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PENPE3EHTAIIISAA OBPA3Y )KIHKHW B AHTJIIACHKIA ®PA3EOJIOTTI

Cmamms npucesiyena ueueHHIO (hpazeonozizmie aHeniliCbKoi MO8U HA NO3HAYEHHS 00pa3y HCIHKU, AKI eidobpadcaroms ingopmayito
npo it micye 6 cycniibcme ma cim’'i, OOMIHAHMHI NO3UMUGHI MA HE2AMUBHI PUCU XAPAKMEPY, 308HIUHICMb A CIMEePeomUnHi Ys61eHHs 000
rendepnoi poni. [ocnioxcysani oounuyi, C80€I0 uep2olo, po3ensidaionsves He auuie K ppasmenmu HOMIHAMUEHOL CUCeMuU, 8 AKUX reHoep-
HUil KOMROHEHM NPOSAGIAEMbCA 8 HAUOLILUL YUCTOMY BUTIAOL, ajle Ul AK 3Aco0U BUPAdCEHHs C8IMObauents Hayii 3a nocepeoHUYMBoM MOGU,
AKI UCTIYNAIOMb THOUKAMOPOM KYIbMypHOI iHopmayii ma icmopuynoi nam’smi nesnozo emuocy. Busaeneno, wo eonu esiopanu 6 cede
C8IMoGIouymms Hapooy, 1020 36Udai, MeHmaiimem, HAYIOHAIbHI CMEPEOMUnY 1l CMAaHOApmu, NPUHYUNU COYIATbHUX 8IOHOCUH, ICIMOPUYHI
nooii' — 6ce me, Wo € OCHOBOIO HAYIOHANLHOI KYIbMYPU MA € RIOTPYHMAM 05 (POPMYBANHS KOHYENMYANbHOI KApMUHU C8IMYy, KA, 3HAX00SYU
€B80€ 8I00OPANCEHHSL Y MOBI, POPMYE AH2IOMOBHY KAPMUHY CBIM).

Posenanymo cemanmuuny 6y008y Qpaszeono2iynux 00uHuYyb, KOMNOHEHMHUI AHATI3 OONOMIZ 3 'ACY8AMU PUCU XAPAKMePY, NPUMAMaHHi
JICIHYI, NO3UMUBHI A HE2AMUBHI AIKOC, 3 AKUMU acoyitoembcst iT 0bpas y (hpaszeonoziunitl napaouemi aneniticokoi mosu. Komniexcruil
CMPYKMYPHO-CEMAHMUYHUL AHANI3 TEHOEPHO-MAPKOBAHUX AHSNOMOBHUX (paA3e0no2izmie 0ae 3M02y OOKIAOHO PO3KPUMU PO, Micye ma
YHKYIT JHCIHKU 8 AH2IOMOBHITL CRLILHOMI, YCMAJeHT YAPOOO08IC CMOTIMb, MA CXAPAKMEPU3Y8amu cmaJi i HaOymi cmepeomunti ysi6ieHHs
CMOCOBHO PO3NOOLNY TeHOEPHUX poaell K Y CYCNINbHIl, max cimelinii iepapxii. XKinka npu ybomy omomosCHIOEMbCA 3 MAKUMU PUCAMIUL:
Kpaca, npueabugicmo, eie2anmHuicmoy, GUULYKAHICIb, NPAYbOSUMICMb, NIONe2iCMb YOL08IK08I, OANaAKYYiCcnb, NIAKCUBICMb.

Knrwwuoei cnosa: ¢paseonozism, rendep, rendepna (hpazeonocis, obpas sHciHKu, NAmMmepH.
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THE IMAGE OF A WOMAN IN THE ENGLISH PHRASEOLOGY

The article is devoted to the study of English gender-marked phraseological units that represent the image of a woman, which reveals
basic information about her place in society, the dominant positive and negative traits, appearance and stereotypical gender roles. The
units under study, in its turn, are considered not only as fragments of the nominative system in which the gender component is expressed
in its purest form, but also as means of the nation's worldview reflection, an indicator of cultural information and historical memory of the
ethnic group. They have absorbed the worldview of the people, their customs, mentality, national stereotypes and standards, principles of
social relations, historical events — all that form national culture and cognitive basis, reflected in the English language picture of the world.

