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POSHIUPEHA CTPYKTYPHA KOMIIOHEHTA HNPO®ECIHHOI KOMYHIKATUBHO- .
MOBJIEHHEBOI MOJAEJIT HEPEKJATAYA: TOCJIZKEHHSA ACIIEKTIB PUTOPUYHOI
KOMIETEHHII B KOHTEKCTI MOBHOI IIIITOTOBKU MAUBYTHIX ITEPEKJIAJTAYIB

Y emammi posensnymo ma 30itlicheno aHaniz KOMYHIKAMUBHO-MOGIEHHEBOI CKIAO060I Npoheciiinoi KoMnemenmunocmi nepexia-
odaua — ii pumopuunuil acnekm. OKpecieHa HeoOXiOHICMb NIOBUWUMU PIBEHb CHOPMOBAHOCTI HAUBUUI020 KOMNOHEHmMA Npoghecilinol
KOMYHIKAMueHoi komnemeHnyii (inonoeis-nepexnadayie wasxom KOMYHIKAMUGHO-PUMOPULHO2O HANOBHEHHs 3Micmy HaguauHA. Y cmam-
mi KOHKpemu306aHi NOHAMMA PUMOPULHA KOMNEMEHMHICMb Y NepekiadaybKill OiaibHoCmi ma pumopuyna Kyiemypa — ii ckiaoosa.
Jlominanmuum y ybomy Hanpsmi € 3ac8oenis cneykypcy « OCHO8U iIHUOMOBHOI pumopukuy 0ist 0C8imHbo-npogeciiinoi npoepamu «biznec
KOMYHIKayii ma nepexknaoy, AKuil nepeddaiae 03HAOMAeHHs CMYyOeHmis i3 meopemuyHuMu 00C8i00M PUMOPUKU MA NPAKMULHUMU KOMY-
HIKAMUBHO-DUMOPUYHUMU YMIHHAMU OISl GUDIULEHHS HU3KU npodecitinux 3a80anb. Memoio Kypcy € onanyeants Maibymuimu nepekiaoa-
Yamu pUMOPUYHUX GIOOMOCIEN, WO CROHYKAIOMb 00 NPOhecilino-30piEHMOBAN020 KOMYHIKY8AHHA 3 HANPAYIOBANHAM KOMNIEKCY 6npae
07151 8XOO0ICEHHsL Y PUMOPUYHY CUmyayiio (8i3yanbHoi pumopuxu), Memooom pumopuiHo20 andiizy mekcmy, MemoooM IMIPOGI3ayitiHux
3a60aHb 3 MEMOIO 3aNYHUeHHs. CIYOeHMI8 00 CHOHMAHHUX Md NIO20MOBIeHUX NYONYHUX 8UCMYNI6 (6epbanbroi pumopuku). Bpesyromami
POSUWUPIOIOMBCA PAMKU PUMOPUYHOT KOMNemeHYil nepekaaoauis: yOOCKOHAIIOEMbCA MOBNEHHS K PUMOPUYHA OISTIbHICIb, PO36UBAIOMbCS
HABUYKU NYONIYHUX BUCYNIB, NOOOIAHHA KOMYHIKAMUSHUX 0ap €pie, HAOY8amvcsa HABUUKU CaMonpeseHmayii, 6UpooIaEmvcs 102i4Hd,
NCUXONO02IUHA MA MOPATLHO-ECIEMUYHA 1l eMUYHA KOMNemeHYil, hopmyemvecs 61aCHUT pUMOPUYHULL CMuib. Y dociodcenni npoananizo-
8aHO NO2NAOU BIMYUSHAHUX MA CEIMOBUX HAYKOBYIE HA CKAAO0GI pUMOPUYHOT KoMhemenyii ma Oe3nocepeoniil 36 130K pUMopUUHUX 3HAHb
i3 nepexnadaybkumu meopisamu ma disavnicmio nepeknadasa. Hoemocs npo neobxionicms onanyeanns MaiicmepHicmio apeyMenmosanozo
ma NepekoHIUB020 MOBNEHHS Y PIZHUX KOMYHIKAMUBHUX CUMYAYIAX, Y CUNXPOHHOMY nepeKaadi, 3okpema. [loeedeno, wo 060100ieuiu Mog-
HO-PUMOPUHHOIO KOMREMEHYICIO NePeKaaoai 6uby008ye OnmumMaibte CRIIKYBAHH CIAEC GMITUM MOBYEeM Ma € 30amuum Ol BUPOOICHHS
BIIACHUX PUMOPUYHUX PeCYPCi8 HeOOXIOHUX 015l eheKmueH020 30iicHeHHs npogecilinoi nepexnadaybkoi disnornocmi. Kpim moeo, y cmammi
3aKYEHMOBAHO V8a2y HA nompebdi Maubymnb020 nepekiaoaid y 80N00IHHI PUMOPUYHOIO KYIbMYPOIO — MOGIEHHEGUX 3HANb, GNPAGHOMY
B000THHI pUMOPUYHUMU 3aCODaMU HEOOXIOHUX OIS 30IUCHEHHs NePeKaady MeKCmie PISHUX HCAHPI6 ma Cmunie. 36epHeHo yeazy Ha pumo-
PUYHUL GHANT3 MEKCMIE MA 008EOEHO, WO YMIHHI MAKUM YUHOM NPOAHANIZY8AMU MEKCM — BAICIUBA CKIAO08A PUMOPUKO-KOMYHIKAMUBHOT
Komnemenyii maubymuix nepeknaoauie. Poboma penpesenmye cxemy cmpykmypu npomosi, wo 00nomodlice CmyoeHmam y nio2omosyi ma
8U20N0WEHNT 61ACHOT meopyocmi. 3'AC08aH0, WO MPEHiHe08 6NPAsU MA NPAKMUKYMU CAPUAIOMb 3ATYVYEHHIO CIYOeHmIi8 Y PUMOPUYHY
cumyayiio, Habymmio 00C8idy PUMoOPUYHO20 AKMy ma PUMoPUYHO20 MOGICHHS. 3pOONIEHO BUCHOBOK, WO BUBHEHHS PUMOPUKU Ul BOTOOTHHSL
PUMOPUYHOIO KOMNEMEHMHICMIO € OOHUM I3 BUNICTUBUX 3A60AHL NIO2OMOBKU (axisyie 3 nepeknady. Busnaueno nepcnexmusu nooansuiux
PO36I00K 3 yiei npooremamuxi.

Kniouogi cnosa: pumopuuna xomnemenyis, HeOPUMOPUIHA 0CODUCMICMY, GI3VANLHA PUMOPUKA, 6ePOATLHA PUMOPUKA, MY3UUHA NO-
NPUMOPUKA, pUMOPUYHA Mpiadd, pumopudHa OisIbHICMb, Y6 €Km pumopudHoi OisIbHOCMI, PUMOPUYHA CUMYAYist, PUMOPUYHUL AHATI3,
pumopuyHi icypu, pumopuuni 3acoou.
