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MAPATOKC SIK KJTIOUOBUI KOMIIOHEHT IJIOCTUJIIO ABTOPA
(HA MATEPIAJIAX TBOPIB OI1IIO)

Cmammio npuceaueHo ananizy GUKOPUCMAHHI NAPAOOKCY Y MEOUMAMUSHUX MEopax iHoitcvko2o micmuxa Owio. Buoxkpemnioemo na-
PAOOKC 5K KAIOUO08UL KOMNOHEHM, KUl BUKOPUCIOBYE asmop Ois akmyanizayii ceoei c8imoenaonoi nosuyii i npoiniosanus OymKu npo
NOMUTKOBICMb 3A2AbHONPUTIHAMUX YAGNEHb NPO C8IM Ma Micye J0OUHU Y HbOMY.

Y meopax asmopa 3naxooumo napadoxcu npo 100uHy, npupooy, npoceimienHs, napadokcu npo xcumms ma cmepmo. Ilapadokc (0o-
NOBHEHUL OKCUMOPOHOM MA AHMUME3010) K 0OUH [3 OCHOBHUX CIMUICMUYHUX 3AC00I6, MAE GENUKULL 3aPsi0 eKCNPeCii, GUKIUKAE PI3HI eMoyil
i B2ICUBAEMBCSL ABMOPOM OJisl POIKPUMMSL [0CTIHO-NPASMAMUYHO20 3HAYEHHS MEOPI6 Ma iX KOHYenmyanvHo2o nanosuenns. [lpunyckaemo,
WO NaApadoKcanbHicme OOCTIONCYBAHUX MBOPIE 0OYMOBIEHA MAKONC BNAUBOM PINOCOPCLKUX UeHb CXOOY, AKI CNOGIOYIOMb CAMONI3HANMA
ma camoBOOCKOHANCHHS, WO € 8ANCIUSIUUM 3a NIZHAHHS HABKOAUWHL020 ceimy. Hecymicnicmb, nosnauena napadokcom, € besnocepeo-
HIM 8i000padiceHHsIM JianieKmuyHoi €OHocmi i 6OpombOU NPOMUNEI’CHOCE, WO NAHYE 8 YCill NPUPoOi i 3HAX0OUMb CEOE 8i003EPKANCHHS
Y I0OCbKOMY MUCHeHHI i ceimocnputinammi. 3a 00noMo2o1 napadokcy asmop nepeoae CKIaoHICmby i Cynepeunusicms K Ha8KOIUWHbOT
OlliCHOCMI, MAK i 6HYMPIUHbO20 CEIMY THOOUHU.

Heoonopazoso 3ycmpivacmo 6unaoku 62cusants napadokcy, 00N0SHeH020 NOpieHAHHAMU ma napanenizmamu. Tomy mosa asmopa
MeOUMAmueHUX meopie 3aciy208yc Ha yeazy we il 3 Noeasdy HASAGHOCMI 6 Hill YUX CIMULICMUYHUX i2yp, WO HACMO BICUBAIOMbCS Y KOH-
6epeeHyii ma nepennemeni 015 O0CASHEHHS HAUBUUI020 PUMOPUYHO20 MA CMUCT08020 ehexmy. CmunicmuyHull RPUiomM napadokcy 64CUMO
agmopom wob po3kpumu iOetuHuil 3micm meopis i 00HouacHo axmyanizyeamu knouosi konyenmu: JKUTTA, ICTUHA, [IPABJIA, I1PO-
CBITJIEHHA, FYTTA mowo. Asmop 30cepedcye ysazy Ha 8aMXCIUSUX ACNEKMAX, 3d20CMPIOE Y8aA2y YUMaud, 3Myuye nOOUSUMUCL HA
36UYHI peui nio iHwum Kymom. Sk Haciiook cmeepoicyemo, wo napaookc y 00CAIOANCYBAHUX MEOPAX BUKOHYE AKMYANIZYIOHY QYHKYIIO 3
Memolo NPUSEPHEHHsL ya 00 8I0OMUX ICMUH I iX (HA OYMKY aemopa) NOMUIKOBOCHIL.

