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®YHKUIIOHYBAHHS JEKCUKHU HA TO3HAYEHHS KOJIbOPY
B POMAHI-AHTUYTOIIII CECUIII ATEPH «<FLAWED» («TABPOBAHA»)

Y emammi poszensoaemvcsi yHKYIOHY8aHHS IEKCUKU 3 KOTIPHOIO HOMIHAYIEIO Y CYHACHOMY poMaHi-anmuymonii. Koaboponivmu anani-
sytomucs a npuknadi meopy Cecinii Aeepn “Tasposana”, 20106Ha 2epoiHs K020 CMA€E AHCePMBO MOMANIMAPHO2O CYCRIIbCMEA, NPOMe
3HAX00UMb 8 cobI cunu npomucmosmu viomy. Hasoosamocs ocHo6Hi pucu aHmuymoniuno2o pomany ma 00800UmMsbCsl 6i0N0GIOHICIb aHd-
308AN020 MBOPY YbOMY dIcanpy. Busnaueno nartinacmommuiuti n1excemu Ha NO3HAYEHHS KOIbOPY MA HAUMUCETbHIULY NIOSPYnYy KOIbOpIs.
Ilpoananizosano ixue 3navenns. y cmeoperti agmopcbKux xyo0odcHix oopasie. JJocniodncyemopcs poib KOIbOPOHA38 Y 300padcenii oukma-
MOPCHKO20 COYLYyMY Ma 3MIH Y CNPULIHAMMI HABKOIUWHBOI OiticHocmi 2eposimu pomary. DYHKYIOHYBAHHS KOIbOPIE Y MeKCi 8UBYAEMbCS
HA NEKCUKO-CIMUTICMUYHOMY MA KOMROUYIUHOMY pPieHAX. Ananizyemvcs Habymms cio60m 000AmMKOB020 CUMBONIYHO20 3HAUEHHS Y KOH-
meKcmi ma pono y YboMy KOHOBUX Ci6. BUsHaueHo KOIbopu 3 He2amueHo0 ma NO3UMUEHOI KOHOMAYIE0 ma maki, SKI 6UKOPUCTOBY-
H0MbCS 3 NOOBIUHOI MEMOI0 3a1eHCHO KOHMeEKCMY. 3a3HaueHo Konbopu, SKi 61000padxcaroms pisHi emanu po3eumky cidomocmi eepoig ma
Maxi, AKi NOKAUKAHT 3MIHUMU CIMABNIEHHA Yumaya 0o HuX. Busuacmuvcs QyyHKYioHy8anns 1eKCUKU HA NOZHAYUEHHS KObOPY 8 CKAAOI NeKCU-
KO-CIMUAiCMu4Hux 3acooie: memagopu, MemoHimii, CUHEKOOXU, XYO0HCHb020 nopisHanHsA. Hasooamecs npuxkiadu nowupenoi memagopu.
Tpocmedicyemuvcs 3icmasnennsn 06pazis, CmMopeHUx 3a 00ONOMO2010 JEKCUKU HA NOZHAYEHHSL KOIbOPY, 3ACMOCYBAHNS GUPAZHUX NPUIOMIE
KoHmpacmy ma npomucmasienus. JJocaiorncyemocs pois 300padxicaibHux ma iMRaiKyoyux oemainetl y KOMROUYitiHOMY 0OpMIeHH] MEopy,
30Kpema cmeopeni epexmy npocnexyii. JJo600umvcs 6adlciugicms Ak Yacmomuol, max i Maio4ucenbHol 1eKCUKU Ha NO3HAYEHHS KObOpY
02151 300pasicens. MomManimapHo2o cycniibCmed.

Kniouogi cnosa: anmuymonis, 1eKcuka Ha no3Ha4eHHs KOIbOPY, KOIbOPOHA36A, KONbOPOHIM, NEeKCUKO-CIMUTICMUYHUL DI6eHb, KOMNO3U-
yis meopy, 306pasxcanvbHa 0emans, IMRAIKYI0YAd 0emaib, NPOCNeKYis, 1eKCUKO-CMULICIMUYHI 3acoou.
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FUNCTIONING OF COLORATIVE VOCABULARY
IN CECILIA AHERN’S ANTI-UTOPIAN NOVEL «FLAWED»

The article examines the functioning of vocabulary with a colour nomination in a modern dystopian novel. Coloronyms are analyzed on
the basis of Cecilia Ahern’s work «Flawedy, the main character of which becomes a victim of a totalitarian society, but finds the strength
to resist it. The main features of a dystopian novel are presented and the correspondence of the analyzed work to this genre is proven. The
most frequent lexemes for colour designation and the most numerous subgroup of colors have been determined. Their importance in the
creation of author’s artistic images is analyzed. The role of colour names in depicting a dictatorial society and changes in the perception
of the surrounding reality by the heroes of the work is investigated. The functioning of colours in the text is studied at the lexical-stylistic
and compositional levels. The acquisition of an additional symbolic meaning by a word in the context and the role of key words in this are
analyzed. Colours with negative and positive connotations and those used with a dual purpose depending on the context are identified.
The colors that reflect the different stages of development of the heroes’ consciousness and those designed to change the reader’s attitude
towards them are indicated. The functioning of the vocabulary for the designation of colour as part of lexical-stylistic means is studied.
Examples of extended metaphors are given. The comparison of images created with the help of vocabulary for colour nomination, the use of
expressive methods of contrast and juxtaposition is traced. The role of descripting and implicating details in the compositional design of the
work is investigated, in particular, the creation of the prospection effect. The importance of both frequent and low-numbered vocabulary for
the nomination of color for the image of a totalitarian society is proven.

Key words: dystopia, colour vocabulary, colour name, coloronym, lexical-stylistic level, composition of the work, depicting detail,
implicating detail, prospection, lexical-stylistic means.

