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AHAJII3 ®YHKIIIOHAJTBHO-CEMAHTUYHUX OCOBJUBOCTEN MOCTIMO3UTUBIB
DPA3OBHUX AIECIIB Y XYIOXKHBOMY AHIVNTOMOBHOMY TEKCTI

Y ecmammi poszenanymo gyuxyionanvno-cemanmuuni 0coonU80Cmi NOCMNO3UMUBIE PPA306UX QIECIIE Y XYOOICHLOMY AHSIOMOBHOMY
mexcmi. 06’ €ekmom 00CniOHceHHs cmanu Ppazosi OIECI08a, OCKIIbKU 60HU CKIAOAOMb 3HAYHY YACMUHRY TEeKCUKOHY CYYACHOI aHeNilicbKOT
Mo8u. B ymeopenni snauenns ¢pazoso2o 0i€ciosa 8axcausa poib HANeHCumy Opy2oMy 1020 KOMHOHEHNTY — NPUCTIBHUKY YU NPUILMEHHUKY.
Tlocmno3umueu Hadaoms ceManmuyHo20 NIOCULEHHA 00 3HAYeHHs (pa3oozo dieciosa. BuseneHo, wo nocmno3umueu 6UKOHYOmMy mpu
ocHO8HI Qhynryii. YV x00i 0ocniodcenns udineHo GyHKyionarbuo-cemanmuuni kameeopii ¢ppasosux odiecnie. Y cmammi npoananizoeano
YACMOMHICMb BHCUBAHHS PI3HUX Kamezopill hpazosux diecnie 6 aneniticokitl mosi na mamepiani pomary B.C. Moema « Teampy.

Kniouogi cnosa: ¢hpazosi diecrnosa, nocmnozumugu Gpazosux 0ieciuis, PyHKYIOHATbHO CeMAHMUYHE KAME20pii, CIOB0CNONYYEHHSL.
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ANALYSIS OF FUNCTIONALLY SEMANTIC FEATURES OF POSTPOSITIVES
OF PHRASAL VERBS IN THE FICTION ENGLISH-LANGUAGE TEXT

The article deals with the functionally semantic features of postpositives of phrasal verbs in the fiction English-language text. Phrasal
verbs have become a research object, as they make up a considerable part of lexicon of modern English. In the formation of the meaning of
the phrasal verb, an important role belongs to its second component — the adverb or preposition. One basic verb can form different phrasal
verbs in conjunction with different adverbs and prepositions. Therefore, the postpositives of phrasal verbs in the context of their combination
with the verb have very important functions. Postpositives give semantic strengthening to the meaning of phrasal verb. It is founded that
postpositives perform three main functions. The postpositive function is important for the phrasal verb because the postpositive is used
to change the meaning of the verb. Sometimes the postpositive adds another meaning to the verb, so these particles have the function of
forming new verbs. The same postpositive, combined with different verbs, sometimes forms phrasal verbs-synonyms. During the research
the functionally semantic categories of phrasal verbs are distinguished The frequency of the use of different categories of phrasal verbs in
English is analyzed on material of novel "Theatre" by S. Maugham.
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AKTyaJBHICTh HALIIOTO JOCTiTKeHHsI 00yMOBIIEHA, 3 OJJHOTO OOKY, Ha/I3BUYAHHOIO PI3HOMAHITHICTIO THIIB, IOIIMPEHICTIO Ta
YaCTOTHICTIO BUKOPHCTaHHs (Ppa30oBUX JI€CIIB y aHIVIIHCHKIH MOBI, a, 3 iHIIOr0 OOKY, BiZICyTHICTIO MOAIOHUX CTPYKTYp B YKpaiH-
CBbKiif MOBI Ta TPyAHOIIAMH BUBUCHHS 1 NepekiIany (ppa3oBUX Hi€CIiB, BUKIMKAHUMH iX QyHKIIOHAJIbHO-CEMAHTHYHUMH OCOOIH-
BOCTSIMH Ta IIMPOKOIO THIOJIOTIYHOIO KiIacHpikaliero.

IMocTranoBka npo6semu. Opa3oBi AieciaoBa CKIaJaloTh 3HAYHY YAaCTHHY JICKCHUKOHY Cy4acHOI aHriiicbkoi MoBu. He3Bakaroun
Ha ICHYIOYi JOCII/DKeHHS, CEeMaHTHKa (Gpa30BHX MIi€CIiB B aHTIIIHCHKIH MOBI I1Ie HE € JOCTaTHhO BUBYEHOIO, 30KpeMa HEMAE CEeMaH-
TUYHHX Ki1acu(ikauiili MOCTIIO3UTUBHUX KOMIIOHEHTIB. [IpH 11bOMy, HEZOCTATHHO BUBUCHHM 3aJIMINAECTHCS MMUTAHHS PO3PI3HEHHS
Bi1acHe (pa3oBHX Ta NMPUHMEHHUKOBUX Ji€ciiB. Poib Mi€ciniBHOro MOCTHO3UTHBY Ta 3JATHICTH HOTO 0 CHHTAKCHYHOI aBTOHOM-
HOCTI y NIEBHUX BUIIaJIKaX HE OTPUMaIH BceOiYHOTro BUCBITIEHH. O6’€KTOM JOCIIIKEHHS CIIYTYIOTh (h)pa3oBi Ai€caoBa cydacHOI
aHrmiiicekoi MoBu. IIpeamMeToM CTAaTTi € OCOOIMBOCTI MOCTIIO3UTURBIB (Ppa3oBuX AieciB. MeTa HOCTIIKEHHS MOJISATae B aHami3i
(YHKIIOHAIBHO-CEMAaHTHYHHUX OCOOIMBOCTEH MOCTIIO3UTHBIB (PPa3oBHX AI€CIIB y XyJ0)KHBOMY aHTJIOMOBHOMY TEKCTI.

