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CTPATETIi IEPCYA3SUBHOCTI B HEIIIUPOMY JTUCKYPCI

Y emammi posenanymo cmpamezii nepcyazuenocmi 6 newupomy OUCKYpCi Ha mamepiani Cy4acHoi anenoMosHol Xy00dcHboi nposu. ¥
HewupoMy OUCKYDCI aKmyanizyomocs 00MaH, nuyemipcmeo, maninyaayis. CeManmuyHo 0CHO0I0 HEWUPO20 OUCKYPCY € BUPANCEHHS MEH-
ManbHOCMi, NPUMAMAHHOL Hewupiti MOGHIT 0cobucmocmi. 3a ONOM020i0 NEePCYaA3UEHUX CMPaAmezill MOGeyb BNIUBAE HA CRIBPOZMOBHUKA
uepes 36epHeHHs 00 1020 C6I0OMOCMI, iHMeNeKmY, 3aKIUKAIYU 11020 00 61ACHO20 KPUMUYHO20 CyOdcenHs. Jna mo2o, wob nepekonamu
KOMYHIKAMUBHO20 Napmmuepa, Moseyb Haodac Homy 102iuno enopsaoxosany ingpopmayiio. Hewyupuii moseysb nepekonye cnispo3mosHuKa, Ha-
BMUCHE GUKOPUCTOBYIOYU HENPABOUEy iHGopmayiro.

Tonamms «206opumu nenpasoyy npomucmagiAEMsCs NOHAMMIO «2080pumu npasoyy. Lli nonamms é3acmonog sa3ani, 8oHu 3a64cou
OYiHIOIMbCSA 3 MOPATILHOI MOYKU 30pY, iM HAOAEMbCA 6eNuKe 3HAYEHHA AK Y NOBCAKOEHHOMY CRINKY6aHHi, max i 6 nimepamypi. Ilpasoa
nog’s13ana He auwe 3 8iON0GIOHICMIO 8UCI06IEHHS QIICHOCN, CKITbKU 3 wupicmio, moomo 3 Hamipamu moounu. Hamomicme nenpagoa
no8 A3aHa i3 Hewupicmio.

H-6ucnosnenns, aKUMU NOCIY208YEMbCI HEWUPULL MOBeYb, Nepedaromb 3HAYEHHs BNeGHEeHOCHI, o 8I000padicac cyo exmusHe 8i0uym-
ms icmuHHOCMI 8UCT061106aHOT npono3uyii. Bucnoenenus, ogpopmneni ymoenumu pevennamu Il muny, sKi eupadcaromo HepeaibHy yMOSY,
WO CMOCYEMbCS MOMEHMY MOBNEHHS, Nepedaionb 3HAYEHH 00YMOGIEHOCMI CYKYIHO I3 3HAYEHHAMU PAYIOHANLHOI Ma eMOYitiHOT OYIHKU.
Emoyiiina oyinka peanizyemucs Ak NO3UMUEHE CMAGIEHHA MOBYs 00 00 '€KMa MOGNIEHHSL.

Hewupuii moseyw emic enyuxo xopucmysamucs 6epoaivHumu i HegepbarbHuMmu 3acobamu. Bin moce 3acmocosysamu pizui nputiomu,
AK-0M «3ACKOYUMU SHEHAYLKAY, KNOCUNAHHA HA ABMOPUIMEM.», NOHUICEHHA KAme20PUYHOCI 6UCTIOBNEHHSA, W00 CXUNUMU KOMYHIKAMUEHO-
20 napmmuepa 00 NPUIHAMMA 0AACAHO20 05 HbO20 PIleHHA.

Kniouogi cnosa: nepcyasusuicme, cmpamezis, makmuxa, nputiom, Heuupuii OUCKypc.
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PERSUASIVE STRATEGIES IN INSINCERE DISCOURSE

The article focuses on the strategies of persuasiveness in insincere discourse, based on material from modern English fiction. In insincere
discourse, deceit, hypocrisy, and manipulation are foregrounded. The semantic basis of insincere discourse is an expression of mentality
inherent in an insincere linguistic personality. With the help of persuasive strategies, the speaker influences the interlocutor through appeals
to their consciousness, inviting them to their own critical judgment. In order to convince a communicative partner, the speaker provides them
with logically ordered information. An insincere speaker convinces their interlocutor by deliberate use of false information.

