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KOMILJIEKC BITPAB JIJIs1 ®OPMYBAHHS J'IIHF]}OCOIIIOKYJII)TYPHOi KOMIIETEHTHOCTI
MAUBYTHIX YYUTEJIIB AHIVIIMCBKOI MOBU 3ACOBAMMU IPAMATHU3AIII

Y emammi nooano xomnnexc enpas i 3a60ans 0nisa POpMYBAHHA TiHSE0COYIOKYIbIMYPHOT KOMREMEHMHOCMI Y NPoYyeci HA8YAHHS 2060~
PIHHA MQUOYmMHIX yuumenie aneniticbkoi Mosu sacobamu opamamusayii. Pozenanymo cyuacui eumozau 00 pieHs cqpopmosanocmi nine80co-
YIOKYIbMYPHOI KOMNEMEeHMHOCME MAUOYMHIX yuumeinié aneniucokoi mogu. ObepyHmosano HeoOXiOHiCMb YLNeCnpsamMo8ano2o GopmyeanHs
3a3HAYEHOI KOMNEeMeHMHOCII CIMYO0eHmIg yice Ha NOYAMKOBOMY CIMyneHi naguanns y mosHomy BH3, suokpemneno gpopmu opamamusayii,
SAKI MOJICYMb 3ACMOCO8YSAMUCS 011 (POPMYBAHHSL TIIHZBO0COYIOKYIbIMYPHOI KOMNEMEHMHOCII MAUOYMHIX YUUMenie aH2IilUCbKoi MOsU Y
npoyeci HagUaHHs 2060PINHSL, GUSHAYEHO CIPYKIMYPY KOMIAEKCY, Muny ma euou eénpas i sagdamns. Hasedeno npuknaou enpag i 3a60anb.

Knrwwuosi cnosa: opamamusayis, KomMniekc 8npas i 3a60ab, JiH280COYIOKYIbIMYPHA KOMNEMEeHMHICMb, MAUOYMHI 4Uumei aH2aiucbKol
Mo8uU, hopmu Opamamuzayii.
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THE RANGE OF ACTIVITIES FOR DEVELOPMENT OF PRE-SERVICE ENGLISH TEACHERS’
LINGUOSOCIOCULTURAL COMPETENCE BY MEANS OF DRAMATISATION

The problem of forming pre-service English teachers’ sociocultural competence is of paramount importance. The paper presents the
range of activities and tasks for forming linguosociocultural competence of pre-service English teachers in the process of teaching speaking by
means of dramatisation. The structure of linguosociocultural competence, which includes sociocultural, sociolinguistic, social competences, is
described. Modern requirements to the level of linguosociocultural competence of future English teachers as outlined in a university curriculum
and contemporary research are considered. The necessity of purposeful formation of the stated competence of students at the initial stage of
study at a foreign languages faculty is substantiated. The contents of linguosociocultural competence comprises sociocultural, sociolinguistic,
social knowledge, subskills, skills, intercultural awareness, attitude and determine the structure of the set of activities and tasks. Dramatisation
has a big educational potential in teaching foreign languages skills such as speaking. Drama games, role plays, improvisations, simulations,
theatre projects are considered to be effective means of forming linguosociocultural competence of pre-service English teachers. The forms
of dramatisation that can be used to develop the linguosociocultural competence of future English teachers are defined, the structure of the
range, types and kinds of activities and tasks are determined. Examples of activities and tasks are given.

