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IPATMATUYHI ®YHKIIII CTUJIICTUYHUX 3ACOBIB
Y ABTOPCBKHUX BIACTYIIAX Y POMAHI PIYAPIA OJAIHT TOHA « CMEPTbB I'EPOSI»

Y cmammi eusnavatomvcs ocobnueocmi agmopcbko2o GUKOPUCTNAHHA CIUNICIMUYHUX 3aC00i8 Y agMopcbKux iocmynax y pomani Pi-
uapoa P. Onoinemona «Cmepmo 2eposy. Ocobrusa ysaza npudiiicmvcs He camomy (axkmy 6UKOPUCMAHHA CIMUNICIUYHUX 3aC00i8, a
PO3KpUMmMIO IMAAIYUMHOI iHpopmayii, kompa Kpuemvcs 6 HUX. JocaioxHcyemvpcs poib CIMULICIMUYHUX 3AC0018 Y (hOPMYBAHHT YUMAYbKO2O
CRPUTIHAMMSL 302ANIbHO20 MIA MA ICMOPUYHUX 0OCMABUH POMAHY, ONUCY 11020 NEPCOHAICI8 MA OCHOBHUX NOOiil. 3 ’ACO8YEMbCS PO CU-
ACMUYHUX 3ac00i8 K GUPAZHUKIE CMAGNEHHs A8mopa 00 NOOIl. AKYenmyemvcsa npasmMamuyHa poib agmopcbKux memagop, 2inepbor,
enimemie ma anto3ill 8 Xapaxmepucmuyi 0cooucmocmi.

Knrwouosi cnosa: Piuapo Ondinemon, npazmamuyHuil acnekm, CmMunicmuxa, 1imepamypHa ma MO8HA inmepnpemayis, iMIaiKayis, ano-
315, Memacgopa, enimem, zinepboia.

Svitlana S. Kobuta,
PhD of Philological Sciences, Vasyl Stefanyk Precarpathian National University

PRAGMATIC FUNTIONS OF THE STYLISTIC DEVICES IN THE AUTHOR’S SPEECH
(ON THE MATERIAL OF «DEATH OF A HERO» BY RICHARD ALDINGTON)

The article dwells on the peculiarities of the author’s usage of different stylistic devices. Richard Aldington uses a variety of lexical and
grammatical stylistic devices in his outstanding novel «Death of a Hero». He is trying to implicitly show his readers his real attitude towards
the setting hos novel takes place in. The author constantly leads an indirect dialogue with his readers in order to make them understand
the real course of events, but instead of addressing them directly and persuading them to take his point of view as a truly accurate one,
Richard Aldington uses a whole range of creative metaphors, similes, hyperbolas, allusions, epithets, parallel constructions and other
stylistic devices to convey the true meaning of what he describes. His usage of figures of speeches serves a double purpose: a stylistic one,
i.e. to beautify the text and make it linguistically and literary rich, and a pragmatic one, i.e to serve as a source of additional information.
The article makes an attempt to find the correlation between these two functions and to come to the conclusions concerning their role in the
author’s speech of the novel as an additional source of information.
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V pomani Piuapna Onninrrona «Death of a Hero» noHATTS onoBifaya He € 4iTKO BU3HAYEHUM, BiH He Qirypye sk oKpema 0co-
Oucrictb, oro nosiBa y emizogax poMaHy € iMILUTILUTHOO, 110 Ja€ MiJCTaBH acOLI0OBAaTH ONOBi/laya BIIACHE 3 aBTOPOM. ABTOPChKA
MOBa € HaJI3BUYaHO IPOHIYHOIO, TOAEKYAH HABITh [IMHIYHOIO, BOHA CIIPHUSIE€ PO3KPUTTIO CIIPABXKHBOTO cTaBlieHHs P. OniHrrona s
JI0 CBOIX repoiB, TaK i 10 COLiaIbHUX YMOB Ta iCTOPUYHOTO NEPiOLy, Ha TIli SIKOTO PO3TOPTAETHCS CHOIKET.

