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KATET'OPISA IH®OPMATUBHOCTI KOMIYHOI'O JTUCKYPCY

Y ecmammi posensinymo xapaxmepHti 0Jis XyO0XUCHIX NPO306UX mexkcmie munu ingpopmayii. /Josedeno, wo mexamizm poskpumms 3mic-
MOBHO-KOHYENMYanbHOI il 3MICIMOBHO-NIOMeEKCmMos6oi inghopmayii 8i00ysacmuvcs 3a 00NOMO2010 3MICMOBHO-(hakmyanvHoi ingopmayii. Ha
Mamepiani aHeIOMOBHO20 ONOGIOAHHS ONUCAHO NPOYecC peanizayii pi3HOMAHIMHOL 3a NPAZMAMUYHOIO 03HAKOIO IH(opmayii. Becmanosieno,
WO pO3YMIHHA KOMIYHO20 CMUCTY MEKCMY 8I00Y8AEMbCs WAAXOM 0eKOOY8AHHS 3MICIOBHO-NIOMEKCmO08020 pizHosudy ingopmayii. Oxa-
PAKMEPU3068aHO MUnU GUCYHEHHs (eghekm 0OManymo2o o4iKy8anHs, 3a201080K, NPULOM NPOMUCTAGIEHHS/KOHMPACY), AKI € 8ANCTUSUM
gaxkmopom y popmysarni 3micmogHo-KoOHYenmyanvHoi inghopmayii. [lpoananizosano nposioni npuilomu opmysarHs Ha NEGHUX PIGHAX
niomexcmy SIK CKAA0080I 3MIiCHOBHO-NIOMEKCMOoB0l ingopmayii, AK-om: KOHOMAayii ma acoyiamueHi 36 s3Ku cig, Npecyno3uyis, ipomis,
HecnooigaHutl nogopom nooiil.

Kniouogi cnosa: inghopmamugnicme, niomexcm, mun 6UCYHeHHsl, 3A20060K, IPOHIs, KOMIYHUL OUCKYDC.
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INFORMATIONAL CONTENT CATEGORY OF THE COMIC DISCOURSE

The article deals with the study of different types of informational content, which are the characteristics of literary prose texts. It has
been proved that the disclosure mechanism of content-conceptual and content-subtextual types of information occurs by means of content-
factual information. The study data of the research has been represented on the basis of a short story “Lamb to the Slaughter” by Roald
Dahl. The English narrative discourse under analysis describes the process of various pragmatic information implementing. It has been
established that the understanding of the comic sense of the text is introduced by decoding the content-subtextual variety of information.
The types of foregrounding (the effect of the false expectation, the title, the technique of contrast at the text level, parallel constructions,
paradox) have been characterized, which are an important factor in the formation of content-conceptual information. Leading techniques
of subtext formation at certain levels have been analyzed as a component of content-subtextual information, namely: connotations and
associative connections of words, repositioning, irony, unexpected turn of events, repetitions, play on words. The combination of verbal
irony, situational irony and dramatic/tragic one helps to create a black humour effect of the short story.
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IMocTanoBKa MpodJieMu. AHai3yI0UH KaTeropito iHpOpMaTHBHOCTI, y4eHi BUIUIMIOTH IEBHI BUAN TEKCTOBOI iH(popMail, mpo-
TE TIOBHA OJJHOCTAHHICTh B IXHiX IOMIAIaX HE CIOCTEPIraeThes (OPIBHANTE BUOKPEMIICHHS (DaKMON02IUHO20, KOHYENMYalIbHO2O,
2INOMemu4H020, MEMOOUUHO20, ecmemuyHozo, incmpykmusrozo tanis H. C. Banrinoro [3, ¢. 46]; nmonin Ha excnaiyummuy 18 iMn-
aiyumny iHpopMariiro ®. C. Baesuuem [2, ¢. 157]; po3riisaa npumexcmogoi, mekcmogoi, nepedmekcmogol, Ha0AiHeapHol, niomek-
cmosoi inpopmartii A. I1. 3aruitkoM [5, c. 42]; TOCTIIKESHHS 3MICIOBHO-AKMYANbHOT, 3MICIMOBHO-KOHYENMYAIbHOIL, 3MICIMOBHO-
niomexcmosoi iHdopmarii I. P. Tanenepinum [4, c. 28]; BUPI3HEHHS MOGHOI, KOMYHIKamMueHol, idetnoi, ecmemuynoi iHPOpMAaIil
B. A. Kyxapenko [7].

