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3AYMHHA ®A30BICTb TA 3ACOBM i BUPAYKEHHS Y CYUACHIN AHIIIACBHKINA MOBI

Y emammi pozensoaromocs 3acobu supadicenns 3a4uHHOl pazosocmi y CyuacHitl aueniicyKii Mosi. J{ocuiodcents 0o-
380UN0 BUABUMU, ONUCAMU MA NPOAHANIZYEAMU CIOB0MEIPHT, MOPPONO2IUHI, NeKCUUHI, CUHMAKCUYHI MA KOHIMEKCIYallb-
Hi 3ac00u 8UpadicenHs 3a4unnol pazoeocmi.

Knrouogi cnosa: acnexmyanvuicmo, pazogicme, ¢haza, 3a4unnicms, 3acoou GUPANCEHHSL.

B oannoii cmamve paccmampusaromes cpedcmea 8ulpadiceus Ha4UHAMenbHol Gazo80cmu 8 COBPEMEHHOM AHeUll-
ckom sazvike. Hccnedosanue no3gonuno uoeHmugpuyuposams, onucamy U NPOAHAIUIUPOBANDL CIOB00OPA306AMeNbHbLe,
Mopghonocuueckue, ieKcuueckue, CUHMAaKCUdecKue i KOHMeKCmyanbHble CpedCmea SblpadCeHls HaUUHamenbHol Pazoeo-
cmu.

Kniouesuvie cnoga: acnexmyansnocms, pazogocmn, asza, HauuUHamenbHOCmb, cpeocmea 8blPaAdICeHUs.

The present article focuses on the means of expressing ingressive phase in Modern English. The research allowed to
identify, to describe and to analyze the word-formative, morphological, lexical, syntactic, and contextual means of express-
ing ingressive phase.

Key words: aspect, phase, ingression, beginning, means of expressing.

[TpoGnemu, 11oB’s13aHi 3 BUBUCHHS ACHEKTYAIBHOCTI, 11 CKJIa0BHX, a TAKOXK 3aC00iB IXHHOTO BUPa)KEHHS HEOTHOPA30-
BO IIPWBEPTANH yBary JiHTBicTiB. Haif0inpmn BimoMuMu cepe HUX € JOCITIKEHHS TaKUX BUAATHUX JIHTBICTIB 5K 10.C.
Macmnos (1978), T.B. bynurina (1982), M.A. Illensxin (1983), O.B. borgapko (1987, 2002), B.C. Xpakosckuii (1987),
B.I1. Hexsunkos (2003). TIpote, mutanHs $ha3oBOCTi, Ta, 30KpeMa, 3a4MHHOT (Pa30BOCTI, BCE 1€ HEAOCTATHBO JOCIIIHKEHI
SIK Y BITYM3HSIHIMH, Tak 1 3apyOiKHIN JIiTepaTypi 1 3aJIUIIAI0THCS AUCKYCIHHUMH. AKTYaJIbHICTh POOOTH 3yMOBJICHA BIJICYT-
HICTIO Cy4acHOTO JIOCIII/KEHHS 3a4MHHOI (ha30BOCTI Ta 3ac00iB 11 BUpaXKEHHS Y CydacHil aHIIIIHCHKINA MOBI.

da3oBicTh Nepeae MOYaTKOBUH Ta KIHIIEBUH eTany CIIMBAHHSA J1iT, @ TAKOXK MIPOMDXKHI €Taly pO3BUTKY MiX IOYaTKO-
BOIO Ta KiHIIEBOIO Mexkero. Da30Bi KOMITOHEHTH YTBOPIOIOTH CHCTEMY, JI€ BHXITHAM Ta HAUIIPOCTIIINM € 3HAYCHHS ‘‘TIO-
guHatu”. }0.J[. AnipecsiH po3nisiiae K MOXigHe 3HaYeHHS “TIPUTTUHATH, 3 KOMIIOHEHTOM “‘TIOYMHATH He”, Ta 3HAYCHHS
“HpOOBXKYBaTH”, 3 KOMIIOHEHTOM “HE MPHUIMHATH, Ta, BIANOBIIHO, “He mounHatu ue” [1, c. 27].

