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OCOBJIMBOCTI ®OPMYBAHHS AHTJIOMOBHOI'O ®OHETUYHOI'O ACHIEKTY
AK KOMYHIKATUBHO-JIIHI'BICTUYHOI CYBKOMIIETEHIII CTY AEHTIB-®1JIOJIOT'IB
Y MOBHOMY 3BO

Cmammio npucesauero 062pyHmMY8anHO MeopemuyHUX dCneKkmie HA84UaHHs AH2IOMO8HOT ponemuunol komnemenyii (PK). Ilooaromocs
susnauenns @K, ixuix cmpykmypuux cknadosux. Busnaueni winaxu ma memoou nasyanns @K, wo cnpusaome po3eumky HA8UYOK BUMOBU
AK YACMUHU 3G2ANbHO20 NPOYecy PO3GUMKY MOGIEHHEBUX HAGUYOK [ 8MiHb Y npoyeci HaguyanHs inozemmnoi mosu (IM). [Josedeno, wo gho-
HEeMUYHI HAGUYKU MOJICHA B8ANCAMU CHOPMOBAHUMU Y MOMY SUNAOKY, KOIU PO3GUHYECS (YOHeMAMUUHUIL CIYX | 6CIAHOGLEH] 36 'A3KU MIdiC
CYX0-AKYCMUYHOI0 MA POHEMAMUYHOIO CIOPOHAMU MOGLEHHSL, 8 De3YbMani 4020 M08a HAOYBAE 00CMAMHbLO20 CIYNneHs mounocmi. Po3-
2NSAHYMO PO NePedyMO8 YCNiuHO20 HAGYAHHSL (hOHEMUUHO20 MAMEPIALY: (OPMYBANHS CIYXO-GUMOGHUX | PUMMIKO-IHMOHAYIIHUX HAGUHOK,
mobmo, eMinHA cryxamu i 4ymu, po36Umox OHEMAMUYHO20 CIYXY, HABUYKU GUMOBU, MOOMO 008e0eHH 00 ABMOMAMUIMY B0JI0O0IHHSA
apmuxynayiinoro 6azoio IM, cnocobamu iHmoHy8anHs, po3eUmKy 6HympiuHb020 MOGNIEHH s AK NCUXOPI3I010214HOT OCHOBU 01 306HIUHBO2O
MogaenHs. 30cepe0diceHo Yeazy Ha emanax ma 3MiCmi HABYAHHS GUMOBU, WO OXONIIOE 3ACEOEHHS HEOOXIOHUX 3HAHL NPO BUMOBY OKPEMUX
36YKi8 Ma C1080CNONYHUeHb, QOPMYBAHHI ABMOMATMUIMIE CHPULMANHS 38VKI6 | 36YKOCNONIYUeHb, a4 came POPMYSAHHS iX CIyXo8ux o6pasis,
08OJIOOIHHI MEXAHIZMAMU APMUKYIAYIL 36YKI6 I 36YKOCNONYYeHb, HA HEeOOXIOHOCMI O3HAUOMIEHHS 3 [HMOHAYIE, (PA308UM HA20N0COM i
pummikoro IM. V 0ocniodcenni 30cepedscycmves ysaza Ha 6axCIU80CHI KOPEKMYBAHHA MUX QOHEMUYHUX HABUUOK, K] € 8ce CPOPMOBAHT
6 CcmyoeHmis, y 6iOno8iOHOCMI 00 (POHeMUUHOI cucmemu HO80I MOBU Ma HEOOXIOHICMIO OONOGHUMU iT MUMU eleMEeHMamMu 8UMOBU, 5K
siocymui 6 pioniti abo opyeiu Mogi. Y cmammi nagedeni npuKkiIaou 6npas Ha GIONPAYIO8ANHs. MA KOPEKMHO20 HOHEMUUHO20 OOPMACHHS
PI3HUX 8UOI6 BUCIONII08AHb. Pos2isiHymi (ppacmenmu popmysanis peyenmueHux pummiko-iHMoHAyiuHol HABUYOK NPU HABYAHHI BUCXIOHOT
ma cnadaro4oi IHmoHayii Ha 600CKOHANEHHS RPOQECilino opicHmoganux gonemuynux naguuox (PH).

Knwwuosi cnosa: ghonemuro-gononociuna cknadosa IM, ponemuuna xkynemypa, ghonemuxo/ghononoziuna komnemenyis, poHor02iuHA
MOGHA c8i0OMICMb, hoHemuunuil Mamepian, Gonemuyni seuwa, Gornemuyna inmeppepenyis, anpoKCcuMo8ana GOHeMamuyHicmy, iHmo-
Hayitina cmpykmypa.
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PECULIARITIES OF PHONETIC FORMATION ASPECT OF THE ENGLISH LANGUAGE
AS A COMMUNICATIVE-LINGUISTIC SUBCOMPETENCY OF STUDENTS-PHILOLOGISTS
AT LANGUAGE TRAINING HIGHER EDUCATIONAL INSTITUTION