IMocranoBka npo6;aemu Ta ii 3B’A30K i3 BaXKIMBHMH HAYKOBHMH 3aBIaHHSIMH. JIFOJCTBO 3aBXKIM MPIsUIO MPO ifeanbHUH
CYCIIUTBHUH JIaJT Ta MPArHyJI0 HOro CTBOPHUTH. 3BiACH 3HAUHA KUTbKICTh (PiT0CO(PCHKHX Ta Xy JOKHIX TBOPIB, IO 300pa)at0Th yTOIIY-
Hi coniymn («lep>xaBay» ITnarona, «Ytomis» Tomaca Mopa, «Micto Connst» Tommazo Kammanemmm, «Hosa Atmantuna» ®pencica
Bexona, «OctpiB» Omnnoca [akcni Ta 6araro inmmux). He3paxkaroun Ha HOMyJISIPHICTD YTOMIT SIK PI3HOBHAY COIIaTbHOI (paHTACTHKH,
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MIPOTHIISIKHUIT il JKaHp aHTHYTOIIT Mae 3HAYHO CHJIBHINIMI BIUIMB HA CBIJOMICTb YMTaya, a/UKE BiH Ma€ Ha METi IPUBEPHYTH yBary
JI0 BXKJIMBUX COLIaJIbHUX MPOOJIEM Ta 3MYCHTH 3aMHUCIIUTUCH HAJl TUM, IKUM YMHOM BHHHUKAIOTh TOTaNITapHi peskuMu. Ham3Bnuaii-
HO aKTYaJILHUMH € TaKi TBOPH Y Cy4aCHOMY CBITi, KOJIY JIIOJICTBO, OCOOJIMBO Hallla KpaiHa, IIOJIHs TPOTUCTOITh 30BHIIIHIN arpecii
3 OOKY TaKHX JIep>)KaBHUX YTBOPEHb.

AHaJi3 0CTAHHIX T0CTiZKeHb i myOJTikamiil. AHTHYTOIISI — CKJTaJHE MDKIUCIUILTIHAPHE SBUIIIE, TOTUYHE 10 0araThOX ramys3eu
HAYKOBOT0 3HaHHS: (inocodii, ¢inonorii, KyapTyposorii ta inmmuX. Jocnigauipst [. CTosiHOBa 3a3Havae, 110 iCHY€E TEKITbKA MiIX0iB
JI0 IIBOTO MOHSATTS: JITepaTypO3HaBUMH, 11€O0JIOTIYHUHN, KyIbTypOJIOTidHNUH, NiHrBicTHYHMH, ecTeTnunnii (CtostHOBa, 2016: 137).
Tak, C. Kosiii mociipKkyBaia aHTHYTOMIIO sIK KiHemarorpadiunuii sxaup, B. Bymancekuii — KynpTypo3HaBUMi acleKT aHTHYTO-
mii, Martin Schéfer, Artur Blaim, Barnita Bagchi, 1. ITapxomenko, C. €prymenxo, JI. [leuepcpkux Ta iHII — JiTepaTypo3HABUHM,
J1. Borinosa, O. PeOpiit — niHrBicTHYHMIL. 3 MOTIISIY JIITEpaTypO3HABCTBA, AHTUYTOIIIIO TIyMa4aTh SK “HOBHH jkKaHp” JiTepaTypH,
10 OPraHiyHO MOEIHYE B COOi 6araTo pyc, B TOMY YHCII KPHUTHKY CHOT'OJICHHS Ta 300payKeHHs MECUMICTHYHUX BapiaHTIB IpH-
Waemaporo (CrosiHOBa, 2016: 137-138). CBO€EIO MOMYJISIPHICTIO AHTUYTOIIT 3aBASYYIOTH TOMY, 1[0 BOHU BiZIOOpPaXKarOTh CTpaxu
CYCIIBCTBA, Ta HAIIOMY HE3HAHHIO TOTO, YO0 Hacmpas/i Bapto Oosatuck (MacKay Demerjian, 2016: 1).

SlckpaBUMM PHKIIaJaMU aHTHYTOMIYHHX (H110cO(CHKO-TICHXOIOTTYHUX TBOPIB, B IKUX 300pa)KEHO CYCHIIBCTBA, 110 JISIKAIOTh Ta
BIIITOBXYIOTh HETaTUBHOIO MIEPCIEKTUBOIO, €, 30kpeMa «OcTpiB 1okTopa Mopo» ['epbepra Bemica, «OcTpiB miHrBiHIBY AHATOIS
®panca, «IIpexpacuuii HoBuil cBiT» Onpmoca ["akcii, «Bonomap myx» Binbsma INonainra, «1984» ta «CkotHuii aBip» Jxopmka
Opgemna, «IToBepuenns 3 3ipok» Cranicnaba Jlema, «IlepeBeprytuii cBiT» Kpicrodepa Ilpicra, «Xponoc» Tapaca AHTHIOBHYA,
«Karapmumk» Onera Illnnkapenka Ta 6arato iHmmx. J{esiki 3 HUX KPUTUKY XapaKTepU3yIOTh SIK YTOMIYHI Ta aHTUYTOIIYHI BOJHOYAC
(«Constyna MamuHa» Bonoaumupa BuHHIYEHKA).

Ille oaHMM NPHKIAJOM aHTUYTONIYHOIO pOMaHy € TBip cy4acHol ipianachkoi nucbMeHHHIi Cecinii ArepH «TaBpoBaHay
(«Flawedy). [Ipamui wi€l sickpaBoi MMCbMEHHUIII HA CHOTOJIHIIIHIH IEHb MaJIO JOCII/UKEH], a )KaHp aHTHYTOMIT B ii TBOPYOCTI Ta JIiHT-
BICTHYHI 3200 300pake€HHs TUKTATOPCHKOTO CYCITUILCTBA y BHUIIE 3ralaHOMy pOMaHi He JJOCIiDKyBanuch B3araii. OTxe, MeTOI0
HAIIOT0 JIOCJII/DKEHHS € BUBUCHHSI (yHKIIOHYBaHHSI JICKCHKH Ha ITO3HAYESHHsI KOJIBOPY Ta ii poJii B akTyasi3amii TeMH TOTalliTapu3My
y BHIIIE 3ralyBaHOMY TBOPi, a IIPeIMETOM pPOOOTH — CEMaHTHYHE Ta 00pa3He HAITOBHEHHS! KOJIbOPOIEKCHKH JIOCIIDKYBaHOTO poMa-
Hy. Y cTaTTi BUKOpHUCTaHa KOMITIEKCHA METO/IMKA, SIKa MOEJHY€E METO/IN KOHTEKCTYalIbHO-IHTEpIpeTalliiHOro Ta (yHKIiOHAIBHO-
CTUJIICTUYHOTO aHai3iB.