The semantic structure of phraseological units and the component analyses have helped to find out traits most often associated with
the image of a woman as well as positive and negative qualities represented in the phraseological paradigm of the English language.
Comprehensive structural-semantic analysis of gender-marked phraseological units allowed to present in detail women's both traditionally
formed and acquired functions in modern society, describe persistent stereotypes and ideas as for the gender roles distribution in a society/
family hierarchy. A woman is identified with the following features: beauty, attractiveness, elegance, sophistication, diligence, subordination
to a man, talkativeness, and grizzle.

Keywords: gender-marked phraseological unit, gender, gender phraseology, the image of a woman, pattern.

IMocTtanoBka npoOJemMu. Sk HeBig'€MHa YacTHHA KyJIbTYpH CIOBHUKOBHUI 3armac MOBH HaKOIIMYYE i mepenae 3 MOKOJIiHHA B
MTOKOJTIHHS 0COOJIMBOCTI HALlIOHAIFHOTO CBITOTJISIAY, BipyBaHb 1 MEPEKOHAHb aHTJIOMOBHOI CIUJIBHOTH. AHAII3yIOUH JIEKCHKOTPa-
¢biuHMi MaTepial, KU HaHOLIBII BIyYHO BiZoOpakae MEHTANITET Ta KOTHITUBHY 0a3y HapoXy, MH MOKEMO OTPHMATH Kpaiie
YSBIICHHS TIPO CTEPEOTUITH MOBEAIHKH, IHHOCTI Ta MOTJISIH, SIKi MOIUIAIOTH HOCIi aHTJIIOMOBHOT KYJIBTYPH.

CyyacHe MOBO3HABCTBO CTAaBHUTh Ieped COOOI0 HOBI 3aBHaHHS, PO3B’S3aHHS SKUX BUMAara€ MDKAWCHHIUTIHAPHOTO MiAXOIY.
Po3yMmiHHS TicHOTO B3a€MO3B 513Ky MOBHU i KYJIBTYPH 3YMOBIJIO PO3BUTOK HOBHX HAINpPSIMKIB Y (pa3eosOTiYHNX JOCHTIHKEHHIX, B
TOMY YHCII TeHIEPHOI (pa3eoIorii, OANHUII KO BUPaXKalOTh YCTAIEH] Y MOBI TpaJHLiifHi OLIHKU PUC, O3HAK YOJIOBIKIB Ta JKiHOK,
IXHIX COIiaJIbHUX POJICH Ta CTOCYHKIB MK HIMH 3 OTJISIy Ha HalliOHAJIbHY CBOEPIJHICTH aHTIIHCHKOT MOBH.

AKTyaJbHiCTh TeMH. Y Cy4acHill JIHTBICTHIII 3aralbHONPUIHATHAM BBaXa€ThCs (PaKT MPUCYTHOCTI B KyJIbTYpi i MOBI KOX-
HOTO HapoJy YHIBEpCaIbHOTO (3araJbHONIOCHKOTO0) 1 HalliOHAIBHO crienuigaoro. Tak i B aHITIOMOBHIN KYJIBTYpi € IPATaMaHH1
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nunre i oAHIM KyNbTypHI 3HaU€HHs, 3aKpillIeHi y MOBi, MOpaJbHUX HOPMaxX, NEPEKOHAHHSIX, OCOOJIMBOCTAX MOBENIHKH HOCIiB
MOBH, IKi HOTPEOYIOTh JIIHTBOKYJIBTYPOJIOTIYHOTO AOCIIIXKCHHS, iKe O Bim0oOpa3uiio Ky IbTypHHUI IpocTip Hallil. OMHIE 13 KITF0Y0-
BUX COLIOKYJIbTYPHUX KaTeropiH, sika B MOBI BiJI3epKaJIFO€ B3a€MOBITHOCHHH BCEPEINHI COLIIyMYy, € TeHIep.

