© M. M. IOpkoscwka ISSN 2519-2558
CTUJIICTUKA TA IHTEPITPETALIS TEKCTY

Otpumano: 30 yepsHs 2022 p. IOpxoBchka M. M. 3aco6u Ta npHiloMU KOMIYHOTO B KPEOTi30BaHUX TEKCTaX aHITIOMOBHHUX
aHIMaliiHUX KOME[ii Ha CHHTaKCUYHOMY DiBHI. Haykosi sanucku HayionaneHoeo yHieep-
cumemy «Ocmpo3svka akademisy. cepia «Dinonoeia». Octpor : Bun-so HaYOA, 2022.
Bum. 14(82). C. 85-88.

ITpopenenzosano: 15 cepmus 2022 p.
[pwuitnsTo no apyky: 20 ceprns 2022 p.

e-mail: m.iurkovska@donnu.edu.ua

DOI: 10.25264/2519-2558-2022-14(82)-85-88
VIK: 811. 111" 42
ORCID: https.//orcid.org/ 0000-0003-0002-4144
IOpxoecvka Maiia Mukonaiena,
Kanouoam @hinonoeiyHux Hayk, cmapuiuii 6uk1aoay kageopu aneniticokoi Qinonozii paxyrementy iHo3eMHUX MO8,
Jloneyvkuii Hayionanvrull yHisepcumem imeni Bacuns Cmyca

3ACOBH TA IPUMOMHU KOMIYHOTI'O B KPEOJII3OBAHUX TEKCTAX
AHTJIOMOBHUX AHIMAINIMHUX KOMEJIIN HA CHHTAKCHUYHOMY PIBHI

Pegheposana cmamms iobusae pe3ynomamu 6UKOHAHO20 OOCNIONHCEHHA Y 2ay3i peanizayii KOMiuHO20 Y MO8I. 30Kkpema oemvcs npo
3acoOu ma nputiomu OOCASHEHHs KOMIYHO20 eheKmy 8 meKCmax aHeloMOGHUX animayitnux komeoit (0ani AK), siki 6 yinomy pozensioaiomo-
A AK 2emepozenHi mexcmu. Boonouac 6 yiti cmammi e 8UCGIMNIOEMbCA Gi3YANbHULI KOMINOHEHN MAKUX MEKCMi8, HamoMiCmb npeomMenom
00CTIOICEHHSL CIY2YE BUKTIOUHO 8ePOANbHA CKAA008A, A came JIH2BOCMUNICIMUYHI 3Ac00U MA NPULOMU OOCASHEHHS KOMIYHO20 eghekmy Ha
CUHMAKCUYHOMY pigHI. Biomak ¢ cmammi onucani ma npoananizogani HAuuYacmomHiwi MOGHI IHCIPYMEHMU, W0 UKOPUCMOBYIOMbCS 3d-
0n1s1 0ocseHenHs 2ymopy. Bemanoeneno, wo na cunmaxcuunomy pieHi 2ymop peanizyemucs K y CmMpyKmypHOMY, max i 3Micmoeomy niami, i
BUHUKAE 6HACTIOOK NOPYUIEHHSA NPASUTL MOBHO20 Y3VCY, NPASUIL KONIMAYii ma KONoKayii, a makooic 102iku ma apeymeHmayii.

Kniouogi cnosa: anivayitina xomeois, Komiunuii eghekm, 2yMop, 3aco6u KOMIUHO20, NPULIOMU KOMIYHOZO.
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METHODS OF HUMOUR CREATION IN CREOLIZED TEXTS
OF ENGLISH-SPEAKING ANIMATION COMEDIES ON THE SYNTACTIC LEVEL