HesBaxxaroun Ha pi3HOMAITTsl BKa3aHHUX TUIIB iH(OpMaIlii, yci TOCIiAHIKHA BU3HAIOTh HasABHICTh Y TEKCTi/ANCKypCi iHpopMmarii,
BUpaXEHOI BepOATbHUMH 3ac00aMu (EKCILTILMTHOT), Ta iHpOpMAIlil, 110 HEe Ma€ CIeliaJbHOr0o MOBHOTO BUpaKeHHs (IMILTILIMTHOY).
V niHrBicTHLI TEKCTY/TUCKYpCy iHPOPMATHBHICTh BUCTYIIa€ OCHOBHOIO KaTeTOPI€l0, 110 BKIIIOYAE PI3HOMAHITHY 3a CBOIM Iparma-
TUYHHUM NPU3HAYECHHSIM iHpOpMaIlito, IPaBUIIbHE IEKOTyBaHHS SIKOI CIIPHsE YCHiNIHiil KOMYHIKaNii MiXk aBTOPOM KOMIYHOT'O TBOPY
Ta YUTa4YeM, IO i 3yMOBIIIOE aKTyaJIbHICTh HALIIOTO JOCTIPKCHHSL.
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Mera ui€i po3Binku — BUBUEHHS PI3HOBHUIIB KaTeropii iHGOPMATUBHOCTI KOMIYHOTO TUCKYPCYy Ta MPOBITHHUX 3ac00iB iXHBHOTO
CTBOPEHHS 1 pO3KpUTTA. MarepianoM AOCTiKEHHS NOCIyTyBalo aBTeHTUYHE OIOBiJaHHS «ATHeUb Ha 3akimaHHm» («Lamb to the
Slaughter») [20] Ha#0inbII CKPaBOTO MpEeACTaBHUKA AHTJIIOMOBHOI JIiTeparypu Ipyroi mojgoBuHu XX cromitts — Poanpma Hdams
(1916 — 1990).

Buknan ocHoBHOTO Matepiaiy nocmimkeHHs. [locmyroByrouncs knacudikamiero 1. P. ['anpnepina, 3a3Ha9uMo, 10 iHGOPMAaTHB-
HICTP AK KaTeropis TeKCTy/IUCKypcy oOyMOBIIeHa HOro ()yHKIIOHATBHO-CTHIIHOBOIO 1 )KaHPOBOi crenudikoro. Tak, A XyToxKHIX
MIPO30BHX TEKCTiB XapaKTEpHUMHU THIIaMH iH(pOpMaIii € 3MiCTOBHO-KOHIETITyaIbHA 1 3MiCTOBHO-III JTEKCTOBA, MEXaHI3M PO3KPHUTTS
SIKMX BiZIOYBAETHCS 3a IOTIOMOTOO 3MiCTOBHO-(aKTyalbHOI iHpopMarii. PO3yMiHHS % KOMIYHOTO CMHCITY TEKCTY/BHUCIOBIIOBAHHS
BiOyBa€eThCS MIISIXOM JIEKOTyBaHHS 3MiCTOBHO-ITI ATEKCTOBOTO Pi3HOBUILY iH(pOpMAILii.

B sikocTi mpukitagy pearizamii pisSHOMaHITHOI 32 MparMaTHYHOIO 03HAaKOI0 iH(opMmaii HaBegemo omnoBiganus P. Jlans « ArHenp
Ha 3akiaHHsS» («Lamb to the Slaughter»). 3micmosro-gpaxkmyanshy ingpopmayito 1LOro TBOPY MOXKHA BH3HAYUTH SIK 60UBCMEO
KOXAHO20 YON0BIKA 8A2IMHOI0 OPYIHCUHOW Yepe3 3pady. Y ABICHHS Mpo 10 iH(opMmamito GOpMyeThCsS 3aBASKH IEPCOHAKHOMY Ta
aBTOPCHKOMY NOTOKaM MOBJICHHS a00 TXHil B3a€MOil, HA OCHOBI SKHX YHTad OTPHMY€ TaKi, BKa3aHi HW)KYE, 3arajibHi BITOMOCTL
PO OCTaHHI MOJi1 Ta (GaKTH 3 )KUTTS CIMEHHOT napu. Bazimua nokipua domoeocnoodapxa Mepi Menoni yexae Ha npui30 yonosika (Ha
im’a Ilampix) 3 pobomu. Bce 2o6opums npo me, wjo 6ona 6ede cmepeomunue Henopyuiere Jcumms, waciuso nepedyeac 8 uinooi
3 YOJI0GIKOM-NONIYECLKUM, 8 AK020 2n1uboKo 3akoxana. IIlpome oonozo eevwopa Ilampik nogioomase npo ceiii Hamip noKkurymu ii 3
OUMUHOI, X0UA | 3aNeBHAE, WO HAOAL] He NPURUHUMb NIKTYy8amucsa npo Hux. Mepi, nepebysaiouu 8 noguiii po3eybneHocmi i 6i0M06-
JIAIOYUCL BUSHAMU PAKM YOA08IHO0I 3padu, dicmae 3 MOpo3uaKu 8 niogani Hozy aeuamu. Konu wonogik, ouenauucs y 6ikHo, 8UYKYE,
wo He Oyoe seuepsmu 8doma, Mepi cunvHo 6’c tioeo no nomuauyi i sousae. Ilicia ybo2o 6oHa nocnixom o6OyMye nian peanizayii
nooanvuux Oill Ha npakxmuyi. Yceioomnioouu, wo 60HA MOdICce ONUHUMUCA 34 TPamamil 3a CKOEHHS 3N04UNY, JCIHKA UPIULYE 3HU-
wumuy 0oKkazu ma ompumamu anioi, 60 Hadani 60HA MA€ Hecmu 8i0N0GIOANLHICINb He MINbKU 3d 61ACHY 0010, A i 3a 00IH0 OUMUHU.
Cnouamxy Mepi k1ade aeHs 0l npUeOmy8anua 8 0YX08Ky i tioe 00 NPOOYKMOB020 MA2A3UHY, 32000M — GUKIIUKAE NOTIYII0, AKA MAE
poscrioysamu cmepms Iampika. Koau noniyeiicoki npogooams obuyk y OYOUHKY, y HUX GUHUKAIOMb CYMHIBU U000 NPUYEMHOCHI
JHCIHKU 00 8OUBCMEA, alle 3peulmoio Koleeu 40108IKa 8IOXUNAIMb YCi Ni003pu i Hasimb KHcanitoms 6i0orawHy 8008y. Bpewmi-pewm
Ha npoxarnHs Mepi noniyeticoki 3’ ioatoms HOZY ASHAMU — MAK 36aHY 30pOI0 8OUBCMEA, WO € EOUHUM OOKA30M CKOEHO20 OPYHCUHOIO
3N0UUHY.

