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OCOBJIMBOCTI ®YHKINIOHYBAHHSA NPEHEAEHTHUX IMEH
Y NMOCTMOJAEPHICTCBKOMY XYAOXHBOMY JUCKYPCI

Y emammi posensinymo inmepmexcmyanvHicme Xy00dCHIX MEKCMIE NOCMMOOEPHICICbK020 OUCKYPCY 8 ACNeKmi IH280CeMIOMUYHUX
00Ci0MHCEHD, BUSHAUEHO THMEPMEKCHTYATbHICHIb K MEKCHO8Y KAme2opilo, Wo 3atiMac 00He 3 YeHMPAanbHUX MiCYb ceped THUUX Kamezopiil
meKcmy, y3a2anbHeHo Ui CUCIeMAMU306anH0 QYHKYIOHYBAHHA NpeyeoeHMHUX IMeH Y HOCIMMOO0EPHICICOKUX XYO0JICHIX MeKCMax, po3eniHy-
Mo NOCMMOOEPHICMCHKULL XYOOICHIU OUCKYPC SIK 0COONUBUL CMUCTOBUTL 0CEPEVOK THMEPMEKCIYANbHUX 36 3Ki6 HA NPUKIAOi npeyeoeHm-
HUX IMeH, BUABNEHO, WO THMEPMEKCMYANbHICb 3MIHIOE YABNEHHS NPO XYOOICHI MEKCML K 20MO2eHHI CIPYKMYPU, 3aNPONOHY6A6ULY IXHIll
PO321A10 K 2emepoeHHUX YIMBOPEHb.

OcmanHim yacom y niHe8ICMUYHIL HAYYI CHOCMEPI2aiombCsl 3a2albHi MEHOeHYII BUBYEHHS XYOOIUCHIX MEKCMIE K IHMePMeKCmyaibHO-
20 A8UWA, OOHAK BIOMIUAEMbCA HEOOCTIONCEHICIb NOCIMOOEPHICICLKO20 XYO0HCHBO20 OUCKYPCY 8 IHMEPMEKCYanbHOMY KOHMEKCMI 8
yinomy. Xy0ooicHi mexcmu aimepamypu ROCMMOOEPHI3MY 8I003ePKAIOIMb MEKCMOMEIPHI MeHOeHYIl ROCMMOOepHOI Meopyocni, 3MiHY
ioeonociunol cucmemu, nepeGy0ogy icpapxii yiHHocmei, MEOPeHHs 2iOPUOHUX XYOOICHIX (POpM, NPOOYKYSAHHS HOBUX CNOCODI8 nucbMa,
Manigecmayiio akmyanvHoi npooaeMamuKu.

TlocmmoOdepuicmcbKi Xy0odicHi mekcmu Xapakmepusylomocsl HAs6HICMIO 6eUKOI KITbKOCMI BUPAZHUX NpeyeOeHmHUX iMeH. YeeoenHs
00 cmpyKmypu Xy00JICHIX MEeKCmi6 iMeH, NPi3euly, npi3eUCbK GUOAMHUX ICMOPUYHUX nocmametl, OIONIUHUX | MIOIOSIYHUX NePCOHANCIS,
NUCLMEHHUKIE NONepeonix enox, eepois iXHix meopie ma in., NO3HAUeHe 2IUOUHHUMU A8MOPCOKUMU THIMEHYIAMU MA CMUCTAMU, NeGHUM Yll-
HOM maspye 00 1imepamypHux NepcoHadiCie i 3a2anom 6NIUSAE HA PO3ZBUMOK CHONCEMHUX JIHIT XYOOICHIX MeKCmie.

Kameeopis inmepmexcmyansHocmi meopums (hpasmeHmosanuil mekcm y xXyoodcHii nimepamypi nocmmooepnizmy. Ilocmmodepnicm-
CbKULL XYOOIICHILl MeKcm — ye YiliCHa KOSHIMUSHO-KOHYENMYanbHd, KOMYHIKAMUEHA 1l CeMIOMUYHA €OHICMb, Ye 2emepo2eHHa CMPYKmypd,
Wo no3Hauena iHMepmeKCmyarbHUMU 36 A3KaMU | Ma€ 8uxio 6 inwi mexcmu. Biomax, moscaueum € cnieioHOweH s KyIbMypHUX 3HAKIE
3 poHOBUMU SHAHHAMU MA 31 CNeYUPIKOI MOBHOI C8I00MOCHII, CIBOPEHHS OCOONUB020 CEMIOMUYHO20 NPOCIOPY.

