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HEPEKJIAJTAIIBKAN ACIIEKT CHEIIAJTBHOI HEJITEPATYPHOI JIEKCUKH

Y emammi «Ilepexnadaywbkuil acnekm cneyianbHoi HelimepamypHoi 1eKCUKUY PO32TA0AI0MbCs MeopemudHi il NPAKMUYHI AcneKkmu ne-
PEKNAOY NEKCUKU, KA He HANEHCUMb 00 XYOOIUCHLO2O CIUIO, A€ € 8AICIUBOIO CKIAO0B0I0 NPOGheciilnoi ma noscakoenHoi komyHikayii. /o
MAaKoi NeKCUK 6iOHeceHo MepMiHu, JHCAP2OHIZMU MA eleMeHmL CIeH2Y, AKI MAomb YimKe KOHMeKCmyaivHe i QYHKYiOHanbHe 3a0ap6NeHHs.
Aemop ananizye ocHO8HI MPYOHOWI, WO BUHUKAIOMb Y NPOYeci Nepekiady Yici 1eKcuku, 30Kpema npooiemu ekeieaienmmocmi, sminu abo
smpamu 3MICMo8uUx IOMIHKIB, a MAKOJ4C nepedayi CMUIICMUYHUX 0CODIUBOCMET Y MEKCMAX PISHUX HCAHPIB.

Veaea npuodinsicmocs ocnogHum cmpamezisim nepexkiady: mpanckpunyii, KauoKy8aHHio, a0anmayii, 6UKOPUCMAHHIO QYHKYIOHATLHUX
ananozie, a makosic onucosomy nepexnady. OKpemo Ha20I0ULyEMbCA HA BAJICIUSOCTE YDPAXYBAHHS COYIOKYILMYPHO20 KOHMEKCMY, addice
JleKCUKa, Wo po3ensioacmuvCsl, 4acmo enuboKo 6Kopinena 8 Mogy nesHoi npogeciiinoi abo coyianvroi cninonomu. 3 02140y Ha ye, nepekiaoay
NOBUHEH He Julie 80JI00IMmU MOBHOK KOMNEMEHMHICMIO, a Ul PO3YMIMU KyAbMYPHI KOOU ma cneyu@ixy KOMYHIKAMUEHUX cumyayit y Mogi
opueinany ma mMoei nepexknaoy.

Y emammi niokpecnroemocs Heobxionicms adanmayii nepexkiady 00 O4iKy8aHs Yilb08oi ayoumopii, ujo 3abesneuye eghekmusHicmo
MIHCMOBHOI KOMYHIKaYii. Pobumbcs ucHo6ok npo 0oyinbHicms KOMIAEKCHO2O Ni0X00Y 00 nepekiady cneyianbHol Heaimepamyphoi 1eKkcu-
KU, W0 NOEOHYE MOBHY MOYHICHb, CIMUNICIUYHY A0EKEAMHICMY | KYIbIMYPHY DeNeéaHmHicb.

Kniouogi cnosa: nepexnao, nenimepamypua 1eKcuxd, mepminonozis, npogeciinuil dcapeot, ciene, eKgiganieHmuicnb, KOHMeKCn,
COYIOKYIbMYPHULL ACNEKN.

Svitlana V. Novoseletska,
PhD in Psychological Sciences, Associate Professor at the Department of English Language and Literature,
The National University of Ostroh Academy
Nataliia V. Shapran,
PhD (Philology), Senior Teacher, Department of English Language and Literature,
The National University of Ostroh Academy
Tetiana V. Yakovchuk,
lecturer Department of Language Mediation,
The National University of Ostroh Academy

TRANSLATION ASPECT OF SPECIAL NON-LITERARY VOCABULARY

The article “Translation Aspect of Special Non-Literary Vocabulary” examines the theoretical and practical aspects of translating
vocabulary that does not belong to the artistic style, but is an important component of professional and everyday communication. Such
vocabulary includes terms, professional jargonisms, and slang elements that have a clear contextual and functional coloring. The author
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analyzes the main difficulties that arise in the process of translating this vocabulary, in particular, the problems of equivalence, change or
loss of semantic nuances, as well as the transmission of stylistic features in texts of various genres.

Attention is paid to the main translation strategies: transcription, tracing, adaptation, the use of functional analogues, as well as descriptive
translation. The importance of taking into account the socio-cultural context is especially emphasized, since the vocabulary under consideration
is often deeply rooted in the language of a certain professional or social community. In view of this, the translator must not only possess linguistic
competence, but also understand cultural codes and the specifics of communicative situations in the original language and the target language.

The article emphasizes the need to adapt the translation to the expectations of the target audience, which ensures the effectiveness
of interlingual communication. The conclusion is drawn about the feasibility of a comprehensive approach to the translation of special
non-literary vocabulary, combining linguistic accuracy, stylistic adequacy and cultural relevance.

Keywords: translation, non-literary vocabulary, terminology, professional jargon, slang, equivalence, context, socio-cultural aspect.

AKTYaJILHICTh TeMH JAOCTIIZKEHHS — y Cy4acHOMY CBiTi CIIOCTEPIra€ThCsl IHTEHCHUBHUN PO3BUTOK MIKHAPOAHUX BIIHOCHH Y
pi3HEX cepax — eKOHOMII, HOMITUI, Hayli, TeXHIll, KyabTypi Tomo. Lle 3yMoBIIoe moTpedy B SKICHOMY MEpeKiIai cremiaib-
HUX TEKCTIB, III0 MICTATh HENITEPATypHY JIEKCUKY, s 3a0e3neueHHs e(eKTUBHOTO 0OMiHy iH(opMaLiero MK (HaxiBLIMH Pi3HUX
Kkpain. HaykoBo-TexHIYHUI porpec mpu3BOAUTH 10 MOCTITHOrO BUHUKHEHHS HOBUX TEPMIiHIB Ta MOHSATH y PI3HHUX Taly3sSX 3HAHb.
Ilepexnagaui noBuHHI OyTH 0013HAHUMH 3 IMMH HOBHMHU TEpPMiHaMH Ta BMITH aJeKBAaTHO X MepeKIaJaTH, BPAXOBYIOUH KOHTEKCT
Ta 0co0NMMBOCTI BiAMOBiAHOI ramysi. HemitepaTypHa JeKcHKa OXOIUTIOE IIMPOKUI CIEKTP MOBHHX SIBHUIL, BKIIOYAIOUM TEPMiHH,
npodecioHa i3Mu, )KaproHizMu, ciaeHr Toumo. KoXeH 3 HuX THUMIB JEKCHKH Ma€ CBOI OCOOMMBOCTI Ta BUMAarae BiJ Mepekiazayda
3aCTOCYBaHHS BiIMOBIOHUX CTpaTeriii mepeknany. 3Ha4eHHsS HETITEepaTypHOI JISKCHKH 4acTO 3aJCKHUTh BiJl KOHTEKCTY, B SKOMY
BOHA BXKHBaeThcs. [lepexnagay moBUHEH BpaxoByBaTu Lieil (akTop, m1o6 3a0e3neuuTr TOYHICTh Ta a/IeKBaTHICTH nepeknany. He-
3BaKAIOUM HA BAXKIIMBICTh MEPEKIIAAy HETITEPaTyPHOI JEKCHKH, IS TeMa 3aJIHIIA€THCS HEOCTATHBO JTOCHTIHKEHOIO B OPIBHAHHI 3
TIePEeKIIa0M JIiTepaTypHHUX TEKCTiB. [cHye moTpeda B mojanbmuX JOCHIIKEHHSX, SKi O CIpHsUTH po3podii eeKTUBHIX METOIB Ta
CTpaTeriii mepexaay HelliTepaTypHOi JIEKCHKH.

MeTo10 HAIIOI CTATTI € — TOCTIIUTH 0COOIMBOCTI MEPEKIany CHeLialbHOI HETITepaTypHOl ICKCUKHU 3 OJJHi€T MOBH Ha iHIIY Ta
PO3POOHTH MPAKTUYHI peKOMEHIAIIT U1 epeKiaaadiB, 0 MPAlO0Th 3 TEKCTAMHU Pi3HUX rany3ei 3HaHb.

Buxkiax ocHoOBHOro Martepiany nociimkenns. [lepeknan creniaabHUX TEKCTIB, IO MICTATh 3HAYHY KUIBKICTh HENITepaTypHOl
JICKCHKH, € CKJIaJIHUM 3aBAaHHIM JJIs epekinanada. L ckinaaHicTh 3yMOBIIEHa HE JIMIIE JITHTBICTHYHUMH, aJle i eKCTPaTiHIBICTHY-
HUMH (pakTopaMu, TaKUMH K crenu(ika TePMIHOIOTI] OKpeMHUX raiy3eil, COLIOKYIbTYpHI 0COOIMBOCTI MPO(ECiHHUX CIIIBHOT
Ta HEOOXiTHICTh 3a0e3MeUeHHs aAeKBaTHOIO PO3YMIHHS TEKCTy LIJIbOBOIO ayauTopiero. HemiteparypHa JekcHka B CHELiaIbHUX
TEKCTaxX MPEACTaBIICHA PI3HUMH IIApaMH: BiJ yCTaJeHOI TepMIiHOJIOTIT 10 MPOodeCciifHUX JKaproHi3MiB Ta CIEHTY, 1[0 BUMAarae BiJ
nepekiagada NIMOOKUX 3HAHb Y BiAMOBIAHIN Taty3i Ta BOJOAIHHS pi3HUMU cTpaterismu nepeknany (Komicapos: 1990. — 175 c.).

Jlocnimpkyroun crenianbHy HelliTepaTypHa JIEKCHKA BUWJICHHO, 1110 OXOILTIOE:

® TepMiHOOTIIO: 1€ cUCTeMa CIELiaIbHIUX CTiB 200 CIIOBOCTIONYYEHb, III0 BUKOPUCTOBYIOTHCS B MIEBHIN rary3i HayKu, TEXHIKH,
MHUCTEUTBA TOIIO. TepMiHN XapaKTepu3yIOTHCS TOYHICTIO, OMHO3HAYHICTIO Ta CHCTEMHICTIO.

e [Ipodeciiinmii )xaproH: 1e pi3HOBHUJ HENITEPaTyPHOI JIEKCHKH, 110 BUKOPUCTOBYETHCS B Me)KaX MEBHOI MpogeciiHoi rpynu
JUISL CIIPOLICHHS KOMYHiKalii Ta mo3HadeHHs crierdigyaux nouaTs. [Ipodeciitauii sxapron Mmoxxe OyTH 3p03yMUTUM JIMIIE JUIS YjIe-
HIB €1 TPyNH.

e CrieHr: e eMoIiiHO 3a0apBieHa JEKCUKa, 10 BIAXUISETHCS Bl 3aralbHONPUHHIATHX HOPM 1 BAKOPUCTOBYETHCS B TIEBHUX CO-
LiaNbHUX IPyNax, 30kpema npodeciiiaux. CIeHT 4acTo € eKCIIPECUBHUM 1 MOKe MBHIKO 3MiHIoBaTHcs (Pamkep: 1974. — 85-86 c.).

Ilepekmnan crenianbHOI HENMiTEpaTypHOI JIGKCHKH MOB'I3aHUH 3 HU3KOIO IPOOIIEM:

® BijcyTHICTh IPSAMHX €KBIBAJCHTIB: YaCTO TEPMiHU a00 KaproHi3MH OJIHi€] MOBH HE MalOTh TOUYHUX BiIMNOBITHUKIB B 1HIIIH.

o [loicemis Ta OMOHIMIsl: OAMH 1 TOW CaMUI TEpPMIiH MOXKE MaTHU Pi3Hi 3HAYCHHS B PI3HUX raly3sx.

o KoHTeKcTyalbHa 3aJICKHICTh: 3HAUCHHS HETITEPaTyPHOI JIEKCUKN MOXKE 3MIHIOBATHUCS 3aJI€KHO BiJl KOHTEKCTY.

o ComioKynbTypHI BIIMIHHOCTI: IpodeciiiHnil dKapToH Ta CICHT BioOpaxaroTs cnenndiky KyJabTypH BioBiaHOT mpodeciinol
CHIUTBHOTH.

Jiis moonaHHA 3a3HaYCHUX MPo0IeM mepekiiaiadi BAKOPUCTOBYIOTh Pi3Hi CTpaTerii:

o [[omyK eKkBiBaJICHTIB: BUKOPUCTAHHS yCTAICHUX TEPMiHIB-BiJIIOBIIHUKIB Y LiJIbOBii MOBI.

e KanpKyBaHHS: CTBOPEHHS HOBOTO TE€PMiHa HIISIXOM OyKBAJbHOTO MEPEKIaay eIeMEHTIB BUXITHOTO TepMiHa.

® OnuCOBHIi NEPEKIaI: MOSCHEHHS 3HAUCHHS TEPMiHa 3a JI0IIOMOT0I0 PO3TOPHYTOTO OIHCY.

e TpaHncniTepalis Ta TPAaHCKPUIILIA: TIepeaayda 3By4anHs ab0 HaMCaHHS iHIIOMOBHOTO CJIOBA 3aC00aMH LiTbOBOi MOBH.

o KoHTeKCTyasIbHa aJanTallisi: BHCCEHHS 3MiH 10 ePeKIIay 3 METOI0 3a0€3MeYeHHs HOTro a/IeKBAaTHOCTI B KOHKPETHOMY KOHTEKCTI.

® BukopucTaHHs CIIOBHHUKIB Ta IMI0CapiiB: 3BEpHEHHS [0 CHENiali30BaHuX JUKepel Ui MOLIyKy BiAmoBiIHUX TepMiHiB (Parkep:
1974.-170 c.)

Jocnimkyroun mpo0ieMu nepekiany CreliaabHol HeMTepaTypHOT JIEKCHKH CITiJl BAOKPEMUTH:

Bincyrnicts npsiMmux exBiBajieHTiB: YacTto TepmiHn a00 KaproHi3MH OJHi€] MOBM HE MarOTh TOYHHX BiIIMOBIIHHUKIB B 1HILIMH.
Mpukaan: Aarmivicekuii Tepmid "hardware" y cdepi KOMI'IOTEpHUX TEXHOJOTH 3a3BHUYall IEPEKIalac€Thes K "amaparHe 3a0e3neueH-
Hs1". OnHak, cinerrosuii Bupas "hack” (B 3HaYeHHI "HECAaHKIIOHOBAHUI OCTYN') HE Ma€ OTHO3HAYHOTO €KBIBAJICHTA B YKPaiHCHKiil MOBI,
TOMY BUKOPHUCTOBYIOTBCS OTTMCOBI IEPEeKIIa M, sK "3mam", "He3aKOHHE TPOHUKHEHHA" a00 KanbKyBaHHs "xak" (Venuti: 2008. — 175 c.)

IoJicemist Ta omonimisi: OnuH 1 TOM camuii TepMiH MOKE MaTH pi3Hi 3HaUCHHS B pi3HMX ramy3sx. llpukaan: Tepmin "bank"
B eKOHOMII o3Hauae "0aHk" ((iHaHCOBA yCTaHOBA), a B reorpadii — "Geper piuku". Y komm'iorepHiil chepi "bank" moxe o3HauaTH
"GaHk mam'aTi".

KonrtekcryaiibHa 3a/e:kHicTh: 3HaYCHHS HENITEPaTypHOI JIEKCHUKH MOXKE 3MIHIOBATHCS 3aJISKHO Bia KoHTeKkcTy. Ilpukian:
Croo "crash" y aBiamii o3Ha4ae "aBiakaractpody", a B KoMI'toTepHiil cepi — "306iit cucremu".

CouiokyabTypHi BinminHocTi: [Ipodeciitauii xapron ta ciieHr BigoOpakaroTh crierudiky KyJIbTypu BiamoBiaHoi mpodeciii-
Hoi cmimpHOTU. [IpuKaan: ¥V mporpaMicTiB icHye »apronnuii Bupas "debug" (Bim aHri. "HamaromkyBatu'"), IO O3Ha4Ya€ MPOLEC
BUMPABJICHHS IOMUJIOK y Koi. B yKpaiHCBKiif MOBI BiAMOBIIHUI kaproHizM Moske Oytu "¢ikcutn" (Bix anri. "fix").

Jliis moonaHHs 3a3HauCHUX MPo0IeM mepekiiaiadi BAKOPUCTOBYIOTh Pi3Hi CTpaTerii:
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Homyxk exkBiBaneHTiB: BukoprcTaHHs ycTaleHUX TEPMiHIB-BIINOBIAHUKIB Yy HiboBiii MoBi. [Ipukaan: Tepmin "algorithm"
nepexiagaeTses K "anroput™”. KanskyBanus: CTBOpPEHHSI HOBOTO TepMiHa NIIIXOM OYKBAJIBHOTO MEPEKIaay elIeMEHTIB BUXi-
Horo tepmina. [lpuxaan: "User-friendly" — "npysxHiii 1o kopuctyBaua". OnucoBuii nepexiaan: [loscHeHHs 3HaYEHHS TepMiHa 3a
JIONoMoroio posroprytoro omucy. Ilpukiaa: 3amicts Heonorizmy "cloud computing" Mo)kHa BUKOPHCTOBYBAaTH ONMHMCOBHI Iepe-
knan "xmapHi oouncnenHs" abo "oduncieHHs B xmapi".(Munday:,2016.-134c.)

Tpauncaitepaunis Ta Tpanckpunuisi: [lepegaya 3BydaHHs a00 HaNHMCaHHS IHIIOMOBHOTO CJIOBAa 3ac00aMHM ITHOBOI MOBH.
Mpuxaan: "Software" — "codr", "hardware" — "xapx".

KonTtexcryanbsna aganTtanisi: BueceHHs 3MiH /10 TIepeKyaTy 3 METOIO 3a0€3IIeUeHHS HHOT0 aIeKBaTHOCTI B KOHKPETHOMY KOHTEKCTI.
Hpuxaan: @paza "to pull the plug" B omHOMY KOHTEKCTI MOXKE O3HAYATH "BUMKHYTH )KUBIICHH "', a B IHIIOMY — "TIPHITHHUTH TIPOEKT"".

BaximBUM acTieKToM Iepexsiary CreliaIbHOI HeliTepaTypHOi IEKCHKH € BpaXyBaHHS COIIOKYJIFTYPHOTO KOHTEKCTY Ta 0COOIH-
BocTel minboBoi ayauTopii. [lepexnagad MOBUHEH PO3YMITH, K CIIPHHMAETHCS Ta BUKOPUCTOBYETHCS HEINITEpaTypHA JIEKCHKA B
npodeciifHii CITBHOTI, A SIKOT TpU3HAaYeHUH nepekian. HeoOXimHO Tako BpaxoBYBAaTH piBEHb 3HaHb Ta MPO(deciifHy miaro-
TOBKY LUTBOBOI ayUTOPii, 00 3a0e3MeunTH afekBaTHe po3yMiHHs Tekcty. [pukaan: [lepekiang MeMUUHOTO TEKCTY JUIS JiKapiB
Oyze Bipi3HATHCS Bij MEpeKiIaay MEeIUYHOI OpOIIypH sl MAIl€HTIB. Y TepIoMy BUIAIKy MOKHA BHKOPHUCTOBYBATH CKIIAHY
TEPMIHOJIOTIIO, & B IPYrOMY — HEOOXITHO CIIPOCTUTH MOBY Ta MOSCHUTH TEPMIHM JOCTYITHO IS HecnemianicTiB. Hampukian, Tepmin
"myocardial infarction" st sikapiB Moyke 3aimHmaTucs 0e3 3MiH, a Ui Malie€HTiB Horo Kpale nepeKyiacT K "iHpapKT miokapaa"
a0o "cepuesnit Hanan" (Pym: 2010. — 98 c.).

BucunoBku. Ilepexnan creriaabsHoi HeTiTepaTypHOT JISKCHKH € CKIIQIHUM i 6araTorpaHHUM IPOIEcOM, IO BUMArae BiJ Tepe-
KJ1aJ1a4a He JIUIIE JTIHIBICTUYHUX 3HAHB, aJle i TITHOOKOTO PO3yMiHHS CIIEHU(IKH BiIIOBIIHOT TaTy3i Ta COMIOKYIBTYPHOTO KOHTEK-
cTy. BukopucTanHs pi3HOMaHITHUX CTpATeTii Mepekiaay, BpaxXyBaHHSI 0COOIMBOCTEH MiNbOBOT ayUTOpii Ta MoCTiliHe BAOCKOHA-
JIeHHsI Tpo(eciiiHO] KOMIIETEHTHOCTI € 3aIOPYKOIO SKICHOTO Ta aJeKBaTHOTO MEepeKIaay CHeliadbHIX TeKCTIB.

HenitepatypHa JIekCHKa OXOILTIOE MIMPOKHI CIIEKTP MOBHHX SIBUIII, Bifl yCTaJI€HOI TEPMIHOJIOTT 10 TMHAMIYHOTO Ta eMOLIITHO
3abapBiieHOTO ciieHTy. KojkeH 3 IMX piBHIB BUMAarae iHAMBIAyaIbHOTO MiIXOY Ta 3aCTOCYBaHHS BIJIIOBITHIX CTpATETii MepeKary.

BincyTHiCTh MPSIMUAX €KBIiBaJCHTIB, MOJICEMis Ta OMOHIMIS TEPMiHIB, KOHTEKCTyaJlbHa 3aJICKHICTh 3HAYCHHS — BCE 1€ CTBO-
PIO€ 3HAYHI TPYJHOIII JJISI MepekiIanada. Y CIiIHe BUPIMIeHHsI UX Mpo0JIeM 3aJISKUTh BiJl 3[JaTHOCTI NepeKiiagada aHalizyBaTh
KOHTEKCT, BPaXOBYBAaTH CEMAaHTHYHI Ta CTHJIICTHYHI HIOAHCH Ta 3aCTOCOBYBATH aJeKBATHI CTpATeTil Mepexiaxy, Taki sK MONIyK
€KBIBaJICHTIB, KaJbKyBAaHHS, OIMCOBHH MEPEKIIaJl, TPAHCIITEPAILisl, TPAHCKPHIIIIiS Ta KOHTEKCTyalbHa aJanTarlis.

[Mepexnan HemiTepaTypHOI JISKCHKH HE MOJKE 3IIHCHIOBATHCS y BakyyMi. [lepekiasad MOBHHEH WiTKO YCBITOMITIOBATH, JUISl KOTO
TIpH3HAYEHNI epeKIIa], IKHi piBeHb 3HaHb Ta MPodeciitHOl Mi/IrOTOBKY Ma€ IiTh0Ba ayAUTOPIsl, Ta SKUH COIIOKYIBTYPHHI KOHTEKCT
0TOYy€ BUKOPUCTAHHS BIIMOBIIHOT IeKCUKH. Hanpukiaz, nmepekiaa TepMiHiB uist (axiBI[iB BUMAra€ TOYHOCTI Ta BAKOPUCTaHHS BY3b-
KOCIIETIialli30BaHOT TEPMIHOJIOTIT, TO/Ii SIK TePEKIIa/ TS IMUPOKOT IMyOTiKK MOTpedye CIPOIIEHHS Ta MOSCHEHHS CKIIaJHUX TIOHSATb.

VY BHUMajKy 3 MepexiiaoM NpodeciifHoro kaproHy Ta CICHTY, HepeKiIagad BUCTYIAE He JIUIIE K JTIHTBICTHYHHN MOCEpPEIHUK,
are i AK iHTepmperaTop KyJIbTYypHUX Ta mpodeciiHuxX KoxiB. BiH moBHHEH He MPOCTO MEpeKIacTH CIOBa, ale W mepenaTn ixXHii
EMOIIITHAHN Ta CTHIIICTHYHHUN 3apsil, BPaXOBYIOUH CreldiKy BiamoBiaHOI mpodeciiHoi cminbHOTH. 7151 epeKTHBHOTO MEepeKIIamLy
CHeMialbHOI HEellITepaTypHOi JIGKCUKH HeOOXiTHO BUKOPHCTOBYBATH PI3HOMAHITHI CTpaTerii: KaJlbKyBaHHS, TPAHCKOIyBaHHS, OIIH-
COBHH NEpEKITa, aarnTallifo TOIo. Y CIIIIHICTh NePEeKIIy 3aIeKHUTh BiJl 3MaTHOCTI IepeKiiaiaya TOYHO MepeIaTy 3MICT 1 (PYHKITIFO
TEpMIHY Yy IITbOBIH MOBI, 30epiralodu Ipu EOMY 3pO3YMUIICTh 1 CTHIIICTUYHY BiJIIOBIIHICTD TEKCTY.

Taxknum unHOM, IepeKyIaj CIeliadbHOI HeliTepaTypHOI JISKCHKH MoTpe0ye MDKIUCIUILTIHAPHOTO MiIX0/LY, PETSILHOTO aHaIi3y
KOHTEKCTY, 3HaHHS MPOo(eciitHOro skaproHy Ta BOJIOIHHS CyJaCHUMH T€PMIHOJIOTITHUMHU PECYPCaMHU.

Ccepa crieriaabHOI HENITEpaTypHOI JEKCHKH € ANHAMIYHOIO Ta TOCTIIHO PO3BHBA€THCS. 3'SBISIOTHECS HOBI TEPMiHU, 3MiHIO-
€ThCsI 3HAUCHHS ICHYIOUHX, BUHHKAIOTh HOBI JKaproHI3MH Ta CICHIOBI BUpa3u. ToMy Ul yCIIIIHOTO TIepeKIIaay B miil cdepi mepe-
KJIaJa4 TIOBHHEH MOCTIHO BJIOCKOHAIIIOBATH CBOI 3HAHHS, CIIIIKYBAaTH 33 HOBUMH TEHJICHIIISIMH Y BiATIOBITHUX Taly3sX Ta IIOIO-
BHIOBATH CBI{ JICKCHYHHH 3ar1ac.

BpaxoByroun BCi I1i aCIIEKTH, MOXKHA CTBEPJDKYBATH, IO AKiCHUI MepeKsIa]] CeliaJbHOl HeliTepaTypHOT JIGKCHKH € BaXKIIHBUM
(hakTOpoM ycHiImrHOT KOMyHiKamii B pi3HUX cdepax mpodeciiiHol AisITbHOCTI Ta CIIpHsie 0OMiHY 3HAHHSMHE Ta JOCBIIOM MiX TpeJ-
CTaBHUKAMH Pi3HHUX KYJIBTYp Ta MPOQeCciitHUX CHIIBHOT.
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IPAITMATHUKA AHITIIACBKUX KOJOKAIIN MPUCTIIBHUKA SLIGHTLY
3 AIECJTOBAMMU (HA MATEPIAJII BPUTAHCBKOI'O HALNTIOHAJIBHOT'O KOPITYCY,
IMAGINATIVE WRITING DOMAIN)

Cmammio npucesyueHo ananisy npazmMamuyHux ocooausocmell yicueants npuciisnuxa slightly y cyuacuii aneniiicokin Mosi na mame-
piani bpumancvrozo nayionanvroco kopnycy (the British National Corpus, Imaginative Writing Domain). Bu6ip npeomema 0ocnioscenms
3YMOBIEHO HeOOXIOHICMIO BUSHAYEHHS HA OCHOBI 8eNUKOI 0a3U OaHUX PYHKYIOHATLHUX 0COOAUBOCHEl OKpeMOi MOBHOI 0OUHUYI 0151 6cma-
HOBJIeHHsL 1T Y3)CY K OCHOBU NPAKMUYHO20 PO3YMIHHS (DYHKUIOHYBAHHS MOBU Y peaibHOMY dcummi. Y pobomi 30iCHEeHO KOPRYCHULL ROWYK,
scmanosneno 319 konmexcmie cnonyuenns slightly i3 diecnosamu, Oienpukmemuukamu, NPUKMemuukamu. Y pesyaomami 0ocnioxncenns
6CMAHOBIEHO, WO Hatuacmomuiuiow € mooes slightly + verb (205 konmexcmie), 30kpema y NOEOHAHHAX 3 O0IECI08AMU, WO NO3HAYA-
1omb HeeepOanvhi peaxyii (smile, move, nod, raise, tremble, shiver, sway, twist, crane, wince, move, vary). Taxi koncmpykyii peanizyonmo
0B0BEKMOPHI NPAZMAMUYHI (DYHKYIL: CNPAMOBAHI HA 0emanizayilo ONUCY NePCOHANCI8 Ol KpAWo2o PO3VMIHHA IX uumadem ma mi, wo
BUCTYNAIOMb 3ACO0aMU PO3GUMKY KOHMEKCMY, 3a0e3neuyiouu 1020 Hapamusy nociioosuicms. [Jo nepuio2o éekmopy nanexicams QyHk-
yii MiHIMI3aIl pyxXy ab0 KOTHITHBHOI Mii, eMOIIIHOT CTPUMAHOCTI / KOHMpoaboganocmi Oii, He3HauHocmi Oil, MAKMOBHOCI, eMOYItIHOT
CMPUMAHOCI, NCUXONO02IUHO20 HANPYICEHHS NePCOHAdica, 00 Opy2020 - HapamueHoi oemanizayii, excnpecusnoi mounocmi. [losedeno, wo
slightly ¢pynryionye ne nuuie sik mapkep epadayitino2o 3Ha4eHHsl, a i K TparMaTuIHUuR MOAUDIKATOP, KUl nepedde KOCHIMUSHY cmpame-
2ito mouHocmi Hapamusy abo nepexcusans, Oill, peakyiil nepconaxca. Poboma ymounioe pons iHmeHcu@ikamopis y cucmemi aneniticbkoi
NPaAeMamuKi 3a2aiom ma niomeepodicye ehekmueHicnos KOpnycHo2o nioxooy y 6CMAH0IEHH] MAKCOHOMIT NPACMAMUYHUX 3HAYEHb OKpe-
MUX MOGHUX OOUHUYb.

Kniouosi cnosa: inmencugpixamopu, npucnisnux slightly, Bpumancexuil HayionarbHuil KOpnyc, npazmamurd, 0808eKmMOpHICHb npdae-
MAmMudHux QyHKYitl.

Nataliia Lopatiuk,
Candidate of Science (Linguistics), Associate Professor,
Yuriy Fedkovych Chernivtsi National University

PRAGMATICS OF ENGLISH COLLOCATIONS OF THE ADVERB SLIGHTLY
WITH VERBS (BASED ON THE DATA OF THE BRITISH NATIONAL CORPUS,
IMAGINATIVE WRITING DOMAIN)

The article is devoted to the analysis of the pragmatic functions of the use of the adverb slightly in modern English based on the material
of the British National Corpus (Imaginative Writing Domain). The choice of the subject of the study is stipulated by the need to determine,
based on a large database, the functional features of a separate linguistic unit in order to establish its usage as the basis for a practical
understanding of real life language functioning. The corpus search resulted in finding out 319 contexts of the combination of slightly with
verbs, participles, and adjectives. As a result of the study, it was found that the most frequent model is slightly + verb (205 contexts), in
particular in combinations with verbs denoting non-verbal reactions (smile, move, nod, raise, tremble, shiver, sway, twist, crane, wince,
move, vary). Such constructions implement two-vector pragmatic functions: those aimed at detailing the description of the characters for
their better understanding by readers and those that act as means of developing the context, ensuring its narrative consistency. The first
vector includes the functions of minimizing movement or cognitive action, emotional restraint / controllability of action, insignificance of
action, tact, emotional restraint, psychological tension of the character, the second - narrative detailing, expressive accuracy. It is proven
that slightly functions not only as a marker of gradational meaning, but also as a pragmatic modifier that conveys the cognitive strategy
of accuracy of the narrative or experiences, actions, reactions of the character. The work clarifies the role of intensifiers in the system of
English pragmatics in general and confirms the effectiveness of the corpus approach in establishing a taxonomy of pragmatic meanings of
individual linguistic units.