The article is devoted to the substantiation of theoretical aspects of teaching English phonetic competence. Its definitions and its
structural components are given. The ways and methods of teaching phonetic competence that favour the development of pronunciation
skills as part of the overall process of speech skills and abilities development in the process of learning a foreign language are identified.
It has been proven that phonetic skills can be considered to be formed when phonemic hearing developed and connections established
between the auditory and acoustic and phonemic aspects of speech, as a result of which the language acquires a sufficient degree of
accuracy. A number of prerequisites for successful learning of phonetic material are examined: formation of auditory processing, rhythm
and intonational skills, i.e. ability to listen and hear, development of phonemic hearing, pronunciation skills, i.e. automaticity of articulation
base of a foreign language, ways of intonation, development of internal speech as a psychophysiological basis for external speech. The
research is focused on the stages and content of pronunciation learning, which includes mastering the necessary knowledge of pronunciation
of individual sounds and phrases, the formation of automaticity of sounds and sound combination perception, i.e. the shaping of their
auditory images, assimilating the mechanisms of sounds and sound combination articulation — the need to get acquainted with intonation,
phrasal stress and rhythm of a foreign language. The study aims the importance of adjusting the phonetic skills that the students have
already acquired in accordance with the phonetic system of the language under study and the need to supplement it with those elements of
pronunciation that are absent in the native language or a second one. The article presents examples of exercises for practice and correct
phonetic design of different statement types. Fragments of formation of receptive rhythmic and intonation skills at training ascending and
descending intonation to improve professionally oriented phonetic competency are illustrated.
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IMocTanoBKa Mpo6sIeMu y 3aradbHOMY BHIJISII Ta ii 3B’A30K 3 BaKJIMBHMHU HAYKOBHMH YU MPAKTHYHHMH 3aBIaHHIMM.
VY nepion rao6aizaiii, 3 pO3BUTKOM MIKHAPOIHHUX MOJITHYHHX Ta CKOHOMIUHHX BiIHOCHH Ykpainu 3 €BponeiicbkuMm Cor30M,
ii BUXiZ y CBITOBHI MpOCTIp, €Bporei3anis 3MIiCTy OCBITH J]a€ HaM IIOBHE IPABO IIEPEKOHINBO CTBEPXKYBATH, LII0 BOJIOIHHS iHO-
3eMHOI0 MOBOIO, TEOPI€I0 MACTEPHOCTI YCHOTO MOBJICHHS @ OCOOJIMBO, BUCOKMM KOPEKTHUM ()OHETHYHUM PiBHEM iHIIOMOBHOTO
3BYKOBOT'0, apTHKYJISILIHHO-IHTOHALIIHHOTO 0hOPMIICHHS SIK 3aci0 MiXKKYJIBTYpHOrO CIIJIKYBaHH € iCTOTHO HeoOxinHuMm. Tomy Ha
JTAHOMY €Talli CTOITh IMTAaHHsI PO 3aKJIa/IeHHs, pOpMyBaHHS Ta aBTOMAaTH3aLii0 (HOHETUYHOrO MaTepially, HOPMaTHBHUX BUMOBHHUX
esieMeHTIiB (poHeM, iHTOHEM) iHIIOMOBHOTO MOBJICHHS JJIsl PO3BHTKY, MoOimizalii ta peanizarii (OHETUYHOrO PiBHS KOMYyHiKa-
TUBHUX KOMIICTEHI[IH y CTYAEHTIB Ta HEOOXITHICTIO BOJOIIHHSA KOMYHIKaTHBHO-(OHETHYHOIO CKJIQJIOBOIO MOBH, ONAHyBaHHS ii
(hOHETHYHOIO KyJIbTYpOoro. E(GEeKTHBHO KOMYHIKYBaTH HEMOXIMBO 0e3 3HaHb (oHETHKO-(oHOIor uHOI ckianoBoi IM. Tomy, s
31ifiCHeHHs IHIIOMOBHOI KOMYHiKallil HEOOXiJHOI0 YMOBOIO € (haxoBe BOIOAIHHS GPOHETUKO/ POHOIOTIYHOIO0 KOMITETEHIIIETO.

AHani3 octanHix gociixkenb i my6uaikamiii. [Ipo HeoOXimHICTE pedopMyBaHHs, po3poOLi HOBUX TEXHOJOTIH Ta TEXHIK y
METO/MI BUKJIAIaHHS aCIHeKTiB (POHETHYHOro o(GOopMIICHHS MOBH Ta BH3HaueHHs NOHATTS DK, pe3yibTaTHBHICTH HaBYaHHS (o-
HETHKH BiJOOpa)keHi y Mpausix BiJUU3HAHHX Ta 3apyOiKHUX (OHETHCTIB-METOAUCTIB, HAYKOBLIB 3 OaraTHM (OHETHYHUM JIOCBi-
moMm M. Bpemo6ens, JI. I'imnepa, P. Emmica, I1. Emi6i, I'. ®peiizepa, C. bepiureitna, A. Xomunekoi, B. Ilepnosoi, O. Kop3yHna,
T.E€pemenka, 10. 'onosaua, O. Marnesa, J[. Auronoroi, A. Jlonunoi, H. IBanosoi, O. M’scankoBoi, 3. [To6e:xumoroi, B. Camapuu,
M. IMaycroBcbkoi, H. Bopucko, M. Batiothera, H. T'e3a, I'. Kpammitua, C. Hikonaesa, O. Mapruntoka, 1O. ITacosa, I'. Porogoi,
K. Bapranogoi, I. IIpocBipninoi, B. Co6koB’sika, O. 3aiius. be3nepeunnmu BkiiaJHUKaMH y IPAKTHYHY GOHETUKY aHIIIHICbKOT MOBH
€ Oputanceki BueHi: A. Beiikep, M. Xenxok, J[x. Kemni, C. Jloiin ta iH. — aBTOpU-po3poOHUKH (OHETHYHOTO MaTepiaiy, a came,
YHUCIICHHUX (POHETHYHHUX irop 110, 6€3yMOBHO, CIPHSIOTH MiABUIIEHHIO Mi3HABAJIbHOI aKTHBHOCTI, FAPAHTYIOTh MO3UTUBHUI eMO-
LIMHKUI CTaH Ta 3alliKaBJIEHICTh CTYCHTIB Y CIIPUHHATTI i pO3yMiHHI PaKTHYHOT (POHETUKH aHTTICHKOT MOBH Ta aKTUBHO MPAKTHU-
KYIOTBCS Y Tparsgx 6araTboX BITUM3HIHUX JOCIIAHUKIB (hoHETHYHOTO MaTepiany: Hidden names, Spoonerism, Dictation computer,
Odd One Out, Chinese Whispers, Mr.Language, Bingo, Happy Families, Ludo, Mazes, Noughts and Crosses, Spot the Differences,
Battleships, Syllable Soup, Cluster Busters, Stress Dice, Chinese Chequers, Stress Maze, Pronunciation Journey, sound Pictures,
Win a Word, Two-vowel Jigsaw, Phonetic Crossword, Phonetic Code, Da Da Language, Rhythm Dominoes, Intonation Monopoly,
Intonation Directions, etc. (Hancock, 1995).