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THE EXTENDED STRUCTURAL COMPONENT OF PROFESSIONAL TRANSLATOR’S
COMMUNICATIVE SPEECH MODEL: RESEARCH ON ASPECTS OF RHETORICAL
COMPETENCE WITHIN THE CONTEXT OF LANGUAGE TRAINING
OF FUTURE TRANSLATORS

The article examines and analyzes the communicative speech component of translator’s professional competence — its rhetorical aspect.
The research outlines the need to increase the level of formation of the highest component of the professional communicative competence of
philologists and translators by means of communicative and rhetorical training content. This scientific investigation specifies the concepts
of rhetorical competence in translation and rhetorical culture as its component. The mastery of the special course “Fundamentals of
Foreign Language Rhetoric” for the educational and professional program “Business Communication and Translation” is dominant in
this direction, which involves familiarizing students with the theoretical experience of rhetoric and practical communicative and rhetorical
skills for solving a number of professional tasks. The purpose of the course for future translators is to master rhetorical information that
encourages professional-oriented communication with the development of a set of exercises for entering a rhetorical situation (visual
rhetoric), the method of rhetorical analysis of a text, the method of improvisational tasks with the aim of involving students in spontaneous
and prepared public performances (verbal rhetoric). As a result, the scope of the translators’ rhetorical competence is expanded: speech
as a rhetorical activity is improved, public speaking skills are developed, communication barriers are overcome, self-presentation skills
are acquired, logical, psychological, moral-aesthetic and ethical competences are developed, and one’s own rhetorical style is formed. The
study analyzes the views of domestic and international scientists on the components of rhetorical competence and the direct connection of
rhetorical knowledge with translation theories and translator’s activities. It dwells on the need to master the skill of argumentative and
persuasive speech in various communicative situations, in simultaneous translation, in particular. It has been proven that having mastered
linguistic and rhetorical competence translator builds optimal communication, becomes a skilled speaker and is able to develop his own
rhetorical resources necessary for the effective implementation of professional translation activities. In addition, the study focuses on the
need of the future translator to possess rhetorical culture — speech knowledge, skillful mastery of rhetorical tools necessary for translation
of texts of various genres and styles. Attention is drawn to rhetorical analysis of texts and it is proved that the ability to analyze the text in
this way is an important component of the rhetorical and communicative competence of future translators. The work represents a diagram of
the structure of a speech, which will help students in preparing and delivering their own creativity. It is found out that training exercises and
practicums contribute to the involvement of students in a rhetorical situation, the acquisition of experience in a rhetorical act and rhetorical
speech. It was concluded that studying rhetoric and possessing rhetorical competence is one of the important tasks of training translation
specialists. Prospects for further research on this issue have been identified.

Keywords: rhetorical competence, non-rhetorical personality, visual rhetoric, verbal rhetoric, musical rhetoric, rhetorical triad,
rhetorical activity, subject of rhetorical activity, rhetorical situation, rhetorical analysis, rhetorical figures, rhetorical devices.

IMocTaHoBKA NPOGJIeMH Yy 3araIbHOMY BUIVISAL Ta ii 3B’A30K 3 BaXKJIMBUMH HAYKOBHMH YU NPAKTHYHHUMH 3aBJIaHHIMM.
IparHenHs: yKpaiHCHKOTO CYCIIIBCTBA BCEOIYHO iHTErpyBaTHCS y €BPOICHCHKUN MPOCTIP 3yMOBIIOIOTH TOCTY MOTPedy MOLIYyKY
e(eKTHBHUX CIOCOOIB yJOCKOHAICHHS Ta MOJIEPHi3aLlil KOMYHIKaTUBHO-MOBIICHHEBUX SIKOCTeH mpodeciiiHol KoMneTe Il Maii0yT-
HIX JIHTBICTiB-TIEPEKIIaIauiB y 3aKkiaaaax BUIIoi ocBiTH Ykpainu. it popMyBaHHS MOBHOI 0COOMCTOCTI epekiaaada HeoOXiqHO He
TIIBKY MaiiCTepHO BOJIOAITH JIHIBICTHYHHMH BMIHHSAMH Ta HAaBUYKaMH OTPUMAHHMH IICIIs 3100y TTS BUIOT OCBITH, aje 1 IIBHIKO
Ta SIKICHO TPAHC/IIOBATH HEOOXiaHy iH(pOpMaLlio YK IIEeBHUN MaTepiall TOMy, XTO LbOT0 NOTPeOye, a/pKe CydacHuit CBiT — iHpopma-
THU30BaHUi, r100aNbHUHN Ta IHHOBALIHO-TeXHOIOT YHKi. TOMY aKTyalbHHM IOCTA€E TUTAHHS IePel MOBHIUMHU 3/100yBayaMu BHILIIB:
TOTOBHICTIO JI0 HAJIOKHOT KOHKYPETHOCIIPOMOKHOCTI Ha PHHKY TIpalli y nepekiiaganbKii cdepi, 31aTHICTIO 10 KPEaTUBHOCTI y CBOIN
npodecii, BMiHHAM e()eKTUBHO KOMYHIKYBaTH 3 {HIIMMHM JIFOIbMH, HAIAro/UKyBaTH KOHTAKTH Ta PO3LIMPIOBATH 3B SI3KH, peaizo-
ByBaTH ce0e¢ B Pi3HMX KOMYHIKaTHBHUX CHUTYallisX. BUKIMKN cydacHOro iH(pOpMaLifHOrO CYCHiIbCTBA — e 3[aTHICTh BIUIMBATH
i IEpeKOHYBATH 3a JOMOMOTOI0 Pi3HUX BH/IB KOMYHIKAIli{, BOJOAIIOYH TIPH L{bOMY KOJIOCAIBHUM ITOTOKOM iH(opMmarii. 31aTHICTh
orepyBaTH Pi3HOMaHITHUMHU KOMYHIKalliHHUMH KOMIIETEHTHOCTSIMH TiCHO TI0B’53aHi i3 pUTOPUYHOIO MIPAKTHKOIO — IPIOPUTETHOIO,
JIOBEPILECHOIO CKIIAJ0BOI0 MPOQECiiiHUX MOBICHHEBUX HABHYOK (haxiBisi-cioBecHrnKa. OnaHyBaHHSI MalCTEPHICTIO YCHOI KOMYHi-
Kaii y Beix 1i mposiBax i GyHKILisSX — 11 J0CsATHeHHs npodecionanizmy dinosoriB HoBoi renepaiii. i1t BHCOKOT pe3yIbTaTHBHOCTI
1O OCBITHHOTO 3aBaHHsI OE3CYMHIBHO JI01IOMArae 3aCTOCYBaHHsI PUTOPUYHHX IIPUHIIMIIB — aHAaJi3y, apryMEHTALlil, KOHKpEeTH3a-
uii Ta kputuky. Ha gaci cToiTh NUTaHHs PO MiATOTOBKY Heopumopuunoi (kypcug naut. — O.H.) MOBHOI 0COOUCTOCTI — OIIaHyBaTH
3HAHHS 1 BMiHHSI PUTOPHYHOT KOMIIETEHLIIT, TBOPUTH BIIACHI {yMKH 1 i71e1, e(heKTHBHO, IEPEKOHINBO Ta JOTIYHO KOMYHIKYBaTH.

