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MOBHI PEAJIII SIK BIJOBPAKEHHSI KYJIJ)TYPHOT IJEHTUYHOCTI
Y CYUACHIN BPUTAHCBKIU JIITEPATYPI

Y emammi docniosceno mosni peanii 3 noensioy (GyHKyioHanbHOI NiHSGICMUKU, 30KPEMA (PYHKYIOHYS8AHHSA peaill K 8i000pAHXCeHHs.
KYAbMYPHOL iI0eHMUYHOCME 8 CYUACHITl OpUMAHCHKIU aimepamypi. Y cmammi OKpecieHo Cni@8IOHOWEeHHS pedlii 3 maKumu ONu3bKuUMu
NOHAMMAMU, SAK NOKANIZM, JAKYHA, 6APEAPUSM, eK30MU3M, OE3eKGI8ANEHMHA JeKCUKA, 3d OONOMO20I0 MEMOdy KOMNOHEHMHO20 AHATIZY
BUSHAUEHO CEMAHMUYHI OCOOIUBOCTI AH2NILICOKUX MOBHUX Pedlill 8 MEeKCMax Cy4acHoi OpuUmancokoi iimepamypu, npo6eoeHo meKcmy-
AnbHULL AHANI3 MOBHUX Peaniil ma iXHE KylbmypHe HA8AHMAICEHHs Y MEOPAX CY4acHOi OPUMAnCbKOI iimepamypu, wjo 6Uc8imuioe cy4acHi
mpancpopmayii ioeHmuurHocmi.

Asmopu npuxodamuv 00 BUCHOBKY, WO HAWMACMiue 3yCmMPItacmvCs y meopax cy4achoi opumancokoi rimepamypu emuoepagiuni pea-
AL, moOmMo mi, SIKi NOG'sI3aHi 3 NOGCAKOCHHUM HCUMMSAM AHIIUYI6 | HAUOLIbW HabIUNCeHT 00 nobymy. Y Hux 6xo0sme peaii 6i0NOYUHKY ma
NPOBEOEHHs Yacy, HA36U 0052y, Peaii MOBHO20 emuKemy, Ha3eu ixci i Hanois, nobymosi peanii, 36uuai ma mpaouyii, ceama. JJocnioxcenns
niokpecuioc mpancgopmayitiny 30amuicme aimepamypu 30epicamu mpaouyitini yinnocmi, 0OHOYACHO CRPUSAIOYU THHOBAYIIHUM KYIbmyp-
HUM Hapamueam 6 ymosax 2nooanizayii ma yughpoeoi komyHikayii.

Kniouogi cnosa: mosna peanis, KyiomypHa i0eHmudHicmy, Cy4acHa OpUmMancyka J1imepamypa, MOGHA KApMuHa ceiny, ocoonueocnti
nepexaaoy.
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LANGUAGE REALITIES AS A REFLECTION OF CULTURAL IDENTITY
IN CONTEMPORARY BRITISH LITERATURE

The word, as the basic unit of language that reflects the connection between language, thought and extra-linguistic reality, possesses
linguistic meaning and is at the same time a manifestation of the culture in question. The aim of this study is to examine linguistic realities
from the perspective of functional linguistics, specifically the functioning of realities as a reflection of cultural identity in contemporary
British literature. The article outlines the relationship between linguistic realities and closely related concepts such as localism, lacuna,
barbarism, exoticism and non-equivalent vocabulary,; using the method of component analysis, the semantic features of English linguistic
realia in texts of contemporary British literature are identified, and a textual analysis of linguistic realia and their cultural significance in
works of contemporary British literature is conducted, highlighting contemporary transformations of identity.

The article presents a view of cultural realia as a linguistic phenomenon, many of which fall into the category of non-equivalent, i.e.
untranslatable, vocabulary. The study employs a mixed methodological approach, integrating corpus analysis with textual and linguistic
research to determine the role of linguistic realities through which literature embodies and shapes cultural identity. It has been established
that linguistic realities require a special approach to translation. Techniques of analogical translation include explanations or descriptions,
which are used in cases where a concept that cannot be conveyed through transcription must be rendered descriptively. Hyponymic
translation of a linguistic reality involves translating it using a linguistic unit with a broader meaning. Replacing a linguistic reality with
another reality of the target language is a translation method used very rarely, as it leads to the replacement of the original’s flavour with
that of the target language, which is highly undesirable.

The authors conclude that the most common linguistic realities in works of contemporary British literature are ethnographic realities,
i.e. those associated with the everyday life of the English and closest to their way of life. These include aspects of leisure and pastimes,
names of clothing, linguistic etiquette, names of food and drink, everyday life, customs and traditions, and festivals. The study highlights
literature’s transformative capacity to preserve traditional values whilst simultaneously fostering innovative cultural narratives in the
context of globalisation and digital communication.

