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TANOJOT' I IHTEPTEKCTYAJIBHUX 3B°A3KIB Y HOCTMOJAEPHICTCBKOMY JUCKYPCI:
TEKCTYAJIBHI, KOHTEKCTYAJIBHI U METATEKCTYAJIbHI BIIJ/IUBU

Xy0ooicHi mexcmu sk npoOyKmu iHOUBIOYalbHO-A8MOPCLKOI MOBOMBOPHOCHII, YIMBOPEHI BHACTIOOK 83AEMOOII 3 NONEePeOHIMU MmeKcma-
MU — 3 1iMepamypHoI0 I KyIbmypHOIO CRAOWUHOI, NOMPeOYIOMb CUCIEMHO20 TIH2GICMUYHO20 8usYeHHs. Bonu écmynaioms y dianoe i3
cemiocgpeporo i 6 MOMeHm NOPOOIICEHHS, T 8 NPOYeci IXHbO20 NPOUUMAHHS, CRPUIIHAMMS MA PO3YMIHHA.

Opeanizayis cmpyKmypu Xy00icHb020 MeKcny 8i00y8acmvcsi 3a 00NOMO20I0 IHMEPMEKCMYAIbHUX 36 3K Y KOHYENMyaibHO-MOGHUX
gopmax. Ak nacniook, 0ocriodcenst i po3yMiHHA XYOOIACHLO20 MeKCmy nepeddavac 6UGHeHHs KOHYenmyaibHOi ma MOGHOI KApMUHU ceiny
NUCOMEHHUKA, MOGHOI NPeOCMAsIeHOCMI IHMePMEKCIMYalbHUX 36 S3Ki6. Y nocmmoOdepHicmcokux Xy00CHIX MeKCmax npemekcmu nepe-
KOOOBYIOMbCl, HAMOMICIb THMEPMEKCMYANbHI hOpMU, 2APMOHIUHO NOEOHYIOUUCD | 83AEMOOCMUCTIOIYUCH, YMBOPIOIOMb NPoine idioc-
muo. [ KOJCHO20 NUCbMEHHUKA XAPAKMEPHA CB05L IEKCUKA, YII00NeH] memMu 1 00pasu, wo 6U3HAYAIONb 6HYMPIWHI YUKW Y MEOPHOCHIi,
AKI HEMOJCIUBO BMICIMUMU 6 MOYHI XPOHOJIOIUHI MEICI.

Hapasi cnocmepicacmbcsi nosiceagnents yeazu 00 HAyK0802O GUSYEHHS CNeYUDIKU IHMEPMEKCMYANIbHUX 38 SI3KI6 Y NOCMMOOepHiCH-
CbKOMY OUCKYPCL, a MAKOIC 302aNbHA MEHOEHYIA MAICIHHA 2YMAHIMAPHOL napaouemu 3HaHHsA 00 KOSHIMUGHO-KOMYHIKAMUBHO20 AHATI3ZY
MeKcmo8oi KOMyHIKayil, 30KkpemMa enaugy NOCMMOOEPHIZMY HA CYUACHY NOCMIHOYCMPIANbHY KOMYHIKAMUBHY KVALIMYPY, WO 3HAX0OUMb 6U-
PpasicenHsl 8 ecmemuyi Xy00HCHbO20 MOGIeHHs. Bukopucmanns nowssmms “‘agmopcoka c8i0omicms” € He0OXIOHUM NpU OOCIIONCEHHT KOMY-
HIKAMUBHOI, KOZHIMUBHOI, CMUCTI080T Ma eMOMUBHOI yinicHocmi mekcmy. B ocrnosi modentosanns asmopcovkoi ceidomocmi 3a 00NomMo201o
IHMEpMeKCMYanbHUX 36 'sI3K16 3 IHWUMU MEeKCMamu 3aK1a0eHo i0ei KOZHIMUGHOI NiH28ICMUKU.

Kniouogi cnoga: nocmmooepnicmcoKuii OUCKYPC,; XYOOICHI MEKCI, MUROL02is iIHMePMeKCMYalbHUX 36 SI3Ki6, MeKCMYyanbHi, KOHmeK-
CMYanbHI 1l MEMameKcmyanbHi 6NIU6lU; KOHYenmyaibHa i MOGHA KApMUHA CEimy nucbMeHHUKA.

Svitlana O. Hurbanska,
PhD in philological sciences, Associate Professor,
Kyiv National University of Culture and Arts

TYPOLOGY OF INTERTEXTUAL CONNECTIONS IN POSTMODERN DISCOURSE:
TEXTUAL, CONTEXTUAL AND METATEXTUAL INFLUENCES

Artistic texts as products of individual authorial creative work, formed as a result of interaction with previous texts — with literary and
cultural heritage, require a systematic linguistic study. They enter into a dialogue with the semiosphere both at the moment of generation,
and in the process of their reading, perception and understanding.