Key words: dramatisation, the range of activities and tasks, linguosociocultural competence, pre-service English teachers, forms of
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BaJIMBUM KOMITOHEHTOM iHIIIOMOBHOI KOMYHIKATHBHOI KOMIIETEHTHOCTI MailOyTHiX yYHTENiB aHIIIiHICbKOi MOBH € JIIHTBO-
cowiokyapTypHa komnerenTHicts (mani JICKK), chopmoBanicTs sikoi 3abe3neuye iM 3AaTHICT OyTH MOCEPETHUKOM MK PiJHOIO
Ta iHIIOMOBHOIO KyJIbTypamu. HaykoBi po3BifikH, CIIPSMOBaHi Ha CTBOPEHHS METOIAMK (OpMyBaHHS 3a3Ha4ECHOI KOMIIETEHTHOC-
Ti y pi3HHX BHMAaX MOBJICHHEBOI IisUIBHOCTI, TAKOXK BKa3yIOTh Ha aKTYalbHICTh Li€i BaXIUBOI METOIUYHOI mpobiemu. 30Kpema,
JI. TI. PynakoBa (2004) cTBOpu/ia METOIMKY HAaBUaHHS CTYACHTIB PO3YMiHHS COLIOKYJIBTYpHOI iH(pOpMalii Ipy YUTaHHI aHIIIO-
MOBHOI Xy/I0’KHBOI JITepaTypH y BUIIMX MOBHHMX HaBUaIbHHX 3aknanax, O. B. buprok (2006) 3anpomnonyBana MeToauKy (Gopmy-
BaHHS COLIOKYJIBTYPHOI KOMIIETEeHIIiT MalOyTHIX Y4UTEIB y HABUaHHI YUTaHHS aHTIIOMOBHHUX MyOJiIMCTUYHUX TeKCTiB, 1. FO. To-
1y6 (2010) 3anpornonyBana MeToauKy (OpMYBaHHs y MaiiOyTHIX MepeKIiaiadiB COLIOKYIbTYPHOT KOMIETEHIII] y Mpolieci BUBYCHHS
HiMeIlpKol MOBH micnst aHriiiicekoi, M. b. Hamtok (2015) po3po6uina MeTonuky GopMyBaHHS y MAOYTHIX yYHTEINB aHTTIHCHKOT
MOBH JIIHI'BOCOLIIOKYJIFTYPHOI KOMITIETEHTHOCTI Y IIPOLIECi YUTAHHS XyA0XKHBOI Jitepatypy, M. B. lyka (2015) mocnimkysana ¢op-
MYBaHHS y MaOyTHIX (iJ0IOTIB JTIHIBOCOI[IOKYIBTYPHOI KOMIIETEHTHOCTI Y MPOLIECi YNTaHHS aHTTIOMOBHUX XYA0XKHIX TBOPIB.

OnHak, He3BaXKaluu Ha 3HAUHY KibKICTh HAYKOBUX PO3Binok, mpobaema ¢popmysants JICKK y roBopinHi MailOyTHIX y4uTeNniB
aHrmiiicekoi MoBu (AM) 3acobamu rpamaTr3alii HoTpeOye MOAANBIIOTO JOCIIHKESHHSI.

Mertolo crarTi € cTBOpeHHs1 KoMIutekcy Brpas st hopmysanns JICKK y mporeci HaBuaHHs TOBOPIHHS MallOyTHIX y4YHTEiB
AM 3acobamu apaMaTH3alii Ha HOYaTKOBOMY CTYTI€HI HaBYaHHS.

3aBganns ctarti: 1) po3nsHyTH cydacHi BuMoru 1o piBas chopmoBanocTi JICKK maiibyTHiX yuuteniB AM Ha mo4aTKOBOMY
CTyMeHi HaB4YaHHs; 2) OOrpyHTYBATH AOLIIBHICTS BUKOPUCTAHHS ApaMaTu3anii A HijecnpsMoBaHol poboTu Haa GopMyBaHHIM
JICKK y roBopiHHi i po3ristHyTH opMu ApamMaTH3aliil, ski MOXKYTh 3aCTOCOBYBATHCS 3 LII€I0 METOI0; 3) BU3HAYUTH CTPYKTYPY KOMII-
nekcy 1 HaBecTH npukiaau Bupas uist popmysanss JICKK y roBopinai MaitOyTHIX yuuteniB AM i3 3acTOCYBaHHIM JpamMaTH3aLlil.

