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CEMAHTUKO-®YHKIIMHUNA AHAJII3 JIE€CJIB MEPEMIIIEHHS Y ITIPOCTOPI
(HA MATEPIAJII TBOPY II1. JI. TPEBEPC «MEPI IOIIIITHC»)

Cmammsi npucesueHa cemManmuko-QyHKYiiHOMy aHaizy oieciié nepemiwjents y npocmopi Ha mamepiani meopy I1. J1. Tpesepc «Mepi
THonnincy. Ocnogna ysaza 30cepeddicena Ha O0CTIONCeHH] CeMAHMUYHOL CMPYKMYPU yux 0i€cis, ix Qyynryii y mexcmi ma poni y popmyean-
HI XYO0ICHb020 npocmopy meopy. Y npoyeci ananizy 6UKOPUCMOBYIOMbCA MEMOOU JIeKCUKO-CEMAHMUYHO20 AHANIZY, KOHMEKCIYATbHO20
aHanizy ma enemeHmu KOZHimueHo2o nioxooy.

Hiecnosa nepemiujenns y npocmopi po3ensioaromscs ;K GadiCIUBUIL eleMenn, o 3a6e3nedye OUHamiKy clodcemy ma Gopmye npocmo-
posy kapmuny 'y ceioomocmi uumaua. Ocobauea yeaza npuodilacmvcs Makum Acnekmam, K HAnpamMoK i xapakmep pyxy, ix cumeoniune
HABAHMAICEHHS, MA 36 A30K 13 NCUXONOIYHUMU CIMAHAMU NEPCOHAICIB. Y cmammi npoOemMoHCIMPOBAHO, WO BUKOPUCMAHHA YUX OIECIIE Y
meKkcmi 6NIUBAE HA CIMBOPEHHS AMMOChepu Kaskosocmi, NiOKpecoe iHOUBIOYaIbHICMb 2epois ma IXHE c8imocnputinamms. AKyenmyemcs
yeaza Ha poii yux OIECI8 y 8i000padiceHti OUHAMIKU NOOIl, PO3GUMKY NEPCOHANICIE | CMBOPEHHI MA2iuHOI ammocgepu y meopi.

Y emammi maxoow docnioxcyemucs pynkyionanvna sapiamusHicms Oiecie nepemilyents y pisHux HapamusHux cumyayisx. 30iicHeno
Kaacugikayio 3a maxumu Kkamezopiamu. OIi€ci08d, Wo ONUCYIOMb CROCIO PYXY (HANPUKIAO, WEUOKICMb, 3AC0O0U Nepecy8ants md HANPAMOK
PYXY, BKIIOUHO 3 NIOUOMOM, CNYCKOM ab0 0bepmantsim),; 0ieciosa, wo OnUcyoms xapakmep pyxy (Hanpukiao, noCmynaibHuil, KOTUSaIbHull
abo obepmanvruil pyx), i diecnoea, wo onucyome cgepy pyxy (Hanpuriao, pyx no 3emii, 600i uu 6 nogimpi).

Knrwouosi cnosa: diecnosa nepemiwjenns, xapakmep pyxy, cnocio pyxy, cgepa pyxy, 1eKCuKo-ceMaHmudna epynd.
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SEMANTIC AND FUNCTIONAL ANALYSIS OF MOTION VERBS
IN P. L. TRAVERS’ “MARY POPPINS”

The article is devoted to the semantic and functional analysis of verbs of movement in space based on the work of P. L. Travers "Mary
Poppins". The main attention is focused on the study of the semantic structure of these verbs, their functions in the text and their role in the
formation of the artistic space of the work. In the process of analysis, the methods of lexical and semantic analysis, contextual analysis and
elements of the cognitive approach are used.
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Verbs of movement in space are considered as an important element that ensures the dynamics of the plot and forms a spatial picture in
the reader's mind. Particular attention is paid to such aspects as the direction and nature of movement, their symbolic load and connection
with the psychological states of the characters. The article demonstrates that the use of these verbs in the text affects the creation of an
atmosphere of fairy tales, emphasizes the individuality of the heroes and their worldview. Attention is focused on the role of these verbs in
reflecting the dynamics of events, the development of characters and the creation of a magical atmosphere in the work.