AHaJi3 0CTaHHIX J0CTiMKeHb i my6Jikamiii. baraTto JiHrBiCTIB MUHYJIOTO 1 CHOTOICHHS HAMArarThCs JOCIIIUTH 1Ie Oarato-
rpaHHe sIBUILE. Y IPOJOBXK OCTAHHIX POKIB OyJI0 MPOBEAEHO YMMAJIO JOCIIDKEHb Y paMKax BUBUCHHS (DPa30BHX HI€CIIB Y JIEKCUKO-
rpaMaTuyHii cucTeMi aHriniicekol MoBu. [omryk MaTepiary mokasas, IO PsJ| JIIHIBICTIB JOCIIDKYBAIH sIBUIIE (DPa30BHX JIECIIB,
a came: H. Amocosa [1], A. Kyniu [3], . boninmkep [4], T. MakAptyp [7], ®. [Tanmep [8], Tx. [Toygi [9] Ta inmi, ane me 6arato
MHUTaHb [OT0 0araTOrpaHHOrO SBUINA TaK i 3AJIMIIMINCH HEBUCBITIICHUMH.

HoBu3na focJifzkeHHs T0OJISITac y TOMY, 110 IPOAHaNi30BaHO YaCTOTHICTh BXKMBAHHS Pi3HUX KaTeropiil (pa3oBUX Ii€cCiiB B
aHrIiiiceKiilt MoBi Ha Matepiaii pomany B.C. Moema «Teatp». MeTogosoriune a6o 3araT-HOHAYKOBe 3HAYEHHS CTATTI IIOJISITAc y
TOMY, 110 ONPaIbOBAHUI aBTOPOM MaTepial IpecTaBisie COO0I0 NEBHUI BHECOK Y PO3BUTOK MOBO3HABYOI HAYKH.

Bukaan ocHoBHoro marepianxy. ®@pa3osi JiecioBa B aHITTIHCHKIH MOBI € Iy)ke Pi3HOMaHITHUMH SIK 32 CBOEIO 3B’SI3HICTIO 200
CIIOJIy4yBaHICTIO, TaK i 3a JOJATKOBUMHM 3HAUCHHSIMH, SIKi BOHH MalOTh a00 siKi BOHM HaOyBaloTh y TekcTi. Dpa3oBi gieciioBa MOXYTh
BUpaXaTH XapakTep Aii, HepexiJ] 3 OAHOT0 CTaHy B iHIIWH, CHOHYKaHHs 0 Aii TOIIO, ajle Y BCiX BUIAJKaX Jdis HE3MIHHO XapaKTepH-
3y€EThCS 3HAYCHHSIM, SIKE Ma€ caMe JIIECIIOBO.

B yTBOpeHHI 3HaueHHS (Gpa30BOro Ii€CiIOBa BAXIIUBA POJIb HAICKUTH JIPYrOMYy HOr0 KOMIIOHEHTY — IPHUCIIBHHUKY YH IIPHU-
iimeHHuKky. OnHe 6a30Be i€ECIOBO MOXKE YTBOPIOBATH B CIIOJNYYEHHI 3 Pi3HUMH IPHUCIIIBHUKAMH i MPUIMEHHUKAaMH Pi3Hi Gpa3oBi
nieciosa.
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PoJib MOCTIIO3UTUBY B MIi€CHIBHUX CIIOJYYCHHSIX 3BOMUTHCSA a00 0 TOCHJICHHS 1 MiJKPECICHHs 3HAYCHHS Ji€cioBa, abo, mix
BILTMBOM TIPHUCITIBHHKA, 10 I0aBaHHsI BiATIHKY 3HAUCHHS CIIOBOCIIOYYEHHS, OJIM3bKOTO /10 3HAUCHHS IPHUCIIiBHUKA. TaKuM 4HHOM,
MOCTIIO3UTHBY HAJIAIOTh CEMAaHTUYHOTO ITiJICHJICHHS IO 3HAUYEHHS J[I€CIIOBA.

OTKe, MOCTHIO3UTHBAM (pa30BHX MIECTIB Y paMKax iX MOEJHAHHS 3 JTI€CIOBOM HAJIEXKATh TyKe BaXIJIUBI GyHKII. Bimomo, 1o
MOCTIIO3UTHBH BUKOHYIOTH TPH OCHOBHI (yHKIIIi, a came:

1. OcnabneHy oOCTaBHHHY B CKJIQJICHUX JIi€COBax: «sit down» — CHIITH, «Z0 out» — BUXOAUTH, «come back» — moBepTaTHCsL.

2. ObcraBunHy: | hope you are not going to come out in such weather. — 5 ciomiBarocst BU He 30MpaeTech BUXOJUTH Y TaKy
TIOTO/Ty.

3. OOcTaBUHHO-TIPETUKATUBHY B MOEIHAHHSIX 31 3B’ I3KOBHMHU Ji€cioBaMu: to be, stay, get and keep, hold, fall: You had better
stay away from me. — Tu 6 kpaiiie TpUMaBCs BiJi MEHE TOaJIi.

