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STYLISTIC ANALYSIS AND WAYS OF REPRODUCING EMOTIVE EXPRESSION
IN TRANSLATIONS OF UKRAINIAN LYRICS: INTERPRETATION OF THE IMAGE OF UKRAINE

The article reflects the results of scientific and philological research, which made it possible to analyze the ways of translating the image
of Ukraine in English translations of Ukrainian poetry.

Based on the generalization of the research results of scientific sources, the concept of literary translation as a linguistic problem is
revealed. A special connection between the artistic image and the linguistic category on the basis of which it is formed is noted. The main
requirements for the translation of works of art are highlighted, among them: accuracy, conciseness, clarity and literacy. It has been
established that the main difficulty of literary translation is the accurate understanding of lexical units and the relationship between what
the author wanted to convey to the reader and what the translator translated.

Two aspects of the Ukrainian poetry translation are highlighted.: linguocognitive and linguocultural. It is determined that the linguistic and
cultural aspect of translation analysis allows to identify the features of reflection in the English poetic translation of the value dominants of
Ukrainian ethnoculture based on the comparison of the cultural concept name, symbols of culture and emotional expression, and linguocognitive
allows to highlight the features of the concepts system reflection of the Ukrainian author in the figurative system of English translations of his lyrics.

The concept and role of the cultural concept UKRAINE in English translations, which is expressed by lexical means of a particular
language, are studied. There are four components of the cultural concept: conceptual, value, symbolic and figurative. It is revealed that the
elements of imagery and symbolism are structural parts of the cultural concept. It has been found that the translator’s understanding of the
author’s system of concepts is a condition for reproducing the image of his country in translation.

The symbols of Ukrainian culture in poetic works are analyzed, which are multi-valued subject images that express values and
worldviews. The artistic symbol is considered to be one of the types of figurative concept with a multilevel structure of reference and the
main aspects of its analysis should include determining the depth of the original symbol and its culturological components. Analysis of the
translation of symbols showed that the most commonly used way of reproducing Ukrainian poetic symbolism is tracing, less commonly used
methods of transcription, transliteration and equivalent translation. It is determined that the symbolism reproduced in the translation cannot
convey all the cultural components and semiological depth, because the associative connections with the place of its origin are interrupted.
It causes a symbolic appropriation of the image of Ukraine in the target culture, and at the same time conveys its ethnic uniqueness.

The main ways of conveying the image of Ukraine in translations of Ukrainian lyrics are revealed, as a result of which literary translation
adapts to the norms of the language of translation and becomes accurate and clear. The following lexical transformations in translation have
been singled out: transcription, transliteration, equivalent translation, tracing and contextual substitution method. A comparative analysis
of the translation of symbols and images of Ukraine in translations of Ukrainian poetry. Comprehensive research has shown that the most
prevalent methods of translation are contextual substitution, equivalent translation and tracing.

Thus, the article fulfills all the tasks are fulfilled in the work and it is also determined that the components of symbolism and imagery are
a structural part of the concept of UKRAINE in general.

Key words: fiction style, lyrics, emotivity, expressive vocabulary, source text, target text, reproduction, transformation, image.
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Illesuyk Jleca Onekciigna,
KAHOUOAm neoazociuHux HayK, 0oyenn,
3asioysau kagheopu inozemHoi Qinonozii ma nepexnady,
Hayionanvnuit mpancnopmmuuil ynigepcumem
Cintomina Ipuna Onekcanopisna,
Kanouoam nedacociyHux HayK, acucmenm xKageopu inozemroi ¢inonoeii ma nepexnady,
Hayionansnuii mpancnopmuuil yHigepcumem
Kociubka Onvza Muxaiiniena,
KaHOuoam (inonociyHux Hayxk, 0oyeHm xapeopu inozemuol pinonozii ma nepexiady,
Hayionanenuti mpancnopmuuii ynigepcumem
Moszoea fApocnasa Onexcandpisna,
Kanouoam (inosio2iuHux Hayk, 0oyeHm xapeopu inozemuol gironrozii ma nepexiady,
Hayionanenuti mpancnopmuuii ynigepcumem

CTUWIICTUYHUM AHAJII3 TA CITOCOBY BIATBOPEHHSA EMOTHUBHOI EKC]IPECIi
B NIEPEKJIAJAX YKPAIHCBKOI JIIPUKU: IHTEPITPETAIIISI OBPA3Y YKPAIHHU

Y ecmammi 8ioobpasiceno pesyrvmamu HAyKo80-pinono2iuHo2o 00CHIONHCEHH S, Ke 0ANI0 MOHCIUBICIMb NPOAHANIZYEAMU CROCOOU IHMED-
npemayii 0o6pa3sy Yxpainu 6 aHeioMOSHUX nepeKkiadax yYKpaincokoi noesii.