Keywords: linguistic reality, cultural identity, modern British literature, linguistic picture of the world, features of translation.

IMocTtanoBka npodaemu. MoBHA KapTHHA CBITYy KOKHOTO Hapo/ay UM HAlllOHAJIBHOCTI KOAYETHCS Yy BHYTpIIIHIN (opmi ciiB,
(paszeosiorii Ta MOBHUX pealtisix. MoBa € QyHIaMEHTAIBHUM acIeKTOM JIIOACHKOI KyJIBTYpH 1 Biflirpae BUPIMIAIBHY Poib y (op-
MyBaHHI 1HMBIlyalTbHOI Ta KOJIEKTUBHOI 1IEHTUYHOCTI. BoHa € He suiie 3ac000M KOMYHIKaIi, a if HOCIEM iCTOPIi, TpaauIii, iH-
HOCTe# Ta cBiTorsity. binble Toro, MoBa BU3Ha4Ya€e COLiaIbHY MPUHATICKHICTh, BIUIMBAE HA COPUUHSTTS cede Ta IHIIKX 1 CIyrye
3ac000M 30epexeHHs KyJIbTypH, TOOTO MOBa € HOCI€EM KYJIBTYpH, KOJICKTUBHOI IMaM'aTi Ta iCTOpHYHOro mocBimy. ['HydkicTh Ta
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KyMYJISITUBHUH XapakTep MOBHOT CHCTEMH JI03BOJISIFOTH MOBI 3aII03MYyBaTH KyJIbTYPHO MapKOBaHY JIEKCHKY 3 «iHIIO1» MOBH. Taki
HPOLIECH 3yMOBJICHI THM, 1110 Oy/ib-siKa MOBa iCHY€ B TICHOMY 3B'SI3KY 3 CEPE/IOBHIIEM — HAPOJIOM.

OpHak BTpaTa MOBH uepe3 riodanizallito, KOJOHI3aIio Ta COliaIbHUI THCK CTAHOBUTH CEpPilo3HY 3arpo3y Ui KyJIbTypHOTO
po3maiTTsa. Xo4ya JOMiHyI04i MOBH CIIPHSIIOTE TII00aIbHIN KOMYHIKaIii, HeOOXITHO TOKIaAaTH 3yCHIIb IS 3aXHCTY Ta MPOCYBaHHS
MOBHOTO PO3MaiTTs. 3aBISKU OCBITi, 3MiHaM Yy MOJITHLI Ta 3aTy4E€HHIO TPOMaJH CYCIUILCTBA MOXKYTh 3a0€3MEeYUTH, II00 MOBa 3a-
JIUIIAIACS YKUBOKO 1 HEBI'€MHOIO YACTUHOIO KYJIBTYPHOT iIeHTUYHOCTI. ChOrO/IHI BUCHI JIIHIBICTH 1 KYJIBTYPOJIOTH OCOOJIUBY yBary
MPUAUISIOTE JOCIIKEHHIO HAIllOHATBHO-KYJIBTYPHOI CHIeHU(IiKU MPX OMKCI MOBHUX KOHIIENTIB. Lle JOCIiKeHHS! BHKOPUCTOBYE
3MIIIAaHWI METOOJIOTTYHMH MTi/IXi/], IHTErpyI04YM KOPIIYCHHUI aHai3 3 TEKCTOBUMH Ta BJIACHE JIIHIBICTHYHUMHE JOCITI[DKSHHSIMH IS
BU3HAYEHHS POJIi MOBHUX peajii, 3a JIOMOMOTOIO SIKHX JIiTepaTypa BTLIIOE Ta (OPMYE KyIbTypHY II€HTHIHICTb.

