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ICUXOJIOTI3M POMAHY CECLIIi ATEPH “4YAPIBHUM IIIOJIEHHUK”

Y emammi poszensidoaemuvcs ghenomen Xy0odicHb020 NCUXOI02I3MY Ma CROCodU 11020 peanizayii' y cyyacHiu anenomosHiu nimepamypi. Io-
HAMms ananizyemocsi Ha npuknadi pomary Cecinii Aeepn “YapisHuii wjoOeHHUK ", 207106HA 2ePOiHsL AKO20 NEPENCUBAE NCUXONIOZIYHY KPU3Y
5K HACTIOOK ocobucmoi empamu. J{ocaioxncylomvcs 1eKCUKO-CMULICMUYHI ma KOMRO3UYIlHI 3acobu penpe3eHmayii 6HympiuiHix nepexjcu-
6aHbL NPOMASOHICMA, 3YMOGLEHUX GHYMPIWHIMU MA 308HIUHIMU YUHHUKAMU, MA 0COOIUBOCMI IXHbO20 3ACMOCYBAHHSL SIK 8I000PACEHH S
IHOUBIOYAbHO-ABMOPCLKO20 CIMUI0 nucbmernuyi. [Ipocmedscyemvcs ponb cumeonis, aniosiil Ha Ka3Ku, NepCoHiiKayiil, HU3KU XyOOHCHIX
Ooemanneil ma KOMRAPAMUBHUX MPONIB Y 300PANCEHHT BHYMPIUHLO20 KPUZ0B020 CIAHY OI8UUHU-NIONIMKA. JOCTIONCYEMbCS PONb KNIOHOBUX
cnie, IMRIIKYIO4OI 0emani ma 3a20106Ka y KOMROZUYIIHOMY O0OpMAEeHH] MBOPY Ma 8i000PANCEHHT 3MIH Y CBI00MOCMI NPOMA2OHICMA.
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PSYCHOLOGISM OF THE NOVEL “THE BOOK OF TOMORROW” BY CECILIA AHERN

The article reveals the phenomenon of psychologism in fiction and the ways of its actualization in modern English literature concerned
with psychological aspects. The notion is analyzed on the basis of Cecilia Ahern’s novel “The Book of Tomorrow” that depicts the
protagonist’s psychological crisis as a result of personal loss and the ways of coping with negative experience. Lexical-stylistic and
compositional means are studied through the prism of the representation of the protagonist’s internal feelings caused by inner and outer
factors. The role of symbols, fairy-tale allusions, personifications, artistic details and comparative tropes in depicting the young girl’s
crisis state and her reactions to life changes is traced. The function of key words, implicit details, temporal fractures and the title in the
compositional framing of the text is researched. The role of the mentioned-above linguistic means in the reflection of transformations taking
place in the protagonist’s consciousness is studied. Some peculiarities of Cecilia Ahern’s individual author’s style, such as wide use of fairy-
tale allusions and personifications, contrastive application of some lexical-stylistic means (artistic details) and the coherent function of the
others (an implicit detail, extended metaphors), are outlined. The author’s favourite key words are listed, the stylistic role of their repetitions
in different contexts is shown. The retrospective actualization of the lexeme tomorrow presented in the title is traced.

Key words: fairy-tale allusions, loss, title, comparative tropes, composition, key word, personification, psychological crisis, symbol,
temporal fractures, fictional psychologism, artistic detail.