IMIUTIIMTHIA KPUTHULI MiAAAI0THCS TPaIULiHHMH croci6 XKUTTS CepeAHbOro Kiacy aHrminiiB Kinst XIX — mouarky XX cTomiTT,
30KpeMa CBSIEHHUH IHCTUTYT Uuio0y «And then they had luv. They luved each other. Luv was enough, luv covered a multitude of
ignorances, luv would provide, luv would strew their path with roses and primroses. Luv and God. In an 1890 marriage there was
such a lot of Luv and god that there was no room for common sense, or common sex knowledge, or any of the knowledge we vile
modern decadents think necessary in men and womeny [5, c. 46]. AKIEHT y TaHOMY BUIMaJAKy 3po0JieHUi Ha GoHETHYHHI 3acib —
HAaBMUCHE CIIOTBOPEHHS Ta HEOJHOPA30Be MOBTOPEHHs cioBa “love”, sike, y HagaHii oMy Gopmi /uv, Mae iepenaBaTi 3HEBAKIIUBE
CTaBJICHHS aBTOpa JI0 L[bOT0 MOHATT, SIK JCIIEBOTr0 3aMiHHKKA CIPaBXHBOI TT000Bi. Haa3Bu4aiiHo ipoHIYHOIO € anmo3is Ha 0i0miiiHi
rinepbonivyni Metadopu covered a multitude of ignorances, luv would strew their path with roses and primroses sx cUMBOJH 00-
MEKEHOTO ITyPUTAHCHKOTO CBITOTISIIY, 32 IKOTO MOKITMBE JIMIIE By3bKEe TPAKTYBAHHS HPOIMUCHHUX iICTHH 1 HE MPUKIIAIa€ThCS HABITh
MiHIMYM 3yCHIIb IUISL BTUICHHS Oa)KaHb y PeaJIbHICTh. ABTOP Tinep0oii3ye 0OMEKeHiCTh JIOBOEHHOTO IIOKOJIIHHS aHIIIHIIB 710 room
for common sense, or common sex knowledge, or any of the knowledge, akieHTyI0UH Ha TOMY, L0 TXHs CJIiNa BiAaHICTh Tpaaumii
y OLIBIIOCTI BUNAAKIB IIPUBOAMIIA 10 HECIIPOMOXKHOCTI 3HANTH macTs y 1uno0i. CapkacTUYHHUIT BIATIHOK OTPUMYIOTh €IITeTH Vile
modern, HeTaTUBHA KOHOTAIlisl SIKMX MOBHICTIO HIiBEJIOETHCS y JAHOMY KOHTEKCTI, IMITILIUTHO MiJKPECITIOI0YH, 1110 HOBE HE 3aBXKAN
ToraHe, a iHOJi IPOCTO € HACTYITHUM KPOKOM y HEOoOXiIHii eBOIIOLIT JIF0ACTBA.

Kputnka P. OnniHrrona nommproeThes He JINIIE Ha 11103110 JI000BI, Yepe3 Ky BCTYMAroTh y IIUTI00, ale if Ha HEKOHTPOJIbOBaHE
JITOHAPOJPKEHHS 13 BpaxyBaHHIM TOTO (aKTy, 110 EPEBaXHO LUX JiTel HIXTO 0coOunBO He Oaxas «4 man and a woman who can
do nothing else can always have children, and, if they are legally married and are able to support their progeny, there seems no
end to the amount of begetting they may do and the laurel crowns of virtue to which they are thereby entitled» [5, c. 64]. MeToHi-
mist A man and a woman, KOTpa B JaHOMY BHIAZKy € ()OPMOIO y3arajbHEHHs, 3alBHIl pa3 IiIKPECIIIOE, 110 aBTOp 3BHHYBady€e He
KOHKPETHHI MPOIIapOK HACENICHHSI, ajle BCiX 1 KOXKHOT0, XTO CHOBiye Takuii THn cBiTorsaay. ['inepdona can do nothing, sixa Biano
NO€JIHAHA y aHTHUTE3Y 13 can always have children, akieHTy€e Ha HEIPUCTOCOBAHOCTI OIIBLIOCTI MOJNIOJHUX TOAPYXKb 10 KHUTTA, Ha
X HeBMiHHI Ta HeOakaHHI peasi3yBaTu cebe, i Iie BCe 3arajoM CTBOPIOE ipoHiuHO-KoMiuHMi epekt. HactynHa rinepbona no end
to the amount of begetting HaJae monepeTHHOMY BUCIIOBIIOBAHHIO BUPA3HILIIOT0 3By4YaHHsI, IPUPIBHIOIOUH JIFOJIEH 10 HEPO3yMHHX
TBAapHUH, B SIKUX BIJICYTHICTb IHTEJNEKTY KOMIICHCY€ETHCS 31aTHICTIO 10 PO3MHOXKEHHS, ane (GiHaIbHUM akOpJOM BUCTYIIA€ CIIOBHEHA
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ipoHii MeTadopuyHa aro3is Ha JaBpH 3a JOOPOYECHICTh the laurel crowns of virtue, 3a nonomororo skoi P. ONIiHITOH TOKa3ye,
10 OULIBIIICT HE JIMIIE HEe PO3yMie HACKIIBKU XHUOHHM € iX crocib jKUTTs, ane it mpeTeHaye Ha NIaHy i IOoBary, BBa)Kaloud CBOEIO
OCHOBHOIO 3aCJIyrol0 HapomkeHHs rnotomcrBa. Ciif 3a3HaunTy, o P. OJIiHITOH HEOHOPA30BO MOPYILYE MUTAHHS HeOaKaHOTO
HapOKEHHS — HeOa)KaHOTO CaMOI0 IUTHHOIO.

