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APIT'YMEHTOBAHICTb BUCJIOBJIEHb OBYPEHHA

Cmamms npucesauena 00CIiONCeHHIO eMOYIIHUX ap2YMEeHMi8, AKUMU NOCTY208YI0mbcs 00ypeni mosyi. ObYypenHs mpakmyemo aK need-
MUBHUL NCUXTUHULL CMAH, SKULL BUHUKAE ) Pe3YIbIami CUIbHO20 He80080IeHHs 0CO0U, iT 2HIgY 1l 02UOU 00 MUX NOOItl MA 6UUHKIG THULUX TI0-
Oetl, sKi 81006yaUC YU 8I00y8arombcs 6 it omouenti. Jlroouna nepesicusae 00ypenHs, Ko oyiHe nooii sk necnpasednusi. OOYypeHHs pazom
3 MmaKumu emoyisamu, K 2Hie, ppycmpayis, odbpaza ma po3uapyeants nog sA3ane i3 3aCyOHCeHHAM — BUCTOBTEHHAM HE800BOICHHI YUIMUCD
BYUHKAMU, OIAMU MOWO. Y NOBCAKOCHHOMY ACUMMI HA NOSHAYEHHS 3ACYOICEHHS BUKOPUCHIOBYIOMbCS MAKI MEPMIHU, AK «KPUMUKYBAMUY,
«anUMuy, «HinIAMUCAY, «36UHYEAUYEAMUY, KCMAGUMU NIO NUMAHHA YUECH CYOICEHHS YU PIUEHHS), «BUMALAMU NOSICHEHHAY, «6CTYNamu
6 cynepeunicmoy. Moesyi obuparome 05 3acydicents maxi womupu cnocobu: 1) npsmo 3acyoscyiomo iHuLy 1ooOuHy, 2) eumazarms nosic-
HeHH:,; 3) HAMAKAIOMb HA HUMCYY MOPATbHICMb Yl iHMeNeKm ol 1oounu; 4) supaxcaioms 30U8y8aHHsA YU 02UOY.

OoHiero 3i cmpamezitl, 5iKi 6UKOPUCMOBYIOMbCSL Y CRIIKYSAHHI, € APSYMEeHmayis, sKad HAsI6HA Moo, KOIU 6KA3YIOMbCs niocmasu 0isi
AK020Cb meepodxcens. [lo apeymenmayii MoxcHa 8ionecmu mi MIpKy8anHs, KOHMEKC AKUX nepeddaiae po30ixcHicms OYMOK, i npu ybomy
OaHi MIPKYBAHHS MAKOIC MAIOMb NEGHY CIMPYKMYPY, A came, HAABHICMb me3u, Ha NIOMPUMKY K0T NPONOHYIOMbC Ne6HI ap2yMeHm.

Hamazaiouuco 6ymu nepexonnusum, aopecanm anenioe 0o houymmie aopecama. 11io uac emoyitinoi apeymenmayii mesa penpesenmye
MOUKY 30py aopecanma, y npasuibHOCmi Kol 8iH/6o0na npazre nepexonamu adpecama. I1io uac emoyitinoi apeymenmayii Moseyb nociy2o-
8YEMbCS. PUMOPULHUMY RUMAHHAMU MA THWUMU 3ACO0AMU YBUPAZHEHHS MOBNEHHS.

Kniouogi cnosa: sucnosienns ooypenns, emoyitinuil ap2ymenm, pumopuine RUmanHs, aopecamnm, aopecam.
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ARGUMENTATIVENESS OF UTTERANCES OF INDIGNATION

The article deals with the study of emotional arguments used by indignant speakers. Indignation is viewed as a negative mental state
that arises as a result of a person’s strong discontent, his/her anger, and disgust towards those events and actions of other people that have
happened or are happening in his/her environment. A person experiences indignation when he/she evaluates events as unfair. Indignation
along with other emotions, such as anger, frustration, resentment, and disappointment, is associated with censure — utterances of disapproval
of one’s deeds, actions, etc. In everyday life, such terms as “criticizing”, “‘rebuking”, “finding fault”, “blaming”, “questioning one’s
Jjudgment or decision”, “demanding explanations”, and “disagreement” are used to denote censure. Speakers choose the following four
ways of expressing censure: 1) direct rebuke; 2) demanding explanations; 3) implying moral or intellectual inferiority of someone; 4)
expressing surprise or disgust.

