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KAHP XOPPOP Y EMOTUBHOMY PO3PIPI: IEPEKJTAJAIIBKA CKJIAJJOBA

Y ecmammi 0ocnioocyemocs emomusna cknadosa sxcanpy xoppop. Ha npuknadi knacuunux meopie 32a0aHo20 JHCaupy UCEIMIIOEmb-
¢l OCHOBHA cneyuika eepbanizayii emoyiil y mekcmogomy noiomHi. Buokpemnioiomscs oominanmui Heeamueni emoyii, a came € azo-
Hisl, I0Mb, 31ICMb, HEHABUCb, WO PEaNi308yI0MbCs CYKYIHO MA 63AEMON08 A3aH0. XapakmepHum O eMOMUHO20 CKIAOHUKA JCAHPY €
300padicens emoyiti na Ml Qizion02iuHUX Npoyecis, wo 00380AE 3MATIOBAMU NEPENCUBAHNS 2ePOsl KPi3b 11020 6HYMPIUHI 3MIHU 8 Op2d-
HizMI ma cumnmomu yux 3min. Ilposedene 00cnioxncents: 0036015€ C8IOUUMU, WO HAUBUPASHIWUMU ONUCAMU (I3I0102TUHUX 3MIH, WO nepe-
0aiomy emMoyii, € eMOmuUGHI 3aMaAIbOBKU 3 COMAMUIMaMU Kpog i cepye. Texcmu dcanpy Xoppop pAcHilons eMOMUSHUMU PpasmMenmamu, sKi
PO3KpUBAOMb BHYMPIWHIL C8IM nepexicusans cepois. Emoyii 6 scanpi nimepamypu scaxie 306pasxcyromucsi 3a 00nomMo20i0 Hominayii emoyii
ma it KOHMEKCMYANILHO20 ONUCY, NEeKCUYHUMU | TTH2BOCMUNICMUYHUMU 3ACO0AMU.
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EMOTIONAL COLOURING OF HORROR LITERATURE: TRANSLATIONAL ASPECT

The article elucidates the emotivity of horror literature in the light of translation studies. Based upon the classical material of the
research the specificity of emotions’ verbalization has been discussed. The dominant negative emotions such as agony, fierce, anger, hatred
are depicted jointly and tightly. A prominent emotive feature of the horror genre is emotions’ depiction on physiological processes. It allows
describing hero’s emotional worries through the prism of inner changes in his/her state of health and body in general. The article touches
upon the most vivid descriptions of physiological changes depicting emotions and emotive sketches with somatisms blood and heart. Horror
genre texts are full of emotive paragraphs and reveal the inner world oh heroes’ emotions. Emotions in horror literature are depicted by
means of nomination and contextual description with the help of lexical and linguostylistic means. Preserving the emotive component in
the target text is a complex and crucial task for a translator. Rendering emotivity without overinterpretation of the source text and without
imposing one’s personal emotional world requires a high level of professionalism. Translators rendering the negative palette of emotions
face stylistic omissions and neutralizations that results in the low level of emotivity in the target text. Alongside, stylistic equivalents are
also present the target texts that proves the translators’ willingness and desire to be close to the author of the original. Emotional tension
and suspense that are also considered necessary to be saved in the target text are preserved by the translators using stylistic intensification
and equivalents.
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IMocranoBKka npodseMu. B ocTaHHI IECATHIITTS IIOMITHO 3pic BceOiuHHI HAYKOBUiT iHTepec /10 jxaHpy Xoppop. Y dokyci Bue-
HHX 1IepeOyBalOTh YCi CKIIaJHUKH 3raIaHOr0 KaHPy, OMHAK BepOaIi3allisi eMOLiil 3HaXOQUThCS Y LEHTP1 YBaru, OCKiJIbKH CTBOPCHHS
HAIpyTd Ta €eMOTUBHA HECTAOUIBHICTB, 110 37aTHA «»IIPUEMHO JIOCKOTATH HEPBW) € KIFOYOBUMH CKJIAJHMKAMH JITEPATYpPH XKaxXiB.
BpaxoByroun Toii akT, 1110 Bce Oiblie i Ginbliie TBOPIB )KaHPY 3’ ABIAIOTHCS B YKPATHCHKHUX MEpeKIagax — MUTaHHS BiITBOPSHHS
€MOTHUBHOI CKJIaI0BOT )KaHPY XOPPOP 3aJIHLIAETHCS BIAKPUTHM.

AHaJIi3 0CTaHHIX I0CJiZKeHb Ta MyOuikaniii. BiTun3HsaHi HayKOBLI AOCTIDKYIOTh BepOalliky eMoLliii xaxy B aH[JIOMOBHOMY
MmynbTEMOAanbHOMY Auckypei (O.Bosk (BoBk, 2019)); miHrBansHy penpe3eHTalito aTMOChepH CacleHC B aHIVIOMOBHHX XYJ0XK-
HiX TBopax aHpy xoppop (O. Boxko (boxko, 2017)). 3akopaoHHI BYCHI TaKOX JOKIAAAI0Th 3yCHIUIS IO BHOKPEMIICHHS! OCHO-
BHHX jKaHpPOBHX JoMiHaHT Xoppop. Taxk, P. Kopaacko 3ynuHsieTsest Ha ZOCHIKEHHI epekiaiB cydacHux TBopiB xkaxis (Cordasco,
2021); nitepatypy »axiB Ha 31ami cronith ananizye C.T. xxomri (Joshi, 2012). OxHak He moMidaeMo XOAHUX (GyHIaAMEHTAIbHIX
JOCITI/KEHb B LAPHHI MMEPeKIIa03HABCTBA, SKi O MOTJIM CKepyBaTH Ta IOJICTIIUTH POOOTY MepeKiafadiB B MPOLECi BiATBOPEHHS
BEJINYHOTO CBITY eMoliii xkaupy kaxis (I'yamansu, IBanosa, 2017).