The organization of the artistic text structure occurs with the help of intertextual connections in conceptual and linguistic forms. Thus, the
study and understanding of the artistic text involves the research of the conceptual and language picture of the writer’s world, the linguistic
representation of intertextual connections. In postmodern artistic texts, pretexts are recoded, instead, intertextual forms, harmoniously
combined and mutually rethought, create the idiostyle profile. Each writer has his own vocabulary, favorite themes and images that define
internal cycles in his creative work, which cannot be contained within precise chronological boundaries.

Currently, there is a revival of attention to the scientific study of intertextual relations specifics in postmodern discourse, as well as a
general gravity tendency of the humanitarian paradigm of knowledge to the cognitive and communicative analysis of textual communication,
in particular, the influence of postmodernism on modern post-industrial communicative culture, which finds expression in the artistic speech
aesthetics. The use of the concept “the author’s consciousness” is necessary in the study of the communicative, cognitive, informative and
emotional integrity of the text. The modeling of the writer’s consciousness with the help of intertextual connections with other texts is based
on the ideas of cognitive linguistics.

Keywords: postmodern discourse, artistic text; typology of intertextual connections; textual, contextual and metatextual influences;
conceptual and language picture of the writer’s world.

JInis XyI0’KHBOT JTiTEpaTypy MOCTMOICPHI3MY XapaKTEPHOIO € TPOo30pa “3aIlIaHOBAHICTh” 1 “HEBUMAAKOBICTh KOXKHOT'O BUKO-
PHCTaHOTO eJIeMEeHTa, PETEJILHO IPOAyMaHa i JIoriyHo nodynoBaHa opranizauis marepiany (Crynina, 2011; [Hlanosai, 2009 Ta iH.).
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VY nocnimKeHHI KOMYHIKATUBHOT, KOTHITUBHOT, CMUCJIOBOT T €MOTHUBHOI ILTICHOCTI XyI0’)KHBOTO TEKCTY, BiI3BHAYAIOTH HAYKOBIT
(KopabnboBa, 1999; Mitocek, 2005; Ctymina, 2011; [llanosan, 2009 Ta iH.), AOIIIFHUM € BAKOPUCTAHHS MOHSTTS “aBTOPCHKA CBiZ0-
MICTh”. B 0CHOBI MOJICITIOBaHHS aBTOPCHKOT CBITOMOCTI 3aKJIaICHO i/1e1 KOTHITUBHOT JIIHTBiCTHKY. BUpaxkeHHs aBTOpChKOTO “S1” Bim-
OyBA€ETHCS 32 IOMOMOTOK IHTEPTEKCTYAIBHHX 3B’ A3KIB 3 IHINUMH TEKCTAaMU. Y TBOPYil CMIAANIMHI MAChMEHHHUKIB-TOCTMOICPHICTIB
CIIOCTEPIraeThcsi MHOXKMHHICTh IHTEPTEKCTYAIbHUX 3B’ A3KiB, sKa — OLIBIIOI0 YM MEHIIOIO MipOI0 — POKYCYEThCS B KOKHOMY 3 TEK-
CTiB, IO 11 BUABIAIOTE: “DOKyCyBaHHS IHTEPTEKCTYaIbHUX 3B’ SI3KIB Y Oy/b-IKOMY 3 TEKCTiB (POPMY€ CHTYAILIiI0 3MiCTOMOPOKEHHS,
npuuOMy OyZb-SIKMH TEKCT MOXKE BHSBUTUCS TaKUM 3MICTONOPOJDKYIOUMM IIEHTPOM. ICHyrouM sIK BceoO’€Hyl04a MHOXKHUHHICTB,
II0 CKJIAJA€THCS 13 MHOXKHMHH BCE0O’ €IHYIOUHX LICHTPIB, IHTEPTEKCT He € aHi 0IHO3HAYHO MOHICTUYHHM, aHi OJJHO3HAYHO ILUIIopaic-
TUYHKM siBHIIEeM. OIMHUYHICT | MHOKHHHICTh (POPMOBAHMX BHSBIB Ta 3MICTIB, Y KX 3[iHCHIOETHCS IHTEPTEKCT, MOXKYTh OyTH BH-
3HAYCHI MOHATTAM “miasor”. /liamor — 1e MHOXXHHHICTB CBIIOMOCTEH, 1110 TOPOKYE OAUHIYHICTE 3MicTy” (Kopabmabosa, 1999: 6).