AHani3 ocTaHHIX J0cHilKeHb Ta myoJikauiid. B ykpaiHCbkiii KOMIapaTUBICTULI POOMINCS CIPOOM aHAII3yBaTu CHOCOOU
HepeKyaay peaiiil 3 aHrmIiiicbkoi MOBH B TEKCTaX aHMIIIHCHEKOI XyIOXKHBOT JIITepaTypH, 30KpeMa OIHCYBAIHCS 0COOIMBOCTI Hepe-
Kaxy peaniit y pomani «Tpoe B 4oBHi, kpiMm cobakm» Jx. K. [xepoma, B pomani Y. likkernca «/{om0i Ta cun» Ta iHmm. YKpaiHchKa
nocnigauis O. JlaBumoBa MpHUCBATHNA CBOT Mpalli COLIOMIHIBICTHYHOMY acleKTy (DyHKI[IOHYBaHHs JIIHTBOKYJIbTYPHUX pealiil B
QHTJIOMOBHIN XyIOXKHIH JTiTepaTypi Ta iX BiITBOPEHHS yKpaiHChKoIo MoBoIo [1]. O.KannTa y cBoiif MoHOTrpadii BuBUana HarfioHa b-
HO MapKoBaHi 3aco0u ipoHii B Mauiit nmpo3i ki XX — nouatky XXI cromitrs) [2]. JIOHIOHCHKHIA TEKCT aHITIHCHKOT JIiTepaTypu
nepmoi Tpetuan XX cromitTa pocaimkeHo B qucepranii O. [asnosoi [3]. Crarri H. I{untap npucBsiaeHi 1OCHiKEHHIO TeHAep-
HOTO acIeKTy KaTeropis eMOTUBHOCTI B aHIUIIHCHKIH XymoxkHii mitepatypi XIX ta XXI cromirra. Sk 6aunmMo, yKpaiHChKI BUeH1
NPUCBATHIM HU3KY CBOIX IHTEPIUCHHIUIIHAPHUX JIOCHI/DKEHb BUBUCHHIO PI3HUX MOBO3HABYMX 1 JiTEpaTypo3HABUMX KaTeropii B
OpHUTaHCHKIIT JTiTEpaTypi.

TeoperuuHi 3acagy pO3yMiHHS JITEPATYpH SK KyJIbTYpPHOTO J3epKajia IPYHTYIOThCS Ha Pi3HOMAHITHUX MiAX0faX, L0 JOCITi-
JUKYIOTB, SIK TEKCTH BOJHOYAC BioOpakaroTh i ()OPMYIOTH KyJIBTYpHI ifeHTHIHOCTI. Lli mpari miaxpectooTs NoABIHHY (YHKII0
JITEpaTypH — HE JIMLIE SK CXOBHUILA TPAJULIHHUX L[IHHOCTEH, a it SIK JMHAMIYHOTrO CEepeJOBUILA JUIS TIEPEOCMUCIICHHS [IUX CAMHX
ninHocreit. J[x. /laifuec po3BHUBaE 1110 JUCKYCIit0, MiKPECITIOYH, K JIITepaTypHi TEKCTH TPaHCHOPMYIOTh KYJIBTYPHI YSBICHHS [5].
CyuacHi HayKOBi JOCTIDKEHHS PO3MIMPWIN I (YHZaMEHTANbHI ifei, TOCTIHKYIOUM HIOAHCH, 33 JIOTIOMOTOI0 SKHX JiTeparypa
00roBOpIOE KYJIBTYpHY IA€HTUUHICTH y TiiobaiizoBanoMy koHTekcTi. JI. ®imr ta I1. [Ikaiin3 3arnu0iIio0Thesl B COLIOKYIBTYPHI i
NICHXOJIIHTBICTHYHI BUMIPH JIITepaTypHOI penpe3eHTallii, pO3KpHUBarOUH, sIK JIiTepaTypa QYHKIIOHYE K pehIeKCUBHUN IHCTPYMEHT,
II0 YOCOOITIOE MIHIIUBY KyJIbTYypHY AUHaMIKY [6; 7]. OnHaK, MUTaHHS MOBHHUX peasiil Ta IXHs pernpe3eHTallis MOBHOI KAPTUHHU CBITY
OpHUTAHIIIB JTOCIPKEHO MEHIIIOK MIipOF0, IO i 3yMOBHJIO BHOIp HAIIOI TEMU JTOCITIPKCHHS.

Merta i 3aBaaHHd Joc/IizkeHHsl. MeTa T0CTiKEHHS TOJATa€e Y JOCHTiPKEHHI MOBHHX peaiid 3 morsiay (pyHKIiOHaIbHOT JTiHT-
BICTHKH, 30KpeMa (YHKIIIOHYBaHHS peastiil sk BiJoOpa)KeHHs KyJIbTypHOI iJEeHTHYHOCTI B CydyacHii OpuTaHchKii miteparypi. s
JIOCSTHEHHSI TIOCTABJICHOT METH OYJIO TIOCTABJICHO TaKi 3aBJIaHHs: BUBYNTH CITiBBITHOIICHHS peail 3 TAKUMHU OJU3bKUMH MOHSTTS-
MH, SIK TOKAI3M, TAKYHA, 6aPBAPUIM, eK30MUM, De3eK8I6AIeHMHA IEKCUKA; 3a JIOTIOMOTOI0 METO/ly KOMIIOHEHTHOT'O aHai3y BU3HA-
YUTH CEMAHTHYHI OCOOIMBOCTI aHTIIIHCHKNX MOBHHX peailf B TEKCTaX CydacHOI OpHTAaHCHKOI JiTepaTypy. Y IIbOMY JOCIIUKEHHI
3aCTOCOBY€ETHCS MUKIUCHUIUTIHAPHUN TIIXi AT BUBYCHHS PO JIITEpaTypH SIK KyJIbTYpHOTO J3epKana y (OpMyBaHHI Ta BiJo-
OpakeHHI aHIIIHCHKOI KyJIbTYpHOT ieHTHUHOCTI. JlocmipkeHHs iepeidavae qeTanbHUi TeKCTyalbHUI aHali3 MOBHUX pealtiii Ta
iXHE KyJIbTypHE HaBaHTaKCHHS Y TBOPAX Cy4acHOi OPUTAHCHKOI JTepaTypH, 110 BUCBITIIOE Cy4acHi TpaHc(opMarii iIeHTHYHOCTI.