IMocTranoka npod.;1emu Ta ii 38’130k i3 BasKJMBHMH HAYKOBUMH 3aBAaHHsAMH. CydacHa CBITOBA JIiTepaTypa, 30KpeMa aHrio-
MOBHA, XapaKTePHU3YEThCS 30CEPE/DKEHICTIO HA BHYTPILIHBOMY CBITI JIFOJMHHM, Ha 1l 0OCOOMCTHX MEPEKUBAHHSIX Ta IUIIXAaX BUXOLY
31 CKJIaTHUX XUTTEBHUX CUTYyaliid. DeHOMEH IICUXOJIOTI3MY B JITEpaTypi K CYKYITHOCTI XYJ0XKHIX 3aC001B BiTOOpakeHHS BHYTPIIII-
HBOTO CTaHY, MOYYTTIB Ta MEPEKUBAHD I'EPOiB JITEPATYPHOTO TBOPY JOCTATHRO JOOpE BHBUCHUH y CydacHid (iIOIOriuHIli HayIIi.
JocnimkenasM nporo sBuma 3aitmanuck JI. 5. T'ir30ypr, A. b. €cin, H. 0. XKnykrenko, I. JI. Knogek, M. I1. Koxak, H. 1O. ITano-
Ba, O. A. [Tote6ns, O. B. Curnuk, B. B. ®amenxko Ta 6araro iHmmx. 3acobu Horo penpeseHTanii B aHIIIOMOBHOMY XyJOXKHBOMY
muckypei Budanu T. JI. [loxmneBnd (aHami3yBana CTpyKTYPHO-KOMITO3HIIIIHI Ta MOBHI 3aco0H mcuxomnori3my B pomanax T. ['ap-
mi) [4], T'. B. Kinumenko (mociiaKyBaia MoeTHKY Xy I0KHBOTO TICHXOJIOTi3My B TBopax A. Mepnok) [1], I. B. Hikonaesa (3aiimanace
npobnemamu rcuxosnorizmy pomaniB T. Yaiingepa) [3]. IIpore, iHauBiqyanbHO-aBTOPCHKHH CTHIIL KOXKHOTO IMTICEMEHHHKA BiJ3HA-
4a€eThCsl HEOBTOPHNUM XapakTepoM. TBopuicts Cecintii ArepH, Ipe/ICTaBHUII ICHXOJIOTIYHOTO HANIPSAMKY B CyYacHil aHTTiHCBKiN
JiTepaTypi, € Ha ChOTOAHINIHII JeHh Majo BHBYCHOIO, IO 3yMOBIIOE aKTYaJBHICTh HAIIOTrO JOCTiIKeHHsS. [TMCbMEHHHUIS, Ha
MIPUKJIaJl repoiHk 0arathboX cBOixX poMaHiB, Hampukian “The Book of Tomorrow” (2009) [10], “The Time of My Lfe” (2011) [11],
“Flawed” (2016) [8], “Perfect” (2017) [9], mocmimkye cKIaaHi )KATTEBI CUTYyAIlii Ta IUISTXH BUXOAY 3 HUX. ABTOp MPOCTEXKYE pPeaKIil
CBOIX MPOTArOHICTIB HA BTPATH OJHM3BKHX JIOIEH, pOOOTH, 3M0POB s, CBOOOHN, 3BHYHOTO CIIOCO0Y KHUTTS Ta 1HIUBITyaTbHI MIISIXH
TOJIOJIAHHS TICUXOJIOTTYHOI KPH3H, BUKOPHUCTOBYFOUH TIPUTaMaHHHH JIHie 1i HaOip JEKCHKO-CTHIIICTHYHUX Ta KOMIO3HI[IHHUX 3a-
c00iB BioOpakeHHS 3a3HAYEHHUX ACIEKTIB Y CBOIX XyJOXHIX TBopax. OTKe, MeTOI0 HAIIOTO JOCHIIIKEHHS € BUBYCHHS 1HAUBITY-
aJIbHO-aBTOPCHKOTO cTHI0 C. ATepH, 30KpeMa JITHrBOIparMaTHIHNX 0COOIMBOCTEH BioOpaskeHHsI BHYTPINTHBOTO CTaHy IepoiHi il
pomany “The Book of Tomorrow” (“YapiBHuii IIOJJCHHUK "), HA IEKCHKO-CTIIIICTUHIHOMY Ta CTPYKTYPHO-KOMIIO3UI[IHHOMY PiBHSIX.
Y poGoTi BUKOpHCTaHa KOMIUIEKCHA METOMKA, KA IOE€IHYE METOAN KOHTEKCTYalbHO-IHTEPIPEeTAI[ifHOTO Ta (YHKIIOHAIBHO-
CTHTICTHYHOTO aHAI3iB.
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Buknaa ocHoBHOro matepianay nociaigkenHs. XyIoxHil ncuxoinori3m, Ha 1yMKy 1. B. HikomaeBoi, e ecreTnyHa KaTeropis,
OB’ s13aHa 3 XyIOKHBOIO IHTEPIPETAIi€r0 ICUX0orii ocodbucTocTi [3, ¢. 9]. CknaaHicTh i momnsrae y Tomy, 10 BoHa nepeOyBae
He jmmie y cdepi iHTepeciB ¢inonorii, ajne i cyMiKHEX AUCIMIUTIH. ToMy, HEe 3BayKaroud Ha Te, II0 Halle JOCHTiKEHHS JIEKUTD Y
IUTOIIMHI CTHIIICTUKHM XYJJ0’KHBOTO MOBJIEHHS Ta IHTEpIpETAaLlii TEKCTY, BBAKAEMO 32 HEOOXiJHE MOCIyTrOBYBAaTUCH JESIKIMHU TEPMi-
HaMH¥ B IIAPHHI IICHXOJIOTIi, 30KpeMa HOHATTAM BTpaTu. [x. A. Mioppeli 3a3Hadae, 10 BTpaTa — [1¢ BaXXJIMBHI €IEeMEHT 0ararbox
HECTIPHATINBUX NOMIH y KHUTTI, 3 IKUMH CTHKAETHCS YCE JIOACTBO: CMEPTh, IHBANIHICTh, TPABMH, XBOPOOH, CTapiHHS, 0e3p00iTTs,
PO3pHB CTOCYHKIB, BiifHa, Mirpais, Tomo [5, c. 219]. HacmigkoM 0co0nMmMBO BaXKUX BTPAT € MICUXOJIOT1YHA KpU3a. Y HAIIOMY I10-
TepeAHFOMY JOCIIKEHHI MU aHaJIi3yBalH 1€ SBUIIIE HA MPUKJIai iHmoro pomany Cecinii ArepH — “Uac moro JKutTs”, e To10BHA
repoiHs 3a3HA€ PO3PUBY CTOCYHKIB Ta BTpaTH poboTH [11]. B pomani “YapiBHUiA IOJCHHUK’, IKUI € MaTEPiaJoM IIbOTO JOCIiIKEeH-
H#1, 300pakeHo e CKJIAAHINTY cuTyaliro. Tamapa — Monoa Ta ycmimHa 17-piyHa IiBYMHA i3 3aMOXKHOI peclieKTa0enbHO1 pOIUHH,
sika BTpaTmiia 6ateka. [licns fioro cyinuay, BOHA EpeXHBA€E TIMOOKY IICUXOJIOTIUHY KPH3Y, SIKA OOTSKYETHCS MOYYTTSAM MPOBUHU
nepes MOKiHHIM, TIHOOKOI0 JIETPECi€l0 MaTepi, a TaKoXk MepeizaoM i3 koMpopTadenbHOro JyOmiHCEKOTO MAa€ETKY 10 CUTBCHKOTO
OyanHKy poandiB. KomyHikaOenbHa Ta He3anexkHa TaMapa onmuHAETHCS B 130111 Bi Ipy3iB Ta KOMUIIHROTO oToueHHs. [lepen Hero
MIOCTAIOTh HEMPOCTI 3aBJaHHS: PUCTOCYBATUCH 110 HOBHX JKMUTTEBUX OOCTABHH, JOMIOMOI'TH MaTepi BIIOPATHUCH 3 TOPEM Ta IIPOTHUCTO-
SITW HaZIMIPHOMY IIKJTyBaHHIO TiTKU. Tpariqna nozist JOKOPiHHO 3MiHMIJIA CBIIOMICTh JiBUMHH. ABTOP JIE€TAIHHO 3MATbOBY€ PEAKIIII0
MIPOTAroHiCTa Ha HOBI JKUTTEBI OOCTABHHU Ta IUIIXH BUXOAY 3 BHYTPIIIHBOTO KOHQIIIKTY.