OcTaHHIM YacoM CIIOCTepiraeThes 3arajibHa TEHISHIsl TSOKiHHS IYMaHITapHOT TapaAnrMu 3HaHHS 10 KOTHITHBHO-KOMYHIKaTHB-
HOT'0 aHaJTi3y TeKCTOBOI KOMYHIKallii B aCHEKTi BIUTHBY IIOCTMOJIEPHI3MY Ha Cy4acHY IMOCTIHAYCTpiaJIbHy KOMYHIKaTHBHY KYJIBTYpY,
BUPaXEHY B €CTETHI[l XyJZ0KHBOTO MOBJICHHS, & TAKOXK ITO’KBABJICHHS yBaru HAyKOBIIIB JI0 BUBYCHHS CHEU(}IKU IHTEPTEKCTyab-
HHX 3B’S13KiB y HocTMozepHicTcbkoMy auckypci (Crymina, 2011; Illanosai, 2009 Ta in.). [IpoTte 3’sicyBaHHIO 0cOOIMBOCTEN aBTOP-
CHKOI CBIIOMOCTI B KOHTEKCTi MI>KTEKCTOBOT B3a€MOIIi Ta criei(iki iHTEPTEKCTyaabHUX 3B’SI3KiB, & TAKOXK PO3IISAY MpoOIeMu
IIOCTHIIIO MUCbMEHHHKIB-TIOCTMOJIEPHICTIB B IHTEPTEKCTyalbHOMY acHeKTi NPUCBIYEHO He3HaYHy KinbKicTh po0it (Kopabnbosa,
1999; Crynina, 2011 Ta in.). Tomy Hapa3i HEOOXiTHUMU € TOJATIBIII HAYKOBI MOLIYKH Y LIAPHHI TOCTIIKEHHS TOCTMOJIEPHICTCHKOTO
JIUCKYpPCY, 30pi€HTOBaHI Ha BUBYCHHS CIIeNN (iKY IHTEPTEKCTyaIbHHUX 3B’ I3KiB, 30KpeMa BUSBIICHHS IXHbOT THIIONOTIT Kpi3b MPU3MY
aBTOPCHKOI cBiomMocTi. [Tornubnene qOCHiKeHHs XyZ0KHIX TEKCTIB MOCTMOAEPHICTCHKOT JIiTepaTypH B IUIOLIMHI MOBHOTO BUSIBY
CTPYKTYPHHX O3HAK iHTEPTEKCTYaJIbHOCTI, BU3HAYECHHS POJIi 11i€] TEKCTOBOT KaTeropii B iHANBITyalbHO-aBTOPCHKil TBOpHUiil 1abo-
patopii uepe3 MpoCTeKEHHs THIIOJIOTIT IHTePTEKCTYaIbHUX 3B 3KIB CIYTYIOTh OKPECJICHHIO 1JIOCTHIIIO MTHCHMEHHUKIB-ITIOCTMOIEP-
HICTIB Kpi3b NPU3MY iXHBOT aBTOPCHKOT CBiZIOMOCTI.

InreprexcryansHi 38”513k H. B. Kopabnbosa (KopabisoBa, 1999: 4-5) ananizye sik cUCTeMy, 110 CTAHOBUThH TEKCTOBY KOHKpe-
THU3AIIiF0 OiJIBII 3aTaIbHUX CTPYKTYPHO-KATEropialbHUX BiJHOIIEHD — “TEKCT — TBIp”, “TEKCT — KOHTEKCT ’ TOIIIO, SIKi OCMHUCITIOIOTHCS
SIK MiZICTaBa JUIsS BU3HAUYEHHS THIIONOTI] IHTEPTEKCTyalnbHHX 3B 513KiB. CHCTEMy IHTEpTEKCTyaJ bHHX 3B’sI3KiB, Ha TyMKY JIOCIIiIHH-
I1i, pETIPe3eHTYE B3aEMO3YyMOBJICHICTh TEKCTYaJIbHUX, KOHTEKCTyalbHUX 1 METaTeKCTyaJIbHUX BiJHOLIEHb, TOOTO CIiBBiHOIICHHS
IUTAT, PEMIHICIICHIi} Ta am3iii: “3aJie)kKHO BiJl TOTO, K BUSABJISIETHCS IHTEPTEKCT Y TEKCTi — 6€3MOCePEIHBO UM OMOCEPEIKOBAHO,
(hiKCOBaHO 4N JTUHAMIYHO — MOXYTb PI3HHTHCS TPU OCHOBHHUX THIH IHTEPTEKCTyaJbHHX BiJJHOLICHb: “‘yumamu’ — TEKCTyalbHi
3B’513KM — Oe3mocepe/iHi BUSABU B TEKCTi HOTO CHIBBIJHOIICHD 3 {HIIMMH TEKCTAMH; ‘“‘peminicyenyii” — KOHTEKCTYalbHi 3B SI3KH —
OIOCepeIKOBaHi, SIKi CIPHHMAIOThCS Yepe3 KOHTEKCT, BITHOIICHHS TEKCTY JI0 TEKCTIB, 1110 BUSBIISIIOTLCS B HBOMY; “anio3ii” — MeTa-
TEKCTyalIbHi 3B’ SI13KH — 0€3M0CEPEAHBO-0MOCEPEAKOBaHI, SIKi CIPUIAMAIOTHCS BUKITFOUHO Yepe3 TBIp SK JHHAMIUHY iHGOPMY TEKCTY”.

