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KOJTOPUCTHUYHA JIEKCUKA Y TBOPEHHI EMOI.[_IPIHOFO TA ECTETUYHOTI'O E®EKTY
B MOE3II CUJIbBII IIJIAT

Hoesis Cunveii IInam cmana nezanepeynum Gakxmom nimepamypHo20 JHCUmms aHeIOMOBHO20 CEIMY, A 3A60AKU YUCIEHHUM NepeKnd-
oam, y momy yucii i Ha YKpaiHcoKy MO8y, ONpusiéienum eniugom Ha inwi rimepamypu. Cunvgis Iliam nanedcumes 00 mux opuiHaibHuu
agmopie, uui meopu ne nepecmaromsd OUSy8amu YUmMayie ma KpUmuKie.

Cunvgis Iliam mano nyorikyeanacs 3a sjcumms, nicis il cMepmi 3aIUWUIUCS MUCSYI CMOPIHOK He Jiuuie noesii ma pomawy, aie
Ul WOOEHHUKU MA eniCmoNApHA CRAOWUHA — HegudepnHe 0xcepeno Oasl NOWYKY enubuHHux cymuocmeti noemecu. Ilpumimno, wo 30ipka
i7" noesii, wo byna suoana ii KonuwHin yoaosixom, 3asoreaia y 1982 poyi Ilynimyepiecoky npemito — Ha2opoody, Ky 0aroms 3a HOGI iime-
pamypHi 0ocaenenns. L{a nacopoda 6yna npucyodxcena 3a 6iputi, 3 MOMeHMY CMEOPEHHs KOMPUX HA MO 4ac Oyio yoce binbiue 08aoysmu
POKIB.

Haossuuaiino pisnomanimna memamukd, mMo3aika noemuyHo20 CMuilo € 0xcepenom ece Oinbuiol Kitbkocmi 00Caioxcenb y pycii K
MpaoOUYItiHO20 TIMEPamypo3HaA6CmMad, MAax i CYUACHUX KYJIbMYPON0IYHUX, TIHSGICIMUYHUX MA [HMEPMEKCMYAIbHUX CIYOIll.

Ocnosni momusu ma odopasu noemuynux meopie Cunvgii Ilnam meopsamvcs 006Koaa memu HCIHOHUOI camomHocmi Ha mii mpaouyiii-
HO-NAMpiapxaibHo20 pO3YMIHHAL i1 2eHOEPHOT poali ma nepconanbHol pycmpayii yiei camomuocmi 3 GUKOPUCMAHHIM WUPOKOT naiimpu
BUPAIICATLHUX 3ACO0I68 NOEMUYHOT MOBU MA JIIHE2OMEHMANLHUX CIPYKIMYP, WO 3HAUWU CBOE GMINEHHS Y ICKCUKO-CEMAHMUYHUX MA CIU-
JCMUYHO-THMOHAYIUHUX 0COOIUBOCMAX meopuocmi noemecu. Cmammsl NPUCEAYeHa XapaKkmepucmuyi KoIopUCMUYHoL IeKCUKU 6 noesii
Cunveii [lnam.

Kniouogi cnosa: xonopucmuuna nexcuxa, iine6onoemuxd, ioiocmuib, memagopa, KoHyenm, eKkCnpecusHull CUHMAaKCUc.
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COLOR VOCABULARY IN THE CREATION OF EMOTIONAL
AND AESTHETIC EFFECT IN SYLVIA PLATH'S POETRY

Sylvia Plath's poetry has become an indisputable fact of the literary life of the English-speaking world, and thanks to numerous
translations, including into Ukrainian, it has exerted an influence on other literatures. Sylvia Plath belongs to those original authors whose
works never cease to amaze readers and critics.

Sylvia Plath published little during her life, after her death thousands of pages of not only poetry and novels, but also diaries and
epistolary heritage remained — an inexhaustible source for searching for the deep essence of the poetess. It is noteworthy that the collection
of her poetry, which was published by her ex-husband, won the Pulitzer Prize in 1982 — an award given for new literary achievements. This
award was given for poems that were more than twenty years old at the time.