dazoBa qeTepMiHAIls € OJHUM 3 “KOMIIOHEHTIB SKICHOI acmekTyaibHocTi” [, ¢. 153]. 3a cioBamu 0.C. Macroga,
“(azoBa nerepMmiHallis € BUAUICHHSIM OnHieT 3 a3 y crumBaHHI i a00 cTaHy — 3a4MHHOI, CepeANHHOT 200 KIHIEBOI. ...
BuroxpemienHs nouarkoBoi ¢asu aii ado craHy Jjae caMOCTIHE aclleKTyaJbHE 3HAYSHHS — IHIPECHBHE, IIUPOKO TPE-
cTaBlieHe y pi3HUX MoBax” [3, c. 18].

Merta HaImoro AOCTiHKEHHS — BU3HAYUTH 3aCO0M BUPAKCHHS 3a4MHHOT (Pa30BOCTI y CydyacHil aHIIiChKii MoBi. Jlo-
CSITHEHHSI [TOCTABIICHOT METH Nepe/i0auae BUKOHAHHS TAaKHUX 3aBIaHb: MpoaHatizyBaTu 1) cJIoBOTBIpHI, 2) MopdosoriuHi,
3) nekcuuHi, 4) CHHTAKCHYHI Ta 5) KOHTEKCTYalIbHI 3aCO0M BUPAKCHHS 3aUMHHOI ()a30BOCTI Ta HABESCTH OCHOBHI MOEI1
3a4MHHUX (pa30BUX KOHCTPYKIil. MaTepiaioM I0CITi/HKEHHS CITyTyBaJId OJMHUII 3a4MHHOT ()a30BOCTI BUSIBIICHI Y XY/I0XK-
HIX TBOpaxX Cy4aCHHX aMEPHKAaHCHKHX 1 OpUTaHCHKUX NMHUCbMEHHUKIB 00csroM 30.000 cTOpiHOK MUISIXOM KOMH IOTEpHOT
BHOIPKH.

CaoBoTtBipHuMHE 3ac06amu (a3zoBocCTi € mpediken Ta CyikcH, a TaKoXK CIOBOTBIpHI Mozieni 3 (pa30BUM 3HAYCHHSM.
IiecoBa, 1110 BUPaXKarOTh CTAHOBJICHHS, YTBOPIOIOTHCS 32 IOTMIOMOIO0 cydikca —en (come to be, become), HanpuKIam:
blacken, broaden, freshen, sadden, soften, worsen, weaken Tomo. CTaHOBJIEHHS — IOBIJIBHUM, TOCTYIOBUI TIEpeXi i3 He-
OyTTs y OyTTs (become — come to be, grow to be; begin to be). JliecnoBa cTaHOBICHHS MapKOBaHi Takoxk cydikcamu -(1)fy,
HaATpUKIAL: fo solidify, to acidify, to alkalify, to calcify; Ta —ize (ise), HanpuKIan. to oxidize, to plasticize, to polimerize.
3aunHHI Ji€cTI0Ba, M0 MO3HAYAIOTH TOBTOPHIH MOYATOK, MAapKOBaHi MpedikcoM re — (again), HapUKIAA: to refresh, to
renew, to restart, to recommence, to reopen.

dazoBa JiekcHKa — 11e CKJIJIHE CIUICTIHHS JIEpUBATIB PI3HUX YacTHH MOBH. Mix (pazoBuMU JieciioBaMu Ta GpazoBUMHU
IMEHHMKAMH TaKOXK 1CHYIOTh CKJIa/IHI IepUBaLliiiHi BiIHOLIEHHS. [CHYIOTh BUMAKK NIapaieIbHOTO CIIOBOYTBOPEHHSI, BiJI-
HOIIEHHsI KOHBEpCii, yTBOPEHHS JAEKIJIBKOX IMCHHUKIB BiJ] OJTHI€T li€CTIBHOT OCHOBH: initiating — initiation, initiator.

Ummaro 3a4rHHUX (a30BUX IMCHHHKIB Ta MPUKMETHHKIB YTBOPEHO 3a KOHBEPCi€to: start, gel, firm, inchoate, flare-up,
face-off Tomo.