V cyuyacuiii metonuuniii Hayi JICKK TpaktyeTbes sk ckiagHe i 6araTOKOMIIOHEHTHE SIBHIIE, K€ BHUSBISETHCS Y 3AaTHOCTI
i TOTOBHOCTi OCOOMCTOCTI 10 MIKKYJIBTYpHOro crminkyBauus [5, c. 425]. {o cknaxy JICKK BXomsTh CoIiomiHIBiCTHYHA, COLIO-
KyJIbTypHa i colliajibHa KOMIETEHTHOCTI. PO3IIIIHEMO 3MiCT IIMX KOMIETEHTHOCTEH AeTanbHime. COlioMiHIBICTHYHA KOMITETEHT-
HICTh BU3HAYA€THCS HAYKOBIUIMH SIK 3[]aTHICTh BUOMPATH, BAKOPUCTOBYBATH 1 pO3yMIiTH MOBHI Ta MOBJICHHEBI 3aCO0M iHIIOMOBHO-
ro CHIJIKYBaHHS 3 HAIllOHAIBHO-KYJIbTYPHOIO CEMAHTHKOIO Bi/IIOBIHO 0 KOHTEKCTY, CUTYyalil i CTHJIIO ChinKyBaHHs [5, c. 425].
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CouioKynbTypHa KOMIIETEHTHICTh Tepeadadyae 3JaTHICTh OCOOMCTOCTI HaOyBaTH PI3HOMAHITHHX KyJBTYpOJIOTIYHMX, (JIIHIBO-)
KpaiHO3HABYHX, COLIIOKYIBTYPHHUX 1 MKKYJIBTYPHHX 3HaHb 1 KOPUCTYBAaTHCSI HUIMH JUISl JOCSTHEHHSI CBOIX IliJield B iHIIOMOBHOMY
crijKyBaHHi [5, c. 429], a couiagbHa KOMIETEHTHICTh IOJISITAE Y 3IaTHOCTI OCOOMCTOCTI BCTYIAaTH B KOMYHIKaTHBHI CTOCYHKH 3
NpeCTaBHUKAMU iHIINX KpaiH y MEBHUX CUTYAIlisIX, KepyBaTH HUMH, BUDIIIYIOYH MOXIIMBI HEMOpo3yMiHHs [5, . 430]. Sk 6aunmo,
dbopmysanns JICKK y cTyaeHTiB nepeabdayae mociiIOBHICTh i HACTYMHICTb: BiJl 03HAHOMIICHHS i3 MOBHUMH Ta MOBJICHHEBUMH 3a-
co0amu iHIIOMOBHOTO CIIIKYBaHHS 3 HalliOHAJILHO-KYJIBTYPHOIO CEMAHTHKOIO 10 HAOYTTSl HUMH BiJIIOBIJHUX 3HaHb, (POPMYBaHHS
HAaBHYOK 1 BMIiHb OyJlyBaTH CIIUJIKyBaHHS 3 iHO3EMISIMU, YHUKATH HEIIOPO3yMiHb i BUPINIyBaTH MPOOIEMH, SIKi MOXKYTh BHHUKHYTH
MiJ Yac OO CIIIKYBaHHSI.

PosrnsiHemo cywacHi Bumoru 1o piBHsa cdopmoBanocti JICKK wmaitOytHix yuurenie AM. Anamisyroun uuHHy I[Iporpamy,
M. B. Jlyka naBomute Bumoru 1o Bonoainusg JICKK cryaeHtamu (inojoriyHuX crienialbHOCTEH CTOCOBHO PIi3HHMX BHJIB MOB-
JICHHEBOI TisIbHOCTI. BUBYEHHs aHIIIifichkoi MOBHM Ha mepuIOMy Kypci Mae 3abe3neunTti: (opMyBaHHS JTIHTBOCOI[IOKYJIBTYPHOT
KOMIIETCHTHOCTI, 0013HAHOCTI CTY/JICHTIB i3 PI3HUMH TPAAUIISIMU 1 TUIIAMU TIOBEIIHKH aHTIIHIIB; HAOYTTS 3HAHB MO0 0A30BHUX
THUMIB iHpOpMaLil; PO3BUTOK YMIHHS 3 JIETKICTIO B3a€MOJISITH B TEMAaTUYHO 3HAHOMHUX CHUTYaIisX; popMyBaHHsS BMiHHS PO3yMITH
COLIIOKYJIBTYPHY CHEIU(iKy aHTJIOMOBHOTO CBiTy. BHBUSHHS aHT/IiiICbKOT MOBHU Ha PYroMy Kypci Mae 3a0e3neynTd HaOyTTs 3HaHb
npo TpaauLil Ta KyabTypy Bennkoi Bpuranii B KOHTEKCTi BUBUEHHX TE€M, a TAKOXX PO3BUTOK YMiHHS BUKOPHCTOBYBATH Ili 3HaHHS B
npoteci crnijkyBaHHs. CTOCOBHO roBOpiHHS yTouHeHi BuMoryu [Iporpamu HaBeneHi e uist 1 Kypcy, a came CTYJeHTH HOBHHHI
BMITH BUKOPHUCTOBYBaTH ()OPMH BBIWIMBOCTI y IIPUBITAHHSX 1 3BepTaHHsAX; 0) AaBaTu mpocTi iHcTpykuii [3, c. 45; 8].