The concept “to speak truth” is opposed to the concept “to speak un-truth.” These concepts are interrelated, they are always evaluated
from a moral point of view and are of great importance both in everyday communication and in literature. The truth is connected not only
with the correspondence of an utterance to the real world, but with sincerity, that is, with the intentions of a person. In contrast, un-truth is
associated with insincerity.

T-utterances, which are used by an insincere speaker, convey the meaning of confidence, which reflects a subjective sense of truth of the
expressed proposition. The utterances, manifested by type I conditional sentences, expressing an unreal condition related to the moment of
speech, convey the meaning of condition in combination with the meanings of rational and emotional evaluation. Emotional evaluation is
realized as a positive attitude of the speaker to the object of speech.
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An insincere speaker is able to flexibly use verbal and non-verbal means. An insincere speaker can use various techniques, such as
“unexpectedness”, “appeal to authority”, and understatement, in order to incline a communicative partner finally to make a definite
decision.

Keywords: persuasiveness, strategy, tactics, technique, insincere discourse.

IocranoBka npo6aemu. CIiTKyBaHHS € JOBOMI CKIAZHMUM i GaraTorpaHHMM. MIOro MOXHa pO3CIAZATH SK iH(pOpMALiiHuiA
nporec, B3aEMOIO JIF0JIeH 1 pollec BIUIMBY OfHieT itoauHu Ha iHnry. KomyHikaTHBHI mapTHepH B3a€MOJIIOTh B KOHKPETHIH CUTYya-
wii i 3a neBHUX oOcTaBuH. MOBEIb OPIEHTYETHCS HA KOHKPETHOTO CIIIBPO3MOBHHKA 1 Ma€ BU3HAYCHY METY.

AKTyaJIbHICTh TeMH TOCTIIKeHHSI 3yMOBJICHA 30DIEHTOBAHICTIO Cy4YacHOI JIHIBICTHKM Ha NPOOJIEMH MiKOCOOMCTICHOT
B32€MOIii, MOCUIICHUI iHTepeC 10 HECTaHIAPTHUX MOBJICHHEBHX SIBHILL.

Merta cTaTTi — pO3MIISHYTH pealizallifo KOMYHIKaTHBHUX CTPATETii MepPCya3suBHOCTI B HEIIUPOMY JUCKYPCi.

AHaJIi3 ocTaHHIX A0CTiKeHb i myQJrikaniii. BUBUEHHIO TIHIBAIbHUX XapaKTEPUCTHK HEIUPOCTi, 00MaHy, HEIPaB/Iy Ta mpar-
MaTUYHHX aCTeKTiB HeBepOAbHOI MOBEIHKH HEIIIMPHUX MOBIIIB MPUCBSIUCHI Mpalli TaKUX y4YeHuX, sk JI. P. besyrna, O. I. Mopososa,
O. I. Tloranosa, M.-M. O. Pubaiiko.

Buxsiax ocHoBHOro Martepiasy. OOMaH, TUIEMIPCTBO, MAaHIMYJISIis aKTyaTi3ylOThCS B HEIUPOMY AUCKYpci. CeMaHTHYHOIO
OCHOBOIO HEILMPOro JUCKYPCY € BHPAXCHHS MEHTAJIbHOCTI, HpUTaMaHHOI Hemmpiii MoBHiil ocobuctocti (Konapyk, 2021 : 10).
SIk 3acBiguye MpoBEJCHUI aHAIII3 LTIOCTPATUBHOTO MaTtepiaily, BUCJIOBICHHS HEIMPOro KOMYHIKaHTa MOXYTh CYIIPOBOJIKYBATHCS
apryMeHrauni€o, ska e()eKTHBHO BUKOPUCTOBYETHCSI MOBLIEM Ul MaHIMyJILIT CBIJOMICTIO ajgpecaTa. ApryMeHTallis, 3a CJIoBaMH
E. MakEBoHa, € migBanuHoro nepcyasuBHocti (MacEwan, 2016).