Mera i 3aBnannst goc/IixKkeHHs1. METOIO PO3BIIKH € aHaJi3 Ta BHOKPEMIICHHS TOMiHAHTHHX TIePeKIaIalbKuX IPUHOMIB IIPH Bifl-
TBOPEHHI MOBHHX 3ac00iB 300pa)KeHHs1 eMOTHBHOTIO MOJIOTHA MEPUIOTBOpY. Peanmizawist MeTr nepeadadyac BUKOHAHHS 3aBIAHHS, 11O
NOJISITae y BUBYCHHI €MOTHBHOT'O IT0JISI )KaHPY XOPPOP Ta BHOKPEMIICHHI TOMiHAHTHUX JISKCUKO-CTIJTICTHYHHX 3ac00iB #oro Bepbaizaryii.

Buknan ocHoBHoro martepiaixy. OcoONIMBICT TEKCTY XBHIIOBATH, BIUIMBATH, NPUMYIIYBaTH NEPEKUBATH HOTO 3MICT,
NPUHOCUTHU 33/I0BOJICHHSI 3aBXK/IHM BH3HABanacs HOro iMaHEHTHOI O3HAKOI. Sk MOBHa peaji3alisi eMOLIHHOCTI, EMOTUBHICTD €
JKaHPOTBIPHOIO 03HAKOIO B JIiTeparypi xkaxis (IBaHosa, 2021).
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[TaHiBHUMY HEraTHBHMMHM €MOLIISIMH, SIKi BIIACTUBI TEKCTaM JIOCIIXKYBAHOTO JKaHPY, € A2OHIs, TIOMb, 31ICMb, HEHAGUCMb, 110
Ppealti3oByIOThCS B CYKYITHOCTI Ta B3a€MOTIOB’ I3aHOCTI. XapaKTEPHUM 11 EMOTHBHOTO CKJIAJHUKA KAHPY € 300padicentsi eMoyiil Ha
mui @izionociunux npoyecis, 1O JT03BOJISIE 3MATIOBATH IIEPEKUBAHHS Ieposl KPi3h HOr0 BHYTPIIIHI 3MiHH B OpraHi3Mi Ta CAMITOMHU
ux 3MiH. HaliBupassimmmu onrcaMu (izioforigyHux 3MiH, 110 NMepeaoTh eMOLlii, € eMOTHUBHI 3aMaJIbOBKU 3 COMaTU3MaMH Kpog i
cepye (IBanosa, 2021).

TexcTu 11bOTO JKaHPY HACHYEHI EeMOTHBHUMH (pparMeHTaMu, sIKi pO3KPHUBAIOTh BHYTPIIIHIN CBIT MepexuBaHb repoiB. Emomii
B KaHpI JIITEPaTypH jKaxiB 300pa)aloThCsl 32 JOMOMOTOI0 HOMIHAYil eMoyii Ta it KOHMeKCmMyanbHO20 ONUCY, TeKCUYHUMU 1 iHE60-
cmunicmuyHumMu 3acobamu. 3aBASKA OCTaHHIM €MOTHBHICTH TEKCTOBOTO IIOJOTHA YBUPA3HIOETHCS Ta HaOyBa€ CTUIIICTUYHOL
excripecuBHOCTi (IBaHOBa, 2021). OkpecarMo TeHAEHLIT, IKUMH MTOCIYTOBYIOThCSI aBTOPH, 3MaIbOBYIOYH EMOTHBHHUIA CBIT TepoiB,
Ta BU3HAYKMMO, SIKUM TIpHifoMaM y iX BiITBOpEHHI HaJal0Th MepeBary fnepexiiaadi.

3 yci€el maniTpyu HEraTHBHUX €MOIIiH, AKi IETepMiHYyIOTh xaHp, ¥ b. CTokepa mepeBaxaroTh HeHAGUCb, 31iCHb, NPE3UPCmeo,
azonis. J1nst 300pakeHHs IIMX €MOLiH aBTOP MOCIYTOBYETHCS NOPIGHAHHAMY 3 JIEBOM, SIK CHMBOJIOM TOPJIOCTI i MPE3UPCTBaA, MOJIO-
TOM, SIK CHMBOJIOM YAApy; enimemamu, Memagopamu, B OCHOBI SIKHX JISKUTh KPOB SIK XYJOXHS JIeTallb, COMaTH3MaMU 001uYYs,
7106, pyKa, cepye, Kpog, siKi TOTIOMAararTh 3MaJFOBATH eMOIIii Kpi3b (i3i0J0T1UHI MPOIIECH.

