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SABUIIE AHTOHOMA3II B MOBI TA MOBJIEHHI
(HA MATEPIAJII AHIVTOMOBHOI ITPECH)

AHMOHOMA3II0 He MOJCEMO 6NEBHEHO GIOHECU 00 OKPEMO20 GUNAOKY MEMOHIMII uu Memagopu, OCKiIbKU AHMOHOMA3is 6A3yeMbCs HA
YU HA CXOHCOCMI, YU HA CYMIHCHOCIMI OMOMONCHIOBAHUX 00 €KMI6. V MOBIEHHI AHMOHOMA3Is € CMUTICMUYHUM NPUTIOMOM, d CaMe — C8I0oMe
BUKOPUCMAHHSL 8JiCe ICHYIOUOL Yl CMBOPEHHI HOB0T ACHOI HA38U, 6 K020 PA3OM 13 HA3UGHUM 3HAYEHHAM OOHOYACHO Peanizyemvcsi i npeo-
MemHo-no2iune. Lle npuzgooums 0o mozo, wo Hazea He minbku i0enmugikye 06 ’ekm, ane il IHAKOMOBHO U020 XAPAKMEPU3YE. 3anNeHCHO 8i0
mMoeo, uu nepexooums 3a2aibHa HA36d Y GIACHY (MOOMO 8 OCHOBY HOB02O IMEHI BIACHOI HA36U BKIAOAEMO NPEOMEMHO-NI02IYHEe SHAUEHHS
8oiCe ICHYI0UOT 3a2aIbHOT HA36U) YU HA NepPUIULl NIAH BUX0OUNMb NOMEHYIIHe NPeOMemHO-10214He 3HAYeHHs 6MIIeHOl 81ACHOI Ha36U, 8UOI-
JISIEMO 08a 8UOU aHmMOHOMA3il. ¥ Mosi anmonomasis — ye éapianm eminenoi enacuoi nHazeu. Lleil éapianm éxasye He HA nepuiouepeosull
peghepenm nazeu, a Ha 1020 xapaxmepucmuku, 8iominni pucu. [lpome pegpepenmna ionecenicms 3a1UMAEMbCA, NPOME MOCE NOCHYNOBO
cmupamucs. AKwo Jc 60Ha NOGHICMIO 3HUKAE, Ye NPU3600Umb 00 NOs8U Y MOGI HO60I 3aeanblol Hazeu. Posenadaiouu anmonomasiio 3 no-
3uyii akmy HOMIHayil, ModxceMo ii cxapakmepuzysamu i siK npoyec, i K pe3yIbmam HOMIHamugHoi OistbHocmi. Bapmo makoaic ycgioomumu
PIBHUYIO MIJIC AHMOHOMABIEI0, KA XAPAKMEPU3VE OOUHUYIO MOBU, MOOMO GIACHY HA38Y, AKe MAE NOMEHYIHe NPEOMEeMHO-102IYHe 3HAUEH-
H5l, sIKe peanizyemvpCsi @ NeGHUX KOHMEKCMAX, | AHMOHOMAZIEI0 AK CIMUNICIUYHUM NPULIOMOM, MOOMO 0COOIUBUM GUKOPUCAHHAM HA3BU 6
KoHmeKcmi 0151 00CAeHeHHsl Ne6HO20 NPASMAMUYHO20 6NIUBY.

Knrwouoei cnosa: anmonomasis, memaghopa, MemoHimis, anto3is, akm HOMIHAYil, 61ACHA HA38d, 3A2albHA HA36d.
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THE PHENOMENON OF ANTONOMASIA IN LANGUAGE AND SPEECH
(BASED ON ENGLISH PRESS)

Antonomasia can not be confidently attributed to a single case of metonymy or metaphor, as antonomasia is based on whether similar or
on adjacent identifying objects. In speech antonomasia is a stylistic device, namely, the conscious use of existing or creation of a new name,
which is realized together with the given value and is subject-logical at the same time. This leads to the fact that the name not only identifies
the object, but characterizes it differently. Depending on whether the common name is transferred to its own (that is, the basis of the new
name of the own name is the subject-logical value of the existing common name) or the potential subject-logical value of the embodied name
is obtained in the foreground, we distinguish two types of antonomasia. This option indicates not the primary referent of the name, but its
characteristics, distinctive features. However, the reference equivalence remains, but may be gradually erased. If it completely disappears,
it causes the creation of a new common name. Considering antonomasia from the position of the nomination act, we can characterize it both
as a process, and as a result of nominative activity. It is also worth recognizing the difference between antonomasia that characterizes the
unit of speech, i.e. its own name, which has a potential subject-logical value implemented in certain contexts, and antonomasia as a stylistic
device, i.e., special use of the name in context to achieve certain pragmatic effects.