3micmogno-KoHyenmyanvHa iHghopmayis, MO BUIYYAETHCS 13 3MICTOBHO-(AKTyal bHOI, TOTIOMAara€ 4MTadeBi PO3KPUTHU IPO-
ONeMHI CTOPOHM CIMEWHOTO YKUTTS, MPOCTEKUTH 32 MOTHBAIIEI0 CKOEHHS TOJIOBHOIO T€POiHEI0 BOMBCTBA, BUSHAYMTH 1HIHMBILY-
aIIbHO-aBTOPCHKE CTAaBJIEHHS J0 XapaKTepy »KapTiBIMBOTO MOBOMXEHHS 3 THM, IO MO CYTi € 3JI0YMHOM, IO TOTO XK Oe3KapHHM.
BaxmusuM ¢axropoM y GopMyBaHHI 3MiCTOBHO-KOHIIENTYaIbHOI iH(pOpMaIii € T BUCyHeHHs. OnoBigs moOyaoBaHa Ha edekTi
00MaHyTOTO OYiKyBaHHS BiJ HOAPYXHBOTO JKUTTA 3 TOUOK 30py 000X mapTHepiB. [na Mepi wintob € 0oyintbHuM i 3aCHOBAHUM HA
110608i, mooi sax Ilampixka He enawmogye 6 wiodi auwe HCiHoya mypooma i 6UKOHAHHA XAMHIX 0006 'A3Ki6. Y makomy eunaoxy
Hasimy eacimuicms Mepi 1 it MmamepianvHa 3a1exCHICMb 8i0 4008iKaA He € nepeuikodor oas Ilampixa, wob noauwumu Opy*cuHy.
3icmaenenns cmamy 6axicaHHA/OYIKY8AHHA/HAOIT 31 CIMAHOM PO3UAPY8AHHAM Yepe3 OpaK 1020 8MmileHHs 00800UMb, WO DAKMUYHO
w06 He € YHKYIOHATbHUM, CIOCYHKU MIdHC YOLO0BIKOM [ OPYIHCUHOIO IPYHMYIOMbCA He HA 8IOKpUmMocmi ma Oau3bKocmi, a Ha
BIOUYHCEHHT MIdHC HUMU — AK eMOoyiuHoMY, mak i gisuunomy. Illomcma Mepi c6oemy 140106iK06i 003601A€ il BU3BOAUMUCA 3 NOJIOHY
obmedcenux OYMOK i NPOMUCIOAMU CIEPeomuny noOPYICHLO20 JHCUMMS 8 «CAINil 110608i». nocmiline OYiKy8aHHs NOBEPHEHHS
407108iKa 0000MY 3 pOOOMU | MAHEPA 00200UMU UOMY Y 8CbOMY NPUOIOMULYIoms ii inmenexm. CIuxkaroyucs 3 6e1UK0I0 npooIemMoro
HeHasMUcHo20 ebuscmaa, Mepi 3 2ymopom 60aemuvcs nopamucs 3 Hacriokamu ii 0iti. Bona euzadye cnocib supiwenns npodaemu, y
npoyeci K020 CMaAe CUNLHOIO | XUMPOIO TIOOUHOIO. NO-HOBOMY OUBUMbCA HA peyi, (hanmaszye ma ipouisye. Mepi mae piwyye ubo-
progamu nooanvuLy 000 018 OUMuHU, AKy 6oHa ovikye. OTKe, 3MICTOBHO-KOHIIETITYallbHa iH(opMaLis BinOuBae mparncgopmayiro
AK Oymmesoeo, max i OyX08HO20 PIBHIG HCUTNINA 2EPOiHi.

He menm 3Hauymum (micast 0OMaHyTOro OYiKyBaHHS) THIIOM BUCYHEHHS B aHAII30BAHOMY OIIOBiJJaHHI € 3ar0J0BOK, IO YOCO-
Oto€ OZIHY 3 HOTO CHMIIBHUX MO3HILIH. [3 3arojoBka, K MpaBUIIO, IOYNHAETHCSA PO3YMIHHS TEKCTY. 3 TOUKH 30py KOMITO3HLIHHOTO
po3TalryBaHHs, 3ar0JIOBOK — II€ CTPYKTYPA, IO Mepeaye TeKCTy, CTOITh HaJ HUM 1 nmepen HUM. BogHouac, Oyaydn 000B’3KOBOIO
YaCTHUHOIO TEKCTY 1 Mato4H (HikCOBaHE MOJIOKEHHS, 3ar0JIOBOK CIPUIMAETHCS SIK MOBHHH 3HAK (MEpIINii 3HAK XyA0KHBOTO TBOPY),
10 3HAXOAMUTHCS 11032 TEKCTOM 1 Ma€ MEBHY CaMOCTIHHICTb.