IpuiinsTo BBaXaTH, 110 MEPCYa3UBHICTh OB’ s3aHa, 3 OMHOr0 OOKY, 3 apryMEHTAIlI€l0, a 3 1HIIOT0, 3 BIULIMBOM Ha €MOIii Ta
nouyTTs perumnieHta (3aiiuesa, 2021 : 183). [locnyroByounch nepcyasuBHUMHU CTPATETisIMH, MOBELIb BIUTHBAE HA CIiIBPO3MOBHHKA
4yepe3 3BEPHEHHS 10 HOro CBiZOMOCTI, IHTEIEKTY, 3aKJIMKAIOUU HOro 70 BIACHOTO KPUTHYHOI'O CY/DKEHHS. 3 METOIO IePEeKOHAHHS
KOMYHIKaTUBHOTO ITapTHEpa, MOBELlb HaJla€ oMY JIOTIYHO BIIOPSIIKOBaHY iH(pOpMAaLilo, sika MOXe OyTH JI0Be/ieHa i MaTH YiTKi BU-
cHoBkH (Bitenko, Bitenko, 2008: 87). IntocTpaTuBHHI MaTepial IoKa3as, 110 HELUPUil MOBELlb MOXKE TIEPEKOHYBATH CIIBPO3MOB-
HHUKa, HABMHUCHE BUKOPHCTOBYIOUH HEMPABAUBY iH(POPMAILiFO.

TIOHSITTS KTOBOPUTH HETIPAB/Ly» MPSIMO MPOTUIISIKHE MOHITTIO «TOBOPUTH IpaBay». L{i HOHSATTS B3aeMONOB’si3aHi, BOHH 3aBXKIH
OLIIHIOIOTHCS 3 MOPAJIBHOI TOUKH 30pY, TOMY IM HaJa€ThCsl Jy)Ke BEIMKE 3HAUCHHS K y MOBCSIKICHHOMY CIIJIKYBaHHI, TaK i B JiiTe-
patypi (Bexo6uiska, 2005: 473). A. BexxoOuipka, nutyroun 1. b. JIeBoHTIHY, 3a3Hauae, 1110 MpaB/a MMOB’sA3aHa HE JIMIIE 3 BiIMOBI-
HICTIO BUCJIOBJICHHS JIMCHOCTI, CKiJIBKH 3 IUPICTIO, TOOTO 3 Hamipamu JroauHu (Tam camo: 479). HaromicTh HempaB/a 1moB’s3aHa
i3 HEIHUPICTIO.

PosrnssHemo nipuxiaay.

(1) “Have you read this week’s issue of Peek Magazine?”

/.../ He suddenly realized what Foss was driving at. “They nailed Nolan!”

/.../ “The dumb son of a bitch put on his prettiest lace dress and went out to a party. Someone took pictures.”

“How bad is it?”

“Couldn’t be worse. I got a dozen calls from the network yesterday. The sponsors and the network want out. No one wants to be
associated with a screaming fag.”

“Transvestite,” Sam said. He had been counting heavily on presenting a strong television report at the board meeting in New
York next month. The news from Foss would put an end to that. Losing “The Raiders” would be a blow. Unless he could do
something. /.../

Get me William Hunt at IBC.” /.../ When Hunt came on the line, Sam forced himself to sound relaxed and casual. “Morning,
Bill.”’/.../

Sam made his voice sound offhand. “By the way, did you happen to see that silly article in Peek?”

“You know 1 did.” Hunt said quietly. “That’s why we re canceling the show, Sam.” The words had a finality to them.

“Bill,” Sam said, “what would you say if I told you that Jack Nolan was framed?”

There was a laugh from the other end of the line. “I'd say you should think about becoming a writer.’

“I’m serious,” Sam said, earnestly. I know Jack Nolan. He’s as straight as we are. That photograph was taken at a costume
party. It was his girlfriend’s birthday, and he put the dress on as a gag” Sam could feel his palms sweating.