s BinoOpaskeHHS ICUXOJIOT1YHOT KPH3H SIK HACTIIOK BTPATH PiAHOI JIOAWHU TEPOIHEI0 CBOTO pOMaHy Ta 3MiH, IO BinOyBa-
IOTBCA Y 11 CHIPUHHATTI CBITY, aBTOP BUKOPHUCTOBYE YHCENBHI CTHIICTHYHI puiiomu. Cepell HUX BiJ3HAYA€THCS IUPOKE 3aCTOCYBaH-
HS alro3ii Ha Ka3kH, 30kpeMa Hansel and Gretel. Croxet TBopy bpatis I'piMM, y sikoMy #ieTbesl PO CAMOTHIX Ta MOKUHYTUX JITEH,
KOPEJIOE 13 BHYTPIIIHIM CTAaHOM TepOiHI-TIUTITKA, IKHH XapaKTePU3YEThCS HEBIIEBHEHICTIO Ta HECTIPHUHATTSAM HOBOTO OTOYEHHS.
Tax, OyanHOK poaudiB, 10 skux Tamapa mepeixana pa3oM 3i CBOEIO MaTip 10 MiciIsd CMePTi 6aThKa, IONPH Ka3KOBO MPUBAOIMBUH Ta
OXaifHW# BHUIIIAA, Biipa3sy BUKIMKAE y TIBYMHU HEraTHBHI acoriamii: “It’s a sweet house ... and it reminds me of the one in Hanse!
and Gretel” [10, c. 15], “I looked back uncertainly at the Hansel and Gretel house and wanted to cry again” [10, c. 39]. Cruic-
TUYHUHA e(DeKT AOCITaETHCSI BUKOPUCTAHHAM JIEKCEMH 3 TIO3UTUBHOIO KOHOTALIEO (“‘sweet”) y mepuioMy OmMcOBOMY KOHTEKCTI Ta
JIEKCEMH 3 HEraTHBHOIO KOHOTaMi€ro (“to cry”) y Ipyromy.

I3 mignmiTkoBUM MakcuManizMoM Tamapa pearye Ha HaIMIpHY OMIKy TiTKH Po3aiiH, mOpiBHIOIOYH 11 3 BiIBMOIO 3 BHILE 3raja-
HOTO Ka3koBoro TBopy: “She always watches me to eat and it freaks me out. It’s as though she is the witch from Hansel and Gretel,
watching for me to become plump enough so that she can throw me into the Aga with my hands tied behind my back and an apple
stuffed in my gob” [10, c. 17]. MeTynuuBiCTb pOJHYKH MOPIBHIOETHCA 3 JiTaHHSIM Ha MiThi: “I stalled, waiting for Rosaleen to come
flying down on her broomstick... but she didn’t” [10, c. 331-332].

3aranoM, amo3ii Ha ka3ky Hansel and Gretel 3yctpidarorecs y Tekcti 10 pasis. Kimodose amrozuBHe cinoBo “breadcrumbs”
3’ABJISIETHCA Y PI3HUX KOHTEKCTAaX YOTHUPH a3y, BIA3HAYAIOUH €Tali BUXOY 3 IICUXOJIOTIYHOI KPH3H, CIIPUYMHEHO1 BTpaTo. Cro-
YaTKy aBTOp NMPUBEPTAE yBary 4uTaya [0 CTaHy BHYTPILIHBOTO CyM’STTS JiBYMHHM, SIKa BUKOPHUCTOBYE HAHMEHINY MOJKIIHMBICTb,
HaMararoyuch MOBEPHYTHUCS 10 KOM(POPTHOTO MHUHYJIOTO, K JiTH i3 Ka3KH, SKi KHAAIH Ha JOPOTY KPUXTH XMi0a, CIOAIBAIOYHCH 32
IXHBOIO JONOMOT'OIO0 BiIIyKaTH IUIIX gogomy: “I immediately wished I’d dropped breadcrumbs all the way from Killiney so I could
find my way home” [10, c. 33]. B nogansmomMy AiBUMHA YCBITOMITIOE, 110 MeTadopuyHi “KpuxTH X7i6a” (“my line of breadcrumbs
from the gatehouse to Killiney” [10, c. 119]) - ie 30Bcim He 3acid MOBEepHEHHS y MUHYJIE, @ HOBA TOYKA BIIJIIKY, KITIOY 10 PO3yMiHHS
cebe (“Sometimes we have absolutely no idea where we are, we need the smallest clue to show us where to begin” [10, c. 119]),
cnoci6 mi3HaHHA ictiHAU (“a trail of breadcrumbs ... which I had been forced to follow in order to learn the truth for myself” [10,
c. 385]). I unmu “kpuxTaMu’ € cI0Ba-IiAKa3KH 3 AUBHOTO IIOJCHHUKA, SIKMH BUMAIKOBO moTpanus 1o ii pyk: “Each was that trail
of breadcrumbs 1 longed to drop from my old home to here. Each word was a clue, a revelation, of something that was happening
right under my nose” [10, c. 180]. Buxopucranns nekcem “clue” (nBiui), “revelation” ta “truth” B 0IHMX KOHTEKCTaX 3 aJIO3UBHOIO
nexceMoro “breadcrumbs” Hagae OCTaHHIM JOAATKOBOTO KOHOTATUBHOTO 3a0apBIECHHS.