One of the strategies used in communication is argumentation, which takes place when the grounds of a statement are provided.
Argumentation can include reasonings, the context of which involves a difference of opinion, and at the same time, these reasonings have a
certain structure, namely, a thesis and supporting arguments.

Trying to be persuasive, the addressant appeals to the feelings of the addressee. During emotional argumentation, the thesis represents
the point of view of the addressant, who tries to convince the addressee of its soundness. During emotional argumentation, the speaker uses
rhetorical questions and other expressive means.

Keywords: utterance of indignation, emotional argument, rhetorical question, addressant, addressee.

IMocranoBka mpo6yemu. CHiIKyBaHHS € HaJCKJIAJHUM IEPEIUICTIHHSIM B3a€EMHUH CIIIBPO3MOBHHKIB, iXHBOT'O CTaBJICHHS JIO
CIIJIBHOI JisTIBHOCTI Ta 11 pe3yJIbTarTiB, 10 caMux cebe i BoIHO4YaC ICKPaBUM [TOKa3HHKOM iXHBOTO YMIHHS 3p0O3YMIiTH Ta 00’ €EKTUBHO
OLIIHUTH OZMH OJHOTr0. Y BHCIIOBJICHHI, siKe € onuHuIeto MosieHHs (CeniBanoBa, 2011: 64), iHTerpyl0ThCsl OAMHHULI Pi3HUX PIBHIB,
B3a€EMOJIIIOTh 3HAUCHHS, BUPaXKEHI JICKCUYHO, TPaMaTUYHO i iHTOHALiitHO. MOBHI 3ac00H, SIKi BAKOPHCTOBYIOTH MOBLII JJIsI BIUTHBY
Ha CIiBPO3MOBHHKA, OOMIHY iJesIMHU, IHPOPMAIIIEI0 UM BUCIIOBICHHS €MOIIiH, Bi0OpaXKarOTh CKIIAIHUIA JIIHTBOIICUXOMEHTAIBHUI
MpPOIIEC B3a€EMOIii CBIJOMOCTEH ajpecaHTa i aapecarta. AKTYaJbHICTh TEMH JOCITIDKCHHS 3yMOBJICHA MiJIBUIICHHM iHTEPECOM
JIOCITITHUKIB JI0 MOBJICHHEBO-MHCJICHHEBOT Ta €MOIIHOT JisUTbHOCTI JIFoJMHU. MeTa CTATTi — PO3MIISHYTH E€MOIiifHI apryMeHTH,
SIKUMH TIOCITyTOBYIOThCSI 00ypeHi MOBLI.
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AHauni3 ocTaHHiX gocaizxens i myoaikaniii. Ha cygacHomy eTari po3BHUTKY JIIHTBICTHKH IPEIMETOM MOBO3HABYHX CTY/IH yce
yacTille oCTae BHYTPIIIHII cBiT MOBI, Hanpuknaxa: aenpecis (Kapmina, 2019), nuctpec (Bepounpka, 2018), mecumizm (boiiuyk,
2018) ta iH. CupsIMOBaHICTh BUBYCHHS €MOIIIMHUX SBUII HA PO3KPUTTS TPIagH M0O8A — MOGIEHHA — MOBHA OCOOUCMICIb CTBO-
PIO€ YMOBH ISl TIEPEOCMHUCIICHHS TPAIUIIHHOT JTIHTBICTHYHOT MPOOIEMAaTHKH, TIOB’SI3aHOT 3 CEMaHTHKOIO Ta IIParMaTuKO0 MOBHUX
OJJMHHIIb.