The reviewed article is a reflection of the results of the study in the field of comic in language. In particular, the article tackles the
means and methods of achieving comic effect in the texts of English-speaking animated comedies, which are generally considered as
heterogeneous texts. At the same time the article does not cover the visual component of such texts, and the subject of the study is purely the
verbal component, namely linguistic and stylistic means and techniques for achieving the comic effect at the syntactic level are researched.
Therefore, the article describes and analyzes the most frequent language tools used to achieve humor. It has been established that at the
syntactic level, humor is realized both in terms of structure and meaning and arises as a result of violation of the speech rules, as well as
rules of collimation and collocation, logic and argumentation.
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IMocranoBka npodaemu. CeMiOTHYHO HEOTHOPIOHI TEKCTH, 0 SKHX HaleXaTh JociimkyBaHi AK, XapakTepu3yrThCs HEO-
c1abHUM iHTEepecoM 3 OOKY Cy9JacHHX JOCTiAHUKIB. [1i1 BIUIMBOM BipTyallbHOI KOMYHIKAIlil Ta B YMOBaX HOBITHIX TEXHOJIOTTYHHX
MOJKJIHBOCTEH X YHMCENBHICTh Ta PI3HOBUIH MOCTIHHO 3pOCTaroTh. [IpUPOIHBO, AKTYaIBHOIO 3aJIMINAETHCS NOTpeda y BceOiuHOMY
BUBYEHHI TaKNX TEKCTIB, KIacU(iKalii, ONrci CTPYKTYpH Ta 3aC00iB BUPA3HOCTI, JOCIIKEHHI OCOOIMBOCTEH €KCTPATiHTBiCTHIHO-
ro (pyHKIiOHYBaHHs, po3pOoOIIi BiAMIOBITHOTO TEPMiHOJIOTIYHOTO armapaty. Tpaauiis BUBUCHHS 3aC001B BUPA3HOCTI Y TEKCTaX Pi3HUX
THIIB € 3aBK/IHU aKTyaJIbHOIO 331a4€l0, aJKe Pe3yJIbTaTH TaKUX JAOCHIIUKEHb CIYT'YIOTh BATOMUM TEOPETHKO-IPAKTHYHIM BHECKOM
Y TaKUX JIIHTBICTHYHMX Taly3sX K CTHJIICTHKA, JISKCUKOJIOTIS, IIparMaTHKa TOIIO.

AHani3 ocTaHHix Aocaimxens i myOaikamiii. [IpobaemaTrka peamizamii KOMIYHOTO y MOBi € aKTyalbHOIO IS JOCIIiTHUKIB
Ta CHCTEMAaTUYHO CTa€ 00 €KTOM CYYaCHHX BITUM3HSHHX Ta 3apyOiKHUX JIHTBICTHYHUX NOCHTIKeHb. Cepen cydacHUX TOCHiTHH-
KiB, sIKi ()yHZaMEHTAIFHO BHBYAIOTh MOBHI MEXaHI3MH KoMiuHOTO Bapto Bim3HauntH C. M. Baccaii, 2016, 2019; O. f. Ky3pmuu,
2015; O. O. Casina, 2016, 2019; B. O. Camoxina, 2012; A. P. I'abimymmina, 2021 Ta in. Cepen HeIaBHIX TOCTIKEHb IPUCBIIEHUX
IHCTPYMEHTaM perpe3eHTalii 'yMopy Ta KOMI9HOTO Y MOBi BapTO BUOKpeMuTH HaykoBi po3Bigku O. B. Jlicyn, A. B. CoBetnoi (2020);
B. B. Mapuenko, B. O. Mapuenko (2019); O. 1. Hazapenko, O. €. Hecrepenko (2020); M. O. Kuszsa (2017); X. P. MonacTHpChKOT
(2018). He3Baxatoun Ha aKTyaJIbHICTh OOpaHOI TEMH Ta 3aL[iKABJICHICTh y Hilf 3HAYHOI KUTBKOCTI TOCTITHHKIB, MUTAHHSI BUKOPHUCTAH-
HsI IpUifoMiB KOMiuHOTO y Tekctax AK 3aMInaeTbcs BUCBITIICHHM JIMILE YAaCTKOBO, 1[0 MOSICHIOE HATAJIBHICTh 00PaHOT TeMAaTHKH.

Buku1ajeHHsi 0CHOBHOI0 MaTepiaiy. KOrHITHBHO-TOTIYHOI OCHOBOIO KOMiYHOTO B TekcTax AK € mpUHIMI Ipy Ta iHKOHTPY-
€HTHOCTI, SIKi BUIUIMBAIOTh 3 MIOPYLICHHS MPaBUJI MOBHOTO y3ycy. KomiuHui ehekT nocaracThes He JIUIe Ha CUTYyalifHOMY piBHI,
ane ¥ MUIIXOM BUKOPUCTAaHHS BHYTPIIIHBO TEKCTOBUX MOXJHBocTed AK, 3a/1ifol0uu yBech apceHal MOBHOCTHIIICTUYHHUX 3ac00iB
Ta mpuiioMiB. BigTak eekT KOMIYHOTO JOCATAEThCA 3aBASKH PI3HOPIBHEBUM JIIHTBOCTIJIICTHYHHIM TIPHIHOMaM, SKi B CBOIO YEpPry
00’€KTHBYIOTh HABMUCHO HESICHE, OTHOMAaHITHe, abCcyp/iHEe, HeBUIIPABIAaHO eM(aTHYHE MEPCOHAKHE MOBICHHS 1 CIIPUSIIOTH CTBO-
PEHHIO KyMETHHX Ta HeonaaHuX oopasiB. [Lllnpoko nmpencrasieHi y Tekctax AK npuiioMu KOMiYHOTO Ha CHHTaKCHYHOMY PiBHi, SIKi
HPH PO3IIISAAI YMOBHO PO3JIIICHO Ha PIBEHb CIOBOCIIONYYCHHS Ta PiBEHb PEYCHHSL.