B. JIxoBet cTBepmxKye, Mo QyHKILisI OCTHO3UTHUBY Ma€ BEJIMKe 3HAYESHHS I (pa30BOro Ji€cIoBa, TOMY 10 HOCTHO3UTUB BH-
KOPUCTOBYETHCS JUTS 3MiHM 3HAUCHHS JI€CIIOBA, a 1HO/I BiH J0a€ 1Ie OJJHE 3HAUCHHS JI0 J1€CIIOBA, TOMY Ili YaCTUHKU MAOTh QYHK-
1ito popMyBaHHs HOBUX Ai€ciiB. 3HAUSHHs JIEKCUUHHX JieciiB «make» abo «take» Bipi3HAIOTHCS BiJ 3Ha4YeHb (Gpa3oBHX Ji€CIiB
«make up» i «take off». Ha ioro nymKy, 11i 4aCTHHKHM MalOTh I’ITh (QYHKIIIN:

1. TToCTMO3UTHB 3MYIIy€ JIIECIOBO MaTH HOBE 3HAYEHHSI, SIKE BiJPI3HAETHCS Bil 3HAUCHHS IEPBHHHOTO JICKCHYHOTO 3HAUCHHS
ZI€CIIOBA, TAK SIK y AI€CIIOBI «carry», KOJIM BOHO IMOEAHYETHCS 3 IIOCTIIO3UTHBOM «ON», 1100 OTPUMAaTH 3HAYEHHS IPOJIOBKYBAHOCTI.

2. Jlesiki yacTKH He 3MIHIOIOTh 3HAYEHHS JISKCHYHOT'O Ji€CIOBa, TUM HE MEHIN, BOHH J0Jal0Th HOBE 3HAYEHHS 1O JEKCHYHUX
ZecIiB, KoM 00’ €JHYIOThCS 3 HUMH, 00 chopMyBaTh (pa3oBi AiecioBa, siK B «speak» Ta «speak out». [locTno3utus TyT nonae
3HAUEHHSI «TOJIOCHOY JI0 TIEPBUHHOTO JIiECIIOBA.

3. Jlesiki MOCTIO3UTHUBH JIOJAI0Th 3HAYCHHS 3aBEPLICHOCTI 10 3HAYCHHS JISKCHYHOTO JIIECIIOBA, SIK B «carry out» Ta «gather upy.

4. Jlesiki YaCTHHKH CIIPHAIOTH ()OPMYBAHHIO CIOBOCIIONydYeHHs. Lli YaCTHHKM BHUKOHYIOTH POJIb NPHCIIBHUKIB. CIOBOCIIONY-
YeHHs CKJIaJal0ThCs 3 JIIECIIOBA Ta MOCTIO3NTHBY (TpuciiBHUKA). [TocTnO3UTHB 36epirae 3HaYeHHsI 000X EJIEMEHTIB, SIK B «Z0 outy.

5. Jlesiki iHIII TOCTIIO3UTHBH BUKOHYIOTH POJIb IPUHMEHHHUKIB, ajie BOHH O1IbLI IpHB’s13aHi 10 niecnosa. Lli npuiiMeHHUKY Bif-
PI3HSIOTBCS BiJl YUCTHX MPUAMEHHUKIB THUM, 1[0 TOTTOBHEHHS, SKi CIIIYIOTh 32 HUMH, MOXYTh OYTH OMYILEHI 1 JIETKO 3p03yMiJi 3
KOHTEKCTY, Hanpukiaz: «She left the baby upstairs and went down(stairs)» [5, c. 53].

OnuH 1 TOW ke MOCTIO3UTHB, MOETHYIOUUCH 3 PI3HUMH Ji€CIIOBaMH, iHOMI YTBOPIOE (Hpa3oBi Ai€CIOBa-CHHOHIMH, HATTPUKIIA:
«to write downy, «to put downy, «to take downy, «to set down» — 3amucyBatu; «to go out», «to come out», «to walk outy», «to step
outy», «to march out», «to pass out», «to stroll out» — BUiTH, BUXOAUTH; «to turn ony», «to put on», «to switch ony», «to click on» —
BMHKATH; «t0 turn out», «to put out», «to switch out», «to click out» — BuMukaTh; «to take outy», «to put out», «to get out», «to bring
out» — gicrasaru [2, c. 16].

OJtHe KOpeHeBe i€CIOBO MOXKE BXKMBATUCS 3 O1JIbIIIE HK OTHMM MOCTIIO3UTHBOM, YTBOPIOIOUH Oarato iHIMX (Gpa3oBHX Ii€CTiB
(nmanpukian, get up, get out, get off, get on). [Ipu yomy, B Mo€qHAHHI 3 PI3HUMH MOCTIO3UTUBOMHU BOHO MOXXE MaTH Pi3Hi, iHOII
AHTOHIMIYHI 3HAYEHHSI, HAIPHKIIA/: «tO g0 in» — BXOJHTH, «t0 ZO Out» — BUXOAUTH; «t0 g0 Up» — migHiMaTHCs, «to go down» — cryc-
Katucs; «to let in» — BmyckatH, «to let out» — Bumyckatu; «to look up (to)» — moBaxatu, «to look down (to)» — 3HeBaXkaTH.

Po3risatoun CHHTAKCHYHO HETOJUIbHI MOETHAHHS JI€CIIOBA 1 MOCTHO3UTHBY 3 TOYKH 30py BHECEHHMX B HUX 3HaueHb a00 BHU-
KOHYBaHHX ITOCTIIO3UTHBOM (DYHKIIiH, B3SIBIIM 32 OCHOBY Kiacuikaiito | AHIUKOBa, MU MOXKEMO BHIUIMTH Taki (yHKLIOHAJIBHO-
CeMaHTH4HI KaTeropii Gppa3oBUX Ii€CTiB:

1. [TigcumroBanbHi 200 YTOYHIOKOYI — CTIOJYYCHHS, Y SIKUX TIOCTIIO3MIIIS HE 3MIHIOE 3HAYCHHS [IIECTIOBA, & BYKUBAETHCS IS MijI-
CHJICHHSI, TiJKPECICHHsI a00 YTOYHEHHSI iCHYI0UOTr0 3HAUeHHS JII€CIIOBa.