24 Hayxkosi 3anucku Hayionanerozo ynieepcumemy « Ocmposvka akademisny, cepia « @inonoeiay, eun. 17(85), 2023 p.



© O. P. I'opin, M. C. I'aiidyk ISSN 2519-2558
KOTHITUBHA JIIHI'BICTUKA TA ITPATMATHUKA

Very different topic, the mosaic of poetic style is the source of an increasing number of studies in the direction of both traditional literary
studies and modern cultural, linguistic, and intertextual studies.

The main motives and images of Sylvia Plath's poetic works are created around the theme of female loneliness against the background of
the traditional patriarchal understanding of her gender role and personal frustration with this loneliness, using a wide range of expressive
means of poetic language and linguistic structures, which found their embodiment in lexical-semantic and stylistic intonation features of the
poet's work. The article is devoted to the characteristics of the color vocabulary in Sylvia Plath's poetry.

Keywords: colorful vocabulary, linguopoetics, idiostyle, metaphor, concept, expressive syntax.

CucremMa 3MiCTOBUX Ta pOPMAIIFHO JIIHTBICTHYHUX 0coOImBocTel TekeTiB CrinbBii [1mat HeoTHOPa30BO MPUBEPTAaIa yBary KpH-
THUKIB 1 TocmigHuKiB. [HauBigyansHa MaHepa nucbMa CuibBii [lnaT no3Bossie BigHecTH ii 10 MPEACTAaBHUKIB iM10CHHKPATHYIHOTO
HaNpsIMKY B aMEpUKAHCHKIH 1M0e3ii, 110 BUPOOMIIN BIACHUH CBOEPITHUN CTHIIb, KOTPHIA MOETHYE TPAIULIiiHI (POPMHU 3 EKCIICPUMEH-
tatopcTBoM (Xpym, 2012: 308).

DEHOMEH JIEKCEM Ha [O3HAYCHHS KOJIbOPY B OCTHYHHX Ta IPO30BHX TEKCTAX MOJISATAE Y TOBIHHOMY CEMaHTUYHOMY BTIJICHHI:
sK a0cTpakTHa (iIONOTiYHa KOHCTPYKIisA, KOTpa Ma€ €CTETHYHUI BUMIp, Ta SK BepOalli3oBaHEe 30pOBE BIAYYTTS HABKOIUIIHBOTO
CBITY. 32 HAsBHOCTI YCTaJICHUX MPUHIIMIIB KOJBOPOCIIPUIHSTTS Y KOXKHINA OKPEeMilil KYJIbTYpi CIIOCTEPIraeMo BiIMIHHICTD y CEMaH-
TUYHOMY HaBaHTa)KEHHI OKPEMHX KOJIbOPIB 1, BIAMOBITHO, B X JICKCHYHOMY BiITBOPEHHI.

B icropii BUB4eHHS CIIiB — KOJIbOPOHAIMEHYBaHb CKJIAIUCS JIIHTBICTHYHA, ICHXOJIOTIYHA, KyJIbTYPHO-aHTPOIIOJIOTIYHA TPaIUIIii.
JlocimpkeHHsT KOITbOPOHOMIHAIIIN 3/1IHCHIOETCS B PI3HUX MOBO3HABYMX Tally3sIX — ETUMOJIOTI, CJIOBOTBOPI, 1{IOCTHIIICTHII, JIIHTBO-
CTaTUCTUII, TICHXOJIHTBICTHIII; JUIS CITiB-KOJBOPOHA3B PO3pOOJICHI Pi3HOMAaHITHI KiIacudikamiiHi cxemu. Pe3ynpTaté HayKOBHX
CIIOCTEPEKEHB MicTAThCs B podoTtax O. Bacunesunua, JI. 3y6osoi, JI. [TyctosiT, JI. CraBunpkoi, P. ®pymkiHoi Ta iH.