3aroJ0BOK € MOBHONIPABHUM KOMIIOHEHTOM TEKCTY, SIKHI BXOAUTH A0 TEKCTOBOI CTPYKTYPH 1 yTBOPIOE ii HiJiICHICTH. Y 3MICTOB-
Hill CTPYKTYpi TBOPY 3arojOBKY HaJEXHTh CYTTE€BA POJIb: BiH Iepenae B CTUCHI GopMi OCHOBHY TeMy abo i/1e10 TBOpY: MOBa e
PO 3rOPHEHHS TEKCTOBOI iHpOpMaIlii, HAWCYTTEBIIIA YaCTHHA SKOT CKOHIIEHTPOBaHA B CHIIBHUX MO3HLISX TBOPY.

[Migxpecmiooun HaI3BUYaliHY Ba)KJIHMBICTH 3aroJIOBKIB, iXHIO TEKCTOYTBOPIOBAJBbHY 1 TekcToodopmittoBanbHy (GyHKIii, Oib-
LIiCTh TOCTITHUKIB, 3a criocTepeskeHHssMu . 1. Jlykam [8, ¢. 158—159], Ha3uBaOTh 3aroI0BOK paMOYHHUM 3HAKOM, IMEHEM, TEMOIO
TEKCTY, MPEJUKATOM, CHIBHOIO MO3UIII€I0, CMUCIOBOIO JIOMIHAHTOIO, BUCIIOBIIIOBAHHSAM IPO BUCIIOBJICHHS, BUXIJIHOIO HOMiHAIi-
€10, abpeBiaTyporo TEKCTy, OCOOIIMBUM €KCIPECOiOM, HacaMKiHelb, OCOOJMBIM Pi3HOBHIOM BJIACHHX HA3B y XyJOKHBOMY TEKCTi
(B. A. Kyxapesnko, JI. ®. I'pumiok, B. I1. I'purop’es, 0. O. Kapnenko, JI. O. Hozapina, O. 1. ®onsikoBa).

Cepen iHIINX BOXJIMBUX 1 BU3HAYANBHUX (DYHKIIH 3arojoBKa (Ha3UBHOI/ HOMiHATHBHO{, iHpOPMATHBHOI, IEHKTHIHOI, peKIaM-
HO{, aneIITUBHO-EKCIIPECHBHOI, AETIMITaTUBHOI, IPOrHO3YI0YO] TOMIO) PO3KPUTTS KOHIENITYaNbHOI 3HAaYUMOCTI TBOPY, 0€3 CyM-
HIBY, € OCHOBOIO: I[IICHUH, TOBHICTIO 3aBEPLICHUI TEKCT HeCe 3MiCTOBHO-KOHIENITYalbHy iH(QOpMAIIifo, a TOJIOBHE aBTOPCHKE ii
(hopMyMIOBaHHS MICTHTBCS B 3aT0JIOBKY. MHOXHHHICTB (DYHKIIiH 3ar0I0BKa MOXKHA MOSCHUTU TUM (aKTOM, IIIO BiH € aKTyai3aTo-
POM MIPAaKTUYHO BCIX TEKCTOBUX KaTeropiil: iHpopMaTUBHOCTI, MOJAIEHOCTI, 3aBEPIICHOCTI, YWICHYBAaHHS, 3B’ A3HOCTI, IPOCHEKIIii,
peTpocneKii, mparMaTu4HOCT.

Craroun ocepeIkoM 3apOKEHHS TEKCTOBOI KOHILIENTYaIbHOI 1H(OpMaLlii, 3ar0JI0BOK SBJISIE COO0I0 OaraToacreKTHE YTBOPEHHS
B IMHAMIYHOMY CTaHi, a/Ke TUIBKHU ITO€JHAHHS BCIX KOHTEKCTIB TBOPY Hagae 0araToMipHOTO 3HAYECHHS 1HHMBIyaTbHO-aBTOPCHKO-
My ¢opMmyoBaHHIO Takoi iH(opmamii. KoHTeKCT — eTeMeHT pa3oM 3 OTOYEHHSM, IO JO3BOJISIE OJHOYACHO peali3yBaTd 1Ba i
OisIbIIIe 3HAUEHB CIIOBA, CTBOPUTH HOMY TOJATKOBI KOHOTALi1, IHITUMH IUIIXaMH 3a0e3MeYnTH KoMIpecito inpopmarii [1, c. 37]. Sk
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HACJIIZIOK, BKITIOYEHHS B PO3IIM(POBKY Ha3BU OaraThoX 3HaUEHb Pi3HHUX EJIEMEHTIB XYA0KHBOTO TEKCTY J03BOJISIE 3aT0OJIOBKY CTaTH
3HAKOM THIIOBOTO, y3arajJbHEHOI0, 3HAKOM KOHIIENTYaJIbHOTO CMHUCIY.