Ha ocnosi y3azanvhenns pe3ynomamis 00CHiONCeHHA HAYKOBUX Ocepe POSKPUMO NOHAMMS XYO00HCHLO20 NePeKady K NH2GICMUUHOL
npobremu. 3a3HaueHo 0cobIUBUI 36 30K MINC XYOOICHIM 00paA30M | MOBHOI KAMe20pielo, Ha OCHOGI AKOI 8iH ymeoproemucsi. Buokpemieno
OCHOBHI 8UMO2U 00 NEPeKaady XyOOHCHIX MBOPI6, ceped HUX. MOYHICMb, 1AKOHIYHICb, ACHICMb ma aimepamypricms. Bemanosneno, wo
OCHOBHOIO MPYOHICMIO XYOOIUCHbOLO NEPeKIady € MouHe PO3YMIHHA JeKCUYHUX OOUHUYL MA CNIBBIOHOWIEHHS MO0, WO XOMi8 OOHeCmu
yumavy asmop i moezo, sAK hepeoas ye nepexnaoay.

Bucsimneno dsa acnekmu nepekiady yKpaiHcoKoi noesii: 1iH280K02HIMUSHUL Ma JIH280KYIbmMYpPHULL. BusHaueno, wo 1iHe60Ky1bmypHuUil
acnekm nepekiaoo3Haguo20 aHanizy 003805€ GUABUMU OCOONUBOCIT 8IO0OPAICEHHS 8 AHGIOMOBHOMY NOCMUYHOMY NepeKaaoi YiHHICHUX
OOMIHAHM YKPAIHCLKOI emHOKYIbmYpU HA OCHOGI 3iCMABNIeHHs. IMEHI KYIbIMYPHO20 KOHYEnny, CUMBOJIIE KYIbMmypu ma eMomueHoi excnpecii,
@ NiH260KOSHIMUGHULL 0QE 3MO2Y GUCEIMAUMU 0COOIUEOCMI 6i006PadICenHs CUCmeMU KOHYENMIe yKpaincoko2o aemopa ¢ oopasniti cucmemi
AH2IOMOBHUX NEPeKNadia 1020 NipuKu. JJociiodceno noHamms ma pois KyiemypHo2o konyenmy YKPAIHA 6 anenomosHux nepeknadax, wo
BUPAICAEMCA NEKCULHUMU 3ACOOAMU KOHKDEMHOI MOGU. 3a3HAYEHO YOMUPU CKIAOHUKU KYTbIMYPHO20 KOHYENMY: NOHAMMEGUL, YIHHICHU,
cumeoniynuil i obpasnuil. Buseneno, wo enemenmu oopasnocmi ma CUMBONIKU € CMPYKMYPHUMU YACUHAMU KYTbHYPHO2O KOHYENNy.
3’acosarno, wjo po3yminHa nepexnadaiem cucmemiu KOHYenmie adsmopa € yMogow 6i0meopeHHs. 06pasy 1o2o Kpainu 6 nepexkiaoi.

Ipoananizosano cumeonu yKpaiHcoKoi Kyibmypu 6 noemuyHux meopax, siKi seisiioms co6ow bazamo3nayti npeomemui oopasu, wo
BUPAXCAIOMb YIHHICHI [ C8IMO2NAOHI OpieHmupu. XyOOoXdCHIll CUMBON 88aAXHCAEMBCS OOHUM i3 8U0I8 0OPA3HO20 KOHYENmy 3 6a2amopigHeson
cmpykmypoio peghepenyii, i OCHO8HI acnekmu tl020 aHAI3Y NOGUHHI BKIIOYAMU GUSHAYUEHHSL 2IUOUHU BUXIOHO20 CUMBOILY Md U020 KYIbMypo-
JIO2IYHUX CKNAOHUKIG. AHANi3 nepeknady CUMEONi6 NOKA3A8, WO HAWYICUBAHIUUUM CHOCOOOM 8I0MEOPEHHS YKPATHCLKOI NOemUuyHOl CUMBO.I-
KU € KaIbKYBAHHSL, MEHUL YHCUBAHUMU € CROCOOU MPAHCKpUnyii, mpanciimepayii ma exgisaiemuuil nepexkiad. Busnaueno, wo éiomeopena
6 nepexknaodi CUMBONIKA He MOdce nepedamu Cix KyAbmypOi0iYHUX CKIAOHUKIG | ceMacioNociyHol 2nubuHU, MomMy wo nepepusamscs
acoyiamueni 36 's3Ku 3 micyem ii nopodsicents. Bona cnpuuunsie cumeoniune npueiacnents oopaszy Ykpaiuu 6 yinvositl Kyismypi, ma 600-
HOYAc nepeoae 1020 emHiuHy YHIKANbHICb.