Keywords: intensifiers, the adverb slightly, the British National Corpus, pragmatics, two-vector pragmatic functions.
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IMocraHoBKa MpoGJieMu. Y cydacHiil aHIJIICHKiif MOBI CLIOCTEPIraeThCsl TEHACHLIIS 710 PO3LIMPEHHS 3aC00iB BUPaXKeHHsI Tpajia-
LifHOTO, OLIHHOTO Ta MPArMaTHYHO [TOM’SKIIEHOTO 3HaYeHHs. [[pHCITIBHUKN CTYyIeHs, a caMe TMOMIipHi iHTeHcudikaTopH, Bigirpa-
I0Th BOXKJIUBY pOJb y (DOpMYBaHHI pi3HOMaHITHHX KOMYyHIKaTuBHUX cTpaterii. Cepen HuX mpuciiBHuUK slightly Binirpae ocobnuBy
ponb. Y cuctemi MoaudikaTopiB aHTIiHCHKOT MOBH NpHUCTiBHUK slightly peasizye 3HaueHHsT MiHIMAJIBHOTO CTYICHS SIKOCTI, TIPOTE
Horo B)KMBaHHS HE OOMEXKY€EThCS KITbKICHUM acrieKToM. BoHO BioOparkae KOTHITHBHI Ta cOLialibHI CTpaTerii MOBLIB: MPAarHEHHS
10 TOYHOCTI, eMOLIHOT CTPUMAHOCTI, YHUKHEHHSI KaTerOPHIHOCTI.

AHaJIi3 KociiuKeHs Ta my6Jikaniid. Y chepi nmparMaTuky Ta IparMaTUYHOTO BIUIMBY BUALTAIOTHCS pociimkenus O. banesnuya,
SIKUH 30CepeKYEThCS Ha 3arajbHiil xapakrepucTuii ginrsictiuyanol nparmatuku (bauesud, 2011), 0cOOMMBOCTSIX CHINKYBaHHS 5K
niHrBonparMaTtuyHii kareropii (bamesny, 2011) ta T. BpaOens, sikuif po3KkpuBa€e MUTAHHS CIIOBOTBOPUOI MPArMaTHKH aHIIIHCHKOT
moBu (BpaGenb, 2020). Cepen mpaith Ha 6a3i KOPIyCiB aHTTIIHCHKOI MOBH, Ha MaTepiani BpUTaHCHKOrO HaliOHATBHOTO KOPIYCY
(BNC) 30kpema, BapTo BUOKpeMuTH jgociimkenHs M.B. Jlykaiyka, y Gokyci skoro - GpyHKIIOHYBaHHS Ai€CTiB MOBJICHHS y cydac-
Hiit anrmidicekiit MoBi (JIykamryk, 2021). ITeBny yBary intencudikaTopam anrmiiicbkoi Moy npuainse H.M.®ininmosa, sika Ha3uBae
X «MOBHUMH OJIMHHUIIIME KiNbKicHOT cemanTukmy (Diminmosa, 2021: 83). Busuensto intencudikaropis quite, pretty, rather, fairly
Ha MaTepiani BpuTaHchKOro HalioHAIBLHOTO Kopiycy Ta Kutaiicbkoro Koprycy npucBsideHe MOpiBHsIIbHE JOCTikeHHs Yujie Su
(Yujie Su, 2016). Couiomninrsictuune Bu4deHHs amintidikatopi y BNC 3aiiicaeno y (Richard, 2007). [Ipote B cyuacHiit anrsicTuii
BIZICYTHE KOMIUIEKCHE JOCII/DKEHHsI caMe mparMaTuaHux QyHkuiit slightly 3anexHo Bij HOro KonokaiiifHoro otoveHHs (Iieciis,
JEMPUKMETHUKIB, TPUKMETHHKIB, TOII0). L{e Bi3Hauae aKTyadbHICTh KOPIYyCHOTO aHai3y, 1110 I03BOJISIE POCTEKUTH CEMaHTHYHI
il KOMyHIKaTUBHI 3aKOHOMIpHOCTI (yHKIioHyBaHHs slightly y peanbHux Tekctax. TakiuM YMHOM, 00’ €KTOM ITOCIIKEHHS € IPUCITiB-
uuk slightly. IlpenMeToM IOCIiKEHHS € MparMatiHyHi ocoonuBocTi npuciiBauka slightly (319 KOHTEKCTIB) y HOr0 KONOKAI[IHHIX
noenHaHHsAX 3 aiecnoBamu (205 xonrtekctiB) y kopmyci BNC (Imaginative Writing Domain). MeTa 10CHTiUKeHHS — BU3HAYUTH Ye-
pe3 ceMaHTHYHI BiITIHKH MPUCTIBHUKA KOHTEKCTyalbHy OaratoQyHKUiHHICT s/ightly y cydacHiil aHrTiHCHKIN XyI0KHIN TPpo3i Ha
OCHOBI KOPITYCHOTO aHaji3y. J{JIs TOCATHEHHsI OCTaBICHOI METH HEOOXITHO BUPILINTH Psi/T 3aBAAHb:

1. 3uilficHuTH KOpITycHUI MOLIYK KONOKaiii slightly y miakopiyci imaginative domain Bpuranchkoro HalioHaIbHOTO KOPITYCY.

2. BuzHauuTH 4aCTOTHICTH CHONYyYeHb slightly 3 niecnoBamu.

3. IlpoananisyBatu nparMatiyti QyHKuii s/ightly y moeaHaHHi 3 Ii€CIOBOM y KOHTEKCTaX Pi3HOTO THITY.

JI1st NOCSITHEHHST TOCTABJICHOT METH Y pOOOTI BUKOPHUCTAHO TaKi METOXH OCIIKESHHSI:

* KoprycHwuii anani3 (st BUSBJICHHS KOJOKAIIHHUX Moeseil)

* KinbKiCHO-CTAaTUCTHIHUN METOM (/7151 BU3HAUCHHS YaCTOTHOCTI)

» KoHTekcTyanbHO-TIparMaTHYHUIA aHasi3 (A5 iHTeprperarii 3Ha4eHb y peajbHUX KOHTEKCTaXx)

* JIeCKpUNTHBHO-aHAJI THYHUNA METOA (171 y3araJbHEeHHS Pe3yJbTaTiB).

HaykoBa HOBHM3HA [OCII/DKCHHS IIOJSITA€ Y TOMY, LIO yIiepile 3/iCHEHO KOMIUICKCHUI KOPIMYCHHMH aHaji3 NpHCITiBHHKA
slightly y Mexxax XymoxHbOro auckypcy. Busineno, mo slightly ¢pyHkuionye He sumie sik 3acib rpajaitii, a it sik mparmMatuaHuil MO-
nudikaTop, SIKUI PEryJioe CTYIiHb eMOIIHHOCTI, BUPAXKAE COLlialbHy BBIWINBICTh, €CTETHYHY CTPUMAHICTh, 3a0e3Meuye HapaTHBHY
KOTe3iI0 TeKCTY.

Po3srisiHeMo JetainbHille nparmMatuyHi GyHKii HaituactoTHimol moaeni slightly + diecnoeo y pi3HUX KOHTEKCTaX.

Haiitunositumu € xonoxauii slightly 3 niecnoBamu pyxy Ta BupaxkeHHs emoriii: shook slightly, smiled slightly, trembled
slightly, nodded slightly, frowned slightly, leaned slightly, moved slightly, opened slightly, tilted slightly, lifted slightly. ®ikcyemo
MparMaTH4Hi GpyHKU{i:

— miHimMizauii pyxy — repoins TBopy nepekuBalia HamaJl 3JI0BMHCHHMKA. BoHa Bxe jenb uxaina, KOJU TOW 3Jerka IMiJHABCS,
110 Jaj10 il 3Mory BAMXHYTH MOBiTpsi: «Almost fainting from lack of air, she could only answer in choked gasps. Apparently it was
enough, because the heavy pressure on the back of her head eased and she could turn her face to the side, dragging air back into her
lungs. It took a couple of deep breaths before she recovered enough to grasp what was happening. The oppressive weight above
her had lifted slightly, and she was being searched. Systematically and with devastating intimacy. Her faint scream of shock was
abruptly stifled by a hand clamped over her mouth.She tried to struggle, flinching away from that intrusive touch. It was useless»
(HHT);

— miHimi3anii KOrHiTUBHOI il — IIKaBUM € KOHTEKCT, B SKOMY IepCOHaXk Harousolrye depe3 mosrop slightly 3 o3nauenum
apTHKJIEM Ha BXXJIMBOCTI MEHIIOT IHTEHCUBHOCTI Jil intrigue, HXX MOTJIa O4iKyBaTH iforo crniBpo3moBHuist: « With an embarrassed
shrug, she leaned more comfortably against the seat, and, watching him for a few moments, asked curiously, “Why did you invite
me today?’‘Curiosity.” ‘Of what?” “Your technique.” ‘Technique?” Amused query in her eyes, she indicated for him to go on. ‘T have
been slightly, and I emphasise the slightly, intrigued to know how you would proceed with your seduction.” ‘Of you?’ ‘Mm-hm.’Her
smile widening, she queried, “You really do think that's why I followed you?’‘Of course.’‘Bit arrogant, isn't it?*» (HGY);

— He3Ha4HocTi Aii — «Stripped of his blue tussore, Vigo himself might look rather like that, Wexford thought. ‘I had the pleasure
of a visit from your daughter the other day,” he heard the dentist say. ‘What a very lovely girl she is.” ‘I'm told she's much admired,’
Wexford said dryly. The compliment slightly displeased him. He interpreted it as spurious and ingratiating. Also there had been a
note of incredulity in Vigo's voice as if he marvelled at such an old goose begetting a swan. The front door swung open and Mrs Vigo
came in, holding the child. For the first time since is arrival, Wexford remembered that there was another child, a mongol, confined
somewhere in an institution» (AC3) — KOMIUTIMEHT Ha a/ipecy JOHbKU FOJIOBHOTO MEPCOHAXKA BUKIIMKAB HE3HAYHE HE3a0BOJICHHS Y
6aTbKa, 110 OTPUMAJIO [OJIaJIbIIe MOSCHEHHs Y paBocTopoHHbOMY KoHTeKcTi (He interpreted it as spurious and ingratiating.)

— peyikaTHOCTI Jii — repoi TBOPY pO3IyMYIOTh HaJ CEHCOM >KUTTA. Hamararoumch He BHKa3aTH BroJjioc rpy0o TyMKy Hpo
HOro BiJICYTHICTh, BOHH OIOCEPEIKOBAHO TOBOPSTH IO Iie, HiOM AETIKaTHO MUTAI0YX OJHH OJHOTO TOYKH 30py: « Mmmmm. Oh,
time passes you know. When you are really fed up you can always play into the soothing hands of time. It will at least carry you
downstream.It rains all day. We cut clean wheel tracks down quiet, wet roads, running through small, cold towns. There isn't much
to say. Only the scenery and radio music fill the emptiness.We wonder slightly if there is any point in all of this. We are unable to
make Denver in one go. After a hard day of gruelling silence over long distance we both mumble bleak consent to stop for the night»
(HHO);
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— cTpuMaHocTi / KoHTposkoBanocTi aii — «‘Hey, Rincewind — “Yes, number! Between seven and nine. Four plus four!” ‘What,
ei — 'Rincewind's hands clapped over the man's mouth. ‘Say it and we're doomed. Just don't think about, right. Trust me!” ‘I don't
understand!” wailed Twoflower. Rincewind relaxed slightly, which was to say that he still made a violin string look like a bowl of
jelly. ‘Come on,’ he said. ‘Let's try and get out. And I'll try and tell you.’» (HA3) — y ckpyTHOMY CTQHOBHIIIi TOJIOBHU# Tepoii 3HA#-
IIOB PillIEHHS,  TOMY JJO3BOJIMB COO1 TPOXH PO3CIAOUTHCS, alle HE CUIIBHO, OCKUIBKY I1ie OyB JAJICKUii 10 BUXOY 3 HBOTO.

—TaKTOBHOCTI — 3aMiCTh TOT0, 11100 3BUHYBa4dyBaTH CBOTO CIIIBDO3MOBHHKA B HEYBa)XHOCTI, TOJIOBHHI IO OJJHUM HE3HAYHUM
pyXoM Iuieueil HiOM BHIIPaBIOBY€ MOBEMIHKY iHILOI JIOJUHH, npobayae GailayKicTh, abu He 3acopoMuTH ii npusceogHo — «Of
course I'd love you to stop by, Biba...Bless you, Biba, bless you. An old man's blessing on your head.” He puts the phone down. ‘Go
on,” he says to Howard. ‘I'm sorry,” says Howard. ‘I didn't know you were ill.” Bill Saltman lifts his shoulders very slightly. ‘It's the
pills,” he says. ‘“The green and white pills I was prescribed in Athens.They don't go with the red pills I got in Miami. Go on.’» (GOF)

— emMouiiiHoi cTpuMaHocTi nepconazka — «It was a woman who got the first question in, her voice rising shrilly above the others.
‘Dr. Briant! Are we to understand you have made a test-tube baby? That you are going to bring him up in a... in a laboratory? A
human baby is a guinea pig?’The horror in her voice was almost ludicrous, and Briant raised his eyebrows slightly. ‘As I have said,
‘test-tube baby’ is not a term I would ever use.What I have described to you is a controlled conception» (ANS8) — te, mo Dr. Briant
JIMIIE 37IeTKa MiAHSAB OPOBH, OYJIO CBITYSHHSM TOTO, IO BiH HE MOIIISIB €MOLIHHOr0 00ypeHHs CBOI€l CIiBPO3MOBHHUII CTOCOBHO
TEMH PO3MOBH, & CaMe, - BUPOLILyBaHHs Ta BUXOBAHHS JiTel B yMOBax J1abopatopii;

— ncuxoJioriyHoro Hanpy:keHHsi — «Men will often behave. .. rashly, shall we say?... when the reward is thus sweetly packaged.
You see, I give you fair warning.’ It was Adele's indignant gasp that wrenched Isabel out of her frozen state. Her eyes flashed swiftly
to fitzAlan, only to recoil at the look of blazing fury and contempt he turned on her. She shook her head slightly, making a move as
if to rise, but Adele grabbed her arm. ‘No,’ she whispered in Isabel's ear. ‘Let it go. You know Matilda is always looking for a reason
to punish you.” Sick and shaking, Isabel obeyed, slumping back on the bench and gazing helplessly at fitzAlan» (HH1) — cnabkuit
PYX TOJIOBOIO ITOPOIUB PO3YMIHHSI B iHIIIOT TepoiHi, 110 i Bi3aBi roTOBa GOPOTHCS, 1110 MOTJIO MPU3BECTH 10 1€ TiPIIMX HACTIAKIB;

— HapaTHBHOI JleTaJi3amnii — 3a 10MoMOroro npuciiBHUKa s/ightly aBTop mepenae 0COOINBOCTI CEPEIOBHIIA, Y IKOMY epely-
BaJla repoiHs, Ta Te, Ik BOHa mouyBanacs — «She spread her magazines out on the table and removed her shoes, massaging her toes
as she waited for the train to pull away. There were perhaps half a dozen other passengers in the carriage, all spread out. Some read
newspapers; one fiddled with a Walkman, adjusting the volume. Donna shivered slightly, noticing how cold it was on the train. The
journey should take a little over six hours. She glanced at her watch as the train pulled away from the platform» (GOP). [Toeananms
3 iHTeHCH(IKaTOPOM very I03BOJIsIE TOUHO OMHcaTH Xia mofii: «She let it out gently, not wanting to do anything sudden or jerky.
Wincing at the stiffness in her fingers, she loosened her grip on the steering-wheel and was amazed at how much more responsive
the boat felt. Or was it she who was more receptive? Screwing up her courage, Polly altered course very slightly, turning the winch
handle to let the mainsail out just a fraction. She watched the way the wind filled it and felt the boat dig deeper into the water, moving
under her like some wild creature straining against a leash. Her heart leapt with fright and she caught her lower lip between her
teeth.» (H7W);

— ekcnpecuBHOI TouHOCTI — «“What about another man who worked with Mills back in the early fifties.?” “Who's that?” ‘I don't
know his name. He's in a photo of Mrs Nowak's taken on the day her husband went back to Poland. She told me he worked under
Mills in the same department of MI6.” Urquhart widened his eyes slightly, whether as a gesture of surprise or warning — since the
waiter came up behind her just then and was about to remove their dirty plates — she could not be sure. The waiter asked whether they
wanted dessert. Urquhart declined. She ordered an ice creamy» (G15) — TouHicTh NposIBY Aii € HACTIIBKH BAXIIUBOIO, 110 TOTpedye
JI0JIaTKOBOT'O PO3’ICHEHHS Y IPAaBOCTOPOHHBOMY KOHTEKCTI.

[ToBTopenns slightly npusBoauts 0 ApamaTu3anii HapaTuBy. Tak, y HactynHoMy KoHTeKCTi slightly Bukopucrtano tpu pasu,
OCKIJIbKM aBTOP BOUYECBH/b HaMaraBsCsl ITiJIKPECIUTH, HACKIIBKH 00EpPEkKHO TOBHHHA Oyi1a JisSTH TrepoiHs 3a JaHUX 0O0CTaBHH, aOu
MPOYMTATH HAIIMCAHe Ha JIMCTIBLI, 1110 OyI10 Juist Hel Ha/I3BUYaHO BaXKJIMBO, a0 3HATH, K JisiTh Aai B )kutTi: Truly, she must have
been out of her mind!Idly she let her eyes drift over his desk, over the orderly piles of papers and files arranged there. And that was
when, suddenly, something caught her eye. A large colourful greetings card, propped in one corner, skewed slightly, so that, if she
craned her neck slightly, she could read the message written inside. Lisa craned her neck slightly, crushing her sense of horror at
this display of bad-mannered curiosity. And, as she read the words, written in a flowing feminine hand, the oddest sensation went
lurching through her. ‘To darling Alexander,” was the message.‘Wishing you lots of luck in your new venture (H97).

Omxe, B pe3yJIbTaTi aHasi3y BCTAaHOBJICHO, 110 KoJlokaTy npuciiBauka slightly 3 giecoBom peanizyrors mparmMatiuyHi GyHKIii
JIBOBEKTOPHOTO CHPSIMYBaHHSI: OJIHI CIIPSIMOBaHi Ha JeTali3alilo OMUCy HepPCOHaXKIB, a caMe X eMOILIHHOro crany (MepeKHBaHb,
MICHXOJIOTIYHOrO HAINPYKEHHS, TAKTOBHOCTI), IHTEHCMBHOCTI BUKOHYBaHOT HUMH il (MiHIMi3aLil, AeNiKaTHOCTI), 1110, 0€3yMOBHO
CIIPHSIE KPALIOMY PO3YyMIHHIO 1X unTadeM. J[pyruii BEeKTOp BKa3ye Ha mmparmMatuyHi QyHKINT, 3aBISKH SKAM JOCIIKYyBaHI KOJIOKa-
TH BUCTYIIAIOTh 3aC00aMH PO3BUTKY KOHTEKCTY, 3a0€3Meuyro4r HOro MociioBHICTh Yepe3 BUPaKeHHsI HapaTUBHOI jeTaii3anii ta
€KCIIPECHBHOI TOYHOCTI. Y3araabHIOIOUH, MOYKHA TBEPIUTH, 110 3HaueHHsI slightly BUXOIUTH 3a MEXi CyTO rpajaniifHoro 3HaueHHsI:
TAKCOHOMISI TIpArMaTHYHUX (YHKIIH KOJOKATIB I[bOTO MPUCITIBHUKA 3 JIECIOBOM OXOIUTIOE ACIMEKTH €MOLIHHO-IICHXO0IOTTYHOr0
XapakTepy, BBIWIMBOCTI, KOTHITUBHOI Ta HAPATHBHOI eTalli3allii.

IlepcneKTHBOIO TOJAIBIIOTO JOCHIDKCHHS MOMKHA BBa)KaTH BHUBYEHHS IIPAarMATHKH ILbOTO Ta IHIIUX NPUCITIBHUKIB-
iHTeHCU(IKATOPIB B IHIIMX JOMEHaX Ha 0a3i 3a3HAUYEHOr0 KOPITYCy abo iHIINX KOPITyCiB aHJIHChKOT MOBH.
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IMAP®POBUN ACTPOTEP®IHT ¥ TELEGRAM:
COIIOJIHI'BICTUYHI MEXAHI3MHU TA MOBHI MAPKEPH BIIVIUBY

YV ecmammi spobneno komnaexcuuii coyioninesicmuunuil ananiz mMexanizmie yugposozo acmpomepghiney 8 yKpaincoKomy cezmenmi
coymepedxci Telegram (na mamepiani cninonomu «Ilogepuime uonosixa!!lly). Busuenns cneyuiku yHKYi08aHH NCE8002POMAOCHKUX
CRILHOM 0A€ 3M02Y OOCAIOUMU OCOONUBOCNIT CYHUACHUX MAHINYISAMUGHUX MEXHONO0RIH, 30KpeMa cmpamezii wmyynoi noisapusayii’ cycninb-
Cmea ma KOHCMPYHBAHHS KOHDIIKMHOI 2pynooi i0eHmuyHOCmu.

V medicax docnioacenns enepute akmyanizosano nousimms «yuhposuil acmpomep@hiney 6 YKpaiHcbKoMy cOYioniHe8iCmutHOMY OUCKYD-
ci ma 3anponoHOBaHO ABMOPCbKe BUSHAUEHHS MEPMIHA «NCeBO0ZPOMAOCHKA Mepedicesa cnitbHomay. Onucano poib Mo6u y Popmyeanti
onosuyii «ceoi-uyaciy. Poszensnymo ouckype Telegram-xkanany «llosepnime wonogika!!!ly sk cepedosuwe peanizayii oposicux napamugis,
3aMACKOBAHUX NIO SPOMAOAHCLKY AKMUBHICTb.

Veazy socepedorceno ma suasnenni ma xnacugikayii nekcuyHux mapxepie winmyunocmu xomyuixayii. [ocniosceno pieni mosHoi
inmepghepenyii (epagiuno-opmoepaitinuil, mopgonocitinuil, rekcuynuil). 30kpema 3agiKcO8AHO cuUCMeMHe BUKOPUCMAHHS TAMUHCOKUX
20MO2NIQI6 | POCIUCLKUX KATbOK, WO CHPOCHOBYE 1e2eHOY NPO A8MEeHMUYHIicnmbs Mogys. IIpoananizosano cneyughixy sukopucmanns Mogu
80podIcHeul ma 3acobi6 CUHMAKCUCY 8 KOHMEKCMI cy2ecmii 0 OI0KYBAHHA KPUMUYUHO20 CRPUTIHAMMSL iH(opmayii.

IIpoananizosano eeonioyilo KOMyHiKamueHoi cmpameeii CninbHOmMuU, 30KpemMa mpanchopmayito MogHoi no6ediHKu 6I0 8UKOPUCTNAHHS
excnpecusie (imimayii 6i04aro) 00 Oupekmueie (3akauKie 00 Hacuiis). Y cmammi okpecieHo MexaHizmu COYianbHol IHICeHepil, CnpAMO8aHi
Ha 0ecyManizayito npedCmasHuKi6 0epicasHux Cmpykmyp ma aeimumizayiro Hacuibcmea. /Joeedeno, wo 00caioxcysanuil pecypc € incmpy-
MEHMOM 80POICO0 BNIUBY, MEMOIO AKO2O € 0eCMAbiNi3ayis YKPAiHCbK020 CYCniibemed.

Pesynvmamu 0ocniodxcents Moxcyms 6ymu 6UKOPUCMAHi 8 NOOATLULOMY CHOCEPEHCEHHT 3d THPOPMAYIUHUM NPOCMOPOM, PO3POOYL
aneopummis i0eHmugikayii nces00SPOMAaOCLKUX MePENCeBUX CRIIbHOM, d MAKOIC 01 NPOMUOLL 60POAICIU NPONAZAHOL.

Kniouosi cnosa: yugposuii acmpomepdhine, coyioninegicmura, nceg0ocpomaocska mepexcesa CRilbHoma, MosHA inmepgepenyis,
MOBA BOPOICHEUT, NOIAPUZAYIS CYCRIIbCMEa, OucKypc-ananiz, Telegram.

Larysa Minich,
Associate Professor of the Department of Ukrainian Language and Literature,
National University of Ostroh Academy
Serhii Sakhvon,
student of the National University «Ostroh Academyy

DIGITALASTROTURFING IN TELEGRAM:
SOCIOLINGUISTIC MECHANISMS AND LINGUISTIC MARKERS OF INFLUENCE

This article presents a comprehensive sociolinguistic analysis of digital astroturfing mechanisms within the Ukrainian segment of
Telegram, utilizing the community “Povernit cholovika!!!” (“Bring My Husband Back!!!”) as a primary case study. By examining the
operational specifics of pseudo-grassroots online groups, the study investigates contemporary manipulative technologies, focusing on
strategies of artificial social polarization and the construction of conflict-driven group identities.

The research introduces the concept of “digital astroturfing” into Ukrainian sociolinguistic discourse as a tool of information-
psychological influence and proposes an original definition for the term “pseudo-grassroots network community.” The paper explores the
role of language in shaping the “us—them” dichotomy, analyzing the discourse of the target Telegram channel as an environment where
hostile narratives are disguised as civic engagement.

Particular attention is paid to identifying and classifying lexical markers that signal the artificial nature of the communication. The
analysis reveals multiple levels of linguistic interference — graphic-orthographic, morphological, and lexical. Notably, the study documents
the systematic use of Latin homoglyphs and Russian calques, which undermine the speaker’s purported authenticity. Furthermore, the
article analyzes the use of hate speech and specific syntactic devices designed to induce suggestibility and suppress critical thinking.

The study traces the evolution of the community’s communicative strategy, highlighting a shift in linguistic behavior from expressives
(simulating despair) to directives (inciting violence). It also identifies social engineering mechanisms aimed at dehumanizing state
representatives and legitimizing aggression. The findings demonstrate that the examined resource functions as an instrument of hostile
influence intended to destabilize Ukrainian society.

These results offer practical applications for monitoring the information space, developing algorithms to identify pseudo-grassroots
communities, and countering hostile propaganda.

Keywords: digital astroturfing, sociolinguistics; pseudo-grassroots online community; linguistic interference; hate speech; social
polarization; discourse analysis; Telegram.

10 Hayxosi sanucku Hayionanvrozo yrisepcumeny « Ocmposvka akademisny : cepis « @inonozisy. 2025. Bun. 27(95)



©JI. C. Miniu, C. P. Caxeon ISSN 2519-2558
KOTHITUBHA JIIHBICTUKA TA ITPATMATHUKA

IMocranoBka npodaemu. B ymoBax indopmaiiiHoi BiiiHn YKpaiHa MOCTIHHO 3a3Ha€e BOPOIKHUX BIUIUBIB, OCKIIBKH BOPOT BUIi-
JIsi€ 3HAYHI PECYpCH 3a/UIsl TOTo, 100K BIUIMBATH HAa YKPATHChKY TPOMAJICHKICTh HE JMIlIe (i3HYHUM TEPOPOM, a if M’ SIKMM THCKOM.

OpHUM i3 KITIOYOBHX CIOCOOIB TAKOTO BILIUBY CTaB I poBuii actpoTepdinr. 3a BuzHaueHusm Mapka Kosiua, i posuii actpo-
Tepdinr e chabprKoBaHa, OMAHIMBA Ta CTPATETiiHA MisIBHICTh «3rOPH-BHU3) B IHTEPHETI, IHIl[IfOBaHA MONITHYHUMU aKTOPAMH,
sIKa IMITY€E JisUTbHICTD «3HU3Y-Bropy» Hesajexnux inausinis (Kovic et al., 2018: 71). V KOHTEKCTI AOCTIKEHHS IPOAHATi30BaHHIA
MEXaHi3M CTBOPEHHS LITYYHOr0 00pa3y EePTBH 5K eJIeMEHTa MaHIIyISTHBHOI cTparerii. ABTOpKa JIOCIiPKYBaHOT CIIIIBHOTH — 3BH-
YaiiHa JKiHKa, sKa, OJJHAK, TPAHCIIIOE OPraHi30BaHi HAPATHBU.

VY nocnimkenHi MU cnimpaeMocsi Ha 6a3oBe Bu3HadeHHs Kowmitery minicTpiB Pagu €Bpomnu, ske TpakTye MOBY BOPOXKHEUi sIK
yci GOopMHU caMOBHPAXKEHHSI, SIKi MOIIUPIOIOTH, MiA0YPIOIOTh, CIPHUSIOTH a00 BUNPABIOBYIOTh HOPMHU HEHABUCTH, 3aCHOBaHI Ha He-
teprumocti (Council of Europe, 1997). ¥ KOHTEKCTi I0OCIIKYBaHOTO pecypcy 00’€KTOM Takol HETePIUMOCTH CTAlOTh HE eTHIYHI
IPYIH, a IPEICTABHUKH JACPKABHUX CTPYKTYp. Y pe3ysbTaTi BUHHUKAE MOMALT Ha «CBOIX» 1 «4yxKHX»... [inepOomizaliis HeraTus-
HHX O3HAaK OIOHEHTIB i BUHATKOBHX YECHOT CBOT'O «TabOpy» CHPHUYMHSAE PO3JIOM YCTaJIeHOI KapTHHHM CBITY CIIOXKMBAYiB MacMeiia
(bornmanoga, Jlentyra, 2020: 6).

3a HalIMM BU3HAYEHHSM, MICEBJIOIPOMAJICbKa MepeKeBa CIUIBHOTA — HU(POBE cepenoBulle, ke (YHKIIIOE B MEKaxX IEBHOI
cowianabHoi mIaTGopmH, IMITYIOUYM HII[IATHBM Ta TOJIOCH HeBimoMmux Hebaiinyxunx rpoMaasH. Ha piBHI 3MiCTy BOHO MOpyIIye
aKTyaJbHI IPOOJIEMH CYCMITIbCTBA, ajle BKPAIUIIOE y CBil AUCKYpC MOBY BopoxkHedi it TexHouorii ITICO, paaukanizyiodn cTaBieH-
Hsl 10 TUTAHHS 3aMiCTh MOLIYKIB IUISXiB HOro BUPILICHHS, Ta MOXE JiATH 3 BIACHUX HEAPY)KHIX MOTHBIB ab0 MijJ KypaTopcTBOM
3al[iKaBJICHHUX 0CI0 Y1 OpraHizarliii.