OKkpeMy yBary aBTopa NPUBEPTAE HENPUNUHSATTS TPAJUIIHUAM CYCIILILCTBOM JIIOAEH 13 MOTATOM JI0 MUCTELTBA, HE3AJIEKHO Bijl
HasIBHOCTI YM BiICYTHOCTI y HUX Tananty «Thank God ... an English family can still be relied upon to present a united front against
any of its members indulging in obscene pursuits of Literature or Art...The great English middle-class mass, that dreadful squat
pillars of the nation, will only tolerate art and literature that are fiftv vears out of date, eviscerated, de-testiculated, bowdlerized,
humbuggered, slip-slopped, subject to their anglisized Jehovany [5, c. 54]. Meradopuunuii onuc cutyanii pi3Ko KOHTpacTye i3
CIpaBXHiM cTaBlieHHAM P. OJmiHrTOHa 70 MPOOJIEMH 1 1€ TIepeIaeThCsl 3a TOMOMOTO0 KOHTEKCTYanbHOI ipoHil. Oco0IuBy poiib
BiZIIrpatOTh OPHUTIHAIBHI ABTOPCHKI CMITETH eviscerated, de-testiculated, bowdlerized, humbuggered, slip-slopped, siKi MEXYyIOTb 3
BYJIbI'apH3MaMH, 1 TIEpeIatoTh yCI0 TIHOMHY MPE3UPCTBA aBTOPa 10 MPEAMETa PO3MOBH, a TAKOXK YSPrOBHIA pa3 3a4ilaloTh HEaJaeK-
BaTHY, Ha HOTO yMKY, peJiriifHicTh aHrmiimiB. P. OJIiHITOH HaMaraeTbest OKPECIUTH MOXKIIMBI IIJISIXH A7 TaJJaHOBUTUX OCOOHUC-
TOCTeil 1 HOro BUCHOBOK HEBTIIHUI «You may escape for a time. You may think you can compromise. You can’t. You 've either got
to lose your soul to them or to have it smashed by them. Or you can exile yourself» [5, c. 55]. [lapanenbHi KOHCTPYKIIT iIMILTILIATHO
BKa3yIOTh Ha Te, 110 KOXKEH MONEePEIHil Croci0, K i HACTYTHUMI, IPUPEYEHHI HA TOPa3Ky, PO 110 CBIIYNTh aHTHKYJIbMiHaIsA You
can’t. Metadopa lose your soul to them HabyBae 0COOIMBO TPAriyHOrO 3HAYCHHS, OCKIIbKH BKa3y€ Ha HANTIPIIHiA, 3 TOUKH 30PY
P. Onninrrona, BuXif i3 cutyanii. BoHa Moxe po3risimaTucs sk TpaauiliiiHa 0i0iiifHa amro3is Ha MEKJo, ale B JaHOMY BHIAIKY
MIPOBUHA TPUPEYEHHX OJIATAE JIMILE B IXHHOMY HOHKOH(OPMIi3Mi Ta MpardeHHi 10 CAaMOBUPAXKEHHS, a MEKJIO — [I€ BTPATa TAJIAHTY,
HEOOXiJHICTb CTaTH OJTHMM i3 CipOi MacH, sIKa HUILUTH Bce, 110 epedyBace mo3a ii po3yMiHHSM.