Buknaa ocHoBHOro Matepiajy. [Icuxonoru TpakTytoTs 0OypeHHs SIK HETaTUBHUH ICUXIYHUI CTaH, SKUI BUHUKAE y PE3yiIb-
TaTi CHJIBHOTO HEBIOBOJIEHHS 0COOH, i THIBY i OTMAM A0 THX MOAIN Ta BUMHKIB 1HIIMX JIFOACH, SKi BigOysmcs 4u BinOyBarOTHCS B
i1 oTouenHi. JltoquHa BixdyBae 00ypeHHs, KOJIU OLHIOE NMOIi Ak HectipaBeuuBi. OcobucTe 00ypeHHsT BUHUKAE, KOJIU 1ii, BUMHKH,
CTaBJICHHS Y¥ BUCJIOBJICHHS 1HIIO1 JIIOJMHY, SIKi MAIOTh HEIAHOOIMBUH, TPUHU3IUBHI a00 00pa3nuBHiil XapaKTep, CTOCYIOThCS MOB-
s 6e3nocepenupo (Myciituyk, 2021: 5-6). Takox ocobucte 00ypeHHsI MOKe OyTH CIPUYWHEHE PO301KHICTIO Y CHCTEMI MOPATEHIX
1 CBITOTJISITHUX LIHHOCTEH Ta MOTJIAAIB KOMyHiKaHTiB. J[)k. XeccOH BUOKPEMITIOE MOpaJbHE O0YPEHHsI, KOJIM O/IHA JIIOAWHA 0auuTh
cebe XopomIolo, a iHITy — moraHoo: «Tu momunsenics, a s Maro pariro» (Xeccosn, 2020).

OOypeHHs pa3oM 3 TAKUMH €MOLIISIMH, SIK THiB, QpycTpallis, o0pa3a Ta po3dapyBaHHS TaK YH iHAKIIE ITOB’A3aHE 13 3aCyPKEHHSM.
3rigHO 31 CIOBHUKOM YKpPaiHCHKOI MOBH, 3aCY/IXKCHHS — «BUCIIOBJICHHS HEBIOBOJICHHS YNIMH-HEOYIb BANHKAMH, JisIMH 1 T. iH.; OCY T
KOT0-, 4oro-HeOyap» (CIOBHHK yKpaiHCHKOT MOBH).

VYV NOBCSAKICHHOMY JKUTTI Ha IO3HAYECHHS 3aCy/DKCHHS BHKOPHCTOBYIOTHCS TaKi TEPMiHHM, SIK «KPHUTHKYBATH», «TaHHTH»,
«HIMUISTHCS», «3BUHYBAuyBaTH», «CTAaBUTH IIiJl ITMUTAHHS YHECh CY/UKCHHS YH DIICHHS», «BUMAraTu MOSCHEHHS», «BCTYIATH
B cynepeunicte» (Tpeiicu, 2015: 147).

M. Kogi, M. MaxJlaguin ta H. Po3zeHmTeiiH BUSBIIIH, 110 JIFOAX 3a3BUYall 0OMPAIOTh AJIS 3aCyIKEHHS YOTHPH criocodu: 1) mpsi-
MO 3aCy/DKYIOTh 1HIIY JIOJMHY; 2) BUMAaraioTh MOSCHEHHS; 3) HATSAKAIOTh HA HIDKYY MOPANBHICTD YHM 1HTENEKT 1HIIOI JIFOJUHH;
4) BupaxaroTh 31uByBaHHA un orugy (McLaughlin et al., 1983).