Poskpumo ocnosHi cnocobu nepedaui 06paszy Yrpainu 6 nepexiadax yKpaincokoi 1ipuku, 6HACIIOOK SIKUX XYOO0JICHIT nepekiao aoanmy-
€MbCsl 00 HOPM MOBU NEPEKNAdY i CMAE MOYHUM MaA 3pO3yMInuM. Buokpemaeno maxi nexcuuni mpancgopmayii npu nepexnadi: mpancKpun-
yis, mpanciimepayis, exeigaieHMHUl NepeKiao, KaibKy8aHHs ma Cnocib KOHMeKCmyaibHoi 3aminu. 30iliCHeHO KOMNAPAMUSHULL AHALI3
nepexiady cumsonixu i oopasy Vkpainu 6 nepexnaoax ykpaincvkoi noesii. Komniexche docniocenns oano smozy 3’sacyeamu, wo npu
nepexkiaoi npesanoms Cnocoou KOHMeKCMYyanbHOT 3aMiHU, eKEIBANEHNHO20 NePeKIddy Ma KANbKYGAHHSL.

Omoice, y cmammi 6uKOHano 6Ci NOCMAGAEHI 3a60anHs I 00 MO20 JIC GUSHAYEHO, WO KOMNOHEHMU CUMBONIKY ma obpasrnocmi cknaa-
tome cmpykmypny yacmuny konyenmy YKPAIHA 3az2anom. Pezynomamu 0ocaioxcenns 6idobpasiceno 6 diazpami.

Kniouosi cnosa: xyoooicuiti cmuns, nipuka, emoyitinicms, eKCNpecugHa JeKcuKd, meKcm opueinaiy, mekcm nepekiady, 8i0meopenHs,
mpancgopmayis, oopas.

English is the most widely spoken language in the world, so English — language translations of the Ukrainian artistic word are
one of the most significant factors in our establishment as a nation in the world literary context.

Relevance of the topic. Taras Shevchenko’s work is a timeless, ever-living treasure of World Culture. It builds bridges of
fraternal unity between peoples and has become an integral part of many national cultures. Numerous experienced translators sought
to convey Shevchenko’s word to the English-speaking public, including such iconic personalities as Paul Selver (Shifting Borders,
edited by Walter Cummins & Larissa Onyshkevych, 1993), John Weir (believe D, 1985: 2003), Alexander Ivakh (Maksimov S.
E, 2006); Slavic professors Clarence Manning (Clarence Manning) (Clarence W. and Manning A., 1972), Kirkconnell Watson
(Robinson, 2002) and many others. The poet has long been known in the circles of Ukrainian immigrants as a patriot, a symbol of the
painfully beloved, but forever lost Fatherland, in academic circles-as an object of scientific research. Now the wider reading circles
of the English-speaking world are getting used to perceiving the work of T. Shevchenko as an artistic embodiment of the historical
memory of the Ukrainian nation, as one of the brightest pages in world literature along with the work of J. G. Byron, O. S. Pushkin,
V. Whitman et al. In British, American, Canadian and Australian literature, the name T. Shevchenko enters largely in parallel.
Translations of his works, books and articles about him in any of these countries, as well as Soviet English-language Shevchenkiana
open his way to all four literatures.

Analysis of recent research and publications. Many researchers, such as L. S. Barkhudarov, H. V. Vasylenko, O. I. Gainicheru,
R. P. Zorivchak, V. V. Koptilov, I. P. Levi, A. S. Popovich, J. S. Catford, P. Newmark have devoted their works to the problem of
reproducing the components of the literary text content, in particular imagery.