Jlexcuka Ha IO3HA4YCHHS KOJIbOPY Ma€ B MOBJICHHI IIMPOKI CEMaHTHKO-CTHIIICTHYHI MOXKIIMBOCTI. 3 OISy HA L€ aKTYaJIbHHUM €
aHaJIi3 KOJIbOPOHA3B — OJIHI€T 3 HANMOMIMPEHILINX IPYII JICKCUKH. be3nepeynuii iHTepec CTaHOBUTh HAYKOBE AOCIIIKEHHS (DYHKIi-
OHYBaHHS KOJIbOPOHAa3B y XynoxHix Tekcrax (I. babiit, C. ['puropyk, JI. IBanosa, T. KoBansoBa, C. Hocosenp, T. Smenko Ta in.).
Ta monpu BCIO Pi3HOMAHITHICTH POOIT 1 MIIXOIIB O JOCHTIPKEHHS Ha3B KOJIbOPY B Cy4YacHiH JIHTBICTHUHIN HayIi mpobiema Bil-
J3epKaJICHHS KOJIbOPY B MOBI i JIOCI € aKTyaJIbHOI0.

Oco0IMBO BasKIIMBOKO BBAXKAETHCS 3AATHICTh MUTILS Yepe3 1HMBIIyalbHEe CIIPUNHSTTS CBITY BioOpakaTu OT0 B OCTHYHOMY
CJIOBI, aJKe 1Moe3ist — 11e BepOalibHe MUCTEITBO, IO 0a3y€eThCs HA OPUTIHATBHOMY BUKOpUCTaHHI MOBH. (SIkoOcon, 1991: 350-377)
BinoOpakeHHsSI KOJIbOPOBHX BIATIHKIB Y BChOMY X PI3HOMAHITTI — OJIHE 3 HAHMIIKaBIIAX 1 HaHCKIIQJHIMINX 3aBIaHb MMOCTHYHOI
MoBHu. Komip y moeTHyHOMY TBOpP1 € OIHUM i3 3ac00iB JOCSTHEHHS XYIO0KHBOI BHPAa3HOCTI, EMOIIIHOT HACHYEHOCTI, a HIMPIIe
OJTHUM 13 3ac00iB BiOOpaKeHHs 1HIVBITyaIbHO-aBTOPCHKOTO CIIPHUHATTS CBIiTY. BapTo 3a3HaunTH, 1Mo BUOIp KOJIpHOI mANiTpH
BiZJoOpakye OCOOIMBOCTI aBTOPCHKOI MOJIENi CBITY 1 MiINOPSIKOBAHUH 3aayMy BCHOTO TBOPY. 3a0apBiCHHS MOCTHYHHX 00pa3iB
y pi3Hi KOJIBOPH, 0COOIMBOCTI KOMIPHOT raMH, pi3Ha YaCTOTHICTh Y)KUBAaHHS KOJLOPOHA3B BaXKIIMBa OCOOMBICTD 1M10CTUIIIO TIOCTA.

YHCIICHH] CHOCTEPEKEHHS B ray3i JIIHIBOIIOCTHKH [EPEKOHYIOTh, 1110 B TIOCTHYHINH MOBI Ha3BH KOJIbOPIB € €CTETHYHO MPOAK-
LICHTOBAaHUMH, BiZI3HAYAIOTHCs 6araTCTBOM CEMaHTHYHUX HAIIOBHEHB i BUKOHyBaHnX (yHkuiil. H.Comnory6 yka3sye, 110 «yTBOprOBa-
Hi BUKOPHUCTAaHHSAM Ha3B KOJBbOPIB MPHPOLICHHS CMHCIY OB S3YIOTBCS 3 I1CHHO-XYI0KHBOI CTPYKTYPOIO TBOPY, 3 iHIHBIIyallb-
HUM CTHJIEM IIHCbMEHHUKA,  TAKOXK 3 KyJIbTypHO-icToOpudHUME Tpaauuismu (Conory0, 1991: 60).

KonuenryasnbHe 3Ha4CHHs KOJIbOPY Y TBOp4ocTi CuiibBii ITnat 3a3Bu4ail «pO3UMHIETHCS» Y 3MICTI KOHTEKCTY B LILIOMY, TOOTO
KOJIIPHI XapaKTEePUCTUKHU JIOTIOBHIOIOTh 3arajbHUil 3MiCT IIOETHYHOTO TBOPY, PO3LIMPIOIOTH Ta IIOIIHOIIOTE HOTo, ajle Hi B IKOMY
pasi He BCTYHAIOTh 3 HUM Y IIPOTHPIYYSL.