VY nparMaiHTBICTHII «HapacojIbKOBHIY» TEPMiH «3aCyPKEHHS» BHKOPHCTOBYIOTh Ha MO3HAYCHHS «POAWHM» MOBIICHHEBHX
aKTiB, 32 JJONIOMOT'OI0 SIKMX OJHA JIIOJMHA MOPYIIy€E MUTaHHA MPO LiHHICTh, PO3YMHICTh UM NPUHHATHICTE Ail iHmOI moguau. Lli
MOBJICHHEBI aKTH MOXYTh OYTH €KCHPECHBHUMH (TIPOSIB MOYYTTS HE3aI0BOJICHOCTI JisIMH 1HIIOI JIOJUHM), PETIPE3CHTATUBHIMU
(ommc mpobaeMaTHYHOT aKTHBHOCTI, SIKY XTOCh BUKOHY€) 200 TUPEKTUBHUMH (CIIPOOU CIOHYKATH KOTOCH 3MiHUTH CBOIO TMIOBEIiHKY)
(Tpeticu, 2015: 147).

OpHi€ro 31 cTpaTerii, 110 BUKOPHCTOBYIOTHCSA Y CIIUIKYBaHHI, € apryMEHTAIlis, sIka HasiBHA TOJ1, KOJTM BKa3YIOThCS MiJCTABH IJIS
SIKOTOCh TBEpKeHH:. Sk 3a3Hauae M. 1. Kpyrisik, 1o aprymeHTanii MojKHa BiIHECTH Ti MipKyBaHHS, KOHTEKCT SIKHX Nepeadadae
PO30LKHICTh AYMOK, 1 IPH IIbOMY JaHi MipKyBaHHS TaK0)XK MAlOTh MEBHY CTPYKTYpY, a caMe, HasBHICTb T€3U, Ha MIATPUMKY SIKOL
MPOTOHYIOThes NeBHI aprymenTs (Kpyrmsik, 2021: 13—14).

Posrnguemo npuxinan;

(1) That was, when I thought about it, what I had against most analysts. They were such unquestioning acceptors of the social
order. Their mildly leftist political views, their signing of peace petitions and decorating their offices with prints of Guernica were
just camouflage. When it came to the crucial issues: the family, the position of women, the flow of cash from patient to doctor, they
were reactionaries. As rigidly self-serving as the Social Darwinists of the Victorian Era.

“But women are always the power behind the throne,” my last analyst had said /.../ I'd never quite trusted Kolner anyway, but
1'd kept on going to see him on the assumption that that was my problem.

/.../ We had haggled over these issues for a long time, but it was his “power behind the throne” pitch which finally showed me
how I'd been taken.

“But don’t you see,” I shouted from the couch, “that’s just the trouble! Women using sex appeal to manipulate men and
suppressing their rage and never being open and honest —"/.../

“I don’t believe what you believe”, I yelled, “and I don’t respect your beliefs and I don’t respect you for holding them. If you
can honestly make a statement like that about the power behind the throne, how can you possibly understand anything about me
or the things I am struggling with? I don’t want to live by the things you live by. I don’t want that kind of life and I don’t see why
I should be judged by its standards. I also don’t think you understand a thing about women.”

“Maybe you don’t understand what it means to be a woman,” he countered.

“Oh God. Now you're using the final ploy. Don’t you see that men have always defined femininity as a means of keeping
women in line? Why should 1 listen to you about what it means to be a woman? Are you a woman? Why shouldn’t I listen to
myself for once? /.../” (Jong 1973: 17-19).