I'pamatiyHi ciocoOu OE€HAHHS CIIiB BUSBIISIOTHCS Ta iICHYIOTh Ha ()OHI IIEBHUX JIEKCHKO-CEMaHTUIHHX BIJHOCHH MiX CIIOBaMH
(CvmupauLkuit, 1957: 55). BinTak, cioBa y cJI0BOCHIOTYYEHHIX B3a€MO3AJICKHI Ta TIOETHAHI IEBHAM TUIIOM CHHTAKCHYHOTO 3B’ SI3KY,
i TIpu TOOYIOBI BiATIOBITHUX MOBJICHHEBHX OJWHHIF HEOOXiTHO BPaxXxOBYBATH 3arajibHi CHHTAKCHYHI MPaBUIIA: CIIONYyYECHHS CIiB
(xomiMarito) Ta JeKCUKO-()pa3eonoriuHy 00yYMOBIICHICTB iX CHONMyUeHHS (KOJIOKalio). HaBMuCHE MOPYIIEHHS TaKUX IIPaBHI MOXKE
CBIJJUMTH PO CTHIIICTUYHE 3a0apBIICHHS BUCIOBIIOBAHHS Ta KOMIYHHI KOHTEKCT HOr0 BUKOPUCTAHHS, 1O 1TIOCTPYETHCS TIPUKIIA-
JaMH HIKYE:
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VY cnosocnonydenusx Holy mackerel (AK Shark Tale) ta Holy Porsche (AK Cars) npukmeTHuK holy (“someone who leads
a pure and good life which is dedicated to God or to a religion”) oenHyeTbCs 3 IMCHHUKaMu mackerel Ta Porsche BiANoBimHO,
10 CEMAHTHYHO HE Y3TO/KYEThCS 3 OCHOBHHM JIEKCHYHHUM 3HAYCHHSM TPUKMETHHKA i CUTHANI3Ye Mpo irpOBHi XapakTep TaKux
TIO€THAHb.

Perutika Don 't you want your aphid beer? 3 AK Antz BUTa€Thcss KOMIYHUM JJIS TIs1a49a, OCKIIBKYA OCHOBHE JICKCHUHE 3HAUCHHS
iMeHHUKa beer (“‘a bitter alcoholic drink made from grain”) y 3BH4Hii eKCTpaTiHIBICTUYHIN peaIbHOCTI He Mepeadadae moeTHaHHS
3 iIMeHHUKOM aphid (“small insect which lives on plants and sucks their juices”), mo curHamizye mpo ehexTy KOMigHOTO.

B AK Bee Movie y perutitii ToJIOBHOTO Teposi Shave my antenna IiecioBo to shave (“to cut hair from smb’s face using razor”)
3a TpaBUJIaMHU KOJIOKAIlii HEe TIOBMHHO TMOETHYBATHUCS 3 IMCHHUKOM antenna (“long, thin part attached to insects head that it uses
to feel things”). 3a TUM caMHM MPUHIIMIIOM KOMIYHHM CTa€ MOEAHAHHS pierce my thorax, B IKOMY OCHOBHE 3HAYCHHS JIGKCEMH 0
pierce (“to prick something with a sharp object, the object goes into it and makes a hole in it”’) B 00’ €KTUBHIiil peaqbHOCTI HE Oyze
MOEHYBATHUCS 3 JIGKCEMOIO thorax 31 3HaUCHHsIM “the central part of an insect’s body, between the head and the abdomen, to which
the legs and wings are attached”.

AOGCYpIHO 3By4YaTHMeE MO€THAHHS TaKUX JIeKceM sIK shoulder 1 blades 1o MOMEHTY yCBiIOMIIEHHS irpPOBOTO KOHTEKCTY TaKOi
koJtokartii. [TpumycTiMoro, a BiiTaK i 3p03yMiJIor, BOHA CTa€ y MOBJIeHHI iepcoHaxa 3 AK Robots: I have never felt so relaxed. Say,
do you mind giving me a little scratch between the shoulder blades.