“I'can’t—*

“I’ll tell you how much confidence I have in Jack,” Sam said into the phone. “I’ve just set him for the lead in Laredo, our big
Western feature for next year.”

There was a pause. “Are you serious, Sam?”’

“You’re damn right I am. It’s a three-million-dollar picture. If Jack Nolan turned out to be a fag, he’d be laughed off the
screen. The exhibitors wouldn’t touch it. Would I take that kind of gamble if I didn’t know what I was talking about?”

“Well...” There was hesitation in Bill Hunt’s voice.

“Come on, Bill, you’re not going to let a lousy gossip sheet like Peek destroy a good man’s career. You like the show, don’t
you?”/.../

“And, Sam — you understand my position. I wasn’t trying to hurt anybody.”

“Of course you weren’t,” Sam said, generously. “I know you too well to think that, Bill. That’s why I felt I owed it to you to let
you hear the truth.”

“I appreciate that” (Sheldon, 1976: p. 63—66).

CeM KoOpauHYE IOy 32 yyacTio 3ipok. [xek HomaH, uuit BUCTYIT 3aMOBHIIN 3a3/aJIeTib, MIIIOB HA BEYiPKY B XKIHOYIN CYKHI,
i cTajo BioMo, LI0 BiH — TpaHCBeCTUT. s HOBHMHA moTpammia 40 IpecH W BUKIMKana crpaiieHHe o0ypenHs. Uepes ue Binbsam
XaHT BUPILIMB BiIMOBHUTHCS BiJl IPOEKTY, B sikoMy OpaB yuactb Honan. CeM po3yMiB, 110 BTPATUTh BEIMUYE3HY CyMy TPOLICH, SIKII0
yroxay Oyne posipsano. Tomy, He Tarouu yacy, BiH Tenedponye Binbsimy i mepekonye ioro, mo Homan Hacrnpasai OyB 40J0BiKOM
TpaauLiliHol opieHTaLil, sik i Bouu (He's as straight as we are), a Bce, 110 CTANOCs, Lie TIPOCTO XKapT, skuii Honan opranizyBas Ha
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JICHb HapOUKEeHHs cBO€el miBunnuu (It was his girlfriend’s birthday, and he put the dress on as a gag). JIxek HiOH HABMUCHE 00paB
Take BOpaHHS I CTBOPEHHS TOTEIHOTO i KpeaTHBHOTO 00pa3y Ha KOCTIOMOBaHi# Beuipli (a costume party).

Cem xapakrtepusye Honana sik HaJiffHOro akTopa, SKOMy BiH JIOBIpUB TOJIOBHY POJIb y IIOY BapTICTIO TPH MiJIBHOHH J0JapiB
(I'’ve just set him for the lead in Laredo, our big Western feature for next year. It’s a three-million-dollar picture).

S-sucnosnenns (I'm serious, I know Jack Nolan, I'll tell you how much confidence I have in Jack) nepenaroTb 3HaUCHHS BIICB-
HEHOCTI, siKe BiJOMBa€ cy0’€KTHBHE BIAYYTTs iCTHHHOCTI BUCJIOBIIIOBAaHOI Ipono3unii. DopMyBaHHS CMUCITY BHCIOBJIEHb, 0)OpM-
JIEHUX YMOBHMMH peueHHsMU I Ty, 110 BUpaXkaroTh HEpeaabHy YMOBY, SIKa CTOCYEThCS MOMeHTY MoBiieHHs (If Jack Nolan turned
out to be a fag, he’d be laughed off the screen. The exhibitors wouldn’t touch it. Would I take that kind of gamble if I didn’t know
what I was talking about?), BinOyBa€eThCs B pe3y/bTaTi B3a€MOIii 3HAUCHHS 00YMOBJICHOCTI ¥ 3HAUEHb PalliOHATBHOI Ta eMOIHOT
ominkd. EMortiiiHa OIliHKa peasi3y€eThes sIK MO3UTHUBHE CTABJICHHS MOBIII O 00’€KTa MOBJICHHS i, IK HACNIJIOK, CTPATETis mepcy-
a3UBHOCTI crpaioBaia: Binbsam Xant nosipus CeMy, He pO3Ii3HABIIM HENPABLY.