Key words: antonomasia, metaphor, metonymy, allusion, act of nomination, proper name, common name.

Ha croronHi icHye ynMano poOiT, MPUCBIYCHUX JOCIIPKCHHIO BJIACHHUX Ta 3aralibHUX Ha3B SIK TAKHX, & TAKOX IXHHOMY BHUKO-
puctanHO B MoBJeHHI. [IpoTe, He3BaXKar0uH Ha Te, IO i IBa KJIACH HA3B YiTKO BHUIIICHI, KOPJOHU MK HUIMH MOXKYTh CTHPATHUCS.
30KkpeMa, I1e CIIOCTEePIraeMo B SBUIII aHTOHOMA3ii, sIKa K B MOBI, Tak 1 y MOBIIeHHI. L[f0 CTaTTIO MPHUCBSYCHO JICIKUM IMATAHHAM i
npobiieMam, sIKi He 3HaWIIIN OTHO3HAYHOI0 TIIyMAueHHS B JIIHTBICTUYHIN JIiTEpaTypi.

AHTOHOMA3is — MIOHATTS JIOBOJII HEOTHO3HAYHE. TaK, 10 MPUKIAJy, B CJIOBHUKY JIHTBicTHYHHX TepMiHiB O. C. AXMaHOBOT 1M0-
JIAFOTHCS TPH MOXKITUBHX BH3HAYCHHSI [[HOTO TEPMiHY:

1. [To3HaueHHsI 0COOU CIIOBOM, SIKE Ma€ BiJlaJicHE 3HAYCHHSI MPUTAMAHHIN YK Ha/IaHiil Takiii 0co0i SIKOCTi, HAPHUKIIA: Heuuc-
muil 3aMiCTh Yopm, OUsIBOJ, OOMOBULL.

2. Tpomn, sikuii oyisirae y Metad)OpHYHOMY BUKOPUCTaHHI BJIIACHOT HA3BU Ha TIO3HAUCHHS OCOOH, SIKa HA/IUJICHA SKOCTSMH MEPIIIO-
4eproBoro (IIMPOKO 3aCTOCOBYETHCS B JIITEpaTypi, icTopii i T.1.) HOCiA Takoro iMeHi, Hanpuknan: Mopgeii 3amicTb con, Omenno
3aMICTb pesHugeyw, /Jon-Kyan 3aMicth 2yibmsil 1 T.JI.

3. MoBHa o/IMHHIIS, SIKA MOJISATAE B OMMCOBOMY TO3HAYCHHI 0COOU, HAIPUKITAI: nepemodiceysb Oinsa Aycmepniya, nepemodiceHul
6ins Bamepnoo 3amicts Hanoneow [2, c. 50].

SIk 6aurMo, Taki BU3HAYCHHS JJOCUTh KOPEKTHI 1 YITKO XapaKTEepU3yIOTh Iie sBulie. [IpoTe, B TOil camuii yac 1X HE MOXKEMO Ha-
3BaTH OBHUMH, OCKLJIBKH 3Ti/THO 3 HOUMH 3 aHTOHOMA3isi BAKOPUCTOBYETHCS TUTLKU Ha TIO3HAYCHHS 0Y/Ib-1KOT1 0COOH, TPOTE MOKEMO
3 BIICBHEHICTIO CTBEP/IXKYBATH, 1[0 BOHA TAKOK BUKOPUCTOBYETHCS Ha IO3HAYCHHS MO/, MiCI[b 1 T.]I.

1. P. l'anbrepin B kHU31 «OYEpKH MO CTUIIMCTUKE AHTIIMHCKOTO S3bIKa» BiTHOCHTH AHTOHOMA3it0 JI0 TPYIU CTHTICTHYHHX TPH-
WOMiB, sKi 6a3yIOTBCS Ha B3a€MOJIi1 PEIMETHO-IOTIYHOTO Ta HA3MBHOTO 3HAYCHB 1 TI0JIa€ TaKe BU3HAUCHHS: « AHTOHOMA3is — Ie
OJIMH 3 BapiaHTiB METOHIMIii, B OCHOBI SIKOT JIC)KUTH CITIBBIJIHOIICHHS MICIIf, J€ Bil0yacs sKach MOJis, 0COOH, SKa BijoMa SIKUMCh
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BUYMHKOM, JisUTbHICTIO, 1 BUNHOK, SIK TAKUH, JTisUTbHICTh. Take CIiBBIIHOIICHHS BUSBISIETHCS Y B3a€MOJIIT HA3UBHOTO Ta MPEIMETHO-
JIOT1YHOTO 3Ha4YeHHs [3, ¢. 34].