TekcTyainbHi, KOHTEKCTyalbHi H METaTeKCTyalbHi BIUIMBY TIyMadaTbCsl TakK: “TEKCTyalbHI — BIUIMBH CaMOi MOBH, IO “BCe
nam’sitae”, OCKUIBKH CJIOBA, BHKOPUCTOBYBaHI aBTOPOM, yKe “TI00yBajH” B iHIIIMX TEKCTAX i TOMY I10 CYTi € IUTaTaMH; KOHTEKCTYallb-
Hi — BIUIMBHU KyJIbTypHUX (peHOMEHIB, IPUHIHUIIIB 200 CUCTEM XYJI0’)KHBOTO MUCIICHHS, III0 ACOLIIOIOTHCS 3 IKUM-HEOy b “aBTOpOM”
a0o rpymnolo aBTOPIB; METATEKCTyalbHI — BIUIMBH, 3yMOBIICHI JIOTIKOIO XYy/I0)KHbO-ICTOPHYHOTO CAMOPO3BHTKY i, 30KpeMa, XyJ0XK-
HBOIO TIAPATUTMOI0, 13 KOO CIiBBITHOCHUTRCS aHami3oBaHe sBuiie” (Kopabnbosa, 1999: 5).

1. qumama. 1utara (Mi3HKOMAT. citatio, BiA JaT. cito — “3pyuiyro”, “BUKINKA0”) — II¢ HEBEJIIMKUI YPUBOK 3 HAYKOBOTO, JIiTe-
paTypHOro 4u OyIb-5IKOTO iHILIOTO OIyOJIiIKOBAaHOTO TBOPY, “dy’e CJIOBO”, BiIHOBIIIOBAHUI €IEMEHT OTHOTO TEKCTY, IHTErpOBaHHUN
JI0 1HIIIOr0; BUKOPUCTOBYETHCS 3 000B’I3KOBUM MOCHIIAHHSM Ha aBTOPA 1 JHKEPENO 3 METOI0 PO3LIMPUTH abo IiAKPIUTH BiacHe
TBEP/IKECHHSI.

Y OCTMO/IEPHICTCHKUX XYA0XKHIX TEKCTaX LUTATH OPTaHi3yIOThCS 3a IPUHIMIIOM KOJIAXKY 1 BiITBOPIOIOTHCS IIEPEBAXKHO TOYHO,
30epiraroyu CBOIO BUXi/IHYy CEMaHTHKY B HOBOMY KOHTEKCTI, a MOJEKYIH — 3a3HalOTh Moxudikarii. ndepeniiaris nepexiiHaux
dbopwm, 3a3nauae H. B. Kopabnrosa (Kopababosa, 1999: 4-5), 6a3yeThcs Ha TEKCTYalIbHUX, KOHTEKCTYAIBHUX 1 METATEKCTYATbHUX
BiJTHOIIICHHSX: HAPHKIIAJ, IPUXOBaHi a00 BCIYCHI IIUTATH MAIOTh PEMiHICIICHTHI 3HAYCHHS; HEMapPKOBaHi PeMiHICIICHIIIT crpuiimMa-
FOTBCSI SIK aJTF03ii; PI3HOMAHITHICTh IIUTATHOCTI 3BOAMTRCS JI0 KIIbKOX PI3HOBHU/IIB — BIIACHE IIUTATH, IMTATH-PEMIHICIICHIIIT Ta ITUTa-
TH-aT03i1. MeTaTeKkcTyaabHUH BUMIP Ja€ MOXKJIMBICTh XapaKTepH3yBaTH IHTEPTEKCTya bHi 3B’ SI3KH B ACMIEKTi IXHBOT BIIIOBITHOCTI
YMOIJISHIH “i7e1 MUCTenTBa”, O B Pi3HI KyJIBTYPHO-ICTOPHYHI €MIOXH HaOyBae XapakTepy “HopMmH”, “3paska”, “mozeni”.