Presentation of the main research material. The emotive function of speech is a manifestation of communicative speech, and
therefore the reproduction of emotional statements is especially important when conveying the author»s communicative intention and
achieving the proper effect. At one time, L. Barkhudarov divided emotional vocabulary into negative-emotional, neutral-emotional
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and positive-emotional, paying attention to the expressive means of emotions and the difficulty of clearly distinguishing words by
their pragmatic meanings (Barkhudarov, 1975: 112).

The English-speaking reader perceives in his native language the touching verbal painting of Ukraine in the poems «Dream»
(«Fly. I see it’s getting light...»), «Haydamaki», in the ballad «causal» and feels that the translator John Vere has comprehended
the skill of Shevchenko-lyricist and managed to convey in Translations at least partially the whole gamut of emotional tones of
the original, for example, «the wide Dnieper roars and groans, The Angry wind howls, the Willows Bend High to the ground, the
mountains raise a wave» (Shevchenko Taras, 2001: 10) — «The mighty Dnieper roars and bellows, The wind in anger howls and
raves, Down to the ground it bends the willows, And mountain-high lifts up the waves» (Paul Norbury Publications Woodchurch,
Ashford and Kent, 1986: 26).

«Cunn Mofi, raitnamaku! CBIT mUpoKuid — Boyid, [aiTh, cunm, moryJsiite, [omrykaiite qomi! (Taras Shevchenko, 2001: 13). —
«Sons of mine, O haydamaki; Broad’s the world, and freedom, Sons of mine, go out to reveal And to try your fate!» (Paul Norbury
Publications Woodchurch, Ashford and Kent, 1986: 28). As you can see, the translation is literal. There is no attempt to give away
the rhymes and rhythms of Shevchenko’s poem, nor the music of his poetic word. String «Broad’s the world, and freedom» not very
well gives «cBiT mmpokuii, Boasi», because in English this adjective broad usually doesn’t match the word worid.

In the translations of K. A. Manning strives to preserve the rhymes, rhythm and generally architectonics of Shevchenko’s poetry.
However, he will not be able to do this in full, so he is forced to introduce new poetic images, which are not present in the original.
As an example, we present lines from the poem «Ivan The Pidkova» — «Byno xonuce — B Ykpaini, PeBinu rapmaru; Byno konucs
— 3anmopokii Bminu manyBatu!» — «At one time in Ukraina, Cannons roared like thunder, At one time the Zaporoshtsy, Knew the
path to power». Already in the second line of the translation there is an unexpected poetic image, «cannons roared like thunder» —
«rapMatu peBinu sik TpoMu.» This comparison weakens the power that the original has, because it limits the poetic connection: the
guns roared like thunder, and not otherwise. The strength and beauty of this line attracts it with its brevity, which gives it a certain
tension, and the extended English line does not have this dynamism. The words of K. A. Manning)s «Knew the path to power» does
not convey the meaning of Shevchenkoys words, because «3HaTn nuisax mo Bnagu» and «BMiTH maHyBati» — completely different
things. On the formal side, it should be noted that the rhythmic and musical quality has a Por on the full rhymes of those short lines of
the rapmatu-nianyBaty; Bosro-monto; and on the repetition of similar or the same syllables of sounds; -atu, -anu, — yno, etc. (Clarence
W. and Manning A., 1972: 54).

For example, the poetic work «Camok BumiHeBuit koo xatn» translated as «Beside the Cottage» is full of participles, on which
its rhyme and rhythm are based. Here is the first stanza of the original, and then its translation by Herbert Marshall with an emphasis
on the corresponding constructions.

CaJioK BHIIIHEBHUIT KOJIO XaTH,

Xpyuii Haj BUIIHAME TyayTh... (Taras Shevchenko, 2007: 224)

Beside the cottage cherry-trees are swinging

Above the cherries May-bugs winging...

We present translations of this stanza by Vira Rich, Andrusishin and Kirkconell. The corresponding stanza from the pen of Vera
Rich:

Beside the house, the cherry’s flowering,

Above the trees the May bugs hum... (Paul Norbury Publications Woodchurch, Ashford and Kent, 1986: 88)

The words in both translations are almost the same, but Vera Rich’s translation sounds natural and matches the original.
Andrusishin-Kirkconnell’s translation of this stanza is excellent:

A cherry grove beside the cottage stands,

The beetles hum above the cherry-trees...(Paul Norbury Publications Woodchurch, Ashford, Kent, 1986: 90).