Bukiiajg ocHOBHOro Marepiany. Y cydacHii JIIHIBICTUIII iJ] MOHATTSAM «MOBHI peajii» MaloTh Ha yBa3i CJIOBa i CIIOBOCIIONY-
YEHHS, SIKi Ha3UBAIOTh 00'€KTH, XapaKTePHi ISl XKUTTA (0OYyTY, KyJIBTypH, COLIAILHOTO Ta ICTOPHYHOTO PO3BUTKY) OJTHOTO HAPOLY
1 9y’Ki iHIIOMY, OyIy4H HOCISIMH HAIllOHAJIBHOTO 200 iICTOPMYHOTO KOJIOPUTY, BOHH, SIK IIPABHUJIO, HE MalOTh TOYHUX BiAMIOBITHHUKIB
B IHIMX MOBax, TOOTO eKBiBaJeHTiB [8]. Uepe3 HasBHICTH MOBHUX peaiiil HallOUIbII HAOYHO MPOSIBISIETHCS OIM3BKICTh MK MOBa-
MH Ta KyJbTYypOIO, OCKIIBKHM MOSBa HOBHX Pealill y MaTepialbHOMY JKUTTI Ta yXOBHOMY JKUTTI CyCIILIbCTBA BE/IE 10 1X MOSBU Y
MOBi. BilMiHHOIO pHCOIO0 MOBHOI peaii € XxapakTep ii mpeaAMETHOro 3MICTy, TICHHH 3B'SI30K MpeIMeTa, 10 03HAYAEThCS peaiero,
MOHSTTS, SIBUIA 3 HAPOJOM, KpaiHOIo, 3 OHOTO OOKY, I ICTOPHYHUM BiJpi3KOM 4Yacy 3 iHmoro. MoBHI peasii BUKJIMKAIOTh BEJIUKI
TPYAHOIL y NepeKiIaiadiB, 1110, CBOEIO YeProro, BUKIMKAE BEIMKe 3allikaBlIeHHs Hieto npobiiemoro. 1llopasy nepexn nepexiiagadem
MOCTA€ HANCKJIIa JHIIIIE 3aBIaHHS: 3aHyPUTHCS B IHIIIOMOBHE CEpEJOBHIIE | MAKCUMAIEHO BiJITBOPHTH HOr0 MOBOIO IIepeKiay, 30e-
pirmm 3Mmict opuriHany. [Ipu 11bOMy TOJIOBHUM 3aBIaHHSM IepeKiIanada € 30epeKeHHs aIcKBaTHOTO Ta MOBHOLIHHOTO TEKCTY 3
ypaxyBaHHSIM OCOOJHMBOCTEH CTHIIIO, JIEKCHKH, IPAMaTUKH MOBH Tepekiaay. BaxinBo 3a3HaunTH, 110 MOBHI peaiii HoTpeOyroTh
BBEJICHHS 3aC001B OCMHCIICHHS: peaii MOKHA BHIUINTH B TEKCTI 32 JOIIOMOTOI0 KYPCHUBY, JIAIIOK, )KHPHOTO MPUPTY abo migidopatu
peanii 1l HEUTPaILHOrO CHHOHIMA; MOSICHUTH B TEKCTI NMPU BUKOPHCTAHHI JyXKOK, KOM 200 THUpeE; 3pOOUTH MOSCHEHHSI Y BUHOCLI
BHH3Y CTOPIHKH, 3a0€3MeUNTH TIIyMadeHHs peasil y KOMeHTapsIX YM KiHIli KHUTH.

