYPH B PI3HUX TXHIX BUsIBaX Ta CMM0i03aX, SKi pO3KPHBAIOTh yMiH-
HsI IEPCOHAKIB 3ICTABIISITH BIACHI IyMKH, MipKyBaHH:I, aHaJIi3yBaTH IPUYNHHO-HACIIIIKOBI 3B’13KM MIEBHUX ITOJIiif Ta CTaHiB, 3BaXYy-
BaTH KPOKH, TIPUXO/ISYH JI0 CHeH(IYHIX BUCHOBKIB B KOPEJALIT 3 IHIINMH MEPCOHAKHUMHU MHUCIICHHEBO-MOBJICHHEBUMH BHSIBAMH.

VY upoMy (parMeHTi TEKCTY MH CIIOCTEpiraeMo Ha KOHKPETHHUX IPHKJIAIaX, 110 KOXKHE MONepeHE BUCIOBIIOBAHHS € TpeiMi-
HOBaHE CMHUCJIOBOMY €JIEMEHTY HAaCTYITHOTO BUCJIOBJIIOBaHHS — KOXKHA HOBA JIAHKA B TAKOMY JIAHIFOXKKY BHSBIISIETHCS MPEIUKATOM
JI0 ONEPEIHBOr 0, BiKe TaHoro. «OCKIJIBKH Iie AaHe (TeMa, TyMKa) NepCOHAXEBI BiloMe, HOro MOKHA JIOMHUCIIUTH, TO aBTOp 00MexX-
YETBCSI THM, 1[0 TOBOPUTHCS TPO IeH IMiAMeT, TOOTO NPHCYIKOM. A Iie i MPUBOINTH IO YHCTOI IPETUKATHBHOCTI (B HALLIOMY BH-
MaJIKy «MOJIAJIbHOT IPEMKATUBHOCTI») Y BHYTPIIIHBOMY MOBIICHHI» [8, ¢. 343]. 3 TOUKHM 30py NCUXOJIHIBICTHKH, IPETUKATHBHICTH
— mpolecyaitbHa (YHKIIOHATBHO-CEMAaHTHYHA KaTeropis, sika CMiBBIZIHOCHTH BUCIIOBICHHS 3 CUTYALl€l0, SIKa HOro CTUMYJIIOBajIa
[13,c. 220].

AHanizyrouu BHIIENOAAHHI (parMeHT poMaHy, MOJKHa CTBEPDKYBaTH, II0 «MOAaNbHa npeaukauis» B chepi Ayl y npoueci
BepOatizaIlii aBTOPChKOI OTMOBI i CYIIPOBOXKYETHCS BCTAHOBJICHHSIM 3B’ 3KiB TIEPCOHAXA 10 TIOETHAHHS CMHUCIIIB, TOOTO BiIHOIICHB
CTBEp/DKYBaHHS abo 3amepedeHHs ifiCHOCTI.

3. PenykoBaHi (pa3u, KOPOTKi PEUCHHS B CTPYKTYpi 3arajibHOTO macaxy. B pomanax M. J[pe606a € oka3zioHanbHE BXKHBaHHS
penyxoBaHux (pas, 1o Bigob6paxkaios Jy/Jl B npoleci 10KyMeHTYBaHHs aBTOPChKOT OMOBizi. IM BlacTHBA NeBHA He3aBepILIEHICTD,
00ipBaHICTh BUCIIOBIIOBAHHS, IYHKTUPHICTb:
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‘Oh well then, oh my..." Cleila thought, but, spreading her hands in eloquent yet modest emphasis, said, ‘in that way I can’t see
why you even bother to think about him.’ [34]