2. AcriektyasbHi (BUIOBI) — CIIONYYEHHSI, 0 SKHX MOCTIO3UTHB HAJa€ JICKCHYHO-BUAOBOTO BinTiHKyY. Cepel acleKTyaabHHX
(pa3oBUX Ii€cTiB BUIUIMIOTH: MOYNHANBHI (IHKOAKTHBHI); TpuBaji (IpOJOBXKYyBaNbHI ab0 JIOpaTHBHI); IIOBTOPIOBANBHI (iHTEpak-
TUBHI); T0KOHaHI (IeppEKTUBHI).

Haeznemo npukiaan niacuIoBaIbHUX a00 yToUHIOIOUNX (pa3oBux aieciiB 3 pomany C. Moema «Teatp»:

1. Julia with half an ear listened to the list Margery read out [6, c. 11]... — Jlxxynist kpaeM Byxa ciyXaJia CIIHCOK, SIKUif 3a4nNTyBaJia
Mapmxepi...

2. You can have a wash and brush up when we get home [6, c. 13]. — Bu 3M0kxeTe BMUTHCS 1 IPUYECATUCS.

3. I’ve told him to come up as soon as he’s ready [6, c. 13]. — 5 cka3aB lioMy MiAXOANUTH, K TUTBKH BiH Oyi¢ TOTOBUH.

4....instead of trying to smooth out the wave with brilliantine, he made the most of it [6, c. 17]. —...3aMicTb Tor0, IIOO HaMaraTUCs
MIPUTITAANTH XBUJLICTI KOCH OPUIIBSIHTHMHOM, BiH OM MPEACTABUB iX y BUTPALTHOMY CBITJI.

5. The boy gulped down what was left in his cup and Julia rose from the table [6, c. 19]. — Xioneis KOBTHYB Te, 110 3aJHIIIIOCH
B Horo yarmiii, i J[XKymis migBenacs 3-3a CTOIy.

6. When someone comes along and wants to write the story of our careers he’ll find all the material ready to his hand [6, c. 20].
— Kounu xToCh 3’sIBUThCS 1 3aX04e HAMKMCATH iCTOPIIO HAIIOT Kap’€pH, TO BiH BUSBUTH, L0 BCI MaTepiaJii BXKe B HHOTO IIiJ] PYKOIO.

7....and if he was angry would throw the script down and stamp on it while tears of rage ran down his cheeks [6, c. 22]. —...i sk110
BiH OyB CEpAMTHIA, TO KUJIAB CLICHAPIH 1 TONITABCS 10 HHOMY HOTAMH TIOKHU CIIBO3H THIBY TEKJIH II0 HOTO MIOKaM.

8. Feel as if your bones were melting inside you and if an earthquake were going to swallow you up next minute [6, c. 24]... —
BinuyBaii Tak, HiOM TBOT KiCTKH MJIABISTHCSA BCEPEIHHI, HIOH 3eMJIETPYC OCh-OCh ITPOKOBTHE TeOeE. ..

9. Shut up [6, c. 26]. — 3aMOBKHH.

10....even with the small salary he was getting managed to save up a little every week [6, c. 41]. —...HaBiTh 3 MaJICHBKOIO 3apIi-
JIATHEFO BiH 3MIT 32011a/KyBaTH TPOILIKH KOKHOTO THXKHSL.

11. The love-letters that women wrote to him he read out to Julia with a chuckle [6, c. 42]... — JIroO0BHI JHCTH, SKi HAJACHIATA
HOMy KiHKH, BiH 3aunTyBaB J[Kyii.

12. Before I knew where I was I’d have some irate father coming along and saying, now you must marry the girl [6, c. 42]. — He
BCTHUTHY 51 i OKOM KJIITHYTH, SIK JI0 MEHE 3asBUThHCS PO3THIBAHUHN 0ATHKO 1 3asIBUTh, 10 sl IOBUHEH OAPYKUTUCS HA JIBUMHI.

13. When he wanted a bit of fun he waited till they were within a reasonable distance of London and then he would race up to town
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and pick up a girl at the Globe Restaurant [6, c. 43]. — SIkI10 BiH XOTiB TPOXH MOBECETUTHCH, TO BUYIKYBaB MIOKHA BOHU OMUHSATHCS
Ha JOCTaTHi# BifcTaHi Bix JIOHIOHA i MYaBCs 10 MicTa MO0 «IMiJUenUTH» AiBYMHY B pectopaHi [obyc («pick up» — imiomatuune).

14. When her birthday came along he gave her half a dozen pairs of silk stockings [6, c. 44]. — Konu npuiiios ii feHs HapoKeH-
Hs, BiH JIaB Tif B JiecATKa Map NIOBKOBUX MaHYIX.

15. She adored to sit cuddled up to him with his arm round her waist [6, c. 59]... — Bona 060HOBaIa CUIITH, TPUTUCHYBIIUCH
IO HBOTO, 1 BiTYyBaTH, SIK BiH 00iiiMae ii 3a Tairo...

SIK TOKa3yI0Th NMPUKIIAIHN, HEIECTIBHUMH KOMIOHEHTaMH MiJICHITIOBATBHUX (Ppa30BUX Ji€ctiB € Taki 11 MOCTIO3UTHUBIB 3 Yac-
TOTHICTIO BXKMBAHHS y TaKill MOCiIOBHOCTI: up — 64 (48%), down — 25 (19%), out — 19 (14%), round — 8 (6%), along — 7 (5%),
over — 3 (2%), through — 2 (1,5%), away — 2 (1,5%), off — 1 (1%), on — 1 (1%), around — 1 (1%). [Ipu yoMy, SKIIO BXKHUTH
(hpasoBe miecioBo 6€3 MOCTIO3UTURY, 3arajibHe 3HAYCHHS (HPA30BOro Ji€CIOBA MalkKe HE 3MiHUTHCS, TOMY 3HAYCHHS [TOCTIO3UTHBY
y MOJIOHUX CHONYYEHHs, SIKUX Y TEKCTi pomaHy Hamiuyetbes 133 (40% Big m’stu yHKIIOHAIBHO-CEMaHTHYHUX KaTeropii), 3Bo-
JIUTHCSI JTMIIE [I0 MiICHICHHs 200 yTOYHEHHS, TUM CaAMUM HE YCKIIaJHIOIOUH MPOLIEC MIePeKIIaly Ta pO3yMiHHS TEKCTY.