(2) “You're going the wrong way,” a friend of his told him. “Make them come to you.’

“How do I do that?” Toby asked, cynically.

“Get into Actors West.”

/.../ Actors West had the smell of professionalism. Toby could sense it the moment he walked in the door. On the wall were
photographs of graduates of the school. Toby recognized many of them as successful actors.

The blond receptionist behind the desk said, “May I help you?”

“Yes. I'm Toby Temple. I'd like to enroll.”

“Have you had acting experience?” she asked.

“Well, no,” Toby said. “But, I -

She shook her head. “I'm sorry, Mrs. Tanner won't interview anyone without professional experience.”

Toby stared at her a moment. “Are you kidding me?”

“I’m not talking about that,” Toby said. I mean — you really don’t know who I am?

The blonde looked at him and said, “No.”

Toby let his breath out softly. “Jesus,” he said. “Leland Hayward was right. If you work in England, Hollywood doesn’t even
know you’re alive.” He smiled and said apologetically, “I was joking. I figured you’d know me.”

The receptionist was confused now, not knowing what to believe. “You have worked professionally?”

Toby laughed. “I'll say I have.”

The blonde picked up a form. “What parts have you played, and where?”

“Nothing here,” Toby said quickly. “I’ve been in England for the last two years, working in rep.”

The blonde nodded. “I see. Well, let me talk to Mrs. Tanner” (Sheldon, 1976: p. 67—68).

To6i TeMmIu1 HaMaraeTbCs BCTYIUTH 0 aKTOPCHKOI IMIKOJIM, 00 JaBHO MpisB cTaTH BijoMuM akTopoMm. Koju BiH modys, 110
000B’SI3KOBOK0 YMOBOIO BCTYIY € MpodeciiiHuil HOCBi, TO 3aCTOCYBABILIH MPUIOM «3aCKOYHTH 3HECHAI[bKa», 3MOJICITIOBAB HECIIO-
JiBaHy CHTYyallil0: po3irpaB mepe]| aAMiHICTPaTopoM CIeHy 3AWBYBaHHS yepes Te, 110 iforo He BuisHamu (I mean — you really don’t
know who I am?, I figured you’d know me) 1 3asBuB, 110 JBa pOKH npaitoBaB B AHTIT (I 've been in England for the last two years,
working in rep), Xoua 3 KOHTEKCTY BiZIoMO, 110 TO OyJia HempaBaa. AJMIiHICTpaTOp PO3ryousacs BiJ HOTro CIiB, HE 3HAIOYH, YOMY
BipuTH. [IpuifoM «mocuinaHHs Ha aBTOPUTET» (LIMTYBaHHS BiJOMOT0 aMepHKaHCHKOTO TeaTpanbHOro npoxatocepa Jlenannga XeiBop-
na (If you work in England, Hollywood doesn’t even know you 're alive)) HagaB HOro BUCIOBJICHHIO COJIHOCTI i MEPEKOHIUBOCTI.

(3) Alice Tanner rose from behind the desk and walked toward him. /.../ “So you want to enroll in our classes.” /.../ “May I ask
why?”

He made his voice sincere. “Because everywhere I go, Mrs. Tanner, people talk about your school and the wonderful plays
you put on here. I’ll bet you have no idea of the reputation this place has.”

She studied him a moment. “I do have an idea. That’s why I have to be careful to keep out phonies.’

Toby felt his face begin to redden, but he smiled boyishly and said, “I’ll bet. A lot of them must try to crash in here.”/.../

“Toby Temple.” “You probably haven't heard the name,” he explained, “because for the last couple of years, I've been —"

“Playing repertory in England.”

He nodded. “Right.”

Alice Tanner looked at him and said quietly, “Mr. Temple, Americans are not permitted to play in English repertory. British
Actors Equity doesn’t allow it.”

Toby felt a sudden sinking sensation in the pit of his stomach.