1. BasunsHceka 30epirae y BTOpHHHOMY TeKCTi MeTadopu i emiTeTn y 3MalloBaHHI MOy Ta MEPEeKOIIEHOTO Bi/l HEHABHCTI
009, MOCTYTOBYFOUYHCH CTHIICTHYHUMH BiAMOBIJHUKAMH:

The sight seemed to paralyze me, and the shovel turned in my hand and glanced from the face, merely making a deep gash
above the forehead. The shovel fell from my hand across the box, and as I pulled it away the flange of the blade caught the edge of
the lid which fell over again, and hid the horrid thing from my sight. The last glimpse I had was of the bloated face, blood-stained
and fixed with a grin of malice which would have held its own in the nethermost hell (Stocker, 1995). Ix nozns0 napanizyeae mene;
MO pYyKa 30pUZHYIACA, [ IONAMA, KOG3HYSUIU N083 Hb0O20, 6CHIPOMUNLACA 6 Oepeso bins noba. Konu s cnpobysas sucmuknymu i,
depoicak 3auenus KpuwiKy, 6oHa enaia na micye. Ocmanne, wo s nobauus, 610 HabpsaKie Kpos’io 0ouuys, nepeKpusiene 2puma-
€010 HeHagucmi 00 6Cb020 HCUB020, sKe nanano nexeavhum noaym’am (Crokep: 2009, 60).

YpuBoK mounHaeThess MeTadoporo sight seemed to paralyze me, sika BAaio 30epekeHa MepekiiaayeM 3aBasku 1000py CTHITIC-
TUYHUX BIAMOBITHUKIB no2nsd napanizyeas mene. Comatusmu hand, face, forehead, blood, sixi xpi3b pu3My XyI0XKHBOT TIIECHOCTI
3MaJTbOBYIOTh €MOILII}0 HEHABHCTI, TEXX BIITBOPEHi JOOOPOM CTHIIICTUYHUX BiAnmoBigHUKIB. [Topsz i3 cyOCTaHTHBHOIO HOMIHAIII€I0
emoltii malice 6auMMO i KOHTEKCTYaIbHUII 11 OTHC 32 TOMIOMOTOKO EMITETIB, 110 300paXyIOTh 00muuust: bloated face, blood-stained —
Habpsikne kpog 1o 0bnuuus, nepekpusiere. KOHTEKCTyaNIbHIIA OMUC eMoIlii 0a4uMo U y BXKHMBaHHI JIeKceMu hell, BIATBOPEHOT SIK
neKenbHUM.

[Nepexnanady eniMiHye MOPIBHSAHHS reposi 3 JIEBOM B ONKCaX MPE3UPCTBA:

As the Count saw us, a horrible sort of snarl passed over his face, showing the eyeteeth long and pointed. But the evil smile as
quickly passed into a cold stare of lion-like disdain (Stocker, 1995). I' pagh, nobauuswu nac, ouko 3apesis, suwikipugwu ceoi 0062i
2ocmpi 3you: ane 3auil OCKA WeUOKO 3HUK, [ XOT0OHUI HO2NIA0 11020 6URPOMIHIVEas tuuie 2opoe npesupcmeo (Ctokep: 2009, 284).

HeratuBHo-3a0apBiieHi nekcemu horrible, evil, cold, disdain no3BonstoTh unTaueBi BimdyTH BHYTpimHii cTan pakynu. [lika-
BUM 3 NEepeKJIaJj03HaBYOro MOTJISy € BTUICHHS Y BTOPUHHOMY TEKCTi emiteTa evil sk 3auil, a a JIEKCeMH smile — ocka, WO TyxKe
BJIaJIO Ta TOYHO BiATBOpMIIO rpuMacy rpada. Uy1oBHCEKY, Y SIKOTO 3aMicTh 3y0iB — iKJIa, IPUTaMaHHMI caMe OCKaJl, a He TOCMIIIKa,
0 Mepekiagay, 3i CBoro OOKy, ypaxyBaB i MaiicTepHO BiATBOpHUB. Y mepekiuaji MopiBHSIHHS cold stare of lion-like disdain, mo
3MaJbOBYE Ta HOMIHYE €MOIIit0, 6aYUMO CTHIICTUYHE TIOCIAOICHHS X0I00HUI NO2TISI0 020 BURPOMIHIOBAS JIULUE 20POe NPE3UPCME0.
Taxwuii mepekan He nepeaae 6akaHHs aBTOpa MOPIBHSITH rpada caMe 3 JICBOM, HOTO MOTJISA 3 TOPIUM TOTJISIIOM 3Bipa, 1110 CBITYUTH
PO BTpATy MepeKiIagadyeM NOPiBHIHHS Ta, K HACNIiOK, OCIa0IeHHs TEKCTOBOI TKAHWHU TIepeKiIay.

Onnak . basunsiHcpKa ycminHo 30epirae CTHIICTHYHUI 3aci0 HOPIBHSIHHS TOKY KPOBI 3 yAapaMM MOJIOTa Iijl Yac OIMHCY Ha-
NPy KEHHS:

Inured as [ was to sick beds and death, this suspense grew and grew upon me. I could almost hear the beating of my own heart,
and the blood surging through my temples sounded like blows from a hammer (Stocker, 1995). Xou sk s 36ux 00 x60po6 i cmepmi,
ue ouikysanus oeoani Oinvuie i oinvuie Hepeyeano mene. A maiyce uye dGumms 61acH020 cepys; a Kpoes, w0 NPUIUBANA 00
CKPOHb, CMy2oHina 6 MO3KY, aK yoapu moroma (Ctoxep: 2009, 254).