Hagenemo nmpuKkiIaan MOYHHAIBHUX aCIEKTyalbHUX (pa3oBHX AIECHIB 3 pOMaHy:

1. She burst out crying [6, c. 62]. — Bona po3miakanach.

2. When the train steamed out Jimmie went to the station bar [6, c. 66]... — Konu noi3x pymus, /DkiuMMi minioB 1o 6apy Ha
craHuii.

3. They were both acting when the war broke out [6, ¢. 71]. — BoHu 060€ rpanu Ha CiieHi, KOJIM po3moJanach BilfHa.

4....Michael and Julia had often joked about the rich old woman who would fall in love with him and set him up in management
[6, c. 84]. —...Maiixu i JIxymis 9acTo ®apTyBasu Mpo OaraTy CTapy *kiHKY, sika 0 3akoxanacs B Maiikia i Jornomora ifoMmy 3acHyBaTH
Teatp.

5. It was just before Easter when she started off [6, c. 124]... — Bona BuDxmkana npsimo nepen [acxoro...

6. Suddenly she remembered, and it was such a surprise that she blurted out [6, ¢. 125]. — Pantom BoHa 3raznaia, i me Oyso Tak
HECIO/IiBaHO, 110 BOHA BUIMAIIHJIA.

7....when they turned on the gramophone he was always there to change the records [6, ¢. 149]. —...kOJIM BOHH BMHKAJIU TPaMO-
¢oH, BiH 3aBxau OyB Ha MiAXBaTi 100 3MIHUTH IUIATIBKY.

8....as soon as they’d swallowed their breakfast they bolted off in Roger’s car [6, c. 154]. —...sK TiJIbkn BOHU IPOKOBTHYJIH CBil
CHIJIaHOK, BOHHM OMYaIKCh B PoKepoBiit MamuHi.

9. She turned on her light to look at the time [6, c. 167]. — BoHa yBiMKHYya CBITJI0, I[00 MOJMBUTHCH HAa TOJAWHHHUK.

10. She put on the light by her bedside [6, c. 167]... — Bona yBimMKHyJa CBIiTIIO OiJist JIiXkKKA...

11....after the life she’s led for so many years suddenly to break out like this [6, c. 194]... —...miclis KHUTTS, sIKE BOHA Bella TaK
6araTo poKiB, palTOBO OCh TakK 3ipBATHCHL...

12. Michael broke in [6, ¢. 196]. — Maiiks BTpyTHBCSL.

13....and a few days later Roger set off for Vienna [6, c. 207]. —...1 kijbkoMa qHSIMH mi3Hinne Popkep BUpymB 10 Bererrii.

14. Il go and turn on the lights [6, c. 231]. — 5 mixy i BBIMKHY CBiTJIO.

15. The train steamed out [6, c. 246]. — [Toi3n pyuims.

3 HaBeJCHUX MPHKIIAIB CIIiIye, [0 MOYMHANBHI (pa30Bi Ji€CIOBa BXKUBAIOTHCS Y BapiallisfiX 3 HE3HAYHOKO KUTBKICTIO HE/IECITiB-
HUX KOMIIOHEHTIB, a came: out — 9 (45%), on — 4 (20%), off — 3 (15%), up — 2 (10%), in — 1 (5%), into — 1 (5%). Lle cpuuu-
HIOETHCS (DYHKIIIEIO TOYMHATBHUX (PPA30BUX AI€CIIB — CHTHANII3yBaTH MOYATOK Jii. Y BUMAAKY 3 HOUHHAILHUMH (pa3oBUMH Ji€CIio-
BaMH B)Ke HE WAEThCS PO MPHUHMEHHHUKH PYyXY 1 HAIpsiMy, a Ipo MPHUCITiBHUKH, SIKi, B OCHOBHOMY, BUPa)XalOTh YaCOBi acrieKkTH ail. B
TEKCTi pOMaHy MH BifHaiIUIH Bchoro 20 moynHambHUX (Hpa3oBux AieciiB (6% Big I’TH QyHKIIOHATEHO-CEMaHTUYHHX KaTeropii).

Hagenemo mpuKkiIaan mpoaoBXKyBaIbHIX aClEKTYa bHUX (Pa30BHX JI€CIIB 3 POMaHY:

1. When the two men had gone she looked through the photographs again before putting them back [6, c. 20]. — Konu o6unsa
YOJIOBIKY LI, BOHA MeperisiHyna Gotorpadii 3HOBY mepen THM sIK HMOKJIAcTH 1X Hazaxa («putting back» — acriekTyasibHe MOBTO-
pIOBasIbHE).

2....the girls used to hang about the stage door to see him go out [6, c. 23]. —...AiBUaTa BEMTAIKNCH OiJIsI CITY>KOOBOTO BXOY 11100
1no0a4nTH, K BiH BUXOAUTH («gO outy — OyKBaJIbHE).

3. Oh, well, go on then [6, c. 61]. — Hy no0pe, Toai IpoaoBxKyii.

4. He walked on and she went in by the stage door [6, c. 61]. — Bin minioB gani, a BoHa 3aifliia yepe3 ciy)00Buil BXia («went
in» — OyKBaJbHE).