Kniouogi cnoea: xy0ooicniti mexcm,; noCmMmoOepHizM; NOCMMOOEPHICIMCbKUL XYOOICHIL OUCKYPC, THMEPMeKCmyanbHiCmb, npeyeoeHm-
HICMb, npeyedeHmui iMeHa.
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PECULIARITIES OF PRECEDENT NAMES FUNCTIONING
IN POSTMODERN ARTISTIC DISCOURSE

This article examines intertextuality of artistic texts of postmodern discourse in the aspect of linguosemiotic research; defines
intertextuality as a text category that occupies one of the central places among other text categories, summarizes and systematizes the
functioning of precedent names in postmodern artistic texts; considers postmodern artistic discourse as a special semantic focus of
intertextual connections on the example of precedent names; highlights that intertextuality changes the idea of artistic texts as homogeneous
structures, suggesting their consideration as heterogeneous formations.

Recently, in linguistic science, general tendencies in the study of artistic texts as an intertextual phenomenon are observed. However, the
lack of postmodern artistic discourse research in intertextual context by and large is noticed. Artistic texts of postmodern literature reflect
the text-creating tendencies of postmodern creativity, the change of ideological system, the restructuring of values hierarchy, the creation of
hybrid artistic forms, the production of new writing ways, and the manifestation of topical issues.

Postmodern artistic texts are characterized by the presence of a large number of expressive precedent names. Introduction to the
structure of artistic texts names, surnames, nicknames of prominent historical figures, biblical and mythological characters, writers of
previous eras, heroes of their works, etc., that are emphasized with deep authorial intentions and meanings, defines literary characters’
destinies in a certain way, and affects the development of artistic text plot lines in general.

The category of intertextuality creates a fragmented text in postmodernism fiction. Postmodern artistic text is a complete cognitive and
conceptual, communicative and semiotic unity It is a heterogeneous structure marked by intertextual connections and lines with other texts.
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Therefore, it becomes possible to correlate cultural signs with background knowledge and with the specificity of linguistic consciousness,
as well as create a special semiotic space.
Keywords: artistic text (fiction); postmodernism; postmodern artistic discourse; intertextuality; precedence; precedent names.

LinicHe peanbHe OaueHHS JITEPATyPHOTO MO Tepeadavae po3yMiHH JTiTEpaTypu He MIPOCTO SK 310paHHS OKPEMHX TBOPIB, IO
HE3aJIe)KH] OAMH Bi 0JHOTO. BOHNU HE 13071b0BaHi, a B3a€EMOJOTHYHI, OB’ SI3H1 €AMHUM MIPOCTOPOM. BinTak, s morimubieHoro Bu-
BYCHHS XYyIOXKHIX TEKCTIB JiITEpaTypy MOCTMOACPHIZMY HaI3BHYAIHO BaXKIIMBOIO € AYMKA IPO T€, IO “TOTOKHICTH 1 BIIMiHHICTb,
CEMaHTHKa HOBOTO IiANOPSIKOBYE cOo0i cTapuil CeHC, OBOJIOAIHHS € OCBOEHHSM, 1 BUIPAE T€, IO HOBE: a BCE XK Ti, XTO YYIOTh Y
HOBOMY BIJUTyHHS CTapOro, HE MOXKYTh 3aTKHYTH ByXa: IIOJi()OHist JoMaraeTbcs BUSCHCHHSI, 3BYKH TOBHHHI OyTH 3aHOBO TapMOHi30-
BaHi B unTaHHi” (Mitocek, 2005: 343). Kiacuyna niTeparypo3HaB4a KOHIIETILIS 3MiHIOETBCS HOBHM CITIOCOOOM IPOYHUTAHHS TEKCTIB
B aCIEKTi IHTEPTEKCTYaIbHOCTI, 3MIiCT SIKOTO B TOMY, L0 “TEKCTH HE € IIJIbHUMH if HSIPOHUKHUMH, a OyIYIOThCS SIK IUICTUBO, 1€
KOJKHE BOJIOKHO B3STE€ 3 €JHHOTO YHIBEpCYMY, B MEXKaX SIKOTO MICTAThCA TEKCTH Mi(iB, icTopii, Binocodii, KyIbTypH, — TO pa3omM
13 UM POYUTAHHIM MPUXOIUTH i HOBA aKCIONOT1UHA i€papXisi, 1€ OPI€HTALliS Ha OPHUTIHATIBHICTD 1 HOBU3HY 3MIIy€ThCS Ha IHIIUI
piBenp” (Llanosai, 2009: 13).

IIpeneneHTHI iMeHa BiAIrparOTh BAXKJIMBY POJIb B OpTaHi3allii CTpyKTYpHOI IIUTICHOCTI XYI0KHIX TEKCTIB, 30KpeMa i MoCTMOIEP-
HICTCHKUX, TOMY i/l Yac JIHIBICTUYHOTO aHaJi3y OCTaHHIX HEOOXiTHO 3BEpTaTH OCOOJMBY yBary Ha XyJOKHii aHTPOIIOHIMIKOH B
HOT0 JIIHTBOKYJIBTYpOJIOTiuHIN (yHKLIT. bararopiBHeBa acoliaTHBHa MOBHA I'pa MK aBTOPOM 1 YATa4eM BUPAKAETHCS y BKHBaHHI
PI3HOMaHITHUX MpPEHEeNCHTHIX OHiIMIB. HanineHi BiacTHBiCTIO yHIKaIbHOI pedepeHiii, BaacHI iMeHa HaOyBarOTh BUHATKOBOI 3Ha-
YYIIOCTi IPH JOCHTIKEHHI XYI0’KHBOT TBOPYOCTI MTUCEMEHHHUKIB-TIOCTMOJICPHICTIB 1 MOTPEOYIOTh MOTTTHOICHUX KOMEHTaPIB.