VY Toif e yac P. OnaiHrToH BU3HAE, 110 OUIBIIICTh «MOJIOMUX TAJaHTIBY» CTpakaaia rpagoMaHi€ro 1 yacTile 3aimManacs iMita-
€0 JisUTBHOCTI, aHIXK CaMOI0 TBOPUICTIO, X0Ua IM IIe He 3aBaXkalio BBaKaTH cebe emitoro «The ceaseless babble of petty talk about
petty interests irritated and bored him (George)...So this was Upjohn’s ‘only intelligent group in London’! If this is ‘intelligence’,
then let me be a fool for God'’s sake. Better the great octopus ennui outside than this jelly-fish tentacles stinging with conceit, self-
interest, and malicey [5, ¢. 106]. [ToBTop emiTeTa petty HOpsi i3 3ByKOHACIITyBaIbHOIO TinepOoiuHo0 MeTadoporo ceaseless babble
HepealoTh YUTAYeBi CIPABKHIO aTMOC(epy 3BaHUX BEUOPIB JuIsi OOMOHY, Jie MIPUCYTHI OiNbIIe IUIITKYBaIH, Hi’K BUCIIOBIIOBAIN
HOBaTOpChKi inel. Hactynna rinepbona Upjohn’s ‘only intelligent group in London’ mae KOMIYHU# BiATIHOK, OCKUJIBKH JTO3BOJISIE 10-
CHTb TOYHO 3MAJIOBATH MAPHOCIIABHUH | HEJAIEKMHI MTOPTPET BIIACHE MicTepa AIIKOHA — THIIOBO IIPEICTABHUKA «TBOPYOTO KOJIAY.
P. OnaiHrTOH YCISAKO HAMAra€eThes MiAKPECIUTH CBOIO 3HEBAry JI0 TMOAIOHUX KOMIIaHil, BYKUBAIOYN MPOTUCTABIICHHS intelligence
— a fool. ®iHabHE MOMIMPEHE MOPIBHAHHS JI03BOJISE CTBEPIDKYBATH, IO MPEACTABHUKNA OOMOHIY OyJIU JyKe JIMIEMIPHUMH i He
3aCJIyrOBYBaIM €JIEMEHTAPHOI MOBAark, OCKLILKA HABITh HE MalX MYXXHOCTI KPUTHKYBATH KOrOCh BIJIKPHTO, HAJAlOUH IEpeBary
OOMOBJISIHHIO 3a CITHHOIO, ITPO BHPAa3HO TOBOPUTH MeTadopa stinging with conceit, self-interest, and malice. Binbiie TOro aBTop
MPOTHUCTABJISIE KOHIIETITH octopus Ta jelly-fish, Hanarouu mepeBary HEMPUKPHUTIH arpecii i BigBEpTOMY CYIEPHHIITBY, IO YOCOOIIOE
BOCBMUHIT Iiepe]] aMOp(HICTIO Ta MTACHBHICTIO Me/Ty3H, 34aTHOT Ha APiOHY 3JIiCTh.

P. OnniHrToH BBakae, 10 HACIpPaB/i CyCHIIILCTBY HE Tak BXKe i MOTPiOHA BelMUYe3HA KUIBKICTh peakLiifHUX MHTIIB, aJyKe ce-
PEIHBOCTATHCTUYHHIA TPOMAIAHHUH PiIKO KOJIM IIKABUTHCS JOCATHEHHSIMHU B MUCTELTBI 1 I11e pijilie 31aTeH BiJAPI3HUTH OJUH CTUIIb
BiJl iHIIOTO. BiH BIIEBHEHO MOJIEIIOE CUTYAIitO X 3HUKHEHHS «If all the artists and writers of the nation were suddenly obliterated
by some plague of Egypt, some legitimately vengeful angel, most people would be totally unaware that they had suffered any loss,
unless the newspapers made a fuss about it. But let the journevmen bakers go on strike for a fortnight». Anro3il Ha Kapy €THIIETCHKY
Ta aHresia MOMCTH IEMOHCTPYIOTh CITPABXKHE CTABJICHHS aBTOpa 10 MCEBIOMUTIIIB, BBAXKAIOUH, 1[0 32 CBOIO TBOPYICTh BOHHU HE 3a-
CIJTY>KHITH HIYOTO KPAIIOTo 3a 3a0yTTs YK MOKAa30Be MOKApaHHs. Y TOM JKe Yac BiH IMIUTIIIUTHO BKa3ye, 10 Ha CBIOMICTh HOTO cydac-
HHKIB HalOLIBIINI BIUTMB MaJia rpeca, ToOTO MacoBa KyJIbTypa i B IbOMY ToJisirae ipoHist curyanii. llle onniero anto3iero € 3ragka
PO ANbTEPHATUBHUI CTPAK MEeKapiB, a/Ke MPABHUJIIO «XJ1i0a Ta BUOBHUII HIXTO HE BiIMIHSIB, 1 JIFOAU OLIbIIE CXMIBHI AyMaTH PO
XJIi0 y BCIX CEHCaX IBOTO MOHATTS, aHIK MPO «BUCOKE MUCTENTBO» «If [ were a millionaire it would amuse me to go about giving
high-minded artists five-hundred pounds a year to shut up. The suggestion is not copyright» [5, ¢. 120]. 3auIIa0YUCh 10 KiHIA
uHIYHEM, P. OJIiHTTOH BBaXkae, 10 TBOPYild BEPXiBIll CIiJ MJIATUTH 32 T, MO0 BOHU HIYOTO HE POOMIIH, OCKIIBKU, OUEBHIIHO,
PEe3yIbTATH IX CTapaHb NEPEBEPINYIOTh HAUTIPI aBTOPCHKI CIOMIBAHHS.