JltonuHa, sIKa epeXUBaE BTPATY Ta 3HAXOJAUTHCS Y CTaHI MCUXOJIONYHOT KPU3H, MO-1HIIOMY CIIPHUHMAE IUIMH 4acy, 3a3Ha€ 3MiH
y TEMIIOpaNbHil CBIIOMOCTI. Y Ka3li IIHH 9acy TaKOX CIHOTBOPEHUH, BiAMIHHMH B "yacy ¢izuunoro. Ha nymky E. Benti, y kasmi
3aKOHH Yacy irHOPYIOThCA, a ii repoi MaroTh Ka3KOBHHU IMyHITET 10 3MiH [7, ¢. 164]. TakuM 4nHOM, anto3ii Ha Ka3Kh Y XyI0KHbOMY
JICKYpCi, 30KpeMa B aHaJIi30BaHOMY POMaHi, CIIyTYIOTh TAKOX CTBOPEHHIO 103a9aCOBOT0 KOHTPACTHOTO (POHY, Ha IKOMY pO3TropTa-
IOTHCSI KAPTHHU 3 JKUTTS TOJIOBHOI T'epOiHi, AKa Ha MEBHHUI Nepio] MiCiIs TOTO SIK 3a3Hajia ICHXOJIOTTYHOT TPaBMHU BTPAyda€ BiqdyTTs
peansHOTO Yacy: “Rosaleen and Arthur were standing by the little green gate of their Hansel and Gretel house and God knows how
long they’d been waiting there” [10, c. 32].

[IpoTtunexHi (MO3UTHBHI) acomiallii BUKINKAE y TIBYMHHU HaMiB3pYHHOBAHHUH ITICIJIS TMOXKEXKI CTAPOBUHHHI 3aMOK, pPO3TAIIOBa-
HUI HenoAaJik. AJ03is Ha Ka3Ky PO CMaparaoBe MIiCTO 3 ONITUMICTHYHHIM CIO)KETOM TI03HAYa€ HOBHUH €Tall PO3BUTKY CBiIOMOCTI
repoiHi, MoABM nepcrekTiBr y MaiiOyTHe: “The once grand roadway that led directly to the castle ... was overgrown and hidden by
grasses, like the yellow road in the Return to Oz” [10, c. 102].

Came 1o 3amMky Tamapa Tikae moJHA i3 CBOIM IIOAEHHUKOM, HAMararouuch po3iopaTtuce y cobi. He 3Bakaroun Ha 3aHenOaHuit
cTaH, BiH gae Tamapi BiZuyTTs 3aXHUIIEHOCTI, HA TPOTHBAry AOTIIHYTOMY OyIUHKY poandiB. HemapemHo niBunHa Ha3uBae OyiB-
JII0 BUKITIOYHO “castle”, Ha BiIMiHY Bif TiTKH, Sika BUKOPHCTOBYE JIeKceMy “‘ruin”. ByaiBis Ta yce, oio ii 0TO4y€e, 0)KMBAIOTH B YABI
repoiHi-MiTITKA, IO T0CATAETHCS IMNPOKUM 3acTOCyBaHHIM nepconidikariit: “The trees that lined the road all turned their heads to
watch me” [10, c. 41], “leaves swished to one another making the sounds of gossiping lips” [10, c. 41], “The weeds, the dandelions,
the nettles, all stopped what they were doing to look up” [10, c. 42].

CrBoproroun 00pa3 3pyiHOBaHO1 Oy IiBIIi, aBTOP BUKOPHCTOBYE SIK PSMY aBTOPCHKY XapaKTEPUCTHKY, HAPHUKIIAA 300pakanbHi
xynoxHi nerani (“fallen into disrepair” [10, c. 22], “no roof, fallen-down walls, no stairs” [10, c. 22], “loads of stuff growing inside”
[10, c. 22], “the crumbling walls” [10, c. 252]), Tak i onocepeIkoBaHy, HAPHUKJIAJ EMITETH Ta BUIIE 3raJaHi nepcoHidikamii, Hai-
JISI0YX 3aMOK JroachkuMHu pucamu: (“all wounded”, “bloody from battle” [10, c. 42]). [TapanensHi MeTadopHdHI KOHCTPYKIIT, “its
scars revealed” [10, c. 42] (y 300paxeHHi pyinu) Ta “my scars revealed” [10, c. 42] (y XapaKTepUCTHLI BHYTPIIIHBOTO cTaHy Tama-
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pH) Ta JieKkceMa “scar’ y mepiioMy Ta IpyroMy KOHTEKCTaX MOETHYIOTh epCOHi(iKoBaHHI 00pa3 3aMKy Ta 00pa3 roJI0BHOI repoiHi,
sIKa 3a3Hajia TICHXOJIOTIYHOT TPaBMH, Ta MOCHIIOITh CTHIiCTHYHHI edekt. He 3Bakarouu Ha Ipi3HUI BUIVIS, aKTyali30BaHHH,
30KpeMa, TinepoostizoBanor metadoporo “a whole pile of sneaky stone and mortar on its tiptoes with a finger across its lips” [10,
c. 42], 3aMOK cTae HaliKpaluM JAPYroM JiBYMHHU Ta 1 MOBUa3HUM cBimkom: “The castle was my witness” [10, ¢. 252], “The castle
disappeared again, playing peekaboo with me” [10, c. 101], “The castle ... had sneaked towards me” [10, c. 42], “It stood before
me” [10, c. 42], “It didn’t blink once” [10, c. 42], “The crumbling walls stared back at me” [10, c. 142].