Bukaaa ocHoBHOro Matepianay mpocaimkenns. Jocmiaauist [. KynikoBa Buokpemunia Taki 000B’SI3KOBI CKJIaI0BI KJIaCHUHOL
AQHTHUYTOIIi: HAsBHICTH JKOPCTOKOTO TOTAJITAPHOTO CYCIHIIBCTBA, 3MIHHICTh CIIPUIHATTS aHTUYTOIIYHOTO CYCIUIBCTBA, AaHTPOIO-
LEHTPUYHICTh, KOHIIKT MK TepOEM Ta TOTATITAPHUM CYCIIJIBCTBOM, PUTYali3allis )UTTs, IepeMora repos HaJl TOTaJiTapHUM
ceitom (KymikoBa, 2017: 201). Ha Hamry mymKy, aHati30BaHMI HaM{ TBIp BiANOBIZa€ yCiM 3a3HAYEHUM XapaKTEPUCTHUKAM I[bOTO
JKaHPY: TUKTaTOPChKE CYCIUILCTBO 300paXkeHe Kpi3b MPHU3MY CIIPUIHATTS MOJIOJOI JIBUMHH, sIKA i7€IbHO BIHCYBAJIach y BCTa-
HOBJICHI COIiaJbHI PAMKH, TIPOTE, 3a3HABIIN 3ITKHEHHS 3 TOTANITAPHUM CYCIIECTBOM, 3HAHIIIA B OOl CHIIM IPOTHCTOSITH HOMY.

AmnaizoBaHMH TBIp BiJ3HAYAETHCS YAaCTOTHUM 3aCTOCYBAHHSIM KOJILOPATHBIB, a00 KOJBOPUCTUYHOI JEKCHKH. SIK 3ayBaxye
A. €. InmakoB, y MOBO3HaBYIl JiTeparypi icHye mpoOiema yHidikamii TepMiHIB: TOPsA i3 IOIHO 3a3HAUYCHUMH, BKUBAIOTHCS
TIOHATTS KOIbOPOHA38A, HA380 KONbOPY, KONbOPONOIHAYEHHS, KONPHUL MEPMiH, iM S KOIbOPY, KONbOPOHAUMEHYBANHS, KONPHUL
NPUKMEMHUK, KOAbOPAMUS, KOJIbOPOHIM, KOMIPHUI enimem, KOIbOPUCMUYHA JIeKCUKA, OKA3IOHANI3M-XPOMAMOHIM, XPOMAMU3M
(Inmakos, 2013: 189).

3 JaBHIX 4aciB KOJILOPU MAIOTh JIesIKi 3arajibHi acowianii 3 sBUIaMI HABKOJIMIIHBOI 1IIICHOCTI: YepBOHMI Haralye KpoB 4H BO-
rOHb, O1TaKUTHHHN — Oe3kpai Hebeca, O1nnii cuMBoOITizy€e YHCTOTY. [IpoTe, CHPUIHSTTS KOJIBOPY Ma€ 3HAYHi BiZIMIHHOCTI B HAIliOHAJIbHIN
KapTHHI CBITY pi3HUX HapofiB. I1lo cToCyeThCs XyMOXKHBOT AIHCHOCTI, TO KOJILOPOBA MAJITPA, KOO MOCIYTOBYETHCS KOXKEH IHCh-
MEHHHK, € SICKPaBUM MOKa3HUKOM 1H/MBI/lyalbHO-aBTOPCHKOTO CTHIIIO Ta MOTY>KHUM 3aCO00M CTBOPEHHS JIITEpaTypHHUX 00pasiB.

VY TekcTi aHaTi30BaHOTO POMaHy 3yCTPiYarOThCs Taki KOMBbOPH Ta iXHi BiATiHKY 5K red (blood-red), pink (pale pink, baby pink,
orchid pink, champagne pink Tta inun), peach, black, white, blonde, blue (cornflower-blue), green (sludgy-green), cream, ivory,
lilac, yellow, brown, scarlet, purple, orange, grey, gold, silver, porcelain. Bouu TparmistoTbes B TeKcTi 194 pasu. BukopuctoBy-
FOTHCSI TAKOXK JICKCEMH Ha TIO3HAUCHHS TOHIB (pale, bright, dark, muted, toned, glossy), NpuHTIB TKaHUH (zebra-print, tan leopard
print, floral, pin-striped) Ta rpyn KonbopiB (warm, cold, earthy tones, pastel colours (pastels), family-colour palette). Cama nexcema
colour dikcyeTbes B TeKCTi 17 pasis.

Jlumre B TPhOX BUINAJKAX y TEKCTi MPHUCYTHE Oe3MOCepeaHe TIIyMaueHHs 3Ha4eHHs KoibopiB: “blood red, the colour of the
Flawed” (Ahern, 2016: 90), “Green. The colour of nature, youth, spring and hope... It’s also the colour of envy” (Ahern, 2016:
114), “Everything is painted in earthy tones, to make us feel like this is the most natural place in the world” (Ahern, 2016: 62).
B ycix iHIIMX CMHCIIOBE HaBAaHTaKEHHS KOXKHOI KOJIbOPOHA3BH PO3KPUBAETHCS OMOCEPEAKOBAHO, HA OCHOBI KOHTEKCTYaJIbHOTO
CIIOCTEPEIKECHHSI.