Y HaBeIeHOMY MPUKIALl JTiKap-TMICUX0AHATITHK MATPUMYE Te3y «KiHKM — 3aBkIu cipi kKapauHanm» (“‘But women are always
the power behind the throne”). )KiHka — 11€ i )KiHOYHICTb, 5IKa MIOTOKY€ETHCSI OyTH CIaOKOI0, 03BOJIsIE cebe 3aXUILaTH, 00epiraTy.
Bona He Oyne crepedaTncs 3 4YOJIOBIKOM, a M’SIKO OTOpHE HOTO CBOIM MPUIHATTSM 1 MOrOAMTHCS. SIKIIO B Hel iHIIa TOYka 30Dy,
TO BOHA 3aBXKAW MOXKE TOMOTTHCS CBOTO, a YOJIOBIK OyZie AymaTH, 1o Ie Horo pimeHHd. OJHaK Nami€HTKa, BUCTYNAI0Yd B PO
OIOHEHTa, BUSBIIAE 00YPEHH | KPUTHKYE 3a3HaUeHY Te3y. BoHa 1eMOHCTpY€E 3HeBary 10 KOMyHIKaTHBHOTO apTHEPa, HEMoBary J10
iioro nepexoHaus (I don 't respect your beliefs and I don’t respect you for holding them), cyMHIB y #oro npogeciiiHiii KOMIEeTeHT-
HOCTI sIK nicuxoaHaniTuka (I also don’t think you understand a thing about women).

[NamieHTKa BUKOPUCTOBYE PUTOPHYHI 3alMUTaHHA, SKi CBiqUaTh MpPO eMOLiiHy aprymentauio (If you can honestly make a
statement like that about the power behind the throne, how can you possibly understand anything about me or the things I am
struggling with?, Don’t you see that men have always defined femininity as a means of keeping women in line?). 3acrocoByroun
MpuiioM amessinii 10 mpasa Ha BiacHy XyMKy (Why shouldn’t I listen to myself for once?), anpecaHT 3aiiMae ynepemkeHy HO3HUIII0
(Why should 1 listen to you about what it means to be a woman? Are you a woman?). UnciieHHi TOBTOPH 13 3allepeUHUMH KOHCTPYK-
LiSMH Ta TAKUHA TPOCOIUYHUN YHMHHUK, SIK IMABUIIEHUN TOH po3MoBH (I shouted from the couch, I yelled), Bka3ytoTh Ha eMOLIHHY
30y KEHICTh JKIHKH.

Te3a Moxxe OyTH TIPEACTaBICHA Y BUTIISII PUTOPUYHOTO 3alMTAHHS, SIK y HAaBEACHOMY HIDKUE IPUKIIAI:
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(2) ‘What do you think of yourself,’ she said, ‘coming back on me like this after over fifteen years? You don’t think I 've not heard
of you, neither, in Butte City and elsewhere? /.../ I 've heard more harm than good about you.’/.../

‘Do you call yourself a man?’ she said, more in contemptuous reproach than in anger. ‘Leave a woman as you've left me, you
don’t care to what! — and then to turn up in this fashion, without a word to say for yourself.’ /.../ ‘Do you call that action of a
man?’ she repeated. /.../

‘No,’ he said, reaching and poking the bits of wood into the fire with his fingers. ‘I didn’t call it anything, as I know of. It’s no
good calling things by any names whatsoever, as I know of.’

‘I wonder what you think of yourself!’ she exclaimed, with vexed emphasis. ‘I wonder what sort of a fellow you take yourself
to be!’ She was really perplexed as well as angry. (Lawrence, 2015 : 333-336).

ITig yac cBapKH KiHKa, sIKa MEPEKHBAE HU3KY HETATUBHUX EMOLIiH, IK-0T 00ypeHHs, IPE3UPCTBO, THiB, BiCTOOE Te3y «Tu — He
40JI0BiK. Y TOO1 HEMa€e HiYOro BiJl CIIPABXHBOTO YOJIOBIKa», BUPAKCHY PUTOPUYHHM 3anmuTaHHaM « Tu HazuBaenr ceGe 4omoBikom?»
(‘Do you call yourself a man?’). Anpecant s TOro, o0 OCIaOUTH TO3UINI0 aJpecara, MOCIYyTOBYETHCS EMOIIIMHUM TPHIIOMOM
«amneJsAIis 10 MOYyTTs MPOBUHWY 1 HAraJlye OCTaHHBOMY MO Horo MunyJi rpixu ( ‘What do you think of yourself,” she said, ‘coming
back on me like this after over fifteen years?, I’ve heard more harm than good about you, ‘Leave a woman as you've left me, you
don’t care to what! — and then to turn up in this fashion, without a word to say for yourself’). IlodyTTsi IpOBUHH MOXE BUCTYIATH
B&XIIMBHM MOpPAJIbHUM Opi€HTHPOM. SIKIIO JIFOJMHA 3aBajia KOMYCh LIKOJIM, TO I[IIKOM BHIPABIaHO BBAXKATH, 1[0 BOHA Ma€E Iie
sikoch kommneHcyBaTu (Kpyrisk, 2021: 135).