AHaJIi3 ocTaHHIX JocaiKeHb i my6uikaniii. [TuTanHs pUTOPUYHOT KOMIIETEHIIIT, MOBHO-PUTOPUYHOT KOMYHIKAI[il, pUTOpHY-
HOI OCBITH, ONaHYBaHHS IPOQECiiiHO MOBHO-PUTOPUYHHUX BMiHb, €PEKTUBHOCTI PUTOPHUHOI TisTIBHOCTI Ta 1i CTPYKTYPH, PUTOPH-
3a1lii HaBYaHHS, MOBHO-PUTOPUYHOI KyJIbTYPH MaifOyTHIX IepeKiIaayiB, NepeKiIafalbKoro acleKkTy BUKJIaJaHHs PUTOPUKH TIPOJO-
BIKY€ 3alliKaBIIOBATH 0araThOX BITYU3HSIHHUX JOCIIIHHUKIB ~TiHTBICTIB Ta HOBATOPiB-MeTOAHUCTiB. HayKoBi 1OpOOKH TEOPETUUHOTO i
MPUKJIAJHOTO acHeKTiB mpodeciiHol miAroToBKM MaiOyTHIX 37100yBauiB-ryMaHiTapiiB OKPECIIOIOTh YHCICHHI BITYN3HSIHI PO3BIIKH
ta cryairoBanns JI. Ctpyrauus, JI. Mausko, B. Pycanisebkoro, O. Bonkosoi, H. I'ony6, H. [Tukoi, I'. Caraua, H. Ba6buy, C. I'ypBuya,
. Anexcaunposa, A. IepBymunoi, M. ITentunioka, M. baxtina, B. Bunorpagosa, A. Muxanscbkoi, I. Xomenka, I. Sko6uyk,
T. Bopournosoi, B. Banaumesa, O. Cumakosoi, O. Ba6kinoi, O. bopeuskoro, JI. T'op6aua, Y. Janeuskoro, C. MeHbliIeHiHOT,
JI. Cemsiuko, B. Humera, C. A6pamosuua, M. Kommancekoro, I. Onydpienka, O. Bopox6urosa, I. IBanuyk, A. JlicoBchko-
ro, A. Mynapuka, T. Konisiupkoi, C. Tonouka, H. fuua, 1. 3Bepesoi, JI. Mamuypa, JI. Topo6ist, O. Cumakosoi, I. Onydpienka,
JI. Tkauenka, O. Kyuepyka, fI. BinoycoBoi, A. Ycaroro, €. Cueripsooi, O. llynrtu, B. Myparosoi, P. Jlpyxenenka, C. ['opoderp,
0. Kopuosa, T. Kocmenu, C. Pomanuyka, I. Topomukina, H. Licap, JI. bammaniBeskoi, H. Bapan ta in. CrpaBkHill «pUTOpUYHHI
OyM» nearoriB-npakTUKiB-PUTOPIB 3 TPOOJIEMATHKH BUKJIAJAHHS PAKTHYHOI PUTOPUKHU Ta HEOPUTOPUKH Y BHIIAX, MUTAHHSI MOB-
HO-PUTOPHUYHOI OCBimueHOCTi, hopMyBaHHsI puTOpHYHOi KoMnereHTHOCTI (nani — PK) Ta opaTtopchkoro Mucreursa i KyabTypH,
METOJMYHUX PEKOMEHAL[H Ta IPHIOMIB 3 OCHOB apryMeHTallii, JOMOBHIOIOYH PUTOPHKO3HABYI CTY/Ii1 BEIMKOIO KIIBKICTIO TTOpas
Ta 3pa3KiB BUCTYIIB Cy4aCHUX OPaTOPiB, BIPABHOMY BMiHHIO BOJIOJITH CJIOBOM, TEXHIKOI MOBJICHHS ITyOJIiYHOTO BUCTYITY, PO3BH-
TKY PUTOPUYHOTO MUCTELITBA 3 [ICUXOJIONTYHUMHU Ta eMOLIHHUMH HPUHOMaMU IEPEKOHAHHS, MIXKKYJIbTYPHUX PUTOPUYHHUX IiAXOJIIB
JI0 KOMYHiKaii, JOCIiDKSHHSIM B rajty3i Bi3yalbHOI pUTOPUKH, PHTOPUYHOCTI Ta (irypanbHOCTI MOBH, BIUIMBOM PUTOPHYHUX 3HAHB
y MepeKIialallbKuX CTY/isIX CIIOCTEPIraéMo y HayKOBHX PO3poOKax aMepHKaHChKO-KaHAAChKHX Ta 3aximHuX gociinaukis: Thomas
Wilson, E. Slembek, W.Wills, Chris Anderson, Carsten Bredemeier, Catherine C. Braun, Carmen Gallo, Michael MacDonald, Glen
Wilson, Catherine McLaughlin, Keith Ferrazzi, Robert Cialdini, Alexander Jutkowitz, Sonja Foss, Theresa Enos, Thomas O. Sloane,
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Roffee, J. A. Marc Fumaroli, Allison, Nova, Gray, Chaim Perelman, J. W. Howell W.S., José M. Davila-Montes, St. André J.,
Torresi, I, Emily Knapp, Russell Scott Valentino, Jacob Emery, Bloomington Sibelan Forrester, Tomislav Kuzmanovi¢, R. Barthes,
A. Wierzbicka, Teun Adrianus Van Dijk, Paul Soper, J. Toman, D. Carnegie, Susan Bassnett, David Damrosch, Emily Apter, Paul
de Man, J. Derrida, Lawrence Venuti, Brett Lunceford, Estefania Olid-Pena, Henriette Van Der Blom, Ruzika Perovic, Soumia
Bardhan, Florin D. Salajan, B. Mortara Garavelli ta in. OnHak y KOHTEKCTI PUTOPUYHOI IiArOTOBKM MailOyTHIX mepexianadiB
crioctepiraeMo oOMallb HalpamoBaHb 00 JOCIIKEHb PATOPUYHUX BMiHb Ta PUTOPUYHUX KOMIIETEHIIIH, puTOpH3anii nepekia-
JALbKUX KOMIIETEHIIi} pY BUKJIAJaHHI peaMeTy «PUToprka» iH03eMHOIO MOBOIO.