The article also examines the functional variability of verbs of movement in different narrative situations. The classification is carried
out into the following categories: verbs describing the mode of movement (e.g. speed, means of transportation, and direction of movement,
including ascent, descent, or rotation); verbs describing the nature of movement (e.g. translational, oscillatory, or rotational movement);
and verbs describing the sphere of movement (e.g. movement on land, water, or air).

Keywords: verbs of movement, nature of movement, mode of movement, sphere of movement, lexical-semantic group.

IMocranoBka mpo6iaemu. JlieciioBa nepeMiieHHs y MPOCTOPI € OHIEI0 3 KITFOYOBUX KATErOPiil y JIEKCUKO-CEMaHTHYHIN CUCTEMI
Oyb-s1K01 MOBH. BOHM BUKOHYIOTB BaXJIMBY (DyHKLIiO HE JIUIIe B TOOYTOBII KOMyHIKallil, aje il y Xya0XkKHIH J1iTeparypi, CTBOPIOIOUH
y 4MTaya ysBICHHS PO AUHAMIKY CIOXKETY, PyX IEepPCOHAXKIB i MPOCTOPOBY OpraHi3awito cBiTy TBOpY. OCOOIMBOCTI BXXUBAHHS TAKUX
JIECITIB MOXKYTh CYyTTEBO BapilOBaTH 3aJIEKHO BiJf MOBHOTO KOHTEKCTY, CTHIIIO aBTOPA Ta KyJIbTYPHO-CEMAaHTUUHHUX TPaIHLiil.

AKTyaNnbHICTh [[LOTO IOCIIPKSHHs 00yMOBIIEHa HEOOXIHICTIO ITOITMOUTH TEOPETHKO-EeMIIPHYHY 0a3y JH0CIIKeHb, IPUCBIYC-
HHUX CEMaHTHKO-(QYHKLIHHOMY aHaJi3y Ji€CiiB HePEeMILICHHS y XyI0)KHbOMY IHUCKypci. OcoOIMBOT akTya bHOCTI sl mpobieMa Ha-
OyBac y KOHTEKCTi aHaIli3y TBOPIB [UIs AiTEH, /ie Ai€CI0Ba MIEPEMILIEHHS He JIUIIE ONUCYIOTh (i3HYHUIT pyX, a if BAKOHYIOTh BaXKJIUBY
poiib y hopMyBaHHI 00pa3iB MepcoHaxiB, CTBOPEHHI aTMOC(hepH YapiBHOCTI Ta PO3BUTKY CIOXKETY.

AHaJi3 1ocTiKeHb. Y CydyacHHX JIIHIBICTHYHHX HpAlsiX Ji€CIOBa MEPEeMillleHHs 3aIMIIAIOTHCS BAXKIMBAM 00 €KTOM JOCITi-
JOKSHHSI 1 PO3IVIIAAI0THCS KPi3b NPU3MY Pi3HHX acrekTiB. Tak, 3iiiCHIOBABCS AeTalbHUI aHalli3 JIEKCHKO-CEMaHTHYHOI IpyH (1aii
JICT) nieciniB HEMOCTYNANBHOTO PyXy Ta MepeMillleHHs] TBepaoko noBepxHeto (Murpodanosa O.I%, 2011; 2012). ABropka poOUTH
BaKJIMBUI BUCHOBOK TIpo T¢ 110, JICT mieciiB nmepeMillieHHs He € 3aMKHYTO0 1 Moxe B3aeMoisit 3 iHmumu JICTT uepe3 BUKOHAHHS
(dyHKLIH, TUIIOBUX [y Ai€ciiB pyxy. [IopiBHsUTbHUIT acIeKT Ha MaTepiai aHIIHChKOT Ta YKpaiHChKOT MOB BUCBITIIIOBABCS Yy poOOTax
IBanumpkoi H.B. (2009) ta Cepenuunproi A.S1. (2022, 2023, 2024), sika BogHO4Yac poOUTh Baromuii BHecok y pociimkenus JICT
J€CITiB HIepeMiLeHHs y CJIOBOTBIPHOMY acIIeKTi, aHaJIi3yI04H CIIOBOTBIPHI KaTeropii Ta JieKCH4Hi 3aco0u peatizalii nepeMirieHHs
B pi3HUX cepenoBuIax (MOBITpi, Boai, mpoctopi). [TopiBHsuibHO-(yHKUIHHMI TTixxin po3pobisses y npausx Casun H.B. (2020).