On the one hand, the translation is more adequate than the previous one, because the phrase «cherry grove» correctly conveys
«canok BumHeBuit». However, the jet of this stanza, instead, does not float as naturally as Vera Rich’s. The verb «stands», for
example, at the end of a line, does not correspond to the syntactic ordinal of the English language. In all translations, you can feel the
desire of translators to adhere as closely as possible to the content of the original.

«Zapovity combines an intimate and subjective element with a political and patriotic one, that is, Shevchenko’s «I» with Ukraine.
The musical quality is also given to poetry by European repetitions of rhymed words: «mMornmi — Mutiii, Kpy4i — peBy4uii, Mope —
ropu, nopsite — okporite. In addition, the musical quality of the poem is also due to the repetition of the same or related syllables:
MOXOBalTe, BCTaBaiiTe, KalijaH!, peBe PeBYUHid, BpaXolo 371010 kKpoB’to etc. In Shevchenkoys «Zapovity, «I»gradually disappears.
The poet is lost, and in his place Ukraine becomes the central word. In translations, however, the «I» dominates. This is already
evident in some cases from the headlines themselves: in Ivakh — «My Last Will», in Voynich — «Dig My Grave», even Andrusishin-
Kirkconnell’s title isymy Legacy». In all these translations, the pronoun «I» or its form «my» is often repeated, for example, the first
lines of John Vir's translation, emphasizing the corresponding forms: My Testament When am dead, then bury me (Paul Norbury
Publications Woodchurch, Ashford, Kent, 1986: 183).

To understand the creativity of T. G. Shevchenko, you need to feel the need to read it and you need to be able to read it. The
greatest difficulty in translating Shevchenko’s poetry lies in the language picture of the world encoded in it at the level of reality
(Bandura, Kytaika, Chumak, Kobzar, consecrated), national symbols (kalyna, barvinok), historical allusions (Khortytsia, Velyky
Lug, Koliivshchyna, Baturyn, Subotiv), verbal images, which are often the best guides to the poet’s land («cold hearty, «and Storch
looked at the sea as if at Judasy,; «so that that sadness does not fall, like that Moskal, into a lonely soul») and a rich associative field
of certain words (hubbub, melancholy, sadness) (Taras Shevchenko, 2007: 32).

The expression of emotion in original poetry and its reflection in translation is a range of tasks that need to be solved in the
translation study of the image, since emotive expression organically includes the expression of imagery. The more emotional and
intense the process of thinking, the more it generates images, pictures and associations. The activity of feelings is indicated by the
artistic perception, memory of the poet, and his thinking (Shama I. Moscow,1993: 216).
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For A. Vezhbitskaya, the most clear parameters that make up a person’s thoughts about his experiences and underlie the
explanatory classification of emotional concepts in language and culture are «good», «bad», «to happeny, «to want», «not to wanty,
«I» and «someone (or «everyone») (Vezhbitskaya, 1996: 89). Cultural Studies in translation emphasize the linguistic challenges
faced by translators who deal with emotions at a cultural distance, for them it is like translating love (Obolenskaya Yu.L., 2004: 2).

Emotional expression can also be expressed by imperative forms and exclamation marks. An important role is played by the
final rhyme, which is reproduced in the English version of the work. This example is a manifestation of the clash in the translation
of Ukrainian anarchic will and English rationalism, when in a Ukrainian lyrical work an emotion captures a person, experiences and
owns it, then in the English version a person also strongly experiences emotion, but owns it.

The minor moods inherent in the lyrics acquire unexpected associations and semantic shades in the artistic reflection of images
of the outside world. In M. Vorobyov, for example, the image of the plain is compared with the feeling of longing. The object spatial
image thus expresses the strength and inclusivity of feeling: PiBunHa — sik Tyra. | Tipku 1Bi Kparti Tam: s i fopora. bes kpato, 6e3
ropu3oHTiB. TiTbKH TpaBa, MOB CKIaneHi cibo3u. — Flatland — like longing. Two single drops out there: me, the road. No end, no
horizon. Just grass, like enfolded tears (Myrosia Stefaniuk, 1992: 40).