Kpim Toro, B HaykoBOMY 00iry ()yHKIIOHYIOTH TepMiHH «O€3€KBIBaJCHTHA JIEKCHKA», «CK30THYHA JICKCHKa» a00 «EK30THU3MY,
«BapBapU3M», «JIOKAJII3M», «IIPOTAJIMHI», a00 «IakyHn». TepMiH «0e3eKBiBaJICHTHA JICKCHKA» 3yCTpidaeThesl y 0araTbox aBTOpIB,
SIKI TPAKTYIOTh HOTO SIK CHHOHIM JIO TIOHSTTSI «MOBHI pealiii», ToOTO sIK CI0Ba, SAKi BiACYTHI B iHIII KyJIbTypi Ta iHIIH MOBI, 200
SIK HeTIepeKJIaHi 1HIIOI0 MOBOIO ciioBa. [TOHATTSI Oe3eKBIBAJICHTHOI JEKCHKH € HAUIIUPIINM 3a 3MicToM. Peaiii BXOJSITh y paMKH
0e3eKBIBaJICHTHOI JIGKCHKH SIK CAMOCTII{HE KOJIO CIIiB, IIPOTE peaist BiIPi3HAETHCS Bl O€3eKBIBaIEHTHOI JISKCUKH, OCKUIBKH CIIOBO
MoXe OyTH peani€ro BiTHOCHO BCiX a00 O1IbIIOCTI MOB, a 6€3eKBIBaJICHTHUM IIEPEBAXKHO B PaMKax IIi€i Mapu MOB.

V>KUBaHHS JIOKAJII3My OOMEKYETECS TIEBHUM PETiOHOM, JIOKAJIi3M CTOITh B OJTHOMY sy 3 TAKUM CIOBOM, SIK €K30TH3M, KU
KOHIICHTPYE B c00i HalliOHAIBHUH Ta/a00 iCTOPUIHOTO KOJMIOPHT. [IOHSTTS «IaKyHa» BKHBAIOTHCS CTOCOBHO BHITA/IKIB, KOJIM CUTY-
auii, 3BUYaiiHi UIsl KyJIbTYPH OJHOTO HapoOJy, He CIOCTEPIraloThes B iHIIIH KynbTypi [8]. BapBapusmu abCOMOTHO BiAPi3HAIOTHCS
BiJl MOBHHUX peaJliii, a/pKe [ie iHO3eMHI CJIOBa, BUCIIOBIIIOBAHHSI, SIKi HE OCTATOYHO OCBOEHI MOBOIO IEpPEKIIay, HaifuacTilie y 3B'13Ky
3 TPYIHOLIIAMHU IPAMaTHYHOTO OCBOEHHS. 3a3BHYali BAPBAPH3MH BUKOPUCTOBYIOTBCS B OITHCAX 4y’KO3EMHHUX 3BHYAiB, MOOYTY, 3BU-
4aiB, 0 CTBOPEHHs MICLIEBOTO KOJIOpUTY. MOBHI peaiii, Ha BiMiHy BiJ BapBapu3MiB, MOXKYTh OyTH CIIOKOHBIYHO 3aII03UYCHUMH
CIIOBaMH, TOOTO MOBHA peaiisi Moke OyTH BapBapu3MOM, a MOKe He OyTH HUM. EK30TH3MaMi Ha3HBAaIOTh «CJIOBA TA BHCIIOBIIIOBAH-
H#l, 3aTMI03MYCHI 3 1HIIIKUX, YaCTO MaJOBIIOMHX, MOB 1 BXKMBaHI JIJ1s1 HATAHHS MOBIICHHSI OCOOJIMBOTO (MICIICBOTO) KOJIOPHUTY» [6, ¢. 94].

MogHi peaiii BUMararoth 0COOIMBOTO MiIXOMy 0 Mepekiany. Jlo npuiioMiB ynomiOHIOBAaIBHOTO TEPEKIIaLy BiTHOCATHCS T10-
SCHEHHs a00 OmuC, 110 BXKUBAIOTHCA Y BUIAAKAX, KOJIM MOHSTTS, 110 HE MEPEeJaeThCs TPAHCKPHIILIEIO, JOBOAUTHCS NepeaBaTH
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onucoBo. [Ipu koHTeKCcTyaIbHOMY, 200 HYJILOBOMY, IepeKiIa/li B TEKCTI MepeKiialy HeMae jKOHUX BiJIIIOBITHOCTEH caMoro cjioBa,
10 MEPEKIaqacThCs, caM CIOCIO Mosirae B 3aMiHi CIIOBHUKOBOT BiIIOBIIHOCTI MPHU MEPEKIa/l JOTIYHO MOB'SI3aHUM 3 HUM. ['imo-
HIMIYHHI nepekIag MOBHOI pealii mependavae mepekiaz MOBHOIO OJMHUIECIO, 1[0 Mae IMIMPIIe 3HAuYeHHs. 3aMiHa MOBHOI peaii
IHIIIOI0 pealtiero MOBH MEPEKIIay K CIOco0y MepeKiiay 3aCTOCOBYEThCS IyKe PiIKO, OCKITBKU MPU3BOAUTH [0 MiMIHH KOJIOPHTY
nepurooopa3y KOJOPUTOM MOBH IEpeKiIany, o BKpail HebakaHo. Y JTIHIBICTUII 0 peaiil TAKOK BITHOCATH (pa3eoqori3Mu CTiiKi
BHpAa3H, JI0 OCHOBHUX CIIOCOOIB IepeKiiay SKUX MOJKHA BiJTHECTH J[Ba: BUKOPHCTAHHS aOCOJIIOTHOTO €KBIBaJEHTA Ta BUKOPUCTAHHS
€KBIBaJIEHTA 3 MAKCUMAIIFHO OJIM3bKHUM IJTAHOM 3MICTY (3aMiHa pealii BUXiZHOI MOBH pealliefo MOBH TIEPEKIIANY).