Baromumu iHCTpyMeHTaMH KOMiuHOTO B TekcTax AK Ha piBHI CIIOBOCIIONYYEHHS € TPONH, sKi B gociimkyBaHux AK MoxyTh
BHUKOPHCTOBYBATHCS SIK OKPEMO, TaK i y nmoeaHanHi. TpaauniiiHo rinep6ona iHTeHCHQIKye SKICh PUCH UM XapaKTEPUCTUKH 3 METOIO
aKICHTYBATH Ti Y¥ iHIII CTOPOHU MpeIMeTa, MOCHIUTH OL[IHKY 4H ipoHito. [ kepesoM ryMopy rinep6oiia MoKe CTaTH y HEBIAIOBIA-
HOMY KOHTEKCTI, TOOTO KOJIM NepeOiTbIICHHS € CTHIICTHYHO HeBunpaBaanuM. Tak, y npuxnani 3 AK Shrek the Third 3 meToro cTBO-
PEHHS LITYYHOI 3araJKOBOCTI HABKOJIO CXUIIBHOTO JI0 KPACHOMOBCTBA [IEPCOHAXa 0A30BHM MPHHOMOM KOMIYHOTO cTae MeTadopa:

Merlin: Greetings, cosmic children of the universe, and welcome to my serenity circle! Please leave any bad vibes outside the
healing vortex.

Cosmic children of the universe MeTaQOpUYHO BXKHTO Ha MO3HAYEHHS «TOCTI», bad vibes — «moraHi TyMKmu», serenity circle,
healing vortex — «BnacHa oMiBka». BogHouac ciin 3a3HaunTH, Mo MeTadopa y HaBeACHOMY MPUKIIA/L CIYrye 3ac000M JUIsl CTBO-
peHHs npuiioMy TinepOoizarii NOBeJiIHKOBHX PUC MEPCOHAXY, 3aBISAKU SIKMUM BJIaCHE i BUHUKA€E KOMi3M.

[HCTPYMEHTOM y CTBOpPEHHI jKapTy MOXe CTaTH rimep6ona:

My father, he had an exceptionally flat face. He was so beautiful, he could barely breathe. B xoutekcti AK Over the Hedge
TaKuii BUCIIIB MOPOJAUCTOrO KOTA 3BYYHTH K CEPI03HA XapaKTEPHCTHKA, sIKa BOJHOYAC JIETKO PO3KOJOBYEThHCS IIIsIaueM Ta iHTep-
MPETYETHCS SIK JKAPTIiBINBA.

TMommpeHnM HKepesioM KOMiuHOro B cydacHHX AK € mpuifoM 3MiHH JIEKCHYHOTO CKJIaay (hpa3eosiori3MmiB, B OCHOBI SKOTO
JISKUTh Taka XapaKTepHa OCOOJHMBICTH (Pa3ecosiori3MiB K CTIMKICTh UM CTANCTh. Y TaKUX BHIAJKax 3aMiHa OIHOTO CICMEHTY
CTiHKOI KOHCTPYKIT HE MOPYILIYE PUTMIKO-CHHTAaKCHYHOI CTPYKTYPHY BUXiIHOI (ppa3u, a HAHOILIbII BAATMMH, BIYyYHHUMH Ta KOMI4HO
AKTHBHHMH CTalOTh 3aMiHH CMiB3BYYHHMH Ta CTPYKTYPHO CXOKHMH JICKCHYHUMH OJAUHHUIISMY, SIK, HATIPUKIIA]], Y PEUCHHSIX HIKYE:

1. I want to do my part for the hive. (life — hive)

What right do they have to our hard-earned honey? (money — honey) (AK Bee Movie)

Taka 3aMiHa He 3aBK/IH MOXXE 3/iHCHIOBATHCS CITiB3BYYHHMH JIEKCEMaMH, 1110 BOJAHOYAC HE MEPEIIKO/KAE PO3YMIHHIO ii irpoBOro
xapakrepy i OyJie JIerko YIi3HaHO 3aBIsIKU KOHTeKCTy AK:

Bala: Why didn t I listen to my mother ... why'd I have to go looking for trouble? Any ant would have given their left legs to be in
my position ... what s wrong with me? (anybody would have given their life ... — any ant would have given their left legs ...) (AK Antz)

Z: Can t we all settle this like adults — we re not larvae anymore (we 're not children anymore — we 're not larvae anymore) (AK Antz)

Z: 1 feel...isolated. Different. I've got abandonment issues. My father flew away when [ was just a larva. My mother didn't have
much time for me...when you have five million siblings, it's difficult to get attention. (when I was just a child — when I was just a
larva) (AK Antz)