The feeling of longing is large, like a space around, and the person and his fate, expressed by the symbol of the road, are depicted
in a reduced form (litota). Being is perceived by the lyrical hero as cruel and painful, a life path full of losses, however, he must pass
it: | He mepeiTi HaM CITi3, X0Y 1 CTajal BOHU TPaBOIO, 1100 HE CTPAIIHO PIBHUHO HTH. — No way to escape tears though they turn to
grass, to make the flatland crossing, less terrifying (Paul Norbury Publications Woodchurch, Ashford, Kent, 1986: 265). Only two
emotional words were used: Tyra — longing and cibo3u — tears but expression is achieved by a special combination of emotional and
specific vocabulary in creating an image and in reproducing it.

Therefore, after analyzing the translations of Ukrainian lyrics and methods of emotive expression in the reproduction of poetry,
we consider it necessary to note that the interpretations of Vera Vich and Andrusishin-Kirkconnell are successful and valuable, close
to the original. Emotive expression is reproduced by means of periphrasization, modulation, interpretation from the context, stylistic
neutralization of expressive means, partial erasure of the variety of expressive means of lyrical experience.

We consider it appropriate to consider in detail the specifics of the image of Ukraine in the structure of general concepts. Folk
poetry is a source of nutrition for modern Ukrainian lyrics. Since the image of Ukraine is an artistic form of cultural concept,
objectified in the figurative system of Ukrainian lyrics and its English-language translations, the conceptual system is associated with
the typological classification of images, which includes three levels: object (objects of the external world), subject (inner world of a
person) and expressive (stylistic means, synsemantic imagery).

A cultural concept is an axiological formation that has conceptual, value, symbolic, and figurative components. The conceptual
component of a cultural concept includes the definition of a country and an ethnic group living on its territory. The conceptual
component in Ukrainian culture is directly related to the value component, since for a Ukrainian it is not just a logically formulated
concept, but his homeland, his country, his native land. When this concept is transposed into the language and culture of translation,
the antinomy «own» and «alien»comes into force. For a representative of English-speaking culture, Ukraine is a distant, foreign,
unknown country, one of many. In addition, the physical remoteness of the conceptual referent, a few direct cultural contacts of past
times could lead to a certain restriction of knowledge and ideas about Ukraine.

The value component includes a system of value dominants of Ukrainian culture, among which the following images of
material and ideal levels stand out: step, chornozem, Dnipro, Hata, bread, Cossacks, will, courage, independence, faith, language,
cordocentrism, lyricism. Natural-geographical and historical factors show more similarities in comparison than spiritual guidelines,
that is, what is reflected at the subject level of the image may be more complex, but interesting and unusual for the English-speaking
reader to perceive and comprehend. The symbolic component includes folk poetic symbols of the image of Ukraine: Step, White
Hata, Earth, mother, Tree, Dnipro, Verby.

Reproduction of the image of Ukraine in English-language poetic translation depends on the translator’s understanding of the
value dominants of the original culture laid down in the system of cultural concept.

Let’s trace the peculiarities of reproducing the essence of the image of the steppe in the structure of the cultural concept using
example of Yar Slavutich’s poem: Oif, cmiTkHyBCs B uncTiM o Boponuit rpuByH. (O. Luchuk and M. Naidan publ., 2000: 40). —
Ho! The jet-black charger floundered. In the open plain, In esparto fell this warrior (Paul Norbury Publications Woodchurch,
Ashford, Kent, 1986: 140). The above work is death scene of a Cossack horseman in his native land. The meaning of the image of
the step is depicted in the original and translated images of a horse, rider, Wolf and field. The style of the original is close to folklore,
which makes it difficult to reflect it. For translation purposes BopoHuit rpuByH to some extent, calculus is used as the jet-black
charger (pitch-black, warhorse); epithet uncre mose translated by the corresponding equivalent open plain; colorful image xBanbkuit
xoporyH translated by contextual substitution with the word warrior (warrior).