Hagenemo 1ie ouH NpHKIIa:

(3) “My God,” she said, “you look awful.” You really are a contemptible-looking creature this evening.”

“It was a bad party,” I said.

“How is Philippe?”

“Looking well.”

“He’s a very attractive man. Don't you think so? " said Debora.

“Everyone we know is attractive,” I said to annoy her.

“Except you, pet. You look as if you’ve used up your liver for keeps this time” (Mailer, 1970: 101-102).

V wiit cimeliHii cueni xinka ([lebopa) 00yproeThCs 30BHIIIHIM BUIIISAOM YOJIOBiKa, BUCYBalO4n Te3y « TH BHUIIISIIA€ )KaXIIn-
Bo» (you look awful), HaBoasIUM eMoIIiiHI apryMeHTH Ha 11 kopucth (You really are a contemptible-looking creature this evening).
AJlpecaHT BUKOPHCTOBY€ MPUIOM MPOTHUCTABJICHHS ajipecaTa iHIIMM 0co0aM, i KoHTpacTyBaHHs. Oco0a, AKii MPOTHCTABIISETHCS
ajipecaTt, OIIHIOEThCS MOBLIEM MO3UTUBHO (He’s a very attractive man. Don’t you think so?) i3 METOH 3MEHIICHHS 3HAYHMMOCTI
anpecata. [loganbiie HaraayBaHHs Ipo moranuil BUrisia donoika (You look as if you 've used your liver for keeps this time) i cap-
KaCTHYHO-JTACKABE 3BEPTaHHS pel BUABISIIOTH MPE3UPIIKBe CTaBiIeHHS [[eOOpH 10 CriBpO3MOBHHKA.

BHCHOBKH Ta nepcneKTUBH A0CTiKeHHsl. Hamararounch OyTH NEPEKOHINBHM, aJpECaHT arelioe He JIHIIE 10 PO3yMy ajape-
cara, a i 10 HOro MOYyTTiB. ANeNsIis 10 eMoLil Ha0yBae pi3HOMaHITHHX (HOPM, 3aJI€KHO BiJ TOrO, sIKa eMOLisl eKCILTYaTy€eThCs —
THIiB, 00ypeHHs, IPE3UPCTBO TomIo. [1i yac eMOIiifHOT apryMeHTallii Te3a pernpe3eHTye TOYKY 30py aJpecaHTa, y MPaBUIBHOCTI
SIKOi BiH/BOHA Iparae nepekoHaTu aapecara. [1in yac eMoLiifHOT apryMeHTailii MOBEIb OCIYTOBYETHCA PUTOPHUHUMH THTAHHIMH
Ta IHIIUMH 3ac06aMil YBUPAa3HEHHS] MOBJICHHSI 3 METOI0 HaJIaHHS apryMEHTaM MEePEKOHIMBOCTI, [0 CIPHUSIE MOCUICHHIO BIUIUBY Ha
€MOLIIHO-TICHXOJIOTI4HY cepy CBioMOCTi afpecara. [lepcrekTHBHIM BBa)kKaeMO 3BEPHEHHSI 10 palliOHAIbHUX apryMEHTIB, IKHMHU
MOCIIYTOBYIOTECSI OOYPEHi MOBII.
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