Kniouogi cnosa: napadoxc, okcumopon, anmumesa, CMUAICMUYHUL 34ci, npazmamudte 3HA4eH s, KOHYeNnmyaibhe HanOGHEeHHsI.
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PARADOX AS A KEY COMPONENT OF THE AUTHOR’S IDIODYSTLE
(BASED ON OSHO’S WORKYS)

The article is devoted to the analysis of the use of paradox in the meditative works of Indian mystic Osho. We single out the paradox
as a key component that the author uses to update his worldview and profile the idea of the erroneousness of conventional ideas about the
world and a person’s place in it.

In the works of the author we find paradoxes about humans, nature, enlightenment, paradoxes about life and death. The paradox
(supplemented by an oxymoron and antithesis) as one of the main stylistic devices, has a large charge of expression, evokes various
emotions and is used by the author to reveal the ideological and pragmatic meaning of works and their conceptual content. We assume that
the paradoxical nature of the studied works is caused by the influence of philosophical teachings of the East, which profess self-knowledge
and self-improvement, which is more important than knowledge of the world around us. Incompatibility, marked by a paradox, is a direct
reflection of the dialectical unity and struggle of opposites that prevails in nature and is reflected in human thinking and worldview. With
the help of paradox, the author conveys the complexity and contradictions of both the surrounding reality and the inner world of a person.

We have encountered cases of using a paradox, supplemented by similes and parallel constuctions. Therefore, the language of the
author of meditative works deserves attention in terms of these stylistic figures, which are often used in convergence to achieve the highest
rhetorical and semantic effect. The stylistic figure of paradox is used by the author to reveal the ideological content of the works and profile
the key concepts: LIFE, TRUTH, TRUTH, ENLIGHTENMENT, BEING, etc. The author focuses on important aspects, sharpens the reader’s
attention, makes you look at familiar things from a different angle. As a result, we claim that the paradox in the studied works performs an
actualizing function in order to draw attention to known truths and their (according to the author) erroneousness.

Keywords: paradox, oxymoron, antithesis, stylistic device, pragmatic meaning, conceptual content.
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IMapanokcanbHO-ippanioHabHe, TaK MOXXEMO OXapaKTepH3yBaTH CTHIIb i CHOCIO BUKJIALY JYMOK iHAIHCBKOTO MICTHKA i Typy
Heoinayi3mMy — bxarasana Illpi Pamxksiria, 6ibi Bizomoro sk Orro. Jlyxe yacto, 3a1€:KHO Y1 He 3aJIeXKHO BiJl HAC, Y HAIIOMY JKHTTI
BiZIOYBaIOThCS TIAPaIOKCATbHI MOIi1, HEPIiIKO JIFOIH 3/IHCHIOTh MapaJoKCATbHI BYMHKHU; TPOAHATI3YBABIIH ICTOPUYHY TEPCIICK-
THUBY, TAKOXK 3HAXOZAMMO 06arato mapagoKCcaIbHOrO B icTOpil oacTBa. M0OXKEMO MPUITYCTHTH, 10 TSHKIHHS 10 MTapaJo0KCAIBHOTO 3a-
KJIaZeHO Y JIFOJICBbKiN IPUPO/Ii, aCHEKT, SIKHi, HIMOBIPHO, 1 3HAXOIUTh CBOE BiTOOpa)keHHs Y KOHIENITYaJIbHOMY TPAKTyBaHHI JIFOJUHU
ABTOPOM JIOCIIIJDKYyBaHHX TBOPIB.