IMocranoBka 3aBmanHsi. MeTa JOCJTIUKEHHSI TOJAra€ y TEOPETUKO-METOJOJIOTIYHOMY OOTPYHTYBaHHI 3100YTTS 3acaj
PHUTOPUYHOT OCBITH Ta JOCIIPKEHHI aClIeKTiB PUTOPUYHOT KOMIETEHIIT MalOyTHIX IepeKiIaaadiB y MOIepHO-iHHOBALIHHIX yMOBaxX
3riIHO MOTped PUHKY IMepeKiaay, y po3IIHPEeHHI epeKIaaanbkol KOMIETEHIIT IUIIXOM ONaHyBaHHS eJIEMEHTIB PUTOPUYHHX BiO-
MOCTei#i, MOTTIMOUTH Ta yIOCKOHAIUTH 3HAHHS [IPO MOBY, €()eKTHBHY MOBHY KOMYHIKaIlit0, ITiIBUIIUTH MOBHO-MOBJICHHEBY KYJIbTY-
PY, PO3BHBATH CIIOHYKY JI0 PO3IIISIAY Ta aHAJI3Y KaHPOBOT MapaJurMH PUTOPUIHUX TEKCTIB Ta IPOMOB, THM CAaMHM 3IHCHUTH IIPO-
(eciiiHO BaXKJIMBY MOBHO-PHTOPUYHY IiJITOTOBKY y PaMKaX MUCICHHEBO-MOBIICHHEBOI NepeKIaaanbkol npakTiuku cryaentis OKP
«bakanaBp» HalpsMy IiIrOTOBKH 3a OCBITHBO-TIpodeciitHoro mporpamoto «bizHec-komyHikarii ta nepexnam 3YHY (M. TepHominb)
¢inosoriyHoro mpoiNo mig Yac BUBUSHHS JTiHBICTUYHOT TUCIUILTIHA « OCHOBH IHIIOMOBHOI PUTOPHKMY aHTJIHCHKOI MOBOIO.

Buxiax ocHOBHOro marepiany aociimkenHsi. KOMIOHEHTI KOMYHIKATHBHOI KOMIICTEHIIIT, a came, pumopuuniti (Kypcus
Haw. — O.H.) y npodeciliHiit miaroTosiii ¢paxiBIiB MPUCBIYCHI YUCICHHI HAYKOBI PO3BIIKM Ta JOCITIKEHHS. BBaXkaemo 3a HEOOXi -
He 3BepHYTHUCS JI0 HanpaloBanb BueHnx B. Humern, H. [ony6, O. Cumakosoi, O. badkinoi, JI. ['opo0err Ta iH. — 10CHiAHUKIB 3Mic-
Ty Ta crpykrypu PK. barato BueHHX CXWIISIFOTBCS 0 TyMKH, 110 0cHOBOIO PK € MOBHI i puTOpHYHi 3HAHHS Ta BMiHHS, MOBJICHHEBI
1T HeoOXiH1 171t epeKTHBHOTO KOMYHIKYBaHHS, a caMe y 3J1aTHOCTI r'eHepyBaTH (IIPOAYKyBaTH) UM TPAHCIIOBATH i BUTOJIOIIYBATH
MyOJIiYHO aBTOPCHKMH TEKCT IOCIYyTrOBYIOUYHCH CTPATETisIMM i TAKTUKAMH CIIKYBaHHS, €KCIPECHBHO-EMOLIHHUMH 1 JOTIYHUMHU
MOBHHMMH 3ac00aMH Ta PUTOPU30BAaHMMH TexHoOJOTrisMH (3a B. Makaposum Ta B. Huiueroro) ajist JOCSTHEHHS HaWBHILOTO PiB-
Hsl KOMYHIKaTUBHOI KOMIIETEHII] Ta KOMYHIKaTHBHOI METH, 10 €()eKTHBHOTO Ta BIIPABHOI'O 3/iHCHEHHs MpodeciiHOi IisTbHOCTI
(Humera, 2013). ITpu upomy Baxiuso 3a3Haunty (3a C. Tonouko ta M. KoBanuk) 1mo GeHOMeH «pUTOPUYHOT KOMIIETEHTHOCTI»
BKJTIOYA€E y cO0l HE JIUIIIE BUTOJOMICHHS TEKCTY, & 6MOMUBABAHO, APSYMEHMOBAH0 ma nepekonauso (kypcus naw. — O.H.) #oro no-
HECTH JI0 a[jpecara, BHACIIIOK YOro BUPOOISIEThCS 1HIUBI Ny adbHUI opaTopchkuii cTrib MoBIlst (KoBanuk, 2021). Y npomy i BOaua-
€MO KOPHCHICTb PUTOPHKH JUIsl MAOYTHIX MepeKIiaiaduiB, aJpke MeplioYeproBo BOHA BYUTh SIK CTATH YCIIIIHUMHU MOBISIMH, CIIOHY-
Kae J10 YI0CKOHAJICHHSI KOMYHIKaTHBHO-MOBJICHHEBIX HaBUYOK. L{iIkoM 3p0o3yMilIo, 1110 BOJIOIIHHS EPEKOHINBIM MOBJICHHSIM Ma€e
MO3UTHBHUI BIUTUB Ha OCOOUCTITH i mpodeciliHo HeoOXiaHe y nepury yepry ¢axiBipiM-dinzonoram. CHHXpOHHI epexiiaadi MaroTh
CIIpaBy 3 YCHUM II€PEKJIQJIOM TEKCTY i caMe BiH € BHJOM OpPaTOPCHKOTO MHCTELTBA. BIpaBHO BOJIOAITH OCTaHHIM i TOMOMOXYTh
3HAHHS PUTOPUKH, 030pOiTH 3100yBayuiB KOPUCHUMH IHCTPYMEHTAMU — PUTOPUYHUMH IIPUHOMaMHU — 3ac00aM¥ MaliCTEPHOCTI MOB-
JICHHs JUIsl 3/IHCHEeHHsI e()eKTUBHOTO Mepekiaay TekcTy. Ha yaci mocrae HEOOXigHICTh MiArOTyBaTH KOMIIETEHTHHX, KPEATHBHHUX,
IHHOBAIIfHO-30piEHTOBAaHKMX (haxiBIlB, SKi BOJOIIFOTh MaicTepHicTio PK Ta 3maTHI MIBUALIE aganTyBaTHCS B MOMIKYJIBTYPHOMY
CEepEIOBHII, TPYYKO BHUPINIYBATH Pi3HOMAaHITHI KOMYHIKATHBHI 3aBJaHHs, 1[0 Oe3MOCepeIHbO MOB’A3aHi 3 iXHBOK MpodeciitHo
JISUILHICTIO.