O0pa3 3aMKy CyNMpOBOJDKYE yCi €Talmy PO3BUTKY CBIJOMOCTI TepoiHi, HaOyBalOYl CHMBOIIYHOTO 3HAYCHHS MUHYJIOTO, IPUMHU-
PEHHS 3 SKUM € HEOJMIHHOI YMOBOIO BiJHOBJICHHS TEMIIOPAIbHOI MepCrieKTHBH. HaTtoMicTh, CHMBOJIOM Mail0yTHBOTO BUCTYIIAE
HE3BUYHHIA [IOJICHHUK, Y IKOMY IIOHS YapiBHUM YHHOM 3’ SBJISFOTHCS HOBI 3alUCH PO MOIil, SKi MaloTh He3a0apoM BifOyTHUCH i3
TOJIOBHOIO TEPOTHEI0 3aJIeXKHO Bif i BUMHKIB Y TETIEPIIIHBOMY, 110 BYMTH JIIBUMHY BiAPI3HATH Te, IO CIIiJ NPUHMATH SIK HEMHHY-
YiCTh, Ta T€, [II0 MOKHA 1 IOTPIOHO 3MIHIOBATH.

ABTOp MaiiCTEepHO TO€HY€E CHMBOJIIUHI 00pa3y 3aMKy Ta LIOJCHHHKA, CHMBOJIIB MUHYJIOTO Ta Mai0yTHBOTO, B OJIHE IIiJic 3a
JIOTIOMOTOI0 IMILTIKYFO4OT IeTalli - CXOIB, SIKi TMBOM BIIUTLIH MiCIIs MOXexi: “a staircase that climbed to a second floor that didn’t
exist, leading to the skies, as though with one giant leap you could reach a cloud” [10, c. 142]. Came Tyt Tamapa Briepiiie po3roptae
CBIiil IOJICHHHUK Ta PO3MOYHHAE IUISIX JI0 CaMOIIi3HaHHs. BHGIp CHMBOIUHOT feTalli € HeBUIIAAKOBUM, a/KE CXOJU MOXKHA TPAKTY-
BaTH SIK 00pa3 MOCTIHHOrO CXO/KEHHS, EPerIIsLy IHHOCTEH, PO3BUTKY TEMITOPAIbHOI epCIeKTHBH. HerapeMHO royloBHA TepoiHs
Tak i Ha3uBae iX - Jopororo B HebOeca (“a stairway to heaven” [10, c. 142]).

O0pa3 10/ICHHNKA € TaKOX IMepcoHipikoBanuM. Tamapa crpuiiMae Horo Tak camo, sk i 3aMOK, Ha3MBar4u CBOIM cBifgkoM (“1
had a witness” [10, c. 99]), cBoim cexperoM (“my little secret” [10, ¢. 99]). 306pakanpHi AeTai, 32 TOMOMOTO0 IKUX aBTOP 3MaJIbO-
BYE€ IOJICHHHK, JTIOJIAI0Th HOMY TaKoi K TAEMHHYOCTI Ta MI03a4aCOBOCTI, 5K 1 3aMKy: “a large leather-bound book, ... brown, thick, no
author’s name or title along the spine” [10, c. 86], “the thick cream woven deckle-edged pages, which looked as though they’d come
straight from another time” [10, ¢. 102]. lllogeHHUK 3MiHIOE CBili BUTJIS, MOMEPEIXKAKOYHN BIACHUIIIO PO MaiOyTHIO HEOe3MeKy:
CTOpIiHKHM cTaloTh 00ByriieHnMH (“‘the pages started to slowly curl inward at the edges, becoming browned and charcoaled, as though
they were burning before my very eyes” [10, c. 324]). Konu HeOGe3neka BiacTynae, CTOpiHKY HaOYBalOTh MOMEPEIHHOIO BUTIISLY:
“Slowly but surely the burned pages began to uncurl right before my eyes, unfolding and lengthening” [10, ¢. 378].

CHMBOJIIYHOTO 3HAYEHHSI BiZIPOKCHHS, IOBEPHEHHSI J10 XKUTTs HAOyBaroTh 00pa3u npupoau. [IparneHHs reposmMu cTabiibHOCTI
aKTyali3yeThes Jiekcemamu “sturdy”, “solid”, “safe”, secure” [10, ¢. 53] B omrcOBOMY KOHTEKCTi CTApOTO JepeBa, Ha KUl TOTUHAMHU
nuBUTHCs Matip Tamapu, mepeOyBaroun y CTaHi CTYHOpY IicisI CMepTi 40JIoBika. BiquyTTs 3aXHIEeHOCT] Hajae MPUPOA 1 TOJIOBHIN
repoini: “I felt safe then, cocooned in the bosom of the trees” [10, c. 102]. Came mig cTapum nepeBoM Tamapa, CIOBHEHA CHII PO3IIO-
YaTH HOBE CAMOCTIMHE )KUTTS 6e3 MMiIKa30K YapiBHOTO IIOICHHUKA, 3aKOIY€E CBOK KHUTY MaiioyTHhOrO (“the book of tomorrow”).
ITix TUM caMKM JiepeBOM 3 BHPI3aHUMU Ha HBOMY 11 y TaJIEKOMY MHHYJIOMY iMeHaMH ii 0aThKiB Ta 0araTboX iHIIMX, XTO MPIisiB ITiJ
HBOMY TIpo TacnuBe MaiioyTHe (“the dozens of others who had so many hopes for fomorrow under this tree” [10, c. 420]).