I[MepmoueproBo 3aro0BoK «ArHens Ha 3akinaHHsD («Lamb to the Slaughter») € B mpocnekuii nuie iMeHeM TEKCTy Ha HO3HAYEH-
HSI «SITHSITH, BEACHOTO Ha 3ark0eIby, 10 CTHCIIO TTOB I3YETHCS 3 TEMOIO Ta 3MICTOM OIOBIIaHHS: 3aMOPOYKEHA HOT'a SITHSATH BUCTYIIA€
30poto BOMBCcTBa. HaTtoMicTh miciisi MpoYMTaHHs TBOPY 3HAUSHHS 3ar0JIOBKY CTa€ MIMpIIe, HA0yBae CUMBOJIIYHOTO CMHUCIY. Xapak-
TEPUCTHKA arHIsg — CYMHUPHOI i HOKIpHOT TBApUHM — TIepeHeceHa Ha JII0JIMHY SK T0OpPOBUIBHY jKepTBY. BucIiB «arHens, BeneHui
Ha 3aKJIaHHs) € ajro3ielo Ha nmpopoka lepemiro/Epemiro. Y kuusi «IIpoponrsay («Kuura npopouts lepemii») onucano o6cTaBuHy,
3 IKUMH 3iTKHYBCS TIPOPOK, IPHHIIOBIIHN 10 CBOTO pigHOro micra Anagog 3i ciosom npo bora. JKuteni, siki He 3aX0Tinu ciayxaTtu
Iepemiro, cBOrO BOpOKHEWY BUCIIOBHIIM B 3MOBI IPOTH HBOTO. [Ipopok, po3ymiroun HeOGe3neKy cuTyallil, HopiBHIOE cede 3 Oe3HeBH-
HHOIO, CITyXHSIHOIO 1 ITiJIBJIa/THOIO TBAPHUHOIO, SIKY BEAYTh Ha 3aKJIaHHS: «A s, SIK JIariJHUIl arHellb, SIKOro BeyTh Ha 3aKOJICHHS, i He
3HaB, [0 BOHM CKJIQIAIOTh 33lyMH NPOTH MeHe, roBopsiun: «[lokmanemo oTpyiiHe nepeBo B Ky iforo i BimipBemo #oro Bix 3emiti
JKUBHX, 11100 1 iM’s #oro Oinbie He 3ragysanocs» (€p. 11: 19) (uut. 3a [6, ¢. 196]). | Tinbku 3acTepexeHHs, oTpumane lepemiero
Bix Bora, psitye oMy xutts. P. [lane y capkacTuuHOMy Kitodi nopiBHIoe [laTpika 3 arHmem, a 4yepe3 OCTaHHBOTO i 3 TPOPOKOM.
YomoBiK Tak caMo He 3[J0Taay€eThCsl PO HaMIp JAPY>KHHHU TOMCTUTHUCS oMy — BOWTH, TPOTE BiH, Ha BiIMiHY BiJ IPOPOKa, € JAJIEKO
He OE3BUHHUM.

Cepen psiay CTUITICTHIHUAX TPHUHOMIB, BAKOPUCTAHUX aBTOPOM, B IKOCTI HAHOITbII BAXKITMBUX JIJIsI BTUICHHS 3MiCTOBHO-KOHIIETI-
TyansHoI iH(hopMaii 3a3HaYMMO HACKPI3HUI MPUIOM MPOTHCTABICHHS/KOHTPACTy 00pas3iB, IPeIMETIB, O3HAK JBOX IUIAHIB OIHCY
(0Opasu 00401 APYKUHH i BOMBII; MPOTUCTABICHHSI MAaHEPH MOBEIIHKH TePOTHi 10 Ta IMicJisi BOMBCTBA, T BYMHKIB; Pi3Hi YSBICH-
Hsl [IPO HACIIIIKU 37I04MHY; (HaKTH, SIKi 3aCBIIIYIOTh 3pay YOJIOBIKa 1 HEMPUITHATTS 1X APYKUHOIO TOILO) HA PiBHI TeKcTy:»So there
it is,» he added. “And I know it’s kind of a bad time to be telling you, but there simply wasn’t any other way. Of course I’ll give you
money and see you re looked after. But there needn 't really be any fuss. I hope not anyway. It wouldn’t be very good for my job.”

Her first instinct was not to believe any of it, to reject it all. It occurred to her that perhaps he hadn’t even spoken, that she herself
had imagined the whole thing. Maybe, if she went about her business and acted as though she hadn 't been listening, then later, when
she sort of woke up again, she might find none of it had ever happened.

“I'll get the supper,” she managed to whisper, and this time he didn’t stop her [20];

nmapayieNibHi KOHCTPYKIIi:... and a few moments later, punctually as always, she heard the tyres on the gravel outside, and the
car door slamming, the footsteps passing the window, the key turning in the lock [20]; mapangokc: without any pause she swung the
big frozen leg of lamb high in the air and brought it down as hard as she could on the back of his head. She might just as well have
hit him with a steel club [20]; ipowii: She put the parcel down on the table and went through into the living-room; and when she saw
him lying there on the floor with his legs doubled up and one arm twisted back underneath his body, it really was rather a shock. All
the old love and longing for him welled up inside her, and she ran over to him, knelt down beside him, and began to cry her heart
out [20].

3micmogno-niomexcmosa iHdopMallis, OTpEMaHa IUITIXOM 3JTy4YeHHs i iHTeprpeTalil 3MicTOBHO-(aKTyalbHOI Ta 3MICTOBHO-
KOHIIETITYaJIbHOI, CIIyI'ye B aHAIi30BaHOMY TBODI MIATPYHTSIM Ul CTBOPEHHSI KOMIYHOTO, YOPHO-TYMOPUCTUYHOTO, e(eKTy, a Bij
ii po3mrdpyBaHHs i IPaBUIEHOTO CIPUHHSTTS 3aJISKUTh YCIiX KoMyHiKalii. Uepe3 iMILTIIUTHUN XapakTep I iHpopMallis He 3a-
BXKM a00 He JI0 KiHIL, ab0 1HaKIIe PO3yMieThCs CllyxXxadeM/diuTaueM BHACIIIOK 1HIUBIyalbHUX 0COOINBOCTEH TOT0, XTO ii CHpHii-
Mae (piBHS KyJIbTYpH, OCBITH, HAKOITMYEHOTO JKUTTEBOTO JIOCBiNY). Y JIHTBICTUYHOMY IUIaHI HasBHI EBHI MapKepH, sIKi CIPUSIIOTh
aJIcKBaTHOMY JICKOTyBaHHIO 3MiCTOBHO-II ITEKCTOBOT iH(opMaIlii.