V Bipmni «The Bee Meeting» boowcoruna 3ycmpiv 6a4uMo CUMBOII3M YOPHOTO, O1JIOT0 Ta YePBOHOTO, SIKUH MPUTaAMaHHUH Oara-
ThOM TBOpaMm Iiar.

Yes, here is the secretary of bees with her white shop smock, | Tax, ocb 60scoruna cexkpemapka y 6initi maeazunniti 6ay3i,

Now I am milkweed silk, the bees will not notice. Tenep s 6inuil wosk monouas, GOHCONU He NOMIMAMb.
They will not smell my fear, my fear, my fear He nouylomy Miti cmpax, Miti cmpax, Mitl Cmpax.
wokk ok

Creamy bean flowers with black eyes and leaves like bored | Kpemosi keimku keéaconi 3 wopHumu ouuma i IUCmsm K MOoMIEHE

hearts. cepysi.
Is it blood clots the tendrils are dragging up that string? Lle 32ycmiu Kpogi IUCmMOBUMU 8YCUKAMU MACHYMbCSL B6EPX 5K
No, no, it is scarlet flowers that will one day be edible. cmpyna?

Hi, ui, ye 6aepani kgimxu, sKi 00HO20 OHSL CIMAHYNb ICMIGHUMU.

BoxuBaroun HazBu «white shop smock», «milkweed silk», «creamy bean flowersy, «black eyesy», «scarlet flowers» moereca
HE BUKOPUCTOBY€ OaHAIILHUX KOJLOPOIIO3HAUEHB, & CTBOPIOE HellepeciuHri MeTadOpUIHHN psiJi, SIKUH ToJa€e SIK KapTHHKY TpH-
poan — 01l KBITH KBAacoji 3 YOPHUMHU CepeIMHKAaMM, KPEMOBI Ta YepPBOHI KBITKHM (IIOZI0 OCTaHHIX, TO aBTOpPKa BXKMBA€ SK MeTa-
(hopy «3rycTKH KpOBi», Tak 1 03Ha4eHHs «scarlet» — sickpaBo-uepBoHMH, Garpsiuii). [ToMix 11i€i Bi3yanizoBHOT JIGKCHKH MU TaKOXK
6a4rMO MO3HAYCHHSI OJPKI SIK CyBOPHX Ta HeOe3NeuHnX cy0’ €KTiB, a TaKOX Oa’kaHHs MPOTArOHICTa CXOBATHUCS, CTaTH HEBHMMOIO,
MOYKJIMBO, HaBITh OTPYWHOI K CiK MOJOYar. Bimu3Ha repoiHi MPOTHCTABISETHCS YOPHOMY KOJBOPY, MMOB’sA3aHOMY 3 00pa3aMu
omxin —y moesii «The Arrival of the Bee Box» lIpubymms eynuxa kayOoK OJUKIT ONMUCY€ETHCS SIK CEPIUTE KOMUPCAHHS «YOPHO20
Ha wopromy» (black on the black, angrily clambering), B «Wintering» 3umisns Omkonu 300paskeHi sIK KyJisi 3 Mac, SKi € «YOpHOIO
c8idoMicmioy TIPOTUIIOCTABICHO nocmiwyi cuixcnoi 6inusnu (black, mind against all that white, the smile of the snow is white).

B xonrekcti TBopyocTi CunbBii [Tnat Oinuii Koiip Mae sk reHAepHY CITBBITHECEHICTh 3 )KIHOYNM CBITOM, TaK 1 CTIHKHI 3B’ 530K
3 MOTHBaMH CTEPHIIBHOCTI, Oe3mutiyis, cMepti. BapTo 3a3HaunTy, o 6imii — e He JIMIIe KOoJlip 4ucTOTH. BiH nepeTBoproeThes Ha
KOJTIp JTIIKapHSHOI MajiaTH, XaJaTiB, OMHTIB, KOJIp, MO M030aBisie iHANBIAyaTbHOCTI. YacoM Oinuii KoJip HaOyBae KOHTPACTHOTO
3HAUCHHSI, CHMBOJII3YIOYH HEPYXOMICTh Ta CMEPTh.