3BEpHEHHSI aBTOPIB JI0 MPELECHTHUX IMEH IPH MEPLIONOYATKOBOMY 03HaHOMJICHHI 3 XyI0)KHIM TEKCTOM MOe OyTH He 30BCiM
3pO3YMUINM JUIsl fIOr0 PELUITIEHTIB, IPOTE MPOSICHIOETHCS MiJ] Yac MOAANBLIOTO 3ariHOJICHHS y 3MICT XyI0XKHbOro Tekcty. Hai-
JISIIOYH CBOIX I'epoiB iMEHAaMH, MPI3BUIAMH Ta MPI3BHChKaMHU, TMCBMEHHHKHU TO3HAYAIOTh y TAKHil CIIOCIO pHCH IXHIX XapakTepiB
1 BHOCATB JJOAATKOBI CMUCIIM B 3aayMaHi oOpa3u. YacTo mpeneeHTHI iMeHa MOKYTh Kpallle 0OXapaKTepH3yBaTH IrepoiB, aHK IXHI
BYMHKH YU BepOasbHi XapaKTePUCTHKU.

YV mporeci JOCHIIKEHHS BUSBJICHO: MPELEACHTHI iMEHa IMMChbMEHHUKIB (JIITEpaTypHUX MONEPEIHUKIB TOCTMOIEPHICTIB), TIpe-
LEICHTHI IMEHA JIiITepaTypHUX TepOiB, iICTOPHYHI MPEleIeHTHI iMeHa, 6i0iiHI mpeneeHTHI iMeHa Tomo. Po3risHeMo neski 3 HuxX
Ha MPUKJIaaX 3 XyJOXKHiX TEKCTiB.

1. IIpeuenenTHi iMeHa MUCbMEHHUKIB (JIiTepaTypHUX MmomepeAHUKIB mocTMoaepHicTiB). [Ipy BUBYEHHI MOCTMOAEPHICT-
CHKUX XYIOXHIX TeCTiB 3a()ikCOBAHO YNMAIIO MPUKIIA/IiB aBTOPCHKOTO BUKOPUCTAHHS MPELIEICHTHUX IMCH BUAATHHX JIITEpaTypHUX
nocrarei MonepeHixX ernox.

Tak, y CTpyKTypi aHIITHCHKOTO Xyn0oKHBOTO TeKCTy A. Kaprep “Wise Children” (Carter, 2007) 3Haxomats BimoOpaxeHHs 6io-
rpa¢iuni gani B. Hlekcmipa. Inei, oOpa3u i CI0)KeTH TBOPIB BUAATHOTO NMHCHMEHHHMKA CTAJId HEBiJ' €MHOI YaCTHHOK HE JIMIIE
AHTITIHACHKOT, ane i yciel cBiToBOI KynbTypH. ['0Nl0BHA ITisi poMaHy po3ropTaeTbes 23 kgimusa. Came B 1ed geHb repoins JJopa Yanc
BiJIBEPTO AUTUTHCS CBOIMH CIIOTalaMH, TPUMAIOUH YUTAIBKY ayIUTOPII0 B HANPY3i BiJl OYATKY 1 10 OCTaHHIX PAKiB pomany. Lle
0coONMHMBUI IeHb Y XYJOXKHIH JIiTepatypi — IeHb HapokeHHs i cMmepti B. llekcmipa. Y mocTMOIepHICTCHKOMY XYI0KHBOMY TEKCT1
[le TAKOX 1 JeHb HApOPKEHHS mepcoHaxiB — Jopu 1 Hopu, skuM BUIOBHIOETHCS IO 75 pOKiB, a Takox Menbxiopa i [leperpina —
ixHiX 0aThKa i AsIpKa, sKi Big3Ha4atoTh cTopiyds: ‘On your way,’ I said. ‘Don’t you know it’s Shakespeare’s birthday? ” (Carter,
2007: 197); “April showers. The twenty-third of April. Yes! The destination of Melchior had been prepared for him since birth; he
was doomed to wear the pasteboard crown. Hadn’t he first seen light of day on Shakespeare’s birthday?” (Carter, 2007: 193).