TeniepHe MUTaHHS BUMArae GilbIIoi HAYKOBOI yBaru, OCKiIbKYM BUBUYEHHS i€l IPOOIEMATHKH B Pi3HUX cepax IyMaHiTapHO-
0 3HAHHS 3yMOBJIKOE BUHUKHEHHS HOBHMX, MAJIOBUBYEHUX ACTIEKTIB, SIKi 3aC/IyTOBYIOTh Ha JOKJIAHINIE MOCHiIKeHHs. [ ennepauii
aCTIeKT BMBYABCs OaraThbMa JOCIITHUKAMHU y PI3HUX paKkypcax Ta IiJ pi3HHUM KyTOM 30Dy, IPOTe MUTAHHs perpe3eHTanii xiHKH B
MOBHIH MapaJuIMi 3aIMMIACTLCS BIAKPUTHM, IO i 06YMOBIIOE HATAJILHICTB po60TH. IeHepHi nociKeHns Ha MaTepiani (pase-
OJIOTIYHOTO pe3epBy MOBH Jal0Th 3MOT'Y He JIMILE 3pO3yMITH cydacHe OaueHHs Ta ysBICHHs PO TeHIepHi kaTeropii hemMiHHOCTI Ta
MYCKYJIHHOCTI, aJie i BiICTE)XMTH MOBHY €BOJIIOLIF0 HAHPEBHINIOT OMO3MIIT “U0JIOBIK — XKiHKa”.

AHaJi3 ocTaHHIX JOCHiNKeHb i mydaikaniid. HeBmuHHMI pO3BUTOK MOBH Ta MOCTiifHe 30aradueHHs 11 JISKCHYHOTO 3amacy 3a-
BXKIM IPUBEPTAJIO yBary 0aratbox JiHrBicTiB. dpaseosoris i reHAepHi TOCHIIKEHHS BiI3ePKaNIOOTh Crielu(iKy CBiTOOAueHHS
HOCITB MOBH Ta CIIPUSIIOTH ONITHMI3aLii MDKKYJIBTYPHOI i MibkocoOucTicHOT koMyHikarii. Tak, 3HauHa KiJIbKiCTh MOBO3HABIIIB I0CITi-
JOKYIOTB IeHJIepHY MPOOIeMaTHKY, YMM pOOJISITE 3HAYHMI BKJIAJT y PO3BUTOK JIIHIBOKYJIBTYPHOI CIIUTBHOTH, 30KpeMa, JI. M. Kopuesa
(Kopnesa, 2013), A. A. Mapunmmna (Mapunnna, 2018), D. Glover (Glover, 2009), D. Tannen (Tannen, 2007) ta in. He mignsrae
CYMHIBY, 1110 OLTBIIICTH ()pa3eosIori3MiB, sSKi BUHUKIIM Ha HAI[IOHAJBHIH OCHOBI, € pe3yIbTaToM 0araToBiKOBOI pO3yMOBOi Ta AyX0-
BHOT JisUTBHOCTI HApOY, LII0 BUSBIISIETHCS P BUBUCHHI Oy 1b-SIKOTO 3 aCMEKTiB (Ppa3eosIoriuHol CHCTEMH MOBH Ta 3HAXOUTh IIPOSIB
Y CTPYKTYPHO-TpaMaTHYHUX, JIEKCUYHUX, CTHIICTHYHUX Ta CEMAaHTHYHNX OCOOIMBOCTAX (pa3eosIOriYHUX OAUHHUIb.

Merta Hamoi cTaTTi — BUSBUTH MOBHI 0COOJIMBOCTI perpe3eHTalii 00pa3y KiHKH y (pa3eoorivHOMY IUIACTi aHIIIHCHKOT MOBH.
JlocsTHEHHs MOCTaBJIEHOT MeTH Nepedadae po3B’si3aHHs TAKHUX 3aB/IaHb, a CaMe:

— PO3KPHTH CEMAHTHKY Ta CTPYKTYpY aHIJTIHCHKHX (pa3eoori3MiB 3 I'eHIEPHUM KOMIIOHEHTOM;

— BCTAHOBUTH OCHOBHI XapaKTePUCTHKU 00pa3y >KIHKH B JOCII/KYBAHUX OJMHUILISX;

— MpoaHaJIi3yBaTy Ta BUSIBUTH MATTEPHH, 3a SIKUMH yTBOPEHI I'eHIEePHO-MapKoBaHi ()pa3eosoriamu.