VY oMy macaxi TeKCTY JOCIIIKCHHS KOHTEKCTyatizoBanoro (parmenta Jly/l y mporieci BepOanizanii MUCIICHHS TEPCOHAXKA
JiMiTOBaHI, KOPOTKI i, BIacHe, 00ipBaHi (pa3u IeMOHCTPYIOTh HOT0 BHYTPIIIHIO HETICBHICTh Ta MEpPeKHUBaHHs. IMILTIUTHA TyMKa
B KOpeJIsLlii 3 MOBOIO Tisla (’kecTaMH), OMMCaHUMH aBTOPOM B SIKOCTI iHTeHCHDiKalii BUCIOBICHHS PO cebe, HiBEIIOITh MOAaNbIIe
BHCJIOBJICHHSI BrOJIOC, aKI[CHTYIOUH yBary Ha TOMY, L0 «BHYTPILIHE i IPUXOBAHE» € 3aBX/H ICTHHHUM 1 IIPaBIMBUM, & «O3By4CHE
JUTSL 3araimy» Moxe OyTH OMaHIuBHM i HenpaauBuM. Takum ynHoM M. pe66: BukoprcToBytoun [yl He JHIIe MiACHIIOE KOMY-
HIKaTHBHHUI aCIIEKT MOBOMHCJICHHSI, BOHA LIJIIXOM IICHXOJIOTi3allii MOBOMHCIICHHSI TAKOX TIPOBOKYE «3aTyUCHICTh), IPOHHUKHECHHS
YHUTa4ya y BHYTPIIIHIH CBIT IepCOHaXka, PO3KPUTTS iXHBOTO iCTHHHOTO 1.

4. JlexcuuHi i rpamaTnyHi moBTOpH. [IOBTOPH € IIEBHUM CIIOHYKaHHSM, (aKTOPOM, II[0 IPOBOKYE TEPEXi/] Ha eroLEeHTPUYHE MO-
BomucieHns. FO.M. JIotmaH BKka3ye Ha GJIHM3bKiCTh aBTOKOMYHIKAIIii 3 TOSTHYHUM MOBJICHHSIM, B SIKOMY CIIOCTEPIratOThCsl YHCIICHHI
MOBTOPH Ta BICHIIKOBY€eThCs IeBHUH pUTM [1, ¢. 9]. V cBoix pomanax M. [Ipe661a BaaeThes 1o Takoro crnocoOy dikcamii mpore-
cy BepOaizallii MUCJICHHS 3 METOI PO3MEKYBaHHS 3arallbHOTO Ta OCOOHCTICHOTO, 3 METOI0 CTBOPEHHS KOMYHIKATHBHOI CHCTEMH
«S1- -51», B sAKiil HE 3ATHIIAETHCS HITKOTO BiITOMOHY 3arajibHUX MPABHJI UM KAHOHIB, a IIPUCYTHE JIUIIE Te, U0 AifiCHO Mae 3HAUCHHS
i € )KUTTEBO BXJIMBUM IJIsI IepcoHaxka. [IpHKiIaqoM Takoro eMOLiiHO CIPsIMOBAHOTO Ta EKCIIPECHBHO 3a0apBIEHOr0 CrIoco0y J10-
KyMEHTYBaHHsI aBTOPCHKOI OMOBii 3 3anyueHHsM [yl Moske OyTH HUIIEMOJaHHI acax POMaHy:

Clara had always supposed that such people as Cleila, so strange, so lovely, so clever, so undismaying, must somewhere exist,
but she had never yet seen quite such a promising, hopeful example: and she had begun to think, to think that she had created herself,
through her own imagination, the whole genre. She had wanted such people to exist, so dressed, so independent, so involved; she
had needed them, so she had presupposed them. And here, as she slowly realized, was a woman who was the thing that she had
presupposed. She stood, and watched the felicity of her own invention, and experienced the satisfaction of her recognition. [34]