IMapanokc — TepMiH IPebKOTo MOXOPKEHHS, 110 03HAYa€e JUBHUH (para — pOTH, doxia — TyMKa) BUCIIB, 10 IPOTHCTABISAETHCS
3arajpHii iCTHHI 1 3anepeuye ii; CynepewIMBICTh MapagoKCy CIIOHYKAE MO MOAAIBIINX PO3AYyMiB HaJl BUCIOBIIOBaHHAM (CIOBHUK
XyJIOXkHIX 3ac00iB i TpomiB, 2011: 121-122). [Tapagokc y yoriui 0o3Ha4ae HEOYiKyBaHe, HE3BUYHE, TUBHE BUCIIOBICHHS, K€ Pi3KO
HE y3TOJKYEThCS i3 3aralbHOBU3HAHOIO TyMKOIO 200 HaBiTh CyIepeunTh 30pOBOMY Iiy310Bi (Piocodchkuil eHIMKIone IMIHNi
cJIoBHHUK, 2002: 431), y dinocodii BU3HAYAETHCS K CyNIepewIBE MipKyBaHHS, 110 3yMOBJIEHE HE OPYLIEHHSM BHYTPIiIIHBO-TEOpe-
TUYHHX TPaBUIL, a X 1o3anpeaMeTHUM 3actocyBanHsaM [Kongakos, 1975: 465].

CruiticTHYHA NPUPOAa apaJoKCy HeJOCTaTHBO JJOCII/KEHA: HOro XapaKTepu3yIoTh sIK aHTUTe3y 4 okcumopoH (H. 1. ApyTio-
HOBa, B. I'. JIoMOpOBCHKHit), OCKINIBKHY B iX OCHOBI JIS)KUTh CEMAHTHKA HEBIMOBITHOCTI. ABTOPH “3arajabHOT pUTOPUKH” 00’ €THYIOTh
napajiokc 3 okcumopoHoM, a K.M. flmmHa Bin3Ha4yae aHTHTE3HY OCHOBY MapaJoOKCy Ta CTBEPKYE, IO MapaJoKC Yy XyJ0XKHBOMY
TEKCTi — Ie “3MICTOBHUI” MapaioKc, Cy/KEHHs, sSIKe CYNepednuTh ycTaneHoMy 3HaHHIo (Smmua, 2007: 281). [TapagokcanbHi Bu-
cnoBmoBanHs posrisaanucs O.0. CeniBaHOBOK Ha MaTepiaii ykpaincbkoi ¢paszeosnorii. I'. 1. Cemen BuBYae mapamokcu B biomii,
H. B. I'yiiBaHIOK aHaJi3ye MapajoKc K OAMH i3 TUITIB aHTUTETHYHUX KOHCTPyKLii, O. B. €Menb 10TpUMyeThCS JyMKH, 10 Hapa-
JIOKC B OCHOBHOMY PEai3y€eThCs 3a JOIIOMOTOI0 OKCHMOPOHY Ta aHTUTE3H, a TaKOXK B3a€EMOJIT IIMX JBOX 3aC00iB i3 rpajiali€ero Ta
kasamOypom (€merntb, 2010: 35-37). BBaxaeTbes, 1110 MapagoKC HAICKUTH 10 Giryp AyMKH, a He ¢Giryp cnoBa. Dirypu ayMku, Ha
BiZIMiHY Bil iryp cioBa (MOBH), CTOCYIOTECS 3MICTY, a He crioco0y BupakeHHs (MockBin, 2006: 27), TaKuM 9UHOM, (QIrypH TyMKH
peanizyloThCs Y TAKMX MOBHHX 3ac0o0ax, sk (irypu MpOTHIIKHOCTI, IepeayciM, aHTUTE3a Ta OKCUMOPOH.

VY cepy Hammx 3anikaBIeHb HOTPAITMIN MEAUTATHBHI TBopH O1LI0, SIKi PACHIIOTH YHUCISHHUMH CTUIIICTUYHUMHE (irypamu, KITo-
YOBHM cepeJl IKHX BHCTYIAE mapajgokc. MaTtepiajaom 0CIiKeHHs CIyTryloTh 30ipKH aBTOpa, HAllMCaHi HUM BIACHOPYY (OCKLIBKU
6arato TBOPIB aBTOpA 3aMUCYBAJIM HOT0 Y4HI MMijl Yac Horo mpomoB), a came “A cup of tea” ta “Seeds of wisdom” 3aranbHuM 00-
csarom 412 cTOpiHOK.