BaxuBO BiAPI3HATH TaKy AisUIBHICTH BiJ 3BHYaiiHOrO TpojiHry. Ha BimMiHy Bin XaOTH4YHOI MOBEMIHKH TPOIIB, HUPPOBHUIL
acTpoTepiHT € CHCTEMHHUM CTPATETiMHUM iIHCTPYMEHTOM, CIIPSIMOBAHUM Ha 3MiHY TPOMAJICHKOI IyMKH I[O10 KOHKPETHHUX MOJi-
tnuHuX Qiryp abo nepkauux nomituk (Kovic et al., 2018). ITceBrorpomMaacbki MepexkeBi CIiTBHOTH CTAlOTh CYCIITIBHHM CePeIo-
BHUILeM (YHKIIFOBAHHS [[bOTO IHCTPYMEHTA.

JlocmimkeHHs 1boro JeHOMeHa 1acTh 3MOTY pO3pOOHTH alrOPUTMH PO3Mi3HABAHHS TAKUX CTpATETiil mporaranau i eekTuBHilIe
npotuaisity im. [pars Mexye 3 TAKUMH AUCUHUITTIHAMU: COLIONIHIBICTUKA, ICUXOJIHIBICTHKA, IHTEPHET-JIIHIBICTHKA.

AKTyanbHicTh Temu. [iOpuanuii Xxapakrep BiliHE B YKpaiHi 3yMOBITIOE 3’5IBY HOBUX (pOPM BOPOIKHX iHPOPMALIITHUX BIUIHBIB,
OJTHUM 13 SIKHX € MIMIKpYBaHHS BOPOXKUX PECYpCIB Ml aBTEHTUYHI yKpalHChKI CHIIbHOTH, 30KkpeMa B Mepesxi Telegram. AxTyasb-
HICTB CTATTi MoOJIsIrae B HEOOXiTHOCTI BUSBJICHHS JIIHTBICTHYHUX CTpATeTiii Bopora, 30kpemMa crieiupiuHuX JeKCHKO-CTHITICTHIHUX
MapkepiB pyiiHiBHOTO BIUTMBY. OKpeMUM aCleKTOM € BHSBJICHHS if aHali3 MOBH BOPOXKHEYI SIK €JIeMEHTa CTBOPEHHS CYCHIJIBHOTO
poskouty. B yMoBax cTpiMKOTro po3BUTKY MEPEKEBOIr0 AUCKYpCY IMUTAHHS TOTO, K MOBJICHHS MOJISIPU3YE CYCIUIBCTBO, € OCOOIHBO
aKTyaJbHUM i MOTpeOye MOCTIHHOTO AOCITIPKSHHSL.

AmHaJi3 ocraHHix gocaixkenb i my6aikaniii. Crienndika MOBHOT arpecii B yKpaiHCbKOMY MeIiHHOMY JUCKYPCi IPYHTOBHO BH-
cBiTJIeHa B mpaiyix Bitun3HsHux pociianukis (I. bornanosa, O. Jlentyra, O. Kokosixina). [IcnXomiHrBiCTHYHI acIEKTH CyrecTii Ta
MaHiNyJIATHBHOTO BIUIMBY € TIPEAMETOM HaykoBoi po3Binku T. Mynpauenko B mpaui «CyrecTist sk 3aci0 MOBJICHHEBOTO BIUIUBY».
CouioiHrBICTHYHI acreKTH MOBHOI iHTepdepenuii gocmikye JI. Macenko, 30kpeMa B mpaili «CypiKUK: MK MOBOIO 1 SI3UKOMY.
OcobmnuBocTi GyHKIifoBaHHS acTpoTepdinry B Mepexi nociuimkye M. Kosiu y mpaui «L{ndposuit actporepdinr y momiTuii: BU3Ha-
YeHHsI, TUTIOJIOTIS Ta MPOTHIis». BogHouac, He € JOCTATHBO JOCHTIKEHUM MUTAHHS COLIOMIHTBICTUYHOT POJTi JIEKCHKO-CTHTICTHY-
HHMX MapKepiB y KOHTEKCTi (hyHKIIIOBaHHS IICEBIOIPOMAJICBKHX MEPEKEBHX CIIUIBHOT, 30kpema B Telegram. Takosk He € J0CTaTHBO
JIOCITI/DKEHUM THTaHHs HU(POBOro acTpoTepdiHry B YKpaiHCbKOMY AHMCKYpCI sIK HOBOT iH(pOpMaliiHOT 3arpo3u B yMOBax BillHH B
KOHTEKCTI YKpaiHu.

MeTo10 CTATTi € BUSABIICHHS if aHAI3 JTEKCHYHUX MapKepiB MaHiMyJIITHBHOTO BIUTMBY B JIMCKYPCI ICEBIOTPOMAJICHKHX MEpexke-
BHUX CITUIBHOT 1 CTBOPEHHS MEXaHi3MiB MPOTH/Ii1 BOPOKOMY BIUIUBY Ha YKPATHCHKHI MEPEKEBHH THCKYPC.

JLiist focsITHeHHsT MeTH OYJd MMOCTABJICHI TaKi 3aB/IaHHSI:

® aKTyali3yBaTu MOHSATTS «LU(POBHil acTpoTepDIiHr» 1 KICEBAOrPOMAIChKA MEPEIKEeBa CIIIBHOTa» B YKPaiHCHKOMY COLIIOJIHT-
BICTUYHOMY JTHCKYPCi;

® [IPOAHAITI3YBATH JICKCUYHI MapKepH BIUIMBY W crelM(iKy CHHTAKCUCY SIK €JIEMEHTIB CYyreCTHBHOTO BILIUBY;

® BUSIBUTH PiBHI MOBHOI iHTep(epeHLii sIK 0Ka3 HeaBTeHTHYHOCTH MOBHOI OCOOMCTOCTH aBTOpa pecypey;

® PO3KPUTH COLIOMIHIBICTUYHI MEXaHI3MH, CIIPSIMOBAHI Ha MITYYHY MMOJSIPH3ALIIO CYCITIBCTBA TA CTBOPEHHS KOH(IIKTHOI rpy-
MOBOT 1IEHTUYHOCTH;

® PO3POOUTH AITOPUTM BUSBJICHHS Ta CTPATEri0 MPOTH/IT BOPOKHMM BILIMBAM Yy MEPEKEBHUX CITIIHOTAX.

Bukiaa ocHOBHOro marepiany nociaipkenHsi. Hapasi ykpaiHCbke CyCITUIBCTBO OXOIUIEHE TOBHOMACIITAOHOIO BiliHOIO, siKa,
CBOEIO YEprolo, BIUIMBAE HA JIFOJH He TLNbKU (i3M4HO, a ¥ mcuxosoriiHo. I3 Meroro mectabinizaiii yKpaiHCBKOI TpoMaan BO-
por axktuBHO 3any4ae ITICO, cTBOprOOYM MOCTIHHMIA M SIKMH THCK B yMOBax JjeMopalizauiiinoro pyitHiBHoro Tucky. Jlomarkosa
BPA3JIMBICTH /10 iHPOPMALIIFTHUX MaHIMyJsIMiil B yMOBaX HOBOHAOYTOr0 MEpPEIKEBOr0 AUCKYPCY 3yMOBIIIOE HEOOXiIHICTh BUBUCHHS
it aHaIi3y QyHKIIIOBAaHHSA MOBH SIK €(DEKTUBHOTO IHCTPYMEHTA BILUIMBY HA MAacoOBY JIyMKY.

JlocmikeH s ciupaTUMeThesl Ha Anckypc-aHani3 Telegram-kanany «IloBepHits domnosika!!!» (IToBepHiTs womnosika!!!, 2025).
CriiibHOTa Ma€e Maike BiCIMCOT MiAMUCHUKIB, TOOTO € HileBUM pecypcoM. J1obip came [bOro AUCKYpPCY 3yMOBIICHHUIT HOTO Crieru-
(hikoro Ta 0cOOIMBOCTIMU (QYHKIIIOBaHHS B KOHTEKCTI LudpoBoro actporepdinry. Kopryc Bitouae BCi IOMHCH pecypey CTaHOM
Ha 24 muctomnaza 2025 poxy. Bukoprcrano MeTo 1ij1b0BO1 BUOIpKH. 3arajibHa KiTbKicTh T0MHCIB KaHaty nepesuirye 200 oIHHUIIb.
I3 pi3HUX YaCOBHX MPOMIXKKIB OyJ1H 1iOpaHi T0MHCH, sIKi BioOpa)kaloTh IMOBTOPIOBaHI cTpaTerii MOBHOTO BILIUBY. Takuil miaxin nae
3MOT'y IpOAHaNi3yBaTH KIFOUOBI 0COOIMBOCTI pecypcy 0e3 HeoOXiJHOCTH MOBHOTO KOpIycHOro aHami3y. [loBHUIA aHasi3 pecypcy
MOXK€ CTaTH METOI0 Mail0yTHbOI HAyKOBOT PO3BiIKH.

IMepenyciM BapTo 3a3HAYUTH KOHTEKCT 1 JiereH1y 1{boro pecypcey. Haspa «IloBepHiTh donoBika!!!» 3a 3MICTOM € eKCIIPEeCHBOM i
MOe OyTH CIIpsSMOBaHa Ha BHKJIMK eMIatii B uuTada. Peaymuiikarist 3HaKiB OKJIMKY ITiCHITIOE eKCIIPECHBHICTD, TOMOMAralouu KOH-
CTpyIoBaTH 00pa3 JoAuHH y Binyai. [lepuinii gonuc 1pboro KaHary ojpa3y BUKJIAA€ JISTSH Ly TOBHICTIO, 3a3HAYal04H, 110 BIACHHUK
1bOro KaHay — 1e «CBiTianay, sika «CTBOpHUIIA e KaHal, 11100 3HaiTH Y0JI0BiKay, SKOTO «HACWIbHO 3abpanu npeacraBHuku TLIK»
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Ha T ouax. BiH i mosicHIOE 11 «Tpareito» HAWTIKMOIIIe, BAAIO CTBOPIOIOYM 00pa3 kiHKH, sika Mae Oimy. EdekT mixcuiioe i 3raaka npo
«mcTy i 1o Mino6oponw, i B momiuiio, i B CBY, B TIK», i 3akiauku «Mouio Bac, Gnaraio», «Iyxe mpoinyy. [lepiri 4oTupHaausiTh
JIOMHKCIB CIIPSIMOBAHI CYTO Ha MiJKPIIUICHHs i€l JereH/d, IBaHAIATh 13 HUX MalOTh TeKCcT. HailBa)IMBIlIUMHU TOOCAaMU B HUX €
TaKi: Hay>)KMBaHHs 3HaKiB OKINKY (100%) i HeBIOBOJIEHHS AisUIbHICTIO OpraHiB (58%). 3aranom, «CBiTnana» Oy1ye CBOIO JIETeHIY
Ha aKTyaJlbHOMY i OOTI0YOMY ISl YKPaiHCHKOTO CYCIIILCTBA MUTAHHI — HACHIBHHUIIBKIF MOOITI3aLLil, sIKE € OJJHUM i3 HalBpa3IHBi-
mmx 110 ITICO, 30kpema uepe3 nocTiiiHy pe3oHaHcHicTh. OKpiM TOro, BOHA JI0/1a€ 10 HHOTO OCOOMCTOrO BIATIHKY i MOBHI MapKepu
BiI4alo, Yepes 110 11 MOBHA MOBEiHKA pOOUTH 11 3BUYAITHOIO JKIHKOIO 3 YKPaiHCHKOTO CYCIIBLCTBA, SIKa BUPILIHIIA TIOIIMPUTH CBOIO
Tparezaito B Mepesxi. KirrouoBa Bajia 1ii€i nerenan — BiICYTHICTh JOKa3iB icHyBaHHs i€l «CBITIaHm» 5K Cy0’€KTa, X iCTOpist Hamara-
€ThCsI IepeOUTH MOCTIMHIMU Crpobamu 3aTyduTH emmaTiio ynrada. Hikonim aBTopku — @svetikkkkk1992. Bin He 1ae 3moru iaeH-
TU]IKyBaTH HIYOT0, a MPI3BHUIIE i YiTKi pUcH 00InYYs BiACYTHI Oy/b-/1e B 1[boMy KaHaii. OKpiM IbOT0, He 3rajaHe iM’sl 40JI0BiKa,
1110 IOBOJIi HEJIOTIYHO, SIKIIIO BOHA CIIPaBJi Xo4e ioro 3HaiTi. HaBeneni haktu aroTh 3Mory iIeHTU(IKYBaTH el pecypc K MposiB
1dpoBoro acTpoTepdiHry, M0 3yMOBIIOE HEOOXIIHICTh MOAANBIIOr0 aHaTi3y Horo GYHKIIHHOT crieludiky i MeXaHi3MiB BIUTUBY.

AHaJi3yI0uH BMICT IIbOTO PeCypCy, MU BUSIBIIN Crienn(iuHi MaJOMOMITHI MapKepH, sIKi Jal0Th 3MOTY TIPHITYCKATH, 10 MOBHA
ineHTnuHicTh «CBITIAHW) HE € aBTeHTHYHO0. [lonpu Te, 1110 Bech BMICT MOOYA0BaHUH YKPaiHCHKOIO, 3aikCOBaHi MPHOIU3HO IBI
THUCSYi BUNIAJIKIB Y)KUBAHHSI JIATHHCHKOTO TOMOTITI(Y «i» Tam, ae Tpeda ykpaincbka «i» (wo oani!? Jlioduna snuxaal... [lognuil ienop
3i cmoponu npasooxoponyieg!!!), abo x «i» 3 niepe3oro Tam, ae Tpeba yKpalHChKa «i» (uum birvuie s uumaro HoguHU, Mum biibule
inghopmayit). HasiBHicTh romormi¢is Oyia BUsBICHA MiCis eKCIIOPTYBaHHs iCTOPIi AOMUCIB Pecypcy Ta BUKOPUCTAHHS MOLIYKOBHX
iHcTpyMeHTiB. e Bkasye Ha BiZICYTHICTh yKpalHCHKOT MOBH B KJIaBiaTypi, @ HAsIBHICTh JJATHHCHKOI «i» 3 Ai€PE30I0 MOXKHA MOSICHUTH
10060pOM BIZIMOBITHOTO CIIELICMMBOJIA Ha KiaBiaTypi Teraedona. BogHouac HasiBHE Y)KUBAHH SIK YKPATHCHKOI «i», Tak 1 «i», ane B
MeKax JIONHCY € JIMIIE OJMH THIl 3anucy. Ll HemocnioBHICTh Aa€ 3MOTY NPHITYCTHTH, 110 IIUM PECYPCOM KEPYIOTh JBi JIOANHH,
OJIHA 3 SIKMX HAJICKHUTH 10 YKPATHCHhKOI MOBHOI CHIJIBHOTH, @ iHIIA — JI0 pociiicekoi. Lle Oyno 61 HenoriuHuM, SKIIO KaHaj CIpaB/i
BeJie o/iHa 0coba — «CBiTIaHay, AKa 3 IIOYAaTKy FOBOPHIIA YKPATHCHKOIO i Y MEpIIOMY JIOMHCI BKHBAJIA YKPATHCBKY «i».

OkpiM 11bOT0, HassBHA HU3Ka MOP(OIOTIHHHX 1 JEKCHYHUX CIIOTBOPEHbB, IPUTAMAHHUX POCIHCHKIH MOBI, ajie BTUICHHX y mapa-
JUrMi yKpaiHchKkoi MoBH. Lle 1ae Ham 3MOTy TOBOPHTH TIPO siBUIlle MOBHOT iHTepdepentii. Jocminuust Jlapuca MaceHko BHIIIIE y
CBOI#1 mpatti Taki ii THIN: GOHETHUHY, OB’ sI3aHy 3 HAOIMKEHHSIM BUMOBH JI0 POCIHCHKOT, MOP(OIIOTiiiHY, OB s13aHy 3 HOPYIICHHSIM
CHCTEMH BiJIMIHIOBaHHS yKpaiHCHKOT MOBH Ta JIEKCHUHY, OB s13aHy 3 pociizmamu (Macenko, 2019).

Jnst pikcyBanHst Ta kinacudikarii MOBHOI iHTepepeHIii B pecypci MU BUAUTAIN TaKi OJUHUIII: «BAIIEro» 3aMiCTh «BallO-
TO», «3aKJIMHAIO BACy 3aMiCTh «3aKJINKAIO BACY, KITOBEPHYBILETOC 3aMICTh «SIKUH MOBEPHYBCS», CIIPOYIA» 3aMICTh «IIPOUYUTANIAN,
«TPOMAJCHKIN TisT9» 3aMiCTh «IPOMACHKHUI isiu», «OBIOTH» 3aMICTh «0’I0TbY», «TEHePb» 3aMiCTh «TEep», KTOBOPHUILBY 3aMiCTh
«TOBOPHII, «OIACATHCS» 3aMiCTh «OCTEPIraTUCS, «BBIXOJUTDY 3aMIiCTh «BUXOJHUTHY, «IKCIIEPTU3» 3aMICTh «EKCIIEPTU3» H «yBe3-
JIM» 3aMiCTh «BHBE3JIN». 3TIAHO 3 IIMM MEPesTiKOM MOYKEMO BHIUTUTH KiJIbKa KJIIOYOBHX TEHICHIIH MOBHOI iHTephepenii. Creru-
(ika AUCKYPCY YHEMOXKIUBIIIOE BHIICHHS (POHETHYHOTO PiBHS, 3yMOBIIIOIOYN BUAUIECHHS rpadidHo-0pTorpadiiiHoro HaTOMicThb.
BiamnosigHo, My BHIISIEMO Taki piBHI MOBHOI iHTepdepentii: 1) rpadiuno-oprorpadiitHuii, BUsSBICHNT BXKUBaHHIM OB’ I3aHUX i3
POCIHiChKOI0 MOBOIO rpadeM, ITOPYIICHHIM JIOTIKH BKUBAHHS arocTpoda i 3Haka M’SIKIIeHHS i (POHETHIHUM BiITBOPEHHSIM POCiii-
CbKOT BUMOBH; 2) MOP(OJIOTiHUIA, BUSBICHUH Y)KUBaHHIM IPUTAMAHHUX POCIHCHKiN MOBI 3aKiHY€Hb, AKTUBHHUX JIENPUKMETHHUKIB
MHHYJIOT0 4acy i popM jieciioBa; 3) IEKCHYHUH, BUSIBICHHN NpsMAMHE Kanbkamu. i TeHaeHii BKa3yloTh Ha Te, 1[0 O/IHH i3 aBTOPiB
pecypcy MUCIHTH 1 ITHIIE YKPATHCHKOIO, a IHIINI — TyMae KaTeropisiMu pociicbKoi, TOMY 1ii CIOTBOPEHHS MOXKYTb Oy TH IIPOTYKTOM
MHCJICHHST POCIHCHKOI0 MOBOIO 3 TIOJAJIBIIIMM [TOBEPXHEBUM mepekianoMm. HaBeneHi ¢akTtu qaioTh Baromi miacTaBu BBaXKaTH, 110
JISUTBHICTB 1ILOTO PECYPCY KyPYy€e XTOCh i3 BOPOIKOTO MPOCTOPY, 1al04H METOANYHY 0a3y, a IHKOJIM | MHUIIYYH TeKCTH CaMOCTIiHO.

Oxpemoi yBart BapTHii ISKCUKO-CeMaHTUUHHI PiBEHb BMICTY, OCKIIBKH BiH € HE XaOTHYHHM BUSIBOM €MOLIil CKPUB/IKEHOT XKiH-
KH, @ CHCTEMHUM BHKOPHCTaHHSIM MOBH BOPOXKHEUi Ta CyrecTii 3 METOI0 BIUTUBY i iecTabimizalii cycninberBa. Ha ocHOBI cyminbHOT
BUOIPKH JIEKCEM BHIIISIEMO YOTHPH KIIFOYOBI CEMaHTHYHI TPYIIH, sIKi HOPMYIOTh HAPATHB PECypCy:

1) iHBeKTHBH sIK 3aci0 JAeryMaHizarii OroHeHTa:

a) 300MOp(HI OIMHUIII: KCBHHI», «CTAZI0», KIIYPH», CIIAKAIIN», KBOBKIY, «COOAKI», «TBAPUHIY, «Xy00a»;

0) KpUMiHaJIbHO-MapriHAIbHI OAMHHMIL: «OAHAUTIY, KTOJOBOPI3NY, «MPA30TH», KIIOTBOPWUY, KHENIOANY, «BHPOIKUY», (IIACKY-
T, «HOPTH», KTHUAN, KIOKHIBKI», KCBOJIOTa», HABOJIOW, «OMIIOTa», «KMyCOpay;

B) OAMHHIL, OB’ s13aHi 3 aistibHicTIO THK: «Tro10kepn», «MOTHITI3aTOpH», «kaMy(IIb0BaHi Migapacy, «TIKYHI, «M SICHHKI,

2) nexcuka 6e3Hail sk 3acib 3aHypEeHHsI B CTaH MaHIKH:

a) OAMHMIN, TIOB’s13aHi 3 MpolecOM MoOLTi3alii: «Morumizamisy, «0ycudikalis», «IOJIOBAHHI Ha JIIOICH», «BUKPaICHH»,
«00J1aBa», KKBUTOK B OJIMH KiHEIbY;

0) OIMHUIII OIUCY MaiOYTHBOTO Ta CUTYALlil HA PPOHTI: «M’SICOPYOKay, «OiifHs», «rapMaTHE M’SICO», «KOHLTA0IP», «TCHOLMIY,
«GHMILEHHS HaIii», «IIpipBa», «IEKI0», «XOJIOJHA Ta IOJIOJHA CMEPTh», «PANAiOAKTUBHUN IIOIII», «HALiOHANBHA KaTacTpoday,
«CMEPTHHI BUPOK», «Oe3Haism»;

B) eMOLIi{HI MiJCKITIOBaYi: «OiIbY, «CTPaxy, «PO3Ma™», KCIBO3M», KKPUK VI, «HEBITOMICTb», TEMPSBA», «XTOHIYHHUIT )KaxX»;

3) kJrine mponaraHau i i1e0I0reMH sk 3aci0 BIUIMBY Ha YKpalHChKe CYCIIIbCTBO:

a) TEONONITHYHI OJMHHUIN: «30BHIMIHE YyOpaBiiHHs», «Bamunrrony, «Jloumon», «bBproccenb», «copocsitan, «DoHa
Binpomkenus», «intepecn THK», «BiitHa iHTepeciB palliky Ta BAIIMHITOHY, «PEKHM 3eJICHCHKOT0», «3e/IeHa TeMPSIBay;

0) cycHibHO-TIONITHYHI LITAMITH: «BiffHA 10 OCTAaHHBOTO YKPAiHIISD», «OJNirapxiuHa Biajay», «0araTiloTh Ha KPOBI», «IPOHAK
3eMITi», HEJIeriTHMHA BIaJla», Ky3ypHallisy, «IoineiicbKka 1epikaBa», «TpeTiil peiix», «paKoBa IMyXJIHHa»;

4) nexcuka 3aKJIMKy 0 Aii Ta HACHIUISL SIK KyJIbMiHAIlisl IIPOTIaraH/Ii:

a) OIMHUII 3aKIHKY /10 Gi3U9HOI PO3IIPaBU: «BOMBATHY, «BIMIATHY, KITATHTH», «3HUIILYBATHY, «OUTHY», «T0OHBATHY, «ITIAIHMATH
Ha BUJIN», «JIaMaTH», «KUIATH KaMiHHS», «IIPOKOJIIOBATH LIMHWY, KYMHUTHU OIIIP», «PBATH HA IIMATKN», «Cy 1 JliHua»;

0) oMHUII IHCTPYMEHTIB arpecii: «kokreitisi MonoToBay, «30posi», «rpaHaTHy, «BHOYXiBKa», «HOXKI», KPOTATKN», KKAMIHHS.

[TpoananizyBaBIIM Il TPYMH JISKCEM, MU JAIHIUIM BHCHOBKY, IO Taka KOHLEHTpAlis CHerudivHOi JeKCHKH He € XapaKTep-
HOIO JUISl CHOHTAHHOTO MOBJICHHS JIOAMHU B CTaHi rops. SIkmo rpynu 1 Ta 2 MOXKHA IOSCHUTH HaJMIpHUM BigyaeM, TO (axt
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nepeTBopeHHs «CBITJIaHI» B T€OMOITHYHOTO EKCIepTa i BUILHOTO ONEpyBaHHS 1/1€0J0reMaMy pOCiiichKOT Mporaraniu € Herpu-
POAHUM JUTsl 3BUYAHOT YKPaTHCHKOT JKIHKH, SIKa MIYKAE HMUTAXU BUPIIICHHS poOieMu. J[01aTKOBO, 3aKIMKHU 10 HACHIUIS TEMAaTHIHO
BiZ/IaJIeHi BiJ MOBEPXHEBOI CyTi KaHAIly — NOIIYKY 4osoBika. CyKymHICTh 1MX (akTOpiB BKa3ye Ha Te, IO TYT 3aJy4eHi METOANKU
BeJ/IeHHs iHpOpMaLiitHOl BifiHU, 1 KOYKHE MOBIIOMJICHHS MICTHTh CJIOBA-3a4ilKH A7 (POPMYBaHHs CTIHKHX acoliariii: «Ykpaina =
KOHIITaOip», «Biaga = Bopory», «CpoOTHB = HACWILIA 00 NPEACTABHUKIB JAEPrKaBU» TOLLO.

AmHai3 CHHTAKCHYHOTO PIiBHS MiJATBEPXKYE TilOTE3y MPO IUTyYHE MOJACTIOBAHHS €MOLIWHOro ctaHy. ABTOP Pecypcy BHKO-
pucToBye Habdip rpadiuHUX 1 CTUITICTHYHKX 3ac00iB, sIKi IMITYIOTh cTaH adeKkTy Ta KpailHbOro Bigdyaro. MeToro IHX 3aco0iB € 3a-
OJIOKYBAaTH KPUTHYHE MHUCJICHHS YMTa4ya Ta BUKIMKATH MUTTEBY HEraTHBHY peakiiifo. BilnoBigHO, MU BUIIIAEMO YOTHPH KITIOHOBI
IHCTPYMEHTH MaHIMyJALiT eMOLisIMH:

1) Hagy)xuBaHHs MyHKTYyalii. TeKCTH HacCHYeHI HAZIMIPHOIO KITBKICTIO 3HAKIB OKJIMKY Ta 3HAKIB MMUTAHH, 1110 HE € XapaKTePHHM
JUIsl HOPMaTHBHOT'O NMHUCEMHOTO MOBJICHHS. BoueBnib, 11e € MapKkepoM eMOLiiHOT HecTabiIbHOCTH, a00 K CIIPOOU «IIPOKPUUATH)
MOBiTOMIICHHsI. Y GINIBIIOCTI TOMKCIB MPUHAHMHI O/HE PEUSHHS 3aKiHueHe 30iroM Tpbox uu Oinbiie 3HakiB («!!!», «!?1?»). Hanpu-

2) rpadigHuil KKPUK» KPi3b HATY)KMBAHHS BEIUKHX JITEP A BHIUICHHS KIIOYOBHUX CIiB ab0 1inux peueHb. Takuii cuHTaK-
CHC Ma€ Ha MeTi 30cepe/KyBaTH yBary Oe3locepeHbO Ha HalBaXKJIMBIIINX YacTHHAX MOBizoMieHHA. Hanpukian, momuc Bij
22.04.2024: «...I1I’AITH!!!! micayis...», ado x nonwuc Bia 11.03.2024: «..[IOBFUBATHU yux xnsamux meyexawnuxis!!!»;

3) eMo/3i K periiaMeHTaTOpH CEHCYy Ta Peakiliif Ha MOBiTOMIICHHS. ABTOpP TOCTIifHO MapKye JOMHCH Crielu(piyHIMH eMO3i,
SKi IMKTYIOTh HeoOXiaHy peakitiio. Sk HACTIIOK, MM BHILIMIM Taki maHiBHi Mapkepn: @) (moth mozo miit TLK Ta Bramm), = / &
(rope, 1Iad y KOHTEKCTi 3HUKIIOTO YOJIOBiKa Ta «CBaBLLIDY), €@ (00pa3s sxepTBH), ¢ (MiATPUMKA MiANATiB aBTO BIHCHKOBHX);

4) excripecuBHUIT CHHTAKCHC, OCKITBKU TEKCT M00Y10BaHU He SIK iHPOPMYBaHHSL, a SIK MOCTIHHMUIT Aiaor 3 YSBHOIO BIIAJIO0 YK
HATOBIIOM. [ "0JIOBHOIO OCOOJIMBICTIO IILOTO IHCTPYMEHTA € HAsIBHICTH PUTOPUYHMX 3aIIUTaHb, SIKi MICTATb Y)K€ FOTOBE 3BUHYBayCH-
us1. Hanpuxknan, nonuc Bix 21.02.2024: «Xmo mu ons nux maxi!? biomaca! Xyoob6a!!l», abo x nomnwuc Big 09.07.2025: «4 6u mouno
3aXUCHUKU HAPOOY, a He Hauli 0pocu? .

OTke, CHHTaKCHYHA CTPYKTYpa TEKCTIB CBIIYUTH IIPO CBIZIOMY BiIMOBY Bijl JJOTIYHOIO BUKJIA/Ly 1yMOK, CXUJIIFOYMCS JI0 eMOLLii-
Horo. Take moenHanus rpadiunoi rimepOomizanii, «kKpUKy» i arpeCHBHUX €MO/I31 € XapaKTepHOIO0 03HAKOIO [IH(POBOTO acTpoTep-
(iHry, COpsIMOBAHOTO Ha MIBUJIKY PAAMKAI3AIII0 aBIUTOPIT i IPOBOKYBaHHS MAaCOBUX 3aBOPYIICHb.

AmHani3 KOMyHIKaTHBHHX CTpAaTeriii pecypcy Aa€ 3MOTy CTBEP/DKYBAaTH, 1[0 HOro OCHOBHOIO (yHKII€I0 € He iHpOpMyBaHHS, a
coliajgbHa iHKeHepis, TOOTO MITYyYHe MOCIIOBAHHS KOH(IIKTHIX HACTPOIB yCepeauHi CycninbcTBa. ABTOP BUKOPUCTOBYE MOBHI
3ac00u ISl CTBOPEHHS KOPCTKOT OIMO3MINT MiXK COLIiaIbHUMU IPYIIaMH, PO3IUIAIOUH iX B yMOBaX BiifHU B YKpaiHi.