IMpuxnany OUTYBaHHS y XyMOXHIX TEKCTax JITepaTypH MOCTMOJCPHI3MY € OaraTO4YnCIeHHUMH. PO3risiHEMO BHKOPHCTaHHA
LUTYBAHHS 3 TEKCTY aHIITIHCHKOT XyI0XKHBOT JIITepaTypH:

‘My crown, Ty foolish crown, Ty paper crown of a king of shreds and patches,” he lamented. ‘The crown my father wore as Lear —
to have survived so many deaths, so much heartbreak, so many travels... and now, gone up in smoke! Oh, my dear girl, we mummers
are such simple folk ... superstitious as little children... That cardboard crown, with the gold paint peeling off. Do you know, can
you guess, my dear, how much it meant to me? More than wealth, or fame, or women, or children...’

I’d better believe that, what he said about children. I was amazed to see him so much moved, and on account of what? A flimsy
bit of make-believe. A nothing.

‘What shall I do without my crown? Othello’s occupation gone!’ (Carter, 2007: 105).

[op.:

“Farewell! Othello’s occupation’s gone’
(W. Shakespeare, “Othello”)

IMoxexa y OynmuHKy XaszapiiB, 3MaliboBaHa y XynoxHboMy TBopi A. Kaprep “Wise Children”, mo3nauae 3aHemas Tpaauilii
aHIIIICbKOTO TeaTpy. XBHIIOIOUNMH € MepEeKUBaHHS JiTepaTypHOro repost Menbsxiopa 3 npuBoay KOpoHu Penanbda — cuMBoIy
POAMHH.

[utatu i3 TBOpuoOi caamuuau B. Illexcripa 1eMOHCTPYIOTh 1 TaKi IPUKITAIH:

“Thirty or thirty-five, whatever she was, she doesn’t look more than a schoolgirl in the picture on the postcard, in her nightie,
with her hair down her book. ‘Sing willow, willow, willow.’ Cassius Booth played lago. There is no handkerchief in this story. All
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the same, her husband killed them both, first her, then him” (Carter, 2007: 21). Bukopuctauus iiuratu “Sing willow, willow, willow”
3 tparexii B. Illexcmipa “Othello” (1604 p.) migmopsiikoBaHe aBTOPCEKOMY MpParHeHHIO iIHTEHCIOHAII3yBaTH TPAriyHICTh CHTYAIlii,
110 BioOpakaeThesl y MPOBEACHHI Tapaelli 3 mepeCMePTHOIO MicHeo [le31eMOoHH.
ITop.:

The poor soul sat singing by a sycamore tree,

Sing all a green willow;

Her hand on her bosom, her head on her knee,

Sing willow, willow, willow

(W. Shakespeare, “Othello”)

Jlemo BUIO3MIHEHY IIUTATy 3YCTPIUaEMO y IIbOMY X XYAOKHBOMY TeKcTi: “She came to a sticky end, all right. This is her as
Desdemona, in a white nightie with her spray of willow, just about to go into her number: ‘A poor soul sat sighing by a sycamore
tree...’ (Carter, 2007: 13). 3amina niexcemu singing (sing — “cniBatu’) Ha sighing (sigh — “3iTXaTH, HyJbI'YBaTH, CyMyBaTH ") MiJIIO-
psIIKOBaHA HTEHIIIT aBTOpa MOMIMOUTH PO3KPUTTS JYIIEBHOTO CTaHy TepoiHi — po3mnauy i Ge3Hauil.

2. Peminicuenmis. HeoOXiqHO po3MeKOBYBAaTH IIMTATY 1 PEMIiHICIICHIIiI0. PeMiHiCIIEeHIIIsS — [l eeMEHT XYI0XKHBOI CUCTEMH,
SIKUI CIPSIMOBYE JI0 paHillle OYyTOro, modadeHoro abo MpoOYUTaHOTO TBOPY MUCTEITBA; Lie HesIBHA LIUTATa, TOOTO LUTYBaHHs 0e3
nanok. PemiHicuieHTHHI XapakTep MaroTh iMEHa, IIPI3BHILA 1 IPI3BUCHKA JIITEPaTypHUX I'epoiB, XyJ0KHI 00pa3y, Ha3BH 3aroJoBKiB,
Mi/13ar0JI0BKIB, PO3/IiIiB XyIOXKHIX TEKCTIB TOIIIO.