®a30Bi IMCHHUKH MOXKYTh YTBOPIOBATHCS i Bif (hpa3oBuX (ha30BUX AIECTIB, TPH I[HOMY MOCTHIO3UT CTOITh MEpes KO-
peHeM Ta BuUcTyrnae npedikcom: outbreak, outburst, outset, onset. B iHmmix Bunajakax (a3oBuil IMEHHHK YTBOPIOETHCS 32
JIOTIOMOTOF0 apikca JiEMPUKMETHUKA TEIEPIITHBOTO Yacy, a IOCTIIO3UT 3aiiMae 3BUYHY TOCT-TIO3UIIIIO: setting off, going off.

o mopdonoriunnx ¢opm, y sSkux peanizyrorbes (a3oBi Ai€CiIOBa, HAJIEKATh OKPEMI 3HAUCHHS AESKUX BUI0-4aCO-
BuX (popM. MaiiOyTHiil yac, HaPUKIIAJ, OB I3aHUH 13 BUPAKCHHSIM MOYATKY, IKUI Ma€ IMOTEHIIIHAN XapaKTep:

— There is nothing so likely to give it as standing and stooping in a hot sun, but I dare say it will be well to-morrow
(J. Austen “Mansfield Park”).

Haiirichime neperuieTeHi Bu10-4acoBi Ta (ha30Bi XapaKTEPUCTHKHU JIE€CITIBHOT i1, OCKIJIbKH BOHH MEPEIAI0Th CyMiXKHI
TIOHSTTS: TPAaHUYHICTh Ta YaCOBY JIOKaJi30BaHICTh. YCI eTany Jii MOXKYTh ITO3HAYaTUCs BUJI0-9aCOBUMHU (OpPMaMU I10-
BHO3HAUHMX JIIECITIB, XapaKTep SKUX MOMINPIOETHCS 1 Ha (a3oBi niecioBa. DazoBi JiecioBa € OHNUM 13 3ac00iB mepeaadi
00’ €KTUBHOTO Yacy, BHOKPEMIIIOIOUH y il abo moii eTanu iXHBOI peamizaiii. TuM He MeHIe, came repeaaBaHHs (a3
MOYKEe MaTH PI3HUH XapaKTep: MATTEBHA, KOJIH MOYATOK Ta KiHEIb [Tii MPaKTHIHO 30iraf0ThCs; TPUBAINHN, KOJH Y KOXKHIN
13 (a3 BHOKPEMITIOIOTH TIOYATOK, CEPENHY Ta 3aBepiieHH:. Da30Bi i€CioOBa MOXKYTh IIepeIaBaTH TPUBAIICTE/TIIMITaTHB-
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HICTH CBOIMH YacoBUMH Gopmamu. Haltgacrimme 1y mo3nadeHHs a3 aii i cmocoOy ii peasnizallii BAKOPUCTOBYIOTH TPYILY
yaciB Indefinite:

— “I'm not a bit tired and this is almost the last night of the year, really, because the prom stuff starts Monday " (S. Fitzgerald
“This Side of Paradise”).

Oco0nHMBO YaCTOTHUMH € BHIAJIKH, KOJH HEOOXiTHO MepenaTy mpouec noJarky (asu sk MOCTYNOBHM, Ta TaKuii, 110
3aiiMae He TOUKY, a BiAPI30K Ha Bici yacy. Y IIMX BHUIAAKaX 3a4WHHI (Da30Bi JiecaoBa MaloTh (OPMY IIPOTPECHBa, a HA-
CTyIHE Ai€ciIoBo — hopMmy iHGiHITHBA:

— She had regained her breath and was beginning to resist (J. London “Before Adam”).