Mera crarTi. MeTo10 1aHOTO JOCHIPKSHHS € BUSIBJICHHS CEMaHTUUHMX 1 QYHKIIHHUX 0COOIMBOCTEH Mi€CIIB NMEpeMilleHHS y
npocTopi Ha mMatepiani TBopy «Mepi [TonmiHe». AHani3 HUX JIEKCEM J03BOJIUTH [NUOLIE 3p03yMITH iXHIO POJIb Y TEKCTi, yTOUHUTH
TXHE MicLie B JISKCUKO-CEMaHTHYHIN CHCTEMI aHIIIMCHKOT MOBH Ta PO3LIMPUTH 3HAHHS PO (QYHKLIOHYBAHHS AIi€CIIB Y XYA0KHEOMY
JICKYpCI.

Bukiian ocHoBHoro marepiairy. @opmyroun Bubipky aieciis nepemimierns Ha ocuoi kuuru I1. JI. Tpesepc «Mepi [TommiHey,
HaIOLIbHIIIIE BUKOPUCTOBYBATH TPAKTYBaHHS 1I€CIIB NepeMilieHHs 3anpononoBane 5. Ikerami e y 70-1i poku XX ct., 30kpema
BUKOHYBATH BiZI0Ip Ji€CIIiB HA OCHOBI 03HAKM 3MIHU MICI[s 3HAXOKEHHs. TaKUM YHHOM 13 3a3HAYCHOTO EMITIPHYHOTO JKepesa O0yino
chopmoBaHo BUOIPKY 00csroM 244 JIeKCHYHI OMHUIII.

3 ypaxyBaHHSIM CEMaHTUYHOTO KPUTEPisi BCi BiiOpaHi JieciioBa nepeMirieHHs OyJ10 MOAIJICHO Ha TPH OCHOBHI JIEKCHKO-CEMaH-
TUYHI TATPYIH: 1) di€cioea Ha no3HaueHHs cnocody nepemiwienns; 2) 0i€ci106a HA NOZHAYECHHS XaApaKmepy nepemiujenus; 3)
diecnosa na noznauenns chepu nepemiuienns.

B JICT 3a criocobom mepeMilieHHs YBIHIIIM i€ciioBa, sIKi ONUCYIOTh WEUOKICHb nepemiujertsl;, mpancnopm, 3a 00NoMOo2o0
AKO20 301UCHIOEMbCA NepemMientsl; HanpsIMoK (66epx, 6HU3, 61i60, 6NPABO, PYX 3cepedunu 4020-HehyOb, pyx 6i0 14020-1ebyob y
npoCcmip Ha sKYCh 8i0CMAalb, PyX ¥ NPOCMIP HA 8eIUKY 6I0CMAHb, GI00ALEHY NOKANI3aYil0 KiHYesol MouKu pyxy 3 npocmoposum
06°exmom), nepeminyentsi no Koy, nepemiuyents yepes sKuliCo npocmopogull OpiCHmMup; nepemiujensy/ pyx HagKkoio npocmopooco
opienmupa.

[MpointocTpyeMo pe3yabTaTi HAIIOTO JOCIIKEHHS IPUKIaaMH eMIIPHYHOrOo Marepiay.

1) diecsioBa Ha nmo3HavYeHHsI crioco0y nepemimenns (145 JI1O).