5. Konctpykuii nutansHux pedeHs. CermeHTH TekcTy poManiB M. JIpe66m, B sikux [[y/l 3 BKpamieHHSIMH B Hei KOHCTPYKILH
MHUTATBHAX PEYCHb B MPOIIECi TOKYMEHTYBAHHS aBTOPCHKOI OMOBI[, peai3yroTh MEBHI XyJ0KHI 3aBIaHHS: BOHH CHPHSIOTH CIie-
HiYHIil [paMaTi3alii TeKCTy, IPOBOKYIOTh HAOUHE YSBICHHS PO BHYTPIIIHI [IEPEKUBAHHS Ta JAUICMH [IEPCOHAXKA | aKTHBI3YIOTh
EKCIIPECHBHICTh TEKCTY, 5IKa € OCHOBOIO HOr0 MparMaTHyHOro BILIHBY:

She stood staring at the yellow-flowered tablecloth, as phrases formed and reformed in her head, but she said nothing. She did
not know why she should feel such fear, because she felt for her mother not respect, but contempt: and why should she lack courage
before someone whose attitudes, the way she saw that, were to her so transparently, pettily contemptible? [34]

V HaBeJCHOMY MPUIIAJOBOMY CETMEHTI TEKCTY ITMCbMEHHHUIIA CITIIY€E 3aralbHOMPUHHATOMY KaHOHY ITOCTMOEPHICTCHKOT METO-
JIOJIOTIYHOT MapaJirMy y CTBOPEHHI eMOLIiITHO-XyJO)KHBOT'O BILUTMBY Ha MOTEHIIHOTO ajpecara — BiITBOPUTH Qirypy niiicHOCTI, a
He omucatH 1i. Taka CHHTaKCHYHa OpraHi3allis TBOPY MPOBOKYE YNTAYa 3arJMOUTHCH Y BHYTPIIIHIH CBIT MepCOHaXa Ta 3aMUCIIUTHCh
HaJ| npobieMaMu i KOHTPOBEPCIITHUMY MTUTaHHAMH, sIKi Horo TypOyroTh. Korcrpykiii [y/l 3 BKparuleHHSIMU TUTAIBHAX peYeHb (Jie
MEePCOHAX 33/1a€ o0l MUTaHH, sIKe Horo TypOye i mparHe 3HAMTH Ha HHOTO BiAIIOBIAb) HAOYBAIOTh NEPEBAKHO Cy0 eKTUBHOT hopmu,
sIKa XapaKTePU3y€eThCs OUTBIION0 1HANBIAYyaTi30BaHICTIO TA EMOIITHUM HACHUYCHHSIM.

6. HasiBHiCTh iHO3€MHUX BKpaIIeHb Ta CKIagHUX ciiB (sophisticated words). HakormuueHHs iHO3eMHUX (pa3 Ta CKIaJHUX IS
CIIPUHHATTA CINiB (HEBJIACTHBHX JJIS 3arajbHOTO KOPITYCY TeKCTiB poMmaHiB M. [Ipe0©6m) y koncTpykuisx Jdy/l, HagatoTs pparmen-
TApHOTO XapaKkTepy YPHBKOBI TEKCTY, B IKOMY BOHH NPHCYTHi. BOHH € pe3ynbTaToM JeTanbHOro BifOOpY MHCHMEHHHKA, a/[Ke
LTFOCTPYIOTH TOTO YH {HIIOTO MEPCOHaXKa 3 HEOOXiJHOI aBTOPOBI CTOPOHH, a OTXKE CIAYTYIOTh (JaKTOPOM XYJ0KHBOTO BIUIUBY Ha
MOTEHIIHHOTO ajpecara.

VY cBoemy pomaHni “Jerusalem the Golden” mUCEMEHHHMISI OKa3iOHAJIBHO BXKHMBA€E IMPOCTi BUCIOBIIOBaHHS ab0 Kpwiiati ¢pasu
(bpaHILy3bKO0I0 MOBOIO, 06 MPOJAEMOHCTPYBATH iHTEICKTYalbHy CTaJ(iF0 PO3BUTKY repoini pomany Kiapw, sika Bosozie GppaHiry3n-
KOO Ha BHCOKOMY DiBHi (O1JIbIlIe TOTO 3/aTHA «TyMaTH» (PaHIly3bKOI MOBOIO):