IMocranoBka 3aBaanHs. Mera IOCIIDKEHHS MOJISIra€ B TEOPETUYHOMY OOIPYHTYBaHHI aClIeKTiB HABYAaHHS aHTJIOMOBHOTO (o-
HOJIOTIYHOTO MOBJICHHS, @ caMe y BU3HAuUeHHI 0COOJIMBOCTEH Ta eTamiB (OpMyBaHHS aHITIOMOBHOI (pOHETHKO/()OHOIOTIUYHOT KOM-
nereHwii cryaenTiB-¢inonoris 3BO, Ha ocHOBI mibopy Ta aHasi3y MiATPYH BIPaB HAa BU3HAYEHHS TUITIB MEJIOIHKH BHCIOBIIOBAaHb
3 BUKOPHCTAHHSM [iaJIOrOBO-TEKCTOBOT OMOPH i Po3poOLi MpoLeaypH BIPABISHHS Ta AOCATHEHHs MpodeciiiHOl CrpsIMOBaHOCTI
IpOoLeCy HaBYaHHS MaiOyTHIX JIHrBIiCTiB mpodeciiiHo-opienToBannx OH.

BukJiiax ocHoBHOro MaTepiany gocaizkenHsi. OCKiJIbKH 3ByKOBa CTOPOHA € HEBiJI’€MHOIO CKJIQJIOBOIO YCiX BH/IB MOBJICHHE-
BOI JisTIBHOCTI JIFOAMHH, TO HABYAaHHSI BUMOBH Ma€ BaXJIMBE [UIS [IbOT'O 3HAUYEHHS, aJPKE HOPMaTHBHA BUMOBA € OJJHUM i3 HalBaXKIH-
BIILIMX €JIEMEHTIB 3arajbHOi KyIbTypd MoBieHHs. (JIeMbsinenko, 1976: 171).

OK oxoIutioe ciryXOBUMOBHI Ta PUTMIKO-IHTOHaLiHHI (HOHETUYHI 3HAHHS Ta HAaBUYKH i QOHETUYHI BMiHHS, TOOTO, IPaBIIbHY
BMMOBY 3BYKIB ITiJ] 4ac ay/il0BaHHS Ta KOPEKTHE MOBHE 3ByKOBO-iHTOHAIiiiHe 0()OpMIICHHS BUCIIOBIIIOBaHHS, chopMoBaHHii (oHe-
MaTHYHHU CITyX, TAKOXK, BOJIOIIHHS ()OHETHYHOKO YCBITOMIICHICTIO, BUXOBAHHS (DOHOJIOTIYHOCTI MOBHOT CBIZIOMOCTI — CKJIaJOBUMH
KOoMyHikaTHBHOI KomnereHii. [1ix ctpykTypoto Ta 3mictom OK po3ymieMo HasBHICTh KOTHITUBHOI'O KOMIIOHEHTY — 3HaHHS (oHe-
TUYHOT TEPMiHOJIOTI], HABUYKU Ta BMIHHS ONepyBaTH (pOHETHMYHUMH 3acO0aMH CHIIKYBaHHS, Kiacu(ikyBaTH (HOHETHUYHI SBHILA;
IparMaTHYHOr0 KOMITOHEHTY — YMIiHHS 1 HAaBMYKHM PO3YMITH i BiATBOPIOBATH BHCIIOBIIOBaHHS (POHETMYHUX HOPM iHIIOMOBHOTO
MOBJICHHSI, BiJOOpa)KEHHsI PUTMIKO — IHTOHAL[IIfHOTO MaJIOHKa (pasH, 110 BUBYAETHCS; KOMIIOHEHTY pedJieKcil, 1[0 CTAHOBUTH EMO-
IIHO-OLIIHIOBAJILHE CTABJICHHS 10 (oHeTHIHOTO Matepiany ([omosau, 1995: 29-31).

HaByaHHs BUMOBH € BaXXJIMBOIO JIAHKOIO Y TIOJAIIBIIIH POOOTI CTOCOBHO MPAKTUYHOTO OBOJIOJIHHS MEXaHi3MOM BUMOBH i HOp-
MOIO BUMOBH, a TAaKOX HaOyTTs] MOBJICHHEBHX BMiHb. CTilika HOpMaTUBHA BUMOBA € ITiICTABOIO ISl [IIBUIKOTO 3aCBOEHHS MOBHOTO
Marepiany, a TAKOX CITPUAE YCIIITHOMY OBOJIOAIHHIO BMiHb Ta HABUYOK YCHOTO Ta MUCEMHOI0 MOBJICHHS. 30KpeMa, BIIOCKOHATICHHSI
HAaBUYOK BUMOBH BiJJOYBacThCs Y MPOLECci poOOTH HaJl HOBUM JISKCHYHUM Ta rpaMaTHYHUM MatepiajoM. 3 Orisiay Ha Iie, 03HaloM-
JIFOIOYH CTYJCHTIB i3 HOBHM JIEKCUKO-TPaMaTHYHUM MaTtepiajoM, BApTO 3BEPTATH yBary Ha CJIOBa Ta CIOBOCIIOIYUYCHHSI, SIKi MAlOTh
IeBHI TPYAHOILI Y BUMOBI. TakuM 4nHOM, Oy/b — siKa MOPLIis CJIiB i paMaTUYHMX SIBUILl MOYXKE CIIyTYBAaTH ITiICTABOIO [UIsl BIOCKOHA-
JICHHS HaBU4OK BUMOBH (Bumnescrkuii, 1989: 93-99).