3acTocyBaHHs KJIIOYOBHX JIEKCEM “Nnow’” Ta “tomorrow” y KOMHO3HUIIHHO 3HAUYIIUX eIEMEHTaX TEKCTY J03BOJISIE MIPOCTEKHUTH
eTarnu pO3BUTKY CBiJOMOCTI mpoTaroHicra. Tak, B €KCIO3HIlii TBOPY TOJOBHA TepOTHS 3i3HAETHCS, 110 HIKOJIH JI0 IEPEXKUTOI Tpareii
He 3aMHCIToBanack npo Maitoytre: “Before, I’d never think of fomorrow. 1 lived in the now. I wanted this now, I wanted that now.
But now... I have no choice but to think of tomorrow and all the people that tomorrow affects. Now, I’'m glad when I wake up in the
morning that there is one. I lost my dad. He lost all the fomorrows and I lost all the tomorrows with him. You could say that now 1
appreciate them when they come. Now, I want to make them the best they can possibly be” [10, c. 9]. Y po3B’si311i poMaHny 1151 [yMKa
HNPOKPYYYETHCS 3HOBY, LII€ pa3 MiIKPECIIOI0YH 3MIHU y TEMIIOpaIbHIil CBIIOMOCTI repoiHi, Ti cipsiMoBaHicTh y MaiiOyTHe: ... there
are tomorrows. Before, I concentrated on just now... It [the diary — T.Ch.] continues to tell me about fomorrow and I continue to live
it. I try to live it better” [10, c. 417-418]. Jlekcemu now Ta tomorrow MOBTOPIOIOThCS Y 3a3HAUCHHUX (PparMeHTax, BiJMOBIIHO, BiCiM
Ta ciM pasis. [lle micTh pasiB JekceMy fomorrow 3aMiHEHO 3aiiMEHHUKAMHU one, them, they, it.

YucenbHi MOBTOPH 3a3HAYCHHX CIIiB HA HEBEJIMKOMY TEKCTOBOMY MPOCTOPi Ta paMKyBaHHsI OIOBI/Ii aKIIEHTYIOTh yBary 4nuraya
Ha 3MiHaXx, 10 BiA0YBaIOTHCS 3 TEMIIOPATIBHOO MIEPCIICKTHBOIO TOJI0OBHOI repoii. Tak, B cepeinHi OMOBi i repoiHs MoYrHAE Ha3HBa-
TH cebe “the Tamara of Tomorrow” [10, c. 178]. B kiHIi TBOpY, YCBIJOMHMBIIIH, IIJ0 KOXEH € TBOPLIEM cBOro MaiOyTHboro (“We have
to make our own tomorrows” [10, c. 419]), Tamapa Bupirnrye 3axoBatH 1moacHHUK. Came JiekceMa tomorrow, BAKOPUCTaHA CIIOYaTKy
y 3aroyioBky, 3asepiye omnosifas: “Thanks for reading my story. I’ll write again tomorrow” [10, c. 420]. TakuMm YHHOM, KITFOYOBE
CJIOBO, 3a/IaHE Y 3aroJIOBKY, aKTyali3y€e CBOE 3HAUCHHS PETPOCIICKTHBHO. B KOMIO3HITiiiHINi PO3B s3Il pOMaHy CIIOCTEPIraeMo pe-
TPOCTIEKTHUBHY aKTyali3alilo 3MiCTy, 3aKJIaJICHOr0 B 3aroJIOBKY POMaHy: PO3yMiHHS MHHYJIOTO Ta IPHMHPEHHS 3 HUM BiJIKPHBAE
MEPCIEKTUBH Y MallOyTHE, sIKe HE 3aBX/IH MPOIHCAHe HATlepe, a IKMM MOXKHa 1 TIOTPiIOHO KepyBaTH.

3aciyroBye Ha yBary i CTHJIICTHYHA Ipa YaCTHH MOBH, FpaMaTHYHUX (HOPM Ta WICHIB PEUCHHS: JIEKCEMa nOW BXXHBAETHCS 1
SIK IPHUCITIBHUK, 1 IK IMCHHUK; BUCTYMAE SIK 0OCTABHHOIO, TaK 1 MPSIMHM Ta HENPSIMHUM JOAATKaMH. Te caMme CTOCYEThCs 1 JIEKCeMH
tomorrow: 3a3Ha4eHe CIIOBO BXKUBAETHCS B KOCTI IMEHHHKA (B OJJHHHI Ta MHOXKHHI) Ta BUCTYITA€ HEMPSAMUM Ta MPSIMUAM JI0AaTKaMH,
a TaKOX IiIMETOM.