Ukrainian for the lyrical hero, it means «his owny», «native», «belonging to his people». In this regard, you should pay attention
to the semantics of words corresponding to the lexeme pinguuii, which in the source language has an untranslatable idiomatic meaning
and is one of the exponents of Ukrainian lyricism. The analysis shows that the word pignuii it has a wider functional range than
possible analogues in the translation language: /) Pinui knenun! Mos oywa nonao éamu woowns nimae. — Maple trees of Ukraine, my
soul Flies above your lush landscapes each day; 2) [Tuwie pinHa Maty, wo Haw cadox euwhesutl 3a0iniB. — She says the orchard’s
looking better, The cherry trees are blooming in white; 3) Land native! Mook miii céimnic 1 Oywa nixcniuoio cmae. — Native land
of mine! My mind is brighter Tenderness and love in my soul grow; 4) I 30aecmvcs, moi poxosunu A cmpiuaro — Ha pigHii 3emii! —
And so it seems to me that here [ meet My anniversary on native soil! In the first example, the definition pigni, what is used in the
meaning: dear to the heart, inherent in the region from which the author comes, in translation is replaced by toponim — Ukraine,
which concretizes the content by updating the local meaning and erasing the emotional connotation. In the second example pigHa it
means a loved one and is used in relation to the mother of the lyrical hero. In the English-language text, it corresponds to replacing
it with a neutral word she (she), since a possible match native it is not used when addressing close people. The third and fourth
examples illustrate the presence of complete semantic equivalents.
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Synonyms for the denotative meaning of a word Ukraine in multilingual discourses, lexemes-hyperonyms or equivalents are used:
3emiist — land, kpaina — country, 6atekiBiHa — motherland, fatherland, homeland. To illustrate this thesis, we will give examples
from the famous poem by V. Simonenko» Swans of motherhood « — «The Swans of Motherhood» — «A Mother’s Entreaty» Moxernn
BHUOUMpATH Apy3iB i ApyxuHy. BuOparu He MoxxHa Tinbku batekiBuuny (O. Luchuk and M. Naidan publ., 2000: 40). — You can surely
choose your friends and pick a spouse, my son, But of choices for a country there is only one; One can choose one’s friendships, or a
maiden’s hand. What one cannot choose, son, is one’s fatherland [Paul Norbury Publications Woodchurch, Ashford and Kent, 1986:
41]; MoxHa Bce Ha cBiTi BUOMpartu, cuny, Bubparu He MoxxHa Tinmbku BarekiBiuny (O. Luchuk and M. Naidan publ., 2000: 40). —
You can choose of everything, on this earth, my lad. What you cannot choose, though, is your homeland (Paul Norbury Publications
Woodchurch, Ashford and Kent, 1986: 42).

The native land is also compared with the image of the mother, which is an archetype of universal content. The kinship of the
motherland with the mother is inherent in patriotic lyrics in different cultures. Piqna marip. — Your mother — contextual replacement.

In the work “Diary” T. G. Shevchenko recalls a Ukrainian folk song and reflects on his native land: Teue piuka HeBennuka. 3
BHIIIHEBOTO cajy. 51 3a0yBaB, 1110 s B Ka3apMax CIyXaro [0 4apiBHY ITicH0. BoHa MeHe nepeHocwia Ha Geperu J[ninpa, Ha BOIO,
Ha Moo muny barekiBiuny (Taras Shevchenko, 2007: 43). — A tiny stream is flowing. Through the cherry orchard. Listening to
that charming song I would forget that I was in a barracks. It carried me away to the banks of the Dnieper, to freedom, to my dear
motherland (Paul Norbury Publications Woodchurch, Ashford and Kent, 1986: 187). Expressions piuka HeBeIM4Ka, BUIIHEBHI
can, Oeperu Jlninpa they create an image of idyllic Ukrainian nature. Structural and connotative realities, namely lexemes with
diminutive suffixes, are particularly difficult to translate piuka HeBenmuka, as well as an adjective BumaeBuii, which is combined with
anoun can it acts as a symbol of the Ukrainian Village. Phrases BurneBnii can and the token Geperu translated using lexical matches
cherry orchard and the banks, and the hydronym Dnipro is reproduced by transcription. However, neither the Cherry Orchard nor the
Dnieper play such a symbolic role for the English-speaking reader as for the Ukrainian audience. Expression Most muna batekiBmuna
translated by an equivalent expression my dear motherland. Shevchenko’s piuka HeBenuuka it appears as a small stream or stream:
a tiny stream. Thanks to this, the connotations of the author’s affectionate attitude to Ukrainian nature are partially preserved in the
translation.