[puknamoM peMiHICIEHIIT B aHTiHCBKOMY MOCTMOZEPHICTCHKOMY JTUCKYpCi € aBTOPChKa Bapialliss MOTHBIB HEIACTs 1 IPOBHU-
HH B XynoxHboMy TekcTi A. Kaprep “Wise Children”, mo HaOyBaloTh HapoAifHOro 3By4aHHs, IIOPIBHSHO 3 POMaHOM aHTJTiHCHKOT
nuceMenHui k. Octin “Mansfield-Park” (1814 p.). BiquyTHoro € Takox ipoHist B po3IyMax HajJ MUTaHHAMH LITI00Y Ta 0COOHCTHX
B3aemuH: “Let other pens dwell on guilt and misery.’ A., for Austen, Jane. Mansfield Park. I do not wish to talk about the war. Suffice
to say it was no carnival, not the hostilities. No carnival” (Carter, 2007: 163).

ITop.:

“Fanny read to herself ‘it was with infinite concern the newspaper had to announce to the world, a matrimonial fracas in
the family of Mr R. of Wimpole Street; the beautiful Mrs R. whose name had not long been enrolled in the lists of hymen,
and who had promised to become so brilliant a leader in the fashionable world, having quitted her husband’s roof in company
with the well known and captivating Mr C. the intimate friend and associate of Mr R. and it was not known, even to the
editor of the newspaper, whither they were gone...” The horror of a mind like Fanny’s, as it received the conviction of such
guilt, and began to take in some part of the misery that must ensue, can hardly be described” (J. Austen, “Mansfield-park™).

Pewminicuennito Ha “A Midsummer Night’s Dream” (1600 p.) B. Illekcnipa dikcyemMo B aHTTIHCEKOMY XyIOXKHBOMY TEKCTI
A. Kaprep “Wise Children: “What I missed most was illusion. That wood near Athens was too, too solid for me. Peregrine, who
specialized in magic tricks, loved it just because it was so concrete... This wood, this entire dream, in fact, was custom-made and
hand-built; it left nothing to the imagination.
You spotted snakes with double tongue,
Thorny hedgehogs, be not seen —

And there they were, waiting in cages, snakes and hedgehogs, not to mention newts, worms, spiders, black beetles and snails,
with snake handlers and hedgehog handlers ad lib at hand to keep them happy, waiting for their cue to scatter this way and that
across the set as soon as the fairy chorus started up” (Carter, 2007: 125).

VY MOCTMOJIEpHICTCHKOMY XyJ0XKHBOMY TEKCTi aTMOC(epa Ka3KOBOTO JIICY aCOLIOETHCS 3 BIMUYTTSIM LITIO30PHOCTI JKHUTTS, Kap-
HaBally, MacKapaiy, e PO3MHBAIOTHCS MEXI MK peajbHICTIO 1 TeaTPOM.

Iop.:

A wood near Athens
You spotted snakes with double tongue,
Thorny hedgehogs, be not seen;
Newts and blind — worms, do not wrong
Come not near out fairy queen...
Weaving spiders, come not here;
Hence, you long-legg’d spinners, hence!
Beetles black, approach not near;
Worm nor snail, do not offence
(W. Shakespeare, “A Midsummer Night’s Dream”)

1Ile onmH npuKiIaa peMiHiCIEHIIIT perpe3eHTye iIHTEPTEKCT 3 poMaHy aHrilcekoro catupuka Jx. Cidra “Mannpu I'ymnisepa”
(1726 p.), a came Ha3Ba nepioi yactuHu KHUTH — “Tlogopox mo JlimimyTii” (JIinimyTist — e MaJieHbKa KpaiHa, 10 SKOi MOTparuise
repoii; Tl MEeNIKaHIl TeX KPHUXIiTHI — 3aBOUIBIIKY 3 Hajelb (y MepeHOCHOMY 3HaueHHi JIUTIMYyTH — ne ApiOHi i HIKYeMHi JIoAN)).
3BepHenHs A. Kaprep 1o inTepTekcty y xynoxxaboMy Tekcti “The Magic Toyshop” mae enizonnunuii xapakrep: “There were thirty
pairs of animals in the body of the ark, ranging from a lion and a lioness almost as big as Noah himself, down to a pair of white mice
no bigger than Melanie’s little finger-nail... She set all the animals out in a long line, headed by the lions; a circus parade carved
from wood and delicately coloured. She found she was thinking small, on the scale of the ark, seeing her own hands huge as those
of Gulliver in Lilliput” (Carter, 1996: 86).