Im’s B. Lllexcmipa mae O0’kecTBEHHE 3By4YaHHs 1 BUKIIHKaE acouiamii 3 imomoM: “And Shakespeare was a kind of god for him. It
was as good as idolatry. He thought the whole of human life was there” (Carter, 2007: 14); ‘Friends, we are gathered here together
in remembrance of a sacred name — the name of Shakespeare’ (Carter, 2007: 134). Penans} (3aCHOBHHUK aKTOPCHKOI ITUHACTII
XazapniB) 1 oro cuH MenbXiop BBaXKarTh, IO CJIOBA IXHBOTO 110JIa MalOTh OYTH JOHECEHI IO KOXKHOTO KyTouka 3emii. CrioBHe-
Ha OakaHHsAM Binpoautu Benud B. Illekcmipa, cim’s Xa3zapaiB 00 Dxmkae Maike Bech CBIT i3 II€I0 HAaB S3IMBOKO i€€I0, MPOTE,
IiCTaBIINCH AMEPHKH, THHE 3a HIEKCITipiBChKuUM cueHapiem Tparenii “Othello” (1604 p.). Takoro € po3miara 3a BTpaTy 31aTHOCTI
PO3pi3HATH peanbHe KUTTA 1 TeaTp: “Perhaps, by then, old Ranulph couldn’t tell the difference between Shakespeare and living”
(Carter, 2007: 21); “... And yet it is especially precious to me because it is English earth, perhaps some of the most English earth of
all, precious above rubies, above the love of women. For it is earth from William Shakespeare’s own home town, far away, yes!’
(Carter, 2007: 134). Bukopucranss jgekceM borne (born) ta hither (here) 3yMOBIIeHE iHTEHIII€I0 aBTOPKH IHTEHCIOHATI3yBaTH 1HTEP-
TEKCTyaIbHHUH e(eKT.

2. [IpeneaenTtHi imeHa JiTepaTypHux repois. BapTo 3a3HaunTH, M0 NOPS] i3 NPEIEICHTHAMI IMCHAMH ITUCHBMEHHHUKIB Y Mi-
KpO-, MaKpO- Ta CUTYaI[IHHOMY KOHTEKCTaX OCTMOAEPHICTCHKUX XYAOXKHIX TEKCTiB BUKOPHCTOBYIOTHCS TAKOXK IMEHa IXHIX JIiTepa-
TypHHX [IEPCOHAXIB. 3BEpPHEHHS 10 MPEUEICHTHUX IMCH — BIIACHHUX IMCH JIITEPATYPHUX IePOiB 3 1HIINX XYI0XKHIX TEKCTIB — 3yMOB-
JICHE IHTEHIISIMU aBTOPIB CTBOPHUTH OPUTIHAIBHI 00pa3H BIACHHUX IePOiB.

[puknan 3 aHrmilicekoro Xymnoxxusoro Tekery A. Kaprep “Wise Children” nemoHcTpye anro3iro Ha JiTepaTypHUH TBIp y JKaH-
pi deHTe3i — rotuuHUd pomaH i3 momitHIM PaycroBuM BiumBoM “The Picture of Dorian Gray” O. Yaitnga (1890 p.). Poman,
1I0B’sA3aHHI 13 IeKaJIEHCTBOM Ta FOMOCEKCYali3MOM, HiCIsl IEpIIOro BHAAHHSA BHKIMKANO Garato cymnepedok. Moro BimHocsrs 10
OJIHOTO i3 HafKpamyMX KJIACHYHUX TBOPIiB 3apyOiKHOT JiTepaTypu. Y poMaHi HAEThCS PO MOJIOOTO 40JI0BiKa Ha iM’s1 Jlopian I'pei,
noptTper sikoro Harrcas besin ['onBopa. XynoxkHUK OyB Iyke BpakeHUi Bi3udHOI0 Kpacoro [lopiaHa. 3akoxyounck, besin BBaxae,
IO 3aJUTs KpacH BapTo XKUTH, a JlopiaHOBa Kpaca MOpODKy€e HOBI TeHAEHMIi y 10ro TBOPUOCTi. Y CBITOMIIIOIOUH, IO OAHOTO JHS
roro kpaca 36migHe, Jlopian 6akae MoeAHATH CBOIO TyITy i3 KapTHHOW. BiH Xode, o6 kapTuHa, HamansoBaHa besinom, crapina, a
BiH 3QJIMILABCS 3aBXKI1 MOJIOUM. BaxkaHHs repos 3aificHioeThes. Lle BperTi IpuBOAUTE HOTO 10 aMopaibHOro )UTTs. Ha kapTuHi
BifoOpakaroThes BCi BYMHKY J{opiaHa Tak, sik OM BOHH Majii BiZOWUTHCS Ha HOTO QY1 1 Tifi.