Mu BHIUTHIM TPH KITFOUOBI COLIOMIHIBICTHYHI MEXaHi3MH, CIIPSIMOBAHI Ha MiJAPUBAHHS COLIaIbHOI €JHOCTH:

1) cTBOpeHHs 00’€IHYBaIbHOTO 00pa3y JKepTB COLIAIbHOI HE3aXUIIEHOCTH, OCKUTBKH aBTOp (OPMYE CIUIBHY iICHTHYHICTH
aBJIUTOPIT 3 KOJEKTUBHOTIO CTATYCy KEPTB. ABTOP BUKOPHCTOBYE CErperaliio, BiJJOKPEMIIIOIOUN «IIPOCTUX JIIOJIEH», «YTHCHEHHX Y
mpaBax», Bijl A€PXKaBH, B MOJAIBIIOMY (POPMYIOUH CONIAPHICTh «HU3IB» MPOTH «BEPXiB», e O1AHICTD 1 Oe3MpaB’si CTAIOTh MapKe-
paMu HaJIeKHOCTH JI0 TPYITH «CBOIX». Y MOBJICHHI PeCypcCy L i/iel BUsBICHI BAKOPHCTAHHSM y3araibHIOBaIbHOT JISKCUKH 3 ITiIKpec-
JICHUM HU3BKHM COLIAIbHUM CTaTyCOM: «IIPOCTI JIOJM», «3BHUYalHi YKpaiHIi», «MH, XTO HE Mae rpoiuei», «oiaui». Hanpukiaz,
«Ie cBimunTh NUIIE PO Te, IO BiifHa AIst GiHuX! ... AJe 1110 POOUTH MPOCTHM JIIOASAM, 5IK 51! 7»;

2) cTBOpeHHsI 00’ €AHYBAIBHOTO 00pa3y «ix», TOOTO «KaTiB CHCTEMM», 3 METOIO COIIiabHOT CTUTMATH3ALLi1 TPE/ICTABHUKIB BIIa 1
Ta CHJIOBHX CTPYKTYp. MOBHI 3aC00M pecypcy JeeriTuMi3yloTh iX i BUBOAATD 3a MEXKi JIIOACHKOT CMiNbHOTH 3aranoM. CTBOpeHHS
OKpEMOro cyOKOqy B MEXax CIIJIBHOTH OKEPTB CHCTEMH» Ma€ Ha METi 3HATH MOpajbHY 3a00pOHY Ha arpecito. SIKIO ONMOHEHT
MapKOBaHUH HE 5K «3aXUCHHUK», a K «BHYTPILIHINH OKynaHT» a00 «OaHANTY, TO HACHIBCTBO 110JI0 HOTO CTAE COLiaTbHO HOPMaJlb-
HUM aKTOM caMOOOOpOHH. Y MOBJIEHHI pecypcy wi igel BUsBICHI miaMiHOIO OQIiIHHUX HA3B COLATBbHUX poJiel («BIHCHKOBHI,
«MOILEHCHKHIY) HA KpUMiHAIIBHI 200 BOPOXKI Ha3BU: «OaHANTH Y BIHCHKOBiH (opmi», «kaMy(Ib0BaHi MOKUIBKI, KBOPOTH YKpa-
THCBKOTO Hapoay», «Harnsaadi». Hanpuknan, « TLIK — ne Boporu ykpaincbkoro Hapoay!», abo x «HaBkono Hac CTBOPIOETbCS
BEeJIMUE3HUIT KOHITAGIp. A Ti, XTO MOBHHEH HAC 3aXUILATH — CTAIM HATJISIaYaMM»;

3) 3aKJIMKH JI0 PYIHIBHOI TIOBEIIHKH, CIIPSMOBAHI JI0 «OKEPTB CUCTEMI». [IeperiIsiHyBILIH JOIHCH Pecypey, MH HOMITHIIH, 1110 3
4acOM KOMYHiKaI[iiiHa MeTa eBOJIOLIIOE B/l CKapT i po3mady 0 iHCTPYKTaxy. SKIIO CIIOYaTKy B AUCKYPCi TIepeBakaii eKCIPECHBH,
a cama aBTOpKa JIEMOHCTpyBaJia 0e3MOPaIHICTh, TO 3 YACOM IIi OJMHHII EePepOCTalOTh Y AUPEKTHBH, a PECypC MOCTYNOBO Iepe-
TBOPIOETHCS 31 «IIOJICHHHUKA )KEPTBM» Ha IHCTPYKIIIIO 3 MACOBUX 3aBOPYIIEHb. BiNOBiHO, MOKEMO BUAUINTH TPU €TAIHM CTAHOB-
JICHHSI 11i€] MOBHOI MOBEAIHKY: Tepunii etan, koiu «CBiTinanay» Oyna 6e3mopaaHoro xKiHkoo (« He 3Hato 1o poduTtw. ... CTBopHIiIa
el KaHan B Hajii...»); Apyruit etamn, konu «CBiT/IaHay TOYHUHAE 3aKIMKATH 10 ApiOHOTO MmIKiAHKITBA («/laBaiiTe KIeiTH THCTIBKY,
MasroBaty rpaditi, mpoOHBaTH Kojleca — BCe 110 3aBIOIHOY); TPETiil eTar, KoM 3aKJIHKN CTAIOTh MPSIMUMH TAKTHYHUM BKa3iBKaMU
1110/10 30POIHOTO CIIPOTHBY, ACTATI3YIOUH 3HAPSAS it METOH («...KOJCHA Mamu... nOguHHA Mamu 6 cebe 0éa Kameni. I konu na ix
ouax 6i00y6acmbcsl Uepeose UKPAOEHHA NI00UHU, KUHYmU Ui Kameni y eukpaoauia!... A nionimkam mpeba mamu npu cooi WUy
XYCHIKY... | PO2AMKYY).

3pobieHnii aHasi3 KOMYHIKATHUBHUX CTpATeriil 1ae 3MOTry KBasli(ikyBaTH MOBHY CTPATErilo IbOTO PECYPCY K arpecuBHY, CIIpsi-
MOBaHy Ha pyHHYBaHHs COLiajbHOI 3rypToBaHocTd. Crenmbiunuii 100ip MOBHHX 3ac00iB — Bi MeHOpaTHBIB 10 TUPEKTUBIB —
CBITYUTBH TIPO Te, 1[0 MOBA TYT € HE 3aCO00M KOMYHIKAIIil, & IHCTPYMEHTOM CTBOPEHHS 3MiHEHOI CyCMiIbHOI peanbHOCTH. Y Hill
CyOKO/I «CBOiX», MOOyI0BaHUiT 3aMiHOIO 100pa Ta 3714, MapKye rpOMaSIHChKHI 000B’S30K K «paOCTBO», @ HACHIBLCTBO MPOTH
JIepKaBH JIETITUMI3YIOTh SIK HOBY collianbHy (GopMy BHKMBaHHs. Taka TpaHc(opMmallis [iHHICHUX OPI€HTHPIB Kpi3b MOBJICHHS €
KJIACMYHUM MPHUKIIAJ0M JIHIBICTHYHOI MaHIMyJISLIi1, XapaKTepHOi isi acTpoTepdiHry B yMOBax riOpuaHol BiitHU.

3Bakalouu Ha aHali3 JUCKYpCY IMCEBAOTPOMAIChKOI MepexeBoi crinbHOTH «IloBepHiTh domnoBika!!ly, MU mpOMOHyeEMO cTpa-
TETiIo MPOTHIi, CIPSIMOBAHY He JIHIIe Ha OJOKYBaHHS BMICTY, a it Ha pyHHYBaHHS [ITYYHO CTBOPEHHUX COLIAIBHUX 3B’SI3KIB 1 Bif-
HOBJICHHS] KOMYHIKQTHBHOT TiTi€HH.
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ITepemyciM, MU TIPONIOHYEMO 3BEPTATH YBary Ha BUSBICHHS 4y)KOIO MOBHOTO CyOKOIy (TyT — MapKepu «cBiii-uyxwuii»). Lle
BKJIIOYAE PO3POOKY alNropUTMIB, siKi (DIKCYIOTH MOpYIISHHS MOBHOrO Koxy. Hamr anani3 piBHiB iHTepdepeHLiii BUSBUB, 1110 aBTO-
pH pecypcy HaMararoThCst iMITYBaTH MOBJICHHSI ITEBHOI COLialIbHOI IPYIH (KIIPOCTI YKpaTHILi»), alle 3a3HAI0OTh HeBAa4i yepes Opak
KOMYHIKaTUBHOI KOMIIETEHTHOCTH. ABTEHTHYHHI HOCIH yKpaiHChKOI, HAaBITh B yMOBaX CTPECY UM HEIOCTATHHOI PAMOTHOCTH, HE
BHUKOPUCTOBY€E TOMOTJTih JUTst 3aMiHH JTiTep «i» Ta «i», 00 1€ 3amepeuye JOTiKy MepexeBoi KOMyHiKallil, /ie HalalTyBaHHs KJIaBi-
aTypu 0Jpa3y MaloTh aBTEHTHYHI «i» Ta «i». OKpiM 1IbOT0, MOBIIIO, SIKHi TOBOPUTh YKPATHCHKOIO, HEMa TTOTPEOH BUKOPUCTOBYBATH
CHMBOJIH, 33aKPIIUICHI 3a POCIHCHKOI0 MOBOIO («bI», «3»). BimoBiqHO, 11€ € MapKepoM MPUHAIEKHOCTH MOBII [0 iHIIOT MOBHOT
CIIJIBHOTH, B [[bOMY BHIIQJIKy — POCiiCbKOi. BUKpHUTTS rpadidHUX HEBiAMOBIIHOCTEH € JISTKUM CIIOCOOOM pyWHYBaHHs IOBIpH 10
JoKepena sik 710 «cBoroy. Bukopucrauns ¢pyukiii Telegram « EkcriopTyBati icTOpifo 4aTy» B CyMHIBHOMY KaHaJIi 3 OAAJIBILIHM I10-
IIYKOM 32 CyMHIBHUMH TUTi(haMu € KJIFOYOBHM METOJIOM peaizaliii 1iei ctparerii.

JIpyroro cTpaTeriero € KpUTHYHA JEKOHCTPYKILisl eKCIPECHBHOIO CHHTAKCHCY. SIKIO pecypc BUKOPHCTOBYE TinepOo1i30Bany
MyHKTyaIio ta cneuudivanii Habip emMo/a3i, BapTO MEPEBIpUTH, YU HE € HaJMipHA €KCIPECHUBHICTH CIPOOOI0 HAB’sI3aTH IPYIO-
BY HOpMY TIOBE/IHKH. Y HAIIOMYy BHIIQJKy Iieil iHCTpyMEHT crpusB aedopmarii peasbHOCTH, 00’ €AHYIOUH JIOACH y CIUIBHOTY B
cTaHi maHiku. [[ieBUM METOAOM MPOTHIIl TAKOMY BIUIMBY € MEPEMIllIEHHs AUCKYPCY 3 TUIOMIUHU «EMOLIHOTO KPUKY» B IUIOLIMHY
CIPaBKHBOTO «TPOMAJICHKOTO iaory», OCKIUIBKH B TAKOMY pa3i MaHIIyJISTOp BTpadae 3acid KepyBaHHs — eMOLIHY HAaJMIPHICTb.

TpeTbolo cTpaTeriero € CTBOPEHHs aJrOPUTMIB PYHHYBaHHS IITYYHOTO COLIAIBLHOTO MOAINTY. AHANI3 JICKCHKU BUSBUB, 110 JIUC-
KypC CHiTBHOTH CTBOPIOE KOH(IIIKTHY MOZENb CYCIIIbCTBA, B IKOMY «3HEJOJICHNI HAPO/I» CAMOCTIHHO OGOPETHCS MPOTH «CBABLIIS
Biaju ta THK». Y KOHTEKCTI pecypey «IpocTi JIF0U» CTAI0Th «CBOIMMY, a IPE/ICTABHUKIB BJIaJJ1 CTUTMATHU3YI0Th, TOOTO MapKyIOTh
«9qyUMH». IS TOJOTAaHHS 1BOTO MITYYHOTO TOJUTy HEOOXiZHO IepexyciM HAloBHIOBATH iH(GOpMalifHUN NpOCTIp HapaTHBa-
MH, SIKi peryMaHizyioTh 00pa3 BiliCbKOBOrO Ta MpPEICTaBHUKA JePiKaBH, MOBEPTAIOUH 1X Y KaTeropiro «cBoi». BapTo 3ayBaxyBaru,
II0 MPEACTABHUKNA MOOITI3A[IHIX CTPYKTYp — I Ti caMi MPEICTaBHUKH TPYITH «IIPOCTi IPOMAISIHI» (BETepaHH, MOpaHeHi), a He
QHTAroHICTH B CycHibeTBi. Le cpusTiMe HiBETIOBaHHIO e(eKTy COILIaNIbHOTO PO3KOIY, SIKUil € MeTOI0 I(POBOro actporepdinry
B aHAJII30BAaHOMY PeCypci.

YeTBepTOI0, HABAXIIMBIILIOI CTPATETIEI0, € MIATBEPPKEHHS ICHYBaHHS CYCIIIBHOTO Cy0’€KTa, SKOMY JIOANHA XOU€e JOBIPSTH.
IpoananizyBaBiM pecypc, MU BUSBHIIH, 1110 JIETEH/1a aBTOPa KaHAIly € CIPOOO0I0 CTBOPUTHU TUIIOBHUI CYCIIUIBHUI 00pa3 «KIHKH 3 Ha-
POy» [UIsl 3aiydeHHs MATPUMKH i comimapHocTi. OHAK, BiICYTHICT 1HAMBIAYyaIbHUX MOBHHUX PHC | KOHKpETHHX GiorpadiitHux
JAHUX NEePETBOPIOE I1eit 00pa3 Ha KOMYHIKaTUBHY MiAPOOKyY, X04a it 100pe crtaHoBany. JlieBUM MeTO10M OOPOTHOU 3 TAKUMH aBTO-
paMu € BUMOTa IPO30POCTH KOMYHIKAI[il. Y CIIpaBXHIX rPOMaIChKUX CIITbHOTAX JiAEPU TYMOK MAIOTh MiATBEPIKCHHI KUTTEMHC
i CBilf CTHJIb MOBJICHHS. AHOHIMHICTh YM II1a0JOHHICTH MOBJICHHS aBTOPIB y MUTAHHSX, sKi BUMArarTh BHCOKOTO PiBHs JOBIpH
(TomryK JIFOMHU) TTOTPIOHO PO3YMITH SIK 03HAKY aKTOpa, SIKMI He Mae MOPAIbHOIO MpaBa FOBOPUTH BiJl iIMEHI CITUIBHOTH.

BucHoBkH. YV pe3ynbTaTi KOMIUIEKCHOTO aHamizy kaHaiy «[loBepHiTh dosoBika!l!» mMu moBenu, 110 JOCTIKyBaHHH pecypc
€ IHCTpyMeHTOM LU(pOBOro acTporepdiHry, skuit QyHKIi0e y GopMaTi ceBIOrpoMaachkol MepexeBoi crinbHOTH. OKpeciieH-
HsI [[bOTO aBTOPCHKOTO TEPMiHA JIaJI0 3MOTY TOYHIIIE MOSICHUTH crienndiky QyHKI[IIOBaHHS CyCHIIBHUX HU(PPOBUX PECypCiB, sIKi
IMITYIOTh TPOMA/SIHCHKI IHINIATHBH 3 METOIO BIUIMBY Ha COLIaJIbHYy CBiZioMicTh. KiTI0HOBHM /10Ka30M HECIPaBKHBOCTH CY0’€KTa
KOMYyHiKaii cTana MOBHA iHTep(epeHIlis, BUsSBICHA Ha KUIbKOX PiBHiIX. MacoBe BKUBaHHs roMOIi(iB i yacTi CIOTBOPEHHS CIIiB
CBi/T4aTh MPO BiJICYTHICTh KOMYHIKaTHBHOI KOMIIETEHTHOCTH aBTOPIB 1 IXHIO MPUHAICKHICTB /10 0Ci0, 3a/IydeHHX 10 POCiiiCbKOMOB-
HOTO IIPOCTOPY, 10 CIPOCTOBYE JIETE€H/Iy PO aBTEHTHYHICTb pecypcy.

JlekcHKO-CeMaHTHYHMI 1 TICUXOJTIHTBICTUYHHUN aHaJi3 3aCBiI4YMB, [0 BMICT CIIUILHOTH 0a30BaHHU Ha BUKOPHUCTAHHI MOBH BO-
POXKHEUi, CIPSIMOBAHOT Ha JeryMaHi3aliio NPeICTaBHUKIB JAepKaBHUX CTPYKTYp. 3aCO0H IITYYHOI eKCIIPECHBHOCTH: TinepOoizo-
BaHa ITyHKTYallisl, KarCJIo0K, eMOJI31 — € IHCTPyMEHTOM OJIOKYBAaHHS KPUTHYHOT'O MUCIIEHHS T4 KOHCTPYIOBAHHS JIOSUIBHOI CIIJIBHOTH,
00’eHaHOT cTpaxoM i arpeciero. KiHIIeBOIO METOI0 TaKol TAKTHKH € IITYYHa MOJIIpU3aLlisl CyCIiIbCTBA, CTBOPEHHS IPYIIH «OKEPTBY
MPOTH TPYIH «KATIBY.

Jluckypc-aHaii3 BUSBUB €BOJIOLII0 MOBHHUX 3aCO0IB Bil €KCIIPECUBIB 0 AUPeKTUBIB. Lle miaTBepKye, Mo KiHIIEBOIO METO0
COLIOJITHIBICTHYHOT MaHIMyJALIl € 3MiHA MOBEIIHKMA YUTAdYiB: JIETiTHMIi3amis (i3MIHOr0 HACHIUISL MPOTH JAEP)KABHHUX IHCTUTYLIi
Kpi3b 3aMiHY MOHATH | BUKOPUCTAHHS CHIEHU(IIHOT JICKCUKH.

[TpakTHYHUM pE3yabTaTOM POOOTH € po3pobIIeHHs CTpaTerii mpoTuil, 0a30BaHMX HA COLIOIIHIBICTUYHOMY BiJCTEeKEHHI He-
BiAmoBigHOCTEH pecypey. [lepiioo mopanoo € 3BepTaHHs yBard Ha piBHI MOBHOI iHTepdepeHIiil MOBIs il 3’sCyBaHHS MPUYNH
1XHBOI 3’sBU. J[pyroio Mmopagoro € KPUTHIHE OCMHCIICHHSI eKCIPECHBHOIO CHHTAKCUCY Ta HOro MOXJIMBUX (DYHKIH Y KOHTEKCTI
pecypcy. TpeTboio 1opasoio € CTBOPEHHS KOHTPHAPATHBIB i IOMIMPEHHS MPABAM ILIOJIO JACPIKABHUX CTPYKTYp I HPEACTaBHUKIB
BJIaJM W perymaHizailisi MpeACTaBHUKIB MOOLTI3aiiHuX cTpyKTyp. OCTaHHBOIO TOPAIOI0 € MiATBEP/KEHHSI 0COOMCTOCTH aBTOpa
CYMHIBHOT'0 pecypcy Nnepes THM, K CIIyXaTH HOro AyMKY I0JI0 FOCTPHX YU OCOOUCTHX TUTAHb.

ITepcrnieKTHBY MOAANBINNX PO3BiXOK yOadaeMo B MacITaOyBaHHI JOCIIHKEHHS Ha iHIII TEMaTHYHI CETMEHTH yKpPalHCHKOTO
MEpEKEeBOr0 JJUCKYPCY 3 METOI0 CTBOPEHHS KOMIUICKCHOT THIOJIOTIT MCEeBIOIPOMaJICBKIX MEPEXEeBUX CHiIbHOT. OKpeMoi yBaru
noTpedye BUBYCHHS POJIi BEIMKMX MOBHUX MOJIEEH Yy TBOPEHHI TEKCTIiB AJIsi HU(PPOBOrO acTpoTepdiHry, a TaKOX MOPiBHUIbHUN
aHai3 QYHKIIIOBAaHHSI MEXaHi3MiB COLIOMIHIBICTHYHUX MAHIMTYJIALIH B IHIINX HU(PPOBUX CEPEIOBHUIIAX.
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NPATMATUYHI CTPATEI'Li BUCBITJIEHHSI POCIﬁCLKO-yKPAngbKOi BIMHU
B AMEPUKAHCBKHUX MEJIA: KOTHITUBHO-IUCKYPCUBHUM MIIXIT

Y emammi ananizyromoca npacmamuyni cmpameeii penpezenmayii pociticbko-ykpaincokoi siiinu 6 amepukancokux media (The New
York Times, The Washington Post) y meacax KOSHIMUSHO-OUCKYPCUBHO20 RIOX00Y. AKmyanvbHicmb OO0CHIONCEHHsT 3yMOGIEHA Nompe-
0010 BUABUMU MOBHI MEXAHIZMU BNAUBY, WO (POPMYIOMb IHMepnPemayiiuni MoOeli 80EHHO20 KOHPIKMY y en100aibHOMY IHpopmMayitiHo-
My npocmopi. Mema cmammi — usHauumu ma cucmemamu3sygamu npazmamuyti cmpameeii meoiaouckypcy CILIA 1 okpeciumu ixnio
POJIb Y KOHCMPYIOSAHHI 00pasy itinu. Memodono2is noeoHye KOSHIMUBHO-OUCKYPCUBHUL, KDUMUYHUL OUCKYDC-AHANI3 | KOHMEHM-AHANI3.
YV yenmpi ysacu — oyinna nexcuxa, mooanvbricms, egioenyitinicms, memagopa ma gpeiumine. Ananiz 3aceiouye, wo amepuxancoki 3MI
NnoCcni008HO 6UOYO08YIOMb KAPMUHY BIUHU Yepe3 NOEOHAHHS eMOYIUHO-OYIHHUX | KOZHIMUBHUX cmpamezill, CNPAMOBAHUX HA 1e2iMUMAyio
niompumku Ykpainu ma npedcmagnennst Pocii sik 3aeposu misicnapoonii 6esneyi. unamica pumopuxu 2022—2025 pp. oemoncmpye nepe-
Xi0 6i0 NOYAMKOB020 WIOKY 00 CIMPAMELIYHO20 OCMUCTIEHHA MA YCMANeHUX OUCKYPCUSHUX pAMOK. Peszynbmamu noenubnioroms po3yminns
NPASMAMUYHUX MEXAHIZMIB CYUACH020 MeJIAOUCKYPCY U 8IOKPUBAIOMb NEPCHEKMUBU NOOALLUIUX OOCTIONCEHb Y KOCHIMUGHIL NiHesicmuyi
ma medianinegicmuyi.

Kniouogi cnosa: npaemamuuni cmpameii, KOSHIMUSHO-OUCKYpCUusHuil nioxio, amepuxanceki media, The New York Times, The
Washington Post, pocilicbko-yKpaincvka itiHA, KpUMuYHUtl OUCKYPC-aHAI3, KOHMEHM-AHANI3, OYIHHA J1eKCUKA, MOOAIbHICMb, eBi0eHYil-
nicmo, Mmemaghopa, hpeiimine, pumopuini mooeiui, MediaducKypc.
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PRAGMATIC STRATEGIES FOR COVERING THE RUSSIAN-UKRAINIAN WAR
IN THE AMERICAN MEDIA: A COGNITIVE-DISCURSIVE APPROACH

The article analyzes pragmatic strategies of representing the Russian-Ukrainian war in American media (The New York Times, The
Washington Post) within the framework of a cognitive-discursive approach. The relevance of the study is determined by the need to identify
linguistic mechanisms of influence that shape interpretive models of military conflict in the global information space. The purpose of the
article is to identify and systematize the pragmatic strategies of US media discourse and outline their role in constructing the image of war.
The methodology combines cognitive-discursive, critical discourse analysis, and content analysis. The focus is on evaluative vocabulary,
modality, evidentiality, metaphor, and framing. The analysis shows that the US media consistently constructs a picture of war through a
combination of emotional-evaluative and cognitive strategies aimed at legitimizing support for Ukraine and presenting Russia as a threat
to international security. The dynamics of rhetoric in 2022-2025 demonstrate a transition from initial shock to strategic reflection and
established discursive frameworks. The results deepen our understanding of the pragmatic mechanisms of contemporary media discourse
and open up prospects for further research in cognitive linguistics and media linguistics.

Keywords: pragmatic strategies, cognitive-discursive approach, American media, The New York Times, The Washington Post, Russian-
Ukrainian war, critical discourse analysis, content analysis, evaluative vocabulary, modality, evidentiality, metaphor, framing, rhetorical
models, media discourse.

IMocranoBka mpodsemu. Memiaauckypce sik popma comialbHOI KOMYHIKAIIT Bilirpae KIIFOYOBY poiib Y hopMyBaHHI CYCHITBHOT
JIYMKH Ta 11e0JIOTTYHNX HapaTHBiB. B ymMoBax cyuacHux iH(opMaliiHUX BillH MeJlia BUKOHYIOTb sIK 1 iH)OPMATUBHY, TaK i iHTEp-
npeTaniiHy QyHKIIi[0, CHPUSIOYH JIETITUMALIT EBHUX OLIHOK Ta pillleHb Y KOHTEKCTI POCiHChKO-yYKpaiHCHKOI BIHI aMepUKaHCHKI
menia, 3okpema The New York Times i The Washington Post, BucTynatoTs nocepegankamu y GopMyBaHHI MDKHAPOIHOTO OaueHHs
MO/, BU3HAYAIOUHM PaMKH IXHBOT iHTepHpeTalii Ta 3a/1af04y TOH TII00aIbHUM JANUCKYCIsIM.

[Tonpy HasIBHICTH JIOCII/KEHb, HMPHUCBIYEHHX MOBHHMM IpakTHKaM BoeHHOro amckypcy (Kymuk, 2010; Macenko, 2017;
CeniBanoBa, 2021), a Takox (yHIaMEHTAIBHUX Hpanb y cepi kputuaHoro auckype-aHaiizy (Fairclough, 2003; van Dijk, 1998),
koruituBHOI siHrBictiku (Lakoff, 2004; Chilton, 2004) Ta Teopii ¢ppeiminry (Entman, 1993), HenoctaTHbO yBaru NpuIiIeHO came
NparMaTHYHUM cTparterisiM amepukancbkux 3MI y BUCBiT/IeHH] BiliHH B YKpaiHi. 3aMHMIIa€ThCs BIIKPUTUM ITUTAHHS, SIKi MOBHI Ta
pPHUTOPUYHI 3aCO0M BU3HAYAIOTh IHTEPIPETALIHI paMKH IIbOT0 KOH(MIIIKTY, SIK BOHU 3MIHIOIOTHCS YIIPOJIOBXK PI3HUX €TalliB BiliHU Ta
SIKi KOTHITHBHO-JJUCKYPCUBHI ME€XaHi3MH1 3a0e3MeuyIoTh IXHIO e()eKTHBHICTB.
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Omxe, npobieMa MoTpedye KOMIUIEKCHOTO aHali3y, 10 TOEAHY€E METOAM KOTHITUBHOI JIIHIBICTHKH, IParMalliHrBICTHKH, KPH-
THUYHOTO THCKypC-aHalli3y Ta KOHTeHT-aHawi3y. Takuil miaxia 103BoJjisie 3°sCyBaTH, SIK caMe MOBa aMEPHUKAHCHKUX Meia He JIHIIe
BioOpakae, a i aKTHBHO KOHCTPYIOE COLIaNbHO 3HAUYII MOAIT, GOpMyIOur MKHAPOAHHI TOPSIOK ACHHMH 1 BIUTMBAIOYH HA CyC-
MiTBHI YSBIEHHS PO BiiHY.

AxTtyanbHicTs Temu. CyuacHa BiiiHa BiIOyBa€eThCsI He nuiie Ha noui 6010, a i y cdepi iHGopmariitHOi KOMyHIKaIIil, 1e Meia
(hopMyIOTh II00aNBHI ySIBICHHS MPO TMOJIl Ta BIUIMBAIOTh Ha MibkHapoauuil mopsmok aeHuuit (Kymuk, 2010; Fairclough, 2003).
B ymoBax BoeHHHMX KOH(]JIIKTIB 3ac00M MacoBoi iH(popMarii CTalOTh He JIUIIEe KaHAIoM mepeaadi GakTiB, a i IHCTPYMEHTOM JHC-
KypPCHBHOTO MOJICTTFOBaHHSI PEaIbHOCTI, 1110 BU3HAYA€ CYCMibHI HACTPOT Ta ifeosnoriuni Hapatusu (Macenko, 2017; van Dijk, 1998).
Awmepukanceki 3MI, 30kpema The New York Times i The Washington Post, BigirpatoTh npoBigHy pojb y KOHCTPYIOBaHHI iHTEp-
MpeTariifHol KApTHHU POCIHCHKO-yKpaTHCHKOT BiffHH, 3a/1a104¥ PaMKH i CIPHUHSTTS CBITOBOIO ayIUTOPI€I0 Ta BIUIMBAIOYM HA MIXK-
Hapoani auckycii (Entman, 1993; Lakoff, 2004).

IMonpu 3nauHKi 10poOOK y cdepi kputnaHoro auckypc-ananizy (Fairclough, 2003; van Dijk, 1998), KOrHITHBHOI JTiHTBICTUKH
(Lakoff, 2004; Chilton, 2004) Ta nocmimkens Gppeiiminry (Entman, 1993), 6pakye cucteMHUX pOOIT, 1110 TOEAHYIOTH Il TAXOAN IS
aHaJi3y caMme aMepHKaHChKOTO MeIiaJCKypey Mpo BiitHy B YkpaiHi. B ykpaincskomy HaykoBomy KoHTekcTi (Kymuk, 2010; Macen-
ko0, 2017; CeniBanoBa, 2021) Tako) OKpeCIEHO BOXKIIMBICTh BUBUSHHS MOBHHUX CTpaTeriil y Me/ia, MpoTe MparMaTHYHUI aclekT y
MIDKHAPOIHOMY BUMIpi 3aJIHIIAETHCS HEOCTATHEO PO3POOICHIM.

OTxKe, akTyalbHICTh TEMH 3yMOBJIEHA MMOTPEOOI0 KOMIUIEKCHOTO aHali3y MparMaTHYHUX CTpAaTerid y AMCKYpCi MPOBigHUX
aMepUKaHChKHX MeJlia, 110 T03BOJIHTH MIIKOIIE 3p03yMiTH MeXaHi3Mu (OpMyBaHHS TI100aIbHOT IHTEPIIPETALHOT paMKH BiifHHU Ta
CIPHUATHME PO3BUTKY KOTHITHBHO-UCKYPCUBHHUX 1 MEIaTiHIBICTHYHUX JOCIIKEHb B YKpaiHi.

AHaJi3 ocTaHHIX AociKeHb i myduikamniii. [IpoGiemaTrka MeiaJuCKypCy BiiHH aKTHBHO JIOCHIIKYETHCS K B YKPAiHCHKIH,
TaK i B MDKHApOHiN HayKoBi# Tpaauii. Bitumsusui naykoui (Kymuk, 2010; Macenko, 2017; Cenianosa, 2021) HaronomyoTs
Ha poJii MOBH Y (popMyBaHHI CyCIiIBHOT JyMKH Ta i€0NOTIYHUX HApaTHBIB, IMiJKPECIIOI0YN 3HAYEHHS MPAarMaTHYHAX CTpaTerii
y cydacHOMy MegianpocTopi. OkpeMi JOCITiUKeHHS 30CePeDKYIOThCS Ha CTHIIICTHYHO-TIPAarMaTHYHUX 0COOJIMBOCTSAX IO THYHOTO
nuckypey (Crerenko, 2021) Ta Ha KOMyHIKaTHBHO-IIParMaTHYHUX XapaKTePUCTUKAX BIHCHKOBHX HEOJIOTI3MIB y Mejia, 110 AeMOH-
CTPY€E PO3LIMPEHHS CIIEKTPa aHaNli3y YKPaiHCHKOTO Me/liaIucKypCy.