Buxiiag ocHOBHOTO MaTepiaty 3 06TpYHTYBaHHSIM OTPHMAHHX HAYKOBHX pe3yabTaTiB. ®pa3eonori3mMu — 1e CTiliKi CI0Bo-
CIIOJIyY€HHsI, TOTOBI 10 BUKOPUCTAHHSI, SIKi HE CTBOPIOIOTHCS B MOBJICHHI, a BiITBOPIOIOTHCS B CTAJIOMY BUIIISAAI 3 (ppa3eosIoriyHoro
3amacy MoBusl. JlocmimpkeHHs y cdepi I'eHIepHoi JIIHIMBICTHKY MPU3BEIH A0 YCBIIOMIICHHS TOTO (aKTy, U0 IeHAEPHUI YHHHHK Y
(pazeosorii nocijae 3HauYHE MiCIle B JIEKCHKOJIOTi aHITIHCHKOT MOBH, OCKIIbKM BOHA BioOpacae Ti 3MiHH, IO BiIOYyBalOThCS Y
JMHAMIII, @ TAKOXX CYCHUIbHI OPIEHTHPH, L0 EBOJIOLIOHYIOTh 3 YyacoM (ITaBnenko, 2017: 7).

®dpazeos10ri3Mu BUHHUKIIH 1€ Y YaCH IIEPBICHOTO Jajy, OIMCYIOUH Pi3HOMAaHITHI CUTYyalii Ta cepy MisTIbHOCTI JIF0/IeH, ajle BOHH
€ HeBil’eMHNM aTpHOYTOM MOBCSIKJICHHOT'O JKHUTTS, & TAKOX JIIOACHKOTO CIIIKYBaHHS i ChOTOHI. be33anepeynnm € BIUIMB Cliely-
¢ixy MOBH (MOBHOI KapTHHH CBiTY) Ha XapakTep KyJbTypPHO-MOBHOI CIIIIBHOTH (JTIHTBOKYJIBTYpH). Y (hpa3eosioriYHUX OAUHHILIX 3
TeHAEPHUM KOMIIOHEHTOM MH MOKEMO IIPOCTEKUTH XapaKTepHi pUCH Ta chepH AisUTEHOCTI aHIIIOMOBHOT 0COOMCTOCTI, SIKa 1 TOCTAE
SIK HOCIH yHIBEpCAIBHUX Ta HAIlIOHAIBHO-CIIEM(IYHIX KyJIbTYPHO-MOBHHUX 1 KOMYHIKaTHBHO-TisSUTbHICHUX IIHHOCTEH, 3HaHb yCTa-
HOBOK Ta ITOBEIHKOBUX PEaKLiif HOCIiB MOBH 1 aKyMYJIIO€ HOTO JIHIBOKYJIbTYPHHUI TyX.

CTpyKTYpHUIA Ta CEMaHTHYHUIT KpUTepil HAMH BH3HAUCHO K OCHOBHI IS BiOOPY Ta aHali3y IeHAepHO-MapKOBaHUX (paseo-
JIOTi3MIB, IKi CTAHOBJISATD 3arajbHHUI KOPITyC BUOIpKH. Y X0i peaiizauii (hpa3eosorivyHoro 3HaueHHs TeH/IepHa CKJIa10Ba MPOXOIUTh
TpU piBHI KOHIENTYyani3amii, 0o i NposIBUIIOCS Y XO/i HAIIOTO JOCIIUKEHHS:

1. CemaHTHYHHI piBeHb: CEMAaHTHYHE PO3KPUTTS ICHJEPHOIO KOMIIOHEHTY B (paseosnorizmi. Lleli komrnoHeHT Moxe OyTH BH-
paKeHHH SIBHO Ta HEABHO (HAMPUKIAM, alpha girl — nonynsapha 0iguuna-nionimox; a woman-writer — nuCbMeHHUYS).