[op.: “Perry looked like the picture, I'm sorry to say, a ghastly sight. The sky closed in, the sun disappeared and all was cold
and grey as we went home” (Carter, 2007: 177). ABTOpchKa IHTCHIIiSl 3BepHEHHS 10 IHTEPTEKCTYABHOCTI PO3KPUBAETHCS 1 B MaKpO-
KOHTEKCTI, 1 B CUTyallifHOMY KOHTEKCTi: “Peregrine’s face crumpled. All at once he looked his age. More. He looked a hundred.
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He looked a hundred and ten. And he deflated. Instantly, within his suit, as if somebody had stuck a pin in him and let the energy
out...” (Carter, 2007: 175).

OkpiM BHIIle HABEJCHOTO NMPUKIIAAY B aHIJIIHChKOMY XynokHboMY TekcTi A. Kaprep “Wise Children” 3adikcoBaHo 3BepHEHHS
i 1o tparenii B. llekcmipa “Othello” (1604 p.):

‘That’s New York,” he said. ‘See it come down, see it go up.’
‘What used it to be, Uncle Perry?’

‘It was the site... the site...” He couldn’t go on. The tears were running down his cheeks and so I knew he’d brought me on a
pilgrimage, the site of the old Plaza, and Desdemona, Desdemona dead (Carter, 2007: 116).

Iop.:

“O cursed, cursed slave! — Whip me, ye devils,
From the possession of this heavenly sight!
Blow me about in winds! Roast me in sulphur! —
Wash me in steep-down gulfs of liquid fire! —
O Desdemona! Desdemona! dead!
o! 0! or”

(W. Shakespeare, “Othello)

B ananizoBaHOMy BHILlE XyJIOXKHBOMY TEKCTi WaeThest mpo Oe3rimy3ny cmepts Ecrerun Xaszapn. [IuchMeHHHUIIEIO TPOBOIUTH-
cs Tmapalielib MK JBOMa JiTepaTypHuUMH repoinsmu — Ectenoro Xaszapn i mekcmipiBcbkoro Jle3neMoHoro (repoinero Tparemil
“Ohhello” — >xepTBOIO MiUIOr0 HAKJIEIy, BTIIEHHSIM JII000BI, YUCTOTH il BIJAHOCT).

[TycbMEHHUKH i B JOIIOCTMOIEPHICTCHKY 100y BBOJMIIM Lie peLeieHTHE iM sl (YHiBepcabHUi 00pa3 CBITOBOI KyJIbTYpH) Y CBiif
XYIOXHIH IPOCTip, 30KpeMa i yKpaTHChKI MUTII:

Xait X04 Bl CHIi — MaH/PIBKU JabHI
be3 cyernuBux nepemnox, —
I o4i pamicHoO-TIeYaTbHI
binooaexuux Jdezoemon!
(M. Punbepkuid, “CuHs nanedins”)

[le omHIM MPHKIIAIOM aBTOPCHKOTO 3BEPHEHHS 10 JliTeparypHoi ciaammuu B. [llekcmipa e Takuii: “...Hamlet is nothing if not
a juve role. Ranulph, though, was all agog to give to America the tongue that Shakespeare spake. So they crossed the Atlantic and
Ranulph did them proud as Hamlet’s father, while suave young Cassius Booth stepped into the limelight beside her as Hamlet’s best
friend” (Carter, 2007: 16). Bukopuctanss 3actapiioi ¢opmu niecinosa spake (spoke) 3abe3nedye CTBOPEHHS aCOIIaTUBHOTO 3B’ 3Ky
i3 mrekcmipiBcpKoto enoxoto. Coro yacy me M. baxkan y moemi “Cmepts 'amitera” (1932 p.) 3aBasky bOMY IpeLieICHTHOMY iMeHi
BHCBITIIUB PUCH TOTOYaCcHOI Oyprkya3Hoi iHTemireHiii, a [. @panko BBoauB 00pa3 ['amiera y BiacHui Xya0Hi# mpocTip: “Cycriib-
HICTh IIEPEKOHYETHCS HA TAKUX MOBITOBUX ['amuieTax, Ha TAKUX PO3I’ SHIOYEHUX TEOPETHKAX, II0 cama Teopis, cama abcTpakiiiiiHa
HayKa He Ja€ I1Ie YOJIOBIKOBI TOTO, 1110 HOMY B XXHTTIO HAWNOTPiOHiIIe, He ae oMy BHYTPILIHBOT CHJIH, IEBHOCTI CBOIX LiJIeil 1 CBO€T
noporH, He nae omy xapakrepy” (I. @panko, “IBan Cepriiiouy Typrenes”, 1883 p.).