Hacammiepen BapToO BifI3HAYUTH HOMIHAIIIO CTaHY €MOIIHHOrO HAMPYXCHHS 3a JIOMOMOTOI0 MOBTOPY this suspense grew and
grew upon me. Ilepeknanad, He HEXTYIOUH 33yMOM aBTOpa, BiJOMBA€E CTHIICTUYHO-MAPKOBaHHIA 3aci0 y mepekiaai 1000poM CTH-
nmicTidHUX BiAnoBinuuKiB. [lopiBHsHHS the blood surging through my temples sounded like blows from a hammer — a kpos, wo
npuauBana 00 CKpOHb, CMY2OHINA 8 MO3KY, AK yOoapu Monoma 300paxkye CTpalHuil Oi1b Ta HEPBOBY HAINpPYKEeHICTh Teposi. baunmo
CTHJIICTUYHE MiJCHJICHHS 3 OOKY IMepeKiagada cmy2oHiia 6 MO3Ky, SIKe TIepeae B TEKCTi MepeKIaay eMOIIMHUI CTaH repos i €
BJIAJIOIO 3HAXIJIKOIO, sIKa JIO3BOJISE CTHIICTHYHO MapKOBAaHO BiITBOPUTH B IEPEKIIa/i 3ayM aBTopa nepuioteopy (IBanosa, 2021).

CuHKpeTHYHI MeTadopH, 3aBIAKH IKHM OMHCAHO eMOILIii B MEKaxX CEMH «CMaK», MepeKIiagad BiITBOPIOE MOPIBHAHHIME U eri-
TeTaMH:

1 lay quiet, looking out from under my eyelashes in an agony of delightful anticipation. The fair girl advanced and bent over me
till I could feel the movement of her breath upon me. Sweet it was in one sense, honey-sweet, and sent the same tingling through
the nerves as her voice, but with a bitter underlying the sweet, a bitter offensiveness, as one smells in blood (Stocker, 1995). A cno-
KIUHO 1eJHcas i, NPUMPYICUSIUUCH, OUBUBCSL HA HUX, 3HEMAZAIOUU 6i0 nepeduymms Haconoou. binsexa nioiiiuna i HaxXUIUAACs HAOI
MHOI0 Mak OIU3bKO, W0 A 6L0uye it ouxanns. Bono 6yno sakeco conooke, Henaue meo, a 3 iHW020 00Ky, 6NIUEAN0 HA HEPEU MAK
Camo c80€PIOHO, AK i it 20110, — y Uil coN0OKOCMI 8i0UY6aANACH AKACH 02UOHA ZipKoma, eracmuesa 3anaxy Kpoei (Ctokep: 2009, 46).

Ha mouaTky ypuBKy 0aunMo CyOCTaHTHBHY HOMIHAIIIIO eMollill agony of delightful anticipation, sixa BinTBOpeHa 1000pPOM CTH-
JICTUYHUX BiAMOBIIHUKIB 3HeMA2arouu 8i0 nepedyymms HAcoioou, 1o 30epirae eMOTHBHY TOHAIBHICTD MEPIIOTBOPY Ta J03BOJISIE
YyMTayeBi Mi3HATH BHYTPILIHII CBIT repost. MeTadopy crnocrepiraeMo B 300paxxeHHi Noanuxy movement of her breath, ogHax y BTO-
PUHHOMY TEKCTi I[LOTO CTHIICTHYHOTO 3ac00y HEMAE 6i0uy6 il OuxanHsl, O CBIAYUTH PO CTIIIICTUYHE MOcaalbneHHs 3 00Ky mepe-
KJaJiaua, sike He 30epirae MoBHOTH €MOIIIHUX OMHUCIB 1 HE BITBOPIOE CTHUIIICTHYHOTO 3a0apBIICHHS JICKCEMU movement, sika cTaja
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KOMITOHEHTOM TpoIty. ['pa KOHTpacTiB 300paskeHa aBTOPOM 3a JOTIOMOT'0I0 CHHKPETHYHUX MeTadop sweet honey-sweet, bitter, siki
HepeKIIaIeHO MOPIBHAHHAM COIOOKe, HeHaue Med Ta CHITETOM o2udHa 2ipkoma. OYEBHIHUM BHUAAETHCS NPHHAOM CTHIIICTHYHOTO
micuIIeHHs 3 OOKY Mepekiiaaya, IKHid BiITBOPIOE JICKCEMH 3a IOMIOMOT00 CTHIIICTHYHHX 3aC00iB yBUPA3HEHHS, 10 I03BOJISIE KOH-
CTaTyBaTH HAMAaraHHs Mepekiiagada OyTH OJIU3bKHUM 10 OpUTiHAIY.

VY pomani «/Ipakyna. [ToBctanns mepii» J[. Ctokepa i A. ['onta mepeBara HaZaeThCsl EMOLSAM Jifomi, 2HigY, aconii. 3-Tocepen
JIEKCUYHHX Ta JIIHTBOCTHIICTHYHUX 3aCO0IB NOIIUPEHUMH € Memagopu, B OCHOBI SKHX JIeXKaThb TaKi XyJOXKHI JeTali, K KpOB i
ceplie; nopieHsHHs 3 BOJOCIIAJOM, SIK CHMBOJIOM LIBHIKOCTI, y 3MaJIFOBaHHI BUTIKaHH: KPOBI Ta COMAaTH3MHU MiNo, KOiHA, cepye.