The essay «I look at your pupils» in Simonenko, which is written in the form of his son’s address to the mother of Ukraine,
became not only one of the best in the author’s heritage, but also a landmark work of the era. Let’s look further at individual excerpts
from the work: 3aguBnsitocs y TBof 3iHu1i, ['oy6i, TprBOXKHI, HION panb. KpemryTs 3 HuX uepBoHi 6auckasuiyi. PeBomnroniii, OyHTIB
i moBctanb (O. Luchuk and M. Naidan, 2000: 124). — I peer intently in your eyes, As blue and frightening as the fire’s core; And

from within a scarlet lightning flies —The light of riots, revolts, and war (Symonenko V, 1975: 55). The micro-image is reproduced
by partial calculation, where the folklore reality is 3inumi replaced with stylistically neutral eyes, comparison panp replaced by
expressive substitution fire s core(ceprieBHHa BOTHIO).

In one of Lina Kostenko’s poems, the image of an abandoned hut is interpreted in the form of reflections on the historical memory
of Ukraine, on the connection of generations: [le >k Bu, Ti Jitoau, 110 B XaTi xwuin? CBiTKy Mill 6inuit, ske TyT po3aomist! CMyTok
HAIAJIKIB — SIK TaHelb 0xonu, Tanens 6pxomu 1o 6e3cmeptHoro nouist (O. Luchuk and M. Naidan publ., 2000: 40). — Where are
you, people, who used to live in this house? My wide world, what flat lands lie here all around!? The sadness of posterity — like the
dance of a bee. The dance of the bee to the immortal field (Paul Norbury Publications Woodchurch, Ashford and Kent, 1986: 234).
Note that in this example, the micro-image of the original is reproduced by means of calculation, and the keyword xara expressed
stylistically neutral and commonly used equivalent souse (House).

Symbol of hata associatively, logically connected with the idealized image of the village in poetry, because Ukraine is traditionally
a step, agricultural country. So, in the poem V. M. Goloborodka «3 autusctsa: moup — «From Childhood: Rain» depicts a village
without naming denotat, for which a number of typical rural images are used, originally combined with the image of rain, «woven
by rain»: 51 yrereHuil Bech 10 HUTKHU Y 3€JI€HE BOJIOCCS 0N, YIUIETEHA A0pOra, 10 Bejie 10 6aThKiBChbKOT XaTH, yIUICTeHA XaTa,
1110 BH/IHIETHCS HA TOPI, SIK 3€JICHHUH MTaX, yIUIETeHE JepeBo, 10, PUTHXIIE, CTOITh HaJl JOPOrOk0, YIUIETeHA piuka, Haue OJaKuTHA
CTpiuKka B iBOYY KOCY yIUIETeHa 4epesia KopiB, o criounBatoTs Ha Tupii (O. Luchuk and M. Naidan, 2000: 42). — I am completely
intertwined in green tresses of rain, entwined is the road that leads to my father’s house, entwined is the house that shimmers on
the mountain, like a green bird entwined is the tree, grown silent by the wayside,entwined is the stream’s blue ribbon laced in a
maiden’s hair entwined is the herd of cows resting by the trough (Paul Norbury Publications Woodchurch, Ashford and Kent, 1986:
210). The translation recreates a picturesque scene of the rural landscape by imitating the style of the original, while the reality tirlo
replaced by the equivalent the trough (feeder), which narrows the semantics of an important element of rural everyday life, but the
method used does not violate the integrity of the image, since it is one of the artistic details, a manifestation of the variable nature of
the image; to the parent’s house, the tree, the road is also translated by equivalents.

Conclusions. Linguistic and stylistic features of the English-language translation of Ukrainian poetic works are studied,
indicating the complexity of translation in the embedded language pictures of the world at the level of national symbols and images.
The article analyzes the difficulties of reproducing the image of Ukraine and emotive expression in translations of Ukrainian lyrics,
which requires an accurate solution to explain the language elements of the text. It is revealed that Ukrainian lyrics have a rich and
colorful emotionality, which is reflected in folk and symbolic images that are part of the structure of cultural concepts.

Methods of conveying the image of Ukraine in Ukrainian writers’ translations are systematized. The prevalence of such methods
of translating the image of Ukraine is studied: equivalent translation, the method of contextual substitution and calculation. The most
commonly used methods of translating emotive expression are identified: periphrasis, modulation, and interpretation from context.
It has been investigated that emotive expression includes the expression of imagery.

It is worth noting that the reproduction of the image of Ukraine in an English-language poetic translation depends on the
translator’s understanding of the value elements of Ukrainian culture and their accurate rendering in the translation language.
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