Jaui BUiIEeMO 32 MEXi CIIOBOCTIONYYEHHS i PO3IIITHEMO MPHHOMH CTBOPEHHSI KOMIYHOTO Ha PiBHI PEYeHHs, [ie MOBHA I'pa TaK
CaMo peasi3yeThCsi B CTPYKTYPHOMY Ta 3MiCTOBOMY IUTaHaX. Jkepenom koMismy (pasu MOKe CTaTH sK ii HABMHCHA HESCHICTh 4n
KOCTpyOaricTh, Tak i He3yrapHa CHHTaKCHYHa 1Mo0y0Ba. B AK BHCIIOBITIOBaHHS TAaKOTO THITY 3a3BHYail HAJIEXKATh aBAHTIOPHUM Y1
PO3CITHUM MepcoHaxaM, abo 5K TaKHM, IO epeOyBatoTh y CIIAHTEINYCHOMY YK eMOLIIHOMY cTaHi. JIIHIBICTHYHO Takuii CTaH 4acTo
HiITPUMYETHCS] BUKOPHCTaHHIM aMInTidikarii Ta 11 miaBuais.

Hampuknan, amrutipikaiifHu#i psii Mo)ke CTBOPIOBATH KOHKAaTeHAIlis — YCKJIaIHEHA KOHCTPYKIIisl, KOMIIOHEHTH SIKOT OB’ s3aHi
HOCITi JOBHUM I JIOPSAKYBaHHSM. 3a3BHYail KOHKATEHAIlisl PO3LIHIOETHCS SIK HEMOMIK, ane B TekeTi AK Take HaBMHCHO HEsICHE, Hall-
TO MOIIMPEHE MOBIICHHS OPIEHTYE Ha KOMIYHHI €(eKT, [0 ITFOCTPYEThCS Jali PUKIIaJaMH:

Angie, [ wish I knew now what I knew then. I mean, I wish you knew what I knew, I mean, before this ... (AK Shark Take)

Po'’s Dad: You are almost ready to be entrusted with the secret ingredient of my “Secret Ingredient Soup . And then you will fulfill
your destiny and take over the restaurant, just as I took it over from my father, who took it over from his father, who won it from a
friend in a game of mah-jong ... (AK Kung fu Panda)

B nepuroMy npuKIiajii parnTosa MnomupeHicTs hpasu € MapKepoM eMOIIIHOTO Ta TilepakTHBHOTO CTaHy MEPCOHAXY: Oe33MiCTOB-
HICTB PEIUTIKY CIIpHsIE MOsIBI ryMopy. B npyromy npukiazi HaUIHIIOK MiAPSIHAX KOHCTPYKIIH MiJKpeciroe (rerMaTuIHui Temiie-
paMeHT mepcoHaxka. Biarak, B 060X MpUKIIaaX KOHKATeHAIls He € CAMOCTIITHIM MPUIOMOM 1 [DKEpesioM T'yMOopY, a JIHIIEe 3aC000M
aKIIEHTYBaHHS KOMi3My B 00pa3ax Ta IMOBE/iHIIi IIEPCOHAXKIB.

B iHmomy BHNaaKy eKCIpecuBHUIT e(eKT BUHUKAE yepe3 Taky Qirypy amrutidikanii, sk aa’FOHKILiS, KOJH MOIIUPIOETHCS OKpe-
MHUI{ WIeH pEYCHHS.

Mandible: You are dirt-digging, fancy-dancing, wisecracking, royalty-grabbing, rebel SCUM! (AK Antz). B HaBeneHOMY NpH-
kinaai SCUM xapakTepH3y€eThCst HaJIMipHHM HAKOIIMYEHHSIM O3HAYEHb, 10 CBIIYUTH PO EMOLIHICT BUCIOBIFOBAHHS Ta CUTHAITI-
3y€ PO KOMIYHHUIT eeKT Perutiky.
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Awmridikarisi B HACTYITHOMY NPUKIIA/Ii BUKOPHCTOBYETHCS 331715l CTBOPEHHS e()eKTy CHAHTEINYEHOr0 CTaHy MEPCOHaXYy, a Horo
HABMHCHO 3aKPYTHCTE BHCIIOBIIFOBAHHS MiCTUTh KOMiYHY TPy CIiB:

Bala: I've been kidnapped by the village idiot!