3a JI0IOMOT0I0 METO/y CYyLiIbHOT BUOIPKH BCi BUSBJICHI HAMH MOBHI pealtii y TBOpax CydacHOi OpHTaHCBKOI JiiTepaTypH OyIio
Ha IICTh TPYyNN:

1. Ilo6ymosi peanii. Y uiii Tpymi 30cepeKeH1 Taki MATPYIH peaii:

1. XKutno Ta itoro wactnuu. Hanpuknan, “Harry sat at the scrubbed wooden table in the kitchen, watching Aunt Petunia bustle
about while Dudley shouted from the hallway upstairs” (J. K. Rowling, Harry Potter and the Philosopher’s Stone); “The small living
room was crowded with mismatched chairs, and a narrow corridor led from it to the back of the house” (Zadie Smith, White Teeth);
“Henry walked slowly through the quiet hallway, pausing at the bedroom window to look out over the pale morning light of London”
(Ian McEwan, Saturday).

2. CtpaBn, HanioHaJbHA KyxHs, Hanoi: lunch (Jieny/cHigaHoK), a gin and a gingerbeer (JUKUH 3 IMOMPHUM JIMMOHAI0M); brandy
(xonbsk); whiskey (Bicki) Tomo. Hampukian, “Mrs Weasley poured everyone a steaming cup of tea and placed a plate of buttered
toast in the middle of the table” (J. K. Rowling, Harry Potter and the Prisoner of Azkaban); “He ordered fish and chips from the small
takeaway and washed it down with a pint of beer” (Nick Hornby, About a Boy); “Bridget curled up on the sofa with a large glass of
white wine and a bowl of cornflakes, wondering why everything in her life felt so chaotic” (Helen Fielding, Bridget Jones’s Diary).

3. I'pomroBi oxnummi Ta oauHuLi BuMipy: pound (pyHT crepminris); a mile (muist): “Rob opened his wallet and counted the
pounds carefully, realizing that nearly twenty pounds had disappeared on records” (Nick Hornby, High Fidelity); “They walked for
several miles across the quiet fields, the wind moving softly through the tall grass” (Kazuo Ishiguro, Never Let Me Go); “Dexter
checked his pockets again and found only a few pounds and some loose pence, not nearly enough for the evening” (David Nicholls,
One Day)

4. 3BepraHHs 10 0ci0, MpUHHATHE B MOBHOMY eTuketi: Miss (mic); Mrs (wmicic); ladies and gentlemen (Jieni ta mxeHTIBMe-
Hi); Ma'at (mom); My dear (Most joporenbka); sir (cep); My dear young lady (mMost Muna maHHouKko); gentlemen (manu); My dear
girl (rony0ko). Hanpukman, ““Yes, sir, | understand,” Robbie replied quietly, lowering his eyes before the older gentleman” (lan
McEwan, Atonement); “‘Thank you, Professor,” Hermione said quickly, glancing nervously toward the Headmaster” (J. K. Rowling,
Harry Potter and the Chamber of Secrets); ““Very good, Mr Stevens,’ said the lord, addressing the butler with calm authority”.
(Kazuo Ishiguro, The Remains of the Day).