B. I'op6aTbKo BAAETHCS 10 CTHIICTHYHHUX ITiICHIICHB, BiITBOPIOIOYH MOPiBHSHHS, [0 3MaIbOBYOTb JIFOTh:

The vampire yanked the sword from his neck. Blood flowed like a waterfall. Flames engulfed his body as he fell to his knees,
howling and thrashing in agony (Stocker, Holt, 2009). Bamnip sucmuknys wnaey 3i céoei wui. Kpoe cmpymenina 3 nvozo, sk 6o-
oocnao. Tino 1020 oxonuno noaym’s, i 6in ynae nagkoniuwiku, 3asusaroyu ma 6’rouucsy 6 azonii (Croxep, ['ont: 2009, 212-213).

ABTOpchke nopiBHAHHS blood flowed like a waterfall nepeknanad BiITBOPUB MACTEPHO — KPO8 CIPYMEHINA 3 HbO2O, SIK 6000~
€nao, NOCIYTOBYIOUHCH CTHIIICTHYHUM IiICHICHHSIM JIeKceMH flow — cmpymening, 0 MAaKCUMaJIbHO TOYHO BiOWBAE 3ayM MUCH-
MEHHHKIB B omrci eMotiii. [Topsiz i3 comatn3mMoM blood y TEKCTI IEpIIOTBOPY HASABHI i iHIII coMaTU3MU, 30KpeMa neck, body, knees,
Ta cyOCTaHTHBHA HOMiHallisg eMolii agony. [lepeknanay yCmiliHO BIOPABCs 3 BIATBOPCHHSAM €IEMEHTIB OIMKHCY €MOTHBHOTO TTOJIS
3aBISIKH JOOOPY CTHIIICTUYHUX BiAMOBITHHKIB.

B. I'opbatpKo 306epirae CTUIIICTHYHUMH BiZIIOBITHUKAMH i MeTaOpH, 110 3MaNTbOBYIOTh €MOLIIT 3JI0CTi KPi3b OIUCH CTaHy KPOBi:

If Deane wants a war, he’ll have it,- Stoker said, trying to subdue his simmering blood (Stocker, Holt, 2009). Sxwo /in xoue
BILIHU, MO 6IH Il Mamume, — 8i0nosie Cmokep, CURYIOUUCH Y2amyeamu Kpos, uo éxce nouunana sakunamu (Ctokep, ['ont: 2009, 242).

KoHTekcTyalbHIIA OMHUC, 10 PO3KPHBAE HETATHBHY €MOIII0 Teposi, MicTUTh MeTadopy simmering blood, sixa anekBaTHO Tepe-
KaJiecHa TPHHOMOM J000pYy CTHIIICTHYHHX BIAMOBITHHKIB Kpo8, wjo 6xce nouunana 3akunamu. 1le 30eperio nepBUHHY IHTEHIIIIO
aBTOpa Ta BiATBOPWJIO CTHUIIICTUYHHH 3aCi0 Y BTODHHHOMY TEKCTi.

[Moni6uuit npuknan 36epexeHHs MeTadopy CTUIIICTUYHUMH BiIIOBITHUKaMH B OIUCI €MOLiil CriocTepiraeMo Jiaji B TEKCTi:

From her many experiences in life, she knew this to be true, yet Mina could not stop her blood from boiling with rage as they
sped north (Stocker, Holt, 2009). 3i ceoco bacamozo scummeeozo 00csidy oHA 3HANA, WO Ye — ICMUHA, HPOne 6ce 0OHO iT KPos
Kunina 6io romi, konu éonu myanu va nieniy (Ctokep, [N'ont: 2009, 391).

MertadopuzoBana MoBa opurinany blood from boiling with rage BiITBOpeHa B IIEpEKIai SIK npome 6ce 00HO iT Kpoe Kunina 6io
Jilomi, O CBIIYMUTSH PO AOCTATHIN MpodecioHai3M nepekiasada B 30epekeHHi TPOITy Ta CTBOPEHHS IIePEeKIIaly HaJIeKHOI SIKOCTI.

B. 'op0aTbKko MOCITyroBY€ThCS CTUIIICTUMHUMH ITiJICUIICHHSIMU Y BIITBOpEHHI MeTadop i3 COMaTU3MOM cepye, 10 YMOXKIUBIIIO-
I0Th OITHC €MOTHBHOT'O IOJIS TePOs Ha TJTi (hi310JIOTYHUX TPOLIECIB:

His heart raced (Stocker, Holt, 2009). Hozo cepue necamosumo 3axanamano (Croxep, I'ont: 2009, 306).

Meradopa aBTOpiB heart raced nepekianeHa sk cepye Hecamogumo 3axaiamaio. Takuil MepeKia T03BOJISIE KOHCTATyBaTH
CTUITICTHYHE TiJCHICHHS 3 OOKy Tepekianaya, sIKuil YBOAUTh JIEKCEMY Hecamosunmo JUlsl MICUICHHS YBUpa3HEHHS MeTadopH y
BTOPHHHOMY TEKCTi, 3aB/IKH YOMY 3abe3MeuyeThesl iepeiaya eMollii MepIioTBOpy YHTayeBi.

Tyea, kasmms, cmpax3coants, a2oHis, 31icmb, 00YPEHHs, 2Hi8, MOPOK — Taki eMollii Ki1ro4yoBi B pomani M. [lemni «PpaHkeHII-
TeitH, abo CywacHuit [Ipomereii». ABTOpKa BIA€ThCS O TaKUX CTHIICTHYHUX 3acoOiB: nopieHsinHs 3 ONEHEM, 00 3MaioBaTH
CTpaKIaHHS U TYTY Teposl, Ta nOpi6HAHHSA 3 BYJIKAHOM SIK CHMBOJIOM BHOYXY €MOIIil; Memaghop, B OCHOBI SKHX JI€KaTh XYI0XKHI
JeTalti — o4i ¥ KpoB, aHMUKAIMAKCY, O TO3BOJISIE IPEICTAaBUTH 3MiHY eMOLIIITHUX CTaHiB, a TAKOXX COMATH3MIB 0ui, 001u4Ys, KiH-
yiexu, 3you (IBanosa, 2021).