OnHUM 13 HAMOMIMPEHIINX Ta HAYKMBAHIIIKUX 3ac001B BUPAKEHHs 3a4MHHOT (Pa30BOCTI B aHIIIIHCHKIN MOBI € JIeK-
cnuHi ommHni. Pa3zoBa JEKCHKA € B3a€MO3B S3aHOIO TA PO3TATYKEHOI0 CHCTEMOIO JIEKCeM Ta (Ppa3eosIoriyHnuX CI0BO-
CIIOJIYYECHB, SIKI MAIOTh HE TUTBKU CIUTBHY KOHIICTITYyalbHY 0a3y, alle TAaKOXK 3B sI3aHi, SIK MPaBUIIO, ICPUBALlIHIMHA BiJI-
HOMICHHAMU. J0 JeKCHYHUX OAMHUIIH 3a4MHHOT ()a30BOCTI HAJIEKATH CIIOBA Pi3HUX JIGKCUKO-TPAMAaTHIHHX KaTeropii (mi-
€CIIOBA, IMCHHUKH, TPUKMETHUKH, TIPUCITIBHUKN), III0 MArOTh (pa30By CEMaHTHUKY, HANIPHUKIAL: begin, beginning, initiate,
initial, initially; dpa3osi miecmoBa tuny fo flake out, to fade away, to nod off, to pitch into sth, a Takox 1ai0MaTHYHI
OJIMHUII, HANIPUKJIIAL: fo see the light, to get/set/start the ball rolling, to set up a shop Tomo.

Cepen nieciiB, IMCHHUKIB, TPUKMETHHKIB Ta IPUCIIBHUKIB 13 ()a30BUMHU 3HAYCHHSIMH ITPOBITHIMHU € (a30Bi Jieciiosa.
Came BOHH CTBOPIOIOTH CHTYyalil, ¥ SKUX (ha30Be 3HAYCHHS € PeMOIO. [HIII 4aCTHHU MOBH, 3a3BHYaii, OEpyTh y4acThb y
(opMyBaHHI CKJIaJIHUX aCIIEKTyaIbHO-TAKCHCHHUX CHTYaLlii, IEpeBasKHO 3AIUIIAI0YICH TEMOIO, TAKMM YHHOM 3B S3YIOYH
MOJi1 TEKCTY Y IXHiH MOCTITOBHOCTI Ta B3a€MO3B S3KY.

dazoBi IMEHHHKH 3aliMalOTh Jpyre Miclie micis (pa3oBuX JAieciiB y iepapxii (ha30Boi JIEKCHKHU, OCKUIBKH BOHH MOXKYTh
CJIyTyBaTH PEMaTUYHOIO YaCTHHOIO BUCJIOBIIIOBAHHSI, X04a i 3HAYHO MOCTYIAI0UUCh y IIboMy (ha3oBHM JiecioBaM. IMeH-
HUKH 3 ()a30BUM 3HAYCHHSIM € OymiBeIbHUM MaTepiajioM JUls CTBOPEHHS YHCICHHHUX ()Pa3eoOTIYHUX Ta iA10MaTHYHUX
OIIMHUIIL THITY from start to finish, from the outset, at the beginning, for a start, (right) from the word go Tomo.

Haii6inpim MoOiTEHY YacTHHY 3a4MHHOT (Pa30BOi JTEKCHKH CKIIAAar0Th 3a4MHHI JieciaoBa. BoHN Ge3nocepeqHp0 BUpa-
JKArOTh a3y acreKTyanbHOI Aii, MAIOTh MUPOKi CHHTAKCHYIHI MOKITUBOCTI, MOXKYTh CITOJTy4aTHCS SK OAHE 3 OHUM, TaK 1
3 IHIIUMH JTIECTIBHUMH ONIEPaTOpaMu, HaIpHKJIIa/] 3 MOAAJIbHUMHU Ta Kay3aTHBHUMH J1€CIIOBAMH.

®daz30Bi XapaKTEPUCTUKU Jil 3HAXOAATH CBOE BiJOOPAKEHHS Y CEMAHTHUIl BEJIIMKOI KUIBKOCTI JICKCHYHUX OIUHHIID
¢azoBocri. YacTrHa 3 HHUX OB s3aHa 3 “4nuCTOIO” (Pa3010, TOOTO OJAHO3HAYHO (BM3HAYCHHS LMX JICKCHYHHUX OIUHHIL
moOymoBaHi Ha 6a30BUX (pa30BUX Hi€CIOBaX Ta BUpa3ax: begin, start, first, for the first time, etc.) BKa3ylOTh Ha TaKi THITA
M0YaTKy:

1) mo9yaToK SIK MOMEHT TIepeXoy Bix HEOYTTs 1o OyTTs: fo be born, give birth to, to institute;

2) MOYaTOK SIK CTYIIHb PO3BUTKY [ii: start — begin to move, go at — begin or proceed vigorously,

3) NOBTOPHUII IOYATOK: resume, reopen, recommence.