HaiiqacToTHIIOIO € JekceMa Ha MO3HAYCHHS. YePBOHOT0 KOJbOPY: ciI0BO “red” y pi3HMX KOHTEKCTaX TPAIUISEThCS B TEKCTI
pomany 52 pa3u Ta Ma€ IepeBaKHO HETaTUBHY KOHOTAIIiI0, TI03HAYAI0UH “3arpo3y”’, “arpecitoo”, “3actepexeHHs”, “ctpax”’, “cTpak-
naHHs”. 15 pa3iB Ha3Ba IBOTO KOJBOPY 3YCTPIYAETHCS B OJJHOMY KOHTEKCTI 3 JiekceMolo “blood”, 3 HUX CiM pasiB y CKiIageHOMY
npukMeTHUKy “blood-red” (“kpuBaBo-uepBonuii”): “a blood-red symbol” (Ahern, 2016: 46), “a blood-red cloak” (Ahern, 2016: 69),
“a blood-red gown” (Ahern, 2016: 90), “blood-red robes” (Ahern, 2016: 94), “blood-red riot shields” (Ahern, 2016: 115), “a blood-
red smock” (Ahern, 2016: 144), “his blood-red cape” (Ahern, 2016: 293)). Tpudi BUKOPHCTOBYEThCSI ClIoBOCTIONy4YeHHs “blood-shot
eyes” (Ahern, 2016: 72, 118, 140), To6TO “HanuTHII KPOB’I0, YepPBOHUIT”, Ta IT’sTh pa3iB Jekcemu “blood” ta “red” ¢irypyrors y
CKJIaJIi TPOMIB: XYIOKHIX MOpiBHSHB (“Red wine sploshes on to the white linen like blobs of blood” (Ahern, 2016: 10), “Judge Crevan
is like a winged man with his floating blood-red cloak” (Ahern, 2016: 69)), “the red sparkling glitter falling down and coating the
floor like drops of blood” (Ahern, 2016: 205)). metadopu (“Don’t let the Guild wrap you up in their bloody red wings and make you
think you’re one of them” (Ahern, 2016: 111)) Ta cunexnoxu (“Crevan’s red robe is the same colour as the scar on my hand... My
blood is on his robe” (Ahern, 2016: 152)).
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Konbopatus “red” BHKOHY€ BOXJINUBY CTHJIICTHYHY POJIb, JIOJTYYarOYHCh JI0 CTBOPEHHs1 00pa3y »opcrokoro tupana. Cymas
KpeBaH, 3aCHOBHUK Tak 3BaHOT ['11b1ii, MOKJINKaHOT CITiJKYBaTH 32 THM, III00 CYCHIILCTBO OYII0 i1eanbHuM (perfect), Ta KapaTH THX,
XTO TOPYIIY€ BUTA/IaHi IpaBuiIa (TaKKX IPOMaISH B ojanbIoMy HasuBatoTh “‘Flawed” (“3incoBani”, “TaBpoBaHi”)), mocTae nepen
YHuTaYeM y KpuBaBO-4epBOHiil MaHTii. Llell atpubyT dirypye Tak yacto y ckiani 300paxanbaux geraneid (“the red robe wrapped
around me” (Ahern, 2016: 69), “his red robe” (Ahern, 2016: 137), “his blood-red cape” (Ahern, 2016: 293)), o yac-Bia-yacy aBTop
MEePEXOUTH JI0 3aCTOCYBaHHsI METOHIMII, He BKa3yl0un Oe3rocepeiHbO Ha MIePCOHaXa, a HATOMICTh 3aMiHSI0UN HOTO JINIIE OJJTHUM
eJIeMeHTOM 00pa3y — uepBoHUM criasaxoM MaHTil: “I see the flash of red” (Ahern, 2016: 69), “The door flies open and I see the flash
of a red cloak” (Ahern, 2016: 133)). MeToHIMisI BAKOPHUCTOBYETBCS 1 CTOCOBHO iHIIMX mepcoHaxiB: “I see the red vests swarming
into the room” (Ahern, 2016: 362), “...1 see black leather boots descending on the scene” (Ahern, 2016: 390).

UepBoHuii Koyip — 000B’A3KOBHIA €eMEHT 00pa3y THX, XTo gornomae Kpepany uunauTH 3mounnu: cynuis (“Three judges in
blood-red robes” (Ahern, 2016: 94), “Judge Sunchez ... with her bright red lipstick visible from the moon” (Ahern, 2016: 121),
“Judge Sanchez ... looking at me over the rim of her red-framed glasses, which match her lipstick” (Ahern, 2016: 128)), Harnsga4is
Ta BUKpuBauiB (Tak 3Banux Whistleblowers), siki HocsTh crienianbpHy yHiGopMy 3 po3mi3HaBaJIbHUMHU 3HAKAMU YEPBOHOTO KOJIBOPY
(“red vests” (Ahern, 2016: 12), “blood-red riot shields” (Ahern, 2016: 115), “an embroidered red F”’ (Ahern, 2016: 175), “the flash
of red on their armbands” (Ahern, 2016: 383)). HaBiTh afBOKaT, MOKIUKAHUI 3aXUIIATH THX, XTO MA€ MOCTATH MEPE]] CYJ0M, BU-
KJIMKA€ y YnTaya HeraTUBHI eMoIlii po3uepBoHiIMM Bij rHiBY 00muuusMm (“The dumpy man in Carrick’s cell has a red, flustered face”
(Ahern, 2016: 102)). He Bim3HauaeTbes criokoeM i roioBuuit cyyusi: “His face is like thunder, and red to match his robe” (Ahern,
2016: 133), “Crevan shouting at me in his blood-red cape” (Ahern, 2016: 293).