2. AconiaTHBHUI piBeHb: 3HaYeHHs (Pa3eosori3My pO3KPHUBAETHCS 3a TOTIOMOTOF0 HU3KH KOMITOHEHTIB, SIKi, pa3oM i3 reHep-
HOIO CKJIaJI0BOIO, CTBOPIOIOTH aCOLIaTHBHE CIIPUHHATTS (hpa3eosoriyHol OJHHULII.

3. KonuenryaabHuii piBeHb: BinOyBaeThcsl (POPMYBAHHS IIEBHUX XapaKTEPHCTHK XKIHOK, HOBUX T€HJIEPHHUX 3HAUCHb, IEHJIep-
HHX CTEPEOTHIIIB i TeHAepHOro NoHsTTs “kinka” (ITaBnenko, 2017).

Amnaui3 Ha matepiani “The Free Dictionary by Farlex”, moka3zas, 1110 3a CTpyKTYpHHM KpUTEpPi€M BUIUISIOTH OJMHHIL, IO MiC-
TATh IHAMKATOPHI JIEKCEMH KiHOYHOCTI (Jiguuna, oama, scinka, 6ona mowo). IIoHSITTS “xkiHKa” oeqHy€e y cobi BeCh CIIEKTP 3HAHb
HPO XKIHKY: SIK iCTOTY XiHOYOI CTaTi pi3HOro BiKy (BiZ HEMOBJIATH, AIBYNHKH O JITHBOT XKIHKH), IK OCOOHUCTICTb, SIK CY0’€KT, KU
BUKOHYE Pi3HI colliaybHi/CiMelHi poui (JTikapku, MaTepi, APYKUHHU, CECTPH, TOYKH TOLIO).

CeMaHTHYHHH KPUTEPiH 3aCTOCOBYBABCSI 10 (ppa3eosIori3MiB, SKi MAIOTh SIBHI UM HESIBHI 03HAKU POJLY, 1110 BUPAKEHO IMEHHUKA-
MH Ha TIO3HAYCHHS 0COOM 3arajyioM, 6e3 HOro YTOYHEHHs (XTOCh, 0c00a): “mutton dressed as lamb” — ctapa KiHKa, SKa OJSITAETHCS
He 10 pokax; “ a faint hearf” — TenziTHa HaTypa. [eHaepHa HOMiHaLlis KIHKM B aHTIIHCHKiN (ppa3eonorii Hamiuye psaj iIMEHHUKIB
(woman, girl, mother, daughter, wife, mother-in-law, grandmother, aunt, niece, Ann TONO), AKi OMUCYIOTh | MAPKYIOTh 30BHIIIHII
BUIJISIAL, XapaKTep, IHTENeKT, PiJl 3aHATh, BIiK i COLIAIbHUI CTaTyC 0COOM JKIHOYOT CTaTi, A0 MPUKIIALY:

1. 3oBHimmHicTL: “the belle of the ball” — naiikpacusima xinka; “plain Jane” — HekpacuBa xiHka; “a glamour girl” — myxe rapHa
IiBUMHA; “peaches and cream” — KiHKa 3 OJIIAM OOIUYYSIM 1 pyM’ STHUMHU IOKaMu; “a bit of all right” — caMnaTu4Ha XiHKa; “mutton
dressed as lamb” — cTapuia xiHKa, siKa OAracThcs He 1Mo pokax. [IpoBesneHe mociimkeHHs Gpa3eoorivyHuX OJUHUIB AaHTIIHCHKOT
MOBH JIa€ MiJICTaBH CTBEPDKYBATH, 110 Kpaca, NPUBAOIMBICTb, €JIETaHTHICTh, BUIIYKAHICTh YaCTO MAIOTh JUIS )KiHKH BH3HA4YaJIbHE
3HAYCHHS, K HaNpUKIan: Beautiful as a (Dresden) doll, Beautiful as a princess.