binuit — iHoAi KOMip 6€3TYpOOTHOCTI, CIIOKIMHUHI, KUl MIAKPECIIIOE CIOKIITHE CTaBICHHS XIHKH JI0 PEATBHOCTI Ta JyIIEBHOTO
CTaHy.
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YopHwuii — 370BICHUN KO, sIKMii HaOyBae OB 3arPO3IUBHX BiITIHKIB, BTUICHHS 3714, MOPaIbHOTO THOOIEHHS. J{aHuii Koip
TIKPECITIOE TIOUYTTSI CTPaxy, yCBITOMIICHHS TOTO, 110 ITOETeca SIBJISIETHCS JKEPTBOIO YOJIOBIYOT nepeBary. Lls joMiHaHTHA CeMaHTH-
Ka 4OpHOT0 KOJbopy Bukopuctana Cuibsiero [Tnat i B pomani «The Bell Jary.

He MeHIIe ceMaHTHYHEe HABaHTAKEHHS Ma€ 1 yepBoHuit Koiip y TBopuocti Cuibaii [1nar. Lei koxip 4acTo CUMBOJII3Y€E KUTT,
iHoxi Ounb Ta HeOesmneky. Y Bipui «The tulipsy Tronbnanu KBITH HE CTalOTh YOCOOJEHHS PajoCTi, K 3BUYHO Iie MOJA€ TaK 3Ba-
HE (OKIHOYE» CIPHUHSATTS, a CTBOPIOIOTH JOBOJII 37I0BICHUI HacTpiil. [IpuHeceHuii B JikapHIO OYKeT TIOJBIIAHIB CUMBOJII3YE JUIS
aBTOPKH 11 yB’sI3HEHHSI, HECBOOOTY, aJke OyKeT CBIXKHMX KBITiB CIIPHHMAETHCS SIK CIOCTEPIrad i3 30BHILIHBOTO CBITY, TOMY YepPBOHUIT
KOJIip BUKJIMKA€E HECTOKIH, Tak caMo OUTMI Haraaye AUTSA4i mearouky, mo mis Cunbil [nat, sk Mu 3HaeMo, OyBaao CUMBOJIOM
BHYTPIIIHBOT 6€3M0PaJHOCTI, @ OTXKE — 30BHILIHBOI 3arpo3u:

The tulips are too red in the first place, they hurt me. Tiononanu Haomo uepsoni no-nepuie,, BOHU poosMsb Meni bosue.

Even through the gift paper I could hear them breathe Hagimb uepez nodapynkosuii nanip s Mo2na 4ymu, sk 60HU OUXAIOMb

Lightly, through their white swaddlings, like an awful baby. 3nezka, uepes c60i 06ini cnoGUEAHT NENIOCMKU, AK JCAXTUBA OUMUHAL.

Their redness talks to my wound, it corresponds. Ix uepsonicmo 2060pums 3 Moer panoio, 60ua 6i0nosidae.

They are subtle: they seem to float, though they weigh me down, | Boru € monxumu: 6onu, 30aemuvcs, niasarms, Xoua 60HU MASHYMb

Upsetting me with their sudden tongues and their color, MeHe 0oHU3y

A dozen red lead sinkers round my neck 3acmyuyioms mene ceoimu panmosum 2080PIHHAM I IX KOIbOPOM,
Hrooicuna uepeoHux ceUHYegUX py3uil Ha W0

IunuBinyanpHa manepa Cuibsil [Inar BTUTIOETBCS Y BUKOPHCTAHHI HEHO «KOJIBOPOBOI» JIEKCHKH B OPHUTHAIBHHX MOCTHYHHX
KOHCTpYKILisx. Hanpukian, B oxHil 3 panHix noesii Southern Sunrise /7iedennuii cxio conys moereca BXKUBAE JIMIIE ABI JEKCEMU
Ha TI03HAYCHHs KOJBbOPY (3€JICHUI Ta YepBOHMIT), ane 3aBAsKH MiaiopaHuM MeradopaM CTBOPHOEThCS HAI3BHYAHO peayricTHYHA
KapTHHA ITiBJCHHOTO MEeH3axy:

Color of lemon, mango, peach, I1po yi xa3ko6i 8inIU KONbOPY TUMOHY, MAH2O, NEPCUK)
These storybook villas Hoci mpito nozady eikonnuys, a

Still dream behind ix 6ankoHu

Shutters, thier balconies 2apHI SIK MEPECUBO PYUHO20 NILEMIHHS,
Fine as hand- ab0 MAOHOK-KEIMKOBO-TUCTNEAHUIL.
Made lace, or a leaf-and-flower pen-sketch. +

+ Benenuil niemicays naivmu

A green crescent of palms Sends up its forked Tocunae eepsepk 3 po306ocH020 Aucms.
Firework of fronds. +

+ Cxo0umu coHye 4epeoHUM Ka8yHOM

Rises the round red watermelon sun

Takox B oJHii 3 panHix moesiit «Departure» Bionpaeientiss MA 3HAXOMMO BITydHe BUKOPUCTAHHS KOJIOPUCTHYHOT JIEKCHKH, SIKA
CTBOPIOE HACTPIH Ta Bi3yamizye o0pas:

The figs on the fig tree in the yard are green; Cmoxkeu Ha ghieosomy Oepesi y 060pi — 3eneHi
Green, also, the grapes on the green vine 3enenuii makoic guHOSpAO Ha 3eneniil 1030
Shading the brickred porch tiles. V 3amiHKY 2aHKY N0 Ye2IaHO-4ePBOHOI Yepenuyero.

LlikaBe cmoBOTBOpeHHA OaunMo y Jiekcemax «Sun's brass, the moon's steely patinas» mione Conye, cmanesa niamuna Micays.
I Xo4a TOMIOBHMM MOTHBOM IIHOTO BipIIa € Bigdail Bij Oe3rpomriB’s, 3MWAHIB, 1 OCTAaHHI CTPO(PH MaIOTh Oarato MeTadOpHUIHHX
03HAYeHb HIIIOTO eMOLIHOTO HATIOBHEHHS, HAaBEICHI MPUKIIAIH JAal0Th MifcTaBy BBakaTn CuiibBito [lmat malicTpuaeo o0pa3HoOro
MOEAHAHHS KOTLOPOHAWMEHYBAHb, IKi BUCTYTAIOTh y POl eMomiiHuX Metadop. CuibBist [TnaT yacTo moeqHye KOIOPUCTHYHI TPH-
KMETHHKH 3 IMEHHUKaMH, 1[0 HACHYYIOTh KOJIp Ta MiJICHIIOIOTh BpaKeHHs, Hanmpukian: «cobalt sky, A diamond-paned window,
Zinc-white snowy» kobanemoge nebo, sikna crisano-oiamanmosi, yunxkoeo-oinui cuie (Yaddo:The Grand manor f000:6eruxuil
Mmaemok) abo «gray as these March sticks» cipi sax 6epesnesi einku (Among The Narcissi Ceped napyucis).