300pakayibHi JeTai, o MIicTATh jekceMy “red”, po3KHIaHi 0 BCbOMY TEKCTY, SIK CHTHAJIbHI BOTHHKH, HIOH MOIIepe/KAroUuH
npo Hebe3mneKy. B KoMIo3uIiifHO 3HAUYIINX YacTHHAX TEKCTY (3aB’sI3Ka, KyJIbMiHallis, PO3B’sI3Ka) CJIOBA HA TO3HAYCHHS YEPBOHOTO
KOJIbOPY BiJI3HAYAIOTHCS BUCOKOIO YacTOTHICTIO. Tak, Ha mepummx 25 cTopiHkax poMaHy ix 3ocepempkeno 8. [lis pomaHy po3rnodu-
HA€ThCS 13 3BaHOI Beuepi y 0Mi rooBHoi repoini Cenectunu. i 6aTbKO IOBEPTAETHCS 3 KYXHi 3 ILISIIKOK YePBOHOTO BUHA (red
wine (Ahern, 2016: 2)) i 6aunTb, 10 HOro MicCIle 3a CTOJIOM JEMOHCTPAaTHBHO 3aifHsB 3amporreHuii cyans Kpesan. Yci npucytHi
Bi/I4yBarOTh HATIPYKEHHS, KPIM CAMOBIIEBHEHOT0 rocTs. HaBiTh panToBa rmosiBa 3a BIkHOM Tak 3BaHOI CIIy)KOH BUKPHUBAYiB y 4YepBO-
HuUX xuierax (“red vest” (Ahern, 2016: 12)) Ha MammHax 3 SCKpaBO YePBOHUMH BOTHIMHU (“the red lights, so bright they almost
light up the dusk sky” (Ahern, 2016: 12)) Ta yepBonumu cumsonamu F (“bright red F symbols branding their sides” (Ahern, 2016:
11)) He BuBenu Horo 3 piBHOBary. Ha BiziMiHy Bij rocrosapis, sIKi IIOKOBaHi, THM, 110 CHJIOBHKH TSATHYTH Y MAIIMHY IXHIO CYCIJKY,
cynas Kpesan He posiBiIsie K0 THUX eMOITiil. BiH mpo1oBiKye HACOIOKYBATUTh Beuepero, ... reaching for the red wine and filling
his glass generously” (Ahern, 2016: 18). “He picks up his glass of red wine and holds it in the air with a beaming smile” (Ahern,
2016: 25), irHOpyrO4H 3arajbHUM cTynop. Y IbOMY YpPHBKY aBTOpP MailCTEpHO BUKOPUCTOBYE IMIUTIKYIOWYy JeTajb — PO3JIUTE Ha
6iJiii (a 11e CMMBOJI YMCTOTH) CKaTepPTHHI YepBOHE BHHO, sSIK€ Harajaye IIsiMU KpoBi (“Red wine sploshes on to the white linen like
blobs of blood” (Ahern, 2016: 10)). Ls netans Bifirpae BaXIUBY pojib Y KOMIIO3UIIIHHII TOOYI0BI pOMaHy, CIIyTYIOYH MPOCTICKIIIE0
JUTSL TTOJTANTBININX TPATIUHUX MOJIH Yy il POIMHI: HACTYITHOTO K THS Ha MiCI[i HEBHHHOI XEPTBH OMMHUTHCS 1 caMa HEMOBHOJITHS
CesiecTiHa JIUIIE 32 T€, 1110 HA/IACTh JOMOMOT'Y TABPOBAHOMY YOJIOBIKOBI MOXMJIOTO BiKY, III0 KATErOPHYHO 3a00POHEHO Y 3MAIILOBY-
BaHOMY TOTaJliTapHOMY corliymi. CMIJIMBa JIiBYMHA BiIMOBHUTHCS ITOKASITUCH 32 CBIlf, 110 CYyTi, IUIIXETHUI BYNHOK Ta Oy/e MoKapaHa.

3a3HauMMO, 110 YEPBOHHI KOJIpP BUKOPHCTOBYETHCS HA MO3HAUYCHHS CJIEMEHTIB OJATY Ta 30BHIIIHOCTI K KPHBIHHKA, TaK i
skepTBU. Tak, Ti [pOMaIsHH, siKi OyJIM BU3HAHI BHHHUMHU, IOBHHHI TOXKUTTEBO HOCHTH OB SI3Ky Ha PYIIi 3 UePBOHOIO JIiTeporo F (“an
armband with the red letter F”’ (Ahern, 2016: 5)). [IpoTe, 11e He HalicTpalHilIe BUTPOOYBaHHS, SKE 3a3HAIOTh 3aCY/IXKCHI: YCI BOHU
HiUTAraloTh MOTOPOIIHIN MpoLeIypi TaBpyBaHHs po3nedeHuM 3amizoM (“with the red-hot poker” (Ahern, 2016: 157)) Ta MatoTs,
BIAMIOBIZHO, YEPBOHI HIpaMu y BHUIIIsI YepBoHoi Jtitepu F (“red bubbling skin” (Ahern, 2016: 222). I1in yac mpouexypu TaBpy-
BaHHSI 3aCyKCHUH OJSATHYTHI B HIMUTAIBHUIN OJSIT Y€pBOHOTO KoIbopy (“a blood-red smock, like a hospital robe” (Ahern, 2016:
144)). KpiM ¢i3uuHuX 3HYIIaHb, “‘TaBpPOBaHi” TPOMASHH MiAIAIOTHCS cerperamii. Yci jgokamii, B sKHX iM J103BoJIeHO nepeOyBaTy,
MO3HAYEHI YepPBOHUM, Hanpukiaj cuainas B aBTooyci (“The Flawed seats have bright red fabric and at the front of the bus, facing
all the other passengers so that everybody on the bus can see that they are Flawed” (Ahern, 2016: 45)). HaBith micist cMepTi BOHH
BiJIOKPEMJICHI BiJl CBOIX CMIBIPOMAJISH, 00 XOBAIOTh TX HA OKPEMOMY I[BHHTApI 3a CKPaBO-4epBOHO oropoxero (“the only Flawed
graveyard in the city, which is surrounded by bright red railings” (Ahern, 2016: 235)).