Buena €. CHeripboBa, 0iHa 3 He0araTboXx, sika JOCIIUKyBaja 3B’ 530K PUTOPUKH Ta TOCITIJJOBHOTO i YCHOTO NepeKiiay Haro-
JIONIY€E Ha «HEOIIHECHHIN JOMOMO31» PUTOPHKH Y (GOPMYBaHHI MallCTEPHOCTI MOBJICHHS MepEeKIaaadiB-CHHXPOHICTIB. JocmiqHuisa
OIOCepEeIKOBAHO TOBOPUTH MPO Te sIK NpodeciiiHniil nepexiagay, J0CIrHyBIIN BUCOKOTO PiBHS PK «OTOTOXHIOETBCS» Ta «iJEHTH-
¢ikyeTbcs» 31 cBoiM MoBIeM. Lle o3Havae, Mo nepexiagay CIpUHMAEThCS SIK CaMUH MOBEIb, SIKOTO MepeKIIalaloTh, TOOTO Hepe-
KJIaJ1a4 «PO3YHHSETHCS B 0001 MOBISL. CIIpUIHHSATTS IepeKiIaay sIKk OpUTiHaly, a caMme, HOBEepXHEBE BiTHOIICHHS 10 OPUTIHAIBHOTO
TEKCTY, JIETKOCTi PO3yMiHHS NepekiIaay — iHHOBAIliiHI mepexananbki crparerii — Mae cBoro nepexnicropito (CHeripsoBa, 2009).
B xinni 20 cTommiTTs oHa 3 HalBigoMimX (iryp cy4acHOro repekiiajo3HaBCTBa, aMePUKAHCHKHH TEOPETHK Ta ICTOPUK MepeKiay,
nepeKIajay 3 iTaiichkoi, GppaHiry3pkoi Ta kaTanoHcbkol MoB Jloypernce BenyTi (Lawrence Venuti) BUCYBa€e Teopito «Hesuoumocmi
nepexnadauay (translator’s invisibility) Ha GoHI «Ipo30pOCTi MEpeKIamTy» TEOPETHKIB-IOCTCTPYKTYPATICTIB MOBHOTO TUCKYPCY Ta
TICHO MEPEIUTITAEThCS 3 PUTOPUUHOIO KaTeropieto erocy (ethos) — aBTopurerom nepeknanayda (Benyri, 2008). OctaHHE € MOHATTSIM,
KaTeropiclo pUTOPUKH CYCIiTbHO-MOPATbHO-ETHYHOT IIOBEAIHKU MOBIIS, HOTO MOPAJIBHOIO TIO3HIIEI0, TBOPLIEM YMOB JUIs 3/1iHCHEeH-
Hs MOBIIeHHS1. «HeBuanMicTh mepekiiazaday acoIiF0eThCs 3 JIETKICTIO CIPUHMAHHS BUXITHOTO TEKCTY BHACIIIZOK YOT0 aBTOP OPHUTi-
HaJILHOTO TEKCTY CTa€ OLIBII «8uouUMUMy 1 HE «3aIUIIMOBYETBCS) MepeKiafanbkuMu agantaisimu (Banenrino, Emepi, ®opecrep,
Ky3manosud, 2017). @yH1aMeHTOM y MOBJICHHEBHX CHUTYaI[isIX BUCTYIAIOTh KJIACUYHI KaTeropii pUTOPUKH — Katipoc (4aCOBUH BH-
Mip), emoc (aiiioBa ocoba) Ta zexcuc (CTHIb BUKJIANY), Ki, 0€3yMOBHO, 1O0TH4HI 10 nepekiany. Haykosuis €. CHerippoBa BUCYyBa€e
TPU MOBHO-MOBJICHHEBI aCIIEKTH Y Ipolieci HaBYaHHsI ITepeKIiaiaya, 1e PUTOPHKA Bifirpae BaxIuBY poib. Lle ponemuunuii acnexm,
(mym i 0ani kypcue naw. — O.H.) sIKWii aBTOPKa aCOLIOE 3 BUPA3HUM MOBJICHHSM (HAroJioc, apTUKYJIALs, IHTOHAIIS) IepeKIiaaaya,
nays3aist; 1eKCUKOA02iYHUL acneKkm, IKAH TPaKTHK-eKCIIePHUMEHTATOP TO3ULIOHY€E Y BUMIPi BIIa/IN CJIOBA | MOBJICHHS Ta 2pamMamuy-
Hull acnexkm, SIKUA HAYKOBHUIISL BUJUISIE SIK HAHBA)KITMBIIIMK KOMITOHEHT MOBH 1 MoBiieHHs (CHirepsosa, 2009).

O. lllynta BUOKPEMITIOE pUTOPUYHY KYJIBTYpY SIK BaXJIMBY TijckiaanoBy PK y migrorosui maiiOyTHporo nepeknasada. Ha nywm-
Ky JOCJIiJHULI BOHA TT0JIsirae y Binbopi Ta BUKOPHUCTAHHI JIIHIBICTUYHUX 3aC00iB, CTpaTeriil Ta TAKTHK, MepeKIafallbKiuX TpaHCchop-
Maiif, CTHIIICTUYHUX OCOOJIMBOCTEH MyOIIYHOrO JAUCKYPCY, KOMYHIKaTHBHO-MOBJICHHEBOTO €THKETy. BBajkaemMo 110 pUTOpHYHA
KOMIIETEHTHICTh Ta PUTOPUYHA KyJIbTypa € CyMDKHHMH Ta JOTHYHUMH TOHSTTSMHM, aJDKE B OCHOBI 000X JISKHTh KOMYHiKaTHB-
HUI KoMITOHeHT. [lorokyemocs i3 CyKeHHIMH JOCTITHHULI, sIKa CTBEP/DKYE, 10 B OCHOBI PUTOPUYHOT KYJIBTYpH JI€KaTh YOTUPH
KOMITIOHEHTH: Momusayitinutl (TyT 1 aam Kypcus Haml. — O.H.) — KoM MepeKiiazay yCBiIOMITIOE PUTOPHUYHICTh Ta HEOOXIIHICTh
PUTOPUYHOTO CAMOBIOCKOHAICHHSI CBOET PODECIHHOT TISUTEHOCTI; iHmeeKmyaibHo-meopuutl — KOJIH TepeKIaaay CiiIKye 3a npa-
BWJIBHICTIO, BUPA3HICTIO 1 YHCTOTOIO CBOT'O MOBJICHHS, 0araTCTBOM CIIOBHHKOBOTO 3amacy, 34i10HOCTSIMHU 10 TEKCTOTBOPEHHS; NCU-
Xogizionoeiunuil — KON NepeKIiazad MCUX0JOTTYHO TOTOBHUI 10 MyOIIYHOTO BUCTYITY; pehiekcusHuil — 3aTHICTh TPOaHai3yBaTH
SIKiCTh BUKOHAHOTO Tipodeciitnoro 3aBaanus (Ilymnta, 2015).