HIBuakicTe nepemimennst. Jlieciaoso leapt upon y peuenni They leapt upon it, Mary Poppins on a black horse and the Match-
Man on a grey HaNEXWUTh 10 JIEKCUKO-CEMAHTHYHOT TPYIH JI€CIIB MEPEMIIlIeHHs, 1[0 ONUCYIOTh Pi3Ki a00 IIBHIKI IMEepeMileHHS.
Lle niecI0BO MICTUTH CEMY TUHAMIYHOTO, PBYYKOTO PYXY, SIKHil 3[1HCHIOETHCSI 3 TIEBHOIO eHeprieto. [HaKIe KaxydH, 1iecioBo leapt
IiKPECITIOE IBUKHHI 1 PalTOBUI pyX y HapsIMKy 00'e€KTa.

Hanpsivok. B peueni At the corner she turned to the right and then to the left niecnoBo turned to nepenae CeMaHTHKY Iepe-
MillleHHsT B OiK IIEBHOTo HampsiMKy (mpaBo a0o JiBo). YV 1[bOMY KOHTEKCTI MH MAeMO CIIPaBy 3 PyXOM MEpPCOHaXa, SKUH 3MIHIOE
HANPsIMOK 1 pyXaeTbesi B OiK mpaBopyd i JiBopyd. CeMa HampsiMy IOJISITae B TOMY, IO J1isl BKa3ye Ha IepeMillieHHs cy0'ekTa y meB-
HOMY HanpsiMKy (1paBo abo JiiBo), O3 3a3Ha4eHHs KIHLEBOT TOUKH HPUOYTTSI.

Binnpasnennsi. Y peuenni Once outside in the Lane, she set off walking very quickly as if she were afraid the afternoon would
run away from her if she didn't keep up with it niecoBo set off Mae XxapakTepHy CEMaHTHKY BIAMPABICHHsI, OCKIJIbKH BUPAKAE MMOYa-
TOK TIePEMIIIeHHs IePCOHaXKa 3 IEBHOTO [I0YATKOBOI'O IyHKTY (30BHI, Ha BYJIHII) B KOHKPETHOMY HANpsIMKY (LIBHKA IPOTYIISTHKA).
MoskHa ckasaTH, 110 set off joromarae 3akpinuTh iaew "crapry" abo "Buxomy" 3 MEBHOTO MPOCTOPY HA HOBHHA, y KOHTEKCTI I[LOTO
PYXy — Ha IPOTYJISIHKY.

MpubyrTs. B peucnni It looked just as if the wind blew you here_niecnoBo blew Bka3ye Ha pyX a00 MepeMillICHHS MOBITPs. 3a3BH-
yaii blow omnmcye came pyx HOBITPs 00 BITPY B IEBHOMY HAIpPSIMKY. Y IIbOMY JK KOHTEKCTI, X0ua i HAeThes po Bitep, blew nepesae
i7ICF0 TePEMIIICHHS JIFOIMHHU JI0 IEBHOT TOUKH IO MOBITPIO. TaKMM YMHOM y IIbOMY KOHTEKCTI aKTyali3yeThCs ceMa MPUOYTTs, sSKa
i ITPUMYETHCS IPUIMEHHHUKOM /ere, SKuil Bkasye Ha Micte npudyTTs nepconaxy (Mepi [Tomminc).

Iepemimennst Tpancnoprom. Y peuenti And when the music started again and they began to move, they rode all the way to
Yarmouth and back, because that was the place they both wanted most to see Ti€CIOBO rode HaICKUTh 10 JIEKCHKO-CEMaHTHYHOT
IPYyIH JIECIIB, 110 OMUCYIOTh IEPECyBaHHs Ha TPAHCHIOPTHUX 3aco0ax abo BEpXOM Ha TBapHHAX. Y IIbOMY KOHTEKCTi rode 03HA4Yae
MePEMIIIICHHS Ha KOHSX 200 1HIIIOMY TPaHCIOPTHOMY 3ac00i.
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Iepemimenns: yepe3 npocropoBuii opieHTHP / 00°€KT. [liecnoBo stepped through y peuensi Then Mary Poppins stepped
through the white doorway and the Match-Man followed her Gyno BiTHECEHO 10 JIEKCHKO-CEMaHTHYHOI MIATPYIH TI€CTIB TepeMi-
LICHHS, 1[0 OMHCYIOTh MEePEMIlIeHHs 3 MPOXODKEHHAM 4epe3 sSKuiich 00'ekT abo Oap'ep, B JaHOMY BHIIAJIKY Yepe3 Ounnil ABepHUI
OTBIp. Stepped BKazye Ha pyX KPOKOM, IIIO TAKOXK MiJKPECITIOE CIIOCI0 BUKOHAHHS Mii.