TIpoJOBKYI0YH PO3LyMH HA TEMY JOMIHAHTHOCTI TIOBCAKIAEHHOTO HaJl BIYUHKM, TOOTO MPOTUCTABIIEHHS MUCTEIITBA TA IOAEHHUX
TypOoT, P. OnniHrton nosicuroe, mo «But in all our little arrangements on this satellite of the Sun, we are apt to forget — among a
multitude of other things — two important facts. We are the inhabitants of the planet who keep alive only by a daily consummation of
the material products of that planet; we are members of a crude collective organization which distributes these essential products
in accordance with certain bizarre rules painfully evolved from chaos by primitive brainsy [5, c. 61]. Jlitota our little arrangements
JEMOHCTPYE, 110 y MaciTabax BCECBIiTYy IParHeHHs MUTIIIB OyTH OPUTiHAJTLHUMH € A0COJIIOTHO HEMOMITHHM, OCKIJIbKH HE BXOJIHUTh
B KaTeropiro robabHOTO, IO MiKPECTIOEThC 3yMUCHUM niepudpaszoM this satellite of the Sun. Enitetu daily, material ta essential
AKIEHTYIOTh YBary 4urada Ha TOMY, 10 OUIBLIICT JIFOJEH HANAI0Th MepeBary MaTepialbHOMY Haj JyXOBHUM, I TPYJHOLI IX IMO-
BCAKCHHOTO XKUTTSI, OMHcaHi Mmetaoporo bizarre rules painfully evolved from chaos by primitive brains, ne 0COOINBO EKCILTIIUTHY
IpOHIYHY pOJIb BUKOHYIOTH €TITETH bizarre Ta primitive, TPalOTh MEPIIy CKPHUIIKY y 1X JyMKax, a TOMy MHCTELTBO, OCOOJIMBO He
HaJTO SAKICHE, HE 3/1aTHE TX 3al[iKaBUTH UM 3aUECTIUTH.

B T0i1 e yac, P. OnaiHrToH CXWJIbHHI 3BUHYBauyBaTH MHTIIIB HE JIMIIE B 1X BiIipBaHOCTI BiJ pealbHOCTI, ale i B JIUIEMIp-
CTBi Ta HEUIUPOCTI, OCKIIBKH MEPEBAKHO IXHE HATXHEHHS HaJyMaHe Ta He3po3yMine «A good deal of adult imagination consists in
people’s persuading themselves that they can see white lobsters, just as their poetry consists in persuading themselves that the milk
pudding did come out of the ostrich’s egg. A child at least is honest, which is something» [5, c. 65]. [lapanenbHa moOy10Ba peueHHS
Ta MOBTOP persuading themselves CTBOPIOIOTh BPAXKCHHS HATIOJICTIIMBOCTI, KA, BTIM HE MPUHOCUTH 02)KaHUX MO3UTUBHUX PE3yIbTa-
TiB, JKE TaKi IIOHATTSA AK «OLINI OMap» Ta «MOJOYHHIN ITYMHT 3 SIS CTPayca» MalTh MaJIO CIILILHOTO 3 MECTEL[TBOM i € CKOpille
3HYLIaHHSAM HAJI JIOACHKOIO YABOIO, aHDXK TBOPYMM TomrykoM. OCHOBHA MpoGiieMa TICEBIOMHTIIB MOJIAraE y iX JMLIEMIPCTBI, ajke
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BOHH TIParHyTh CJIAaBH i TPOIIICH, U HUX BU3HAYAJIBHY POJIb IPA€ eMaTax, a OTXKe IXHE MHUCTEITBO He € caMouiutio. Emiter honest
JIMIIE TiACUITIOE IO JYMKY, IIPUBOISYHM SIK IPUKJIA IITEH, AKi UPO BIpATH Y T€, 10 BUTALYIOTh.

T'onoBHMI Tepoli poMaHy — OJMH i3 HPOHTOBHX JPY3iB aBTOpa, TOMY BCi BiZICTYIIH, Y SKUX HAETHCS PO HOro ocoOHCTICTh Ta
BYMHKH, MPOCSKHYTI CIHIBUYTTSAM Ta TipKoTOw «I wish he hadn’t stood up to that machine gun just one week before the Torture
ended. After he had fought the swine (i.e. the British ones) so gallantly for so many years. Bloody fool! Couldn’t he see that we have
only one duty — to hand on, and smash the swine?» [5, c. 74]. MetadhopuuHo-eBdheMicTHIHA 3aMiHa BiifHU MOHATTAM the Torture
AKIEHTY€EThCS KalliTali3aliero cIoBa, 110 IOBHHHE MepelaTi YUTa4eBi CIPaBKHIO CYTh TOTO, 110 BinOyBanocs. OcoOnuBoi yBaru
3aciyroBye Meradopa swine, sika y OUTBIIOCTI BOEHHHUX Ta HOBOEHHHUX TBOPIB 3yCTPiUaeThes sIK neprdpas HiMEbKHUX BIFCHK i JHIIIe
P. OnninrToH BBakae 3a moTpiOHE YTOYHUTH the British ones, TaKUM YHHOM ITiAKPECIIOIOYH, 1110 HE BiifHa sk Taka moBena JHkopmka
JI0 caMOryOCTBa, a T CYCIIBCTBO, Y AKOMY BiH JKUB, K€ HE PO3YMIJIO HOT0, ajle HaMarajaocs oro 3y1amMatH i miaKoputu cobi. [ B
IILOMY, Ha AYMKY aBTOpa, MOJsATaB 310unH bpuranii. Oxinuyna Metadopa Bloody fool! moBUHHA BUPA3UTH YCIO TTHOUHY CKOPOOTH
Ta pPO3IpaTyBaHHs aBTOPa, K€ MOSCHIOETHCS HACTYIHOIO rinepboioto only one duty — to hand on, and smash the swine, 3rifHo 3
SIKOFO CITy’k0a B apMmii, siky BiHTepOopH cripuiiMaB sik TpOMaAsHCbKUIT 000B 130K OyJia HEe TaKOI0 BaXKIIMBOIO sIK 00poThOa 3a BIacHe
91" Ta MPaBO Ha caMopeaizallilo.