Ha nexcuunomy piBHi (piBHI coBa) y (OpMyBaHHI MiATEKCTY MEPIIOUYSProBe 3HAUCHHS HAOYBalOTh KOHOTAIIIT Ta acOIliaTHBHI
3B’SI3KH CIIIB, [0 CIIOCTEPIraéEMo B CTBOPEHHI CUTYallil HAPYTH Mepe]] PO3PUBOM CTOCYHKIB. IlaTpik 3Hae, 1m0 cTaHeThes, a Mepi
Ta YUTa4 MOXKYTb JIMIIIE 3/10TayBaTUCs, 0 BiIOYBa€ETHCS I0Ch HE3BUYHE, MTEPE/IBIAETHCS IIOCh MTOraHe. ACOLIaTUBHO B MOBHIN
CBIJIOMOCTI ajipecaTa 11e epeadyTTs epeaacThCs 3a JOMOMOTO0 JIBKCHYHUX OJMHUIIb Ha T03HAUSHHS [IPOLleCy MOTTTMHAHHS aJIKo-
roto (He lifted his glass and drained it in one swallow although there was still half of it, at least half of it, left. He paused a moment,
leaning forward in the chair, then he got up and went slowly over to fetch himself another. When he came back, she noticed that the
new drink was dark amber with the quantity of whisky in it. She watched him as he began to sip the dark yellow drink, and she could
see little oily swirls in the liquid because it was so strong [20]) Ta HeogHOpa3oBuX BiaMoB Ilarpika Bix mocayr Mepi (“No, ” he said;
“I don’t want it,” he said; “Forgetit,” he said; “Sit down,” he said. “Just for a minute, sit down.” [20]).

Ha cunTakcuyHOMYy piBHI (piBHI peueHHs) BUpilIaJdbHe 3HAYCHHsS MAlOTh Npecyno3ullii, ToOTo (HOHOBI 3HAHHS, 3aTaNIbHI IS
YYacHHKIB KoMyHiKarllii. Hanpukiana, omnosigad He HAaBOJUTH MPSAMO CJIOBA, BAMOBJICHI sl IPY>KUHK YOJIOBIKOM TIiJT 4ac 3i3HAHHS,
aJie 3 IePeXUTOro repoiHer0 MOYYTTS XKaxy 1 HeBIpU YNTa4, MalO4X iHIUBITyalIbHi IPECyNo3HuILil, po3ymie ixHiit cmuci. Lli cnosa Bu-
BOJIATH Mepi i3 30HA KOM(OPTY, 00YMOBJICHY 1JTF031€10 MACTUBOTO NUTIO0Y: And he told her. It didn 't take long, four or five minutes
at most, and she sat very still through it all, watching him with a kind of dazed horror as he went further and further away from her
with each word [20].

J1o CTUITICTUYHUX IPUHOMIB CTBOPEHHS MIITEKCTY HAJIEKUTh Y IIEPIIy Yepry ipoHis, 3aCHOBaHa, 33 HALLIMMH CIIOCTEPEKEHHSIMH,
Ha konmpacmi. Ha Taxy BnacTHBiCTh o0Oy10BH ipoHii Bkasye aHamiTHK C. ATTapJ0 B orisinoBii cTatTi «A primer for the linguistics
of humory [11, c. 123]. Y3aranbH004M iCHYIOYI TOTJISIM JIIHTBICTIB, BiH aKIICHTYE yBary Ha IIEHTPAIbHOMY KOMITOHEHTI, 1[0 PO3-
TIAIa€ThCsl BUeHUMH (Top.: “contrast between the literary and the figurative meaning”; “contrast between assertion and reality”;
“incongruity between remark’s assertion and reality”; “contrast/inappropriateness between expectation and reality” [12; 13; 9; 10])
SIK Hegionogionicms MK PeabHOI0 CUTYALI€l0 Ta OYiKyBaHHIMH BiJl BUCIIOBIIOBaHB/NiH MoBI (“incongruity between the actual
situation and the expectations and/or utterance of the speaker” [11, c. 122]).