1. BasussiHChKa 30epirae MeTadopH, 10 3MaTbOBYIOTh BUP €MOIIiH 32 JOMIOMOTOI0 ouell, SIK XyIOKHBOT IETali, BIATBOPIOE CTH-
JCTUYHMI 3aci0 aHTHKIIIMaKCy, IO AO3BOJISIE 300pa3UTH eMOLIiT B TOP/AKY iX mociablieHHs, a TakoXk 30epirae MopiBHAHHS JIyIi 3
JIABOIO BYJIKaHA, MOCIYTOBYIOUYHCH TOOOPOM CTHIIICTUYHUX BiAMOBITHHUKIB:

You have read this strange and terrific story, Margaret; and do you not feel your blood congeal with horror like that which even
now curdles mine? Sometimes, seized with sudden agony, he could not continue his tale; at others, his voice broken, yet piercing,
uttered with difficulty the words so replete with anguish. His fine and lovely eyes were now lighted up with indignation, now
subdued to downcast sorrow, and quenched in infinite wretchedness. Sometimes he commanded his countenance and tones, and
related the most horrible incidents with a tranquil voice, suppressing every mark of agitation; then, like a volcano bursting forth,
his face would suddenly change to an expression of the wildest rage, as he shrieked out imprecations on his persecutor (Shelly,
1993). Tu npouumana yio oueosucHy i cmpawiny nogicms, Mapeapem; i s 6negnenull, Wo Kpoe He PaA3 X0JIOHYA Y MEOIX JHCUNAX,
AK i 6 meHe. [H00i panmoeuil Hanad OyuieeHOT MyKu ypueas oo po3noeiob, iHKOIU GiH 0CAAOIUM 20]10COM GUMOBAG CE0T NOGHI
iduaro cnosa. Hozo npexpacui oui mo cnanaxyeanu o6ypennsm, mo mymanuauca 3axcypoio i 32acanu ¢ oezmexncuin mysi. [nodi
6IH ONaHO8y8as cebe i Caill 20]10C | PO3KA3Y6AE HAUCMPAWHIWI peyl abCOTIOMHO CROKIUHUM MOHOM, ale 0eKOAU Wi0Cb RPOPUEa-
110¢s, nOOIOHO 00 1asu 8YJIKaAHA, MOOI 6iH i3 0OIUYUAM, CHOMEOPEHUM JIIOMMIO, GUKPUKYBAE NPOKISAMMS CEOEMY MYUUMENEe6]
(lemmi: 2009, 511).

Sk 6aunmo, pparMeHT HACHUYCHUI HOMIHAIIISIMUA eMOLil agony, anguish, indignation, sorrow, wretchedness, rage, siKi anek-
BaTHO BiZITBOPEHO NPHHOMOM J000pYy CTHIICTHYHUX BiANOBIIHHKIB. YPHBOK TaKO)XX yBHPa3HEHWH CTHIIICTHYHHMH 3aco0amH, a
came MeTtadopaMu, B OCHOBI SIKHX JIGKHUTh XyI0OXHS JIETalb 04, Ki 3MAJIbOBYIOTh BHUP €MOIliii repos eyes were now lighted up with
indignation, now subdued to downcast sorrow, and quenched in infinite wretchedness, onuc sIKUX yIalio BiITBOPEHUIT MepekaiaueM
oYl MO CRANAxXy8au 0OYPEeHHAM, MO MYMAHUIUCS 3aAXHCYPOI0 | 32acanu 6 6esmedicuiil my3i. CTUIIICTHYHAN 3aci0 aHTUKITIMAKCY, IKUAH
3MaJIbOBYE €MOLLiT B MOPSIAKY iX mocnabneHHs: indignation, sorrow, wretchedness — 103BoJIsi€ PO3KPUTH YUTAYEBi EMOTHUBHE T0JIE
reposi B TOHAIbHOMY po3pi3i. [lopiBHSHHS cTaHy AyIii 31 CTUXIHHUM JIMXOM — BYJIKaHOM then, like a volcano bursting forth cBimuuTh
po OYPXJIMBICTH €MOIIiii, HETATUBHE TI0JIC MEPEKUBAHB. 30EPEKEHO B MEPEKIIA/i i OPIBHAHHS HOJIGHO 00 1A6U 8YIKAHA, 3aBISTKU
4OMy BIATBOPEHO CTHJIICTHYHY MapKoBaHicTh opurinany (IBanosa, 2021).

B omucax Tyru nepekiagad exiMiHye MOpiBHSHHS 3 TOPAHEHUM OJICHEM:
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Thus not the tenderness of friendship, nor the beauty of earth, nor of heaven, could redeem my soul from woe: the very accents
of love were ineffectual. I was encompassed by a cloud which no beneficial influence could penetrate. The wounded deer dragging
its fainting limbs to some untrodden brake, there to gaze upon the arrow which had pierced it, and to die--was but a type of me
(Shelly, 1993). Omorce, Hi padowi Opyscou, Hi kpaca 3emui i Heba He MOo2lu 36LTbHUMU MO OYULY 610 MOPOKY,i HAGIMb CI06A JI0-
606i susisunucs 6ezcunumu. Mene onocina xmapa, HenPOHUKHA 0151 000pux enausis. S Gye cxoxcuit Ha ROPAHEHO20 ONeH, AKUIL
mikae ¢ xawyi i mam Konae 6io cmpinu, ugo nponusana uozo (Iemmi: 2009, 421).