5. Stay on with me [6, c. 64]. — 3anumiaiics 31 MHOO.

6....at least be on the same soil as he, but he made her understand that patriotism demanded that she should go on acting [6, c.
71]... — nprHalMHI XOUTH NO Til camiif 3eMJIi, 1o i1 BiH, ajie BiH 3MyCHB T 3p03yMiTH, 1110 TATPIOTH3M BUMaras Bijl Hel 3aJIHIINTHCh
i MPOJIOBXKUTHU I'PATH B TEATPI...

7. As time went on he began to act less frequently [6, ¢. 93]. — 3 mrHOM Yacy, BiH IpaB BCe pilie.

8. Michael went on to dine at his club [6, ¢. 97]. — Maiikn noixas naii 06izatu B CBiil KiIyO0.

9. It was an affair that was supposed to have been going on so long that it had acquired respectability [6, c. 111]... — Ile Oyna
iHTpHra, 110, K BBa)XaJIOCh, TPHBAJIA TaK JI0BrO, 10 BXKE BCTUIIIA 300yTH MOBAry...

10. Don’t you know what torture it is to go on seeing you [6, ¢. 115]? — Xiba T He 3Ha€ml, Ki 1I¢ TIPUHOCHTh MYKH — TIPOJIO-
BIXKYBAaTH 3yCTpiuatucs 3 T00010?

11. D’you want me to go on seeing you [6, ¢. 115]? — Tu xouer, 11100 s MPOJAOBKYBAB 3 TOOOIO 3yCTpidaTHCs?

12....he must go on loving her till the end [6, c. 117]. —...BiH TOBHHEH NPOJIOBXKYBATH KOXATH 1 IO KiHIL.

13. No one to hear her prattling away would have guessed that she was the greatest actress in England [6, c. 119]. — XKoneH 3 Tux,
XTO 4yB 11 Becesni mebiT, Hikoiu 6 He MoAyMaB, 1110 BOHA OyJia HAHKPAIOI0 aKTPUCOIO0 B AHIIIII.

14. And now she had a notion that he was gently drawing her along [6, c. 121]... — I Terep BoHa MOMITHIIa, IIIO BiH M’SKO TSATHE Ti...

15. He handed her a comb and she ran it through [6, ¢. 121]. — Bin naB iii rpe6iHeIs i BOHA MPOBEJia HUM 0 BOJIOCCIO.
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Ha nmpuknani ¢ppa3oBux Ji€ciiB 3 MONEpeHIX peueHb MU IIePEKOHAIKCH, IO MPOJOBXKYyanbHI (pa3oBi diecioBa BXXKHBAIOTHCS 3
HEBEJIMKOIO KIJIbKICTIO IOCTHO3UTHBIB 3 YaCTOTOIO BXKUBAHHSI TaKiil mociifoBHocTi: on — 35 (53%), about — 18 (27%), through —
6 (9%), along — 4 (6%), around — 2 (3%), away — 1 (2%). IIpu qoMy, OCTIIO3UTHBY «ON» Ta «along» MpsMo MOKa3yoTh, IO Jis
MPOIOBXKYETHCS 200 TPUBAE MPOTATOM MEBHOTO Yacy; MOCTIO3UTHB «throughy BHOCHTH 3HAYEHHS MPOAOBXKYBAHOCTI il 3 MOYATKY
JI0 KiHIIS; TIOCTIIO3UTHB «away» BKa3ye Ha Te, 10 3HAa4eHHs Jii, BUpaKeHOI (hpa3oBUM JIIECIOBOM €, TaK OM MOBHTH, HeI0alnMm;
MOCTHO3UTHBH «around» Ta «about» BKa3ye Ha BiICYTHICTh METH, NPUTAMaHHY ii, SIKy Mo3Ha4ae (pa3ose maiecioBo. B mpoana-
Ji30BAaHOMY HaMH TEKCTi poMaHy icHye 66 mponoBxyBalbHUX (pazoBux aiecii (20% Bifg m’atv (yHKIIOHAIBHO-CEMaHTHYHUX
KaTeropii).

HaBeneMo MpHKIIaau MOBTOPIOBAIBHHX aCIEKTyalbHUX (pa3oBHX AIECIIB 3 pOMaHy:

1. I thought we might take him back with us and give him a spot of lunch [6, c. 11]. — {I mogymas, 1o mu 3mMoriu 6 3abpatu fioro
3 c00O00 i MPUTOCTHUTH JTAHYCM.

2. Michael will drive you back after lunch [6, c. 13]. — Maiikn BinBe3e Bac micis JaHdy.

3....he had agreed to have it completely ready for them, at cost price in return for the work they promised him in the theatre, by
the time they came back [6, c. 14]. —...BiH TOroMBCs MOBHICTIO 3aKiHYMTH OYAWHOK JUIS HUX IO COOiBapTOCTi B 0OMIH Ha podoTy,
SIKY BOHH MOOOIIISIIN HOMY B TEATpi 10 TOTO Yacy, KOJIH BOHH MOBEPHYTHCS.

4. I’d have to think it over of course [6, c. 27]. — Meni Tpe6a 11e 06 1ymMaTH, 3BU4aHHO.

5. They went back full of praise, and two or three London managers sent representatives to report on her [6, c. 40]. — Boxu mo-
BEPHYJIUCH CIIOBHEHI ITOXBAJIH, i TPH-40THPH JIOHTOHCHKHX iMITpecapio BIAMIPaBHIM CBOIX MPEACTABHUKIB JOMOBICTH MPO Hei.