VY MiKXHapoJHOMY KOHTEKCTI 3HAQUHMI BIUTMB MAlOTh KJIACHYHI Mpali 3 KpuTHaHoro auckypc-ananisy (Fairclough, 2003; van
Dijk, 1998), koruituBroi minrsictuku ta mMetadopu (Lakoff, 2004; Chilton, 2004), a takox Teopii ¢peiiminry (Entman, 1993).
CyuacHi gocii/pkeHHst po3BuBaroTh i migxoau: Kushneruk & Kurochkina (2020) 3acTocoByIOTh KOTHITHBHO-ANCKYPCHBHHI METO
1o aHanizy ingopmaniitnoi Biitau, Shevchenko (2022) BuBuae MynbTHMOAANBHI cTpaTerii aMepUKaHCHKUX MeJia y BHUCBITICHHI
Biitnu, Ononiwu (2023) anasni3ye i€00TiuHi CTEPEOTHIN Y 3aXiJHOMY AUCKypci npo Ykpainy, Hyzen & Van den Bulck (2024)
JIOCITIKYIOTh MTPOMAraHMCTChKi cTpaTerii B aMepUKaHChKOMY MeJliaIiCKypCi Ta IXHill BIUIMB HA IPOMAJICbKY AyMKY.

TakuM YUHOM, CyYaCHHI CTaH JOCII/PKeHb 3aCBiIUy€ TEH/ICHILIO /10 IHTErpallil KOTHITUBHUX 1 IParMaTHYHHX IiJX0/IB y Meia-
JIMCKYPCHOMY aHaJIi3i, MpoTe acleKT CTpaTerivHoi peatisallii HuX MiJX0/1iB y 3aXi/IHOMY BUCBIT/ICHHI BiiiHU B YKpaiHi 3aIMIIAETHCS
HEIOCTaTHBO PO3POOICHUM.

Mera crarTi. MeTOIO CTATTi € BUABJICHHS Ta CHCTEMATH3aLlis IParMaTHYHNX CTPATETIi, 110 3aCTOCOBYIOThCS aMEPUKAHCHKUMHU
menia (The New York Times, The Washington Post) y BUCBITIeHHI pOCiiichbKO-yKpaiHCHKOT BiffHH, @ TAKOXK aHai3 MOBHHX 1 KOT-
HITHBHO-MCKYPCUBHUX MEXaHi3MiB, siKi pOpMyIOTh iHTepIIpeTaliiiHi paMKi KOHGIIIKTY. J{JIs TOCATHEHHS 1i€i MeTH rnependaveHo:

® BI3HAYMTH OCHOBHI IIparMaTH4Hi 3aco0H BILIMBY (OILiHHA JISKCHKA, MOJAJIBHICTD, €BIICHLIHHICTE, MeTadopa, Gppeiiminr);

® [IPOCTSIKUTH IMHAMIKY PUTOPHYHUX Mojelelt ynpogosxk 2022-2025 pp.;

® [10€/IHATH KOTHITUBHO-IUCKYPCUBHUM, KPUTHYHUN AUCKYpC-aHaNIi3 Ta KOHTEHT-aHaJli3 JUI KOMIUIEKCHOTO BUBYCHHS Meia-
TEKCTIB;

® OKpPECIHUTH PoJib aMepukancbkux 3MI y GpopmyBaHHi r1006anbHOT iHTEpHIpEeTAliiHOT KAPTHHHU BiltHN

3apaaHHs cratTi. 751 JOCATHEHHS MMOCTABIEHOI METH HEOOXITHO BUKOHATH TakKi 3aBIaHHS:

e OKpeciuTH TEOPETHUYHI 3acagy OCII/DKEHHS MparMaTHYHUX CTpaTerid y MemiaAucKypci, CIHUpalouyuch Ha KOTHITHBHO-
JUCKYPCUBHUI Ta KPUTHIHUH T IXOIH.

e [IpoananisyBaru kopmyc Marepiani (The New York Times, The Washington Post, 2022-2025 pp.) 3 METOI0 BUSIBICHHS KJIIO-
YOBHX MOBHHMX MEXaHi3MiB BILIMBY (OIliHHA JISKCHKA, MOJIANIbHICTb, €BIACHIIHHICTD, MeTadopa, ppeiiMiHr).

e CucreMaTu3yBaTu parMaTUyHi CTpaTerii, 0 peani3yloThesl Y BUCBITICHHI POCIHCHKO-YKPaiHChKOT BIHH B aMEPUKAaHChKUX
Meia.

e [IpocTeHTH JAUHAMIKY PUTOPHUYHHMX MOJeNel yIPOJIOBXK PI3HHX €TalliB BiHM Ta BU3HAYUTH IXHIO pONb y (OpMYBaHHI
IHTEpIIPeTaIlifHOT KAPTHHU KOHITIKTY.

® Bu3HAUMTH HAYKOBY Ta MPAKTUYHY 3HAYYILIICTh OTPUMAHHUX PE3yJIbTAaTiB JJI8 PO3BUTKY KOIHITMBHOI JIHTBICTHKH, Iparma-
JIIHTBICTUKH T4 MEAiaTiHIBICTUKH.

BukJiiag ocHOBHOT0 MaTepiaiy. AHaji3 nparMaTHYHUX CTPATETiil y MeIiifHOMY JHCKYypCi MOTpedye H4iTKO OKPEeCIeHOI eMiTi-
pu4HOT 6a3u Ta METOAOJIOTIYHOrO iHCTpyMeHTapito. Came TOMy Ha IOYaTKOBOMY €Talll JJOCIiPKEHHS BKJIMBO BU3HAUMTH KOPITYC

Kopmnyc i MeTomosorisi nocaimkennsi. Emmipuuny 6a3y JOCTI/UKEHHsI CTAHOBUTH KOPITYC MaTepialiB MPOBIJHUX aMepUKaH-
cekux memia — The New York Times ma The Washington Post — ony6nikoBanux ynponosx 2022-2025 pp. [do aHanizy 3any4eHo
TEKCTH Pi3HUX JKaHPiB (HOBUHHI MOBIJIOMIICHHS, aHATITHYHI CTAaTTi, PEOPTaxi, peAaKiiiiHi KOIOHKH), 1110 3a0e31euye pernpe3eHTa-
THUBHICTH KOPITYCY Ta JI03BOJISIE IPOCTEKUTH TMHAMIKY JUCKYPCUBHUX CTpATeriil Ha pi3HUX eTarax BiitHu. Bubip came ux BumaHb
3yMOBJICHUH IXHIM ITI0OAJIbHUM BIUTMBOM, BUCOKHM PiBHEM JOBIpH ayAUTOpil Ta 3HAYHOI POIUTIO Y (GOpMyBaHHI MiXKHAPOIHOTO
HOPSJIKY JICHHOTO.

MeTom0I0Ti4Hy OCHOBY CTAaHOBHTH MOEIHAHHS KINBKOX MigxoiB. [To-mepie, 3acTOCOBAaHO KOTHITHBHO-IHCKYPCHBHHUIA aHa-
JIi3, KU 103BOJIsIE BUSIBUTH KOHLIETITYaJIbHI CTPYKTYPH Ta MEHTAJIbHI MOJIEN, 110 JIeXaTh B ocHOBI Meiaintepnperatiil (Lakoff,
2004; Chilton, 2004). ITo-apyre, BUKOPHUCTAaHO KPHTHYHHIT IMCKYPC-aHAJIi3, CIIPIMOBAHNI HA BUSBJICHHS 1160JIOTYHUX HACTAHOB
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i BlaaHKUX BigHOCHH, 3aKiaaeHux y Tekcrax (Fairclough, 2003; van Dijk, 1998). ITo-TpeTe, 3acTOCOBaHO KOHTEHT-aHAJII3, 1110 3a-
Oe3rneuye KiMbKICHY MepeBipKy YaCTOTHOCTI KIIFOYOBUX MOBHUX MapKepiB Ta MparMaTUuHUX CTPATETii.

Take noeaHaHHSA METOAIB JIa€ 3MOTY KOMIUICKCHO JOCIIAWTH MparMaTH4Hi 3aCO00M BIUIMBY — OLHHY JIEKCHKY, MOJAIbHICTD,
eBiJeHIi}HICTB, MeTadopy Ta PpeMIHT — i IPOCTEKUTH TXHIO POJIb y HOPMYBaHHI IHTEPIPETALIHOI KapTHHK BiifHU B aMepUKaH-
CHKOMY MeJlia TUCKyPCi.

IMparmaTuyni cTparerii y BucBiT/IeHHi Biiinn. OmuiHHa leKcrka: AMEpUKaHChKi Me/lia aKTUBHO 3aCTOCOBYIOTh €MOIL[IHO 3a-
GapBiIeHy JIEKCUKY JUTs CTBOPEHHSI MO3UTHBHOTO 00pa3y YKpaiHu Ta HeraTueHoro obpasy Pocii.

e Y The Washington Post (motuii 2022) Bropruenns Pocii onucano sik «a brutal and unprovoked assault on a sovereign
nation» («KOPCTOKHI i HECIIPOBOKOBAHUI Hamaj Ha CyBEpEeHHY JepikaBy»), 110 Gopmye pi3ko HeraTuBHHUiT 00pa3 arpecopa (The
Washington Post, 2022).

® YV The New York Times (6epesenn 2023) Ykpaina nazBaua «a resilient democracy under siege» («cmitika 0emokpamis
6 0071031»), O MIAKPECIIOE ii MO3UTHBHUN 00pa3 sIK XKEePTBHU Ta CUMBOITY AeMOKpaTH4HUX LiHHOCTeH (The New York Times, 2023).

® BukopHCTaHHs IPUKMETHUKIB Ha KIITanT brutal, unprovoked, devastating mono niit Pocii Ta resilient, courageous, steadfast
1110710 YKpaiHu cTBOpIoe 4iTKy ouinny onosumito (Fairclough, 2003; van Dijk, 1998).

MopaabHicTh. MoaanbHi KOHCTPYKIIT Bi0OpaXaloTh CTYMiHb YIEBHEHOCTI KYPHAIIICTIB Ta €KCIEePTIB Y MPOTHO3ax, MiIKpec-
JIOIOTh HEOOXIAHICTh MIXKHAPOAHOT MIATPUMKH Ta HEMHHYYICTb BifnoBinamsHocTi Pocii.

® V The New York Times 3a3naueno: «Western allies must act decisively to prevent further escalation» (The New York Times,
2022). BukopucTaHHs must MiIKPECITIOE KaTeTOPUYHICTh BHMOTH.

o YV The Washington Post untaemo: «The West should prepare for a protracted conflicty (The Washington Post, 2023). Tyt
should Bupaxae peKOMEHALlII0 Ta IPOTHO3.

Taki MoabHI MapKepH BUKOHYIOTh ITparMaTuyHy (QYHKIIiI0 BIUIMBY Ha YMTa4a, 33al0491 PaMKy HEO0OXiTHOCTI Y IMOBIPHOCTI
(Chilton, 2004).

EBinenuiitnicts. [Tocunanus Ha odimiiHi [pkepena, 3asiBU MOMITHKIB, BIHCHKOBHUX €KCIIEPTIB 1 MKHAPOIHHUX OpraHizarii mii-
CHJIIOIOTh JIOCTOBIPHICTB MOBIZOMJICHb.

® YV The Washington Post nosinomisietbest: «U.S. officials said the authorization was a response to Russia’s deepening reliance
on North Korean supporty (The Washington Post, 2024).

® YV The New York Times »ypHanicTu UNTYIOTh BIfiCbKOBUX ekcnepTiB: «Analysts believe Ukraine is likely to regain more
territory before wintery (The New York Times, 2023).

Taki crpaTerii cCTBOPIOIOTH epeKT 00’ EKTHUBHOCTI Ta MiJACUIIOI0TE JOBipy 10 nosigomiens (Kymuk, 2010; [leuenko, 2022).

Meradopa. Konuenryansai Metapopy CTPyKTYpYIOTh CIIPUHHATTS BIHHH, HAIAI0UH 1if 3p03YMITHX KOTHITHBHUX PaMOK.

e V raseri The New York Times Ykpaina Ha3Bana «a frontline fortress of democracy» («doproct nemMokparii Ha mepeIoBiii»)
(The New York Times, 2022).

® YV The Washington Post Pocis oniicana sik «a ticking time bomb for global security» («6omba yrnoBijbHEHOT Aii A5t CBITOBOT
oesnexn») (The Washington Post, 2023).

[Moni6Hi MeTadopy MiATBEPHKYIOTHCS 1 Y MPALX YKPAiHCHKUX OCIIIHHKIB, SIKi HArOJOIIYIOTh Ha posti MeTadopu3zaii y dop-
MyBaHHI CYCHIJIbHUX ysiBJIeHb npo Biiiny (Cenianosa, 2021).

®peiiminr. Ameprkancbki 3MI 10CITiJOBHO 3aCTOCOBYIOTH (peiiMH, sIKi BU3HAYAIOTH IHTEpIpeTaliifiHi MOXKIMBOCTI YATaYa Ta
CIPSIMOBYIOTH HOTO OILIIHKH.

o YV The Washington Post uutaemo: «Putin’s war has turned millions of Ukrainians into refugees», o akTyaii3ye rymaHitap-
HUH (peitm «kepTBa — arpecopy (The Washington Post, 2023).

® Y The New York Times BiiiHa nogaetscst y dpeiimi «aemMokpatist — aBroputapusm»: «The conflict has become a defining battle
between democratic resilience and authoritarian aggression» (The New York Times, 2024).

Vkpaiuceki Haykosui (Kymuk, 2010; Macenko, 2017) migKpecioTh, 0 came GppedMu «IeMOKPATisi — aBTOPUTAPU3M» Ta
«OKepTBa — arpecop» € KIFOUYOBUMH JUIsl Cy4acHOTO Me/liaIUCKypCy, OCKUTbKH BOHH ()OPMYIOTH HE JIMIIE IHTepIpeTaliiiHi paMKy, a
it nonitrdHi HapatuBH. Lli ciocTepexeHHs y3ro/pKyOThCs 3 KilacHuHUMHE Teopismu ¢peiiminry (Entman, 1993) ta cydacHuMy Mix-
Hapoauumu fociipkennsmu (Hyzen & Van den Bulck, 2024).

Junamika putopuyHux moxeseii (2022-2025). Ha nmouarkoBoMy ertami (Jirotuit — 6epesens 2022 p.) puTopuKa aMepUKaH-
ChbKHMX Mefia Oyna Mmo3Ha4yeHa IIOKOM i pi3Ko eMOLiiHUMH oiinkamu. Y myOmikatisx The Washington Post Bropraenns Pocil
BU3HAYaANOCs K «a brutal and unprovoked assault on a sovereign nation» (The Washington Post, 2022), toni sik The New York
Times narosomryBana Ha «a full-scale invasion that stunned the worldy (The New York Times, 2022). Taka nexcuka BigoOpakana
He yuire (HaKTOJMOTiYHUI ONUC MO, a it eMoliiiHe cTaBIeHHs 10 HUX, Gpopmyroun 6a3oBuil ppeiim «kepTBa — arpecop». Sk 3a-
3HAYalOTh YKpaiHchKi nocnianuku (Macenko, 2017; Kynuk, 2010), came 1ieii riepion 3akjiaB OCHOBY JJIsI IOIAJIBINOI iHTepIpeTanii
BIffHU B MDDKHApOHOMY JUCKYPCi.

Vupomorx cepeaurn 2022 — 2023 pp. BigOyBaeThes MOCTYIOBUI TEpeXif Bl eMOLIHHOT pUTOPUKHU A0 MparMaTU4HOI. SIKIIo
Ha 1MoYaTKy BiHM JOMiHyBaiu 00pa3u KepTB i T'yMaHITapHOI KaTacTpO(H, TO 3r0I0M aKIEHT 3MICTHBCS Ha CTpaTeril miATPUMKH
Vkpaiuu, caHKIiiHY MOMTUKY Ta GopMmyBaHHs MikHapoaHol Koamiwil. Y The New York Times 3’sBisitoTbesi GOpMYJIIOBaHHS Ha
KIITANT «the necessity of sustained Western supporty (The New York Times, 2023), Toni sik The Washington Post HaroJouye, 1o
«the West should prepare for a protracted conflicty (The Washington Post, 2023). TakuM 4uHOM, TUCKypc HaOyBae OibIIOl parti-
OHaJTi3awii: MOPs i3 MOPaIbHUMH apryMEHTaMH aKTHBHO BHKOPHCTOBYIOTHCSI €KOHOMIYHI Ta F€ONMOTITHYHI. YKpaiHChKI HAyKOBII
(CeniBanoBa, 2021) miAKpeCIIOIOTH, 110 CaMe Ha IIbOMY eTalli BiA0yBaeThCsl IHCTUTYIIIOHATI3ALS AUCKYPCY, KON MEIiiHI TeKCTH
MOYMHAIOTh BUKOHYBATH (YHKIIIIO JICTITUMALIT MONITHIHUX PillIeHb.

V 2024-2025 pp. puTopHKa aMEepUKAHCHKHUX Me[lia MePeXOUTh 0 CTPATEriYHOr0 OCMHCIICHHS BiiHH Ta i JOBrOCTPOKOBHX
HacniakiB. Y The Washington Post nenani 4dactiiie 3’sBISIOThCSL MaTepianu npo «the long-term consequences for global security»
Ta «reshaping the international order» (The Washington Post, 2024-2025). The New York Times y ueit nepiol ak[eHTy€e Ha I[H-
BimizaliiHOMY BUMIpi KOH(IIIKTY, 3a3Ha4aouu, mo «the conflict has become a defining battle between democratic resilience and
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authoritarian aggression» (The New York Times, 2024). Putopuka cTa0imi3yeTscs: KI040Bi QpeiiMu «1eMOKparisi — aBTopuTa-
PH3M» Ta «KepTBa — arpecop 3aJUIIAI0ThCS HE3MIHHUMH, ajie JOTOBHIOIOTHCS TeMaMH Bif0yI0BH, r100aIbHOI O€3MeKn Ta HOBOI
apXiTeKTypH MDKHAPOHUX BiTHOCHH.

Posab aMepuKkaHCHKHX Mejlia y I106aIbHOMY AMCKYPCi. AMeprKaHChKi 3ac00u MacoBoi iHdopMallii TpaauiiiiHO BiAirpaoTh
LEHTpaJIbHY POJib y (OpMyBaHHI r100aIbHOTO iHPOPMALIIHHOTO MOPSAKY IEHHOT0, OCKITBKH caMe depe3 IXHi myOmmiKarii 3ailicHIo-
€THCSI TPAHCIIALLSI 1ICOJIOTTYHUX, KYJIBTYPHHAX Ta MOJITHYHUX CMHUCIIB Ha MbKHapoaHoMy piBHi (van Dijk, 2008). Bruius takux
BUMaHb, ik The New York Times ma The Washington Post, BAXOANTB 32 MEXi BHYTPILLIHBOI'O aMEPUKAHCHKOTO KOHTEKCTY, CTBOPIO-
1041 HApaTHBH, SIKi CTAIOTh JUKEPENIOM JUTsl 1HIINX 3aXiTHUX Me/ia Ta MikHapoAHUX opraHizawii (Entman, 1993; Hyzen & Van den
Bulck, 2024).

Menia CIIA dopmytots He numie iHpopmaiiiiHy, ane if MiHHICHY IHTEpHpeTallilo MOIil, JIEriTUMI3yI0ud TeBHI MOMITHYHI Aii
Ta TIOCUITIOIOYH ileonoriunnii tuckype nemokparuunux uinnocteit (Fairclough, 2003). Sk 3ayBaxye Richardson (2007), meniiina
pHUTOpHKa Ma€ MOABIHUI XapakTep — 3 OAHOTO OOKY, BUKOHYE iH(pOpMaTHBHY (YHKIIiIO, a 3 IHIIIOTO — CTAa€ iHCTPYMEHTOM Iepe-
KOHAHHSI, 1110 BIUTUBAE HA CIIPUITHATTS KOHMIIIKTIB 1 BUSHAYEHHS CTOPIH K «KEPTBI» ab0 «arpecopa.

3rigHo 3 Lakoff (2004), y nporieci MeaiifHOro OCMHUCIICHHS BifHH BUKOPHUCTOBYIOThCSI KOHIETITYa bHI MeTadopH, sKi BILIHBa-
I0Th Ha KOTHITUBHE CTPYKTYpyBaHHs [ilicHOCTI. Y MaTepianax amepukaHcbkux 3MI mpoctexyroThes dpeitMu «omopy», «60poTson
3a cBOOOY» Ta «TyMaHITapHOI MicCii», 1110 3a0e3Medy0Th HO3UTHBHY PElpe3eHTalifo YKpaiHu Ta Il COI03HHKIB Y CBITOBOMY iH(OP-
Maniitnomy npocropi (Entman, 1993; Chilton, 2004). I1i dpeiimu hopMyIoTh ¥ 3aXiJHOTO YMTa4Ya YSABICHHS PO BilHY SIK MOPAIbHO
MOJISIPU30BaHHUI KOHQITIKT, Y SIKOMY I€MOKPATHUHI I[IHHOCTI TPOTUCTOSATH aBTOPHTAPHIi arpecii.

Sk 3a3nauyae Kymuk (2010), came yepe3 TUCKYPCHUBHI MPAKTUKH Mac-Mellia 3aKpiIUTIOIOThCS BIIAAHI BIITHOCHHM Ta CTPYKTYPH
i7I0JIOTIYHOT0 BIUTUBY. Y T7100aIbHOMY KOHTEKCTI aMePUKaHChKI Me/lia 3a/1af0Th TOH y BiI0OpI TeM, POKYyCyIouH yBary Ha ryMaHi-
TapHHX 1 MOJITHYHMX acleKTax BiHM, TOAI SIK iHII MDKHAPO/HI BUIAHHS YaCTO HACTIAYIOTh TXHIO paMKy nojadi (Manning, 2021).
Macenko (2017) migkpeciioe, 1o Taki MeiiHi iHTepnpeTalii CipusiroTs GOpMyBaHHIO MIXKHAPOIHOTO IMIJIKY JAEPXKaBH, SIKHI CTa€e
Ba)XJIMBOIO CKJIAZ0BOIO MOMITHYHOT KOMYHiKanii. Takum 4nHOM, poib ameprkaHcbkux 3MI mossrae He Juie y BUCBITICHHI MOJIIH,
a i y BU3HAYCHHI KOMYHIKaTUBHHUX 1 L{IHHICHUX OPIEHTHPIB TI100aIbHOTO THCKYPCY.

V3araabHeHHsi pe3yJbTaTiB aHamidy. [IpoBeneHuii aHami3 3acBiquye, IO aMEPUKAHCHhKI 3aco0M MacoBoi iH(opmaril —
nacammepen The New York Times i The Washington Post — BifiirpaioTh KIIIOUOBY pOJib y TitobaabHOMY (HOpMYBaHHI ySIBICHb PO
pociiichKko-yKkpalHChKy BiiiHy. MeaiaucKype HUX BUIAHb peaizye KOMIUIEKC MParMaTUuIHUX CTPATETiH, CIPSIMOBAaHUX Ha BILUTUB Ha
YHUTALBKE CIIPUHHATTS, eMOLIIMHY OLIHKY MO/IH 1 JIEriTUMALIiF0 TeBHUX MOMITHYHKUX MO3uIiid. OCHOBY TaKHUX CTpaTeriii CTaHOBJIAThH
3aco0u OL[IHHOCTI, MOJIAJILHOCTI, eBiIEHIIIIHOCTI Ta MeTadopu3arii, o 3abe3MeuyroTh BUpa3He MOJICTIOBAHHS MO3MILIT agpecaHTa
(Fairclough, 2003).

VY nocnmipKeHUX Marepianax BHSBICHO TPH JOMiHAaHTHI Qpeiimu: «agpecisay, «onipy i «2ymanimapua kpusay, siKi BU3HaYa-
I0Th CTPYKTYpPY [JI00anbHOTO ITUCKypCy BiitHH. DpeiiM «arpecisy cOpsiMOBaHHI Ha 4iTKe MapKyBaHHs CTOPiH KOHQUIIKTY, Gpeiim
«omip» — Ha GOpMyBaHHS MO3UTUBHOI 1ICHTHYHOCTI YKpaiHH SIK AepKaBH, 110 OOpeThest 3a cBOOOAY, TOAI K (peiimM «rymaHniTap-
Ha KpU3a» BUKOHYE (YHKIIIO eMIIaTHIHOTO 3aTydeHHs MixHapoaHol cninbHOTH (Entman, 1993; Lakoff, 2004). Kom6inamis mux
(peiiMiB CTBOPIOE KOTHITHBHO-IUCKYPCUBHY MOJENb, Y MeXKaX sIKO1 BiffHa [OCTA€ He JIUIIE SIK TeONMOMITHYHNI KOHQIIIKT, a i sK
MOpaJIbHO 3yMOBJICHE POTHUCTOSHHS IIIHHOCTEH — IEMOKPaTHYHUX 1 aBTOPUTAPHHUX.

3acTOCYBaHHS KOTHITHBHO-AMCKYPCHBHOTO MiJXOAYy JaJI0 3MOTY HPOCTEXUTH, SK MparMaTH4Hi crparerii (QyHKIIOHYIOTh Ha
PI3HKX PIBHSX MEIIHHOTO TEKCTY — BiJI 3ar0JIOBKIB JI0 aHAIITHYHUX MaTepiaiiB. 30KpeMa, COCTePIraeThCsi CHCTEMHE BUKOPHCTAHHS
MetadopuuHux ctpyktyp tuny «Ukraine stands firm», «democracy under fire», sxi miarpumytots ¢peiim onopy (Chilton, 2004;
Kovecses, 2002), a Tako)K OLIHHUX KOHCTPYKIiH, 10 MiICHIIOIOTh eMOL[IHHO-ICHXOIOTTYHNI e(eKT MoBigoMIeHHs. BusBieHo
TAKOX TEHACHIIIIO 10 MOCHJICHHS eBiCHIIHIX CcTpaTeriii, 30kpeMa Mmocuians Ha oQiliiiHi [pKepesa, o MiBHIILY€E PIBEeHb T0BipH
1o nmonanoi indopmariii (van Dijk, 2008).

OTxKe, aMepHKaHChKUIT MeIiaqucKypc BUKOHY€E He Juiie iHpOpMaTHBHY, a i iHTeprpeTaniiiny QyHKLi0, GOpMyI0YH KOTHI-
THUBHI CXeMH CIPHHHATTS BifiHM B MIXXKHApOAHOMY KOHTEKCTi. [0€THAHHS KPUTHYHOTO, KOTHITHBHOTO Ta MParMaTUYHOTO MiIX0-
IiB JIOBEJIO, 110 MOBA MeJlia € IHCTPYMEHTOM He JIMIIE PEeNpe3eHTallil, a i KOHCTpYIOBaHHs corianbHoi peanbHocTi (Kymuk, 2010;
Macenko, 2017). OTpumani pe3yibTaTi MiATBEPKYIOTh, 1[0 CTpATEridHe BUKOPUCTAHHS MOBHHX 3ac00iB y 3axigHux 3MI cyTreBo
BILUTUBAE Ha MPOLIEC JISTITUMALIT MOTITHYHUX PillieHb 1 (POPMYBaHHS CYCHIJIBHUX HACTPOIB Y TI100aIbHOMY BUMIpI.

BucunoBku. [IpoBeeHe D0OCTIPKEHHS a0 3MOTY BU3HAYUTH KITFOYOBI MParMaTH4Hi CTPATeril, sIKi peai3yloThCs B aMepHKaH-
CBKOMY MeJliaICKypCi IMiJ] 4ac BUCBITIICHHS POCIHChKO-YKpaiHChKOT BiliHH. Y pe3ynbraTi ananizy myomikaiiii The New York Times
ma The Washington Post BUsIBIEHO, III0 MOBHA PEMpe3eHTallisl MOAIN y [IMX BUIAHHAX IPYHTYETHCS HA MOEIHAHHI KOTHITHBHHX 1
MparMaTHYHAX MEXaHi3MiB, CIPSMOBAHUX Ha (popMyBaHHs LiNICHOT iHTeprpeTaniitHoi paMku KOHQITIKTY. OCHOBHUMH 3 HUX BUCTY-
MarTh CTpaTerii iHpOpMyBaHHsI, MEPEKOHAHHS Ta eMOIIHOT MOOLTi3allii, sIKi peati3yroThCs Yepe3 OLiHHY JIEKCHKY, MOJAIIbHICTD,
eBifeHuiitHicTs i Metadopuuni crpykrypu (Fairclough, 2003; Lakoff, 2004; Richardson, 2007).

JlocmikeHHsT TOBOUT, 10 aMEPUKAHChKI Mejia He nuimie (QikCyroTh mepebir moii, a it aKTHBHO KOHCTPYIOIOTh COIlialib-
HY peasibHICTh Yepe3 (peiiMu «arpecii», «ornopy» Ta «rymaHitapHoi kpusm». Taki ¢ppeiiMu BUKOHYIOTh KOTHITHBHO-TUCKYPCHUBHY
(GYHKIIiF0: BOHH CTPYKTYPYIOTh CIIPUHHATTS BitHU sIK 60pOTHOM [IIHHOCTEH 1 CTBOPIOIOTH MepelyMOBH /It GopMyBaHHS IT100aTbHO-
r0 HapaTUBY, y MeXax SIKOro YkpaiHa mocTae CHMBOJIOM AeMokpaTudHoro ornopy (Entman, 1993; van Dijk, 2008).

HaykoBa HOBM3HA JIOCII/DKEHHS IOJISATAE€ Y KOMIUIEKCHOMY MO€IHAHHI KOTHITHBHO-AMCKYPCHBHOTO, MPAarMaTHYHOrO Ta
KPUTHYHOTO aHAJI3IB JJIsl BUSIBICHHSI MEXaHI3MiB BIUTMBY amepukaHcbkux 3MI Ha GopMmyBaHHsS MiKHAPOIHOT iHTEpIpEeTaIliitHOT
KapTHHU BiliHU. TeopeTH4yHe 3HAYEHHSI MTOJSITa€ Y PO3BUTKY MIIXO/IB 10 aHATI3y MeAiaUCKypCy Yepe3 iHTerpamito KOrHiTHBHOT
Ta MparManiHrBicTHYHOl nepcnekTys. [IpakTHYHA HiHHICTB PE3yJIbTaTiB BUSBISETHCS Y MOMKIIMBOCTI X 3aCTOCYBAHHS JUIsl 1101aIb-
IIUX JIOCII/DKeHB TOJMITHYHOT KOMYHIKallil, MepeKIaJ03HaBCTBa, a TAKOXK y HAaBYAIBHUX Kypcax 3 MeAiaJiHrBICTHKH, KOTHITHBHOI
JHTBICTHKY Ta aHaJi3y JHCKYpPCY.