“You might have checked first and saved us both this embarrassment. I'm sorry, but we only enroll professional talent here.” She
started back toward her desk. The interview was over.

“Hold it!” His voice was like a whiplash. She turned in astonishment. At that instant, Toby had no idea what he was going to say
or do. He only knew that his whole future was hanging in the balance. The woman standing in front of him was the stepping-stone to
everything he wanted, everything he had worked and sweated for, and he was not going to let her stop him. “You don 't judge talent
by rules, lady! Okay — so I haven'’t acted. And why? Because people like you won't give me a chance. You see what I mean?” It was
W. C. Fields’s voice.

Alice Tanner opened her mouth to interrupt him, but Toby never gave her the opportunity. /.../ A host of Hollywood stars was
in that room, and they were all saying funny things, things that Toby Temple had never thought of before. /.../

Tears of laughter were streaming down her face. /.../ “Then what were you laughing at?” Toby demanded.

She smiled and said quietly, “You. That was the most frenetic performance I've ever seen. Somewhere, hidden beneath all those
movie stars, is a young man with a lot of lent. You don’t have to imitate other people. You 're naturally funny.” /.../ “I think one day
you could be really good if you re willing to work hard at it. Are you?” (Sheldon, 1976, p. 68-71).

Ha cniB6ecini To6i TeMIur HamaraeTbes epeKOHaTH AUPEKTOPKY akTopchkoi mkony Enic TanHep, mo BiH qoctoiHuit OyTH ii
yuanem. [Iyist Toro, 11106 3100y Ti npuxmwibHicTh Enic, To6i maninymtoe ronocom (He made his voice sincere) i BIa€ThCSI 10 JIECTOIIIB,

>

1
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BUXBaJISIFOUH 11 mKkony (Because everywhere I go, Mrs. Tanner, people talk about your school and the wonderful plays you put on
here. I'll bet you have no idea of the reputation this place has). MoBellb TaKOXK 3aCTOCOBY€ MPUIHOM MMOHMKEHHS KATETOPUYHOCTI
BucnosneHss (You probably haven'’t heard the name), npo 1110 CBITYUTH CII0BO probably, 3 METOXO MiABUIIICHHS 3HAYUMOCTI CIiBPO3-
MoBHHUKa. He3Baxkarouu Ha Te, 1110 Micic TeMrut Bukpmiia ooMan Tobi po gocBin pobotu (Mr. Temple, Americans are not permitted
to play in English repertory. British Actors Equity doesn 't allow it), 1110 (GakKTHYHO 03HAYAJIO 3aBEPIUICHHS CITiBOECI T, BiH HE 31a€Th-
cs1 1 BUKOPHCTOBYE TaKTHKY nepeBtineHHs (It was W. C. Fields’s voice). Tobi komitoe BioMux KoMikiB (A4 host of Hollywood stars
was in that room, and they were all saying funny things, things that Toby Temple had never thought of before), 11106 TPOAEMOHCTPY-
BaTU JTUPEKTOPLI CBiil TanaHT. Y pe3ynbTarti Tobi oMircs ¢BOro i oro NpURHSIN 10 aKTOPCHKOT IIKOJIH.

BuCHOBKH Ta mepcneKTHBH AOCTiTKeHHs. [10CIyroByI0UnCh CTpaTericlo Mepcya3uBHOCTI, HEIIUPHUI MOBEIb 31Iii{CHIOE CBi-
JOMHH Binbip BepOaibHUX i HeBepOambHUX 3aC00IB, SKi PI3HATHCS 3aJIEKHO BiJl TAKUX CKJIAJHUKIB KOMYHIKaTHBHOI CHUTYyauil, 5K
azipecar, Micle i yac CIiJIKyBaHHs, MOTHB | KOMyHIKaTUBHUI HaMip aJgpecaHTa.

JlociipkeHHsT KOMYHIKaTHBHUX CTPATerii, TAKTHK i IPUHOMIB HEIIMPOTO MOBIIS € MEPCIIEKTUBHUM 1 MOXKe OyTH TeMOIO OKpe-
MHUX JTIHTBICTHYHHX CTYiil.
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