VY npoaHaiti30BaHUX HaMH JDKEpesiax HeOHOPa30BO IiKPECITIOETHCS pOlb HeBepOanbHUX 3ac00iB KoMyHikalii y GpopmyBaHHI
JICKK. M. B. [lyka Harosnonrye Ha HeOOXiTHOCTI KOHKpeTH3allil 3HaHb HeBepOaIbHUX 3ac001B KOMYHIKaIlil, HABUYOK i BMIiHb X p03-
PI3HATH Ta BXXUBATH i HABOJWTH MEPEIK, 10 SKOTO BXOAATH 3HAHH (Pi3HMX THIIIB HeBepOaIbHUX 3ac00iB KOMyHIKaNil; cienudiku
X mpex’sIBICHHS B aHIJIOMOBHOMY TEKCTi; ()YHKIIH HeBepOalbHHX 3aco0iB KOMYyHiKallil), HABUYKHM Ta BMiHHA (ieHTH(IKYBaTH
HeBepOasbHI 3ac00M KOMYHIKAIl B JIiTepaTypHOMY TBOpI; «4MTaTH» OKpeMi HeBepOasbHI 3aco0M KOMyHiIKawil Ta iX KiacTepu B
KOHTEKCTI; po3yMiTH QyHKIIT HeBepOaJbHUX 3aC00iB KOMYHIKALii 1s 300pakeHHs1 KOHKPETHOT CHTYyalii CIIIKYBaHHS, Y SKili BOHU
€ TIPEICTaBIICHUMH; PO3YMITH COLIIOKYJIbTYPHE HABAaHTAXKEHHSI, SIKE HECYTh HEBEepOalbHI 3aCO0M KOMYHIKAIIIT B TEKCTI; PO3yMITH 3a-
rajbHy aTMoc(epy aHIJIOMOBHOT'O TBOPY B LIJIOMY, peaji3allito aBTOPCHKOro 3a{yMy IIIIXOM JIeKO{yBaHHs iHdopMallii, IKy HecyTh
y TEKCTi HeBepOasbHI 3aCO0M KOMYHIKaIlil), 0013HaHICTb, 3aTHICTh 1 TOTOBHICTh (00i3HAHICTH MO0 PiI3HUX HEBEpOATLHUX 3ac00iB
KOMYHiKalii B HOBEIHIi IPEJICTaBHUKIB aHTIIOMOBHOTO CBITY; 34aTHICTb JI0 pO3yMiHHsI HeBepOaIbHUX 3ac00iB KOMYHIKaILil, sIKi
BHUKOPUCTOBYIOTH IIPE/ICTABHUKU aHTJIOMOBHUX KpaiH, IXHbOT KyJIbTypH; TOTOBHICTb CTY/ICHTIB JOCII/UKYBAaTH OCOOIMBOCTI MOBHOT
pernpe3eHTanii HeBepOAILHNX 3aC00iB KOMYHIKAI[il B aHIJIOMOBHHX TBOpax) [3, c. 46]. CTOCOBHO TOBOPIHHS LieH Mepestik BKIoYae
3HAHHS OCHOBHHX THIIB 1 QyHKIIIf HeBepOanbHUX 3acO0iB KOMyHiKallil, HABUYKH i BMiHHS BUKOPHUCTOBYBATH iX y CIIIKyBaHHI,
3/IaTHICTh MPABUIBHO BXKMBATH 111 32CO0M y BIAaCHOMY MOBJICHHI i TOTOBHICTh HOCTIHHO PO3IIMPIOBATH HAsIBHUI y HUX apceHas He-
BepOanbHHUX 3aCO0IB.