Hecnopiane BOuBcTBO Ilarpika J0GISHY0I0 APY)KHHOIO € MiATBEPAXKEHHSM 3ay4€HHS aBTOPOM ipOHii, OCKIIBKH YHTad He
MOJKe Nepe0aunTH MoAiOHNI, HeBIAMOBIIHUI 10 HOTO OYiKyBaHb, PO3BUTOK peanbHHX Hoiil. beamexHa modoB Mepi no [larpika,
sika BUpakanacs B i Aisx, MOBEIIHIl, CTABJICHHI 10 YOJIOBiKa Ha MoYaTKy TBopy (She loved to luxuriate in the presence of this man,
and to feel — almost as a sunbather feels the sun that warm male glow that came out of him to her when they were alone together. She
loved him for the way he sat loosely in a chair, for the way he came in a door, or moved slowly across the room with long strides. She
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loved the intent, far look in his eyes when they rested on her, the funny shape of the mouth, and especially the way he remained silent
about his tiredness, sitting still with himself until the whisky had taken some of it away [20]), KOHTpacTye 3 (haKTOM BOMBCTBA YOJIOBi-
Ka B cepeauHi TBOpY (At that point, Mary Maloney simply walked up behind him and without any pause she swung the big frozen leg
of lamb high in the air and brought it down as hard as she could on the back of his head [20]). TparikoMi3m HaBeAeHOI cumyayitinol
ipoHii [15; 16; 18], To6T0 ipoHii noaiii (C. ATTapao), miACHIIOETECS i 6epOaibHOI0 IPOHIEI0, BUPAXKEHOIO B aBTOPCHKOMY KOMEHTapi
(“She stepped back a pace, waiting, and the funny thing was that he remained standing there for at least four or five seconds, gently
swaying.” [20]) Ta npsMoMy MOBJIeHHI repoiHi (“All right, she told herself. So I've killed him.” [20]).

Binbir Toro, BepbaibHa ipoHis BUHHKAE, KOJIHM Mepi MPOIOHY€ MOMiNeHCHKIM 3pOOHTH il «HEBEIMYKY MOCIYTY», 3 IBIIH STHS,
00 BOHA HE MOX€ JOTOPKHYTHCS 10 TXKi micis cMepTi yosoBika: “Would you do me a small favour — you and these others?”; “You
must be terribly hungry by now because it’s long past your supper time, and I know Patrick would never forgive me, God bless his
soul, if I allowed you to remain in his house without offering you decent hospitality. Please eat it. Personally I couldn’t touch a thing,
certainly not what’s been in the house when he was here. But it’s all right for you. It’d be a favour to me if you'd eat it up” [20].
YunTad po3yMie, IO «IIOCIYTray, sIKYy BOHU 3p00JIATH i, 3’ TBIIM M 5ICO, HACTIPABIi 3HUIIYE J0Ka3U 3JI0UHHY.

YopHUM r'yMOpPOM OTIOBHTA YaCTHHA TBOPY, 1110 OMUCYE peati3alliro repoTHEro IUTaHy 1Mo 3a0e3MeueHHIO0 atidi Ta yCyHEeHHIO 30poi
BOHBCTBa. [Ipy 1IboMy Mae Miclie opamamuuna/mpaziyna ipoHis, sKy nocuigauku [19, c. 224; 14, c. 216; 17, ¢. 532] 3a3Buyait
BBA)XKAIOTh XapaKTEPHOIO PUCOIO IpaMaTyprii, KOJIH IJisadi MaloTh NPHUBLIEHOBaHY MO3HUIIII0 MOPIBHIHO 3 TEPOSMH LI0/I0 00i3Ha-
HOCTI mofiit y m’eci: «dramatic irony is a double vision of what is happening in a play or real-life situation» [19, c. 224]; «In Greek
tragedy, the characters were blind to fateful circumstances of which the audience was all too well aware, producing a privileged and
often poignant appreciation of the plot» [17, c. 532]. IIpoTe ii mposiBE MU 3HAXOAMMO i B IPO30BUX TBOPAX, Ic TAKOTO POAY ipOHis
BHUKOPHCTOBYETHCS SIK CIOKETHHH 3aci0 CTBOPEHHS CUTYalliil, 3a SKUX YUTa4d BOJIOJi€ HabaraTo OibLIoN0 iH(popMarieto po dakTH,
noii, pitieHHsl, Toi sK 15 iHdopMallis He BijoMa IepcoHaXKy/IepcoHaXkaM abo CTae BiZjoMa Ii3Hille.

Taxoro 3HaXOAUMO CUTYaIlil0 B IPOyKTOBOMY MarasuHi, e Mepi kaxxe CeMy, kpamapesi, 1o [1aTpix BroMuBcs i He X04e ICTH
neinne. XKiHka monae, o0 Ha BEUEpro 3 M’CHHUX CTpaB y Hel BIOMa € rapHa Hora sArHATH: « Then how about meat, Mrs Maloney? »
— «No, I've got meat, thanks. I got a nice leg of lamb, from the freezer” [20]. Ha BigMmiHy Bix ynTada, Kpamap He MOXE 3HATH, IO
Mepi nesikuit yac Ha3aj BOWJIa CBOTO YOJIOBiKA caMe UM mIMaTkoM M’sica. [ToxiGHuit emizon 300paxye moBeninky Mepi, sika mo-
BEPTAETHCS 3 Mara3uHy, HAaCIiBYIOYH MEJIOJII0 i MOCMiXalouuch (HiOW He TPaIHIOCs HiY0ro CTPAIIHOTO), i 3BePTAETHCS 0 (MepT-
BOTr0) uonoBika: « Therefore, when she entered the kitchen by the back door, she was humming a little tune to herself and smiling»,
«Patrick!» she called. «How are you darling?» [20]. I, HapemTi, KOJIM MOMILEHCHKI TPHIXIDKAIOTh PO3CIiyBaTH CMEPTh KOJIETH,
BOHA BIJIMOBIIIETHCS MMOKUIATH OyIUHOK, 0O CTEXKKUTH 3a BCiMa iXHIMH JisIMH i yiaBaTH i3 cebe BOUTY TOpeM BIIOBY.