3. Icropnyni npenenenTHi iMena. B anmilficbkkoMy XynoXXHBOMY TeKCTi 00U moctmonepHizMy “Wise Children” A. Kaprep
(bikcyemo anro3iro. Y3yanbHe CTiiike BUCIOBIIOBaHHS f0 be above suspicion as Caesar’s wife (“npyxuna L{e3aps — mo3a migo3porw”)
Yy MakpOKOHTEKCTi XyJOXKHBOTO TBOPY 30epirac cBoe€ TpaJulliiiHe CeMaHTHYHE HAaBaHTaXXCHHS. ABTOpPKa MaiCTEpHO MPOBOIUTH
napasesb — HiXTO He HaBa)KUThCS IiJO3PIOBATH JAPYXKHHY “CBOEPITHOrO iMrepaTopa’” bpuTaHchKoro TeaTpy B 3pafi, Tak camo, siK
i IpyxxuHy imMreparopa CesimeHHOT PuMcbKoi imMIepil — cllaBHO3BICHOTO MOJKOBOALL 1 nepxkaBHoro aisda ['as FOmis Liesaps (I cr.
1o H. €.): “Of course, we’d always known deep down inside he was their father. We tried to pretend otherwise. I was jealous as hell
of it, but there you are. Biology is biology. You can’t fool a sperm. I'm not sure that Melchior ever knew. If ‘his’ daughters were
red-heads, then so had his own mother been and, besides, who'd have thought it of the Lady A., Caesar’s wife in person?” (Carter,
2007: 171).

VY 11boMy 3K XyI0XKHBOMY TEKCTI iM’s1 JTiTepaTypHOT0 Iepost — BiJIOMOT0 TOJUTIBYACHKOTO IPOAIOCEPA — CIIPSIMOBYE 10 iICTOPHYHOT
noctati Yunzicxana (tponne im’s — xan Yinruc (mownr. Cinggis Qayan, Yunauc xaam) — MOHIONBCHKOTO JEPKABHOTO, MOTITHY-
HOTO 1 BifiCbKOBOTO Jisiua, HallioHATLHOTO Teposi Monroii Ta Kutaro (1155-1227 pp.): “She was in love, she was like a force of
nature, but Genghis Khan was blind and deaf. Blind, deaf and dumb. He thought that he who paid the piper played the tune. An
orchid never bit him back before” (Carter, 2007: 139—140). Yunzicxan — 3aCHOBHUK 1 TIepINUil BETUUHHIA XaH MOHTOJIBCHKOI M-
niepii (1206—1227 pp.), apyroi 3a miomniero y BeecBiTHIl ictopii. O0’€IHyI0YM MOHTOJIBCBKI IIJIEMEHa, PYHHYIOUH MicTa Ta MaCOBO
3HUIIIYIOYH JIFO/ICH, BiH YBIHIIIOB B iCTOPIIO K OJMH i3 Haiibe3xkaTicHIIMX BapBapiB. PO3KpHUTTIO 00pa3y XyI0KHBOTO TEPOst CITYTYE
BXHTE B KOHTEKCTI 3arallbHOHApOIHE TIPUCTIB’ s he who pays the piper calls the tune, 1110 Mae Take CIOBHUKOBE 3HAUCHHS: YKp. “XTO
IUIATHTh, TOU 1 po3nopskaeThes”. JIekcuyHa CyOCTHTYIIS PeTMKaTHBHOTO KOMITOHEHTa calls Ha paid € HEBUIIAIKOBOO: BOHA 3y-
MOBJIIOE IHTEHCIOHAITI3Allil0 TPAUIIHOI CEMAHTHKHU CTIKOTO BHCJIOBIIIOBAHHS. Y KOHTEKCTi CMUCIIOBE HABAaHTA)XXEHHS MA€ TAKOXK
BUKOPUCTAHHS JJOJAATKOBHUX XapaKTEPUCTHUK JliTepaTypHoro nepconaxa “blind and deaf” ta “blind, deaf and dumb”. Y cnoBHuUKY
3adikcoBano deaf and dumb — “unable to hear or speak” (mute); dumb 1) informal stupid; 3) old-fashioned someone who is dumb
is not able to speak at all. Many people think that this use is offensive (Longman, 2012: 526, 432). OTxe, O4E€BHIHOIO € aBTOPChKA
MoTudiKaIlis CTIHKOTO BUCIOBIIOBAHHS: &) OKa3ioHaIbHE CTilike BUCTIOBIOBaHHS blind and deaf — nexciuna cyocTutyiis atpudy-
TUBHOTO KOMITOHEHTa dumb Ha blind 1oNOBHIOETLCS 1HBEPCi€l0; 0) OKa3ioHAbHE CTilike BUCIOBIOBaHHS blind, deaf and dumb —
eKCTIaHCisl aTpUOyTUBHUM KOMITOHEHTOM blind 3yMOBIIOE €KCTEHCIOHAII3AIliI0 CEMAaHTHYHOI CTPYKTYPHU y3yaJbHOTO CTif{KOTO BH-
CIIOBITFOBAHHSI. 3arajoM, MOMITHHM € BUKOPHUCTAHHS CTIMKHX BUCJIOBIIOBaHb ¥ CTPYKTYPi MOCTMOJCPHICTCHKUX XYIO0XKHIX TEKCTiB
MO3HaYeHE OCOOJIMBHM CMHUCIOBUM HABAHTAXCHHAM. Y MOCTMOJEPHICTCHKOMY XY/I0XKHBOMY TEKCTi ipOHisl MOJSTa€e B PO3KPHUTTI
ICTHHHOI Benuui ictopuuHoi noctati Yunzicxana ta mitepatyproro repos. “Jlirepatypuuit” Genghis Khan rniboko nepekoHa-
HUH, 1110 HOTO JIpy’>KMHA — 3pa30K BipHOCTI Ta 000B’s13Ky. HacrpaB/i sx BOHa JaBHO 3pajKye YOJIOBIKOBI, 3a0yBIIH PO MOAPYIKHI
000B’s13KH TIepe]T CBOIM “BEIMYHUM’ YOJIOBIKOM.
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4. Bioxiiini npenenenTHi imena. [IpenenentHi imena Kain i Agens TicHO MOB’si3aHi 31 CTIKMM BUCIIOBIIIOBAHHSIM HIOHAGCA
(noscmas, niuiog) 6pam na opama — “3anekiia BopoxkHeua (ciMeitna abo corrianbaa)”. Po3riisHeMO MPUKIIaIH 3 JOIIOCTMOICPHICT-
CBKOT XYI0XKHBOT JIITepaTypH:

Ta 11 cnpasoi, ceim ceti 6y8 mooi memMHuys.
B kopmuey 3anpsieas napoo napooa,
Ha sinbne cnoeo xosano xavoanu,
ITiepody nodcvko2o He 36aH0 M00bMU,
3amsamo dwoe sitinoio 6pam na opama
(JIecst Ykpainka, “Koyin BTOMITIOCS sI JKUTTSM HIOJCHHUM )
Haoiemecw? Cronatime, 300XHimb y NUGHUX,
1106 sawi kocmi nepempyxau i noysinu!
Hawo eu memuux niodypunu i crinux?
Hawo eu 6pama npomu opama nionanu?
(I1. Truuna, “B xocMiuHOMY OpKecTpi”)

3a 6ibmiiiHor0 nerennor0, Kain — onuH i3 cuHiB Afama i €81 — yOUB cBOro pimHoro Opara Asens: “...I koau éonu 6yau 6 noii,
nanae Kain na Asens, bpama ceozo, i 66us tioco” (bytts, 4, 8). Lle 6ys0 nepie BOUBCTBO Ha 3emii. Po3ruiBanuii bor moknas Ha
Horo 4oso “kalHOBY IeuaTh’ — TaBpO 37M04YHHY. IM’s1 A6eb BKUBAETHCS SIK 00pa3 HEBUHHOI KepTBH, a Kain Mae Taki 3HAUCHHS —
BOMBIISL, BUPOJIOK, 3I0YMHENb (4acTo SIK JlainuBe cioBo). Jlerenna mpo Kaina gacrto 3rajgyBanocst B Xy10XKHii TBOPYOCTI MIMCEMEH-
HHKIB pi3HHX ernox i kpain — noemi I. ®panka “Cmepts Kaina” (1889 p.), dinocodebkiit npami /Ix. baiipona “Kain” (1821 p.) Ta in.

[HImMiA mpukIam — 3BEpPHEHHS 10 MPEIEeICHTHOTO iMEeHI Adam — BiIMiYaeMO y TIOCTMOJEPHICTCHKOMY XYJ0KHBOMY TEKCTI aH-
riiiicekoi muceMeHHuI A. Kaprep “Wise Children”: “Ohh, wasn’t he a handsome young man, in those days... It was our Uncle
Peregrine from America but we didn’t know him from Adam” (Carter, 2007: 30). V ckiazi cTiiKOro BUCJIOBIIOBAaHHS Hot know
someone from Adam 3a3naveHo im’s nepmoi moauau: 1) in the Old Testament of the Bible, the first man created by God. God put
him in the Garden of Eden, and created Eve, the first woman, from one of Adam’s ribs. He was the father of Cain, Abel, and Seth;
2) not know someone from Adam informal to not know someone at all (Longman, 2012: 19). BukopuctanHsi aBTOPKOIO Tperie-
JICHTHOTO IMEHI Adam CIipusie iHTEHCiIOHAMI3aMii 3HAaUeHHs TaBHOCTI. Kpuiati BUpasu, 10 SIKMX BXOAUTH 1€ TPEICICHTHE M’ (3a
Aoama, 3a uacie Adama TOIIO) MO3HAYAIOTH TY)KE BiJIAJICHI Yacu, CUBY HaBHHUHY. IM’s1 40am BUKOPHCTOBYETHCS MUCbMEHHUKAMHU
HEepPEeBaKHO 3 T'YMOPUCTHYHOIO METOIO:

A ce can’sanyi-camoxoou,
Lo 6 nux xoous iwye Adam,
B cmapunnii nowumi 2oou,
He 3ni0, sik docmanuch Ham...
(I. Kornsapescrkuil, “Eneina’)