Jo npuxnany, poboTa HajJ YUTAHHIM A€ MOXJIMBICTh 3MILIHUTH (DOHETHUHY 0a3y CTYICHTIB, CIIPHsE OBOJOAIHHIO rpadikoro
iHO3eMHOI MOBH, 3aCBOEHHIO OyKBEHHO-3BYKOBHX Ta 3ByKO-OYKBEHHHX CITiBBiIHOILICHB, IPABUIIBHOMY WICHYBAHHIO pEYCHb Ha CHH-
TarMu. Po3yMmiHHs ocsraethes 3aBIsIKH ¢hOPMOBAHOMY MEXaHi3My YHMTAHHS, SIKMH BKIJIIOYAE BITI3HABAHHS Ta ieHTU]IKaLiI0 rpa-
(ivHMX 3HAKIB 3 €TAIOHAMH, SIKi € y ITaM’sITi YUTISL, @ TAKOXK HABUYKKA CHHTArMaTHYHOTO O(OPMIICHHS KOXKHOT CHHTAarMu.

3a3HaunMo, o GopMHU poOOTH HaJl BAMOBOIO MAIOTh MiIIIOPSIKOBYBATHCS BUPIIICHHIO TPAaKTHYHUX 3aBIaHb, @ 000B’I13KOBOIO
YMOBOIO iX epeKTHBHOCTI € peryJsipHe 3BepTaHHs yBaru cTyAeHTiB Ha onernyni sBuma (Kaprmosa, 2003: 21).

Bix BMiHHS CIIyXaTH 1 4yTH 3aJIS)KHTh BMIHHSI BUMOBIISITH, 1 T€, 1 APyre BIUIMBAE HA PO3BUTOK BHYTPIIIHHOTO MOBJICHHS, SIKE BU-
3HAYa€ PO3BUTOK HABUYOK BUMOBH i 30BHILIHBOTO MOBIIeHHs 3arajioM (bum, 1988: 142).

ITpu HaByaHHI iHIIOMOBHOI BUMOBH CIIi/l BpaXOBYBaTH, IO CTYASHTH BXE BOJOJIIOTH 3BYKOBUMH 3aco0aMH pigHOi i Apyroi
MOBH. 3 OJIHi€] CTOPOHH, 1€ JOIIOMAarae OBOJIOJIHHIO BUMOBOIO HOBOI (iHO3€MHOI) MOBH, 3 iHIIOi — BUKJIMKA€E IEBHI TPyIHOLI,
CIOPUYMHEHI iIHTepPEepeHITiEro piaHOT MOBH. Tak, THIOBUMH MOMUJIKAMH /ISl YKPalHOMOBHHX CTYJCHTIB € HEJOTPUMAHHS JIOBTOTH
TOJIOCHUX B aHIJIHCHKIiN MOBI, 00 B piiHii MOBI JOBroTa He Ma€ CMHUCJIOPO3Pi3HUILHOIO Xapakrepy. JKepeaoM IOMUIIOK B iHTOHA-
1ii, 10 IPUKJIaLYy, €, BIICYTHICTh B yKpaiHCBbKili MOBi BUCOKOTI'O IIOYATKY Ta Pi3KOr0 MaiHHs y CIIaJHOMY TOHI, 10 XapaKTepPHO s
anrmiiceroro Mosients (I"ansckoBa, 2000: 91).
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st HeifTpanizanii HeraTUBHOTO BIUTMBY (POHETHYHUX HABUYOK PiTHOT MOBH, HAaBUYAHHS IHIIOMOBHOI BUMOBH Ma€ OyyBaTHCS
Ha OCHOBI OPiBHSJIBHOTO aHANi3y (OHOIOTIYHMX CUCTEM PiIHOI Ta iIHO3eMHOT MOB, III0 € OJTHUM i3 BO)KJIMBUX MPHUHIIUITIB HABYAHHS
¢donermuHoro Marepiaiy. Lle 103BoIsIe MepeadaunTH MOXKIIMBI TPYAHOILI, 1, BIAMOBIIHO, 3HANTH IUISXH X IMOJONAHHS, SKi BU3HA-
YaTHUMYTh XapaKTep MOsICHeHb BHKJIaava Ta BIIPaBH, 0 OyAyTh 3aCTOCOBYBATUCS Y HABUYAILHOMY IPOILIECi.

3a3HaunMo, 1o popMyBaHHS (OHETUUYHHX HABMUYOK € JOBIOTPUBAIIMM Ta GaraToeTarmHuM npouecoM HaBuaHs. € [Taccos Bumi-
JIsi€ Taki eTany y nporeci popMyBaHHs HABUYOK BUMOBH.

1.CnpuiimanHs-03HalioMmsieHHs. Ha npoMy eTani 3aBJaHHS MOJNATAE y TOMY, 100 Criepiry 03HAilOMUTH 3 rpaMaTHYHHM acIieK-
TOM (DOHETHYHOTO SIBHIIIA, @ HOTIM CTBOPUTH NMPABHIbHUN 3BYKOBHH (CIIyXOBHI) 00pa3, 6e3 sIKOro HEeMOXKJIMBE Hi IO/IAJTBIIE OBOJIO-
JIHHS HaBHYKaMHU BUMOBH, Hi fforo QyHKIIOHyBaHHS (CIIyXOBHil KOHTpOIb). ClyX0oBHi 00pa3 CTBOPIOETHCS HA OCHOBI BITUYTTS B
Tporieci mpe3eHTallii (POHETHYHOTO SBUILA.

2. Imitanis. Ha oMy erarmi 3aKkpiruIioloThest 3B°SI3KH CIIyXOBHX 1 MOBHO PYyXOBHX 00pa3iB MOBHOT OZIMHHILI, @ TAKOXK (POPMYETh-
Cs1 3IaTHICTb JI0 BiITBOPEHHS, PO3BUBAETHCS CIIYXOBHI KOHTPOJIb i coliaibHa hopMa 3BOPOTHBOTO 3B SI3KY.

3. AudepeHiitoBaHHA-OCMHCIIEHHs. BiiacHe Ha IbOMY eTarli Ha OCHOBI KOHIIEHTpAIlil THMYacoBOTO0 3B’513Ky (opMyeThest onepa-
1Iisl ApTHKYJIALIT, 8 TAKOK 3MIIHIOETHCS 3IaTHICTh 10 BiATBOPCHHS.