[ieciioBa, 10 ONUCYIOTH NepeMileHHs M0 Koay. [liecnoBo whirl y peuenti And he waved his hand to a little gap in the
trees, where Mary Poppins and the Match-Man could see several wooden horses whirling round on a stand o3Ha4ae pyx 10 KOy,
ONUCYIOYH AMHAMIYHII | Ge3mepepBHuil pyX AepeB'sHIX KoHei Ha Kapyceri (whirling round). loro ceMaHTHKa aKIEHTYE yBary Ha
KPYTOBIi# TpaekTOpii, MO sAKil 00'€KTH MEepeMilyIOTbCs, CTBOPIOIOUH YSBICHHS MPO 3aMKHYTHH, IUKIIYHUHA pyX. Y IIbOMY KOHTEK-
CTi BOXXJIMBO, 1[0 JIIECTIOBO HE MPOCTO Bi0oOpakae caM Mpolec 00epTaHHs, a MiIKPECITIOE HOTO TPaeKTOpiadbHy XapaKTepUCTHKY,
30CcepeKeHy caMe Ha KoloBoMy pyci. Lle no3Bomsie posmisgatu whirling sk Ii€CIOBO, IO HAJEKUTH 10 TPYNH JIECTIB HA MMO3HA-
YEeHHS pyXy M0 KOIIy, 1€ KITIOYOBHM € JMHAMIUHICTb 1 pUTMIYHICTb Mii.

2) liecnoBa Ha O3Ha4YeHHS Xapakrepy nepemimenss (52 JIO).

Hoctynanbuuii pyx. Y peuenti So, still admiring themselves and each other, they moved on together through the little wood, till
presently they came upon a little open space filled with sunlight niecioBo moved on MOXXHa BiTHECTH J0 KJIacy II€CIIB epeMillleHHS,
10 OMHCYIOTh TOCTYIOBE MEPECyBaHHA a00 PyX 3 OJHOTO MicCIs B iHIIE, YaCTO 3 HATSAKOM Ha Oe3MepepBHICTH Iii a00 CpsiIMyBaHHS
y HEBHOMY HaIpsMKY.

Henoctynanbuuii (konuBaabHuii) pyx. Jlo 11boro kiacy HasiexaTb Ii€CIOBA, SIKi ONUCYIOTh PYXH, SIKi BiIOyBalOThCA Pa3oM i3
TIEBHUMH JOIATKOBUMH PyXaMH, SIKi HE MalOTh MOCTYNAIBHOTO XapakTepy. Lle MoxxyTh OyTH pamnToBi, HENOCTIiHI a00 KOIHMBAIbHI
PyXH, IO CyNPOBOMKYIOTH OCHOBHUH pyX. Y peueHHi And with that Mr. Wigg began to bob up and down, shaking with laughter
at the thought of his own cheerfulness. JliecnoBo to shake — «mpsicmuco», OIMCy€E pyX, AKUH BiIOYyBA€ETHCS MAPaICHBHO IO 1HILIOTO
JIOIaTKOBOTO PYXY to bob up and down — niocmpubysamu 620py 6Hu3, SKUil BiH CynpoBOKY€E. ToMy HOTO 3 TOUHICTIO MOYKHA BiJHE-
CTH JI0 KaTeropii Ai€CIiB MepeMilIeHHs 13 CEMOIO KOJIMBAJIBHOTO (HEMOCTYAIBHOTO) PYXY.