Yce HaBKOIJIO Mae HaralyBaTH JIIOJISIM PO Te, 10 Ha HUX YeKae y pa3i HeJOTpHUMaHHsI 3arpoBapkeHux [inpaiero npasmi. HagiTh
CYBEHIpH, SIKi IPOJIAIOTh TYPUCTaM y CTapOAaBHbOMY 3aMKY, 1€ 3/IHCHIOETHCS “TIpaBOCY A, MalOTh crienudivauii Buris . Hamnpu-
KJIaJ, 3aMiCTh OIJI0T0 CHIry B CKJISIHII KyJIbIli i3 MiHIaTIODHUM 3aMKOM KPY)KJIIOTH YepBoHi onvckiTku (“Inside the box is a snow
globe, enclosing a miniature Highland Castle. I shake it lightly, and the red glitterings are churned around inside the glass” (Ahern,
2016: 162)), Haraayroun KparuluHU KpoBi: “the red sparkling glitter falling down and coating the floor like drops of blood. 1t feels
like a warning” (Ahern, 2016: 205)). Immuikytoua nerans red glittering, Tak camo SIK 3a3HaueHa BULe red wine ... on ... the white
linen, TakoX BUKOHY€ TIPOCTIEKTHBHY (DyHKIIiIO, IPUBEPTAIOUH YBary 4uTayda JI0 IIbOro JIpi0’s3Ky: came 3aB/IsSKU 3aX0BaHil B cyBe-
HIpHIN KyJbLi KapTi mam’sTi i3 3anmucoM 3mounHy Kpesana, Tupana Oyne BUKpuTO. Jlist BifOyBaTUMEThCS y NMPOJIOBKEHHI POMaHy
mij Ha3Bowo “Perfect” (“Ineanbua”) (Ahern, 2017).

HanpoTuBary 4epBOHOMY KOJBOpY, SKHM CYCIIJIBCTBO TABPYE 1HAKOMUCISYNX, POKEBUIl BUKOPHCTOBYETHCS HA MO3HAYCHHS
3pa3KkoBOCTI, ocKoHaNOCTI. JIekcema “pink” dirypye B Tekcti pomany 20 pasi, 16 3 sskux — 17151 300paxeHHs rapaepo0y CenecTHHA
JIO TOTO MOMEHTY, SIK 1 )KHTTsI TParivHo 3MiHHJIOCh. Bpaxae KifbKiCTh BIITIHKIB IIbOTO KOIBOPY. “pale pink, baby pink, orchid pink,
champagne pink, pink lace, cherry blossom pink, lavender pink, cotton candy, hot pink, light pink” (Ahern, 2016: 81).

[Hmmit nactenpHui Konip — mepenkoBHii (peach) — 3acToByeThest 8 pasiB uIst CTBOPEHHS 00pa3y KyPHATICTKH, sSIKa BUCBITIIIOE
cnpasu Cenectunu y npeci: “her face perfect with peach-blush cheeks. She is wearing peach, and she looks like you could eat her,
a perfect china doll... So perfect” (Ahern, 2016: 40). B 3a3HaueHOMY YpHUBKY KOJbOpaTHB “peach” moeqHyeThes 3 TpUUi MOBTOPIO-
BaHOI0 JiekceMoro “perfect”. “Her skin is soft and peachy” (Ahern, 2016: 197), “She even smells of peaches” (Ahern, 2016: 197),
“her peach pumps” (Ahern, 2016: 202), “peach-coloured fingernail” (Ahern, 2016: 219) — 1i 300pakanbHi AeTaNi CTBOPIOIOTH HATO
igeanbHuil, MTYy4YHMIT 00pa3, SIKMH KapJMHAIBHO 3MIHIOETHCS IO Mipi TOTO, SIK KypHAaJIiCTKa Ji3HAETHCS PO BCE HOBI Ta HOBI (hakTH
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3nmounHiB cy i KpeBana. 3anypeHHs y po3citiiyBaHHs BinoOpaxaeTbes y 11 o/s131: “I expect her to be seated in one of her crisp peach
chic pencil skirts and blouses, but, instead... she’s wearing jeans, trainers and a hoody” (Ahern, 2016: 296), “She was wearing jeans
and not a hint of peach to be seen” (Ahern, 2016: 310).

Tpancdopmanist 06pasy, 30kpeMa KoJIbOPOBOI MANITPH OAATY — Iie XapaKTepHHH ISl aHAJII30BaHOTO pOMaHy 3acid BioOpakeH-
Hs 3MiH Y CBiZIOMOCTi repoiB. Maru CeneCTHHH, BUIIIYKaHa )KiHKa MOJICIILHOT 30BHIIIIHOCTI, 10 Tpareil, sIKy nepexunia ii AUTHHA,
PETETbHO CIIIKYE 3a rapAepodoM CBOET ciM’1, 00Mparodn UIsl yCix ofsar macteapbHux ToHiB: “Mum likes to buys pastels for all the
family” (Ahern, 2016: 36), 06 cim’st Burnsiana sik onue miie (“like a unit” (Ahern, 2016: 36)). Jlumte [xyHinep, apyra JOHbKA,
3aBIK/IU OJIATAE IMIOCH 3 iHIIOT mamiTpu (“not a part of our family colour palette” (Ahern, 2016: 36)), He 60sYKCh BUTTSLIATH parMeH-
ToBano (“fragmented” (Ahern, 2016: 36)), Ha Biaminy Bix Cenectunu (“I feel happy we match” (Ahern, 2016: 36)).

V To# IeHb, KOTPHI MIEPEBEPHYB yCE KUTTSI FOJIOBHOI I'€POiHi, BOHA OJATHYTa Y 3BUYHOMY [t cebe ctuii: “I put on a cream
linen dress and baby-pink cashmere cardigan, with gold gladiator sandals that spiral up my legs” (Ahern, 2016: 36). IIpore, micis
CTpPAIIHOTO BUIPOOYBaHHS, KOJIH 1i BU3HAIM BHHHOI Ta TABPYBAIlM, BOHA BiYyBa€, 10 HE MOXE OASTHYTH HIi4Or0 3i CBOTO Mac-
TEJILHOTO Tapaepoly Ta MO3WYAE pedui YOPHOTO0 KOJILOPY B CBOET OyHTIBHOI cectpu: “Black long-sleeved cotton top, high neck.
Black skinny jeans. Black boots” (Ahern, 2016: 184). HaromicTs, JKyHinep, sika 3aXOIMIFOETHCSI CBOEI CMIUTHBOIO CECTPOIO, TETep
Hacmitye T KONUIIHIN cTHih: “pink skinny jeans”, “a cream crop” (Ahern, 2016: 259).