TakuM 4MHOM, aMEPUKAHCHKHUI Me/TiaiucKypc QyHKI[IOHYE SIK MTOTYKHHUI IHCTPYMEHT r1100aibHOi KOMYHIKAIlii, 110 He JHIIIe Bi-
nobpaxae mozii, a i akTHBHO (POPMY€ CMHCIIOBY KapTHHY Cy4acHOTO CBIiTYy. PO3KPHUTTS mparMaTHyHUX CTpATeriid y Horo CTpyKTypi
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CIIpHsiE TIMOIIOMY PO3YMiHHIO MOBHOI IPHPOH BIUTHBY, @ TAKOX BiIKPHBAE MEPCIEKTUBN MOJATBIINX HOCITIUKEHb Y HATIPSIMI 1MO-
PIBHSUTBHOTO aHAITI3y MEAiaANCKypPCiB Pi3HUX KpaiH y KOHTEKCTi BOEHHOT KOMYHiKaIlii.
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REVISITING THE GARDEN-PATH NARRATIVE:
RECONSTRUAL IN MARTIN AMIS’S LONDON FIELDS

The article examines the garden-path narrative technique in Martin Amis's postmodernist novel ‘London Fields’ through the lens of
cognitive grammar, specifically employing Langacker’s concept of construal and the concept of reconstrual. The study analyzes how the
narrator, who proves unreliable through underreporting, misinterpreting, and misevaluating, leads readers to false expectations about
the murderer in the novel. Four textual versions of the murder scene are examined, demonstrating how reconstrual operates along three
dimensions: specificity (respecifying from schematic to granular detail), prominence (refiguring the murderer-murderee relationship),
and perspective (relocating and reviewing from objective omniscient narration to subjective first-person account). The analysis reveals
how the narrator's retelling transforms reader interpretation from anticipating the character as a murderer to discovering the narrator
himself committed the act, while the supposed murderee orchestrated the entire narrative. The study demonstrates effectiveness of cognitive
grammar toolkit in explaining reader response to textual cues, particularly how reconstrual dimensions illuminate the process of re-reading
and reinterpretation characteristic of unreliable narration in contemporary fiction, offering new methodological approaches for Ukrainian
narrative analysis.

Keywords: garden-path narrative, cognitive grammar, reconstrual, unreliable narrator, postmodernist novel.

T'ypans Oxcana FOpiiena,
Kanouoam ¢inonoeiunux nayx,
Jlvsiscokuii Hayionanvnutl ynieepcumem imeni leana @panka

MNEPEOCMMUCIIEHHA OMAHJINBOI'O HAPATUBY:
PEKOHCTPYAJI POMAHY MAPTIHA AMICA «IOHJOHCBKI ITOJIS»

Cmammsi npucesiuena 00CIiONCEHHIO MEXHIKU  OMAHAUBO20 HAPAMUBY» 8 ROCMMOOEPHICMCbKOMY pomani Mapmina Amica «/Iondoncuvki
nONAY KPIi3b NPUIMY KOSHIMUBHOL 2pamamuki, i3 3acCmocosanHam Konyenyiio koncmpyany Jlaneaxepa ma xonyenyii pekoncmpyany. Jocui-
OHCEHHA aHANi3Ye, AK HAPAmop, AKUL GUABTAECMbCA HEHAOIUIHUM Yepe3 HeOOCHAMHKE THOPMYBAHHA Yumaya npo nooii, ix xubuy inmep-
npemayito ma NOMUIKO8e OYIHIOBAHHSA, CUCMEMAMUUHO CAPAMOBYE YUMAHA 00 HEGIPHUX OUIKY68AHb W00 0CODU 60UBYI NPOMALOM YCbO2O
pomany. Poszensinymo uomupu mexcmosi eepcii cyenu go6ugcmea, siki 3's16s10MbCsl Y PI3HUX YACMUHAX POMAHY, WO OeMOHCMPYIONb, 5K
DEKOHCMPYail (DYHKYIOHYE Y MPbOX KIHOYOBUX BUMIpAX: cneyugiunicms (pecneyudixayis 6i0 cxemamuyHozo 00 0emanizo8aHo20 onucy),
npoinizayis (pegicypayis sionowenns 66usysi-gicepmea uepes sminy Kongieypayii gicypa-gon) ma nepcnexmusa (penoxayis ma peeizis
810 06'exmueHoi 6cesnaroyol Hapayii 0o cy6'ekmuenol po3nosioi 6i0 nepuioi ocobu). AHaniz BUABTIAE, K PeBi3isi HAPAMOPOM C8020 POMAHY
mpancgopmye inmepnpemayiio yumada 6i0 OYIKy8aHHA WoO00 NPOMA2OHIcma AK 80UBYI 00 HECNOOiBAHO20 BUABNEHHS, WO CAMOMY Hd-
pamopy 00600UMbCsi 6OUMU C80I0 2ePOiHIo, O/l MO20, WOO 3a8epuiumu C6itl EOUHUL POMAH, 8 MO 4acC K 60HA OPKECMPYE HAPAMuUeE 6io
camoeo nouamxy. JJocniodxcents 0eMOHCIMPYEe eeKmusHicny IHCMPYMeHmMapilo KOZHIMUGHOT 2pamamury 8 NOSCHEeHHI Yumaybkoi peaxyii
Ha MeKCMOoBI cuHany ma HapamueHy MAaninyiayilo, 30kpema me, K 6UMIPU PEKOHCMPYALy GUCBIMIIOIONb KOSHIMUBHUL npoyec nepedu-
MyeanHs ma peinmepnpemayii, xapakmepHuii 011 HeHAOIIHOT Hapayii 6 cy4ACHill NOCMMOOEPHICMCHKIU NPO3i, NPONOHYIOYU THHOBAYIIIHI
MemoO0N02IUHE NIOX00U OJi YKPAIHCbKO20 HAPAMOTIOZIYHO20 AHANI3Y.

Knrwowuosi cnosa: omannusuil Hapamus, KOCHIMUEHA SPAMAMUKA, PEKOHCMPY A, HeHAOIUHUU HAPAMop, NOCMMOOEPHICIMCLKUL POMAH.

The application of cognitive analysis beyond the sentence level represents an emerging trend in contemporary cognitive
linguistics, gradually encompassing new research areas. While studies involving schema theory, conceptual metaphor theory and
conceptual blending theory are ubiquitous, cognitive grammar approach to text analysis is a comparatively new one. It applies
cognitive grammar concepts (construal and its dimensions) to the analysis of narrative dynamics suggesting explanation of the
reader’s interpretation and emotional reaction to certain textual features.

This approach has been applied to various aspects of narrative analysis by Harrison et al. (2014), Browse (2018), Nuttal (2018),
Giovanelli et al. (2021), Giovanelli and Harrison (2024). K. Wales (2014) persuasively argued that ‘cognitive grammar can and
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should be included in the stylistics ‘toolkit’

The phenomenon of reconstrual has been examined in diverse narrative contexts: murder mystery fiction (Harrison & Nuttall,
2019), poetry (Giovanelli, 2019), political discourse (Browse, 2021), and historical psychological novel (Harrison, 2024). Some
studies focus on the readers’ responses to textual triggers using cognitive grammar methodology (Harrison & Nuttall, 2018), while
others examine the function of intertextual, inter-narrator, and narrator retellings in fiction (Harrison, 2023). However, Ukrainian
researchers have yet to explore this phenomenon.

This study addresses this gap by applying cognitive grammar concepts (Langacker, 1989, 2008), particularly construal, its
dimensions, and reconstrual (Giovanelli & Harrison 2024 : 53-58) to explain the effect of defeated expectations characteristic of the
‘garden-path narrative’ (Jahn, 2008 : 70; Harrison & Nuttall, 2019 : 151) in postmodernist fiction.

The study pursues the following objectives:

e to define the methodological framework;

eto examine the garden-path narrative and its role in shaping readers’ expectations;

eto analyze selected excerpts depicting the murder scene in Martin Amis’s ‘London Fields’, focusing on reconstrual dimensions
and their effects;

eto demonstrate how cognitive grammar illuminates readers’ reinterpretation of the narrative upon rereading.

The research material comprises four key excerpts from Martin Amis's ‘London Fields’ (1989), each rendering the murder
scene through different narrative technique:(1) anticipation of the murder, (2) the murderee’s reflection about its possibility, (3) the
narrator’s reference, and (4) the completion of the murder. The of the novel ‘London Fields’ treated as a wider context of our analysis.

1. ‘London Fields’ as a Garden-Path Narrative.

The novel is a postmodernist work by M. Amis, defined as ‘a true story, a love story and a murder story’ (Amis, 1989 : 1). It
features one of the main characters, Nicola Six, the murderee, who wants to be killed for love on her 35th birthday, exploring the
topic of love as a driving force at the turn of the millennium. It also abounds in typically postmodernist features like metafictionality,
fragmentation, ambiguity, irony, and ludism.

‘London Fields’ can be considered an example of a so-called ‘garden-path narrative’ (Jahn, 2008 : 70), the narrative in which the
reader is being misled for the most part of the story, or ‘led up the garden path’. It is indicative of the ‘twist in the narrative’ (Emmott,
2003 : 150) which causes rereading or reconsideration of the previous events. It usually involves the following stages 1) creation of
false expectations; 2) the ambiguity of textual clues; 3) the unexpected ending; 4) the revision of the clues and reinterpretation of
the story.

Initial default expectations. The narrator Samson Young, who is lethally ill, feels he has found perfect material for his one and
only novel, a true story he can turn into a bestseller, which practically writes itself. The reader’s default setting is to trust the narrator,
unless he proves the opposite. Actually, never truly outside the story, the homodiegetic narrator fluctuates between authoritative and
unauthoritative narration: he either seems to know what will happen in the end or drifts on the surface, unable to control the story.

On the one hand, Samson Young makes a strong claim: ‘This is the story of a murder. It hasn't happened yet. But it will. (It had
better.) I know the murderer, I know the murderee. I know the time, I know the place. I know the motive (her motive) and I know the
means. I know who will be the foil, the fool, the poor foal, also utterly destroyed. And I couldn't stop them, I don't think, even if [
wanted to. The girl will die. It's what she always wanted’ (Amis, 1989 : 1).

Furthermore, the initial chapter titles ‘The Murderer’, ‘The Murderee’, ‘The Foil’ which introduce characters Keith Talent (a
low-class minor criminal), Nicola Six (a femme fatale), Guy Clinch (an upper class businessman) respectively, reinforce the initial
expectations. The narrator describes his characters’ meeting in the Black Cross, a London pub, after which the murderee, endowed
with magic power of knowing the future, makes a prophetic entry in her diary: 7 have found him’ (Amis, 1989 : 22).

Additionally, the prolepsis made through the description of the murder scene placed at the beginning of chapter 2 testifies to the
narrator’s knowledge of the outcome (Amis, 1989 : 15).

On the other hand, the narrator claims his role in the narrative is ‘less a novelist, than a queasy cleric taking down the minutes
of real life’ (Amis, 1989 : 3); ‘If London is a spider web, then where do I fit in? May be I'm the fly. I'm the fly’ (Amis, 1989 : 3).
Therefore, he has to rely on the main characters’ sometimes contradicting verbal or written accounts of events (Nicola’s diary,
Keith’s brochure, Guy’s fiction) (Amis, 1989 : 42). Unable to invent anything himself, he hopes Nicola ‘will be taking things into
her own hands’ (Amis, 1989 : 14); ‘As for artistic talent...Nicola wins. She outwrites us all’ (Amis 1989 : 43).

The metafictionality of the text adds to the perception of the narrator as unreliable. He shares doubts about his ability to write: 7
sat there wondering why I just can’t do it, why I just can’t write, why I just can’t make anything up. Then I saw her’ (Amis, 1989 :
25); speculates about the process of writing the novel: ‘When I take on Chapter 3, when I take on Guy Clinch, I'll have to do, well,
not happiness, but goodness, anyway. It’s going to be rough’ (Amis, 1989 : 23); honestly shares information his approaching death:
‘I must remain calm. I'm on deadline too here, don’t forget’ (Amis, 1989 : 1).

Ambiguity. For the most part of the novel the narrative remains ambiguous as for the narrator’s role in it. Samson Young is a
homodiegetic unauthoritative narrator. Soon he finds himself involved in the events he describes, though he wants to remain beyond
them. The ambiguity remains concerning the questions who will eventually kill the lady; whether she will manage to fulfill her plan
to be killed for love; whether Keith Talent (the main contender) will be able to kill her in the end (‘the capacity for love was extinct
in him’ (Amis, 1989 : 72) ), moreover there is not enough violence in him (Amis, 1989 : 9). However, the failure of his lifelong
dream — winning dart’s championship may drive him to the point of murder (Amis, 1989 : 100).

The narrator remains in the background, constantly interacting with characters and tracking events, yet his role in the narrative
remains obscure. His brief account of first meeting the characters doesn't reveal his true purpose, though he pursues his own goals.
Driven by ambition to write his one novel, Samson Young feels pressured by implicit comparison with Mark Asprey — the extremely
successful writer and womanizer whose London apartment Samson is currently using through an exchange scheme. He cannot afford
to lose his chance to rival Asprey by finishing a potential bestseller. Also he wants to save little Kim, Keith Talent's baby daughter,
who evokes genuine empathy in him. His wish is to give her a new family and a chance to thrive.
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Unexpected ending. According to C. Emmott such stories (‘tales of the unexpected’) surprise, because they “break our default
assumptions” (Emmot, 2003 : 150). Here we deal with the case of narrator retelling (Harrison, 2023 : 5), where scene is retold by
the same narrator four times.

Ultimately, the narrator appears in the final scene and, exhausted and disillusioned, eventually has to kill his character to finish
‘the wicked book’ (Amis, 1989 : 466). Thus, the reader surprisingly discovers they have been led “up the garden path’: the narrator
deliberately or unintentionally misled them into the belief the murderer may be one of the characters he announced to be such in the
initial chapters.

Reconstrual. Revisiting the novel. Exposed to the unexpected turn of events, the reader needs to re-read the novel and
reconsider the textual clues scattered throughout its text. Arguably, the second reading experince is quite different from the first
reading (Harrison and Nuttal, 2018 : 11). Instructed by the narrator, who appeared to be unreliable, the reader’s attention focus shifts
to the aspects of the story, textual clues which were overlooked during the initial reading of teh novel.

The narrative technique of unreliable narrator. The term itself was introduced by W. Booth (Booth, 1961 : 274-275). In the
taxonomy later suggested by W. Booth and J. Phelan the narrator performs three kinds of telling: reporting (on the axis of facts,
characters, events); interpreting/reading (on the axis of perception, understanding); evaluation/regarding (on the axis of ethics).
Consequently, the narrator can be unreliable as reporters, interpreters, evaluators either because they are well off the mark or by
not reaching the mark. Thus, Phelan and Booth identify six types of unreliability: misreporting, misreading and misregarding; and
underreporting, under-reading, and under-regarding (Phelan & Booth, 2008 : 390).

Therefore, the narrator in ‘London Fields’ leads the reader astray through underreporting. He naively presumes he is uninvolved
—‘I am not a contender in all this. I'm disinterested’ (Amis, 1989 : 60) — while omitting his interpretation of important scenes ( like
the meeting at the Black Cross). Driven by his desire to finish the novel in a meaningful way and save Keith’s baby daughter from
her parents, he eventually becomes a part of murderee’s plan. Notably, these two goals may motivate him to interfere and commit
the murder.

Samson also misinterprets his role in the story: he is not an observer, but an active participant. During the initial meeting in
the pub, he deliberately puts Nicola, Keith and Guy into the focus of reader’s attention, keeping himself in the background. He
comments, reflects and speculates, while they are acting. Eventually it becomes obvious that the murderee has been masterminding
the narrative, because she was orchestrating her death and manipulating him to write the novel.

Moreover, the narrator misevaluates ethical boundaries: he thinks that killing Nicola is justified because she is a manipulative
femme fatale who ‘outwrote’ them all. Doomed to die soon himself, he needs ‘to do the dirty job’ and kill his character inorder to
finish the novel and save Keith’s infant daughter. Motivated by the good cause, he hardly sees anything immoral in the murder.

2. Cognitive Grammar Framework: Construal and Reconstrual

According to R. Langacker ‘construal is our ability to conceive and portray the same situation in alternate ways’ (Langacker,
2008 : 43). Since its usage has expanded to the sequences above the sentence-level, it has been applied in a number of works for
the analysis of different aspects of fiction (Harrison 2017; Browse 2018; Nuttal 2018,2021). It has proved efficient in offering a
comprehensive framework which allows scientifically based explanation to reader’s interpretation.

The following dimensions of construal are used to analyze the fictional text: specificity, prominence, and perspective (Langacker,
2008 : 55-85).

Specificity refers to granularity of the scene. It concerns schematicity or specificity of the terms that describe the scene. Zooming
in and out is a visual metaphor used in cognitive grammar to describe how we adjust the level of specificity, when describing scenes
or concepts (Langacker, 2008 : 65). When we zoom in, we increase the resolution and bring finer details into focus; zooming out
provides a broader, more general view.

Prominence operates through highlighting of certain parts of content and backgrounding others through scope and profiling.
Scope may be regarded as a viewing frame that determines what conceptual content an expression brings into view. Immediate
scope (IS) is the specific, focused portion within that wider domain — maximal scope (MS) — that the expression directly highlights
or zooms in on. It is the part that is ‘onstage” and directly relevant. Maximal scope is the full picture or context needed to understand
the expression (Langacker 2008 : 63-65).

e.g. Roof (profile) — the upper part of the building (1S) — the entire building/house (MS)

The figure-ground relationship organizes scenes by bringing some elements to the foreground (figure) while moving others to
the background (ground), which expresses how objects are seen both visually and grammatically (e.g. active and passive voice)
(Giovanelli 2024 : 45-46).

Perspective deals with the viewing position from which we describe a scene shown through vantage point and how subjectively
or objectively the information is presented. Vantage point refers to the viewing position a speaker or writer takes when describing
a scene. It affects how spatial relationships and movements are expressed.

Objective construal keeps the speaker in the background as an observer, it highlights the content, while subjective construal
makes the speaker’s viewpoint more visible through the first-person narration or modalized free indirect discourse, which is actually
a blend where the character’s epistemic stance (degree of certainty, obligation, possibility) is expressed through the narrator's voice,
making the subjectivity particularly evident. In this way subjective construal includes the viewer into conceptualization (Nuttal
2021: 83).

Reconstrual refers to the process of re-experiencing or re-interpreting the same conceptual content in a different way, either
by the same person at a different time or by different conceptualizers. It involves a cognitive process where a scene, an event, or
text is conceptualized again with a shift in perspective, focus, specificity, or other dimensions of construal (Giovanelli & Harrison,
2024 : 53-58).

In narrative characters or narrators may reconstrue the same events multiple times, presenting them from different perspectives
or with different emphasis, which is particularly evident in unreliable narration or trauma narratives. Potentially recontrual works
along the following dimensions (Table 1).
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Table 1
Construal Dimensions (after Giovanelli 2022 : 154)
Construal Phenomena Construal Dimensions
Specificity Respecifying (making a construal more granular or schematic)
Refiguring
. Reprofiling Rescoping S
Prominence (altering the Realigning
(Scope and Focus) (adjusting thg . (ad)ustllng the (altering the trajector —
focus of explicit immediate and/or figure-ground . .
. . landmark relationship)
attention) maximal scope)
configuration)
Relocating Reviewing Rescanning
Perspective (viewing a scene
& (adjusting a construal to make it more (altering the mode of mental
from a different L L .
; subjective or more objective) scanning)
vantage point)

The second type of reconstrual, re-reading, occurs when readers return to the text and construe events differently based on newly
acquired knowledge, revised expectations, or altered interpretive focus (Harrison & Nuttal, 2018). In re-reading literature, readers
may shift their attention to different textual aspects, identify previously unnoticed patterns, or reinterpret character motivations.

3. Analysis and Discussion

Appearing four times throughout the novel, twice in the strong positions — at the opening of chapter 2 and in the final chapter
24 — the resolution scene acquires particular salience. This repetition defines the narrative not as a traditional ‘who-done-it’, but
rather as a ‘why-do-it’ murder mystery.

The analysis of the first version of the murder scene.

‘THE BLACK CAB will move away, unrecallably and for ever, its driver paid, and handsomely tipped, by the murderee. She will
walk down the dead-end street. The heavy car will be waiting; its lights will come on as it lumbers towards her. It will stop, and idle,
as the passenger door swings open.

His face will be barred in darkness, but she will see shattered glass on the passenger seat and the car-tool ready on his lap.

‘Get in.’

She will lean forward. ‘You,’ she will say, in intense recognition:

‘Always you.’

‘Get in.’

And in she’ll climb... (Amis, 1989 : 15).

Perspective. The scene reveals a prospective and omniscient vantage point. The events here are narrated in the future ( ‘will move
away’, ‘will be waiting’, ‘she will walk’). In this way the narrator creates distance between himself and the murderee. Such a vantage
point creates an eerie sense that the story is being foretold, not told.

This sense of control over the narrative is evasive, since the narration of the novel vacillates between knowledge and delusion.
The narrator apparently knows the final murder scene, but does not know how the characters will reach their destination. The
murderee is depicted objectively from the outside, which results in rather objective construal, creating detachment.

Specificity. This construal is general and schematic, the only specific detail mentioned is the ‘shattered glass on the passenger
seat and the car-tool ready on his lap’.

Prominence (Figure/ground relationships). The figure of murderee is profiled against the background of the black cab, the
interior of the car and supposedly present driver. Grammatically she is profiled through the passive voice: ‘its driver paid, and
handsomely tipped, by the murderee’. The other sentences are rendered mostly in active voice ‘she will walk’, ‘she will see’, ‘she
will lean’, ‘she will say’, ‘And in she’ll climb’. Although she is certain to recognize her murderer, his identity will be kept in the
background, suggesting he is unknown yet, his is referred to by possessive pronoun ‘%is’: ‘His face will be barred in darkness’. The
pronominal grounding elements (definite articles) suggest the cab and the car are also known to the murderee. The car functions as
a ground, but it is also construed as an active participant through verbs suggesting either stasis (‘wait’, ‘stop’, ‘idle’) or slow, heavy
movement ( lumber’).

The second version of the murder scene appears in the middle of the same chapter 2 (Amis, 1989 : 18). It is embedded in the
murderee’s free indirect thought (FIT). Nicola Six, a mastermind behind the whole story, speculates about her prospective murder.
‘The other ending, the real death, the last thing that already existed in the future was now growing in size as she moved forward to
confront or greet it. Where would she see the murderer, where would she find him...?

...Nicola would click through the darkness of the dead-end street. Then the car, the grunt of its brakes, the door swinging open
and the murderer (his face in shadow, the car-tool on his lap, one hand extended to seize her hair) saying, Get in. Get in... And in
she climbed. It was fixed. It was written. The murderer was not yet a murderer. But the murderee had always been a murderee (Amis,
1989 : 18).

The scene is verbally grounded in hypothetical future as the verb ‘would’ suggests. There is an increase in specificity, certain
respecifying is involved, details are added ( ‘the grunt of its brakes’, ‘the door swinging open’, ‘one hand extended to seize her hair’),
however the murderer remains underspecified ( ‘%is face in shadow’). The murderee’s figure is still profiled, against the setting of the
scene. Her proactive role in search of the murderer is given salience.

Refiguring is minimal here: the figure remains the murderee herself positioned against the scene. However, scene 2 is viewed
from a different vantage point, Nicola Six’s perspective, representing the reconstrual type of relocating. Seen from the murderee’s
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perspective and embedded in her free indirect thought, the construal becomes more subjective compared to the relatively objective
construal of scene 1. In other words, this shift involves reviewing (adjustment of the construal in terms of subjectivity).

The third occurence of the murder scene is included in narrator’s metafictional commentary: ‘I guess I could just wing it. But
all I know for sure is the very last scene. The car, the car-tool, the murderer waiting in his car, the murderee ticking towards him in
her heels. I don’t know how to get to the dead-end street’ (Amis, 1989 : 117). Here the mode of mental scanning has changed from
sequential to summary scanning resulting in rescanning. The scene is depicted through a narrative summary, not as a sequence of
events. The narrator confesses he knows how the murder will happen, but has very little idea how to get to the point of destination.

The final version of the murder scene which is the scene of accomplished murder, appears at the end of the novel in chapter
24 ‘Deadline’. 1t is verbally grounded in the past. Here, the narrator describes the final stage of his transformation into a murderer.
‘DOWN THE DEAD-END street the car was waiting. And so was I... I'm here. I'm in it’ (Amis, 1989 : 464). This is the first
recognition of narrator’s involvement in the murder.

Specificity. Granularity increases dramatically compared to the initially schematic description of the scene, illustrating the
reconstrual type of respecifying. ‘And how strange it is in here, fish-grey, monkey brown, all the surfaces moist and sticky, and the
air no good to breathe. Already destroyed. And not worth saving. The car was there on the other side of the dead-end street. When
midnight struck or tolled I crossed the road and bent my body and looked in through the broken window, broken by my own hand, so
long ago. The murderer turned toward me’ (Amis, 1989 : 464).

The suspense created by the previous sentence is short — the murderer appears to be Guy, not Keith, as it was stated in the first
chapter of the novel ‘The Murderer’:

‘Get out of the car, Guy. Get out of the car, Guy.’

He was crying. But so what? We're all crying now, from here on in.

It was Guy. Of course it was. After a thousand years of war and revolution, of thought and effort, and history, and the permanent
millennium, and the promised end of mine and thine, Guy still had all the money, and all the strength (Amis, 1989 : 464).

The phrase ‘We closed our deal’ signals the exchange between the narrator and Guy. Terminally ill, Samson Young deters Guy
from committing the murder by offering to kill the victim himself, provided Guy adopts Keith’s abused baby daughter and gives her
a chance at a decent life. This agreement shifts the narrative focus from ‘what is it like to be a murderee?” (Amis, 1989 : 15) to ‘what
is it like to be a narrator-murderer?’ (Amis, 1989 : 494).

Perspective. The subjectivity of the construal in this scene increases: the shift is made from a rather objective construal in the
initial version of the murder scene to a highly subjective one, rendered through Samson Young’s first person narration. The scene
is being viewed from his vantage point. Such adjustment allows us to consider the reconstrual type of reviewing. It also involves
relocating from the omniscient impersonalized narrator’s vantage point to a personalized one.

Prominence. Another change is the reversal of the figure-ground alignment — refiguring. The murderer becomes foregrounded, he
commands ‘get out of the car’, ‘get in’; he observes ‘I can see marks on her face’; he acts ‘I crossed’, ‘I bent’, ‘I looked’, ‘I flicked on the
lights’, ‘I opened’, ‘I said’, while the murderee is kept out of the focus of attention. Her actions and control are reduced to the minimum:
‘Here she comes’, ‘she leaned forward’, ‘she said’, ‘And in she climbed’. She achieved her desired end through deliberate manipulation.

The black cab has pulled away, unrecallably. Here she comes now on her heels, crying, shivering, through the smell of cordite.
There are still fireworks in the sky, subsiding shockwaves, the memory of detonations, cheap gunfire, whistling decrescendo and the
smoke of burnt guys. I can see marks on her face. Another hour with Chick and he might have saved us all the trouble. He might have
saved us all the goddamned grief. I flicked on the lights and the car lumbered forward. It stopped and idled. I opened the passenger
door. I said,

‘Getin.’

My face was barred in darkness. But she could see the car-tool on my lap.

'Get in:

She leaned forward. ‘You,’ she said, with intense recognition. ‘Always

you...”

‘Getin.’

And in she climbed (Amis, 1989 : 464).

The final re-reading. The additional information from the scene is given in the final narrator’s word who, on offering the twist
of the plot at the end, invites the reader to reconsider the story. He returns to the scene and adds details concerning the shoes the
murderee was wearing, how cold she was, how exactly the narrator killed her (Amis, 1989 : 467).

The credibility of the new version of the story end is achieved through establishing new coherence. The reader is invited to
backtrack the previous events in search for the clues they might have missed. One of them is the initial scene in the pub the narrator
revisits, he confesses the cross actually involves four, not three participants. He was the fourth. When the murderee wrote in her diary
‘I have found him’, she might have meant Samson, not Keith or Guy (Amis, 1989 : 466).

Upon re-reading, one notices the narrator’s earlier observation that the cross might actually have four points, depending on the
viewing position (Amis, 1989 : 209).

However, as the textual clues suggest when the murderee, the true mastermind of the story, wants to reveal the narrator’s role,
he silences her by interrupting:

‘You are —

‘Don't say it!’ I said (I astonished myself), and clasped my hands over my ears.

‘Please. Not yet. Please don't say it.’

‘My God you really are’ (Amis 1989 : 63).

This ambiguity is reinforced by self ironizing metafictional statement: ‘Boy, am I a reliable narrator!” (Amis, 1989 : 162).
Alternatively, the narrator makes a confession at the end of the novel: ‘She outwrote me. Her story worked and mine didn t...Nicola
destroyed my book...this wicked thing. This wicked book I tried to write, plagiarized from real life’ (Amis, 1989 : 466-467).

Hayrosi sanucku Hayionanvrozo yrisepcumenty « Ocmposvka akademisy : cepis « @inonoeisy. 2025. Bun. 27(95) 25



© O. Yu. Hural ISSN 2519-2558
I[MPOBJIEMMU JIIHI BICTUKU TEKCTY TA JUCKYPCY

Thus, a central ambiguity persists: did the narrator deliberately misread or unintentionally underread what was happening around
him?

4. Conclusion.

Multiple retellings of the resolution scene profoundly shape reader interpretation. Repetition itself makes the scene salient, while
the mode of construal transforms throughout the narrative. As the narrative progresses, the murder scene undergoes four reconstruals,
from anticipated event to an accomplished murder.

Initially proleptic and grounded in the future, it establishes the murder as inevitable outcome reframing the narrative from *who-
done-it’ to ‘why-do-it” murder mystery. The final version of the scene, grounded in the past, is reconstrued along three dimensions:
increased specificity, shifted figure-ground alignment, and changed perspective. This transformation involves increase in subjectivity:
the narrator’s vantage point shifts from omniscient external observer to traumatized victim of his character’s manipulation. This
frames the final scene into personalized first person account of events.

Subsequently, the narrator invites the reader into his own reconstrual of previous events, by revising his narrative in the
conclusion. He revisits key moments: the exposition introducing Keith as a murderer, the initial encounter of his characters, and
arrives at a surprising realization: he himself is the villain in the story, while the femme fatale / murderee is its true author, having
orchestrated his transformation into a murderer from the outset.