BBaxxaemo, mo ycmimse ¢popmysanns JICKK y nporieci HaB4aHHsI TOBOPIHHS MOXIIMBE 32 YMOBH ITO€AHAHHS TPAJULIHHNX 3a-
co0iB HaBYaHHS (IPYKOBaHHUX TEKCTIB, ay/1i0- Ta BiICO3aIMUCIB) 1 TEXHOJIOTiH 0COOUCTICHO-OPIEHTOBAHOTO HABYAHHS, IKi O CTBOPIO-
BaJIM atMocdepy MDKKYJIBTYpPHOTO CITIIKYBaHHsI, BUKJIMKAJIN Ta MiATPUMYBAJIH NO3UTHBHY MOTHBALIIO Y CTyAeHTIB. OHUM i3 TAaKHX
3ac00iB MM BBa)Ka€MO JpaMaTH3aIlil0, Ky BU3HAYAEMO SIK CYKYIHICTh IPUHOMIB B3a€MOJIi BUKJIaa4a i CTyACHTIB Y IpaMaTHIHUX
Ta PONBOBUX irpax, IMIPOBI3alliIX, CUMYJALISIX Ta TeaTpalbHUX MIPOEKTaX, CIPSIMOBAaHUX Ha (JOPMyBaHHs iHIIOMOBHOI KOMYHiKa-
THUBHOI KOMIIETEHTHOCTI [2, ¢. 6], a omke 1 JICKK, sika € 1 BayKJIMBOIO CKJIaI0BOIO.

Hocnimaukn ¢popmysanns JICKK y nporeci BuBueHHs: AM Bi3HAa4al0Th Ba)XKIUBICTh 3aCTOCYBaHHS pi3HUX (GopM apamaTn3a-
uii. 3okpema, M. b. Harrok BBaxae, mo s popmysanns JICKK mix yac unTaHHs XyZ0XHIX TBOPIB JIOIIJIBHO BUKOPHCTOBYBAaTH
NpoOJIEeMHO-TTONIYKOBI 3aBJIaHHS 1 HABOJAWUTH NMPUKIAAN TaKUX 3aBIaHb — POJIBOBHX Ta IrPOBHX MPOEKTIB, 10 SKUX BIAHOCHUTH Apa-
MaTH3aIliI0 XyI0KHBOTO TBOPY [7, ¢. 86]. AHami3 mpailb JOCTiHUKIB MIATBEPHKYE BUCHOBOK MPO T€, 10 ¢(HEKTHBHUM MPHIHOMOM
dopmysanns JICKK € ponsosa rpa [5, c. 439; 7, c. 88; 1, c¢. 100]. BaxmuBuM 1 pO3BUTKY COLIIOKYJIBTYPHOT CIIOCTEPEKIMBOCTI,
YyTIMBOCTI 1 YCBIIOMJICEHOCTI € CUMYJIAILIT, B SIKUX CTY/ASHTH I'PalOTh CaMuX cebe y 3alpornoHOoBaHUX oOcraBMHaxX. TeaTpanbHuit
MPOEKT, OCOOJIMBO TOM, IO TOTYETHCS i3 BUKOPUCTAHHSIM aBTEHTHYHOI II’€CH, Mae BeMMKMi moteHmian ot popmysanns JICKK
CTYJICHTIB, SIKI OTPUMYIOTh MOJIMBICTh aHAJIi3yBaTH 3alPOIIOHOBAHI aBTOPOM CILIEHAapii i MOJIei KOMYHIKaTHBHOI IIOBE/IHKH.

o cucremu Brpas st popmysanns JICKK y roBopiHHi BXOIATE BIpaBH Ha ()OPMYBAHHS COLOJIIHIBICTHYHNX 3HAHb, HABHU-
YOK, BMiHb, COLlIOKYJIbTYPHUX 3HaHb, HABUUOK, BMiHb, COL[IaIbHUX 3HAaHb, HABMYOK, BMiHb. KOMIIIEKC BIpaB, 110 MPOIOHYETHCS,
CTBOPEHO 3 METOIO MPAaKTHYHOI peaiizamii 3rajaHoi BHIE CHCTeMH Ha 3aHATTsAX 3 “IIpakTHuHOrO Kypcy aHrimificbkoi MoBu” i3
crynentamu I kypcy min yac BuBuenHs Temu “Teatp”. Cinix 3ayBaxkutn, mo Gopmysanns JICKK y nporeci HaB4aHHS TOBOpIHHS
3acobamu paMaTH3allii BiiOyBaEeThCS Mapalie/IbHO 3 HABYAHHSM IHIINX BHU/IIB MOBJICHHEBOI isSUTBHOCTI, OJTHAK BIIPABH Ta 3aBJaHHS
KOMIUIEKCY HepeayciM CIpsIMOBaHI Ha OTPUMAHHS CTYJICHTaMH JIIHTBOCOIIOKYJIbTYPHHX 3HaHb, a TAKOXK Ha ()OPMyBaHHs HABUYOK i
BMIHb BUKOPHCTOBYBATH Lli 3HAaHHS Yy BJIaCHOMY TOBOPIHHI.