But she could see that his heart was not in it. And truly, she could not blame him. She could hardly bear to think the thought, but it
did seem to her that anyone who had lived for so many years with her mother could be excused for a certain lack of joire de vivre. [34]

Knapa, Bce , He TparHe MEePCOHAIBHOTO PO3BHUTKY, HE OAUYUTh CEHCY y CAMOBIOCKOHAJICHHI ISl JOCSTHEHHS MpodeciiHoro
TiIBUIIEHHS Ta IPOLBiTaHHs. [i OCHOBHOIO JKHTTEBOIO MO3MIIIEI0 € PO3BUTOK B TNIaHi TOCATHEHHS CiMeitHOro Gnarononyyys. Pozym-
Hi (pa3u Ta cioBa «BUCOKOTo piBHD» (sophisticated words and phrases) € piakicHUMH B i OpUTiHATBHUX BUCIIOBIIIOBAHHIX Y1 MOBO-
mucnenni Kinapu. M. J[pe6G6:1 BaaeThes 10 BKpaIIeHb TAKUX CIIiB Y MOBOMHECIICHHS T'€pOiHi, KOJIM MparHe JOHECTH JI0 MOTEHIIHHOTO
YpTaya, 1110, BIACHE, i CJI0BA CIIYyT'YIOTh BUPAXKEHHSIM JTYMOK YHi(iKOBaHHX, HPOJHUKTOBAHHX CYCITLILCTBOM, & HE BiTOOpaKEHHSIM
MucieHHs camoi Kimapu. Hanpukinan:

The bosomy metaphor is appropriate, for Clara developed young to the astonishment of her contemporaries, who had convinced
themselves that sexual and intellectual precocity never coincided. Clara regarded her own development with unreserved satisfaction,
for she knew that it promised well. By the time she was fifteen, her stock in the school rose enormously by virtue of the fact that
she was constant recipient of billets-doux form from the boys of the neighboring Grammar School. The girls in her class, who had
hitherto regarded her as relatively plain, and as non-starter in the fashion stakes, with no notion of how to twist a school beret or
hitch a school skirt, quickly reconsidered their assessment of her, as she found herself elected to an honorary membership of the
fastest, smartest coterie. And Clara, from the very beginning, was quite aware of all their attitudes. [34]

Orxe, [IyJl y poMaHax IIMCbMEHHHIII Ma€e TEHICHIIIO BiIONBATH Hapallifo, BOHA HE € 3aralbHOBXUBAHUM, CTPYKTYPHUM YTBO-
PEHHSM B TEKCT, & pajiiiie BUsABIIsIE ceOe sIK BKPAIUICHHs Y POIIECi HapaTUBHOTO npouecy. [y — THIomoriuHa JaHKa BHY TPIIIHEOTO
MOBJICHHSI XyJO)KHIX TEKCTOBUX CIiBOECITHUKIB, HaIiJIEHMX aHTPOIOMOP(GHUMH 03HaKaMHU — HapaTopa i mepcoHaxxa. BoHa 3MirHIoe
CTPYKTYPHO-CEMaHTHUHI 3B’SI3KM MOBJICHHS 1po cebe — nymKky y aymii (Jy[l) sk oxy 3 eHnodaszHux GpopM HeBIaCHe-NPSIMOro
MOBJIEHHS ¥ (akTypi mepcoHaxHoro auckypey. Lle ¢opma rmrbokoi mcuxonorivHoi KoHTaMiHamlii TUCKypCHOI 30HHM MEepCOHaXa
OTOBiTHUM KOHTEKCTOM JHMCKYPCHOT 30HH Haparopa, a TaKoK aBTOPCHKOI OLIHKH, OJJHAK HE MpsAMOi, a ormocepeakoBanoi. [lpu ii
BHKOpHCTaHHI B poManax M. JIpe66a 3HHKae Bce, [0 HE Mae MepluioyeproBoro 3HaYeHHs [Tl IEPCOHAXKA 1 He BUXOMUTD 11032 MEXi
foro ¢izuunoro S.
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