Cognitive grammar toolkit, particularly the concept of reconstrual, holds significant potential for future narrative analysis. This
framework can help researchers understand how readers reinterpret stories during multiple readings, how authors guide interpretation
through shifts in construal dimensions. Such approach would deepen our understanding of how narratives create meaning and how
readers construct interpretations through cognitive engagement with textual cues.
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KOHHOENNIA MEJIATEKCTY B KOMYHIKATUBHOMY JUCKYPCI

Y emammi posensoaromsca ocobausocmi noHsmms meoiamexcmy, 8 OCHOBI K020 JeHCUMb NOEOHAHHS MEOIUHUX | 8epOATbHUX 00U-
Huysb. B medicax mpaduyitinoi ninegicmuKku mekcm SU3HAYAemscsi K NOCAIO06HICMb 3HAKOBUX 0OUHUYb, 00 €OHAHI CMUCLOBUM 36 SI3KOM,
OCHOBHUMU 61ACMUBOCMAMU K020 € 38 s3HiCmb I yinichicms. Konyenyisi mediamexcmy mooice 8UX00UmMb 3a MeXCI 3HAKOBOI cucmemu
6epOANbHO20 PiBHS, AGISIOUU CODOI0 NOCIIO0GHICMb 3HAKIE PISHUX CEMIOMUYHUX CUCMEM — MOBHUX, PADIUHUX, 36YKOBUX, BI3VAIbHUX, —
cheyu@ika nOCOHANHS AKUX 3YMOBNEHA KOHKPEMHUM KAHAIOM Maco8oi ingopmayii. Mediamexcm inmepnpemyemocs Ak CyKynuuil npo-
OYKmM MPbox 2100anbHux niocucmem macogoi komynikayii: socypuanicmuxu, PR i pexnamu. V 3acobax macoeoi inghopmayii mexnonoziuni
0CO0UBOCTI KOJICHO20 OKPEMO20 KAHAY ROWUPEHHs — Yu mo padio, meaedavens yu [nmepnem — maiome genudesHull 6au6 Ha Gopmy i
3Micm nOGIOOMIEHH.

Ayoumopis mediamexcmy — ye po3ocepediceni 8 uaci i npocmopi epynu aooetl, moomo U, aKi MeuwKaoms y pisHux Micysx, Maroms
pizHi npiopumemu @ dHCummi, HALEHCaAMd 00 PIZHUX BIKOGUX epyn mowjo. imke ys6iens npo yitbosy ayoumopilo 6naueac Ha pilueHHs npo
xapakmep mediamexcmy. Konyenyis mediamexcmy 0036o1s€e cmeopume wje Oibut 00'eMHe YAGNEHHS NPO Penpe3eHmamusHicmy y cepi
Mmac-media, OCKibKU OXONIIOE He Julie NOGIOOMICHHs NIIOC KAHAT, ale | 6Ci 6a2amoyucenvti ekcepaninegicmudti pakmopu, nos'szami 3
0COOIUBOCMAMU CMBOPEHHS MeDIano8i00MAEHHS, 020 aopecamad, 360POMHO20 36 3Ky, KYAbMYypOnos s3ani cnocobie KoOys8arHs i 0ekooy-
6AHHSL, 4 MAKOJIC COYIANLHO-ICIMOPUYHO20 | RONIMUKO-I0€0N02IYHO20 KOHMEKCTY.

Taxum yuHoM, 36epHeHHsI 00 MediameKcmie Modxice Oymu nog si3aHo Ul 3 GUPIUEHHAM 3a80aHb (DOPMYBAHHI CUCMEMU BUMO2 00 KOMY-
HIKAMUBHOIL NOBEOTHKY MA KYIbmypu MOSU JIOOUHU, WO 2080pums nyoniuno. B 36'a3Ky 3 yum mediamekcmu MOJNCymb CIMamu c80€PIOHUM
«O3EPKANOM», WO 8i000PANCAIOMb «MOBHULL CMAKY | «MOBHY NEPCOHANbHY I0eHMUpIKayito 0cobUCMOCmi» cy4acHoi enoxu.

Kniouogi cnosa: mediamexcm, Ouckypc, KoOy8anis i 0ekoOY6aHHs MeKcmy, 6epoanbii ma HegepoaIbHi 3acoOu.

Olena Diachuk,
Ph.D. in Philology, Associate Professor,
Bila Tserkva National Agrarian University

THE CONCEPT OF MEDIA TEXT WITHIN COMMUNICATIVE DISCOURSE

The article examines the peculiarities of the concept of media text, which is based on the combination of media and verbal units. Within
traditional linguistics, a text is defined as a sequence of sign units united by a semantic connection, whose main properties are coherence and
integrity. The concept of media text goes beyond the sign system of the verbal level, representing a sequence of signs from various semiotic
systems linguistic, graphic, sound, and visual the combination of which is determined by the specific channel of mass communication.

Media text can be interpreted as the collective product of three global subsystems of mass communication: journalism, public relations,
and advertising. In mass media, the technological features of each individual channel of distribution whether radio, television, or the
Internet have a tremendous impact on the form and content of the message.

The audience of a media text consists of groups of people dispersed in time and space individuals living in different places, having
different life priorities, and belonging to various age groups, among others. A clear understanding of the target audience influences decisions
regarding the nature and style of the media text.

The concept of the media text allows for a more comprehensive understanding of representation in the field of mass media, as it
encompasses not only the message and the channel but also numerous extralinguistic factors related to the peculiarities of media message
creation, its addressee, feedback, culturally conditioned ways of encoding and decoding, as well as the socio-historical and political-
ideological context.

Thus, the study of media texts may also be associated with addressing the tasks of forming a system of requirements for communicative
behavior and speech culture of a person engaged in public speaking. In this regard, media texts can become a kind of «mirrory reflecting
the language taste and linguistic personal identity of the modern era.

Keywords: media text, discourse, text encoding and decoding, verbal and nonverbal means.

Jluckype Ak CkilaJHe KOMYHIKAaTHBHE SIBHIIE, IO BKIOYA€E B ceOe BCIO CYKYIHICTh EKCTPATiHTBICTHYHHX YMHHHUKIB, SKi
CYNPOBO/UKYIOTh MPOIIEC KOMYHIKaIlii — TaKWX, SIK COIIaJIbHUH KOHTEKCT, Ja€ YSABJICHHS NPO yYacHUKIB KOMYHiKamii Ta IXHi
XapaKTEPUCTUKH; 0COOIMBOCTI CTBOPEHHS, OIIUPEHHS 1 CIPHUHATTS iH(OpMarlii; KyabTypHO-11e070Ti9HIi (OH TOIIO, — BiZOMHI
HifepIaHAChkuid nocnigHuK TeyH BaH Jlefik Haae BEIMKOTO 3HAYECHHS PO3IINPEHOMY PO3YMIHHIO KOHTEKCTYAIbHOI IEPCIIEKTHBH
JIUCKYPCY, 0COOIMBO TiJl 9ac BUBYCHHS TEKCTiB MacoBoi iHpopmarii (Dijk, 1982).

Y HiMeIBKO-aBCTPIHCHKIiH KoM AucKypcHOro aHami3y (Y. Maac, 3. Erep, 0. Jlink, 0. Xabepmac, P. Bogak), sixka chopmyBa-
Jacst Ha OCHOBI KOHIIETIH (ppaHIry3pKoTo icToprKa Ta corionora Mimens dyko (Fowler, 1991), nuckypc po3risaaeTbes sik MOBHE
BUPaKCHHS TIEBHOI CYCIIIBHOI MPAKTHKU — BIIOPSIKOBAHE W CHCTEMaTH30BaHE OCOOIMBHM YMHOM BHKOPHCTaHHS MOBH, 32 SIKHM
CTOITh iJICOJIOTIYHO Ta iICTOPUYHO 3YMOBJICHA MEHTAIBHICTb.

TaknuM 9HHOM, KOJIO TINTAHb, IO CTAHOBIISTH IPEAMET TUCKYPCHUX JOCTIKEHB, TPAAUIIIHHO OB’ A3aHe 3 TpoOIeMaMi MOBIICH-
HEBOI TISUTBHOCTI Ta BUBYCHHSIM B3a€MO3YMOBIICHOCTI JIIHTBICTHYHHX 1 €KCTPaNiHIBICTHYHUX YHHHHKIB ({nckype, 2004) Ha pi3HEX
PiBHAX (YHKIIOHATBHO-CTHILOBOMY 1 TEKCTOBOMY MaTepialli.
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AKTyanbHICTh pOOOTH MOJISITA€ B TOMY, 100 TOCHIANTH KOHIEHT «MEIIaTeKCTY» B OCHOBI SIKOTO JIKUTH MOEJHAHHS MEIIHHIX
i BepOaIbHUX OUHUIID.

Merta po6oTH nossirae B po3risili pi3HUX MiAXO/iB 1O BU3HAYCHHS TepPMiHa «MeIiaTeKCT» Ta BHOKPEMJICHHI 03HAK MEIiaTeKCTy,
I110 O3BOJISIIOTH BiIPI3HUTH HOTO Bij iHIIMX BH/IB TEKCTIB Ta KaHATIB Mepeiadi MeiaroBiJOMICHHSL.

[ToBHEe pO3yMiHHs KOHIETIIT MeTiaqicKypCcy HEMOKIIUBE Oe3 MOPIBHIHHS 3 TAKUMH HaHBa)KIUBIIIMMHU KaTETOPISIMH, SIK TEKCT
1 MeJiaTeKcr.

MemniatekcT (Bijg jat. media textus «3aco0H, MOCEpeTHUKH, CIICTIHHS, 3B'SI30K, TOETHAHHS) MOBIIOMIICHHS, TEKCT OYb-5IKOTO
MefiiiHoro Buay i skaHpy. ITOHATTS «Mefia TeKeT» BHHUKIO B XX CTOJMITTI y 3B'S3Ky 3 OypXJIMBHM PO3BUTKOM 3ac00iB MacoBol
KOMYyHiKaii (Mezia), KoJiu Ha 3MiHy TpaJuLiifHOMY IpyKOBaHOMY TEKCTY TIPHIIIUIN HOBI Pi3HOBUAN TEKCTIB, MOB'sI3aHI 3 KiHEMAaTo-
rpadom, pajio, TeredaueHHsIM, Bi/ieo, IHTEPHETOM Ta MOOUIBHUMH TenedoHamu.

Benuky yBary miit mpoGiiemMaTHII MPUALTLIN Taki Bigomi BueHi, sik Teyn Ban [leiik, Maptin Montromepi, Anan bemt, Hopman
Oeiipkio, Pobept Dayrnep, ski po3riisaand TEKCTH MacoBoi iH(GopMarii 3 MO3MIIH Pi3HUX WIKII i HAIPSIMIB: COILIOMIHIBICTHKHY,
(yHKIIOHABHOT CTHJIICTHKH, TEOpii AMCKYPCY, KOHTEHT-aHali3y, KOTHITHBHOI JIHIBICTHKH, PUTOPUYHOI KpUTHKU (SIBOpChbKa,
2000). Y ueHTpi yBaru JOCIiAHUKIB OyB HAHIIMPIINIL CIIEKTP MUTaHb: BU3HAYCHHS (yHKIIOHAIbHO-CTHIBOBOTO cTaTycy MOoBH 3MI
(Kynuk, 2015), ciocobu onucy pi3HHX THIIIB MEIIaTEeKCTiB, BIUIUB COLIOKYJIbTYPHHX YMHHHKIB Ha MEIiaMOBY, a TaKOX JIiHTBO-
Me/IiiHi TeXHOJIOT1i BIUIUBY.

SIKIio B MeKax TPaAMIiHHOT JIHIBICTHKH TEKCT BH3HAYAETHCS SIK MOCIIOBHICTh 3HAKOBUX OAMHHUIIb, 00 €JHAHI CMUCIOBUM
3B’5I3KOM, OCHOBHHMH BIIACTHBOCTSIMH SIKOTO € 3B’SI3HICTD 1 LUTICHICTD (P LIbOMY MA€THCsI HA yBa3i, IO Il OAWHMII MAIOTh Bep-
GanpHUN XapakTep, TOOTO TEKCT — 1€ HacaMIIepe 1 MOCIiAOBHICTh CJIiB), TO MPH MEPEHECeHHI [[bOTO0 TOHATTS y cepy Mac-Mesia
BOHO 3HAa4YHO po3unproe cBoi Mexi (uckypc, 2004).

B OCHOBI MOHSTTSI MEIaTeKCTy JICKUTh MOEIHAHHS MEAIHHUX 1 BepOaJbHUX OMMHUIG. J[aHA BIACTUBICTH TEKCTIB MacOBOI
iH(opMAaILIiT MiAKPECTIOETHCSI, 30KpeMa, baraTbMa aHIICBKUMHU aBTOPAaMH, SIKI PO3TIISAAIOTh MEIIaTeKCT SIK CYKYIHICTh BepOab-
HUX 1 Memiiaux o3Hak (Fowler, 1991).

TyT KOHIIETILIisI MeiaTeKCTy BUXOANUTD 3a MEXKi 3HAKOBOI CHCTEMH BepOaIbHOTO PiBHSI, SBIISIIOYHM COOOO MOCIITOBHICTh 3HAKIB
PI3HUX CEMIOTHYHHUX CHCTEM — MOBHUX, IpadivuHHX, 3BYKOBHUX, Bi3yaJbHHX, — Clieln(iKa MOEJHAHHS SKUX 3yMOBJICHa KOHKPETHHM
KaHaJIOM MacoBoi iH(popMalrtii.

MepniaTekCT MOXKHA PO3IIISAATH, MO-MEPIIe, SIK TEKCT B YHIBEPCATbHOMY, KJIACHYHOMY 3HA4Y€HHI [[bOTO MOHSATTS, MO-JPYTre, K
YHIKaIbHUH THI TEKCTY — Ha BIAMIHY Bill TEKCTIiB iHIINX cdep KoMyHiKallii (HayKOBHX, XyI0XKHIX Ta iH.), TIO-TPETE, K CYKyIMHHUN
MPOYKT MacoBOi KOMYHIKallil — TeKCTH )KypPHAIICTUKH, pekiiaMu 1 PR, koxeH 3 ssikux Mae cBoi crerudivuHi XapakTeprUCTHKH.

3MiHM B KOMYyHIKaTHBHHX mporecax Kinipsi XX — nmouatky XXI cT., o BigoOpa)arTh MOTY)KHUI BIUTUB Ha peabHE KUTTS
CyYacHMX Mac-MeJia, aKTyasi3yBaiu mpoOsieMH, MOB's3aHi 3 po3yMiHHsIM Meniatekcty. HaiiOinpin 3aTpeOyBanuii A7t O3HAYSHHS
TEKCTiB MacoBOI KOMYHIKaIlil TepMiH «MeaiaTeKCT» yBiOpaB y cebe mapaiesbHi, B3aeMo3aMiHHI abo mepecidHi (peHOMEeHH — Ma-
COBO-KOMYHIKaTHBHHI TEKCT, Mac-MeIiHUIl TEKCT, KYPHAIICTCHKUI TEKCT, MyOIIMCTUYHHN TEKCT, Fa3eTHUH TEKCT, TeIeTeKCT,
pexiamunii Tekct, PR-tekcr, [nteprer-Tekct Ta inmri. Ciil 3a3Ha4uTH, 10 CMUCIIOBE HAIIOBHEHHS TepMiHa Mejlia 03BOJIsIE Ha3UBa-
TH MeJ/liaTeKCTOM OyIb-sIKUii HOCIH iH(pOpMAILIil, MOYNHAIOYHN BiJl HACKSIbHUX MATIOHKIB, TPaJULiHHUX KHHUT, TBOPIB MUCTELTBA Ta
3aKiHYYIOUH CynepcydacHUMH peHoMeHaMu TexHigHoro mporpecy (Webster, 2014). Oqnaxk sk y3araibHIOYHiT TEPMiH Me/iaTeKCT
3aKpilMBCS caMe 3a TeKCTAMU MacoBOl KOMyHiKallii. [Hie nutanHs mos's3ane 3 00'eMOM MeliaTeKCTy, OCKITbKH BCe, 110 3aIy4eHO
B cepy 3MI, LIIKOM yKMBA€ThCS B PaMKax L[bOr0 MOHATTS. MaOyTh, CBOIO MOSCHIOBAJIbHY CHIIy T€PMiH 3HAXOJMUTb IPU IHTEp-
npeTanii MeIiaTeKCTy K CyKYITHOTO IPOIYKTY TPhOX III00AIbHHX ITiICKCTEM MacoBOT KOMYHIKaIlii: )kypHaicTuke, PR 1 pexmamu.

V 3acobax mMacoBoi iHpOpMaIlii TEXHOIOTTYHI 0COOIMBOCTI KOXKHOTO OKPEMOT0 KaHaly MOIIMPEHHS — 91 TO pajio, TeaedadeH-
Hsl 9d [HTepHET — MalOTh BEJIMUYE3HUI BIUIMB Ha GopMy i 3MmicT moBigomieHHs. Came mpo 1ie MicaB BiIOMHUI JOCITiAHUK 3ac00iB
macoBoi iHpopmarii Mapmiamn MakkiTioeH, Kaxydu mpo Te, 1o kanan 3MI Buznauae nosigominenHs — «the media is the message»
(Kymuxk, 2015).

Meniaanckypc HaJeKUTh 0 CYCIUIBHO-IHCTHTYIIHOTO BUIY CHUIKYBAHHS, 1[0 XapaKTePH3Y€EThCs COLIaIbHUMU MpPaBHIaMH
i KOHBEeHIiAMH (yHKUIioHYBaHHs. Lleit auckypc € 0coOIMBUM COLIOKYJIBTYPHUM (pEHOMEHOM, SIKHi BUKOPHUCTOBYETBCS B IIHPO-
KOMY COLIiaJIbHOMY KOHTEKCTI )KHUTTS SIK 0coOiBa hopMa KOMYHiKalii, [0 TpaHCHOpMy€E TEBHUIN COLialbHUNA KOHTEKCT ¥ chepy
LIHHICHOT Opi€HTAMi] JIHIBOCIIBHOTH.

KomyHikaTHBHUI BUMIP MeiaAuCcKypcy 00’ €Hy€ Taki HOro KOMyHIKaTUBHI O3HAKH, SK:

® yiTKe BU3HAYCHHS MeTH MeiaTekcTy. OCKIIbKH coLialibHI TEMHU CKIIajIHI, a AEKOJIM i JIeliKaTHI, BOHU 3[aTHI BUKJIMKATH HEO-
JTHO3HAYHY peaKilito, 110 Tpeda nepeadavaT;

— 000B’s13K0BE BUSIBJICHHS L{IILOBOI ayAUTOPIl, IKa MOXKe CKJIaJaTHCs 3 OKPEMHX 0Ci0, coliabHUX TPYII, YChOTO CYCIIIbCTBA.
AyIMTODpIsl MeIiaTeKCTy — [ie PO30CePe/PKEeHI B Uaci i pOCTopi rPyIH JIFO/Iei, TOOTO JIFO/IH, SIKi MELIKAIOTh Y Pi3HUX MICISX, MAIOTh
pi3Hi TIPIOPUTETH B XKUTTI, HAJIEKATH A0 Pi3HUX BikoBHX rpym Tomio ((Webster, 2014). YiTke ysBICHHS PO IIJIHOBY ayHTOPII0
BIUTMBAE Ha PILICHHS MPO XapakTep MeIiaTeKkcTy, mobmo npo me wo? sax? koau? oe?. Ha wuiiff OCHOBI MOXJIMBE BH3HAUSHHS Ta
nepenbaueHHs 6axkaHoi peakuii 3 60Ky uinboBoi aymuropii (Fowler, 1991). /lunaMika OCHOBHHX CTaHIB LIIOBOI ayIuTOpii 3BO-
JUTBCS 31€01IbIIOr0 JI0 TPHOX PiBHIB!

1) mizHanHs (00i3HAHICTh—HEOOI3HAHICTD, 3HAHHI—HE3HAHHS);

2) emolil (IPUXUIIBHICTb—HENPUXWIBHICTD, TIepeBara—HeHTpanbHICTh, YIEBHEHICTh—0al 1y KiCTh);

3) nmoBeAiHKOBUIA BUAB (3IHCHEHHS iii—HEpIiIIydicTh).

— BuOIp eeKTUBHOTO 3BEPHEHHSI, 1[0 Mepedadae yBary 0 3MIiCTy MEAIiaTeKCTy, Horo Gpopmu i CTPYKTYpH, a TAKOK MOTHB.
Cepelt MOTHBIB MOXKYTh OyTH: 0COOMCTA BUTO]a OTPUMATHU SKY-HEOY/Ib MBIy, CTPax BTPATUTH 3/10POB’sl, HOUYTTS MPUIETHOCTI 10
MIOJI0JTaHHS KOHKPETHUX HeraTWBHUX siBUL Tomo (MenbHUK, 1996);

— BHOIp KOMYHIKaTHBHOI'O KaHaJy MOIIMpeHHs iH(opMmallii, 30kpema BidyanbHoro (Th, pexkiaMHi JOLIKH, MOCTEPU TOLIO),
ayaianpHOTO (pajiio, 3ByKOBI OrOJIOIICHHS TOIIO). BifmoBiaHo mMemiatekcT Moxe OyTH B ycHiit abo nucemuiit popmi (SIBopcbka,
2000)).

28 Hayxosi sanucku Hayionanvrozo yrisepcumeny « Ocmposvka akademisny : cepis « @inonozisy. 2025. Bun. 27(95)



© O. B. Jauyx ISSN 2519-2558
IMPOBJIEMU JITHIBICTUKU TEKCTY TA IUCKYPCY

KoHreriiiss MeaiaTeKCTy A03BOJISIE CTBOPHTE 11l O1IbII 00'€MHE YSBICHHS PO PENpe3eHTaTUBHICTh y cdepi Mac-Meia, OCKilib-
KU OXOILTIOE HE JIMIIIE TIOBiIOMIICHHSI TUTFOC KaHaJ, aJie i Bci 6araTouncenbHi eKCrpaTiHrBiCTHYHI (akTopH, MOB's3aHi 3 0COOINBOCTS-
MU CTBOPEHHSI MEIialloBiIOMIICHHSI, H0T0 ajgpecaTa, 3BOPOTHOTO 3B's13KY, KyJIbTYPOIOB s13aHi CIIOCO0IB KOAYBaHHS 1 A€KO-TyBaHHS,
a TaKOXX COLIaIbHO-ICTOPUYHOTO 1 MOJITHKO-1/I€0OTiIHOr0 KOHTEKCTY. MOYKHA CTBEPKYBATH, 110 TEKCT — e (hoTorpadivHe Bimo-
OparkeHHsI TifICHOCTI, MEIaTeKCT — Iie Bife0-300paxeHHs1, abo «moving imagey, SIKHii 03BOJISIE YHOPSAKYBATH 1 CTPYKTypyBaTu
CTpiMKHit pyX iH(pOpMALiHOTO MOTOKY.

MeniatekcT € BHIOM KOoMyHikaiii, komyHikaTuBHEM aktoM ([Touernmos, 1999), cnpsMoBaHMM Ha TPHBEPHEHHS yBaru 0
HAWOLIBII aKTyaTbHUX MPOOJIEM CYCIIILCTBA Ta Or0 MOpPaTbHUX 1IHHOCTEH.

Jlocmiukyroun KOMyHIKaTHBHO-IIparMaTiH4YHi 0COOMUBOCTI MeaiaTeKcTy, yBary (OKyCyroTh MEpelayciM Ha CyTHOCTI I[OTO
CKJIQJIHOrO KOMYHIKaTHBHOTO SIBUILA, I1I0 BUSBISIETHCS B KJIACHYHIN Tpiai HOro CKIIaJHUKIB: aBTOp / aJpecaHT — MOBiJOMICHHS —
azpecat. BaxxIMBOro 3HaueHHs y 3B’s3Ky 13 UM HaOyBae GakTop aapecara, a TAaKOX KOMYHIKaTHBHA CUTYAILisl, IiJ] 4ac sSKOi CTBO-
PIOIOTB, EPEAlOTh 1 CIIPUIIMAIOTh MOBIIOMIICHHSI.

VYpaxoByioun cka3aHe, B aHai31 MeAiaTeKCTy HeoOXiIHO BPaxOBYBaTH CKJIQJHIUKNA KOMYHIKaTUBHOT CHTYAIlii, SIKi aKTyalli3yloTh
Me/IianoBiTOMIICHHS: IIiJIi, PeMET, 3aco0H, YMOBH Ta KaHAIH MepeaaBaHHs iHGopMaIii, XapaKTepUCTUKH caMOl KOMYHIKaTHBHOT
chepu Ta ii yyacHHKIB, iXHI MOTHBH, iHTeHLIl, Hamipu. He MO)Ha 3anuIIaTé mo3a yBard i rio0anbHUN eKCTPamiHrBICTHYHHUI
KOHTEKCT, sIKUil Hagae iH(opMallito Mpo comiaibHi, eTHOKYIbTYPHI, 1/1€0IOTIUHI, iCTOPHUYHI Ta iHII YMOBH i YHHHUKH CTBOPEHHS
i TIOIMPEHHST MEIaTeKCTy B KpaiHi.

JIesiki TOCITiIHUKH iIKPECIIOI0Th BaXKJIMBICTh OHOTO i3 KpUTEPiiB Kinacudikamii Me1iaTeKCTiB — PO3MOBCIO/DKEHHS KOMYHiKa-
uii. Lle mo3Bouisie 3BepHyYTH yBary Ha TeXHIUHI Ta TEXHOJOTIUHI JeTepMiHI3MH MEiaTeKCTiB, SIKICTh Ta CTYMiHb 0araTOMOJAIBHOCTI
SIKMX 3QJIe)KaTh BiJl MOXKIIMBOCTEH iXHBOI mepeayi. JlesKi JiHrBICTH BU3HAYAIOTh TaKi €IEMEHTH MEIiaTeKCTy:

1) kaHan po3MOBCIOKEHHS — pajiio, TenebaueHHsl, [HTepHeT;

2) IHCTUTYLIHHMN THIT TEKCTY: )KYPHAIICTCHKHHN, peKiIaMHuii, PR-TekcT;

3) TUMOJIOTIYHI XapaKTePUCTHKHU 3ac00y MacoBoi iH(opMalii;

4) noBinomiieHHs (TEKCT) — QYHKIIOHAIBHO-)KaHPOBa KJIACU(IKaL[isi TEKCTIB TPhOX COLIAbHUX IHCTUTYTIB MACOBOT KOMYHIKAILiT;

5) kox (MoBa) — BepOasbHi, HeBepOanbHi, BepOanbHO-HeBepOanbHi (MOTiKOI0BI) THITH TEKCTIB;

6) aapecaHt (aBTOp, BUPOOHUK TEKCTY) — COL[iaIbHUIA / IPUBATHUMA, BiMOBITHO 10 SIKOTO B TEKCTi (OPMYETHCS aBTOPCHKA MO-
JaNbHICTB (00’ €KTHBHE 200 cy0’€KTHBHE BiTHOIICHHS [0 JifiCHOCTI);

7) agpecar (ayAnTopisl) — MaCOBHH / CIIEIiabHHN.

OCKiNTbKH Me/TianoBiTOMIICHHSI OTPUMAB CTaTyC KOMYHIKaTHBHOI i, pO3IIsiHEMO 3aranbHy Mojens (puc. 1.1) komyHikaii Kpi3b
npusMy creidiky ii OCHOBHUX KOMITOHEHTIB: a/IpecaHTa, ajpecara Ta CaMoro MpoayKTy TpaHCIsLil iHpopmanii — MeTiaTeKcTy.

Aupecanm » Mediamexcm > Aopecam
(8upodHUK mexcmy) (yinvosa ayoumopis)

CouianvHuil KOHMeKCm

Puc. 1.1. KomynikaTuBHa MoJe/Ib MeliaTeKCTy

VY TekcTax MacoBoi iH(popMalil BiIOyBa€eThCS CBOEPIJHE HAKJIAJaHHSI MOBHOI Ta iH(pOpPMALifHOI KAPTHH CBITY, IO MIPUPOJIHO
MIPOSIBIISIETHCSI B HAOOP1 MOCTIHHIX TEMATHYHNX CKJIQJOBUX YaCTHH, XapaKTePHUX IS Ti€l UM 1HIIOT KpaiHu, Ti€l 9M iHIIOT KyJIBTYpPH.
Tak, HarpuKIIaa, OAHIEIO 3 MOCTIHHKUX TeM Julst OpuTaHCHKUX 3MI € BUCBITIICHHS ITOJPOOHIH IIPUBATHOTO JKUTTS WICHIB KOPOJIiB-
CBKOT CiM’T i BUCOKOIIOCTABJIEHHX IOJIITHKIB, Y TEMATHKY )X YKPaiHCHKOTO MeJiataHamadTy BXOAATh Y OIIBIIOCTI OBIIOMIICHHS
PO KOPYMIIO i KpUMiHaJIbHI HOBHHU. PeryispHO BiATBOPIOBaHI TEMH, IO BiJ0OpakaloTh HAIIOHAJIBHO-KYJIBTYPHY CIEIU(IKY
TOTO Y iHIIOTO Meiananamadry, Ha3uBaTh buzz-topics, a00 TeMH, 1110 BUKIUKAIOTH miaBuiieHuit intepec (Kymnuk, 2015).

Bennke 3HaueHHS AU 3aTANIBHOT Teopil MeliaIMCKypCy Ma€e TaKOXK MOJIOKEHHS PO Te, [0 «IPABHIBHICTh CIPUHHSTTS TEKCTY
3a0e3neuyeThCs He JIMIIe MOBHUMHE OJMHUISIME Ta 1X TO€IHAHHSM, alle i HeOOXiHUM CHIIBHUM (JOHOM 3HaHb, KOMYHIKQTHBHUM
tdonom» (ITouenmos, 1999).

[lomo macoBoi iHdopMarii, KOMyHIKaTHBHHH (OH PO3YyMI€THCS MEPEAayCiM K CYKYIMHICTh YMOB i OCOOJIMBOCTEH CTBOPEHHS,
MOIIUPEHHS Ta CIIPUHHATTS MEAIaTeKCTy, IHIIMMH CIIOBAaMHU — YChOTO TOTO, III0 CTOITh 32 HOTO CIIOBECHOIO YaCTUHOIO.

CyuyacHa MOBHA OCOOMCTICTH JKMBE B IIPOCTOPI MEMIaTEKCTiB, MPEJICTABICHNX KOHTEKCTOM MacoBoi iHpopmamii. MoxxHa
TOBOPUTH NPO BiJIMITHI PHCH LFOTO HOBOTO iH(OPMALiHHOIO MPOCTOPY Ta OCOOJIMBOCTI CAaMHX «KOMYHIKaTHMBHHX IIPOJIYKTIBY,
CTBOPIOBAHUX Y HBOMY.