JlpamaTuyHa/TpariyHa ipoHis, sik 6a4uMo, € OCHOBOIO MOPOJKEHHS YOPHOTO TYMOPY, CYTHICTB SIKO{ TI0JIsIrae B HEBiAMOBIHOCTI
MDK CyJDKEHHSIMU T'epoiB ONMOBiTaHHs (Kpamapsi, MOJiIeHChKIX) Mpo Mepi sIK HeBUHHY BariTHY APYXKHHY Ta ii ()aKTHYHOIO TIPH-
POIOr0 — MPUPOJIOI0 BOUBIII, PO SIKY BiOMO JIMIIIE YUTAueBi. 3aBIsKH BepOaJbHOMY Ta APaMaTUYHOMY BHIAM ipOHii KOMiYHUI,
YOPHO-TYMOPUCTHYHUIL, e(eKT OMOBiTaHHs JOCsTae KyJIbMiHAI1, KOJIU TOJIIeHChKI iIiTh 3amedeHy HOTY STHSATH i BOJHOYAC 00-
TOBOPIOIOTH 30pOr0 BOMBCTBA, 110 HMOBIPHO MOKE 3HAXOAUTHCS B OyTHHKY ITiJ] CAMICIHBKUM HOCOM:

“The doc says his skull was smashed all to pieces just like from a sledge-hammer.”

“That is why it ought to be easy to find.”

“Exactly what I say.”

“Whoever done it, they re not going to be carrying a thing like that around with them longer than they need.”

One of them belched. “Personally, I think it’s right here on the premises.”

“Probably right under our very noses. What you think, Jack?” [20].

Cepen iHIIMX CTUITICTHYHUX MTPUHOMIB CTBOPEHHS MiITEKCTY BUOKPEMITIOEMO Pi3HOTO poay noBTopu: She didn't feel she could
move even a yard at the moment. Would they mind awfully if she stayed just where she was until she felt better? She didn 't feel too
good at the moment, she really didn’t [20]; napanokc: And now, she told herself as she hurried back, all she was doing now, she
was returning home to her husband and he was waiting for his supper; and she must cook it good, and make it as tasty as possible
because the poor man was tired, and if, when she entered the house, she happened to find anything unusual, or tragic, or terrible,
then naturally it would be a shock and she’d become frantic with grief and horror. Mind you, she wasn't expecting to find anything.
She was just going home with the vegetables. Mrs Patrick Maloney going home with the vegetables on Thursday evening to cook
supper for her husband [20]; tpy cniB: “It’s the old story,” he said. “Get the weapon, and you ve got the man” [20].

VY CTPYKTYpHO-KOMITO3MIIIHHOMY ITIaHi MiATEKCT CTBOPIOETHCS 32 JOIIOMOTOI0 HeCnoOdiganozo nogsoponty noditi. Po3pus cro-
CYHKIB MiXK MapTHEPaMH Ta TOJajbllia MOBeIiHKa — JOBOJI 3HAlOMa YMTAYeBl CUTYallis B pealbHOMY cBiTi. [IpoTe aBTOp pyiiHye
OUiKyBaHHS YMTaya I0J0 PO3BUTKY MO/IH y Iil cuTyanii yepes3 300paskeHHs] HETHUIOBOT peakilii )KiHKM — BOMBCTBA YOJIOBIKA.

OTxe, y pe3yibTaTi aHali3y JOXOIUMO BHCHOBKY: pi3HiI THIH iH(opMmalii B XyJ0KHBOMY TEKCTi/AUCKYpCi, IO CIYTYIOTbh
00’exTOM iHTeprpeTarii 3 00Ky uMTaya, BKIIOYAIOTh BiIOWTY uYepe3 CBIiZOMICTh aBTOpa iH(OpMaIllilo mpo CBIT, sika 3abapBieHa
iHIMBIyaJIbHO-aBTOPCHKOIO OI[IHEHICTIO Ta EMOIHICTIO0. BasknuBum mpuiitoMoM GpopMyBaHHS 3MiCTOBHO-KOHIICTITYaIbHOT iH(OP-
Malii € THIT BHCYHEHHs, IO 3peaizoByeThcsi B e(heKTi 0OMaHyTOro O4iKyBaHHs, 3aroJIOBKY, MPOTHCTAaBICHHI/KOHTpacTi. ABTOp
MOCTYTOBYETHCS TAKMMU MTPOBITHUMHU 3ac00aMH BiTOUTTSI 3MiCTOBHO-TTATEKCTOROI iH(GOpMaIlii IK: KOHOTAI[isIMU Ta aCOI[IaTUBHUMHU
3B’s13KaMH CJIiB, IPECYNO3HUIIEI0, IPOHIEIO 1 HECTIOIIBAHUM TIOBOPOTOM IMOIii.

[NepcrieKTHBY MOAANBIINX AOCITIKEHb BOA4aeEMO B PO3IJISIi OCHOBHUX 3aCO0IB CTBOPEHHSI KOMIYHOTO, 30KpeMa YOpHO-TYMO-
pucTHYHOTO, eheKTy B onoBigaHHs X P. Jlans Ta iHIIMX MHChMEHHHUKIB-TIPO3aiKiB, YUsI MOCTHKA KOMOIHYETHCS 3 KOMIYHUM.
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