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B Vkpaini y HaBuanbHuX m1aHax 6aratbox 3BO Ha kadenpax ykpaiHChKO1 dinosorii nepeadadeHo BUBYSHHS OCHOB PUTOPUKH
Ta OPAaTOPCHKOTO MUCTEILTBA K 000B’SI3KOBHI IPEAMET JUIsl ONaHyBaHHS MPAKTHYHO HA BCIX CMEMIANbHOCTIX. 3 SIBIISIOTHCS MPH-
BaTHI CTyil, HeHTpH, (aKkynpTaTHBU puTopuky. Kadenpa iHozeMHHX MOB Ta iH(popManiiiHO-KOMyHiKauiiiHux texHonorii 3YHY
(M. Tepromine) ocBiTHBO-TIpodeciiiHol nmporpamu «bi3Hec kKoMmyHikauii Ta mepexnam 3a cneniainpHicTio 035 «Dinonoris» cepen
HaBYAJIBHUX JUCLUILTIH IPOIOHY€ 3100yBauaM Mepekiaay eJIeKTHBHY TUCHUILTIHY « OCHOBH IHIIOMOBHOT PUTOPUKHY, KA BHKJIa-
JTA€ThCSI AaHMITIHCHKOI0 MOBOIO Ha I1-oMmy porti mpodeciiinoi miarorosku. HapuansHuii mpeaMeT 3a BUOOPOM BUKJINKAB 3alliKaBICHHS
y CTYJICHTIB JaHOI CHEIiaJbHOCTI. AJKe B OCHOBI podecionanizmy ¢inosora 6e3cyMHIBHO, JEKUTh PUTOPHIHO-MOBIICHHEBA KOM-
MeTEeHTHICTh. TOMy BBa)KaeMoO 3a HEOOXIiJTHE BPaXxOBYBATH CIEIU}IKy ClenialbHOCTI ()axoBOi MiArOTOBKY IEepeKiIagadiB Ipu po3-
poO1i HaBYAIBHOTO KYPCY, K, HAIPHKJIA[, PO3BHBATH Ta PO3IINPIOBATH MOBJICHHEBY KYJIBTYpPY — 000B’SI3KOBUII KOMIIOHEHT PUTO-
PHUYHOT KOMIIETEHIIIT, 110 T03BOJISIE BOJIOIITH OCHOBAMH YCIIIITHOT KOMYHiKallii Ta mpe3eHTallil ¢inonoris-nepexianayis. Hapuanbua
JUMCLMIUIIHA CTABUTh 32 METY O3HAHOMHUTH CTYAEHTIB 3 OCHOBHHMH IIPaBUJIAaMU Ta KAHOHAMH PUTOPHKH, OCHOBAMH KPaCHOMOB-
CTBa, CIIOCOOAMH BHI'OJIOLICHHS [TPOMOBH, BHPAKAIBHUMH 3aC00aMH PUTOPHKH, YAOCKOHAIUTH MPAKTUYHI BMIiHHS Ta HaBUYKU
MHCJIEHHO-MOBJICHHEBOT MaliCTEPHOCTI, onaHyBaHHsS (HOpM e(eKTUBHOI MePeKOHYI0Y0T KOMYHIKallii 32 HECTAaHAAPTHUX CHTYalil
JKUTTEBOTO i MPOQECiiiHOro CHiKyBaHHs, C(OPMyBaTH YMiHHS Ta HABUYKH OPaTOPCHKOTO MHUCTELTBA, PO3BUHYTH MaKCTEPHICTh
CTBOPIOBATH 1 BHTOJIONIYBaTH ITyOiiuHi nmpoMoBu. Crienkypc Mae Ha MeTi PO3BHHYTH I[IHHICHO-CMHCIIOBY, 3arajbHOKYJIBTYPHY,
HaBYaJIbHO-TI3HABAJIBHY, IHPOPMALiiiHY, TEKCTOTBIpHY, IHTEpPIpETAaLiiiHy, KOMyHIKATHBHY KOMIIETEHTHOCTI MaliOyTHIX (inoyoris-
nepexiagadis. Kypc BuBueHHs «OCHOB iHIIOMOBHOT PUTOPHKNY BUBYAETHCS JINIIE OUH CEMECTP Ta CKiIaaac 56 ro. — 28 rox. —jiek-
LiiffHUX Ta 28 TOJI. — MPaKTHYHUX 3aHATH, 1[0 CYIPOBOKYETHCS TEKCTOBHM MaTepialloM-JIEKIISIMHU, TPE3eHTALISIMH, ay JUTOPHUMHU
JUCKYCISIMU, 1HAMBITyaIbHO-TPYOBUMH 3aBaHHsIMU. CaMocTiliHa po60Ta AUCHUILIIHU CTAaHOBHUTH (62 TOJ1.) MeTa SIKOi —BUKJINKATH
y CTYJEHTIB Iupe Oa)kaHHs 3aiiMaTHCs CaMOB/IOCKOHAJICHHSIM y HampsMi GopMyBaHHS BIACHHX PUTOPUYHHMX YMIHb Ta HAaBHYOK
y MallOyTHbOMY IIUISIXOM BKJIFOUEHHSI Y PUTOPUYHY ITPAKTHKY. Bi 3100yBadiB 04iKy€eThCst HAOYTTSI pPUTOPHYHOT KOMITETEHTHOCTI Ta
HaBHYOK ITyOJIIYHOTO i MIXKOCOOMCTICHOTO CITUIKYyBaHHS B MaiiOyTHiN npodeciiHiil qisbHOCTI nepekianaya. [neiiHo-TeMaTnaHuit
3MICT JIGKLIIIIHOTO Kypcy, SIKUi Nepeidadae HalaTh CTYICHTaM BHUYEPITHI TEOPETHYHI 3HAHHSI 3 JaHOTO NPEAMETy BU3HAYa€ HACTYIHI
posninu: 1. Pumopuxka six nayka ma wasuanibra oucyuniina. 3axonu pumopuxu. 2. Jloziuni ocnoeu pumopuxu. @opmu npasuibHo2o
mucnennsi. 3. Moenennesa Oisnbricmo. QYyHKYIOHANLHI cmuli Moslents. Piznosudu nyoniunux npomos. JKaupu mMononoeiuno2o i
0ianoiunoeo MOGIeHHsl, OUCKYPC (8ucmyn, npomosa), mponu, pumopuuti gieypu. 4. ITiocomoska npomosu. Cmeopenns Konyenyii
ma cmpameeii cninkyeéanns. 5. Pospobxa maxkmuxu npomosu. 6. Jlozika 0osedenns ma cnpocmysanis y pumopuyi. Apeymenmayis
7. Texuixu eghexmusroeo nepexonanns. 8. Moenennesi 3acoou cninkysanns. 9. Hesepbanwvni sacobu cninkysanns. 10. [lcuxonoeiuni
ocHnosu pumopuxu. Obpaz opamopa. Kynemypa opamopa. @yuxyii ma poni donosioaua. 11. Pumopuunuii ananiz. Buou kpacHomos-
cmea. 11. /linose cninkysanms y npoghecitiniu disnbHocmi nepexkaadaua. Emuxa ma emuxem nepexnadaywroi disinbnocmi. Tematnka
MPAKTUYHUX 3aHATh OKJIECIIOETHCS HACTYITHUMH po3ainamu: /. Pumopuuni kanonu. Pumopuuna mpiada Apicmomens: emoc, noeoc,
namoc. Knacuuni pumopuuni wikonu: euoamui imena, meopii, nanpsmxu. « Pumopuxa» Apicmomens. [llxona coghicmie i pumopuuna
wkona. Pospobka konyenyii ma cmpameeii nyoniunoi npomosu. Buznauenns makmuxu npomosu. Ilpasuna ma 3acodu nepekoHanHs
y ny6niunii npomosi. Opamop i ayoumopis. Ilpoeonowenns nyoniunoi npomosu. Texunixu eghexmusnoeo nepexonants. Moenenneei
3acobu cninkyeanns. Dieypu mosu. Dieypu oymxu. Tponu. Texnixa mosnenns. Hesepbanwvhi 3acobu cninkyeanns. Ionimuune kpac-
HOMOBCMBO. AKkademiune kpachomoscmeo. Mosa ouniomama. Cyooei duckycii. /[inoee mosnenns. 36 130k pumopuxu iz CyCniibHo-
NONIMUYHOIO OISLILHICIIO.