J10 KOMIUTEKCY BXOASATH MPOJYKTHBHI yMOBHO-KOMYHIKAaTHBHI BITpaBH Ha 00’ enHanHs 3M y noHagpasoBi mianoriui €1HOCTI,
y MiHITEKCTH (MOHOJIOTH 1 JIiajlory) i KOMYHIKaTHBHI BIIPaBH i 3aBAaHHs y GOpMi IpaMaTHIHUX irop, POJILOBHX irop, iMIIpoBi3allii,
cuMyJsniit. HaBenemo npukiany Brpas:

. I'pyna BnpaB 1151 OTPHMAHHSA COLiOIiHIBICTHYHUX 3HAHb, PO3BHTKY HABHYOK i BMiHb

Ipuknan 1.

®opma aApamaTH3anii: 1pamaTryHa rpa “Panto Mim”

Merta: HaOyTTs CTYAGHTAMH COLIOKYJIbTYPHUX 3HaHb O€3eKBIBaJICHTHOI 1 HPOHOBOT JISKCHKH.

IncTpyknis: Work in pairs. Read the glossary of “Panto words”. Choose 3 words and mime it to your partner. Show, do not tell.
Take turns showing the words on your lists. The student, who guesses all the words correctly, is the winner.

List 1: the Dame, the Baddie, the Hero.

List 2: the Heroine, the Good Fairy, an older King.
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Mpukaan 2.

®opma npamatu3anii: ponsosa rpa “First Reading”

Merta: HaOyTTS CTyJeHTaMH 3HaHb CTAJMX BUPA3iB, i10M, MOJeNeH AUCKYpPCY, HABUYOK Ta BMiHb BUKOPHCTOBYBATH JITHTBOCO-
LIOKYJIBTYPHI 3HAHHS JJISI IOCSITHEHHS B3a€EMOPO3YMiHHSI.

Incrpyxkuisi: Listen to a telephone conversation between a director and an actor about the first reading of a new play. Work in pairs.

S1: You are a director. Make a phone call to an actor and give him/her the reading details (date, time and place of the reading,
its length and the number of actors involved). Be prepared to answer the questions the actor may have.

S2: You are an actor who has a leading part in a new play. The play director is calling you with the details about the first reading
(date, time and place of the reading, its length and number of actors involved). Be prepared to ask any questions you may have.

Mpukaan 3.

®opma npamatu3sanii: cumymsnig “College Panto”

Merta: HaOyTTS CTYJCHTAMU HABUYOK 1 BMiHb BECTH J1aJIOT 1 IOCATATH B3a€EMOPO3yMiHHS y Oe3MocepeIHbOMY CIIIIKYBaHHI.

Incrpykuisi: Work in groups of 5. You are members of a theatrical club at your university. Meet as a group and discuss a
possibility of putting a Christmas panto on stage.

II. I'pyna Bopas i 3aBJaHb 111 OTPHMAHHSA COLIOKYJIbTYPHHUX 3HAHb, PO3BUTKY HABUYOK i BMiHb

Mpukaan 4.

®opma apamatu3anii: 1pamatryna rpa “Hot Seat”

Merta: 03HaHOMUTH CTY/IEHTIB i3 HASBHICTIO y OPUTAHCHKII KYyJIBTYPi OKPEMHX TEM «Tady» 1 «O€3MEUHUX» TEM.

Incrpykuisi: Take turns in a “hot seat” as a panto character. Answer the questions from the audience about your character. You
may choose not to answer certain questions if you believe they are “taboo”.

Mpuxaan S.

®opma npamatu3anii: imoposizaunis “Theatrical Festival”.

MeTta: 03Ha{OMHUTH CTYIEHTIB i3 iICTOPHKO-, €THO- 1 COIIIOKYIBTYPHUMH 3HaHHSIMH MO Pi3IBsIHI BUCTaBH y BenmukoOpuTaHii i
Bepren B YkpaiHi, po3BuBaTH BMiHHS 3iCTaBIeHHS (PEHOMEHIB PiTHOI 1 UyXO1 KyIbTYp, iX aHami3y Ta pedekcii.

Incrpykuisi: Work in pairs.