4. I3onpoBaHa penpoaykiis. Llel eranm xapakTepu3yeTbCs THM, IO HA OCHOBI LIIECIIPSIMOBAHOTO (3 MOBJICHHEBOIO METOIO)
BHUKOPHUCTAHHS (POHETHYHUX SBUII 3aKPIIUTIOETHCSI HOrO MparMaTH4YHe 3HAUYEHHsS Y MO€IHAHHI 3 apTHKyJssnico. 5.KomOiHyBaHHS
(mepexurouenns). Ha 1ipoMy eTami Ha OCHOBI LTECTIPIMOBAHOTO KOMOIHyBaHHSI (QOHETHYHHX SIBHII 1 MEPEKIIOUSHHS yBaru yJ0-
CKOHAJIFOOTHCS BC OMepallii, ki BXOIATh 70 HaBu4ok BuMoBH (Ilacco, 1989: 164-165).

Ipu Bu3Ha4YeHHI 3MicTy poOOTH HaJ BUMOBOIO CIIiJl 0COONMBY yBary NpHIUIMTH BiOOpy (POHETHYHOTO MaTepiay i Horo opra-
Hizauii. [Ipy poMy citix BpaxoByBaTH BiJIIOBIJHI KPUTEPii: BiAIOBIIHICTh MOTpedaM CHIIKYBaHHS, CTYIIHb TPYAHOIIIB 3BYyKY 41
(hOHETHYHOTO SIBUIIA, SIKa BU3HAYAETHCS CHCTEMaMH PiZTHOI MOBH i MOBH, 1110 BUBYAEThCS, CTHIII MoBIeHHs. Ha mymky JI.B. IllepOu,
CJTijT HABYATHU IIOBHOTO CTHIIIO, JUTS SIKOTO XapaKTepHa YiTKa, A0 CIOBIIbHEHa BUMOBA i peTelibHa apTUKYJIALIs. BapTo BUKITIOUNTH
3 MOBJICHHSI Oy1b-5IKi BIAXHMJICHHS BiJ] HOPMH (iaJIEKTH, CJIHI'H TOIIO) — HOPMAaTHUBHICT BUMOBH. HaByaHHs 3aBK/1¥ IOBUHHO OyTH
OpIEHTOBAaHE Ha 3pa3koBy JiteparypHy BumoBy (Illepba, 1974: 110-180).

Jnst edexTnBHOrO hOpMyBaHHS aKyCTHKO-apTUKYIIALIHHOI 6a3M MOBH, IIO BUBYAETHCS MOBHHHO OYTH YiTKE YSBICHHS PO
eTaIHICTh HaBYAHHS Ta MIICUCTEMY BIIPaB JUlsl peatizallii KOMyHIKaTUBHOIO HaBUYaHHS BUMOBH.

IIpoaHaiizyeMo KOMIUIEKC KOMYHIKaTHBHO-OPi€EHTOBAHMX BIpaB y mpoueci podotu Hax ®H. Inest poneTnunux Brpas Ha (op-
MYBaHHS Ta BiJNPAIIOBAaHHS apTHKYJIALIi 3BYKiB iHIIOMOBHOI'O MOBJICHHS IIPEJCTaBICHA BIZIOMUM Cy4acHUM (POHETHCTOM, METO-
JIMCTOM, aBTOPOM 0araTb0X METOAWYHHUX PO3pOOOK Ta rmociOHKKiB BuaaBHULTBA “Cambridge University Press”, sikuii monax 30 po-
KiB HaBYa€ CTYCTIB 31 BChOTO CBITY aHIiiicbkoi MOBH — MapriHowm [ ’roBinrcom (Martin Hewings). Cepen iioro mpaiib 3ymaHUMOCS,
30KpeMa, Ha MiAPYIHUKY (POHETHKH IJIsI CTYACHTIB IPOCYHYTOTO piBHs BUBUYeHHs MOBH «English Pronunciation In Use (Advanced)».
[pu BHBYEHHI iHO3eMHOT MOBH CJIiJl BEIMKY yBary IPHUIUIMTH ITOCTaHOBII 3BYKiB (3a H. Toupkoto moTpiOHO BpaxoByBaTH 4 aclieKTH
BHBYCHHS 3ByKa — aTUKYJSILIHHIN, aKyCTUYHHH, TIHrBiCTHYHUH, nepuentuHuii) (Tombka, 1995:151), ocobnuBocTsax poHETHIHUX
(eHOMEHIB, PO3MIOYHMHATH TTOETAITHO TPEHYBATH iX BIANpPAIIOBaHHSA Ta (OPMyBAaTH CIyXOBO-BUMOBHI HaBHYKH, HAJIAIITOBYBATH
apTUKYJLILIHHUHA amapar [Uisi CIPHUSHHS CTUMYJIIOBAHHIO IHIIOMOBHOTO MOBJICHHEBOTO PUTMY, JOJAaTH sIBHIIA (JOHETUYHOI iHTEp-
(epenwii. 3ByK, SIKMH BUBYAETHCS, BUMOBIIETHCS y KOMOiHAMIi 3 {HIIMMH 3ByKaMH y CJIOBaX, CJIOBOCIIOIYYCHHSX Ta PEUCHHSX.
3a3HayrMoO 0c00MUBOCTI POHETUUHOTO OOPMIICHHS PI3HHUX CTHIIIB MOBJICHHS 3aC00aMH (DOHETHYHOTO Ay iFOBaHHS, HACIiTyBaHHS
3BYKOBOT'O 3pa3ka (MOCIyroBYIOYHChH IMITATHBHUM Ta aHATITUKO-IMITATHBHUM METOJIOM), OCOOJIMBOCTSIMH PUTMIYHOI OpraHizaiii,
JIEMOHCTpAIII€I0 CMHUCIIOPO3PI3HIOBAIBEHOT POITi 3BYKIB, HOPIBHSIHHSM CJIiB i3 BUyYyBaHUMH 3ByKaMH 3a 3BYYaHHSM Ta HalIMCAHHSM.