Ci1i 3a3HaYUTH IBHUH CTEPEOTHUII B aHTJIOMOBHIH KyJBTYpI, 32 SIKUM Kpacy Ta MpUBaOIMBICTh BOAYAIOTh OQ)KaHUM aTpHOYTOM
KOXKHOT JKiHKH. [[iKaBOIO € perpe3eHTallis )KiHOUo1 KpacH JIeKceMaMHu, sIKi M03Ha4YarTh GPYKT (peach), MONOYHUIA IPOIYKT (cream),
Y TO¥i yac sIk HeNpHBaOIMBICT aCOLIIOETHCS 3 TBApHHAMU lamb, mutton. Ilpu 1bOMY Kpacy JKIHKH 9acTO IOPIBHIOIOTH 3 TAKMMH KBi-
TaMu, SIK TPOSIHAA — fair as a rose, i — fair as a lily. Kpaca »iHKH CTBOPIOE, Ha JKaJlb, IEBHY MOTEHIIHHY HeOe3neKy A1 YOJIOBiKa:
He who has a fair wife needs more than two eyes. — Jlecuie cmo 3aiiyié nacmu, sik 00HOI HCIHKU NUTbHYEAMU.

2. XapaxkTrep Ta 30i0HOCTI: “a Renaissance woman™ — ocBideHa Ta 0araTOCTOPOHHBO PO3BHHEHA XKiHKA;, “‘a woman of few
words” — nebacamocniena sicinka,; “‘a woman of the world” — ma, siky easicko 30usyeamu, “‘Lady Bountiful” — acinka, sixa 3aima-
emwvcsl 61a200iinicmI0 Tuwe 3a01s npusepHenis yeazu, “a big girl’s blouse” — 6os2y3; “a woman of the streets” — neekosadicna
acinka; “‘man-eater” — cepyeioxa, “a faint heart” — mendimna namypa, “‘a woman on a mission”’ — yinecnpsimosana dicinka. IHuia
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XapaKTEepPHUCTHKA MOB's13aHa 3 PAIlbOBUTICTIO XKIHKU: The fingers of a housewife do more than a yoke of oxen. — [lanvyi (pyxu) scinku
6 doMi 3pobasmb Ginbule, HIXC 80U Y APML.

[Ile omHUM CTEpPEOTHIIOM, IIPUTAMAaHHUM 0araThbOM CYCIHINBCTBAM, € ii MOKipHICTB, MiAIOPSIKYBaHHS iHKH YOJIOBIKOBI, BTO-
PHUHHICTh CTOCOBHO YOJIOBiKa: A young woman married to an old man must behave like an old woman. — Monooa acinka, wo oopy-
JHCYEMBCL 31 CIMAPUM HOTIOBIKOM, NOBUHHA NOBOOUMUCS SIK CIapwia Jicinka. 1, HaBIaky, B yMOBax MparHeHHs 10 TeHIepHOT PiBHOCTI
JKiHKa Tiepebupae Ha cebe HaBITh TAKy MACKYJIIHHY PUCY XapakTepy, K MykHIicTh: To be / To behave like an iron lady — ooca.: 6ymu
/ nogooumucsi ik 3anizna aeoi.

2. Bik: an old girl — nimus acinka,; somebody’s old woman — uusico Opyacuna abo mamu, old trout — cmapa ratinuea xHcinka;
at your mother's knee — disuuna 6 onomy 6iyi. SIk BUTHO 3 HaBEJCHUX HPHKIAJIB, IPUKMETHHUK 0/d MapKye MOBa)KHE CTABICHHS
JI0 CTapIIOi JKIHKH, y TOH Yac sK HeraTHBHE BIATATYe HA ceOe IMEHHUK frout, a TaKa YaCTHHA TiNa, 5K knee perpe3eHTye I0Hy Mpea-
CTaBHULIIO )KIHOYOI CTaTi.