OKpiM KpUTHYHUX BiZICTYIIB, B sIKMX P. ONIiHITOH MOKa3ye HEMOJIKH iCHYI0UOTr0 CYCIIJIBHOTO Jajy, Y HhOr'O IPHCYTHI JAEKiIb-
Ka CIIpaB[i JIPHYHHUX BiZCTYIIIB, CHIOBHEHUX (inmocodchkumu aneropismu «A4 life, they say, may be considered as a point of light
which suddenly appears from nowhere, out of the blue. The point describes a luminous geometrical figure in spacetime; and then just
as suddenly disappears. (Interesting to have seen the lights disappearing from Space-Time during one of the biggest battles — Death
dowses the glims.) Well, it happens to us all; but our vanity is interested by the hope that the rather tangled and not very luminous
track we made will continue to shine for a few people for a few yearsy [5, c. 16]. [loBTop suddenly akueHTye yBary 4yuTava Ha He-
nependadyBaHOCTI Mail0yTHHOT0, KOJIU JKUTTSI MOXKE 00ipBaTHCh HIOMUTI i TOMY KOYKHa XBHJIMHA € LiHHOK. [1po 11 % TrOBOpHTS i
BXKUBAHHS IMOHATTS point y 3HAUYEHHI KOPOTKOIO KUTTEBOTO IUIAXY, AKUM HATO MAJIMIA JJIsl OB, & Y BCEJIEHCHKOMY MaciiTali
Maibke HeTTOMITHHI. BakIMBUM € MOPIBHIHHS KUTTA 13 CBITJIIOM, K YOCOOJICHHSM 700pa Ta Teria, 0 He Mae OyTH 3MapHOBaHe.
I'padiuaumu 3acobamu, ayxkamu, P. OJIiHITOH BUIISE 1€ OJHY TyMKY, siKa Iiepeiae OiIble TipKOTy Ta CyM, aHDK IIUHI3M: MeTa-
(hOpPUYHO CMEPTh TacUTh XKHUTTS, X0Ua TYT BOHA BHCTYINAE HE K BHHYBATHUIIA, aBTOP IMIUIIIUTHO POOUTH BiIOBiNAIBHOIO BilHY.
OctanHe MeTadhoprYHE MOPIBHIHHS PO CEHC HAIIIOTO KOPOTKOTO KUTTS HaOyBae CHMBOJIIYHOTO 3HaUeHHs /i P. OnmiHrToHa, Ha
II0 BKa3yIOTh SIK €MITEeTH, TaK i MOBTOp few. IMIuIinuTHO aBTOp Mae He yBasi Jpkopmka BintepOopHa, unst cMepTh 3ajIMIINIAch He-
MOMIYEHOIO JUTsl OLTBIIOCTI, ajle BIUIMHYJIA Ha KiTbKOX ()POHTOBHUX TOBApHIIIIB.