Po3riissHeMO OCHOBHI iHTOHAMIHHI MOJIENi, 3ByKH Ta 3ByKOCIIOJIYUYCHHS JJIsl BIPABISIHHS alipOKCHMOBAHOI (OHEMAaTHYHOCTI —
MIPaBHIBHOCTI HAOIMKEHOTO (POHETHYHOTO O(QOPMIICHHS BUCIIOBIIOBaHHA. ISl NIpHKIaay HaBeaeMo (GparMeHTH BiAIIPallOBAaHHS
BHMOBH TPYITH MPHUTOJIOCHUX Y (oHETHUHUX (pa3ax Ta cioBax (comsonant clusters): Inctpykuisi: Listen and repeat phrase 1 in
column A with a slight pause between the two speech units. Some underlined consonant clusters in column B are simplified. Try to
make the same simplifications when you repeat them.

A B

1.//Jack was in the audience//trying not to laugh// //she’s a freelance translator//
2.//the ring looked very elegant //sparkling in the sunlight //the president spoke next//
3.//if you’re going to the coast//fly there// //it’s on the first floor//

4.//it was sad in some parts//humorous in others// //it’s huge

5.//there was a footprint//small like a child’s// //what’s that unpleasant smell//

Incrpykuisi: Match a word from A with a word from box B to make compound nouns. Say the compounds aloud, making sure
you run the words in the compound together:

A B
blood, direct, general, golf, lamp club, property, music, potsonittg
first, passive, rock, lost, speech class, shade, smoking, speech
time, tourist strike, therapist, trap, travel

Example: blood poisoning (/d/ in ‘blood’ is pronounced like /b/) (Hewings, 2017: 25).

IHTOHALISN — CKIIATHMI KOMIUIEKC KOMIOHEHTIB TaKUX K PUTM, TEMOp, TeMII, JIOT1YHIHA Ta (pa3oBHI HATr0JIOC, MEJIOAMKA, Ma-
y3amig. OcoONUBICTIO aHTTIHCHKOTO BHCJIOBIIOBAHHS € T€, IO MPHU 3MiHI THITYy iHTOHALIl B IHTOHALI{HIA TPyl 3MiHIOETHCS 3HA-
YEeHHS BUCIIOBIIOBaHHSA. [IpogeMOHCTpyeMO KiflbKa iIHTOHALIHHUX KOHTYPIB Y HACTYNHUX J1aJOTTYHUX €THOCTSAX 3 PI3HOIO METOIO
BHUCJIOBJIIOBAHHSI YMOBHO-KOMYHIKaTHBHOTO Ta PELENTHBHO-PENPOYKTUBHOTO XapakTepy, Wit (OpMyBaHHs iHTOHALIHHOTO CIIy-
XY, YAOCKOHAJICHHS PETPOAYKTHBHO — Ta PUTMIKO-IHTOHALIHHIX HABUYOK CTYACHTIB, MIATPUMYIOUHN HATEKHUN (HOHETHIHUH (HOH
MOBJICHHEBOI HisIbHOCTI: A: See you on Saturday. B://but I’ll be in LONdon ( « “news”) //at the weekEND// (“not news”+ ).
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HucxinHa iHTOHaIIiHa MOZIENb BKa3ye, 10 Y BUCIIOBIIIOBAHHS JIOAAETHCS HOBA iH(OpMAaLlis, PO SKy Lie He 3Hae€ perenieHT. Pakr,
mo MoBels B ine y JlonnoH, € HoBUM Ayt MOBLSL A. BucxiqHe iHTOHYBaHHS BKa3ye Ha Te, 110 1s iH(popMalis He € HOBOIO, HEI0
B)K€ HEOJTHOPa30BO MOBII oOMiHIoBanucs panime (Hewings, 2017: 84). Ha npomy erari ()OHETHYHOTO BIPABIISIHHS KOPUCHUMH €
BIIPaBH Ha PELENIiI0 IHTOHALIITHUX MoJiesel Ta IX perpoayKI[ifo: IPOCIyXOBYBaHHs OJIOKIB MOBICHHS (speech units), BIi3HaBaHHS
Ta iIeHTH(IKALiI0 MEOANKY, TI03HAYAI0UH iHTOHAIIIO, SIKY CTYJEHTH 4yI0Th. [1iciis epeBipky, BOHHU IMITYIOTh IHTOHAIIIO Y mapax
a00 HEeBEJNUKHX IPyIax:

IncTpykmisi: Listen and decide whether the speech units in the B parts have a rising tone (put «in the box), or a falling tone ( = ).
A: Have you heard Trio Gitano play before? B: // 1 first saw them perform (. ..) //a couple of years ago (. ..) / (Hewings, 2017: 85).

Kinuesi ¢pasu (fails) BAKOPUCTOBYIOThCS JUTsl eM(aTH3aLil Toro, o 0yJI0 BXe CKa3aHo i CIYTYIOTh JUISl OLIHKH YOTOCh:

1. It’s a really good PHOto -, THAT one «.2.She’s the judge -, my «AUNT = (tail)

Incrpykuisi: Do you think the tails in this sentences are likely to have a rising tone (put #in the box), or a falling tone ( = ):
1.Where’s it being held, Friday’s concert? (* *) 2. It’s made from Thai silk, Vicky’s dress (* *) 3. How much did you pay for
them, these tickets? (» ).

IHTOHaNIiTHA CTPYKTYpa PO3LIOBOTrO 3aIIUTAHHS (question tag) * € HACXITHOIO, TaK K CIIyXad IiATBEpXKYE Te 1o OyJo cKa3a-
HO, BHCJIOBITIOIOYH CBOIO BIIACHY TyMKY:

1.What a riDICulus thing to SAY « , wasn’tit « ? 2. They didn’t PLAY very well = | DID they « ?