6. She turned the early photographs over quickly, looking for that which he had taken when first he came to Middlepool [6,
c. 40]. — Bona mBuako nepedupana panHi ¢portorpadii, nrykarodn Ty, Ha sKiil BiH OyB coTorpadoBaHuii, Briepiie NPUIXaBIIx 10
Mimmyny («look for» — noxinne).

7. They talked it over at luncheon [6, c. 45]. — BoHu 06roBopuitu 11e 3a JaHYEM.

8. Didn’t you know that when a woman hits me I always hit back [6, ¢. 62]? — Xi0a  Tu He 3HaJNa, 0 y BUMAJKY, KOJU MCHE
BIAps€ KiHKA, s Jaro 31a4i?

9. He’ll be back at the end of the season and back for good [6, c. 63]. — Bin moBepHeThCsI B KiHIli CE30HY, 1 TOBEPHETHCS Ha3a-
BXKIN.

10. Michael came over to England on his leaves and Julia was divinely happy [6, c. 71]. — Maiixn npuix/pkaB 10 AHIIIT y cBOi
BigmycTku i Jkynist Gyina 60)KEeCTBEHHO IAcInBa.

11. For some time Michael had been turning over in his mind the possibility that Dolly de Vries might put up the money they
needed [6, c. 85]... — [eskuii uac Maiiki 06{yMyBaB y TOJIOBI MOKJIUBICTh TOTO, 110 J{omti ae Bpi3 nacts iM moTpiGHi rpomri («put
up» — MoxigHe)...

12....and then we shall get back all we’ve lost and a packet into the bargain [6, c. 91]. —...i ToZli MU TOBEPHEMO BCe, 1110 BTPATUIIH,
i, Ha Jozavy, 3ipBEMO KYIII.

13. He came back in a quarter of an hour with a conductor and told her that he had got her a compartment [6, c. 126]... — Bin
MOBEPHYBCS Yepe3 I’ ITHA/IISATh XBHJINH 3 KOHAYKTOPOM 1 CKa3as, 110 3HANIIOB IS HEl KyTIe...

14. In a few minutes the conductor came back with a bottle of champagne and a couple of glasses [6, c. 126]. — Uepe3 kinbka
XBUJTHH KOH/IYKTOP MOBEPHYBCS 3 IUISIIIKOO IIAMIIAHCHKOTO 1 Maporo GOKaIiB.

15. With a little shrug of her shoulders Julia slipped her hand to the door and drew back the bolt [6, c. 127]. — 3nerka 3HU3aBIITH
ruieyrma, JIKyJTisi CKOB3HYJIa PYKOFO JI0 BEpeH 1 3aurHMIIA 3aCyB.

BifHalIIoOBIIN y TEKCTI pOMaHy BChOTO JBa MOBTOPIOBAJBHI MOCTIIO3UTHBH, «back» Ta «Over», MOXXeMO CTBEPKYBATH, IO
caMe BOHH HaifyacTillle BKMBAIOTHCS B IIOEAHAHHI 3 Ai€cTIOBaMU i OepyTh Ha cebe (yHKILII0 BUpakeHHs moBTopeHHs. [locTno3utus
«back» Ta «over» BXHMBAIOTHCSI B TEKCTi 3 4aCTOTOIO BifnoBigHo 53 (79%) i 14 (21%), B 3araybHill cyMmi 67 JEKCHYHUX OAUHHIL
(20% Bix m’sTH QYHKLIOHATBHO-CEMaHTHYHUX KAaTETOPIki).

HaBeneMo npuKiIaam JOKOHaHUX aCTeKTyallbHHX (DPa3oBUX [I€CIIB 3 pOMaHy:

1. Michael came over and stood in front of her [6, c. 49]. — Maiiki migiiIIoB i cTaB HABIPOTH Hef.

2. I know that you can act me off the stage [6, c. 50]... — 51 3Hat0, 1110 TH MO>KEIII MEHE MEPErpaTu Ha CIICHi.

3. With a swift gesture she went up to him [6, ¢. 62]... — 3 piurydum *ecToM BOHA MiAiNIILIIA 0 HBOTO...

4. Now you know just as well as I do that you can act him off his head [6, c. 64]. — Tenep i Ti 3Ha€en Tak camo A00pe 5K 1 5, MO
TH 3 JIETKICTIO MOKEII IeperpaTu foro.

5. Light dawned on him, and he was so surprised that he slowed down [6, c. 86]. — Horo ocinno, i Bit 6yB HACTIIBKH 31HBOBA-
HUii, 1m0 36aBuB MBUAKICTH («dawned on» — imioMaTHYHE).

6. He came over to her and kneeling by her side put his arms round her [6, c. 89]. — Bin miniiimos 10 Hei i, ctarouu Oins Hel Ha
KOJIiHa, OOIHHSB Ti.

7. Well, Miss Phillips, fat coming off nicely [6, c. 97]? — Hy sk, mic ®ininc, xup cxoauts 106pe?

8. When she arrived at the house and had paid off the taxi she suddenly remembered that she did not know his name [6, c. 119]...
— Ko Bona npuOysta 1o Oy JuHKY 1 po3miaTtuiiacs 3a Takci, TO panToM 3rajaina, o He 3Ha€ HOro iMeHi...

9. When the taxi drove off she sank into one corner of it and gurgled with laughter [6, c. 122]. — Konu Takci noixano, BoHa 3a-
Ousach B OJIMH 3 KyTKiB 33 JHHOTO CHAIHHS 1 3AJTMIIACH CMIXOM.

10. She put out the light but she did not feel at all sleepy [6, c. 124]. — Bona BiMKHyJa CBITJIO, alie 30BCIM HE XOTiJIa CIIATH.