Jlekcemu “match” ta “perfect” e kirouoBUMHE y BiToOpaXkeHH1 3MiH y cBimoMocTi MaTepi CenecTHHHU: SIKIO HAa MOYATOK OTOBI/i
BOHA TIOCTA€ TIEPE]] YNTAYCM y BOJIOIIKOBO-0JIAKUTHIl cCykHi i komip oueit (“her cornflower-blue lace dress a perfect match for
her blue eyes, her arms perfectly toned” (Ahern, 2016: 3)), To B KiHIIli BOHA TIOBHICTIO 3MIHIOE Tapepo0: pedi aOCOTIOTHO HE MOETHY-
toteest (They’re cool, but they don 't match (Ahern, 2016: 311), “I have never seen anything so mismatched in my life” (Ahern, 2016:
313)). Takum xapakrepuctukam obpasy sk “flawless”, “co-ordinated”, “appropriate”, “perfect” (Ahern, 2016: 311), “colour-coded
and immaculate” (Ahern, 2016: 313) npotucrasnstoTthes “the wrong colour” (Ahern, 2016: 311) ta “eerie” (Ahern, 2016: 313).
Lle cBoepimHuMit IposiB IpoTeCTy, ajike MaTh CeJIeCTHHH — MOJIEb, MOIYJIIpHa MeliiiHa 0c00a, CTHIIb SKOT HACHiAyI0Th. BHkoprc-
TaHHSM B OJIsI31 HEMOEIHYBaHUX KOJbOPiB (“a zebra-print pair of trousers” (Ahern, 2016: 313), “an oversized purple cardigan over
the red T-shirt”), BoHa nparse 30ypuTH CyCNiILCTBO, IPUMYCTHTH Oe3XpeOeTHHX rpoMajisiH BUIIsAaTH sk kioynu (“like clowns”
(Ahern, 2016: 314)). B kiHui onoBizxi BoHa BXXe He AeNiKaTHA XiHKa, a CIIPaBXKHIH BOTH, MaTip, rOTOBA HOMCTHTHCH 33 CKPUBJDKEHY
TOHBKY: “She has a new undercut hairstyle, one side of her hair has been shaved close to her head, the other side still a reminder of
her long, beautiful waves. She looks like a warrior” (Ahern, 2016: 399).

Oco0uinBe 3HaYeHHS B TEKCTI Mae KoibopoHassa “black™: y TekcTi 3adikcoBano 41 jekceMy, 30KpemMa Ha MO3HAYSHHS YOPHOTO
OJIATY Ta CIOPSKCHHS CHJIOBHUKIB Ta Harisauis: “black vehicles” (Ahern, 2016: 11), “black combat boots and shirts” (Ahern,
2016: 12), “black gear” (Ahern, 2016: 362), “a conservative black dress” (Ahern, 2016: 175), “a black tie” (Ahern, 2016: 175),
“black tights and black brogues” (Ahern, 2016: 175), “a heavy black button-up coat” (Ahern, 2016: 175), “heavy black leather
gloves” (Ahern, 2016: 175).

IIpote, He 3aBxau ekcema “black™ Mae HeraTHBHY KOHOTAIIIFO: B TIOETHAHHI 31 CIOBOM “white”, BOHA MO3HaYa€ JIOTIUHICTD JTy-
MOK Ta BUMHKIB, pinry4icTs aid. “I am a girl of definitions, of logic, of black and white” (Ahern, 2016: 1) — came 3 UX CJIiB TOJIOBHOT
repoiHi IIOYMHAETHCS Ta HUMU X 3aKiHuyeThes poMaH (“I am a girl of definitions, of logic, of black and white” (Ahern, 2016: 387)),
PaMKyO4H OMOBiIb. BikuTe Ha MOYaTOK OMOBII, clioBoconydueHHs black and white BUKOHY€E TPOCTIEKTUBHY (YKHIIIFO, BKa3yOUn
Ha Te, III0 caMe Taka 0COOJMBITH CBITOOAUEHHS BU3HAUUTSH 00 JiBuMHU. Ppasa e Tpudi npokpyuyerbest B TekcTi (“Everything
is so black and white to you, Celestine” (Ahern, 2016: 30), “Black and white” (Ahern, 2016: 32), “Now is not the time for my
black-and-white logic” (Ahern, 2016: 77)), HaOyBarouu BpeliTi MeTahOPHUUHOrO 3HAUCHHS HEBU3HAUCHOCTI, CTAHY BHYTPIIIHHOTO
CYM’SITTSI TepOTHI B CEpE/IMHI OIMOBI/Ii Y BUIJISAI 3aCTOCYBaHHS JIGKCEMH grey B CKIIa i motmpenoi metadopu: “My black and white
is now fuzzy and grey” (Ahern, 2016: 119). IIpore, CenectrHa He3abapoM BiJJHOBIIOE BHYTPIlIHIH 6ajaHC Ta po3yMie, 1110 B KpH-
TUYHIN CUTyallii He MOrjia BUMHKUTH iHakimie. CHISYM HA MOTHWIII JIITHROTO YOJIOBIKA, SIKOTO HAMAaraaach BPSTYBaTH, BOHA 3arajlioe
IBi CBiUKM: 4opHY Ta Oimy: “I sit by his grave and light candles; one black, one white. And 1 cry, for his loss and for mine” (Ahern,
2016: 236).