3axONuBIIKCEH BiATBOPEHHSM HEraTHBHHUX €MOLIii repos, mepekiiazad He 30BCiM aJIeKBaTHO IPOCYBA€ETHCS Jalli y BiATBOPEHHI
HaWTrOJIOBHIIIOr0O MOMEHTY YPUBKA, a caMe TOTO MOPIBHSIHHS, IKUM aBTOp JKaJiCHO i BOJHOYAC TiHO Oomucye repos the wounded
deer dragging its fainting limbs to some untrodden brake there to gaze upon the arrow which had pierced it, and to die — was but a
type of me — 51 6y6 cxodicull Ha NOPAHEHO20 OJieHsl, AKULL MIKAE 8 Xauji | MAM KOHAE 8i0 CMPInU, WO NPOHU3aA 1020. ABTOP OIHACYE
CTpakJIaHHsI Teposi, TIOPIBHIOIYH HOTo 3 OJ1arOpoOAHUM OJICHEM, SIKOTO MPOHM3ANIA CTPLia i IKUil JieqBe-JIe/IBe BOJIOYHUTH CBOT KiH-
LiBKH HEMIPOTONTAHOIO JOPOT00, TUM CAMHM YIIOBIJIBHIOIOYH OMOBI/Ib Ta HATOJIONIYIOYH Ha Tiil CTpaIIHiH Ty3i, sIka OXOIHIa Teposl.
HaromicTe nepekianad iHTepIpeTye 3MiCT II0-HOBOMY i BHOCHTB y HBOTO CBOE OaueHHsI, 110 CIIPUYMHSE IepeKIafalbKy HETOUHICTh
Ta NeBHE BUKPUBIICHHS 3ayMy aBTOpa B IIPEACTAaBICHHI EMOTHBHOCTI.

1. BasussHCHKA IOBOJI YacTO BAAETHCS O BIIYUSHHSI COMATH3MIB B OIIMCAX THIBY, IO CTHJIICTHYHO MOCIA0IIOE TEKCT epeKiIamy:

My abhorrence of this fiend cannot be conceived. When I thought of him, I gnashed my teeth, my eyes became inflamed, and
I ardently wished to extinguish that life which I had so thoughtlessly bestowed. When I reflected on his crimes and malice, my
hatred and revenge burst all bounds of moderation. I would have made a pilgrimage to the highest peak of the Andes, could I, when
there, have precipitated him to their base (Shelly, 1993). Mosa nenasucme 0o nvo2o ne niodaemocs onucy. A oiiimos necamosu-
mocmi y ceoiii x#cadoodi nomcmu. A nioiiinsnecs 6 na natieuwyy eepuiuny Ano, axou mie ckurnymu tiozo 3giomu (Iemmi: 2009, 420).

ABTOp Jajli NPOJOBKYE OIMCYBAaTH HECTEPIHUI BHYTPILIHII CTaH repos, sKuil 3BUHYBady€e TiNBKU ceOe B TOMY, IO Ha CBIT
3’sIBHJIOCS 4yJOBHCHKO. EMoii reposi HabyBaroTh JEIo HOBOTO 3MICTY Ta IIePeXO/sITh B aOCONIIOTHY aroHilo 371a, HEHABUCTI i TIOM-
CTH, aBTOP JIOKJIQJHO HOMIHYE iX: fear, hatred, revenge. ABTOp NepIIOTBOPY MaKCHMAIIBHO JIOKJIQTHO HAMAraeThCsl OIIMCATH Te, L0
BiZl4yBa€ repoii, JOMOMOITH YATAa4YEBi SKOMOTa TIINOIIe TOPHHYTH Y CBIT HOTo eMoliii i caMoMy BiT4yTH X, a TOMY MOBHA eJliMiHa-
1is epeknagaueM peueHus when I thought of him, I gnashed my teeth, my eyes became inflamed, and I ardently wished to extinguish
that life which I had so thoughtlessly bestowed €, Ha Hally TyMKy, HeBAano. CoOMaTHUHI OMUCH THIBY, 3p00OJICHI 3a JOTIOMOT OO
300pakeHHs oueil, 3y0iB MeTadopr30BaHOI0 MOBOIO, BIIyYeHi Y BTOPHHHOMY TEKCTi, III0 CBiTYUTH PO CTHIICTHYHY BTpATy, sKa
MPU3BOAUTH JI0 HETIOBHOTO PO3KPHTTS 3MicTy opuriHaiy untadyesi (IBanosa, 2021).

BucnoBku. OTxe, nmajgiTpa HEraTUBHUX EMOIIif, 10 TOMIHYE B JKaHpI JIiTEpaTypH kKaxiB, BepOaTi3yeThcs MEepenycim 3a J10-
MTOMOTOI0 HOMIHAYiI Ta KOHMEKCMYAIbHO20 ONUCY. XapaKTePHUM Ui IbOTO JKAHPY € 300padceHHs. eMoyiti Ha mii (iziono2iuHux
npoyecie, 3-TIOMDK SIKMX HaWBHPA3HIIINMHU € EMOTHBHI 3aMaJIbOBKH 3 COMaTU3MaMH Kpos i cepye. TEKCTOBIH TKaHMHI TOCIIIKY-
BAHOTO KaHPY BJIACTUBI NMEPEBAXKHO TaKi HETATUBHI €MOLii, SIK d2OoHis, 1I0Mb, 31iCNb, HeHAGUCMb, IO BTUTIOIOTHCS 33 JOIIOMOTOI0
JICKCHYHHMX 1 JIIHTBOCTUJIICTHYHHX 3aCO0IB.