11. Putting out all the lights except the one just behind her head she began to read [6, c. 127]. — BumkHyBIIIH BCe CBITIIO0, KPiM
OJIHOTO O/Ipa3y 3a Helo, BOHA M0Yaja YHTATH.

12. He snapped out the light [6, c. 128]. — Bin ki1aniHyB BUMHKadeM i BUMKHYB CBITJIO.

13. But when she had taken off her theatrical make-up and made up again for supper she could not satisfy herself [6, c. 134].
— Are KoM BOHA 3MMJIa CBill TeaTpaibHUK Makishk i HadapOyBanacst 3HOBY ISl Bedepi, BOHA HE MOIJIA JOCATHYTH 3aJ0BLUILHOTO
pe3ynbTaty («made up» — iriomaTHyHe).
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14. She put blue on her eyelids and took it off again [6, c. 134]... — Bona HadapOyBasia moBiKH OJAKUTHUM i 3HOBY 3MUIIA...

15. Is the court marked out, daddy [6, c. 155]? — Tary, a mone po3miueHe?

Hageneni B peueHHSAX TOKOHaHI (hpa3oBi Ai€CIIOBA JEMOHCTPYIOTh, 1[0 TaKi MOCTIO3UTUBH Y TaKiil MOCITITOBHOCTI € HAWOUIBII
BXXHBaHUMH y TeKcTi pomany: off — 20 (44%), out — 10 (22%), up — 9 (20%), over — 5 (12%), down — 1 (2%). ®pa3oBi gieciora
3 TAaKMMH TTOCTIIO3UTHUBAMH CIYTYIOTH JJIsl IOAAHHS 3HAYCHHs 3aBEPIISHOCTI 10 Aii i CTAHOBIIATD 45 NTEKCUYHHUX OJUHHUIb y TEKCTI
(14% Big st GYHKIIOHATBHO-CEMAaHTHYHUX KaTeTrOPii).

Sk 6aunmo, BcepequHi GyHKIIOHATBHO-CEMaHTUYHHX KJIaciB pa3oBHX Ai€CTiB CEMaHTHYHUIT HEHTP Gpa3oBOro Ai€cioBa 3Mi-
IIy€THCS TMiJ] BIUIMBOM HPHCITIBHUKA B OiK Horo 3HayeHHs. [ pamMaTHyHMil IeHTp, 6€3yMOBHO, 30ira€ThCs 3 MEPIINM KOMIIOHEHTOM
CJIOBOCHIOJTYYEHHS — JIIECIIOBOM. 3HAUCHHS, BHECEHE TIOCTIIO3UTUBOM, CTOCYEThCS, B OCHOBHOMY, YaCOBHX aCIIeKTiB, TOMY i (pa3oBi
niecioBa, 00’ eHaHI B Mexax i€l QyHKIIOHATBHO-CEMaHTUIHOT KaTeropii, € aCeKTyalbHUMHU. 3a3HAYMMO, 1110 aCTIEKTyalbHi (pa-
30BI JII€CIIOBA, 3/1€0LIBIIOT0, HE € 0araTO3HAYHUMM, TAKUMH K OYKBaJIbHI, MOXIIHI Ta 11IOMaTHYHI.

I'onoBHi BHcHOBKH. OTXe, mpoaHaiizyBaBum TBip B. C. Moema, My AiHIIUIN BUCHOBKY, III0 B MeXaX I’ITH (QyHKI[IOHAIBEHO-
CEMaHTHYHUX KaTeropii (pa3oBux JieciiB (IIiACHIIOBaNbHI, TOYMHAIBHI, IIPOIOBXKYBAJIbHI, IOBTOPIOBAJIbHI, JOKOHAHI) B YACENb-
HOCTI IepeBaXkatoTh MiJCHITIOBaIbHI (pa3oBi AiecioBa 3 KijbkicTio 133 nexcuuni onunui (40% Bix GpyHKIIOHATBHO-CEMAaHTHYHIX
kaTeropiii 1 14% Bix 3aranbHOT KiTbKOCTI )pa3oBUX JIECIIB y TEKCTi), MPOJIOBKYBAIbHI Ta MOBTOPIOBAJIBHI (ppa3oBi niecnoBa 3a-
HMaroTh JApyre Micile 3a YaCTOTHICTIO BXKHBaHHS, a caMme 66 Ta 67 oauHuUIb BianoBiaHo (10 20% i mo 7%), 3 KiTbKICTIO 45 nekcuy-
Hux oxuHUIb (14% 1 5%) noxonaHi ¢pa3oBi AiecroBa 3aiMalOTh TPETIO MO3MIIIO, a HA OCTAHHEOMY MICII 32 YaCTOTOIO BXKMBaHHS
3HAXOJATHCS TOYMHANIBHI ()pa3oBi JiecioBa, SIKMX y TeKcTi Hamiuyerbes smme 20 (6% 1 2%). o cxiaxy Bcix (pa3oBux JieciiB
(YHKIIIOHATBHO-CEMAaHTHYHUX KaTeropii BXOJAThH IMOCTIIO3UTHBH, 110 BUKOHYIOTH HiJCHIIOBANIbHY a00 acreKTyajbHy (YHKIIIO,
THUM CaMHM JIOJIal04H1 NTEBHOT'O YaCOBOTO 3HAYEHHS JI0 J1ii, BUPAYKEHOI 1iECTIOBOM.

IlepcieKTHBY BHKOPUCTAHHS Pe3yJIbTATIB JOCTiaKeHHs. [lepcriekTHBaMK MOAANBIINX PO3BIIOK Y IIbOMY HANpPSIMKY € J0-
CJT/DKEHHS CEMaHTHYHUX BIIACTHBOCTEH (Dpa3oBUX Mi€CIiB.
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