YopHHI KOJIIp BUKOPHCTOBYETHCS TAKOXK JUISl 300paKCHHSI OYeH BiIBAXKHOTO MOJIOJIOTO YOJIOBIKa, SIKHi HAMAraeThCs MiITpH-
matu Cenectuny: “his eyes seem black” (Ahern, 2016: 102), “Maybe his eyes really are black (Ahern, 2016: 104), “His black eyes,
worried, lost” (Ahern, 2016: 143), “his black eyes deep pools of 0il” (Ahern, 2016: 144), “I can see tears in his black eyes” (Ahern,
2016: 157), “those black eyes” (Ahern, 2016: 315), “black eyes that never moved when he found a target” (Ahern, 2016: 319).
HatowmicTs, csirounii OakuTHHN KOJTip o4el Ta OiIsiBe BOJOCCS KOMUIIHLOTO XJomist CelecThHU Ta #oro 0aThka, cymii Kpesana,
BBOJIAITH YNTa4a B OMaHy Ta KOHTPACTYHOTh 31 CIIPaBKHBOIO CYTHICTIO 000X MEPCOHAXKIB: CIIA0KOIYXICTIO MEPIIOTo Ta )KOPCTOKICTIO
npyroro: “Art gets his good looks from his dad — blonde hair, blue eyes — and with his messy blonde curls that can’t be controlled and
big blue eyes that twinkle like a naughty imp’s, he always looks like he’s up to mischief” (Ahern, 2016: 5). Hemapemuo cioBocrio-
nyuyenns “his blue eyes” (Ahern, 2016: 18), “his sparkling blue eyes and his blonde hair” (Ahern, 2016: 69), “his eyes... so clearly
blue” (Ahern, 2016: 102), “his white-blonde hair” (Ahern, 2016: 105), “his turquoise-blue eyes” (Ahern, 2016: 105), “the blue eyes
that give him away” (Ahern, 2016: 116) TpamisOThCs B TEKCTI JIMIIIE 10 emi3oay cyay Hax CeleCTHHOIO, a MOTIM He 3’ SIBISIOTHCS B
TEKCTi )KOHOTO pasy, sIK MPOsIB PO34apyBaHHs FOJIOBHOI TepPOTHI B JIFOISX, SIKUX BOHA KOJIMCH MMOBAXKaa.

SIk 6aunMo, HalluaCTOTHIMIMME KOJILOPOHa3BaMu € red, black, pink, blue, peach, white. TIpoTe HaBiTh TaKi TOOUHOKI JICKCEMH,
SIK, HANPUKIaJ, orange (1 OMHUHUI B TEKCTi), JOMOMAralTh 3pO3yMITH YCI0 0€3rTy3/icTh 300paKyBaHOTO B POMaHi CyCHiJIbHOTO
nany. Tak, 3BUHYBaueHHs y TOMY, 1110 3acMara oJHiel 3 xepTB “HajaTo opamxkeBa’” (“Her tan being too orange” (Ahern, 2016: 42)) €
LIJIKOM JTOCTATHIM [T OOBHHYBAYCHHS Ta, SIK HACIIIOK, TABPYBaHHS.

BHCHOBKH JOCJIi/IZKEHHSI Ta MEPCIEKTHBH MOAAIBUINX PO3BinoK. OTKe, MMCbMEHHHIIS MTOCIYTOBYETHCS YHCEIBHOO JIEKCH-
KOO 3 KOJIIPHOI HOMIHAIII€I0 B aHaTi30BaHOMY poMaHi: 20 JIeKceM Ha MO3HAYCHHS Pi3HUX KOJbOPIB Ta e 12 — iXHiX BIATIHKIB.
VYci BOHM BiJPI3HSIOTHCS Pi3HOK YaCTOTHICTIO (Bil 52 CIOBOBXKHMBaHb JIO JIMIIE OJHOrO0). JJOMIHYIOYMM KOJBOPATHBOM Y IIbOMY
XY/I0)KHBOMY TBODI € red, IO CUMBOJII3Y€E arpecito Ta cTpakaaHHs. HalluncenpHINIow0 JIeKCHKO-CEMaHTHYHOIO MIATPYIOI0 € pink
(10 BixTiHKIB POXKEBOTO), SIK BiIOOPaKEHHS IITYYHOT, ySIBHOI JOCKOHAJIOCTI 300pakyBaHOTO coliymMy. J[0/1aTKOBOTO CTHINICTHYHOTO
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3a0apBJICHHS KOJIbOPOHA3BU red Ta pink (TakoX peach Ta iHII MACTEIbHI KOJLOPH) HAOYBAIOTh 3aBISIKM YAaCTOTHOMY B)KHBaH-
HIO B OJIHOMY KOHTEKCTi 3 JiekceMaMu blood Ta, BiMOBiAHO, perfect. st TiACHICHHS BPAKCHHS HA YATaYa aBTOP BUKOPHUCTOBYE

2L} L LI 21} L LN

TaKi 3iCTaBJICHHS KOJBOPIB: “UepPBOHUI” — “pOXKeBHI” Ta HOTO BIITIHKH, “UepBOHHN” — “Oianit”, “dopHHN” —“Olmuid”, “qopHU” —

L LT3

“OnmakuTHUI”, “4opHUIT” — “nactenbHi Konbopu”. IIpoTHCTaBNIAEThCS i CyMiXKHA JIeKCHKa “to match” — to “mismatch”, “colour-

LIS

coded” — “the wrong colour”, “immaculate” — “eerie”. KonbopoHassu QirypyroTh y CKiIaji TaKHX JIEKCHKO-CTUIIICTUYHHX 3aC001B SIK
MeTtadopa, METOHIMIsI, XyIOXKHE MOPiBHIHHS, CHHEK10Xa. KOIbOpOHIMHU BiirpatoTh BXKIMBY y POJIb Y KOMITIO3HUIIT TBOPY 3aB/ISKH
YaCTOTHOMY 3aCTOCYBAaHHIO Y KOMIIO3HLIITHO 3HAYYIIUX YacTHHAX TeKcTy. L{iif ske MeTi ciryryIoTh IMILTIKyrO4i JieTall, sSIKi BUKOHY-
I0Th Y TEKCTi IIPOCTIEKTHBHY POJIb.

BukoHaHe TOCIIKEHHST BBA)KAEMO MEPCIICKTUBHUAM JUIS TOJAJIBIIOT pOOOTH y JEKIIBKOX HANpPsIMKaX, MepelyciM y IiaHi KOM-
MapaTUBHOTO BHBYCHHS JIGKCHKH Ha MO3HA4YEeHHs KOJbOpY y iHIIMX pomaHax Cecimii AXepH Ta y IUIaHi 3iCTaBJICHHS 3 iHIIMMH
TBOpaMH 11 Cy4acCHHUKIB.
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