JlocimkeHi HaMu JIEKCHKO-CEMaHTHYHI Ta CHHTaKCHYHI 0COOIMBOCTI MOETHYHOTO imiocTrimo CuieBii [Inat Ha mpukiiaai okpe-
MHX TBOPIB JO3BOJISIOTH TOKA3aTH 0araTCTBO KOJOPUCTHYHOT ISKCUKH TTIOETECH, Ky BOHA BHKOPHCTOBYE ISt TBOPSHHS €MOIIIITHOTO
Ta ecTeTHYHOTO epekry. Ha mpukiazai BipmIiB Tak 3BaHOTO «OKOIMHOTO MUKITY», a TAKOK ACSKHX MOE31i YMOBHO «IICH3aKHOTO»
3MICTY MH 3’SICYBaJIH, SIK CaMe 3a JOMOMOTOI0 CJIiB — KOJIbOPOHAHMEHYBaHb Ta CIIOPITHEHUX MeTadop AOCITAETHCS EKCIPECist y To-
Ka3i MPUPOIHUX CTHXil, EMOLIIHOTO CTaHy aBTOPKU Ta 3HAYYIIOCTI THX YU 1HIIUX MPOSBIB BHYTPIIIHHOTO Ta 30BHIIIHBOTO CBITY.
BBaxxaemo 0e3yMOBHO BaKJIMBUM Ta MOTEHIIHHO MOTHBYIOYMM IHIIMX JOCIHITHUKIB Halle 3BEPHEHHS 0 OCOOMMBOCTEH eKcIpe-
CHBHOTO CHHTAaKCHCY BUOPAHHX ToeTHuHnX TBopiB Cunbsii [Tnat. Ii Ha mosip HenGanuit cTHIB y AESKUX MOE3ifX € BUABOM BHIIOT
€CTETHYHOT MaCTEPHOCTI IS TOKAa3y JYMOK i IIOYyTTiB, KOTPi BOHA IIparHe BUCIOBUTH Ta TOHECTH 10 yhTada. Merpuka, ctpodika,
aKIEHTYallisl y BipIIax MOETeCH CBIIYHTH IPO ii TaJAaHT TOOMpaTh caMe Taky (GopMy MOESTHYHOTO TEKCTY, Ka HaHOLIbIIe CIIpHsE
3a{yMOB1 aBTOPKHM TOHECTH JIO0 YUTa4ya BIACHI IYMKH Ta MOYYTTsA. Y moeTHuHii TBopuyocTi Cuibii [lnar € npuknaam ycix TumiB
cTpod, sKi 3HaE cydacHa moesis. Takum yuHOM, MOBHA ocobucTicTs CuibBii [TnaT nemoHCcTpye Ham yce GaraTcTBo ii XyZ0KHBOTO
IIOCTHITIO T TIOETHYHOTO MOBOMHUCIICHHS.

SIx MOXHa TTOOAYHTH Ha 3iHICHEHOMY HaMU BHOIPKOBOMY aHalli3y KOJOPUCTUYHOI JIEKCHKH, MOBHA 1HAMBIAyanbHICTh CHITBBIi
[Tnat sickpaBo mpucyTHS B ii moesii.

26 Hayxkosi 3anucku Hayionanerozo ynieepcumemy « Ocmposvka akademisny, cepia « @inonoeiay, eun. 17(85), 2023 p.



© O. P. I'opin, M. C. I'aiidyk ISSN 2519-2558
KOTHITUBHA JIIHI'BICTUKA TA ITPATMATHUKA

Jlitepatypa:

1. Xpym JI.M. I'erniepui ocobmmBocti noesii Cuibsii [Inar ta €nizabder bimon. Haykosi sanucku. Cepis ¢hinonoziuna. Octpor: Bua-Bo
HaV «Octpo3sbka akagemisy, 2012. Bun. 27. C. 308-309.

2. SIkobcoH, P. Jlinricruka i noetuka. Cmuns y mosi / 3a pen. T. Cedbeok. KemOpupk: BugaBHUITBO MacauyceTChbKOro TEXHOJIOTYHOTO
incrutyty, 1960. C. 350-377.

3. Conory6 H. M. Mognuwii cBit O. ['onuapa. K.: Haykosa nymxa, 1991. C. 60.

4. Yci nuryBannst 3ailicHo0ThCs 3a Buganusam: Plath S. The collected poems. HarperCollinsPublishers, New York, United States, 2018.

384 p.

References:

1. Khrushch L.M. Gender features of the poetry of Sylvia Plath and Elizabeth Bishop. Scientific notes. Philological series. Ostroh:
National University "Ostroh Academy", 2012. Vol. 27. PP. 308-309.

2. Jakobson R. Linguistics and Poetics. Style in Language / ed. T. Sebeok. Cambridge: Massachusetts Institute of Technology Press,
1960. P. 350-377.

3. Sologub N.M. Linguistic world of O. Honchar. K.: Naukova Dumka, 1991. P. 60.

4. All citations are made according to the publication: Plath S. The collected poems. HarperCollinsPublishers, New York, United States,

2018. 384 p.

Hayxkosi 3anucku Hayionanernoeo ynieepcumemy « Ocmposvka akademisny, cepia « @inonoeiay, éun. 17(85), 2023 p. 27