BapTto 3a3HaunTH, 1110 MapajoKcalbHi KOHCTPYKILIT y TBOpax MoOyI0BaHi Ha TBEPPKEHHSIX, IO I[IJIKOBUTO PO3XOIATHCS 13 3a-
TaJbHOIPUUHATHMH CYDKSHHSIMH, 110, THM CaMUM, MiJICHIIOE Cy0’ €KTHUBHICTH BHUCIOBMIOBaHHSI. OCOOIMBOCTI BUKOPUCTAHHS Ta-
paJoKCaJIbHUX BHCIOBIIOBaHb Y MEAUTATHBHUX TBOPAX IOCIIIKYBaHOTO aBTOpa He NMPUBEpTaJia yBary MOBO3HABIIIB, 110, BIIACHE,
CKJIQJIa€ aKTYaJIbHICTh JAHOTO JOCII/DKEHHS. SIK HACTiZOK, MeTa JOCIi/UKEHHS MOJIATaE y BHOKPEMIICHHI MapaJoKCaJbHUX KOH-
CTPYKLI{, III0 aKTyaJli3yl0Th CBITOTJISIIHY MO3HUIIII0 aBTOPA Ta KOHLENTYAJILHO HAITOBHIOIOTH JJOCII/DKYBaHI TBOPH.

3a3HayMMo, 0 Y MEIUTATHBHUX TBOpax (irypu MpoTUCTaBieHHs (TapaJoKC, OKCHMOPOH, aHTUTE3a) B IOECHAHHI 3 IHIIMMHU
CTHJIICTHYHUMH 3ac00aMH € OIHUMH i3 CIOCOOIB CTPYKTYPHO-CEMAaHTHYHOI OpraHi3amii TBOpiB Ta JOMIHAaHT iJIOCTHIIIO aBTOpA,
CIIPSIMOBAaHMX Ha PO3KPUTTS 1JeHHO-KOHIIETITYaJIbHOT'O HAaIIOBHEHH:I TBOPIiB. BriacHe, Ha mapaokci CIpUHHATTS CBITY 1 HOOyJj0BaHa
Bes inocodist Omro: BiH BUMTENB-IIPOIIOBIAHNK, aJie BBA)XKAE PEIIrilo, IPaBUiia Ta YMOBHOCTI JECTPYKTHBHUM YUHHUKOM JUISL PO3-
BUTKY ocobuctocti “People ask me what religion I belong to. I answer, "I am religious but I do not belong to any religion” (Osho,
1971: 83); HamaraeThbcs IiSTH K HACTABHUK, aJIe TYT XKe MOCTYJIIOE OJHY 3 TOJIOBHHX JJIsI 0o mapamokcanbHoi dimocodii igero:
“Life is an infinite mystery, therefore those who are filled with knowledge are deprived of life.

Life becomes known only to the innocent, to those whose intuition is not covered with the dust of knowledge” (Osho, 1971: 13).

YV BHKOPHCTaHHI 11apaIoKCiB, aBTOP SIK 3aBXKIH MOCIYTOBY€ETHCS 3pO3yMITNMH, MOBCSKICHHIMH MOHATTSMHU Oe3 HaaMipHOT 00-
Pa3HOCTI YM aOCTPaKTHOCTI, IO JIUIIE JOAaTKOBO MiATBEPIKYE TYMKY, IO “TIApagoKC — Ie XyIOXKHii 3acib, 110 IPyHTYEThCS Ha
CYMEepewIMBOCTI: BUCIIB, Y IKOMY BUCHOBOK HE 30ira€ThCs 3 JOBEACHHSM, a, HaBIaKkH, cynepeuuts ifomy” (besneunwii, 2009: 140).
[MpunyckaeMo, 1110 MapagoKCaIbHICTh JOCTIIPKYBAaHUX TBOPIB 00YMOBIIEHA TaKOXK BILIMBOM (iTOCOPCHKUX BUEHb CXO.Y, SIKi CIIO-
BIZIYIOTh CAaMOIi3HAHHS Ta CAMOBIOCKOHAJICHHS, 1110 € Ba)XJIMBIIINM 32 Mi3HAHHS HABKOJMIIHBOTO CBITY.

I’ is the only possession.

I’ is the only world.

He alone who drops it is a non-possessor, a sannyasin.

I’ is the world (Osho, 1994: 80).