3. Couianwbumii craryc: alpha girl — nonynspua disuuna-nionimox, daughter of the manse — oouxa minicmpa; blue-eyed girl —
yurobnenuys; a big woman on campus — ycniuna cmyoenmka, Ky 6ci 3uaiomo, the first lady — nepwa neoi, opyacuna npesudenma;
born under the rose — nozawniodbna oumuna, trophy wife — opyscuna-mpodpeii; a bachelor girl — camomus, He3amidicHsa OiguuUHA.
Cepe reHIepHIX HOMIHAIIM Ha TIO3HAYCHHS COIIIAIBHOTO CTaTycCy 3ycTpiuaeMo girl, daughter, woman, wife, lady, IpUKMETHUKH y
MepeIIO3HLIT Ta MOCTIIO3UIIIT IO SKUX JOBEPIIYIOTh 3HAYCHHS (pa3eosIoriamy.

4. Pin 3ausiTh: the angel in the house — Opyacuna, sixa 0bae npo OOMawHitl

3amuuioK;, a woman-writer — nucoMennuys; girls in blue — scinka-noniyeticokuil,; the cover girl — diguuna 3 0OKIAOUHKY,
woman of letters — nucmonowa, a girl Friday — nadiina cexpemapka; a weather girl — eedyua npoenosy nozoou. ®paseonoriamu,
1110 ONHUCYIOTH PiJl 3aHSATH JKIHKH, MiIKPECIIOIOTH 1i BIPaBHICTH BiJl CIMEIHOI0 BOTHHMINA 10 Pi3HOTO POJY 3aisTHOCTI Y CYCIIIBCTBI.

Pe3ysnbpraTé aHai3y eMIIpHYHOTO MaTepiaty MOKa3yloTh, II0 CTEPEOTHITHE YSBICHHS IIPO JKIHKY Ma€ JBOBEKTOPHY CIPSIMOBa-
HICTh: HIO3UTUBHY Ta HETATUBHY, 10 BiIOUTO B aHIJIOMOBHHX (pa3eosorizmax. [lo3uTHBHa/HeTaTHBHA OLIIHKA XIHOYOT 30BHIIITHOCTI
y Pi3HHUX colliyMax, IIeBHa pi4, Ma€ Pi3Hi MiICTaBy, 1110 B aHIJIIIICBKiil MOBI pEelIPe3eHTOBAHO B Pi3HUX aCHEKTax:

— MCUXOJIOTIYHUH (3MATHICTh IPUBEPHYTH yBary, inrepec): the belle of the ball — naiikpacusiwa xcinka, drop-dead gorgeous —
60usuo Kpacuea; (as) red as a cherry — 3 Kpacueum pym siHyem.

— yTHIiTapHH# (KOPUCIHUBICTh, OaXkaHHs BUTOAN): agold-digger — dicinka, sika wiykae uecody, man-eater — cepyeioka.

— €CTETUYHUH (3MaTHICTh IPUHOCUTH YyTTEBY HACOIONY): bunny girl— oyace npusabnusa ogiyianmra,; call-girl — dieuuna 3a
suxnuxom, hot stuff — ecapna wmyuka.

[Ilomo HeraTHBHOI OIIHKY XIHKH, TO BOHA BiZJoOpakeHa B pUCcax XapakTepy:

— MIACTYIHICTh: nasty woman — o2uoHa xcinka, dishonest woman — nenopsiona scinka; Lady Muck — nenpuemna niocmynua
orcinka; slypuss girl — xumpa odisuuna.

— YIEPTICTb Ta CBaBULIA: bitch kitty — enepma dcinka 3 easxckum xapakmepom, old trout — cmapa nainusa xcinka.

— CXHJIBHICTH JI0 JIECTOIIIB: @ woman inconstant in love — neckosaxcha scinka, scarletwoman— posnycuuys, a fallen woman —
nponawa xcinka; lady of easy virtue —jicinka 3 HU3bKUM COYIANLHUM CIMAMYCOM.

— HEJONYTICTh: dumb Dora — neooymxysama, dypena, a dolly bird — monooa dypna dieuuna.