S.1. Read the following text. You are a student actor from the UK at a theatrical festival abroad. Your new friend wants to know
more about the history of panto in the UK. Improvise a conversation.

So how did this curious British institution come about?

Pantomime literally means “all kinds” of “mime” (panto-mime). It is generally acknowledged that British pantomime is modelled
on the early masques of the Elizabethan and Stuart days. In the 14th century the early masques were musical, mime or spoken
dramas, usually performed in grand houses although by the 17th century they were really no more than an excuse for a theme party.

The timing of the British pantomime at Christmas and the role reversal of the lead characters (the principal boy being played by
a girl and the Dame by a man) may have also evolved from the Tudor “Feast of Fools”, presided over by the Lord of Misrule. The
feast was an unruly event, involving much drinking, revelry and role reversal.

The Lord of Misrule, normally a commoner with a reputation of knowing how to enjoy himself, was selected to direct the
entertainment. The festival is thought to have originated from the benevolent Roman masters who allowed their servants to be the
boss for a while [10].

S. 2. Read the following text. You are a student actor from Ukraine at a theatrical festival abroad. Your new friend wants to know
more about the history of Vertep. Improvise a conversation.

Vertep

A venerable form of Ukrainian puppet theater. The origins of the name vertep may be related to the verb vertitysia ‘to whirl,’
as do rays about a star. The vertep performance is a standardized enactment of the Nativity with merry interludes depicting secular
life, in the style of an intermede. There are 10 to 40 vertep characters, typically among them a sacristan, angels, shepherds, Herod,
three kings, Satan, Death, Russian soldiers, gypsies, a Pole, a Jew, a peasant couple, and various animals. All the hand puppets
are usually operated by one person, the vertepnyk. The vertep is also the two-level stage in the form of a building in which the
performance takes place, the religious part on the upper level and the secular part on the lower.

Vertep performances date back to the late 16th century. They reached their height in popularity in the second half of the
18th century. In time the specifications as to vertep stage architecture; the number, character, and construction of the puppets;
and costumes, music, and scripts became well defined. The secular part in vertep performances often contained references to
contemporaneous events, a Zaporozhian Cossack puppet, for example, appeared during the reign of Catherine I1.

Vertep theater declined in the mid-19th century. In the 20th century vertep theater has been revived as a zhyvyi ‘live’ vertep, with
live actors faithfully re-creating the traditional village vertepy. [12]

S1, S2: Reflect on the conversation you had with your partner. Have you noticed any similarities between a panto and vertep
performances?

Mpukaaz 6.

®opma npamarusanii: cumysinis “English Drama Contest”.

Hini: po3BuBaTH npodeciiiHo opi€HTOBaHI BMiHHS TOBOPIHHS CTYJCHTIB, 3aTHICTh O TOJICPAHTHOCTI, HEYNEPEIKEHOCTI, J10-
OpO3UUIMBOCTI.

Incrpykuisi: Work in groups of 4. You are Junior Counselors at an international summer camp. The Counselor you work with
asked you to choose fairy tales for the English Drama contest. How will you choose the fairy tales? What would the casting be like?
When will you rehearse? How will you teach children to speak their lines correctly? Who will be responsible for costumes, make-up,
props etc? Discuss these questions at a staff meeting.

142 Hayxkosi 3anucku Hayionanvrozo ynieepcumemy « Ocmposvka akademisny, cepis «@inonociay, eun. 7(75), scoemensv, 2019 p.



© O. I1. [laykis . . ISSN 2519-2558
PO3LJI 7. CYHACHI NI AXOAU TA IHHOBAIINMHI TEXHOJIOT'II ®OPMYBAHH I
IHIIIOMOBHOI KOMYHIKATUBHOI KOMIIETEHTHOCTI

III. 'pyna Bopas i 3aBJaHb 1151 OTPUMAHHSA COL[iaIbHHUX 3HAHb, PO3BUTKY HABHYOK i BMiHb
Hpuxaan 7.

®opma apamatusanii: imoposizamis “After the Play”.

Lini: po3BuBaTH BMiHHS TOBOPIHHS CTYIEHTIB.

Incrpykuis: Read the dialogue. Choose a word or words from the box to fill the gaps.

actors props leading role script masks recommend scenery costumes

After the Show

Tony: So, what did you think?

Bella: Oh, I thought it was really good. For a start, the (1) were amazing. All those coloured fabrics.