To give away the I’ is the real spiritual revolution and transformation, because it is in the empty space left by this 'I’ where that
arrives which is not my I’ but that of the whole. ... As he drops becoming the I’ he can be ’I’. Dropping the illusion of his center, he
can attain the true center. The moment he decentralizes his own center, he instantly attains to the center (Osho, 1994: 81).

TematnuHuil KpUTEPIi aHATII3Y JIEKCUKH I03BOJISIE BHOKPEMUTH MIEBHI KITIOUOBI IPYNHU MAapagoKCiB. SIK HACIIJOK BUOKPEMITIOEMO:

* apaJOKCH IPO JIIOIUHY;

What is known in these few moments — the silence, the beauty, the truth — it gives you strength to live simultaneously on two
planes. Then you are in the world, yet you are not of the world. Then there is no bondage, and life is liberated. You are in water, yet
the water does not touch you (Osho, 1994: 71).

The courage to be empty

is all that is needed to become one with the all.

Those who are full stay empty,

and those who are empty become filled -

such are His mathematics (Osho, 1994: 40).

* apaJJOKCH PO MPUPOLY;

During the rains, when the clouds pour forth water, the hills remain dry but the valleys, which had also been dry, are filled. Be
like the valleys, not like the hills. Do not fill yourself, empty yourself. The divine is constantly showering on you: he who is empty to
receive that shower becomes full (Osho, 1971: 23).
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* apa/IOKCH MPO MPOCBITICHHS,

Truth is attained through a sudden explosion, not gradually.

Emptiness is the solution, not words. Becoming answerless is the answer (Osho, 1994: 12).

* apaJI0KCH TPO XKUTTS/CMEPTh.

Drop is to be submerged into the ocean; now I find that the ocean itself has fallen into the drop. But the one who becomes ready
to receive death finds that there is no death, and the one who becomes ready to be annihilated finds that there is something in him
which cannot be annihilated. This paradox is the law of life (Osho, 1994: 68).

€ HH3Ka NPUKIIA/IB, e MapaoKCaTbHICTh BUCIOBIFOBAHb OCHIICHA OKCHMOPOHOM, BUKOPHCTAHHS SKOTO MOJISATAE y TOEHAHH]
JIOTIYHO HECYMICHHX CIIiB y TEKCTi, CTBOPIOE HOBE YSIBIICHHS Ta BUPI3HAETHCSA BOAHOYAC BETMKHM €MOLIIHO-EKCIIPECHBHIM HaBaH-
TaxeHHsM (Jomoman, 1984: 73).

Silence also speaks, it speaks and speaks so much!

Silence can speak even where words fail.

The void envelops even that which lines cannot

contain, in fact what can resist the embrace of the great void?

Nothing is left unsaid by silence (Osho, 1971: 45).

Love is also fire,

but a cool fire (Osho, 1971: 58).

BuiiieHaBeIeHHH PHKIIaJ, BIacHe, MATBEPKYE TYMKY IO Te, IO MapagoKe — IIe ajlori3M Ha piBHI pedeHHs abo KiJIbKOX pe-
YeHb, Ha BiIMiHY BiJl OKCHMOPOHY, SIKMH aKTyaJli3y€ aJIOTi3M Ha PiBHI CIIOBOCIIONYYEHHSI.

AMOGiBaICHTHICTh, BUKIIMKAHA BXUBAHHAM I1apaJOKCiB Ta KOHTPACTIB, MiKPECIIFOE MOMHIIKOBICTh HAIIIOTO 3BHYHOTO YSIBICHHS
npo KutTs. Man's mind is wonderful. It holds the mystery of the world and of liberation. Sin and virtue, bondage and liberation,
hell and heaven reside within it. Darkness and light are its own creation. Birth is in it and death too is in it. It alone is the door to
the external world, it alone is the ladder to the internal being (Osho, 1994: 25). HecyMicHicTh, TO3HaUCHA MApagoKCOM, € Oe3Mo-
CEpeIHIM BiOOpaKEHHIM TIAICKTHYHOI €JHOCTI 1 OOPOTHOM MPOTHIICIKHOCTEH, 110 MAHY€E B YCiif MPUPOII i 3HAXOUTH CBOE BijI-
J3EpKAIICHHS Y JIFOJICBKOMY MHCJICHHI 1 CBITOCTIPHIHSTTI. 3a OMOMOTOI0 MapajoKcy aBTop Hepe/iae CKIaAHICTb i CynepewsnBicTh
SIK HABKOJIMIIHBOT IHCHOCTI, TaK 1 BHYTPIIIHBOTO CBITY JIFOIUHU.