Z: Who's the bigger idiot — the idiot who gets kidnapped, or the idiot who lets herself get kidnapped by the idiot? (AK Antz). Ko-
MiYHHU e(EeKT A0CATAETHCS TTOPYLICHHIM MTPABUII apIyMEHTaIlii, 30KpeMa, BHKOPHCTAHHSM MPUIOMY eMiTPOIia, CyTh SIKOTO MOJIsTae
y HarajyBaHHi (aKTiB Ta AeTayel, siKi JaloTh MOXKJIMBICTh CAMOCTIHHO AiHTH MEeBHOTO BUCHOBKY. CaMe B Takuil crocid mepcoHax
AHTII IIBOUTH CMiBPO3MOBHHUIIIO, 10 MOTPIOHOTO HOMY BUCHOBKA.

Cepen CHHTaKCHYHHUX 3ac00iB CTBOPEHHs KOMi3My B aHIMaliffHUX KOMeNisiX € i, HaBMaKW, HABMHCHO CKOpPOYEHE MOBJICHHS,
KOJIM Ta 3MICTOBHA YaCTHHA PEUYEHHS, sIka Maja O OyTH HaliH(pOpPMATHUBHIIIONI, 3aMiHIOETHCS KYMEIHUMH CIOBAMH, BiJIOMHMH
y CTHIICTHLI sIK “XuMepHa MoBa”. Take CJIOBECHE XMMEpPYBaHHs HAJICKHUTh 10 MPUHOMIB JIEKCHYHOTO PIBHS, aje caMe uepe3 Horo
CHHTaKCHYHE PO3TalllyBaHHs BUCJIOBIIOBAHHS 3a3Hae Opaky 3micty. Lleit mpuiiom TOCHTE 4acTo BKMBAEThCS B Cy4acHil aHiMauii,
a ryMop, SIKM{i BUHHMKAa€ BHACIIIOK BUKOPUCTAHHS L[LOTO NMPUHOMY 3a3BHYall pO3paxOBaHUH HA JUTIUYY ayAUTOPIlO, aJpKe BiZOMO,
1110 HE3BMYHE PO3TAIyBaHHS UM MO€HAHHS 3BYKiB IPUBEPTAE YBary Ta CMILIUTh JTEH, 10 LIFOCTpy€eThes npukiagamu aaii (1,2):

(1)We do a couple of practice runs, badda-bing badda-boom, Pop's happy, you're a shark, life goes on. Capiche? (AK Shark
Tale)

(2)Now presenting your Royal Highness bla, bla, etc. etc. Hurray, lets go. (AK Madagascar)

B inmomy npuknani 3 AK Madagascar-2 rymop BUHHKa€e B KOHTEKCTi, KOJIM MEPCOHAXI, TOTPANUBIIN B aBiakaracTpody mo-
TpeOyIOTh MIBUIKO IIOPO3YMITHUCS i3 MICIIEBHM Ty3eMHHMM HaceJeHHSM. BiqTak rojoBHUI EpCOHaX CIPOILYE CBOE MOBJICHHS, BH-
KOPHCTOBYIOUH JIJIsI CITUTKYBaHHS KOPOTKI YpHBYACTi (hpasu, YHUKAIOUH 3aiBUX JICTaICH:

Alex: Me ... Alex. Me and my friends. Fly ... Fly .... In great metal bird. Then._Plummet. Smash ground. Go boom. Then here. We
emerge. We offer only happiness and good greetings. JIIHTBICTUYHO 1€l €PEKT HOCATAETHCS BUKOPHUCTAHHAM MPOCTUX CNIMTHYHUX
pedeHb Ta BKUBAHHSIM JIMIIE IIPOCTOTO TENEPIIIHBOr0 Yacy B HUX. KOMIUHICTh BUCIIOBITIOBaHHS MTOCHITIOETHCS, KON 3’ SICOBYETBCS,
II0 MiCLIEB1 )KUTEINI MIPEKPACHO PO3YMIiIOTh MOBY rOCTeH 1 He MOTPEOyIOTh TAKOTO HAIMIPHO CIIPOILEHOTO PO3’ICHEHHSI.

J1o HOTy>HUX CIIOCOOIB CTBOPEHHS IyMOpY HajiexaTh (irypu KOHTpacTy Ta HaBMUCHUI 30iif y Jorini, Ha SKOMY IPYHTYEThCS
6araro npuiiomiB B cydacHux AK. BueHi mpuiyckaroTs, 1110 MOPYIIEHHS 3acaj JIOTIKHM HaifyacTille IMOB’sI3aHUH 3 MPUHOM «OIIy-
xauoi Haii» (Jlonrak, 2000:115). MneTscst mpo Taky moGyI0By CHHTAKCHYHOI OXMHHIN, KOIH TeMATHUHi, CMHCIIOBI Ta CTPYKTYpHI
OYiKyBaHHsI, aCOLIaTUBHI CTEPEOTUIIH (IIPECYIO3HMILIT) IIOYaTKy BUCIIOBIIOBAHHS Cylepeyarh 3MIiCTy HOTO KiHI[iBKH.