3HavHa yBara HaJA€ThCs IMIJTOTOBII MalOyTHIX BHUCTYMIB Julsl (ijoyoriB-liepeKianaviB, aKke iM J0BeJeThCs OyTH B LEHTPI
HU3KU JIUTOBHX IMOJiH, 3M1HCHIOBATH MEPEKIIa]] BEIUKAX CAMITIB Ta KOH(PEPCHIIiH y MPUCYTHOCTI BEIHUYE3HOI MiJIbOBOI ayAUTOPIi.
ToMy BUBUYEHHSI PUTOPHKHM MAa€ HAa METi HABYMTH CTYJEHTIB BUKOPHCTOBYBATH HaJ0aHHS PUTOPHYHOI JYMKH, PEIPE3eHTYBaTH
BJIACHI yMKH — IepeayMoBa YCIIIIHOT KOMyHiKaulii, sika, 6e3yMOBHO Bejie 70 3/IHCHEHHs yCIHIIIHOTO MepeKiiay Ta BMiHHS BJa-
1o nepenaty iHdopmarito myourini. Po3risiHeMo acmekT akTHBi3alii pUTOPUYHOT MisTIBHOCTI — acMeKT MyOJiYHOrO MOBICHHS. Y
MpoLieci PUTOPUYHOTO aHATI3Yy MH HiOM «IIPOXOJMMO» TEKCT IOETAITHO, BIAMOBIAHO JI0 MPOIECY HOro TBOPEHHS, 0 Pe3ysbTaTiB
BUTOJIONICHHS, BAKOPUCTOBYIOUYH 3HAHHS PO3IUIIB KIACHYHOT PUTOPUKU: iHeenyil (TyT i aami kypcu Hamr — O.H.) (TONIyK Ta CHc-
TeMaTu3allisl MaTepiany A MepeKOHaHHs ), Oucnosuyii (4iTKa MOCiOBHICTh YaCTHH MPOMOBH), e10KyYii (MOBHO-PHUTOPHYHI 3aC0-
0mn), memopii (3amam’ITOBYBaHHs TEKCTY MPOMOBH), axyii (TIpe3eHTallis IPOMOBH) Ta peraxcayii (MiAOUTTS MiACYyMKIiB OpaTOPCHKOT
KoMmyHiKaii). Bupaea 3. 3aéoannsa 3.1. Buxnanad 3agae pparMeHTH pUTOPUIHUX TEKCTIB JUISl aHATI3Y: HOJIITHYHOI IIPOMOBH, MPO-
MOBH y XyJ0)KHBOMY TBOPI Ta MiCEHHOT0 TEKCTY (My3H4HOI TONPpUTOPUKH). CTYyIeHTH YBaXKHO 3HAHOMIIATBCS 3 PUTOPUUHUMH TEK-
CTaMH, 3BepTal0Ouy 0COOJMBY yBary Ha ()pa3yBaHHS HAMIEPEKOHIMBIIINX TX YaCTHH — MOYATKY 1 KiHLs 1poMoB. Extract A. “I have
A Dream” Martin Luther King: “I say to you, my friends, that even though we must face the difficulties of today and tomorrow, I
still have a dream that one day this nation will rise up and live out the true meaning of its creed: ‘We hold these truths to be self-
evident; that all men are created equal...”; Extract B. “Old Major’s Speech” (Animal Farm by George Orwell): “Comrades you
have heard already about the strange dream that I had last night. But I will come to the dream later. I have something else to say
first. I do not think, comrades, that I shall be with you for many months longer, and before I die, I feel it my duty to pass on to you
such wisdom as I have acquired...”; Extract C. “Imagine” (John Lennon): “Imagine there’s no heaven, It’s easy if you try, No hell
below us, Above us only sky, Imagine all the people, Living for today...". 3aédannsn 3.2. Rhetorical devices. Audience (Extracts
A,B,C): Incmpykuyia: Many speakers stress that they and their audience are on the same side. In extract 1 Martin Luther King starts
his speech by addressing his audience in a particular way that draws them together with him. How does he do this? Does he do this
anywhere else in the speech? Who do you think his audience is? What tells you? Write the exact words he uses. What word does Old
Major use to address his audience? Why has he chosen this word? Look it up in a dictionary to get its exact meaning. How many
times does he use this word in the speech? Why do you think this is? Who is John Lennon singing to? How do you know? 3asdanusn
3.3. Rhetorical devices. Emotive words and phrases (Extracts A,B,C). Each of the speeches starts with words designed to stir up
the emotions of the audience. This is so that the writers can grab the attention of the audience quickly. Pick out the emotive words
and phrases at the beginning of each speech that you think would affect the audience in this way. 3aséoanns 3.4. Rhetorical devices.