JocmipkyBaHi CTHITICTHYHI 3aCO0M MEIMTaTHBHHUX TBOPIB CIIPSIMOBAHI Ha pealli3alilo OCHOBHOI iiel aBTopa Ta aKTyali3yloTb
CBOEPIZIHY MparMaTuKy HOro TBOPiB, METY HOro BUEHHSI B LIJIOMY — HOIIYK iCTHHH, SIKU# € apaIOKCAIBbHO CKIIaIHHM Ta BOJAHOYAC
MPOCTHM 3aBJIaHHSIM.

For in seeking, the seeker is present.

So don''t seek but lose yourself.

He who loses himself finds truth.

I don’t say: seek and you will find.

1 say: he who loses himself, finds (Osho, 1971: 37).

Tponeiyne 3By4aHHs TBOPIB aBTOPa JAOMOBHIOE 1€ OJIHA CTHIIICTHYHA (irypa, 110 KOPEJIoe Ha JIoTiKo-(inocodcrkoMy piBHI 3
i1e€10 MapaI0KCAILHOTO MOUIYKY iICTHHH Ta IIACTs — aHTUTe3a. AHTHTE3a (BiX Ip. Gvtifecic — MPOTUCTABICHHS) SIK CTHIIICTHYHA (i-
rypa — e “ocofIHBO MiAKPECIeHE MPOTHCTABICHHS MPOTUIICKHUX )KUTTEBHX SIBHILI, TOHSATH, IOYYTTIB, [yMOK, JFOJACHKHUX XapaKTe-
piB” (Jlecun, 1971: 28); Tomy aHTUTE3A, K JIOTIKO-CEMaHTHYHUH BH]I Tapaseli3My, TAKOXK CITyTY€ OHUM i3 OCHOBHHX 3ac00iB MaHi-
(becrarii mapagoKcanbHOCTI OCTYNATIB aBTOpa. SIK HACIIIOK, HACTYITHI MTapaJOKCaIbHI BUCIOBIIIOBAHHS € OJTHOYaCHO aHTUTE30K0.

Religiousness is a leap from the notion of many into oneness.

Where there is no thought, but only absence of thought, where there is no choice, only choicelessness, where there are no words,
only wordlessness, there we enter religion (Osho, 1994: 9).

VY cBoiii mpUpo/i mapamgokc 306paxkae KOHTPACT, SIKWi OJIHOYACHO BHCTYIIAE aHTHUTE300 /0 3arajbHOBU3HAHOTO, YCTAICHOTO
ysIBJIeHHsI. MeTO/] TAKOTO MPOTHCTABIICHHS BKHTO 3 IEBHOKO METO0 — ITIOKA3aTH MOMHIIKOBICTh HAILIKMX YSIBJICHB PO XUTTS, BUPA3H-
TH pediriiHi Ta ¢pinocodcbki NPOTHPIYYS, BUIBUTH KOHTPACT, L0 JIEKUTH B OCHOBI HAIIUX CY/DKEHB 1 OJJBIYHUX ICTHH.

HeoHOpa3oBo 3ycTpiuaemMo BHIMAAKU BXKHUBAHHS [APaJI0KCY, JOMOBHEHOTO MOPIBHAHHIMHE Ta MapajielizMaMu.

Die, so that you can live!

When the seed destroys itself, it becomes the tree;

when the drop loses itself, it becomes the ocean.

There is a music which has no sound;

the soul is restless for such silent music (Osho, 1994: 88).