[{omo 3a4ynMHHUX (pa30BUX MIECIIB, TO B aHIIIHCHKiil MOBI TIOCTHO3UTUBH, SIKi TOXOIATH BiJl PUCITIBHUKIB Ta TPHU-
HMEHHHKIB, 4aCTO CYMPOBOIKYIOTh IIOBHO3HAYHI JII€CIIOBA 31 3HAUCHHSIM PYXy, IPOCYBaHH:I, PO3IMIOBCIOKCHHS Ta i BIac-
He (a3oBi miecioBa. Sk mpaBWIIO, BOHM MAalOTh IMiJACHITIOYY (QYHKIiF0. SIKIO CITOMyYeHHS Mi€ciioBa Ta MOCTIIO3UTHBA
Mae criibHe (pa3eosoriyHe 3HAYCHHS, TOAI MAEMO CIPAaBy 3 PETYISPHOIO 3aKpIIUICHICTIO 3HAYEHHS rmoyartky. Lle mpu-
3BOJIUTB, IIEPII 32 BCE, [0 FeHepastizallii 3Ha4eHHs J1i€CI0Ba, 110 J03BOJISIE PPa30BOMY JIECIOBY CIIOIYYaTHCS 3 ITUPOKUM
KOJIOM TIPEJIMKaTHUX aKTaHTIB PI3HOT CEMaHTHKH.

HaifyacToTHIIMME y TaKuX CIIOJMyYEHHSX € JieciioBa pyxy. JliecioBa pyXy y CHOIyYeHHSX 3 IMCHHUKAMH 31 3HaUCH-
HSIM Pi3HUX BHUIIIB IiSUTPHOCTI 00 iCHYBaHHS [TO3HAYAIOTH [TOYATOK CUTYaIlii, TOOTO i BHHHUKHEHHS: enter upon, come into
existence, to start off, to start up.

OCHOBHOIO CEMaHTHYHOIO 0COONMBICTIO (ha30BOi i€CTIBHOI JIEKCHKH € i 00IiratopHa Opi€HTaIlist BiIOBIAHO 10 THITY
ISUTBHOCTI, HATIPUKIIAM: fo aggress — to begin to quarrel; to take up — to begin to advocate or support, to engage — to begin
fighting with sb ... 1ls cemanTnuHa 0coOMMBICTh PazoBoi JIEKCUKH BifioOpaxkae cretudiky 00 eKTHBHUX (DAa30BUX 3B SI3KIB.
daza (KiTbKiCTB) i HE MOXKE MaTH OKPEMOT0, He3aJIeXHOTO Bijl caMoi Jii (IKocTi) icHyBaHHs. BOHM € HepO3IiIbHIMH.

s puca dasu BimoOpaxaeTsCs i y CHHTAKCHYHUX OMUHHUISAX — PI3HOMAHITHUX Ji€CITIBHAX CIOBOCIIONYYSHHIX. MU
BHOKPEMMIIU Taki Moziesti (pa30BUX 3a4MHHHX CHHTAKCHYHUX OAWHHIIb:

1) “3aumHHE (ha3zoBe Aiecia0BO + iHGIHUTUBR”, HAPUKIIA: fo begin to read, to start to smoke, to commence to do;

2) “3aunnHHe (ha30Be AIECTOBO + repyHIIA”, HANPUKIAN. to start crying, to begin writing;

3) “3aunHHE (ha30Be AI€CIOBO + IMCHHUK, HAIPUKIIA. to start a war, to begin a lesson;

4) “3auMHHE KOMYJISTHBHE JI€CIOBO + MPUKMETHUK, HATIPUKIIAN. fo become red, to grow dark, to get silent, to fall ill,
to turn yellow;

5) “3auMHHE KOMYIIATUBHE Ji€CTIOBO + IMEHHHK ’, HAPUKIIAL: fo become a writer, to become a rich man;