— HaaMipHa Oanakyuicte: A woman's hair is long, but her tongue is longer. — ¥ sicinku doeze sonoccs, ane sizux we oosuuii, The
North See will sooner be found wanting in water than a woman at a loss for a word. — [ligniune mope weuoduie 8UCOXHE, HINC HCIHKA
He cKadice closa;

— IUTaKCHBICTH: [t is as great pity to see a woman weep as to see a goose go barefoot. — JKinyi niaxamu, wo 2ycaxosi 60COHINC XOOUmu.

Sk 6aunmo, (hpa3eosori3Mu 3 TO3UTHBHOKO | HETATUBHOIO PEMPE3CHTAIIIEI0 00pa3y JKiHKH CIHIBICHYIOTh Y OJHIN cUCTeMi i dop-
MYIOTb LIIJTICHE YSIBJICHHS ITPO MEepeBard Ta BaJv iHOYOI CTAaTi B aHITIOMOBHIHM KyJIbTYpi.

Ha 6a3i nocnikyBaHUX OIMHMI i3 BUOIPKH YITKO HPOTJISJAlOThCs MATTEPHH, 32 SIKUMHU YTBOPIOIOTHCS IeHAEPHO-MapKOBaHi
(dpaseonorizmu, HalixapaktepHimmu 3 skux € : Adj+N: a glamour girl, plain Jane, old trout, alpha girl, a faint heart, a Takox
N+N: peaches and cream, cover girl. Tpamnsatotbes y Bubipii i inmn mozeni: N+Prep+N: the belle of the ball, a woman of the
streets, a00 x Adj+N+N: a big girl’s blouse.

BHCHOBKH Ta NMEPCHEKTHBH MOJAJIBIINX A0CHiKeHb. Dpa3eosoriuni OAWHMUI, Y CEMAHTHIl SKUX OPUCYTHIH TeHIepHUN
Ta ciMeiHOi iepapxil. Ppa3eonoriyHMil MpomIapoK MOBH K KyJNbTypHa CHaJIIMHA HapoAy BBiOpaB B cebe Bech JOCBiJ MOBHOI
penpeseHTarii 00pa3y *KiHKH Ha CeMaHTHYHOMY, aCOIIaTHBHOMY Ta KOHIIENTYaJbHOMY piBHsX. HaiixapakTepHilmmu narrepHaMu
¢dopmysanns dpazeonorizmis € Adj+N, N+N, Prep+N+Prep+N ta Adj+N+N.

B anrmilicekiii (paseostorii jkiHKa MOCTae sIK MOBHA OCOOUCTICT, SIKiif MPUTaMaHHI CTEPEOTHITHI XapaKTEePUCTHKH, 10 BiAMO-
BiIalOTh CYCTIiIBHUAM TIpiopuTeTaM. Ii 30BHIIIHICTH, XapakTep, pil 3aHATH, COLIANBHMUII CTATYC, BIKOBi XapaKTEPUCTUKH MIMPOKO
NpENCTaBIICHI B aHIIIHCHKIN (pa3eosiorii, HaAHOLIBITY Bary MalOTh )KiHOYa Kpaca, OCBIYEHICTh, IIECPIMOBaHICTb, Y TOM )K€ Jac
He0araToCIiBHICTD 1 OKIPHICTh HE € HEJOMIKOM. J[0 HEraTUBHHUX PUC BiTHOCSTH MiZICTYMHICTh, YIEPTICTh, CXUIBHICTH JI0 JICCTOIIIB,
HEJIOJyTICTh, MIAKCHUBICTh, HaAMipHA Oanakydictb. Take MOEJHAHHS MO3UTHBHUX T4 HETaTUBHHUX BIACTHBOCTEH JKiHOYOI HATYpH
YMOJKITUBIIIOE (pOpMYBaHHS IITICHOTO i TOBEPIIEHOro 00pa3y *iHKHU Ha piBHI (paseonorii.

[MTepcniekTuBY BOaUaeMo y IMOJAIBIIOMY JIOCIIKEHHI BiIOOpaKeHHsI I'eHIEPHUX CTEPEOTHUIIIB y IPHUCITIB'IX Ta MPHKa3Kax Ta ix
perpe3eHTalil Ha Pi3HUX PIBHAX MOBH.
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