Tony: Yes, they were. And the (2) were good too. It gave a different dimension to the characters.

Bella: It worked to have so few (3) as well, I thought.

Tony: Yes. You looked more at the costumes and listened to the words rather than being distracted by other things.

Bella: Yes. I wasn’t so sure about the (4) , though. I would have preferred to see some painted panels rather than

those boring pieces of coloured material.
Tony: Yes, I agree with you there. But maybe that would have been too complicated. Bella: Maybe, yes.
Tony: The (5) was impressive, though.
Bella: Yes. It was tragic and funny at the same time, and the (6) performed it so well.
Tony: Henry Jacobs was excellent in the (7) , wasn't he? It could have been written for him.
Bella: He was brilliant.
Tony Well, that was a good evening out, wasn't it? We will definitely have to (8) it to our friends [11].

2. In groups of four continue this dialogue in a café where Tony and Bella met their friends that night.

Mpuxanan 8.

®opma apamaru3sanii: cumyanis “Audience Involvement”.

MeTta: 03HaOMHUTH CTYJICHTIB 13 ICTOPHKO-, €THO- 1 COIIIOKYJIBTYPHIMHU 3HAHHAMH TPO Pi3ABsHI BUCTaBU y BenukoOpuranii i
PO3BHBATH BMiHHSA 3iCTaBlIeHHS ()EHOMEHIB PiAHOI 1 UyKOi KyJIbTYp, iX aHai3y Ta pediexcii.

Incrpykuis: Work in pairs. Read the following text.

Audience Participation

Other than cheering the Dame and booing the Baddie, there are plenty more opportunities to make a noise, For example:

Character calls “Oh yes it is! ”Audience respond “Oh no it isn’t!”

Repeated three times, no more, and can be adapted or reversed according to the situation.

If there’s some sort of activity going on behind a character that they stupidly can’t see or hear, then yell “it’s behind you!” At
some point, the goodies will often require the help of the audience, sometimes everyone doing some sort of ridiculous action,
sometimes yelling or singing a magical spell. Whatever it happens to be, you must join in or everything will end up really, really
badly. It’s all down to you.

Sometimes, one or two very special audience members are called upon to go on stage and help out the goodies. This is a very
important role and if called on you have to do what is asked so that the audience can cheer a really cute child, or have lots of fun at
the expense of a hapless adult. Either way, it’s a great honour to be picked.

The audience will usually be given words on boards or flashcards to join in with during the last song. Again, it’s very important,
because by now, everyone should have bought into the magic, and it makes the cast very happy!

1 hope that’s given you a bit of the flavour of Pantomime, and that you feel better equipped to get the most out of your experience.
Remember, the one thing you must not do is to stay quiet [9]!

Tell your partner about the audience involvement during Christmas Panto performance. What do you think about it? Would you
go to see a panto? Would you take your child to the theatre to see it?

Hpuknang 9.

®opma apamaru3sanii: cumynis “English Drama Contest”.

MeTa: po3BuBaTH nNpogeciiiHo OpieHTOBaHI BMiHHS TOBOPIHHS CTY/ICHTIB.

Incrpykuis: Work in groups of 4. You are trainees on your teaching practice. The teachers you work with asked you to choose
fairy tales for the English Drama contest. How will you choose the fairy tales? What would the casting be like? When will you
rehearse? How will you teach students to speak their lines correctly? Who will be responsible for costumes, make-up, props etc?
Discuss these questions in your groups.(source

OTxe, y 1i# cTaTTi HAMU OyJI0 3aIPOIIOHOBAaHO KoMIUTeKC Bipas st popmyBanHsa JICKK y cTyaeHTiB Apyroro Kkypcy — MaitOyT-
HiX yunteniB AM. Beaxaemo, 110 BUKOHaHHS BIIPaB 1 3aBIaHb IIbOTO KOMIUIEKCY crpusiTuMe epekTruBHoMy GopmysanHio JICKK
CTYAEHTIB Ta TOTyBaTUMe iX A0 MaOyTHBOI mpodeciitHoi aisuipHOCTI. [lepcnekTuBy moaanbImoro JOCHiIKEeHHS BOAYaEMO B yKIIa-
JTaHHI KOMIUTEKCY BIpaB Ut (OPMYBaHHS KOMIIETEHTHOCTI CTYICHTIB Y MHCHMI 3aco0amMu ApaMaTH3aLlii.
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