IMpuifom «ourykaHoi Hail» MOB’s3aHMI 13 3MATHICTIO JIFOAMHM Ha MiACTaBi iH(OpMAIi 3 MUHYJIOTO JOCBiLy HaMaraTucs mpo-
THO3yBaTW IOTOYHI 4M MalOyTHi moxii. CrocTepiraeMo KOHTPAcT MiX OLNBII BipOTiAHUM (THIOBMM) Ta MEHII BipOTiIHUM (HEo-
4ikyBaHUM). TakMUM YMHOM, e(peKT OLIyKaHOi Ha/lii BHHHUKAE i3 B3a€MOJIIT JBOX MPOTHIICIKHUX SIBHII TICUXOJIIHI'BICTHYHOTO XapaKTe-
py — nependadyBaHOCTI Ta HenependauyBaHocTi (ApHonba, 1981:59; donrak, 2000:111). Po3risHeMo Takuii MeXaHi3M KOMi4HOTO
Ha NpHKJIagax:

Gloria: Listen girls, Manhattan is short on two things: parking and hippos. (Madagascar-2).

I'yMOp BHHHKa€ BHACIHIIOK KanaMOypHOT 36BIMH, KA CYHPOBOIKYETHCS €(PEKTOM «OIIyKaHOT HaIil».

Captain: This is your captain speaking. In the event of an emergency, place the vest over your head then kiss your ... good-bye.
If cabin pressure is lost, place the mask over your face to hide your terrified expression. (AK Madagascar-2)

EdekT xoMi3My BUHHKa€e BHACIIIOK MOPYLIEHHS aCOLIaTHBHOTO CTEPEOTHITY, 30KpeMa € HACJiJKOM TpaHchopMallii CTepeoTHII-
HOI BKa3iBKHM MiJIOTA JIiTaKa, IKUi 3a3Hae katacTpodu. JIekCuHe 3HAUCHHS MapIIeATIB KOHTPACTYE i3 3MICTOM OCHOBHOTO BHCJIOB-
JIIOBAHHS: then kiss your ... good-bye — In the event of an emergency, place the vest over your head; place the mask over your face to
hide your terrified expression — If cabin pressure is lost. KoMyHiKaTHBHE Ta MOBHE OYiKYBaHHS IVIsa4a HE CIIPABIKYEThCA y (diHai
BUCJIOBIIIOBAaHHS, a/Ke BKa3iBKU NMEPCOHaXKa IEMOHCTPYIOTh BIAXUJICHHS BiJl CHTyaTHBHOI Ta JIOTIYHOT HOPMH.

VY npuxnani gani KOMigYHAH eeKT TaKoX IPYHTY€EThCSl HA HABMHCHOMY CMHCIIOBOMY T MOBHOMY aJIOTi3Mi:

Captain: I have good and bad news. The good news is, we re landing immediately. The bad news is, we re crash-landing. When
it comes to air travel, we know you have no choice. But thanks for choosing Air Penguin. IlpaauBoto € nunie perutika The bad news
is, we’re crash-landing, sxa GpakTH4YHO HiBETIOE “XOpoINy HOBUHY . BucnoBntoBanHs we re landing immediately Ta we're crash-
landing monaroThCst MOBIIEM SIK TOTOXKHI, X04a 32 3MICTOM IPOTHIEXHi. Lle mopyIIeHHs JIOriYHOr0 3aKOHY HECyNepeyHOCTI — KOJIU
npo onuH dakt (we re crash-landing) e nportunexui cymxenns: [ have good and bad news.

B iHmoMy npuKiazi ajgori3M yTBOPIOEThCS OEJHAHHAM 1BOX (iryp: yaaBaHoro anoriamy — amogasii (CipocTyBaHHS BIIaCHOT
MOTEPEIHBO CKa3aHOI J[yMKH) Ta KOHTPACTY — aHTaHAroru (KOMIICHCYBaHHs Y1 BPiBHOB&XXCHHS TBEP/KCHHS IIPOTHIICKHHM apry-
MEHTOM).