6.) “3a4MHHE KOMYASTHBHE A1€CIOBO + AIEMPUKMETHIK MUHYIIOTO Yacy”’, HAPHUKIIAM: fo get broken, to become tired,

7) “3a4MHHE II€CIOBO (31 3HAYCHHSIM Kay3aTUBHOCTI) + IMEHHHUK (31 3HaUEHHSIM KHBOTO/HEXKHBOTO 00 €KTa) + (1pu-
WMEHHHUK) + TepyHIIN”, HAPUKIIAL: fo draw smb. into discussing smth., to stir smb. into speaking;

8) “3aumnHe miecnoBo + (IMCHHHK) + NPUIMEHHUK + IMEHHUK’, HAIIPUKIAL: to get into/out of place, to involve smb.
into sth.

BazoBuM miecmiBHIM KOMITOHEHTOM YHCIEHHUX CHHTAKCUYHUX OJWHUIIL (Pa30BOCTI € OAWHUIIL, IO MOTPEOYIOTH Cce-
MaHTHYHOTO TomupeHHs. Lle ocHOBHI iHTpecuBHi miecnoa (begin, commence, start), KONyIATUBHI JiecioBa (become,
get, go, grow, make, turn), niecioBa MHUPOKOI CEMAHTUKHU (come, put, set, take). JlieciiBHE sIIPO CHHTAKCHYHUX OXUHUIIb
(ha30BOCTI NOLIMPIOETHCS 32 PAXYHOK JIECIIBHUX KOMIIOHEHTIB (1H(QIHUTUB, repyH/1ii, TIENPUKMETHUK MUHYJIOTO 4acy)
Ta HOMIHATUBHUX KOMIOHEHTIB (IMCHHUKH 3 NMPUAMEHHHKOM Ta 0e3 MpUHMEHHHKA, IIPUKMETHUKH, 3aiMEHHUKH), 110
BHPKAIOTh B IISUTBHOCTI.
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KoHTeKCT — € IHIMMM PO3MOBCIO/PKEHIM 3aC000M BHpPaXEHHS 3a4nHHOI (pasoBocTi. KoMmoHeHTH, SKi YTBOPIOIOTH
TEKCT — CIIOJYYHUKH, 0OCTAaBUHHI MOKa3HUKU TPUBAJIOCTI [, panToOBOCTI BUHUKHEHHs] HOBOT CHUTYallii, IMIUTILIMUTHA 3a-
YHHHICTh, CIIYTYIOTh KOHTEKCTYaJIbHHUMH 32C00aMH Tiepe/iadi acleKTyIbHO-TAKCUCHUX CUTYallil 3 IMILTIHUTHUM (ha3o-
BHM KOMIIOHEHTOM 3Ha4deHHs. CHCTEMa acTIeKTOJIOT1YHOTO KOHTEKCTY OXOILTIOE SIK CYTO MOBHI 3aCO0H, TaK i CUTyaTHBHI
YW eKCTpPaJIiHrBaIbHI (pakTopu 0(hOPMIICHHS aCTICKTYaIbHUX 3HAYCHh KOHKPETHUX Jii.

[IpoCTIeKTHBHICTH Ta PETPOCIIEKTHBHICTD IMILTIKYIOTh BHHUKHEHHS / IPUITMHEHHS CUTYAIlil Ta caMi 1o co0i MaroTh
(azoBuii xapakrep. Xoua 11e He BUKIIOYAa€ HASIBHOCTI (ha30BOTO /i€CIOBa Yy BUCIOBIIOBaHHI. Tak, (ha3a mpoCHeKTHB-
HOCTI Y HACTYITHOMY PEUCHHI MM03HAYA€THCs (DA30BUM J[IECTOBOM:

— Then I will start dressing myself'to go out ... (J. Joyce “Ulysses”).

Kpim ruranyBaHHS1, TPOCIIEKTUBHOCTI Ta pealbHOTO MOYATKY JIii MO>KHA BUAIIMTH 1€ OJHY cHTyamito. Lle — HeBnana
cnpo0a BUKOHAHHSA [Iii, [0 BBOAUTKCS JIE€CIIOBAMU {ry Ta pretend, siKi MOXKYTbh 11 TIepelaTd CaMOCTIHHO 0e3 (a3oBHX
JIEKCEeM:

— He tried, because he loved her, to interest her in these things intelligently, but while she pretended slightly, she could
not really see or care, and it was very plain that she could not (T. Dreiser “The Financier”).