Ob6epranpHuii pyx. Lleit miarpymna aieciiB BKIIOYA€E CI0BA 13 CEMaHTHKOIO 00epTaHHs HABKOJIO BIACHOT 0ci a00 1HIIO1 (hikcoBaHOT
TOUKH. [X XapakTepHOIO 03HAKOIO € Tlepejaya MUKIIYHOCTI Ta MOBTOPIOBAHOCTI pyxy. Hampukmaz, miecnoso spin y pedenni They
were just about to spin the glass door and go out onucye obGepranbpHuil pyx aBepeit HaBkoio oci. TyT miakpecmoeTbes GisnaHnit
aCTIeKT IIbOTO MPOIECY, SIKUH nepeadadae 3aCTOCYBaHHS CHITH IJIsl IPUBEACHHS IBEpel y pyX.

Takox 1o miei JICT Mu BigHecIH TakoXx Ai€cj0Ba MepeMilleHHs i3 ceMoro Hamipy akTaHTa. Lli giecioBa, siki BKa3yroTh Ha Te,
110 TIEPEeMIIIeHHs 3A1IICHIOETHCS 3 TIEBHOIO METOIO a00 HaMipoM Cy0'eKTa, KW BUKOHYE /1if0. B Takux BHMagkax ak[eHT pOOUTHCS
He JUIIe Ha caMoMy (aKTi epeMillieHHs, ajle i Ha BOJIi UM HaMipi aKTaHTa, 1[0 BKa3ye Ha LiJIeCIPIMOBAHICTb IIbOTO PYXY.

B peuenni And still holding her hands he drew her right out of the street, away from the iron railings and the lamp-posts, into
the very middle of the picture niecnoBo drew BKa3ye Ha MEPEMILICHHS Cy0'€KTa B TIEBHOMY HANpPsIMKY, IPHYOMY LEH pyX 3I1HCHIO-
€TBCS 3 IEBHUM HaMipoM a00 METO0. Y J1aHOMY KOHTEKCTI € SIBHUI Hamip repos (Toii, xto TarHe) nepemictutu ii (Mepi [Tomminc)
3 ofHOTO Micls B iHIIE. Lle poOduThCs 3 MeBHOIO METOI0, 00 TIECTOBO MEpeiae He MPOCTO (PAKT PyXY, a TAKOK aKTHBHICTb, B AKIH €
ycBimomieHe OaxaHHs a00 HaMip MEPEMIiCTUTH 1HITY JIOAUHY (T€pOTHIO) BiJ OJHOTO MICI (BYJIHIL, 3aJ1i3HI OTOPOXKi, JIiXTapi) A0
IHIIOTO (B CepeIuHy KapTUHH).

3) diecioBa Ha mo3HaYeHHs cepu nepemimeHHs (47).

Le JICT, sika BKJIIO4Ya€e Ii€cioBa i3 HAHOLIBII 3arajJbHOI0 CEMAaHTHUKOIO IEPEMILIEeHHS, a/UKE BOHA BKIIIOYAE JII€CIIOBA HA TTO3HA-
YEeHHS MIEPEMIILICHHS 110 3eMIIi, 110 TIOBITPIO, IO BOJI, 1 I1e A1€CTIOBA, SKi BOXHOYAC BXOATH /10 1HIIHNX IPyIl. SIK, HANPUKIIA, Y BUIA/I-
Ky 3 miecinoBoM blew B pedenrHi It looked just as if the wind blew you here, sixe 3a kputepieM cnocoOy nepemimeHHs Oylio BiTHECEHO
JI0 KJIacy JI€CIiB i3 ceMOI0 HampsMKy. BogHo9ac y IbOMy 7K KOHTEKCTI BOHO (PyHKIIIOHYE SIK I€CIOBO TIEPEMIIEHHS 110 TIOBITPIO,
SKe OMHCYE Jit0 BiTpY, sk mpunic Mepi [Tonminc.