KpiM JeKCHYHMX MOBTOPIB, Y TEKCTI NPUCYTHI # KOMIIO3MIIHHI TOBTOPH, BUPaXKEeHI peTpocreKiisiMu. Yac-Bii-dacy Cro)eTHa
JiHisI TaMAEThCS, I0pa3y MOBEPTAIOYKCH JI0 TPArivHOI MO/l B MUHYJIOMY, [I0pa3y 00pOCTa04H HOBUMH JCTAIISIMH Ta IPOSICHIOKYH
cuTyaliro B MUHYIOMY. [IpoTe, pocHeKIii, Ik MPOTHICKHHI BUJI TEMIIOPAJIBbHUX 3J1aMiB, 3yCTPIYarOThCs YaCTillle, 10 3yMOBIICHO
TBOPYHM 3aJ{yMOM aBTOpa, [IOB’SI3aHKUM 13 BHECCHHSIM €JIEeMEHTY (PAaHTACTHKH B OTOBI/Ib Y BHIVISII YapiBHOTO I[O/ICHHUKA, 1[0 TIe-
penbauae MaiiOyTHe. EMoliiiHe HanpyKeHHs TOJIOBHOI FepoiHi y MOMEHTH MPHUHSATTS BAKIIMBUX )KUTTEBHX PIllICHb aBTOP MEpe/Iae
3a IOMIOMOTOK0 TOYHOT MMOKPOKOBOT (hikcallii yacy, skuii Hibu posmiapoByethes: “It was 12.50 p.m.” [10, c. 240], “It was one o’clock”
[10, c. 243], “At three-thirty a.m.” [10, c. 261], “At six-fifteen” [10, c. 262], “at six forty-five” [10, c. 262].

ABTOp HPOCTEXKYE €TAIH IPOXOHKCHHS TePOSIMH MICHXOJIONYHOT KPU3H Ta Pi3Hi MPOSIBH [[BOTO CTaHY 3a JOMOMOrOK0 KOMIIapa-
THUBHHUX TPOIIB: MeTadop, XyJOXKHIX MOPIBHSIHB Ta eMiTeTiB. AHaII3 IIMX 3aCO0IB € KJIIOYOBUM B iHTeprpeTanii Oy b-sIKOTro XyI0XK-
HBOTO TBOPY, aJlkKe, sk 3a3Hauae B. Temist, Metadopa BUKOHY€E TEKCTOTBIpHY QYHKIIO [2, C. 6].
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CTUJIICTUKA TA IHTEPIIPETAILA TEKCTY

Ha 0CHOBI KOHTEKCTYalbHOTO CIIOCTEPEKEHHS, MU BUOKPEMUIIN ACsKi peepeHTH Ta KOPENSTH, SKi BUKOPUCTOBYE aBTOP IS
aKTyai3aIlii MCUXO0JIOTIYHOTO CTaHy MepcoHaxa. Tak, cBimoMicTh MoauHH (“mind”) MOPiBHIOETHCS 31 CKPUHBKOI 200 KOPOOKOIO
(“abox”), a meBHa XHTTEBA 3MiHa, JOCBi] € KitoueM 110 Hel (“a key”). OCHOBOIO NOPIBHSHHS Y IIbOMY BHIIQJIKY € JIEKCEMH “‘to open”,
“to unlock”, “to unlatch”, “to lift the 1lid” [10, c.1]. B iHmmux KoHTeKcTax Kopenstamu 0 pedeperta “mind” ciayrytoTh 00’ €KTH
npupoau: “little buds”, “petals”, “a bouquet of stalks”, siki xuBmnsiTecs (“are nurtured”), moBinbpHO BinkpuBaroThes (“slowly open”),
TOTYIOThCS 10 XKHUTTs (“prepare”), poCTyTh i BILTHBOM siBUlll Tipupou (“the rain falls”, “the sun shines”) moaiOHO 10 TOTO SIK PO3-
KPHUBAEThCS 3[ATHICTD JIFOAMHYN OAYHUTH, CIIPHAMATH, yCBimoMmtoBaTH: “they go through life aware and accepting, seeing light where
there’s dark, seeing possibility in dead ends, tasting victory” [10, c.1-5]. [ToaiOHO 10 poCiHH, CBIAOMICTh KOXKHOT OKPEMOI JIFOIMHU
Ma€ CBOI 0COOJMBOCTI PO3BUTKY: “Some people’s minds open later in life... But then there are those whose minds... never open,
never flourish ... till the day they died” [10, c. 2]. XapakTepu3yroun CBiIOMICTh TAKHX JIFO/ICH, aBTOP BUKOPHCTOBYE TaKi CMIiTETH:
“neatly manicured”, “sweetly scented”, “never opened”, “never light or dainty enough to dance in the breeze”, “upright and rigid”,
“matter-of-fact” Ha BigMiHy BiJ THX, 4Mii po3yM Haraaye po3ksitii Oyronu (“flowering buds”) [10, c. 5].

ABTOp HEOJTHOPA30BO BUKOPUCTOBYE MOIIUPEHi MeTapOpHYHI KOHCTPYKIIiT, CKPIIUTIOIOYM TaKHMM YHHOM CIOXKETHY JiHito. Tak,
cioBocrioyyeHHs “‘chemical trail” Brepie 3’sIBIsieThCsl HA OYATKY OMOBiAI, Koy Tamapa BIiepiie OpiBHIOE CTaH 0e3M0paaHOCTi,
B SIKOMY BOHH 3 MaMOIO OIMHMJIACH MICIsE CMepPTi 6aThKa, 3 TUM Xa0COM, KUl 3UMHSIETHCS Y MypaLIHUKY, KOJIM XTOCh HACTYIa€e Ha
cIlif, SIKUH Mypaxu, sKi WIyTh monepeny, qumaroTh micis cede: “If you interfere in their chemical trail in any way, it drives them
crazy... Somebody broke our line, took out our leader, ruined our trail and our lives descended into utter chaos” [10, ¢. 11]. [liBunna-
/UTITOK HaMara€eThesl BiJHANTH )KUTTEBUH opieHTHD. ToXK, KonM cioBocnoiydeHHs “‘chemical trail” mOBTOPIOETHCS BXKE B iHIIOMY
KOHTEKCTi, BOHO Ha0yBa€ 1HIIOr0 KOHOTATUBHOTO 3HAYCHHSI — )KUTTEBOTO MUTAXY repoiB poMany: “Perhaps now Mum would be sent
to a therapist or a counsellor to get herself fixed so that we could start on with our chemical trail” [10, c. 57].