36epeKeHHs] EeMOTUBHOTO CKJIaJHUKA Y BTOPUHHOMY TEKCTi € 0COOJIMBO BaXKJIMBUM Ta CKJIQ[HUM 3aBJaHHSIM JUIsl IepeKIIaiaya.
BinTBOpeHHs: eMOTHBHOI TOHAJILHOCTI OpUTiHAy Oe3 HaIiHTeprpeTalil HepuIoTBopy, 6e3 HaB’I3yBaHHS YMTAueBi CBOTO €MOIiifHO-
TO CTaBJISHHs JI0 CUTyallil BuMarae npogecionanizmy. I. BasmnsHcbka, 31 cBoro 60Ky, BiATBOPIOIOUY MaNiTPy HETATUBHUX E€MOLIil
TBOpPY «Jlpakyia», HOCIyroByeThcsl JOOOPOM CTHIIICTHYHUX BiIIOBITHHKIB y 30epexeHHi MeTadop Ta emiTeTiB, 0 3MabOBYIOTh
HEHABHCTb; YIAETHCS IO BTPATH HOPIBHSHB, 10 ONMUCYIOThH MPE3UPCTBO; BIATBOPIOE MOPIBHIHHIMY Ta €MiTeTaMU CUHKPETHYHI Me-
Tadopy, 10 3MaJIbOBYIOTh EMOTHBHE HOJIe. Y BiATBOPEHHI €eMOTHBHOTO mois poMany «®PpankenuireiiH, abo Cydacuuii [Ipome-
Tei» mepekiagadyka Hajae nepeBary npuiomMy Jo00py CTHIICTHYHOTO BiANOBIIHHUKA, 3a JTOTIOMOTOIO SIKOTO 30epirae MeTaopH, 1110
300paXyl0Th BUP €MOIIil Kpi3b MPU3MY TaKOi XyZ0KHBOT AETANI SIK Oyi; MOPIBHSIHHS CTaHy IyIli 3 ByJKaHOM; Ta 30epirae aHTHKIi-
MaKc B OITMCaX CHay eMOLIHHOT0 Hanpy KeHHs; OTHAK CTHJIICTHYHO NOCIa0IIIOE IIOPIBHSHHS Teposi 3 IOPAHEHUM OJICHEM B OIHCax
TYTH, a TAKOXK yIA€ThCs 10 eTiMiHallil COMAaTHYHMX OIHCIB THiBY. B. ['opbaTbko, HaMaraw4nch NepeHeCcTH eMOTHBHUI KOMIIOHEHT
JKaHpPY y BTOPUHHHUH TEKCT, 3aCTOCOBY€E CTHIIICTUYHE Mi/ICHICHHS Y BIATBOPEHHI HOPIBHSHB, 110 ONUCYIOTh aroHiro, Ta Meradop i3
COMaTU3MOM cepye; MPUHOMOM 1000py CTHITICTHYHUX BiJIIOBITHHKIB IEPEHOCHTH Y BTOPUHHUI TeKCT MeTadopH i3 coMaTH3MaMu
kpoe. Tlepexnanad piko BHAETHCS 10 CTHUIIICTUYHOrO IMOCTA0ICHHs Ta BTPATH, IO JTO3BOJISIE TOBOPUTH MPO JOCTATHHO BUCOKHI
npodecioHani3M y BiZITBOPEHHI 0COOIMBOCTEH eMOTHBHOTO CBITY I'epOiB.

AHmHai3 3rajaHux TeHAEHIIH MPeICTaBIeHHs] eMOTHBHOT'O MOJIS TEPOiB Y JKaHPI JIITepaTypH XKaxiB JO3BOJISIE KOHCTATyBaTH TaKi
KUTBKICHI IaHi B aCTeKTi mepekiany: y 45,5 % BUMaAKIB IPOCTEKYETHCS MPHIOM T000PY CruULiCmuyHo20 8i0n08iOHUKA IS BiITBO-
PEHHSI JIEKCHYHUX i CTHIIICTHYHNX BHpaXKaIbHHUX 3ac00iB, 1[0 CBIAYMTH PO HAMAaraHHs Mepekiiajada SKoMora TOYHIIe BiATBOPUTH
nepioTBip; y 36,4 % Gauumo cmunicmuune niocunienHs, K€ NO3BOJSIE KOHCTaTyBaTH HaMaraHHs Iepekianaya BiITBOPUTH €MO-
TUBHY HaNpyXEHICTh TEKCTOBOTO MOJOTHA MAKCUMAIILHO OJIM3BKO 10 OpHUTiHAY, a y 18,2 % mpoCcTexRyeEMO cmuricmuyny empamy,
sIKa BKa3ye Ha MOJCKyIY HelAJIeKOTJIA/IHI PillleHHs IepekIIagada Ioa0 eTiMiHalil eMOTHBHIX KOMITIOHEHTIB MEpPIIOTBOPY, IO MO-
cabII0€e TOHAJBHICTE BTOPUHHOTO TEKCTY.
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