IIporte cynepewMBHM y IIbOMY BHU3HA4€HHI BHJA€THCS, 110 aHTOHOMA3isl ONMUCYEThCS SIK MPHUBATHE SIBUILE METOHIMIl, B TOM
qac, sIK JesKi BUSHI JOTPUMYIOTBCS JlyMKH, L0 ITOCePe]] iHIINX CTHIICTHYHUX NPUHOMIB HAOIIKIOIO 10 aHTOHOMA3i1 € MeTadopa
Ta METOHIMisl, OCKIJIbKM B OCHOBI aHTOHOMa3ii JIGKHTh CIiBBIHOIICHHS, K€ 3a MPUPOIOI0 MOXe OyTH abo MeTadopHuHHM, a0
MeTOHIMIYHUM. MeTagopa — Tporl, sIKHil oJIsrae y BAKOPUCTAHHI CIIiB Ta BUPa3iB B IEPEHOCHOMY CEHCI Ha OCHOBI CXOXOCTI, aHa-
sorii. [Tpuknag BUKOPUCTaHHS aHTOHOMA3i1, ske BUHUKAE BHACIIZIOK CXOXKOCTI TBOX 00 €KTIB 3HAXOAUMO B CTATTi i/l 3arOJIOBKOM
“Football’s Jekyll and Hyde”. V ni#i iineTbcs npo ofHOTO 3 HaifarpeCcUBHIIINX Ta HEBpiBHOBaXkeHUX (yTOomicTiB — Jlenni Mimnza,
KOTpHUii, IPOTE, B MOBCSKACHHOMY XXHTTI € IPUKJIaI0M IPOMaITHIHA Ta JIOOJITINM OaTHKOM Ta YOJIOBIKOM. ABTOp CTaTTi CHOYATKY
BHUKOPUCTOBYE SICKpaBHii 00pa3, KUl MUTTEBO NIPUBEPTAE YBAry YyhTaya (3aroJioBoK), a MOTIM MO/IA€ AeTANBHINTY iH(pOopMaNiio:

There is another side to guy when I say I’m not that fussed compared to what I give and do on the pitch. It’s the way I’ve always
been (Daily Mail, March 5, 2014)

Etumonorito Jekyll ta Hyde 3 nerkictio BifcTexyemo:

Dr. Jekyll and Mr. Hyde, representing the two-sided personality of the protagonist in The Strange Case of Dr. Jekyll and
Mr. Hyde (1886) by R. L. Stevenson (Encyclopedia Britannica)

JI. H. AunpeeBa, KoTpa Takox npucrae Ha nymKky 1. P. T'anpnepina, po3mmpioe i KOHKpeTH3ye Horo BU3HaueHHs. BoHa muie:
«AHTOHOMa3Is — I1€ CTHITICTUYHUN NPUHOM, SIKMI 6a3yeThCsl Ha OJHOYACHIH peaizalii JBOX THIIIB JIEKCHYHUX 3HAYEHbB: IPEIMETHO-
JIOTIYHOTO 1 HA3UBHOTO, MPEAMETHO-JIOTIYHOTO — OCHOBHOT'O 1 KOHTEKCTYaJIbHOTO — Ha3MBHOTO, 1 HaBmaku [1, c. 51].

Sk BiOMO, Ha3MBHE 3HAYCHHS € IPUTaMaHHKUM BIIACHUM Ha3BaM, KOTPi BUJIUISIOTH OJMH HPEIMET 3 LIIOro Kiacy (Ipu YoMy
HE TUIBKU JUIsl HOrO0 OIHOPa30BOTO MO3HAYEHHS B JaHOMY KOHTEKCTI, SIK II€ B aHTJIIHCHKiH MOBI pOOUTH O3HAaUYEHHI apTHKIIb, alle
MiIKPECITIOI0YN HOr0 KOHCTAHTY YHIKanbHiCTh). [IpeaMeTHO-TI0riuHe K 3HAUYeHHS — HEBiJl’€MHa YacTHUHA 3arajbHUX Ha3B, KOTPI
MOXKYTb ITO3HAYATH LUINH KJ1ac MPeMETIB Ta SBUII.

OTo3K, aHTOHOMa3isl — Iie TIePETHH BIACHOI Ta 3arajbHOI Ha3BH, 1 MOXKEMO BUIUIMTH /1B Tl OCHOBHHUX BHH, 3aJI€XKHO Bijl TOTO,
YH NEePeXO/IUTh 3arajibHa Ha3Ba y BIIaCHY YM HABIIAKH:

1. ITix yac mepexo/y BIacCHOI Ha3BH y 3arajibHy NPEAMETHO-JIOTiYHEe 3HAYeHHS BUXOUTh Ha MEePIIHH [UIaH, a HA3UBHE BiIXOIUTh
Ha Ipyrui. BUHUKae nuTaHHs, sKe K MPEeAMETHO-JIOTiYHe 3HaYeHHs MOXKEe MaTH BJIacHA Ha3Ba, SIKI0 BOHO HOTO y3araii MOXe MaTu.
Jlo 1poro 4acy To4aThCsl CyHNEepedkHd CTOCOBHO CEMAHTHKH BIACHHX Ha3B. [leski JIHTBICTH BBa)XKalOTb, 10 BJIACHA Ha3Ba 1030aB-
JIeHa JISKCHYHOT'O 3HAUYEHHs | BUKOHYE JIMIIECHb POJIb TaK 3BaHOT «ETUKETKW», B TOH Yac SIK IHIII MPHUIYCKAIOTh, II0 BJacHA Ha3Ba,
OKpiM HOMIHATHBHOI (QYHKIIi1, Ma€ IeBHE CEMaHTUUHE HABaHTAXEHHs. TaK, aHTPOIIOHIMH, OKPIM MOCHJIaHHS HA NMEBHY KOHKPETHY
JIIOIMHY, TAKOX BKa3YIOTh Ha 3arajibHi 03HAKH (JIFOAWHH, JIFOJMHH [IEBHOT HAITIOHAIBHOCTI, cTaTi). SIk Ou He 0yJ10, B 000X BUMAIKaX
HeThCs PO TaK 3BaHi «HEBTUICHI» BIAacHI Ha3BU. BapTo 3a3Ha4nTH, 1110 BCI BIACHI HA3BH MOXKEMO YMOBHO MOIITUTH HA «BTUICHI»
Ta «HeBTUIeH». «HeBTineHi» BIacHi Ha3BU — Iie TaKi, SKi iCHYIOTh B MOBI y3arajii Ta Ha3MBaIOTh OyJIb-IKUX 0Ci0, IEPCOHAXKIB 1 T.
1. e Taki Ha3Bw, sk John, Jack, Smith, Black Ta iuili, SKi CTOCYIOThCS Oy Ib-sIKOT KIBKOCTI 00 €KTIB, 1110 Ha3UBalOThCs. HaBpsa un
MO’KEMO FOBOPUTH NP0 HEBTLJICHI TOIOHIMH, OCKIIBKU KOXKeH reorpadiuHuii 00’ eKT € yHIKaIbHUM i, HABITH SKIIO HOT0 Ha3Ba CITiB-
najae 3 Ha3BOIO iHIIOro 00’ €KTa, TaKa YHIKaJIBbHICTh HE BTpadaeThesl. «BTiIeH» % Ha3BH — Iie MO3HAYSHHS KOHKPETHHX PEabHUX YU
BUrajianux ocib, reorpadivaux 06’ekriB. OKpiM OCHOBHUX CYyTHICHMX XapaKTEePHCTHK pedepeHTa, Taki Ha3BU MAIOTh Pi3HOMaHITHI
KOHOTaIii, 3arajbHi Ul HOCIiB MOBH, 5IKi (OPMYIOTh 3arajibHi JJIsl TAKOTO COLyMY YsiBIeHHs mpo pedepenta. Bonu x (koHoTamil
Ta ysIBJIEHH: )i pOPMYIOTh MOTEHIIHHE PEAMETHO-JIOTiYHEe 3HAYESHHs BIACHOT Ha3BH. KoJIM BOHU MIIIHO BKOPIHIOIOTHCS, TO BUHUKAE
MOXKJIMBICTh HOT'O BUXO/y Ha MEPIIUH IJIaH, 10 BiAMNOBIHO NMPHU3BOJNTH 10 BUHUKHEHHs aHTOHOMa3ii nepiuoro tuiry. Hanpukian:

As it turned out the Earl jeans were a shameful disaster, so low-cut that [ was on danger of revealing builder’s bottom every time |
ventured out in them — acceptable if you are Kate Moss, possibly but not if you are a middle-aged mother-of-two, whose sons shriek
in public “Ugh, Mum, your bottom is showing!” (Daily Mail, Nov. 27,2013)

VY npoMy BHIIaJIKy BUKOPHUCTaHHS aHTOHOMa3il 3a3Hae imM’st OpuTaHcbkoi otomoneni Keidt Mocc, KoTpe, OKpiM HOCHIIaHHS Ha
KOHKPETHY JKiHKY (Ha3WMBHE 3HA4€HHs), IMIUIIKY€E TaKOX iJjeabHy Kpacy, MOMyJsIpHICTh (IpeaMeTHO-JIoTiYHe 3HaueHHs). Te, mo
KOHKPETHO-JIOT'1YHE 3HaYEeHHS MIITHO 3aKPilMIIOCcs 3a [IUM iMEeHeM, MPU3BOANTD 0 HOro BUKOPHCTAHHS B OJHOPITHUX KOHTEKCTaX.
Hanpuxunan:

Ross, a young British model who was hailed in Britain as the next Kate Moss, was also found on the pages ... (Encyclopedia
Britannica)

3BHYaiiHO, 110 B IIbOMY KOHKPETHOMY BHIIaJIKy HE MOXKEMO FOBOPUTH IIPO T€, L0 NPEIMETHO-JIOTIYHE 3HAYSHHST BKOPEHHUIIOCS
HACTUIBKH, III0 CaMe Ha3Ba BXOJHUTH B JEKCHYHY CUCTEMY MOBH, OMOBHIOWYH 1i. [IpoTe, KoM 3HaHHS, ITOB’s[3aHi 3 TUM YH {HIIUM
00’€KTOM, SIKE O3HAYAE BJIACHA HA3Ba, CTA€ 3arajbHOIO I BCIX WIESHIB MOBHOTO CYCIIIBCTBA 1 BXOAUTD A0 COLIAIBHOTO JIEKCHY-
Horo ¢oHy. Konu BiacHa Ha3Ba 3aJIMIIAETHCS TAKOKO JOBIIMH Yac, BOHA BXOIUTS i cucTeMy MoBH. Hampukman:

Iran, after all, is not the only Muslim country with an urban Westernized elite that’s been decimated by dictatorship and
pauperized by decades of war. It’s not hard to imagine cartoon “Babylon” whose war-scarred author might not be so diplomatic as
Satrapi in pointing-out how her own country’s now toppled Frakestein was constructed from parts made in the West and sold by it’s
current “liberators” (The New York Times Book Review, May 11, 2013)

JlronuHa, sika HikoymM He Yyna npo PpaHKeHIITeiHa, HE 3MOXKe JEKOAyBaTH MOCIAHHS aBTOpa, MPOTe aBTOpP, HABITH HE 3a-
JYMYIOUHCh, BUKOPUCTOBY€E TyT aHTOHOMA3il0, OCKUIBKY BIEBHEHU, 10 3HAHHA NMpo OpaHKeHIITeHHA € YaCTHHOIO JIEKCHYHOTO
couianibHOTO (hOHY. BipHICTh Horo pillieHHs MiATBEPIKYE TOM (aKT, 1110 Ha3Ba Frankenstein, ska BUKOPUCTOBYETHCS B MOBIICHHI,
a came y TBopi Mepi Lllemi, yBiitnuia 10 cuctemu MoBH. CBiJUEHHSM IILOTO € TOM (aKT, 10 HOTO MPEAMETHO-JIOTIYHE 3HAYCHHS
(iKCyeThCS Y CIOBHUKAX.

Frankenstein 7 1) a person who creates something that brings about his or her ruin. 2) also called: Frankenstein’s monster, a
thing that destroys its creator. After Baron Frankenstein, who created a destructive monster from parts of corpses in the novel by
Mary Shelly (1818).

(Collins Concise English Dictionary)
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Baunmo, 1m0 Ha3Ba Frankenstein Mae HaBiTh 1Ba MPEIMETHO-JIOTIUHI 3HAYCHHS, K1 6UX00smb Ha Tiepini miaH. Tinbku 3a J10-
TIOMOT'OF0 KOHTEKCTY MOKHA BU3HAYHTH, K€ XK 13 HUX PEATI3y€EThCS y KOXKHOMY BHUITQJIKY.

[HKOMH 3 TUTMHOM Yacy Ha3WBHE 3HAYECHHsI 30BCIM CTHPAETHCS 1 TOA1 MOYKEMO FTOBOPHTH NP0 NOSIBY HOBOI 3arajbHOi Ha3BH. [1pu-
KJIaJJaM¥ OCTaTOYHOTO IIEPEXO0/Iy € TaKi aHTJIIHCHKI CII0Ba, K hooligan, boycott, dunce Ta iH1i, sKi criepiry OyJi iMEHaMH KOHKpET-
HUX JIFOJIEH, aJie MOCTYIIOBO iXHS €THMOJIOTISI BTpaThiia CBOIO Mpo30picTh. HaBeaeMo Takuii mpuKiIaz:

These wretched programmes on BBC2, for instance, which solicited votes on behalf of the “great Britons”, “most loved” books
and “favourite” sitcoms appealed at best to people with short memories; at worst to confederacy dunces (Daily Mail, March 5,2014).

ETtuMonoriro cioBa dunce mpocTexyeMo:

Etymology: John Duns Scotus, whose once accepted writings were ridiculed in the 16" century (Encyclopedia Britannica)

Jlani HaBOUTHCS MPEIMETHO-JIOTIUHE 3HAYCHHSI 3arajibHOT Ha3BU: one who is slow witted or stupid.