Sk 6aunMo, MIMPOKE BUKOPHCTAHHS MAChMEHHHKAMU MPELEACHTHOTO iMeHi Adam abo kK CTIMKUX BUCIOBIIOBAaHb, 0 CKIAIy
SIKKX BOHO BXOJIUTb, Ta CXOXKI MPUKJIAIN 3aCBITUYIOTh 3BEPHEHHS IO IHTEPTEKCTYaIbHOCTI HE JIIIC MMChMEHHUKAMH JTiTEpaTypu
MOCTMOJICPHI3MY, aJie MUTSIIMHU MMOTIEPEIHIX emoX. B iHIoMy mpukiai 3 aHrTiHCEKOT0 Xy n0KHBOTO TekeTy A. Kaptep “Heroes and
Villains” BigMiuaeMO BUKOPUCTAHHS MPeleeHTHOTo iMeHi Messiah, 110 cripsMoBYe 110 BimoMoi 6ibmitinol nerennu: “He began to
laugh. ‘He could be the Messiah of the Yahoos'...” (Carter, 1993: 93). Mecin, IIpuxio Mecii: “Y BipyBaHHSX iyneiB, “‘criacuTenb”,
sIKHMiA HaueOTo Oyie mocinanuii borom asist 3HUIECHHS 3712 Ha 3eMJTi | BCTAHOBJICHHS “TIapCcTBa 00K0r0”. YsBICHHS Mpo Mecito K nmpo
“00’KECTBEHHOT'0 CY/I0 )KUBHX 1 MEPTBUX’ JIATIIO B OCHOBY BUeHHs ipo Xpucrta. Haiiyacriiie BXXHBA€ETHCS 3 IpOHIYHUM 3HAYCHHSAM
JUTSL XapaKTEPUCTUKU THX, XTO TIparHe 3MiHUTH CBIT, HE MaKOUH JJIS IbOTO Hi JaHuX, Hi MoxuBocTel” (KoBams, 1975: 164).

OTxe, MpeleAeHTHI iMeHa CTBOPIOIOTH SIPO IHTEPTEKCTYAIbHUX 3B SI3KIB y CTPYKTYpi MOCTMOAEPHICTCHKHX XY/0KHIX TEKCTIB,
CIPUSIOUN MeTaPOPUIHOMY TIEPEOCMHUCIICHHIO MUHYJIOT0. HaineHi 3HaYHUM acoIiaTHBHUAM TMOTEHIiaJIoM, BOHH BiirpatOTh BaXK-
JIMBY POJIb B OpraHi3anii HOCTMOAEPHICTCHKHUX XYAOXKHIX TEKCTIB Ta peaiizamii iHTeHNil iXHiX aBTOpiB. 3BepHEHHs yKPaiHCHKHUX,
POCIHICBKHX Ta aHMTIHCHKUX MHChMEHHHUKIB J0 TPEIEACHTHUX IMEH € MOIIMPEHUM SBHIIEM, II0 BHMAara€ OKpeMoro JeTalbHOTO
aHawisy._

BukopucTaHHsS MHCEMEHHUKAMH-TIOCTMOICPHICTAMH MPEIeICHTHUX IMEH Y IXHBOMY TPaJUIIIHOMY 3HAYEHHI Ta CTBOPCHHS Ha
iXHilf OCHOBI HOBHX IMEH 3 JIOJJATKOBUMH TBOPUMMH CMHCIaMH Bilirpae y MOCTMOACPHICTCHKUX XYA0KHIX TEKCTaX BaXKJIUBY POJIb,
CJIYT'YIOUH Pi3HOMAHITHUM iHTEHLISIM — YiTKIiIIif XapaKTepUCTHIli 00pa3iB JiTepaTypHUX MEPCOHAXIB, BUPAXKEHHIO 1JeHHOT0 3MICTy
TBOpIB Ta iH. [IperieneHTHI iMeHa GOPMYIOTh XYA0XKHIM TEKCT SK €IMHE 1Iijie, BUKIUKAIYH 3pOCTAI0UE 3alliKaBICHHS Y YMTAIBKOT
ayauTopii.

IlepcneKTHBH MOJANBINNX HAYKOBUX JOCTIIKeHb. [HTEPTEKCTyalbHUI aCHEeKT aHai3y XyMOXKHIX TEKCTIB JITepaTypH Io-
CTMOJICPHI3MY, 1110 0a3yBAaTUMEThCS Ha BHUSBJICHHI IHTEPTEKCTEM, 30KpeMa BU3HAYCHHI IXHBOTO 3B’S3KY 3 MPETEKCTaMH, a TAKOXK
knacugikarii iHTepTeKCTeM BiMIOBIIHO A0 TUIIIB MI>)KTEKCTOBHUX 3B’ SI3KiB.
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