1. Peanii nanowagpmuoeo pisnomanimms _ma _ceocpapiunoco posmauiyeanns. Hanpukmnaza, “Beyond the house stretched the
green English countryside, dotted with quiet farms and distant Aills ” (Kazuo Ishiguro, The Remains of the Day); “A cold wind blew
across the dark water of the River Thames, carrying the distant noise of London™ (Neil Gaiman, Neverwhere); “The road twisted
through shadowy woods, until the sea suddenly appeared beyond the white cliffs” (Daphne du Maurier, Rebecca)

1. Peanii deporcasro-aominicmpamuero2o ycmporw ma cychinbHo2o scumms. Y 1ill TPyl BHOKPEMIUINCH TaKi MiArPyIH MOB-
HMX peaniii:

1. AnminictpaTuBHI oguHHLI i AepxkaBHi iHcTHTyTH: “The investigation had attracted the attention of Scotland Yard and several
officers from the Metropolitan Police” (Robert Galbraith, The Cuckoo’s Calling); “Soon the matter would be handled directly by
Scotland Yard, rather than the local police station” (Robert Galbraith, The Silkworm); “Reporters waited outside the building of
Parliament, hoping for a statement from the Prime Minister” (lan McEwan, Saturday).

2. OcHOBHI BiiicbKOBI Ta HoJtiteichKi migpo3ainu ta ynHu: an ex-C. . D. Mar (konuiHiit YMHOBHUK BiAJIITY 3 PO3CIiAyBaHHS
kpuMiHanbHEX cipaB Ckormany Spay); the ex-Scotland Yard man (BincraBuuit nomineicekuit); the A. C. Assistant Commissioner
at Scotland Yard (momiunuk komicapa Cxotiann Spay). Hanpuknan, “Commander Dalgliesh stood silently in the doorway while
the officers from Scotland Yard searched the study” (P. D. James, The Murder Room); “The detective inspector spoke briefly with
the officers before contacting Scotland Yard” (Robert Galbraith, The Cuckoo’s Calling)

3. I'pomasceki opranizaii: “Members of the Order of the Phoenix gathered quietly in the dark headquarters” (J. K. Rowling,
Harry Potter and the Order of the Phoenix); “Representatives of the Ministry of Magic and the Department of Magical Games
and Sports were already present” (J. K. Rowling, Harry Potter and the Goblet of Fire); “Volunteers from the charity organisation
worked late in the small community centre” (Zadie Smith, White Teeth)

4. I'pomansHChKi mocaau Ta mpodecii, Tutynu: the master of the Fishing Trawler (kamitan pubanbcbkoro cyana), a butler (aBo-
peubkuii) Ta inmi. Hanpukian,

1V. Onomacmuuyni peanii. [lpeacraBieHi TakKUMH MATPYIaMU peaiii, sSK:

1. Aurtpononimu: “Bridget Jones stared at Daniel Cleaver across the office” (Helen Fielding, Bridget Jones’s Diary); “Archie
Jones wondered what Samad Igbal would say about the whole situation” (Zadie Smith, White Teeth).

2. Tomonimu: “Richard lived in a small flat in London, not far from Earl’s Court” (Neil Gaiman, Neverwhere); “From the
window he could see the traffic moving along Tottenham Court Road” (Ian McEwan, Saturday); “They travelled slowly through the
quiet countryside of Devorn” (Kazuo Ishiguro, The Remains of the Day).

3. Ha3Bu BOK3aiB, BYJIHIb, FOTEIIB, [POMAJICHKUX opranizaiiii Tomo: Paddington (ITaxainrroncekuit Bok3an); Harley Street
(Xapui ctpit); London and Commercial (Jlongoncskuit komepiianii 6ank) tomo. Hampukian, “They hurried through King s Cross
Station toward platform Nine and Three-Quarters” (J. K. Rowling, Harry Potter and the Philosopher’s Stone); “They agreed to meet
near Baker Street before walking to Paddington Station™ (Neil Gaiman, Neverwhere); “The taxi turned into Oxford Street, crowded
with late-night shoppers” (Helen Fielding, Bridget Jones’s Diary).

V. Hayionanvni peanii. J]Jo HIX MOXKHa BIZTHECTH TaKi iCTHHHO HalliOHAJbHI aHTIIIHCHKI PUCH XapaKTepy, sIKk CTPUMaHICTh, MIPHU-
CTpacTh JI0 napi, IF000B /10 YatOBaHHS, IPUXUIBHICTH 10 YCTAJICHOTO HOPSIKY pedei. AHIIIIHLIB 3 TUTHHCTBA MPUBYAIOTH HE BUSB-
JSITU CHJIBHUX €MOLIIH 1 BUMTHCS 30epiraTu cnokiit y 0yap-skux oocraBuHax (“They paused for afternoon tea, discussing everything
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with typical British politeness” (Julian Barnes, England, England); “Stevens believed strongly in dignity and the quiet restraint
expected of a proper English butler” (Kazuo Ishiguro, The Remains of the Day); “They drank their tea slowly, maintaining that calm
British reserve even in difficult moments” (Nick Hornby, About a Boy).