Komnu HOCii MOBH Bike He BiT4yBalOTh 3B'SI30K 3 pe()epeHTOM BIIACHOI HA3BH, SIKa 3r0JIOM yM6Eopuid 3arajibHy Ha3By, TOJI MOXe-
MO TOBOPHTH, 1[0 aHTOHOMA3is1 OyJia MPOMIKHOIO CTaJIi€l0 Ha HIISIXY CTBOPEHHS HOBOI 3arajibHOI Ha3BH.

Ko x Takuii 3B'S30K BUPAa3HO BiTUyBa€ThCs 1 aBTOP OUEBHIHO BiJICHIIA€ PELIUITIEHTA JI0 BXE BiTOMOro Homy 00’€KTa, TO iH-
KOJTH 3aMiCTh TEpMiHYy «aHTOHOMa3ish» BUKOPHCTOBYEThCS TEPMIH «aTI03MBHA HAa3Bay. 3arajoM MUTAHHS TEPMIHOJIOTII He OTPUMYeE
y IIbOMY BHIAJKy OJHO3HA4HOro TiaymaueHHs. Tak, Hanpukian, M. C. PeTyHcpka B CBOT#H mpatli « AHIJIMIHCKast aKkCHOJIOTHYECKas
nekcukay nuie: «Ha3Bu-anmo3ii, siki MaroTh y3yanbHe ped)epeHTHEe BUKOPUCTaHHS OL[IHOYHOI O3HAKH, i aHTOHOMa3ii 3 CHCTeMHHUM
HepedepeHTHIM (QYHKI[IOHYBaHHSM, SIKi TO3HAYAIOTH MOHSTTS, a HE KOHKPETHY 0CO0Y, IHKOJIH JTy’e Ba)KKO po3pi3HHUTH [4, c. 166].
Bupaersces JOrivHINIMM TOBOPUTH HE NP0 PO3MEKYBaHHS aHTOHOMA3il Ta ajf03MBHHUX Ha3B, a BKIIOYEHHS af03iif B aHTOHOMa3ilo,
sSIK€ € IIUPIINM TTOHATTAM, OCKUIBKY BUsBIsIEThes (3a 1. P. Tanbnepinnm) y Oyap-sKoMy BHIa Ky OZHOYACHOI peasti3amis npeaMer-
HO-JIOTIYHOTO Ta HA3WBHOT'O 3HAYEHB, POTSIrOM SIKOTO Ha3Ba (YHKIIIOHY€e Ha METaCEMiOTHYHOMY PiBHI (32 BUHATKOM METOHIMIi, B
SIKUX iM’s aBTOpa NEPEHOCHUThCS Ha IPOAYKT Horo misibHOCTI, Hanpukiax 180 Renoirs, 69 Cezannes, 60 Matisses Ta iHIIi Ha HO3Ha-
YeHHs KapTHH, HAMMCAHUX LIUMHU XYI0KHUKAMH).

BapTo Takox yCBIIOMHTH Pi3HHIIO MiXK aHTOHOMA3I€l0, sIKa XapaKTepHu3ye OJUHHIII0 MOBH, TOOTO BIIacCHY Ha3BY, SIKE Ma€ MO-
TEHLiIHEe MPeJMETHO-JIOTIYHEe 3HAYCHHS, K€ PealizyeThcsl B TIEBHUX KOHTEKCTAX, 1 aHTOHOMA3I€l0 SIK CTHIIICTHYHUM TPHHAOMOM,
TOOTO 0COOIMBUM BUKOPUCTAHHSIM Ha3BU B KOHTEKCTI JJIsI JOCSTHEHHS IEBHOTO MPAarMaTUYHOTO BIUIUBY.

2. Ipyruii THI aHTOHOMA3i1 6a3yeThCs Ha IIEPeXoii 3aranbHol Ha3BM a0o0 Xk 11 YaCTHHM Y BIACHY Ha3BY, ITiJ] 4ac SKOTO MPeIMeT-
HO-JIOTIYHE 3HaYeHHs 30epiracThes, ajie TaKoX 3’ ABISETHCS 1 HA3MBHE 3HAUSHHS, OCKIJIBKM caMa Ha3Ba MPUCBOIOETHCS YHIKATEHOMY
00’exTy. MOXIINBO, HE 30BCIM KOPEKTHHM € TOBOPHTH IIPO Te, L]0 HA3UBHE 3HAUCHHS 6UCY8AEMbCS HA TIEPIIUH TIJIaH, OCKIIBKY 3a-
rajbHa Ha3Ba HOro He Mana, a BUHUKJIO BOHO JIMILIEHb NIPY BTOPUHHIN HOMIHAIi1. TepMiH «aHTOHOMA3is» y IIbOMY BHIAJIKY IHKOJIN
3aMIHIOEMO Ha TEPMiH «Ha3Ba, sKa TOBOPHUTHY. PO3risiHeMO HampuKIaa:

Lucy Ellman’s heroine lives an utterly pointless existence. Then she is reborn... Most women in England currently look like
this. Dot is a dispiritingly shallow person. Dot is an object of contempt — a mere dot, as Ellman keeps reminding us (The New York
Times Book Review, Feb. 29, 2019)

Dot — iM’s repoini pomani nucbmenHui Jlroci Ennman. Le iM’s BuOpanu HeBUMIAIKOBO, MO 110 CBIAYUTH 1 3MIiCT pOMaHy, i Ko-
MeHTapi perieH3eHTa. IM’s1 JiBUMHY Bike BKa3ye Ha Te, HACKIJIbKK He3HAaYHe Miclle BOHA 3aiiMa€ B [IbOMY CBIiTi, HACKIIBKH MOPOXKHIM
1 OE3LIIBHNM € T1 KUTTS.

UYuraroun TOW UM IHIIMK TBIp, «HA3BH, SIKi TOBOPSTHY OCOOJIHMBO SCKPABO CIIPUIIMAIOTHCS HA MOYATKY, KOJW MU ITiJICBIIOMO
(dhopmyeMo 0Opa3, OTIM 11s SICKPaBiCTh 3racae, OCKIbKU, X0ua Ha3Ba i 30epirae mpeIMeTHO-JIOTIYHE 3HAUCHHS, BOHA (Ha3Ba) BXKE
OiJIbliIe BUKOPHCTOBYETHCS AJIs BKA3iBKH Ha BIJIOMUI HaM 00’€KT, a He JUIsl HOr0 XapaKTepUCTHKU. [HKOJIM HaBiTh JOBOJMUTHCS €KC-
IUTIUTHO XapaKTepHU3yBaTH 00’ €KT, «OXKHUBJISAIOUNY NPEAMETHO-JIOTIYHE 3HAUeHHsI HOBOYTBOpeHOI BitacHoi Ha3BH (“Dot is an object
of contempt — a mere dot...”).

OTOX, MM PO3IJISIHYJIM JIBa OCHOBHUX TUIIM aHTOHOMa3il. BapTo me pa3 cripoOyBaty i 3p03yMiTH, L0 X Take aHTOHOMA3is 3
TOYKH 30py akTy HoMiHauii. OCKiNbKM PO yTBOPEHHI aHTOHOMAa3ii BXKe iCHYIOUi B MOBI 3HAKH BUKOPHUCTOBYEMO B HOBIH ISl HUX
¢yHK1ii, poONMO BHCHOBOK, III0 BOHA € MPOLECOM 1 Pe3yJbTaTOM BTOPHHHOI HOMiHaIlil. AHTOHOMA3is — Ile TPOIEC, OCKITBbKU B
eKCTPaJIiHrBICTHYHOMY IUIaHI B OCHOBI BTOPUHHOI HOMIHAIIi{ JI©XHUTH 3aTHICTh JIIOJCHKOTO MHCJIEHHS acOLiaTHBHO 3B’S3yBaTH
MIpeIMETH Ta SIBHIIA HABKOJIMIIIHBOTO CBITY, 110 00’ €AHY€ B OJIHII MOBHIH (opMi pi3Hi cyTHOCTI. Be3yMOBHO, Take «acomiloBaHH»
BHMAarae TPOXH 4acy JUisl TPHBAINX MUCJICHHEBHX TpolieciB. [Ipumyckaemo, 1o i mporecy cxoxi 3 mporecaMu Meradopuzarnii (ae-
SIKi BUCHI 3BEpPTAIOTh OCOOJIMBY yBary Ha pi3HHIIIO MK TepMiHamMu «MeTadopa» Ta «MeTadopu3aiism, MiAKPECTIO0YN AMHAMIYHHI
aCIIeKT APYroro), MpoTe B TOW CaMHi Yac BapTO YCBIJOMIIIOBATH, III0 TOJIOBHA BiIMIHHICTh MeTadOpH BiJ] aHTOHOMA3il B TOMY, 1110
B YTBOPEHHI i CHPUHHSTTI aHTOHOMAa3ii, MH MaeEMO CIIpaBy 3 00pa3oM i XapaKTepUCTUKaMH MEBHOI 0COOM, MiCIIs, MOAI, TOAI, KOJIK B
MeTadopu3anii NPOXOIUTh OTOTOXKHEHHS 3 00’ €KTOM Ha OCHOBI O3HAKM YW O3HAK, 3arajbHUX 1 MPUTaMaHHUX IJIsl yChOTo Kiacy. B
SIKOCTI LTIOCTpaLlil HaBeZIeMO JIBa PEUEHHSI, SIKi BUPXKAIOTh IIPUOJIM3HO OHY 1 Ty XK i1Ief0:

1. He is a real Frankenstein.

2. He is a real predator.

VY nepuiomy BHUINaKy BUHHKA€E KOHKPETHHI 00pa3 (3BUYaiHO, KO PELUIIEHT YUTAB KHUTY YU AUBHUBCS (iTbM, 3HATHII 32 HElO,
IIPY 9YOMY HMOBIPHICTB, 1110 Lieif 00pa3 Oy/ie OLTBII-MEHIII CX0XKUM Y Pi3HUX PELUIIEHTIB, € JOCUTh BUCOKOIO), @ B IPYTOMY — MOJXKe-
MO TOBOPHTH IO MEeBHUH 30ipHHI 00pa3, KUl 3HAYHO BiAPI3HATUMETBCS Y PI3HHUX PELMITIEHTIB.

Pe3ynbraToM >k BTOpHHHOT HOMiHaMii aHTOHOMA3is € TOMY, IO B pe3yJIbTaTi OTPUMYEMO TOTOBY OJJMHUIIIO MOBH, sIKa SIK HACJIi-
JIOK MOJKE CTaTH OJAMHHMIICIO MOBIICHHS. Y 3B’3KY 3 IJUM JIOTIYHUM BBa)Ka€MO IOIJ aHTOHOMa3ii Ha MOBHY Ta MOBJICHHEBY. MOBHi
AQHTOHOMa3ii 3a3BHYail (PIKCYIOTBCS y CIIOBHHKAX Ta MAlOTh MEHIIHMH CTYIIHb HECIIOIBaHOCTI Y MOPIBHSIHHI 3 MOBJICHHEBUMH aHTO-
HOMa3isIMH, SIKi He YBIHIIUTH 70 BXXMTKY HOCISIMM MOBH Ta MAlOTh BUIIHUH CTYIiHb HOBH3HH.

OTOX, i ICYMOBYIOUH, BapTO III€ Pa3 3a3HAUYNTH, I110:

1. AHTOHOMA3ir0 HE MOKEMO BIIEBHEHO BiIHECTH IO OKPEMOT'0 BHIIAJKy METOHIMIT ui MeTadopH, OCKIIIbKH aHTOHOMA3is1 6a3y-
€TBCS HA UM HA CXOXKOCTI, UM Ha CyMDKHOCTI OTOTOXKHIOBaHHX 00 €KTIB.
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2. YV MOBJICHHI aHTOHOMa3isl € CTHJIICTHYHUM HPHHOMOM, a caMe — CBiIoMEe BUKOPHCTAHHS BXK€ ICHYIOYOT UM CTBOPEHHI HOBOI
BJIaCHOI Ha3BH, B SIKOTO Pa30M i3 HA3MBHUM 3HAUCHHIM OTHOYACHO peatizyeThes i mpeMeTHO-JoriuHe. [{e mpu3BoauTh 10 TOro, mo
Ha3Ba HE TUTBKHU iIeHTH(DIKy€e 00’ €KT, alie i iIHAKOMOBHO HOTO XapaKTepH3ye. 3ale:KHO Bijl TOTO, YU MEPEXOUTh 3arajibHa Ha3Ba y
BJIacHY (TOOTO B OCHOBY HOBOTO iMEHi BJIACHOT Ha3BH BKJIAIAEMO ITPEAMETHO-JIOTIYHE 3HAYCHHS BXKe ICHYI04O01 3araJIbHOT Ha3BH) U1
Ha HepLINi IUIaH BUXOANUTH MOTEHIIHHE PEeAMETHO-JIOTiYHe 3HAUSHH:I BTIJICHOI BJIAaCHOI HAa3BH, BU/UISEMO J1Ba BUJIY aHTOHOMa3ii.

3. Y MoBi aHTOHOMA3isl — I1e BapiaHT BTileHOI BiacHOi Ha3BU. Lleil BapiaHT Bka3ye He Ha IepIIOYepProBuii peepeHT Ha3BY, a Ha
HOro XapakTepUCTHKH, BiiMiHHI pucH. [Ipote pedepeHTHa BiJHECEHICTh 3TUIIAETHCS, TPOTE MOXKE OCTYIIOBO CTHPATHCS. SIKIIO kK
BOHA MOBHICTIO 3HUKAE, 11e TIPU3BOJIUTH JI0 ITOSIBU Y MOBI HOBOT 3arajibHOT Ha3BH.

4. Po3risaioun aHTOHOMA3io 3 MO3HUIIIT aKTy HOMiHaIlil, MOXKeMO 11 CXapaKTepU3yBaTH i sIK IIPOIIEC, i IK pe3yJIbTaT HOMiHATHB-
HOI JisUIBHOCTI.
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