ToMy MOBa MEWTATHBHUX TBOPIB 3aC/yroOBy€e Ha yBary Iie i 3 MOIJIsAy HassBHOCTI B Hill IIMX CTHJIICTUYHUX (iryp, IO 4acTo
BXKHBAIOTHCS y KOHBEPreHIlil Ta epervieTe i st JOCATHeHHS HallBUIIIOT0 PUTOPUYHOTO Ta CMUCIIOBOTO e()eKTY, OCKIJIbKH, 3a JI0MO-
MOTOF0 KOHTPACTHOTO 3icTaBieHHs (QakTiB, sk 3a3Havae JI.M. [lomtora, “HaiisickpaBiliie BHMAIIbOBY€ThCS 1X MTHONHA, 60 Ha TEMHO-
My (OHI HaHUITKIIIe BUJHIETHCS SICHE, 3ByYaHHs 4yJOBO CIIPUIIMAEThCS B THIII, 3HANIIOBIIH KiHEI[b YOTOCh, MiJICBIJOMO ITyKaeMO
ioro ciouatky” (ITomrora, 1999: 6).

No-action will unravel the mystery of the 'I’, because all action leads away.

No-action takes us to existence. Where action ceases existence reveals itself.

No-action will give that to us, because that is in existence even before the activities.

There is no path leading 'there’, because 'there’ is 'here’ (Osho, 1994: 10).

[Mapanokc 6e3nocepeJHBO OB’ I3aHUH 3 OTHUM 3 OCHOBHHX 33aC00iB CTBOPEHHS CTHIIICTUYHOTO e()eKTy — e(h)eKTOM 0OMaHyTOro
OYiKyBaHHSI, KOJIH 3arajlbHOBU3HAHE LIIIKOBUTO 3aIIePeUuy€eThCsl.

CTHIIICTHYHUI TPHHOM MapasioKCy BXXKUTO aBTOPOM LI00 PO3KPHUTH iAeHHNUIT 3MICT TBOPIB 1 0JJHOYACHO aKTyalli3yBaTH KIIIOUOBI
inei i konuentu: XKUTTS, ICTUHA, TIPABIA, ITPOCBITJIEHHS, BYTTS tomo. ABTop akTyami3ye yBary Ha BaKJIMBUX acleK-
Tax y XyJA0KHbOMY TBOPI, 3arOCTPIOE yBary 4iTaya, 3MyIy€e MOJANBUTHCH Ha 3BUYaiiHi pedi Mij iHIKM KyTOM, TOMY CTBEPKYEMO,
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IO ITapaoKC Y JOCHiIKYBaHUX TBOPaX BUKOHYE aKTyalli3ylouy (yHKIIIO 3 METOIO NIPUBEPHEHHS YBary 10 3arajlbHOMIOACHKHX ic-
THH 1 iX (32 HepeKOHaHHSIMHU aBTOPA) TOMUIKOBOCTI.

Takum uuHOM, 0a3yl0UNCh HA TMPUTAMAaHHUM JIFOJCBKIH HPHPOAI 0COOIMBOCTSIM, 30KpeMa Ha ii BIACTHBOCTI CHpUHMATH Ta
3amaM’sITOByBaTH KOHTPACTHI MIPEMETH i SIBUIIA 3HAYHO TOCTpillle, BUpasHillle, HXK HEKOHTPACTHI, apajoKC (JOMOBHEHHI HEePiKO
OKCHMOPOHOM Ta QHTHTE3010) SIK OJIMH i3 KIIFOYOBUX CTHJIICTHYHUX 3aC00iB, Ma€ BEIMKHUIT 3apsijl eKCIIpecii, BUKIMKAE pi3HI emMouii i
BXKHUBA€ETHCSI aBTOPOM JUISl PO3KPUTTS 11eHHO-ITparMaTHuHOTo 3HaYeHHs TBOPIB Ta iX KOHIENTYaIbHOTO HAIIOBHEHHS.

IlepcieKTHBHUM BHIA€THCS HAM JOCTIDKEHHS 0COOIMBOCTEH MapaoKCy B KOHIENITYaIbHOMY acleKTi, OCKIJIbKU CyNepeyin-
BICTB NIPUTaMaHHa SIK XyA0KHbOMY, TaK i OBCSIKICHHOMY MHCIICHHIO.
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