VL. @paszeonocizmu (nayionanvro maprosani). Opaszeonorizm not my cup of tea 03Hadae «ie He B MOEMY CMAaKy» 1 IIOXOJUTh
13 TpaaAuLiitHOI OpUTAHCHKOT KYJIbTYpH YaroBaHHS, Hanpukian, ‘It’s really not my cup of tea,” Rob admitted, though he tried to look
interested while the others talked about the new record” (Nick Hornby, High Fidelity)*; ‘Quidditch isn 't exactly my cup of tea,” said
Hermione, ‘but I suppose I can watch.” ” (J. K. Rowling, Harry Potter and the Philosopher’s Stone).

®pazeosiorizm OpUTaHCHKOT PO3MOBHOT ipOHIT go pear-shaped o3Havyae «ImiTH 30BCIM HE 3a ITAHOMY» i HOMY CKIIaJHO 3HAWTH
BIATIOBITHUK B cy4acHill ykpaincekiit MoBi (“The whole evening had gone pear-shaped, and Rob knew nothing would rescue it now”
(Nick Hornby, High Fidelity); “The plan had completely gone pear-shaped, but nobody wanted to admit it aloud” (Ian McEwan,
Saturday).

Dpazeonorizm keep a stiff upper lip 03Ha4ae «30epiraTu HE3BOPYIIHICTHY, IO € OAHIEIO 3 HAMBIIOMIMINX OPUTAHCHKUX KYJb-
TYPHHUX HOPM i Oe31ocepeiHbo OB’ I3aHMH i3 TPaAULIIHHOI0 OpUTaHCHKOIO MoeIuTio oBeAiHKH (“Rob thought he might keep a stiff
upper lip, though the situation felt hopeless” (Nick Hornby, High Fidelity); “Stevens believed a gentleman must always keep a stiff
upper lip, whatever the circumstances” (Kazuo Ishiguro, The Remains of the Day).

BucHoBKH. AHai3 IPUKIAJiB CydacHOI OPUTAHCHKOI JIiTepaTypH I0Ka3aB, IO MOMYJIIPHIMHU € OHOMACTHYHI peajtii, Hario-
HalpHI peauii 1 ¢ppazeosnorizmu. [IpakTHuHO Bei crtocoOu mepexiaay MOBHUX peatliii MOKHA BiZTHECTH JI0 3aralbHOBKHBAHUX, OJTHAK
3aB)K/IM MOTPIOHO BPaxOBYBATH IOB'sI3aHI 3 HUMH OOMEKEHHs. Pe3ybTaTi JOCIIUKCHHS TTOKa3yIOTh, 10 JITepaTypHi TBOPH SIK
(hiKCyrOTh 3MiHM B KYJIBTYPHUX NIEPEKOHAHHSX, TAK 1 aKTHBHO BIUTMBAIOTh Ha KOJCKTHBHY MaM'sITh Ta 1IEHTUYHICTb. J{OCIiIKEeHHS
miKpecitoe TpanchopMariiiHy 31aTHICTB JIiTepaTypH 30epiraTi TpaJAuLiiHi IHHOCTI, OTHOYACHO CIIPUSIIOUH iIHHOBALIHUM KYJIb-
TYpHUM HapaTHBaM B yMOBax riodaiizamii Ta nudpoBoi KOMyHiKarlii.

BukopucToByoun oTpuMaHi AaHi, MOKHAa CTBEP/KYBaTH, 1[0 Hai4acTille 3yCTPIYA€ThCA Yy TBOPAX CydacHOi OpUTAaHCHKOI
JiTepatypu eTHorpadiuHi peaiii, TOOTO Ti, sIKi HOB'SI3aHI 3 MOBCAKACHHUM KUTTSIM aHIUIIHNIB i HAHOUTBII HAOIIDKEH] 10 TOOYTY.
YV HEX BXOJATH peaii BiIIOYNHKY Ta MpOBeNIeHHs yacy (Hanmpukiaf, "cricket, pub skittles"), Ha3Bu omsry ("bowler hats", "busbies
(bearskin hats)", peanii moBHoro etukety("tooth and nail, root and branch", "carrot and stick") Ha3Bu Txi i Hano1B, TOOYTOBI peanii,
3BH4al Ta Tpaauuii, cBsta (Hanpukian, «Queen of the May», «ducking for apples»). JlociikeHHS MOBHUX peaJliif oromarae JIiHr-
BiCTaM PEKOHCTPYIOBATH MOBHY KapTHHY CBITY OpPUTAHIIB B JIaXpOHIYHOMY PO3BUTKY UM Ha IEBHOMY CUHXPOHHOMY 3pi3i.
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