3. Anrosin (nar. allusio — HaTsIK, )KapT), Ha BIIMIHY BiJ peMiHiCLeHIi1, ToTpedye 0JJHO3HAYHOTO NPOYUTAHHS i1 po3yMiHHs. BoHa
MICTHUTB aHaJIOTiI0, BKa3iBKy a00 HATsK Ha IeBHi Mi(oJorivHi, JiTepaTypHi, HONITHYHI, ICTOPUYHI, TOOYTOBI (haKkTH, sIKi 3aKpimieHi
B PO3MOBHOMY MOBJICHHI YM B TEKCTOBiH KyJbTypi (Hamp.: 3arajbHOBIIOMi iCTOPHYHI BHCIIOBH, KpHiaTi ¢Gpa3u Tomo). AIo3is
3MiCTOBHO 30aradye TeKCTOBY iH(OpMaIlito, CTBOPIOIOYH Y TaKHi CITOCIO YMCIICHHI acolliallii 3aBISKd HATSKY Ha iCTOPHYHI MOii,
(axTu, TiTepaTypHi MEPCOHaXI IHIINX TEKCTIB 1 T. iH.; BOHA PO3IINPIOE MOXKIINBICTh JIEKOIyBaHHS TEKCTY IHTEPIPETaTOPOM, IIPOTE
HE 3aBX/IM rapaHTy€e OJHO3HAYHICTh PO3YMiHHSI.
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CTUJIICTUKA TA IHTEPITPETALIS TEKCTY

BukopucranHs ano3iil y MOCTMOJEPHICTCHKIX XYAO0XKHIX TEKCTax Mo3HaYeHe parMeHTapHICTIO i 3yMOBIICHE IHTEHIII€I0 aBTO-
pa BUKJIMKATH B YMTa4ya NEBHY peakuito. Po3mizHaBaHHs amro3iil Ta iXHE CHPUHHSATTS HEOAMIHHO IIOB’s13aHE 3 BOJIOIHHSIM NEBHOIO
KyJbTYpHOIO iH(opMaliiero Ta GOHOBUMH 3HAHHSIMH.

3a3Buuaii ao3ii BUKOPUCTOBYIOTHCS MMCbMEHHHKAaMH-TIOCTMOJIEPHICTAMH 3 METOI0 CTBOPEHHsI ipoHiyHOTrO edekry. [To3a un-
TaIbKOIO YBArolo He MOJKe 3ATMIIHMTHCS Taka ajio3isd B aHIJIichKoMy XynoxHboMy TekcTi A. Kaprep “Wise Children”: mopiBHsHHS
repoini pomany A. Kaprep — Jleni Atanantu — 3 puMcbkoro 6orunero Minepsoto € iporiunuM: “She’d begun to look sad even before
the war broke out; sadness became her, like pastel shades. She developed a reputation for sadness in spite of, or perhaps because
of, her indomitable smile, real Mrs. Miniver smile” (Carter, 2007: 167). Po3ymHa Ta crnokiiina Jleai Atananta abCONIOTHO HE B
3MO03i 3aXMCTHUTH CBOI iHTepecH, BiacTosATH cebe, mposiBUTH Bomo. Hatomicte MinepBa (n1aT. Minerva) y Pumi B HalinaBHimi yacu
BBaj)kaJiacsi BOMOBHHYOIO OoruHero. [licns 6aucky4nx nepemor i TpiyMgpiB came MiHepBi NPHUCBSIUYBaIH IapH PUMCBHKI ITOJTKOBO/LLL:
tak, [Tommeit i OkTaBian ABryct moOymyBamu Ha 1i 4ecTb Xxpamu; Jlyniii Eminiit I[TaBno MakenoHcekuid, migkopusmu Makemo-
HiI0, MOXKEPTBYBAB YacTHHY 37100u4i. MiHepBa TakoX BBaXKanacs PUMCHKOIO OOTMHEI0 MYAPOCTi, TOKPOBUTEIBKOIO MMCBMEHCTBA,
MHCTELTB i peMece; Mi3Hile 11 0ToTokHIoBaIH 3 AdiHoro. OcodnuBo manyBaan MiHepBy €TPYCKH sIK OJIMCKaBHYHY OOTHHIO Tip
i KOPUCHHX BIZIKPUTTIB Ta BUHAXO/iB. BoHa mpoTeryBaia IIeBIsIM, JiKapsAM, BUHTEIISAM, CKYJIBIITOPaM, [TOETaM i My3HKaHTaM; Ha-
CTaBJIsLIA 1 BUMJIA XKIHOK, KEPYIOYH HUMHU B yciX iXHiX pobGoTax. ['osoBHe cBsiTo Ha yecTh MinepBu — Quinquatrus a6o Quinquatria
3 19 o 24 GepesHst — OyJI0 CBITOM PEMICHHUKIB 1 XyTOXKHHKIB, @ TAKOXK IIKOJISAPIB, SIKi HA Yac CBAT 3BUIBHSUIUCS BiJl 3aHATH 1 TOJI K
MPUHOCHUIIM CBOIM YUYHMTEISIM IIJIaTy 3a HaBYaHHS — minewal. I1ix yac 11bOro cBsATa MPOBOAMINCS TAKOXK INIAIaTOPCHKI irpH.