The call to action. The endings of speeches are important too. They should inspire the listeners to do something. Each of the makers
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of the speeches (we can think of John Lennon’s song as a speech set to music) asks the audience to take some action after hearing
the speeches. What action does each speaker want to be taken? Illustrate your answer with quotations. Write down a similarity
between Old Major’s ending and Martin Luther King’s. What are they both encouraging the audience to do? Which words at the
end of John Lennon’s song are similar to Martin Luther King’s final sentence? 3aé0anns 3.5. Rhetorical devices. Persuasive and
powerful themes: The writers and speakers use lots of repetition to make their points to help to persuade their audience. Go through
the speeches marking where the writer repeats a phrase or a particular word for special effect. For example, Martin Luther King
repeats the phrase “ I have a dream...” How often does he use it? Martin Luther King uses the “dream” idea as a way of getting
his thoughts across to the audience. It is a powerful theme in his speech. Look at the speeches by Martin Luther King, Old Major
and the song by John Lennon. Write down the themes that run through those extracts. 3aé0anus 3.6. Rhetorical devices. Rhetorical
questions. In some speeches the writer uses questions to set up the next part of the speech. He does not expect anybody to answer
the questions because the writer intends to answer them himself. This can be seen very clearly in Old Major’s speech when he asks:
“Now, comrades, what is the nature of this life of ours?” ... Look through the rest of Old Major’s speech. See if you can find any more
rhetorical questions. If you can write them down. What answer does he give to his questions? (Xapicon, 2002). OkpecieHi pparmen-
TH BIPaB JAI0Th 3MOT'y CTY/ACHTaM-MIepeKIiaaqaM 03HaHOMUTHCS 3 ETHKOK 0paTtopa, ChopMyBaTH OCHOBH PHTOPUKO-MOBIICHHEBOT
KYJIbTYPH, BIOCKOHAIUTH TEXHIKY MOBJICHHS Ta PO3BHHYTH JIOTTYHE MUCIICHHS. BaXXIMBO 3a3HAYNTH, 110 Y PUTOPHUIII BAKITHBIIIHM
MOMEHTOM Y Tiepenadi iHpopMallii € sx BUTOJIOUIYETHCS TOBIIOMICHHS, TEMOpP TOJIOCY, Bi3yadbHa Ta (pi3MUHA EKCIPECis, MOCTaBa.
3asoannsn 3.7. Starter activity. We can take the same words and give them different meanings by changing the way that we say
them. With the partner on your table take the card you have with the statement or question printed on it and take turns saying it to
your partner trying to get across a different meaning. See if your partner can work out how you are trying to say it. You can use
any or all of the ways suggested below: Aggressively, Quietly, Calmly, Angrily, Peacefully, Defiantly, Questioningly, Sarcastically,
Joyfully, Sadly, Uncertainly, Fearfully, Fearsomely. Ilpodykmuene (ananimuxo-meopue) 3a60anus 3 éepoanvnoi pumopuxu 3.8.
Odpopmnenns enacnux eucmynie. Iliozomoexka mononoziunux mexcmie. CTyJeHTaM IOAA€THCA 3pa30K-CXeMa CTPYKTYpPU IPOMO-
BH. Po0OTa Hal CXeMOIO JJOMIOMO’KE CTY/ICHTOBI B IPOIIEC MATOTOBKH BIACHOTO BUTOJIOLICHHS BUCTYITY. [1icis BUCTYIy HacTymnae
MOMEHT peJlaKcallii: BUKJIaaa4 OlliHIOE MalCTEPHICTh CTY/ICHTA SIK OpaTopa, MmiJ0MBae MicCyMKH BUKOHaHOT poOooTH. Writing Frame:
Beginning:Welcoming Using friendly ‘joining’ phrases: My friends, Comrades, Brothers and sisters, Fellow pupils, Classmates,
Colleagues; Establish theme: I have a dream..., I believe that one day soon... It won’t be long before My parents told me... I have a
vision of the future... Emphasise the bad: The world we live in is a bad place, Every day we have to quit up with, We all hate the...,
Have you seen the way we are treated, Describe the changes:What sort of world do we want? ... What would it be like to..., .Next
year..., Nexttime...., In the future we...,A golden time is ahead... Ending Call to action: And so I say to you brothers and sisters...,
Its time for us to...,. When you leave here you must....(XapicoH, 2002). 3agexiapoBasi parMeHTH BIIPaB HAAalOTh 3MOTY BUPOOHTH
IHTUBITyaJIbHUI OpaTOPCHKUM CTUIIB 37100yBaviB, BUaTh KPUTHIHO XapaKTepU3yBaTH Crielu(piKy BUCTYIIB Ta PUTOPUUHHX TEKCTIiB
POJILOBUX MOJIeJIeH MPOBITHUX CBITOBUX OPATOPIB.

BucunoBku. [IpoBeieHe 10CiiPKEHHS IEPEKOHYE, 1110 PO3LIMPEHHS IHHOBAIIMHUX Ta MOJICPHI30BaHHUX HANPSIMKIB MOBHOI IiJI-
TOTOBKH TIEPEeKIIa/IauiB, 30araueHHs MepeKiaianbkol KOMYHIKATHBHOI KOMIIETEHIIiT, 30KpeMa PHTOPHKO-MOBJICHHEBOTO AaCIIEKTY, €
Ha/I3BUYANHO aKTyaIbHUM Ta HEOOXiMHUM. BOIOAIHHS PUTOPHYHOO KOMIIETEHIIEI MepeKiaiadiB nepeadayae miIBuIIeHHs PiBHS
TXHBOT MPOQECiHOT MiATOTOBKH y CYyYacHUX YMOBaX, a iXHsl IHTEpKYJIbTYpHa MOBHA OCOOMCTICTh CTaBUTh HA MEPIINi [IIaH HEOO-
XiHICTD peasi3awill BJIaCHUX PUTOPUYHUX PECYpPCIiB ULl 3AiHCHEHHs mpodeciiHOT MisIIBHOCTI, IO 3pOCTaHHS SKiCHOT, ITOTYXHOT,
Ji€BOi, ONTHMAIBHOI Ta MEPEKOHJIMBOI KOMYHIKaIlii KOHKYPEHTHOCTIPOMOXHUX (haxiBIiB. [TepcrieKTHBY MOaIbIIOro JOCIIKEH-
Hs1 BOA4aeMO y BJOCKOHAJICHHI MOJICITIOBAHHS HAIOi OCBITHBOI MPOrpaMu MiATOTOBKH MEPEKIaaaviB, a came: Crenu(iku pooo-
TH 3 UPPOBUMH Ta Cy4aCHUMH MeaiaTeKctamu (Hu(poBa pUTOPHKA), MyOIiIUCTHYHIME BUCIOBIFOBAHHIME Ta TEKCTYabHHUMH
TEXHOJIOTISIMH, BIUIMBY Bi3yaJlbHUX KOMIIOHEHTIB IHTEPHET-MEMIB — PUTOPUKH COLIMEPEIK, ay[IOKOHTEHTOM (TTOAKACTH, aydiOKHH-
T'M) — OCOOJIMBOCTSIMH HOBOTO eTary Ta opmMaTy KOMyHiKaIlil ChOrOJICHHs] B yMOBaX JiJDKUTaNi3alii Ta 3a0e3neyeHHs HaByaibHO-
METOMYHOI JIiTepaTypH 3 Kypcy «OCHOBH iHIIOMOBHOT PUTOPUKH.
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