CryneHTaM MOXKHA 3aIpOTIOHYBATH MOALTUTHCS Ha [Bi IPYNH Ta 3aYMTATH BUCJIOBJIIOBAHHS 3 BiAMOBIIHON IHTOHAIEIO 3 TO-
JAJBIIOK0 11 iMiTaIi€r0:

Incrpykuisi: Listen and decide whether the speech units in the B parts have a rising tone (-¥) or a falling tone ( « ): A: Shame
about the colour. B: What a hideous shade of purple, isn’t it? A: I think there is something wrong with this. B: You broke it, didn’t
you? (). A: Can I get a discount on these tickets? B: You are a student, are you () ? (Hewings, 2017: 86-87).

CTpyKTypa iHTOHAIIHHOT MOJIeITi PO3IICTUICHOTO pedeHHs (cleft sentence), MO CKIaaa€ThCs 3 ABOX YACTHH, yBara sikoro 3/1e0i1b-
moro ()OKyCyeThCsI Ha OJIHIM YaCTHHI Mae criajaroyo-BucxinHy npupony: A: I can’t get the chain back on my bike. B: WHAT you
need to DO “ ¥ is take the WHEEI off .

Incrpykuisi: Expand the notes to make it-cleft responses. Then draw a falling tone in the clause beginning with it and then
either a falling or fall-rising tone in the relative clause: A: Your idea of having a street party was a really good one. B: (my
daughter —suggested it) It was my daughter who suggested it. A: Why were you staring at that woman? B: (her eyes —looked strange)
It was her eyes that looked strange. Taka kOMyHIKaTUBHO-IHTOHAIli{HA BIpaBa HOCUTH TpaHchopmamiiiauii xapaktep (Hewings,
2017: 90-91).

TToBTOpIOBAJIBHI TUIIM IUTAHB (repeat questions) XapaKTePU3YIOThCS MOBTOPIOBAHHAM BChOTO MONEPEAHBOI0 BUCIOBIIIOBAHHS,
a0o #oro yactunu. Taka TexHiKa IIOCTAHOBKU NMUTaHb BYKUBAETHCS ISl yTOYHEHHS MTPABHIBHOCTI CIIPUAHATTS BUCIIOBJIIOBAHHS 200
JUTSL BUPKEHHS 3IMBYBaHHsI Bijl mouyToro. [HToHaIiiHa 6a3a TAKMX BHUCIIOBJIIOBAHb OyJle MAaTH BUCXiIHY IHTOHAIIIMHY CTPYKTYpY:
A: She used to work in Wollongong. B: WHERE * ? (single wh-word). A: I’ll meet you at eight. B: WHAT time * ? (making sure).
A: I’ll meet you at the station. B: What TIME  ? (finding out).

Incrpykuisi: Listen and decide whether the speech units in the B parts have a rising tone ( * ) or a falling tone ( + ): A: There’s
a problem with the cooling system. B: How can you tell? (. ..) A: The engine’s overheating; A: I’d like an ice-cream. Pistachio flavor.
B: What sort do you want? (. ..) A: Pistachio (Hewings, 2017: 96-97).

V MOpiBHSHHSAX Ta MPOTHCTABICHHSX (comparisons and contrasts) MiICUIIOETHCS Ta YACTHHA PEUCHHS, SIKY MOBEIIb Oa)kae BUTi-
muth: A: You looked exhausted last night. B: Yes, but even though [ was TIRED * I couldn’t get to SLEEP - (“not being able to
get to sleep” is contrasted to “being tired”); I think it’s more important to have COMfortable clothes (. ..), than STYlish ones (. ..).
(“stylish” is contrasted with “comfortable”).

Incrpykuisi: Listen and decide whether the speech units in the B parts have a rising tone ( : ) or a falling tone (4 ): 1.A: Ray’s
put on a lot of weight, hasn’t he? B: Although he’s overweight (. .), he’s actually quite fiz (..). 2.A: We need to discuss it more. I’1l
give you a call. B: But it’s easier to talk face -to-face (. ..) than on the phone (. ..) (Hewings, 2017: 98-99).

CynepeunBi BUCIOBIIOBaHHS (contradictions) BXUBAIOTBCA T KOPEKINT iHpOpMaIliil, sika Ha Hally JyMKy XHOHa, 30cepe-
JKYEMOCS Ha Pi3HUII MK HODJISAaMH 1HIIOTO MOBIS 3 HamIMMK: MOBIICHHEBHIT XapakTep 1€l F~oHauiitHOI MOJeNi cupsiIMOBaHUN
Ha mijicTaHoBKy: A: So you think the troops are being reARMED? B: No, I said they’are being # DISarmed 4 (stress is normally
on the second syllable in dis’armed, but here there’s a contrast between re(armed) and dis(armed), so the first syllable is made
prominent).

Incrpykuisi: Underline the one word out of the two in bold that is more likely to be emphasized with a step up in a pitch at the
beginning of a falling tone: 1.A: The meeting’s next Thursday, isn’t it? B: No, it’s next Tuesday. A: The meeting’s this Tuesday,
isn’t it? B: No, it’s next Tuesday. 2. A: So I need to add three cupfuls of sugar? B: No, three spoonfuls of sugar. A: So, I need to
add three spoonfuls of cream? B: No, three spoonfuls of sugar (Hewings, 2017: 100-101).

Buryk (exclamation) ik caMOCTiiiHa 4aCTHHA MOBH BHpaXXa€ AyMKY, TOTO IO OYJIO CKa3aHO 4YH 3pOOJEHO, K MPaBUIIO, BH-
TOJIOIIYEMO 3 €HTY3ia3MOM RHMOBIISIFOYM BHCXIZHO-HUCXiMHMM iHTOHauiiHMM ToHOM: 1. A:They’re stupid to close the school.
B: ABsolutely riDICulous * = !2. A:Were the instructions any good? B: They were TOtally incompreHENSsible (# « ) !