IMpuxnany anro3ii Ha TeMy IpiXONaiHHS CIIOCTEPIraroThCs B aHITIIHCBKOMY XynokHboMmy TekcTi A. Kaprep “Herroes and
Villains”. 3a 6i06niiiHIM epexa3oM, TPiXonaAiHHs — Iie MOPYIISHHs NepIIMMH JII0AbMH AlaMoM 1 €Bolo 3aBiTiB, faHuX iM borom:

‘Is he very fond of the Bible?’

‘When pressed, he’ll talk about the poetic truth of the legend of the Fall of Man’ (Carter, 1993: 86);

“He parted his river of hair, exposing his neck as for the executioner’s blade, and revealed again the monstrous tattoo, the Garden
of Eden, the tree, the snake, the man, the woman and the apple” (Carter, 1993: 95);

“You can never take all your clothes off,” she said. ‘Or be properly by yourself, with Adam and Eve there all the time’ (Carter,
1993: 85).

VY XyHA0XXHBOMY TEKCTI CIIeHa I'PiXONaiHHS TaK0X MOJIEIIOETHCS 32 IOMOMOT'OI0 OMKCY TaTYIOBAHHS Ha CIMHI OJTHOTO 3 TepoiB
pomany — J[xoyna:

“She parted the black curtains of his mane and drew her hands incredulously down the ornamented length of his back. He wore
the figure of a man on the right side, a woman on the left and, tattooed the length of his spine, a tree with a snake curled round
and round the trunk. This elaborate design was executed in blue, red, black and green. The woman offered the man a red apple
and more red apples grew among green leaves at the top of the tree, spreading across his shoulders, and the black roots of the tree
twisted and ended at the top of his buttocks. The figures were both stiff and lifelike; Eve wore a perfidious smile. The lines of colour
were etched with obsessive precision on the shining, close-pored skin which rose and fell with Jewel’s breathing, so it seemed the
snake’s forked tongue darted in and out and the leaves on the tree moved in a small wind, an effect the designer must have foreseen
and allowed for” (Carter, 1993: 85)

BuCcHOBKH Ta nepcneKTHBH MOJANBIINX HAYKOBHX J0CTiKeHb. OpraHizaiist CTpyKTYpH HOCTMOAEPHICTCHKOTO Xy J0)KHBO-
TO TEKCTy 3a0e3MedyeThCsl IHTEPTEKCTyalbHUMH 3B’s13KaMH y KOHLENTYaJIbHO-MOBHHX (hopMax. Binrak, mociipkeHHs, aHami3 i
PO3YMIHHS XyJ0)KHBOTO TEKCTY Iepeadadae neTalbHe BUBYCHHS KOHIETITYalbHOI Ta MOBHOI KAPTUHHU CBITY MHChMEHHHUKA, 30Kpe-
Ma I MOBHOI IIpE/ICTaBJICHOCTI IHTEPTEKCTyaIbHHUX 3B S3KiB. [10CTMONIEPHICTCHKUN XYTOXKHIH JUCKYPC € OCOOIUBUM CMHCIOBUM
OCEepeIKOM IHTEPTEKCTIB. Y 3B’3Ky 3 IIUM, IIiJ] Yac 3’sCyBaHHs CHENU(IKN IHTePTEKCTYalbHUX 3B SI3KIB Y MOCTMOAEPHICTCHKOMY
XYZ0KHBOMY IHMCKYpCi Ha OCOOJIMBY yBary 3aciyroBY€ JOCIIDKEHHS JDKEpesl IHTEePTEKCTIB, 0 W CTAaHOBHUTH MEPCIEKTHBH I10-
JaNbIIMX HAYKOBUX JOCIIKEHb: IHTEPTEKCTYaIbHUH aHai3 Xy J0XKHIX TEKCTIB JIITEPaTypu IMOCTMOJIEPHI3MY, 1[0 0a3yBaTUMEThCS
Ha BUSBJICHHI JDKEpEN IHTEPTEKCTiB, 30KpeMa BH3HAYCHHI MPETEKCTIB, a TAKOXK KiIachdikaiii iHTepTEeKCTEM BiAMOBIAHO 10 THIIB
TEKCTYaJIbHUX, KOHTEKCTYaJIbHUX Ta METaTeKCTYAJIbHUX 3B’SI3KiB.
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