Pyx mo 3emuJi (TBepaiii moBepXxHi) MOXXHA MPOLTIOCTPYBATH MPHUKJIAJOM 13 BUKOPHCTAHHAM JI€CIOBA MEPEMILICHHS MO 3eMJIi
to walk. B pedenni And there, sure enough, was Andrew, walking as slowly and as casually as though nothing in the world was the
matter (...) niecnoBo walk mpencrasise co00r0 KIACHYHUN TPUKIA Ji€CIOBA MEPEMIIIeHHs 1O cymi. BoHo ommcye ¢ismunnii pyx
cobaku ExOpro, 110 TIepecyBa€eThbesl 3eMHOIO MoBepxHer0. CeMaHTHKa AiecioBa 30araueHa KOHTEKCTHUMU JETaSIMU: TIPUCITIBHUKH
slowly Ta casually BKka3yroTh Ha IOBUIbHUH, pO3MIPEHUH 1 CIOKIHHHUN TEMN PyXY.

Iepemimenns no nowirpio. Y peuenHi "'Look, aeroplanes!' said Michael, as they stopped before a window in which toy
aeroplanes were careering through the air on wires," 1i€CoBo careering nepenae CTPIMKHIA, XaOTHYHUH PyX IrPaIIKOBHX JIITaKiB
y TOBiTpi. BOHO HaJIEXUTH 10 MIATPYNH TEPEMILIEHHS 110 TOBITPIO, OCKUIBKH ONMUCYE TUHAMIYHUI PyX Y IPOCTOPi, MpUTAMaHHUN
LIbOMY CEepeOBHIILY. X04a PyX JITaKiB KOHTPOIIOETHCS APOTAMH, TIECTOBO aKIIEHTYE yBary Ha XaOTHYHOCTI i €HepriiHOCTI, Xapak-
TEPHUX JUIS 1X TIOJBOTY.

Iepemimenns no Boai. Y peuenni He sprang into the blue-green water and came up with a herring niecnoBo sprang nepenae
Iito cTprOKa y BOILy, IO 3aITyCKae MpoIiec B3aeMOIIi 3 BOAHUM cepeoBuIneM. /liecioBo came up ommucye pyx y 3BOpOTHOMY HarpsiM-
Ky — BUPMHAHHS Ha MTOBEPXHIO, SIKE 3aBepIIye MUK Ail y Boai. O0uaBa miecioBa QyHKIIOHYIOTh Y MEXaxX JEKCHKO-CEMaHTHYHOT
TpyIH MEepeMilieHHs 10 BOJI, HArOJOMIyIoYH Ha (hi3W4HIN aKTUBHOCTI B Hill.

BucnoBku. ChopmoBana Bubipka J03BOJHIIA BU3HAYUTH TPU OCHOBHI JIEKCHKO-CEMaHTHYHI TPYITH JTIECTIB MEPEMIIEHHS: CHO-
cib, xapaxmep 1 cghepa nepemiujerns, MO MiATBEPIIKY€E OaraTOrpaHHICTh CEMAHTUKHU JI€CIIB Y Bi10OpaKeHHI TPOCTOPOBHX MPOIIE-
ciB. Ha ocHOBiI 00paHOTo emMmipu4HOTO JKepena Oya0 BHSIBICHO KIIOYOBI CEMaHTHYHI KOMITOHEHTH, TaKi SK MIBUAKICTH, HAIPSIMOK,
3aco0H mepecyBaHHs, 00epTallbHI Ta MOCTYMANbHI PYXH, AKi € BU3HAYaJIbHUMH IS PO3YMIHHS XyJIOXKHBOI OpraHi3allii TeKcTy, Ta
(dhopmyrots Haitbinbury JICI diecnie cnocoby nepemiwenns (145 JI0O). ApyropsiHUMH 3a KiJIbKICTIO BHSIBUIIMCS JIEKCUKO-CEMaHTHY-
HI TPYNH Oi€cie Xxapakmepy nepemiujents Ta 0iecnie Ha nosHavenns cghepu nepemiwenns, 52 JIO ta 47 JIO Bignosiano. Lle nocmi-
JOKEHHS MOYKE CTAaTH OCHOBOIO IS TOJAJIBIIOTO BUBYCHHS CreM(iKy BUPaKEHHS THHAMIYHUX MPOLECIB Y JIITEpaTypHUX TEKCTaX.
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