P. Onpinrron npotuctasise J[)Kop/pka periTi CHCTEMH, TO3UI[IOHYIOYH HOTO SIK CTIPaBKHBOTO YOJOBIKa, 110 HE MOKEPTBYBAB
CBOIMH iIeanaMu 3apajii CyCHinbHUX Kiitie «You see, they cannot really kill the spark if it is there, not with all their bullyings and
codes and prejudices and thorough manliness. For, of course, they are not manly at all, they are mere puppets, the products of the
system — if it may be dignified by that word. The truly manly ones are those who have spark, and refuse to let it be extinguished, those
who know that the true values are the vital values, not the £ s.d. and falling-into-a-good-post and the kicked-backside-of-the-Empire-
valuesy [5, c. 80]. BiH He0JHOPa30BO MOBTOPIOE MOHATTS Spark sIK CAMBOJI YOTOCh BUIIIOTO HAJ[ CiPOO MACO¥0, 3aTHOCTI CAMOCTIiTHO
JlyMaTH Ta MO-CNPaBKHbOMY cripuitMati. [[eHTpaTbHUM 3aIHIIa€ThCs emiTeT manly, SKU MOCTYNOBO 3MIHIOE€ CBOKO KOHOTAIIIO 3
HETaTUBHOI Ha MO3UTHBHY, CIEPIIy 3yCTPiYalOunCh SIK 3aci0 TUCKY Ha OCOOUCTICTH, MOTIM MOPYyY 3 MeTadoporo mere puppets, ska
CBIZIYUTH MPO MAHIMyJIOBAHHS CBiJOMICTIO OiJBIIOCTI OPHUTAHIIIB 3a JOMOMOTOK HABYAIBHOI MPOIATaH/IH, 1 JIWIIE Yy TOETHAHHI 3
CMITEeTOM true HaOyBarOYH MOTPIOHOTO 3BYYaHHS Ta acolliamiii. [IoBTop emiTeTa frue akIieHTye yBary untaya Ha TOMY, I10 came OJa-
TOPOIHE CIPUUHSTTS JKUTTEBUX LIHHOCTEMN € NPaBUILHUM, | BOHO HE OBUHHO OYTH CIIOTBOPEHE MEPKAHTHIBHUMU MipKaMK CTapol
AHTT Ta il MCeBA0MATPIOTUYHO OPIEHTOBAHUMH HIHHOCTSIMH, TIPO IIO CBifquaTh emiteT £ s.d. and falling-into-a-good-post and the
kicked-backside-of-the-Empire-values.

P. OnniHrTOH HEe HAMAraeThCs MEPEKIACTH BCIO MPOBUHY 3a BiliHY Ha HIMIIIB, a TIPOCTO MparHe nepenatu ii 6e3ray3aicTs Ta
MAapHICThb, 110 BJacHE i MpUrHiuye aBropa «/I can’t claim that I had set up any altar to the deceased George in my heart, but I truly
believe that I am the only person left alive who ever thinks of him (poor old bag of decaving bones)... His father had taken it out in
religiosity, his mother in the sheik, Elizabeth in ‘unlicensed copulation’ and brandy, and Fanny in tears and marrying a painter.
But I hadn't taken it out in anything» [5, c¢. 31-32]. ABTOp He HaMaraeThCsl BACTABUTU ce0€ Y IO3UTHBHOMY CBIT/Ii. Y HOTo MOBI
KJIacu4YHa MeTadopa Ta POMaHTH3YIOUHI SMiTET CTBOPIOIOTH OMOETU30BaHUN 00pa3 moMepioro altar to the deceased George in my
heart i pi3k0 KOHTPACTYIOTh 3 MeTaOpOIO Ha MEXi 3 Au3eBdeMizmoM poor old bag of decaying bones. TlapanenbHi KOHCTPYKIIT i3
3eBrMaMH, SKi WIyTh CITiIOM 3a rinep6onoto the only person left alive who ever thinks of him, 3aiiBuii pa3 miIKpeCIIOIOTh PaBIU-
BICTh CJIiB aBTOpA 1 3aBEPINYIOTHCS aHTUTE3010 [ hadn 't taken it out in anything. i BIacHe i B IIbOMY TIOJIATa€e mpobiaema: BiifHa Oyna
MapHOI0, 1 HIXTO He mam’srae i repoiB.

Binbiie Toro, P. ONIiHITOH HaMaraeThcsl BKa3aTH Ha CIIPaRKHIX BUHYBATIIB Tpareil, alke HiMEIbKi COJIIATH TAKOXK MOCTPaXK-
JTaJTK Ha Iii BiliHi, 1 HE BC1 BOHM HIIUIM TyAM 32 BIACHUM OaxaHHsIM «The enemies — the enemies of German and British alike were
the fools who had sent them to kill each other instead of help each other. Their enemies were sneaks and unscrupulous; the false
ideas, the unintelligent ideas imposed on them, the humbug, the hypocrisy, the stupidity. If those men were typical, there was nothing
essentially wrong with common humanity, at least as far as the men were concerned. It was the leadership that was wrong — not the
war leadership, but the peace leadership...Hopeless, hopeless...» [5, c. 216]. HeonHopa30Buii OBTOP MOHSTTS enemies 3MYIIYeE Yh-
Taya He MPOCTO CIPUNHATH 1H(GOPMAIIiI0, a BIYMJIMBIIIE YATATH TEKCT, IYKAKOYX BU3HAYEHHS BOPOTiB. Po3mpenow Metagoporo
P. OnaiHrTon HamaraeTbes mepeaatH, 1o 1e Oyia BiifHa i1ei, 31e0iIbIIOro MOMUIKOBHX, 1 TpareIis JII0CTBA MOJIsTaNa B TOMY,
10 BOHO OYJIO 3MyIlIeHE MOXEPTBYBATH THCAYAMHE KHUTTIB 3apajy epeMorH ofHiel 3 Hux. Emitetu typical, common He HECYTh He-
TaTHBHOI KOHOTAIT, sIK MOKHa OyJo 6 ovikyBaTH. HaBmaku, aBTOp 3aXOIUTIOETHCS MY)KHICTIO THX, SIKi O0pOJIHCS 3a CBOT KpaiHH, He
3aJIeXHO Bif iX HanioHambHOCTeH. MOro moBary BHKIMKae MyXHICTb BOTHIB, ane i TyT P. ONIiHrToH 103B0Ms€ CObi 3ipoHi3yBaTn at
least as far as the men were concerned. TIpoTe HEeHTpaIbHUM TIOHATTSM BiACTYITy BUCTYHAE leadership i3 KOHTPaCTHUMH eTliTeTaMU
war Ta peace, SKi MOBUHHI MiATBEPIUTH CTAPY 1ICI0 MPO Te, 110 BiliHA € JIUIIIE IHCTPYMEHTOM Y TOCATHEHHI MEBHUX IIJICH, a OCHO-
BHHMM 3aBIaHHIM KpaiH € He JOMyCTHTH il movaTKy. JIoBoJi MIHOPHUM € MOBTOP Aopeless, OKIMKaHUN MTPOJEMOHCTPYBATH, IO
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CTUJIICTUKA TA IHTEPIIPETAILA TEKCTY