ITouyarok nmii MOXHA MepegaTd OOCTABMHOKO 31 3HAUCHHSM ‘‘panToBO, 3HEHAUbKa” Tuny suddenly, immediately,
instantly, unexpectedly, quickly, abruptly, promptly, instantaneously, instantly, unexpectedly, at once, all at once, rapidly,
impatiently, intently, all of a sudden, virtually, presently:

— He asks me to visit you, and I am happy — for reasons which you shall presently hear — to comply with his request (W.
Collins “The Law and the Lady”);

— Sometimes people carry the mask they assumed that in due course they actually become the persons they seem (S.
Maugham “The Moon and Sixpence”).

da3oBi niecioBa Ta 00cTaBUHM criocoOy il BHKOPUCTOBYIOTHCS Y Pi3HUX Bapialisix. [Hkomu, 1uist nepenaqi dasu il
BHCTAYa€ TUTBKH OOCTaBWHM, B HIIUH Yac I¢ 3MiHCHIOETECS (Pa30BUM JI€CIOBOM, 200 00CTaBMHA MOXKE BUKOPHCTOBYBA-
THCS TSI AKICHOT XapaKTepUCTUKH (a3u Jii:

— His notion was to wheedle your mistress out of the money by good behavior; but it seems he started badly by
quarreling with her about a fiddle-playing parson (W. Collins “The Queen of Hearts”).

[MosiBa y mouni 30py cnioctepirada cy0 €KTa CUTyallil, SKMi BUKOHYE MIEBHY JIil0, IIEPEAAETHCS AIECIOBAMH go/come 'y
CTIOJTyYEHHSIX 13 TepyH/1i€M MTOBHO3HAYHOTO jieciosa. L{ine crionydeHHs Mae 3Ha4eHHs XapakTepu3allii abo KOHKpeTH3a-
uii. [Ipu ipoMy Ii€CIIOBO come MO3HaYae HaOMMKEHHS Cy0 €KTa CUTYAIIil 10 CIIoCcTepirada, a cama Jiisi, o XapaKTepu3ye
MTOBHO3HAYHE I€CTIOBO, MOTJIA PO3IIOYATHCS paHiIIe:

— Elizabeth jumped out; and, after giving each of them an hasty kiss, hurried into the vestibule, where Jane, who came
running downstairs from her mother s apartment, immediately met her (J. Austen “Pride and Prejudice”).

VY cronyudeHHSIX I€CIOBA g0 3 TePYHIIEM, TEPYHIIN MepeIae Jiro, sika po3novanacs:

— Now on this occasion she went babbling as if he were broken-hearted, in need of her greatest care and tenderness
(Dreiser “The Financier”).

3 BHUKJIAICHOTO BHUIIIE CTa€ OYCBUIHIM, II0 3a4MHHA (Ha30BICTH BUPAYKAETHCS HE TLTHKH 32 TOTIOMOTOFO 3a9YMHHUX i~
ecriB. s cygacHOT aHTIIICHKOT MOBH XapaKTEPHUM € IIUTHH KOMIUTIEKC Pi3HOMaHITHUX OIMHHUIIh 3a9MHHOT (Da30BOCTI, Ha
BCIX PIBHSX JIIHTBICTHYHOTO aHaji3y — CIOBOTBIPHI, MOP(OIIOTIUHI, JEKCUYHI, CHHTAKCHYHI Ta KOHTEKCTYyaJbHi 3ac00H,
10 NePEeAaloTh YHIBEPCAIbHI CTOCYHKH peasibHOTO CBITY. [lepcrieKTHBHUM HanpsiMOM HAayKOBHUX IOIIYKIB y MailOyTHbO-
My MOXKE CTaTH aHaJli3 CIIOIyqyBaHOCTI Ta QyHKIIOHYBaHHS OAWHHIIb 3a4MHHOT (Pa30BOT JIEKCUKH Y TEKCTI.
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