I'epoiHi poMaHy MO-pi3HOMY pearyloTh Ha XKHTTEBI BTpaTH. 300pa)alouu CTaH CTYINOpy, y KoMy mepeOyBae mMatu Tamapw,
ABTOpP BUKOPHCTOBYE TaKi XyI0KHI MOPiBHIHHSA Ta MeTadopu sk “like a walking corpse” [1, c. 2], “all fagade, nothing of substance
behind” [10, c. 2-3], “her shell” [10, c. 242] ta enitetu ‘“tired, soulless” [10, c. 2], “mummy-like” [10, c. 125]. Ha npoTuBary
Marepi, Il JOHbKa IPUXOJIHUTH J0 YCBITOMIICHHS, 1110, TOJIOHO 10 POCIINHHY, SIKY PO3TOITANIH, ajie He 3HUIIMIN, BOHA TOBUHHA IIPOJIO-
BXKYBaTH PO3BHBATUCh, X0 1 B iHIoMy HanpsMmKy (“I’d been trampled on like a plant that has been crushed underfoot but not killed,
and just like the plant I’d no choice but 7o grow in a different direction than I had before” [10, c. 94]), sikuii TpeGa Bignaiiti (“The
fact I’d been trampled on was obvious. What I called into question time and time again was which direction 1 was now growing in”
[10, c. 95]). [Ipomor:xyroUuu aHATIOTiIO 3 ABUIAMH TPUPOIH, TaMapa yCBiIOMITIOE, IO MiCHsl )KUTTEBUX BUMPOOYBaHb HACTAE HOBHIA
€Tal 3POCTaHHS, SIK JUISl POCIIUH, SIKMX 3MUJIO BOJIOIO ITiJ] Yac MOBEHi, a BOHM BKOPEHUIIHCS HA Uy>KHMHI Ta JaTH picT: “Sometimes a
lot can come of being all washed up. You can really grow” [10, c. 337].

BucHOBKH JocTiTKeHHs Ta MePCNeKTHBH MOJAIbIINX Po3BifoK. OTXKe, MMCEMEHHHUI MTOCITYTOBYETHCS OaraTbMa JIEKCHUKO-
CTUITICTHYHHMH Ta KOMITO3UIIHHUME 3ac00aMi BiZIoOpakeHHs BHYTPILIHBOIO CTAHY MPOTArOHICTa, SIKH 3a3HAB )KUTTEBHX BTPAT.
Jominyrounmu 3acobamu y bOMY XYI0KHROMY TBOPI € atto3ii Ha Ka3KkH, mepcoHidikariiii Ta cumBomu. [1oai0HO 10 iHIIMX TBOPIB,
JUTS THAICHJICHHSI CTUITICTHYHOTO e(DEKTy aBTOP BAAETHCS 0 KOHTPACTHOTO 3aCTOCYBAHHS MOBHHX 3aC00iB (CITIBCTABICHHS ako3iit
Ha Ka3KH 3 ONTHMICTHYHHM Ta MECUMICTUYHUM CIOKeTOM (30kpema Hansel and Gretel ta Return to Oz), CAMBOJIIB MHHYJIOTO Ta
MaiOyTHBOTO (BiIOBIIHO, CTAPOBUHHUI 3aMOK Ta YapiBHUII IIOJICHHHK), KJIFOYOBHX CIIiB Ta 300pakKajbHUX JIEeTANIeH 3 IPOTHIIEK-
HOIO KOHOTAIIIEI0 (now — tomorrow, a castle — a ruin, a sweet house — a crumbling castle)), 0 € OTHUM 3 TIPOSIBIB 0COOTMBOCTEH
IHIIMBIyaJIbHO-aBTOPCHKOTO CTIINIO. [IOBTOpH KIIIOYOBHX CJIiB B KOMIIO3HUILIHHO 3HAYYIIMX €JIeMEHTaX TEKCTY (30KpeMa JIEeKCeMH
breadcrumbs), BUKOpUCTaHHS MOMIMPEHUX MeTadop, MapalelbHUX MeTaQOpUYHUX KOHCTPYKLiH (Hampukian, Metadop 3 oxHa-
KOBHM KODEJISATOM (Scars) Ha TO3HAYeHHs pyHHaLil nepcoHidikoBaHOi OyMiBIi Ta IyIIEBHUX PaH FOJOBHOI I'epoOiHi), IMILTIKYIO4OT
Jeraned (BT MicIst HOXKEX CXOM 3aMKY) BiIrpaloTh BaXKJIMBY POJIb Y KOMITO3HIIHHOMY 0()OpPMIIEHHI TEKCTY, HOEJHYIOYH HOTO
B OfIHE IIiJIe, Ta CIYTYIOTh BiTOOpa)KeHHIO 3MiH y CBIJOMOCTI IPOTaroHicTa.

BukoHaHe OCIiKEHHST BBOXKA€MO MEPCIIEKTUBHHUM JUIsl TOJAIBIIOT pOOOTH y JEKIJIbKOX HalpsIMKax, epelyciM y IulaHi KOM-
[apaTUBHOIO BUBUYCHHS JICKCHKO-CTHIICTUYHHX Ta KOMITO3ULIHUX 3aC00iB BiZoOpaXeHHsI ICUXONOTTYHHX SBHII y TBOPUiii mapa-
qurmi Cecintii AXepH Ta y IUIaHi 3iCTaBJIeHHs 3 IHIIMMH TBOpPaMH ii Cy4acHHKIB.
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