JIFO/TY 37€01IBIIOr0 He 3/]aTHI BUNTUCH HA BIIACHUX ITOMIJIKAX i pOOUTH MpaBUJIbHI BUCHOBKH, i caMe TOMY Tpare/il Ha 3pa30K BiHH
CXWJIbHI TIOBTOPIOBATHCE.

3aBepIIyeThCsl pPOMaH BipLIEM-AII03i€10, eMiIOroM, 0 BUCTYIIA€ OCTAaHHIM CBOEPIIHUM JiPHYHUM BUCTYTIOM i Hece Y c00i OCHO-
BHY iJICIO TBODY.

And I thought of the graves by desolate Troy

And the beauty of many young men now dust,

And the long agony, and how useless it all was [5, ¢. 311].

Auro3ist Ha Tporo MiZKPECITIOE, 110 y IOMY MPOTUCTOSHHI IPOTPaK yCi, a cama BiifHa, sika MeTadopuuHO Ha3BaHa long agony,
Ta II¢ OJIHa METOHIMIuHA MeTadopa beauty of many young men now dust 3MyIIyIOTh 3rajJaTd KIACHYHI TY>KJIMBI BipIIi, B SKUX
OIUTIaKyIOTh CMEPTh I'epoiB, MaM’ATh PO SKKUX JKUBe Bikamu. CaMe TyT hopMa KOHTPACTYE i3 3MicTOM, a nuHiYHUi P. OnniHrToH,
CHPHSIOYN CIPUHHSATTIO IMIUTIKALT, ITiICYMOBY€ )KOPCTOKUM BHUYEPITHUM €IiTeTOM useless it all was. OCHOBHe eMolliiiHe HaBaHTa-
JKEHHS Y IIUX psIIKax HeCyTh MIiTeTH K TPaJHLiiHi, TaK i He CTaHIAPTHI 3 OIJISLY HA CUTYaIlifo. BOHM KOHTPacTyI0Th, CTBOPIOIOYN
0COOJIMBHH TOH i aHTHKYJIbMIHAILIII0, YEPTOBHI pa3 MiIKPECIIOIYH iiero narudizmy.

TaxkuM YHHOM, OCHOBHOIO TIParMaTHYHOIO (QDYHKIIIEI0 CTHIIICTUYHHX 3aC00iB Y aBTOPCBHKUX BiZICTYNax y poMaHi «CMepTh reposh»
€ mepeaya CIpaBkHLOTO CTABJICHHS aBTOpPa 10 BUCIOBIIOBAHOTO, 3 yCiMa eMOIIWHIUMH BinTiHKaMu. Y Biactymax P. OnmiHrron
YiTKiIlIe BUCJIOBIIIOE CBOIO IMO3MIIIIO HA Ti YM iHIII IPOSBH XKUTTS, a TOMY IMILTIIUTHOI iH(OpMaLil, IKy MO/ O HECTH TPOIH, 3Ha-
YHO MEHIIIe, X04Ya eMOLlii{He HaBaHTaXXEHHs yxke Bearke. OKpiM TOro, aHasli3 BYXMBaHHS rpadiyHuX, CHHTAKCUYHHX Ta JIEKCHYHUX
CTHITICTUYHUX (DIryp I03BOJISE POHUKHYTH B JIOTIKY aBTOpa Ta MOOAYMTH CUTYAIliF0 HOro 04rMa, 1o JO3BOJISAE KpaIle 3p03yMiTH
SIK OCHOBHY 17110 TBOPY, TaK i OKpeMi peaiii )kUTTs cydacHukiB P. OnjiHrrona.
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