IncTpyknis: Listen and decide whether B uses a rise-falling (enthusiasm) or low falling tone (lack of enthusiasm): 1.A: I can’t
find the tickects. B: Brilliant * =« 2. A: She speaks 14 languages. B: Remarkable (# = ) (Hewings, 2017: 108-109).
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BapTtuM yBaru € Tako) KOMyHiIKaTHBHO-Opi€HTOBaHi OiTiHrBajIbHI ()OHETHYHI BIIPABH, LIO MOPS]] 3 AaHITIOMOBHUMH MOBJICHHE-
BUMH OJJMHHIIIMH MIiCTSTh MOBJICHHEBHI MaTepiall OHI€I0 3 KOHTAKTYIOUHX MOB, (30KpeMa BapBapi3MiB 3 (paHIy36K0i MOBH) Ha
MOKpaNIeHHs ()OHETHYHUX HABHYOK BiMPALOBAHHSA BUMOBH CIIiB Ta BHPa3iB iHIIOMOBHOTO MOXO/KEHHS, HA JOCSTHEHHS MPOCY-
nytoro piBHs OK crynenTi. Lli ppaHKOMOBHI BUCITIOBIIIOBaHHS BUMOBJISIOTHCS OJIM3BKO 1O MOBH OPUTIHANY, JUIS SIKMX XapaKTepHi
HOCOBI 3ByKH. Jlamo kinbka npukianis: I’'m not really au fait / su 'fer, / (= familiar with) with the rules of cricket. 2. The negotiations
have reached an impasse, /am'pa:s,’ampa:s/ (=a situation where progress is impossible) with neither side wanting to back down.
Iepenik Takux ciiB YUCHEHHUH : faux pas /fou 'pai/, joie de vivre / 3wa: do 'viivr(a), swad vivr/, déja vu /derza: 'vu:, deza vy/, fait
accompli / et o'kompli, fet akopli/, avant-garde / avp'ga:d/, carte blanche /ka:t 'bla:nf/, entre nous / tro 'nu:/, en route /on 'ru:t/,
nuance /'nju:a:ns/, etc.

Listen and repeat the French words in column A. paying particular attention to the pronunciation of the foreign words. Then try
to match them with the brief definition in column B. Use the example sentences below the table to help you.

A B
béte noire a describing something you must have or do to a ppear fashionable
cause célébre a false name used by a writer
de rigueur an embarrassing small disagreement
clientele a person or thing that particularly annoys you or that you dislike
contretemps being able to do or say the right thingin any situation
en suite the customers or clients of a business
nom de plume a controversial event that attracts a lot of public attention
savoir-faire describing a connected bathroom and bedroom

1 My particular bete noire is people who use mobile phones when they are driving. 2 The trial of the two teenagers became an
international cause celebre. 3 Where I work, smart suits are de rigueur for the women. 4 The restaurant has a clientele that includes
film stars and famous sportspeople. 5 There was a contretemps between the neighbours over the fence dividing their gardens. 6 All
the rooms in the hotel are en suite. 7 She writes under the nom de plume of Cathy Kay. 8 I really envy him for his savoir-faire
(Hewings, 2017: 56-57).

3anporoHoBaHi 0()1aifHOBI-OHIAHHOBI MaTepiany Ha OCHOBI (POHETHYHUX BIIPAB KOMYHIKATUBHOTO CIIPSIMYBAHHS MOXYTbh J10-
TIOMOI'TH B YZOCKOHAJICHHI 1y>KOMOBHOT (DOHETHYHOT Ta MOBJIEHEBOI KOMITETeHIii Maii0yTHIX mpo¢eciiHNX JIIHTBICTIB.

BucnoBkn. OTxe, BUKJIaJIeHe BUIIE J1a€ 3MOTY CTBEPDKYBAaTH, IO IPOIEC HAaBYaHHS BUMOBH € 0araTorpaHHUM, CKJIAJIHUM i
YiTKO CTPYKTYpOBaHHMM. JIOTpHMaHHS yCiX BUMOT i IpaBWI, SIK BU3HAYAIOTH IIe Ipoliec, 3a0e3MneuuTs e)eKTHBHICTh Ta MPaBHIIb-
HICTh ()OPMYBaHHS HABUUOK Ta PUTMIKO-IHTOHAIIHHOTO O(OPMIICHHS iHITOMOBHOTO MOBJIeHHS. KopekTHe oHeTHIHE 0(OopMITeHHS
BHCJIOBITIOBaHHS IIEpe/iac 3MICT, BUpaXKae BIaCHE CTABJICHHS JI0 CIIBPO3MOBHHKA Ta IpeIMeETa PO3MOBH, CTBOPIOE TICUXOJIOTIYHHI
KoM(opT, 371aTHE BIUIMBATH Ha KOMYHIKAaHTIB Ta JOCSTSTH METH CKa3aHOTO. 3HAHHS IPOIECIB apTUKYIIALIT 3BYKIB, IXHIX aKyCTH4-
HUX BJIACTUBOCTEH Ta CHOJIydyBaHOCTI € OJHIEIO 3 IepeyMOB MiJABUIIEHHS KyJIbTYpH YCHOI MOBH, YJOCKOHAJICHHS JIITEPaTypHOT
BHUMOBH Ta JUKILIi. [lepceKkTHBY MOJaBIINX TOCIIIKEeHb BOaYaeMO B eKCIIepHIMEHTabHIN IepeBipIli eeKTHBHOCTI BIPOBaHKEHHS
JaHOI MiJIrpyny BIIPaB Ta Po3poOLi HOBUX IiJIXOMIB i METOAMK Yy MifO0pi KOMILIEeKCiB/miacucteM Bipas uist popmyBanHs OH, 30-
KpeMa iXHbOro (poHeTHIHOTO opopMiIeHHS y Girmomy mMoBineHHi (fluent speech) — mpomyckiB IPUToNOCHUX Ta CKJIa iB, BAMOBI CKO-
podeHHX (GopM, KOHTEKCTYAJILHOTO eJIICcUCy (OIynieHb), (ppa3eonoriqHuX 000POTIB Ta iJi0M JUIsl MiABUIICHHS H yIOCKOHAJICHHS
(oHeTrko/ GPOHOIOTIYHOT KOMITETeHIIT MaifOYTHIX (iJIONOTIB -JIIHIBIiCTIB.
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