1 ruined your life? Look, I was perfectly happy until [ met you — alright, I was miserable, but I was happily miserable. (AK Antz)

Yacom aHTaHarora BUKOPHCTOBYETHCS 3 IIEI0 XK METOIO Ta € JKEPEIOM HEsICHOTO MOBJICHHS, SIKE IOCSTAETHCS Yepe3 CTHUITICTHY-
HO BMOTHBOBaHUI CHHTAKCHYHHN MOBTOpP. TaK, TyMOp 3’SBISIEThCS Yepe3 KOHTPACTHE MPOTHCTABICHHS CHHOHIMIYHUX CY/KCHb.
Hanpuxunan:

There’s only one thing worse than an ant who goes around mindlessly following orders, and that’s an ant who'’s too dumb to go
around mindlessly following orders.

MoBHwuit Ta CMHCIIOBUIT aJI0Ti3M y HACTYITHOMY NPHKJIazi BHHUKAE BHACIIIOK TiCTEPOIIPOTEPOHY, TPHHOMY HABMHUCHOT'O 3MiLTy-
BaHHS YaCOBOI Ta JIOTTYHOI MOCIIJOBHOCTI OMMCYBAHUX MO/i#, IO B PE3yJIbTaTi CIIPUUYKHSIE 'YMOPUCTHYHHI CHIHAIT:

My advice: Come back two years ago. Then the job is yours. (Robots)

HacrymnHe peyeHHs IeMOHCTPY€E BHKOPHUCTAHHS TiepOoIi 3 METOK0 BUXBAJISHHSA — PUTOPHYHOTO MPUIHOMY, BiZIOMOTO siK GOM-
¢ionorist.

Z: (overdoing it) Oh, Bala? I guess she’s okay, you know, for a princess. I mean, [ usually date queens, or you know, empresses,
because sometimes the lesser nobility are too much in awe of my smoldering sensuality. Please stop me if I'm making you feel
inadequate. Komi3M BUHHKa€ BHACIIIIOK HEBIAMIOBITHOCTI, sIKa 3 KOHTEKCTY € 3p03yMIJIOI0 U Tiisiava.
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CTUJIICTUKA TA IHTEPIIPETAILA TEKCTY

[TopiBHSHHS MOXET OyTH MOTY)KHHM €KCIPECUBHUM IPHHOMOM B Oy/Ib-SIKHX JUCKypcax. Y BHIAJKaX KOJIM MOPiBHIOIOTHCS He-
CYMICHI peui, BIH MOXXe CTaBaTH SCKPaBHM JDKEPEJIOM KOMIYHOTO, 10 AEMOHCTPYETHCS MPUKIIAJIOM HIDKYE:

Darrell: There’s a crowd of nearly 200,000 cars here at the Los Angeles International Speedway. Tickets to this race are hotter
than a black leather seat on a hot summer day! (AK Cars)

BucHOBKH Ta nepcneKTHBH AOCTiZKeHHs. PO3IIIsIHY TI IPHKIIa g1 3aCBII4yIOTh, [II0 MOBHA I'pa HA CHHTAKCUYHOMY PiBHI peati-
3y€ThCs SIK Ha CTPYKTYPHOMY, TaK i 3MiCTOBOMY piBHsIX. Uepes mopyIeHHs paBuIl KoJliMallii Ta KoJIoKalii BHHUKae KOMi3M Ha PiBHI
CJIOBOCIIOTy4YeHHsI. BUKOpPHCTaHHS TPOMIB € MOTY)XHHM JDKEPEIoM r'yMOpy Ha CHHTaKCHYHOMY piBHI B IiiyioMmy. Ha piBHI peueHHs
TyMOp 3/1e01TBIIOr0 BUHHUKAE Yepe3 HEeBiIOBIJHICTb JIOTTYHUX 3B’s3KiB Ta CHHTAKCHYHOI MOOY/I0BU pedeHHs. Po3MalTTs KOMiYHUX
MoxHBocTel TekcTy AK Ha CMHTakCHYHOMY piBHI, 0€3yMOBHO, HE BUYEPITYETHCS ONMMCAHUMH IHCTpyMeHTamu. [lepcriekTrBa 00-
paHoi TeMaTHKU BOa4aeThCs y NOTPeOl MOAANBIIOro BUBUSHH 3ac00iB Ta MPUIfOMiB KOMIYHOTO, IX 00paxyHKy Ta Kiacudikanii, 1o
CIIPUATHME PO3YMIHHIO (YHIaMEHTABHHUX MPOIIECIB, SKi JIekKaTh B OCHOBI CTBOPEHHS KOMiuHOTO eekTy B TekcTax AK.
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