MeniatekcTn QiKCYIOTh peanbHi NOoAii, 3aHypIOI0YH X y HeCTaOUIbHUH, MIHIIMBHI COLIOKYIBTYPHUH IPOCTIpP | HABAHTAXKYIOUH
X 0aTKOBHMH iH(OpMAIiHO-KYJIBTYpHUMH CMUCIaMH. [{e Bumarae oco6aMBol i ITOTOBKY peLliNieHTa, crioxknBada indopmartii,
TIPH IHTEpPIIPEeTallii BCIX TEMaTHYHUX 1 CMHUCIIOBUX KOJIIB TAaKUX HOBUX TeKCTiB. CIIiJl MiAKpeCINTH, 10 o0CAT i TToBHOTA iH(pOopMaril
IIPU CTBOPEHHI IIUX TEKCTIiB 30IBIIYETHCS HE 32 PaXyHOK (DaKTOJIOTIYHOTO, JOKYMEHTAILHOTO OOKY BUCIIOBIIIOBAHHS, @ 32 PaXyHOK
«rpw» (B IIMPOKOMY CEHCI CJIOBa) PI3HUX TEKCTOBHX CTPYKTYP BCepeinHi oHOro Meaiatekcty (MenbHUK, 1996). Lle Tex cTBOproe
TPYIHOIII JUIsl HEMIATOTOBICHOTO KOMYHIKaHTa IIPU CIIPUUHSTTI Ta OCBOEHHI iH(opMaIii.

TakuM 4MHOM, 3BEPHEHHS JI0 MEIiaTeKCTiB MOXKe OyTH IOB’s3aHO U 3 BHPIIICHHSM 3aBJaHb (JOPMYBAHHS CHCTEMH BHMOT JI0
KOMYHIKaTUBHOI ITOBEIIHKH Ta KyJBTYPH MOBH JIIOAWHHM, IO TOBOPHUTH ITyOuiyHO. B 3BSI3KY 3 IIMM MemiaTeKCTH MOXYTh CTaTH
CBOEPITHUM «(JI3€pPKaJIOM», L0 BiI0OpaKaloTh «MOBHHI CMaKk» i «MOBHY IepCOHANBHY ifeHTH(]iKali0 ocobucTocti» ([Touemnos,
1999) cyuacHof emoxu.
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Be3ymoBHO, poboTa 3 MeiaTekcTaMu — 1€ BXKJIMBUIA eTan y GopMyBaHHI MeIiarpaMOTHOCTI Cy4acHOi MOBHOI 0COOUCTOCTI —
KOMILIEKCHOTO TIOHSTTS, 110 Bi10Opa)kae BUMOTH Cy4acHOT MeiHOT OCBITH: 00pa3 KOMYHIKaTUBHOI CBIZIOMOCTI Cy4acHOi MOBHEBOT
ocobwucTOoCTI, 10 nepeadayae y qaHoi 0COOMCTOCTI 3AaTHOCTI MeiyMa, MUCIISIY0TO YHIBepCATbHUMK KaTeropisiMu, 110 BMi€ BCTa-
HOBJIIOBAaTH 1 BTLIOBATH HOBI CTPYKTYPHI Ta 3MICTOBI 3B'S3KH, BUIbHO OmepyBaTH iHGOPMAIIHHIUMHU MOTOKaMH i OyTH TOTOBUM
OLIHMTH 1 MATPHUMATH MOLIUPEHHS «MEIIaTKCTY».
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CONCEPTUALISATION OF WAR AS A NATIONAL TRAGEDY IN UKRAINIAN NEWSPAPER
DISCOURSE DURING THE FULL-SCALE RUSSIAN INVASION

The understanding and framing of the war as a national tragedy in the newspaper discourse of Ukraine necessitates a scientific
interpretation, reflection and strategic vision of post-war reconstruction. Newspapers are a source of a large amount of facts and analysis,
including reports, articles, and interviews, which provides readers with a deep understanding of events and topics, shapes cultural and
social realities, and reflects national aspirations and narratives. The study used the descriptive method, the method of observation of the
linguistic material of Ukrainian-language journalism, and component analysis to organise the verbalisers of the war conceptualisation. An
associative experiment was conducted among young people to investigate associations with the word «wary, which allowed us to identify
the emotional and cognitive reactions of students.

Keywords: newspaper discourse, concept, communication, Russian-Ukrainian war, newspaper text.
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Ynavanoea Bikmopia Oneziena,

Kanouoam Qinonoziunux Hayx, ooyenm,

Ooecvkuil Hayionanvhuil yHisepcumem imeni 1. 1. Meunukosa
HAxoeneea Onvea Bacuniena,
0okmop @hinonoziuHux Hayk, npogecop,

Ooecvkuii nayionanvhuil ynisepcumem imeni 1. 1. Meunuxosa

KOHLENTYAJIBALIS BINHU SIK HAIIOHAJIBHOI TPATEJIi B TASETHOMY JUCKYPCI
YKPAIHU B HEPIOJ POCIICbKOIO HOBHOMACIITABHOI'O BTOPTHEHHSI

Posyminns ma petimysarnts siliHu 5K HAYIOHAILHOI mpazedii 6 2azemHoMy OUCKypci Ykpainu eumazae nayKkogol inmepnpemayii, peg-
Jexcii ma cmpamezitino2o 6auenHs nogoeHHoI 8i00y0osu. I asemu € dxcepenom 6enuxoi Kinbkocmi ¢hakmie ma ananrimuxu, OXONIO0YU
penopmasici, cmammi ma iHmepe 1o, wo 3a6e3neyye yumayam 2auboke po3yMiHHs nooil ma mem, Qopmye KyivmypHi i coyianvHi peanii
ma penpesenmye HayioHANbHI NpasHen s i Hapamueu. Y 00Cniodicenti GUKOPUCIAHO ONUCOBUL MEMOO, MenoO CROCIMEPEICEHH S 3a MOG-
HUM Mamepianom YKpaiHCbKOMOBHOI JCYPHALICIUKY MA KOMNOHEHMHULL aHai3 0Jis opeanizayii 6epoanizamopie KoHyenmyanizayii it
nPOBEOEHO ACOYIamMUBHULL eKChepUMenm ceped MoN00I Oisl QOCIIONCEHHs. Acoyiayil 31 CLOBOM «GIUHAY, WO 00360IUL0 IOeHMUPIKYsamu
eMOYITIHI Ma KOZHIMUBHI pearkyii cnyoeHmis.

Knrwwuosi cnosa: casemnuii Ouckypc, KOHyenm, KOMYHIKayis, poCilicbKO-yKpaincoKa 8iliHaA, 2a3emHutl mekcm.

Introduction. The conceptualisation of the war as a national tragedy in Ukrainian newspaper discourse during the full-scale
Russian invasion reflects the interaction between media narratives, national identity and collective perceptions of wartime reality.
The press presents the war through frames of heroism, resistance and the struggle for freedom, shaping collective memory and
contributing to the construction of both the national self-image and the image of the enemy. Newspapers document the lived realities
of wartime and influence the associative perceptions of young people, encoding key societal concepts in periods of crisis and forming
a dense verbal and semiotic network of meanings. During the invasion, newspaper discourse has served not only as a primary
source of information but also as a space for conceptualising the war, articulating values, norms and cultural interpretations. It
highlights military and political dimensions while also addressing sociocultural and humanitarian consequences, emphasising human
dignity and the protection of rights. Ukrainian newspapers frame the war through the lens of national unity and patriotism, express
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condemnation of the aggressor and reflect international support. They function as a platform for expressing collective emotions such
as anxiety, shock, pride, grief and indignation, and they reinforce societal cohesion in the struggle for independence and sovereignty.

It is noteworthy that in times of technical limitations (blackout), newspapers become a reliable source of information, so it is
worth recalling M. McLuhan's famous aphorism «The medium is the message», which emphasises that the impact of the media is not
so much in the content of the message as in the media technology itself, which changes the way people think and interact (McLuhan,
1964). In times of technical constraints, when electronic media may not be available due to lack of electricity and internet, print
media remain accessible and become an important source of information. This emphasises their role as a stable and reliable media.
Thus, M. McLuhan's statement is relevant in the context of using newspapers during times of technical constraints, emphasising the
importance of understanding not only the content but also the form of media, which significantly affects the way people think and
interact, especially in times of crisis.

Unlike fast-moving digital news, newspapers require more time to read and reflect on information, promoting deeper understanding
and analytical thinking. They also stimulate a different form of social interaction, where people discuss what they read in the press in
face-to-face conversations, for example, while in a shelter during a prolonged air raid when there is no internet connection.

A significant aspect of the conceptualisation of the war in the newspaper discourse is the modelling of the image of the «Ukrainian
hero» as a representative of national identity, strength and endurance, which aims to encourage citizens to act, be active, determined
and support the patriotic spirit. In war (and other extreme situations), existential resilience acts as the foundation for maintaining
a structured everyday life. It not only allows individuals to uphold a sense of order in their world, but also combats the feelings of
absurdity, cynicism, and nihilism that war breeds. These emotions permeate daily experiences, aiming to dismantle common sense
and rationality. Existential resilience safeguards individuals from succumbing to an unbearable state of existence, where human
life loses all meaning (Shevchuk et al., 2023). The newspaper discourse also explores the aspect of humanitarian aid during the
war, focusing on the suffering of the civilian population, the value of human life, human dignity, and emotionally describing the
destruction of infrastructure, etc. All of the above forms the image of the war in the «publicistic picture of the world» as a mega-tragic
event that requires international attention and support for Ukraine from the entire civilized world.

The use of the Ukrainian language in newspapers not only as a means of communication, but also as a symbol of national
unity, is becoming an important factor of consolidation. In the context of war, language becomes an effective tool of mobilisation,
a way of distancing oneself from the aggressor and affirming cultural and national uniqueness. When analysing Ukrainian-language
newspaper texts, we come across the use of linguistic strategies and tactics that authors use to conceptualise war, such as rhetorical
figures, interjections, appeals, metaphors, paraphrases and other means of expression that influence the perception of events and
shape the emotional reaction of readers. The concept of war in modern times has a rather high level of activation of polysemantic
verbalisation, since the military reality of Ukraine has led to the expression of expressive nominations by all possible means of
language. In the process of naming the war (based on the materials of the Ukrainian-language press), we can trace the emergence
of political neologisms, professional military vocabulary and terminology. The war gave rise to a strong emotional national outcry,
which is difficult to express in literary words, so the newspaper discourse intensified the use of profanity to nominate events,
phenomena, objects, and actions in this conceptual field. The abundance of expressions of war in contemporary journalism clearly
demonstrates the psychological state of Ukrainian society in times of social disturbance.

Theoretical perspectives. The role of the media in shaping public perceptions of war has aroused considerable interest among
international and Ukrainian researchers. The media not only informs about events but also actively influences public opinion, in
particular through the choice of topics, framing of information and creation of emotional content.

The linguistic and stylistic aspect of the study of newspaper discourse is covered by the works of A. Zahnitko (2007), O. Popkova
(2020), L. Tishakova (2007), Y. Maslova (2023), O. Khoroshun (2014), M. Navalna (2011), N. Fairclough (1995) and others. The
issue of linguistic objectification of various concepts in media discourse has been studied by Y. Maslova (2023), M. Skab (2007) and
others. The symbolic language of the newspaper was described by O. Yakovlieva (2018). The attitude of Ukrainians to the war with
Russia and reflection of this attitude in the discourse of daily life in wartime were described in the work «The Discourse of Daily
Life during the War: the 2022 Ukrainian Projection» (Klymanska et al., 2023). Psychological analysis of attitude of the civilians of
Ukraine toward military personnel in wartime were made in «Civilian Attitudes Toward the Military through the Prism of Personal
Experience in Wartime Ukraine» (Klymanska et al., 2024).

Muriel Edelman in her work «The Construction of Political Spectacle» (1988) analyses the role of the media in shaping war as
a political spectacle. According to her observations, the media not only selectively cover events, but also create certain frameworks
(frames) for presenting information that affect the perception of the conflict. In particular, the focus on military heroism can obscure
attention to civilian casualties, while the use of certain language and images can create an emotional impact that shapes public
opinion and helps mobilise support or condemnation of the war.

Ruth Wodak and others in their book The Discursive Construction of National Identity reveal how the media contribute to the
formation and maintenance of national identity through narratives of war. They use the method of critical discourse analysis to show
how, through symbols, language and retrospective narratives, the media not only informs but also actively influences collective
memory and ideological perceptions of war (Wodak et al.,2009).

George Lakoff in his work «Metaphor and War: The Metaphorical System Used to Justify the Gulf War» (1991), which examines
how linguistic metaphors justify military action, argues that metaphors play a central role in shaping public opinion and support for
war, as conceptual metaphors such as «fighting for justice» or «defending the nation» give legitimacy to the conflict.

Linguistic conceptualisation plays an important role in understanding the mechanisms of media discourse formation. Ukrainian
linguistic conceptology, which was formed in the twentieth century, was represented by the works of such scholars as I. Holubovska
(2016), A. Zahnitko (2010), L.Lysychenko (2004), Kosmeda (2010, 2013) and others. They laid the foundations for the study of
concepts in the linguistic world view and their influence on public thinking. Researchers such as George Lakoff, Charles Fillmore,
and Wallace Chafe have made a significant contribution to the development of cognitive linguistics by examining how concepts
shape language and thinking.
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The conceptualisation of the war as a national tragedy in the media discourse is based on the theory of social identity and the
theory of mass communication. These theories raise the question of how the media explicate and interpret events, forming collective
memory and promoting social cohesion. Depending on the channel of information transmission, Karpenko divides mass media
discourse into mass media discourse of the press (or newspaper discourse) and mass media discourse of television, as well as mass
media discourse of radio and mass media discourse of the Internet (Karpenko, 2018).

Traditionally, discourses are classified according to the way information is presented: television and radio discourse, newspaper
discourse, theatre discourse, film discourse, literary discourse, advertising discourse, political discourse, religious discourse, and
public relations discourse.

The sociolinguistic model of discourse typology is also worthy of attention, according to which newspaper discourse is seen
as a type of mass information institutional discourse, the centre of which is the communication between journalist and reader. It
is newspaper discourse that has become an important mechanism for shaping interpretations of military events and their impact
on Ukrainian society, as this specific form of communication covers not only the transmission of facts but also the creation and
maintenance of a certain image of events that can influence citizens' perceptions of the realities of military life. Newspaper discourse
is based on the use of language and text structure to express opinions, assessments, and beliefs, and to create an image of events or
phenomena.

One of the most essential features of newspaper discourse is the selection and processing of information. Editorial decisions, the
choice of headlines and the structure of articles influence the way events are perceived and create a certain effect or impression. The
language of newspaper texts used by journalists conveys the tone and mood that the reader feels when perceiving information. Also,
newspapers represent certain values, stereotypes, beliefs and editorial policies that affect the perception of news by readers. This is
a complex and significant aspect of mass communication, which is determined by the essential role of newspapers in shaping public
opinion and shaping the socio-cultural environment during the war. Newspapers also play an important role in preserving historical
memory. They document events that become part of history and provide future generations with an opportunity to understand the
past. Through newspaper archives, we can study how societies developed, what issues were relevant in different periods, and how
people and governments responded to them.

The conceptualisation of war in newspaper texts represents the process of forming and verbalizing concepts, ideas, terms, and
categories related to military realities in various aspects — military, political, social, cultural and linguistic-philosophical. The concept
of war is universal and nationally labelled for all cultures of the world. Given the complex and long struggle of Ukrainians for
their independence, the conceptualisation of war acquires an extensive system of verbalization and explicates additional meanings
through the context of the Ukrainian national experience. The concept of war is verbalized in newspaper discourse in a rather
multivectoral and emotional way. In the context of Russia's full-scale invasion of Ukraine, the mother tongue is not only a means of
communication, but also a powerful symbol of national identity, cultural heritage and national sovereignty.

To deepen the understanding of this concept, it is essential to outline the linguistic and cognitive organisation of newspaper discourse
under wartime conditions. 1.Conceptual schemes (frames). Frames, in the sense proposed by Ch. Fillmore, are mental structures that
organise knowledge and facilitate the interpretation of events (Fillmore, 1982). In media discourse, they set the contextual parameters
of perception, allowing readers to relate new information to established experiential models. E. Goffman’s analysis demonstrates how
framing structures everyday social reality (Goffman, 1974). Within wartime discourse, the war frame encompasses participants, the
spatial dimension of hostilities, events, strategies, outcomes, and psychological factors, thereby guiding the interpretation of military
actions and shaping evaluative responses. Through framing, the media establish the dominant optic of perception, intensifying
its emotional impact via strategic lexical choices. 2. Cognitive metaphors. Cognitive metaphors, following G. Lakoff, structure
abstract concepts through concrete images, as the human conceptual system is fundamentally metaphorical (Lakoff, 1980). The war
metaphor is widely used to conceptualise political, economic, or social processes, enhancing their dramatic and affective resonance.
By transferring military terminology to other domains, journalists amplify patterns of fear, solidarity, or mobilisation. Joint works
by Lakoff and Gentner demonstrate that metaphorical structures shape societal interpretations of crisis phenomena (Lakoff et al.,
1987). 3. Cognitive models and scripts. Scripts, according to Lakoff (1987), represent typical sequences of actions that enable the
prediction of events. In newspaper discourse, they appear as crisis scenarios, heroisation scripts, or success narratives that organise
representations of war and provide interpretive stability for the audience. 4. Categorisation. Categorisation allows information to
be systematised by assigning events to particular types («crisis», «victory», «threat»). The principle of cognitive economy, outlined
by E. Rosch, presumes minimal cognitive effort for maximal informational output (Rosch et al., 1978). Through linguistic means,
the press integrates events into pre-existing cognitive structures of readers. 5. Interpretive schemas. Interpretive schemas ensure
rapid processing of information by activating prior knowledge and experience. They regulate which events become salient and
which remain peripheral, thereby influencing the formation of public evaluations and attitudes. 6. Social and cultural influences.
Social and cultural factors shape interpretive schemas by determining the broader context in which information is perceived: values,
collective memory, linguistic traditions, and shared expectations inform culturally specific models of comprehending war. They
create a unified communicative space and stabilise emotional reactions within society.

In sum, the linguistic and cognitive organisation of newspaper discourse defines the ways in which language structures collective
thinking and the interpretation of wartime events. Evaluation, as a central component of discourse, operates both consciously and
unconsciously: emotional responses emerge automatically, which corresponds to R. Lazarus’s claim about the pre-reflective nature
of evaluative processes (Lazarus, 1974).

A. Zahnitko defines evaluation as one of the deep principles of discourse organisation (Zahnitko, 2007, p. 61-62). A special place
in the coverage of this issue is occupied by Zh. Krasnobaeva-Chorna's monograph on the functioning of evaluation in phraseology
and the peculiarities of the linguistic representation of values at the phrase level of the axiological picture of the world. The study has
an undeniable scientific novelty, is based on the concepts of linguistic axiology and is supported by a wide range of factual material
from the Ukrainian and English languages (Krasnobaeva-Chorna, 2009).

Since any culture has the concepts of positive and negative, the researcher examines in detail the evaluation, which is an important
element of the axiological world-view (Krasnobaeva-Chorna, 2009). The axiological picture of the world has its own dominants that
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determine the type of culture supported by the language. It is a component of the linguistic, collective and individual consciousness,
which can be described with the help of concepts as semantic formations that reflect the perception and understanding of a certain
phenomenon in social reality (Mamych, 2017). By examining the evaluative language used in media, we can gain insights into how
language is employed to shape public perception and influence behaviour. This analysis can help us to understand the strategies used
by politicians, journalists, and other public figures to persuade and manipulate audiences, as well as to develop critical thinking skills
to evaluate the messages we encounter.

Methodology. The study employed a set of complementary methods to analyse the conceptualisation of war in contemporary
Ukrainian newspaper discourse. The monitoring method served as the primary instrument for systematically collecting and examining
newspaper materials published during the full-scale Russian invasion, enabling the identification of recurrent topics, dominant
narratives and key linguistic patterns that structure the conceptual field of war. Methods of continuous sampling, classification
and description were applied to extract and organise linguistic units representing the conceptual content, while observation
of linguistic material and component analysis made it possible to systematise the verbalisers of the war concept and trace their
semantic organisation in newspaper texts. To investigate the associative dimension of the concept war, an associative experiment
was conducted, as this notion occupies a central place in the political, social and cultural experience of contemporary Ukraine.
The associative method reveals cognitive, evaluative and emotional components underlying the national linguistic worldview and
is widely used in psycholinguistics to uncover semantic and affective patterns activated by key stimuli. The survey involved first-
to fifth-year students of the National University of Ostroh Academy and I. I. Mechnikov Odesa National University. Data were
collected through the Mentimeter platform, which provides real-time visualisation of responses; participants accessed the survey
using a digital code and provided one word or phrase associated with war, allowing the reconstruction of its associative field.

Results. The concept of war is presented in newspaper discourse with a variety of emotional perspectives. Every day in the news
articles of the newspaper discourse, we record an extensive system of nominations, the core of which is the lexeme war: «In addition
to people, the war brutally destroys nature» (Holos Ukrainy, 2022),«Zelenskyy told what determines the timing of the end of the
war» (Holos Ukrainy, 2022). We can see a fair tendency of journalists to connote the war rather negatively: «I am strongly against
this cruel and unjust russian invasion of Ukraine!» (Holos Ukrainy, 2022), «In the 21st century. Why is this war so cruel, cynical and
savage?» (Vysokyi Zamok, 2022), «Many children have seen with their own eyes the horrors of war and what even an adult psyche
cannot withstand» (Uriadovyi Kurier, 2022).

There is also the use of aphorisms, phrases, paraphrases, and other figurative language units in newspaper texts: «Some die at
war, and some make a profit from selling oil» (Uriadovyi Kurier, 2022), «We are on our own, God-given land, which we defend and
protect. And whoever comes to us with a sword will die by the sword! (cf.: Live by the sword, die by the sword)» (Volyn, 2022),
«With fire and sword, or One of the 'burners' of racist evil» (Halychyna, 2022), «As, after all, is the war, which is easy to start but
difficult to stop» (Chornomorski Novyny, 2022).

Ukrainian newspapers play an important role in structuring national identity through the conceptualisation of war as a national
tragedy. This conceptualisation is carried out through linguistic and semiotic mechanisms that convey the collective experience
of war, evoking common emotions and a sense of belonging to the nation. The newspaper discourse thus functions as a mediator
in the process of reproduction and reinterpretation of national myths and symbols, which strengthens social cohesion and national
solidarity.

Journalists present their attitude to the war in epithetical phrases such as: senseless, liberation, merciless, ruthless, shameful,
hybrid, terrible, great, large-scale war, cf.: «This tragedy and senseless war can take over your homes» (Uryadovy Courier, 2022), «It
is safe to say that the Third World Hybrid War has begun...» (Radio Svoboda, 2022), «There are voices that this is a liberation war!»
(Den, 2022), «The ruthless war took the life of Oleh Stepanovych Lytvynchuk» (Volyn, 2023), «There has never been a more shameful
war» (Gazeta.ua, 2022), «A Mariupol girl who knows what a terrible war is not from films, but, unfortunately, from her own life»
(Uriadovyi Kurier, 2022), «2022 was the year of the return of a large-scale war to Europe» (Gazeta.ua, 2023), «An undeclared, but
no less a bloody war is claiming the lives of our compatriots every day» (Vechirnia Odesa, 2022). The conceptualisation of the war
as a national tragedy in the newspaper discourse of Ukraine during the period of Russia's full-scale invasion is a vivid manifestation
of the interaction between media narratives, national identity, and collective memory. The analysis of this phenomenon represents
the complex role of the press in shaping public understanding of the war, from individual and collective heroism to national tragedy,
including losses, moral and ethical dilemmas, and real challenges to national security and sovereignty.

The issues of war and women are present daily in various publications, including articles, reviews, and short notes in newspapers,
which are framed within the system of femininities: «Military servicewomen in the Armed Forces of Ukraine are playing an
increasingly important role — even in its combat units» (Halychyna, 2022), «For the first time in Ukraine, a military servicewoman
successfully completed a qualification course for the Special Operations Forces and became part of a unit» (Ukraina Moloda, 2023),
«The story of female officer Kateryna» (Den, 2022), «Female tank operators» (Ukrainska Pravda, 2022), «A female soldier with a
story» (Den, 2020), «Gender does not matter: a female officer of the Volyn brigade told about her service» (Volyn, 2022), «A young
military servicewoman died in Donbas» (Vysokyi Zamok, 2022), «But the feeling that you are a heroine is worth all the money!»
(Vysokyi Zamok, 2021), «The heroine went to the enemy and counted enemy equipment» (Chas, 2022).

These examples reflect the important social role of women and the tragedy of the war. Newspaper narratives serve not only as
a tool for informing the public but also as a means of constructing social reality, and levelling gender stereotypes, which affects the
formation of collective ideas about war, heroism, and the concentration of joint efforts for victory. During the war, women took on a
huge responsibility: some for their families and children, helping on the home front, many others at the front, taking up weapons and
going to the hottest spots of hostilities to defend their families and homeland, and thus adopted new gender roles (Ulianova, 2021).

The image of a woman verbalised in newspaper discourse also represents the history of wartime women as a model of courage,
bravery and independence, and at the same time a process of humiliation, loneliness, sacrifice, abuse, fear, horrors and rape, as seen
in the following examples: «A russian soldier raped a woman and threatened her child» (Volyn, 2022), «There are many reports
of rape of Ukrainian women by the occupiers» (Radio Svoboda, 2022), «Law enforcement officers announced suspicion to two
russian scoundrels who raped a pregnant woman in Velyka Dymerka during the occupation» (Hromadsky Revizor, 2022), «Rashists

34 Hayxosi sanucku Hayionanvrozo yrisepcumeny « Ocmposvka akademisny : cepis « @inonozisy. 2025. Bun. 27(95)



© Yu. P. Maslova, V. O. Ulianova, O. V. Yakovlieva ISSN 2519-2558
[IPOBJIEMMU JIIHI'BICTUKU TEKCTY TA IUCKYPCY

in Kherson region raped a 6-month-old girl» (Holos Ukrainy, 2022). These excerpts from newspaper articles highlight the horrific
crimes committed by the russian military against the civilian population of Ukraine during the war. They reflect profound violations
of human rights and international humanitarian law, characterised by acts of sexual violence, including the rape of women and
children.

In wartime in Ukraine, the authors of the articles actualise the images of a warrior of light, guardian angel, ascetic, superhero,
aviation hero, soldier of the Armed Forces, and defender: «Warriors of Light» on the front line» (Holos Ukrainy, 2022); «Our
guardian angels, knights of the sky, Ukrainian «ghosts». Let us thank the heroes-aviators who continue to defend Ukraine!» (Gazeta.
ua, 2022.), «Warriors of light return it to the homes of Ukrainians» (Uriadovyi Kurier, 2022), «He will forever remain a warrior
of light: a famous beekeeper from Ternopil region died at the battlefield» (Svoboda, 2022), «I was often asked: Have you seen a
superhero? No, I used to say. And now I understand: my superhero is a Ukrainian soldier!» (Uryadovyi Kurier, 2022), «During the
war, our children dream of getting an autograph not from Hollywood stars, but from the soldiers of the Armed Forces of Ukraine»
(Holos Ukrayiny, 2023.), «A lot of work has been done during the year since the full-scale invasion, but the war is not over, so the
need for courage and strength of Ukrainian heroes is still as relevant as it was on the 24 February» (Vechirna Odesa, 2023), «Our
sacred duty is to remember and honour the heroes who gave their lives for the future of Ukraine. After all, as long as we remember,
our Heroes live with us. Eternal memory. Heroes do not die!» (Vechirna Odesa, 2023).

The glorification of defenders plays an important role in strengthening national identity by emphasising the importance of
sacrifice for the sake of the higher ideals of freedom and independence. It not only honours their contributions and sacrifices, but
also contributes to the creation of new national myths and heroes that become part of the collective national identity. The heroisation
becomes a tool for affirming national values, such as courage, self-sacrifice, and love for the native land.

By using tropes, journalists emphasise their vision of various aspects of today's military life, highlighting essential features,
and attributes of a person, object, and phenomenon they describe. The nature of the journalists' imaginative mindset is expressed in
phraseological expressions: «One man in a field is no warrior» (cf: no man is an island) (Uryadovyi Kurier, 2016), «...one man in a
field is no warrior — this is not about our Armed Forces of Ukraine» (Ukrayinska Pravda, 2014), «...and not without reason: «endure
to the end, Cossack, — you will become an ataman!» (cf: Fortune favours the brave (the bold), or Latin expression: Fortes fortuna
adjuvat) (Holos Ukrainy, 2014).

The nominations related to the enemy have an exclusively negative connotation and indicate anger, aggression, and hate. They
are full of evaluative lexemes and phrases: «Russians are not a people, but beasts, boors, a wild horde of murderers and thieves.
Truly, Katsaps are beasts. Fierce, bloodthirsty, but... mortal» (Ukraina Moloda, 2022), «Putin's bandits, by the way, are quite
satisfied with the so-called 'special military operation' during the 'elections'» (Chernomorski Novyny, 2023), «Among the mobilised
russian military and their mercenaries fighting in Ukraine, one third are chronic drunks, alcoholics, drug addicts, homosexuals,
mentally ill, suicidal, convicted murderers, rapists, robbers who have changed prison for wary» (Ukraina Moloda, 2022). The analysis
of newspaper materials shows that the construction of the image of the enemy is a central element in the creation of narratives about
the liberation war. The media portrays the enemy not only as an external aggressor but also as a threat to national values, identity,
and the existence of the Ukrainian state. This conceptualisation helps to mobilise society and strengthen the national spirit.

In the newspaper discourse, journalists present emotional connotations at the lexical level to create an image of the enemy
through accurate emotionally evaluative verbs, adjectives, nouns, and comparisons: «The world is already fed up with the stench
of putler's cave regime. These are not soldiers, they are murderers of civilians and state terrorists, they are bloodthirsty aggressive
bastards who live from wars» (Kanal 33, 2022), «But putin is a predator who is not satisfied with frozen food. And we must defend
ourselves, our children, our homes, our lives» (Chernomorski Novyny, 2024), «Wild and unwashed moskals are running amok in
Ukraine!» (Zvyagel, 2022), «At the request of the Ukrainian authorities, the enemy, for their further prosecution, should be called
who they really are: by nationality and country; therefore, orcs, racists, horde, katsaps, moskals, muscovites, swamp unwashed
scum, northern freaks, etc.» (Zvyagel, 2022), «The occupiers committed terrible crimes against children, women, the elderly, and
animals. That is, they are absolute barbarians. And thank God that every Ukrainian has realised that the only way to confront this
horde is through armed confrontation. That is, in the literal sense of the word, we have to destroy it» (Chornomorski Novyny, 2022),
«The under-empire is coming to an end» (Vysokyi Zamok, 2022), «The mad putler can only satisfy real fools» (Vysokyi Zamok,
2022), «These are the tasks set by the World Club of Odesa residents immediately after the start of the full-scale invasion of our
land by russian fascists» (Vechirnia Odesa, 2023), «The horde and the bastards who attacked our country are not human beings. Our
people can go to the tanks with their bare hands, and they couldn't stop this insane Putin?» (Chernomorski Novyny, 2022), «Every
day in Ukraine, including Odesa, sirens continue to howl, reporting another terrorist attack by racists. But no one doubts that the
day of our Victory will come» (Chornomorski Novyny, 2024), «...which are now being demonstrated by the defenders of Ukraine's
independence from putin's russia, we can be sure: we have defeated communism, we have defeated Nazism, we will defeat racism!»
(Chornomorski Novyny, 2024).

Ukrainians are characterised by a high level of negative emotions towards the enemy, which is related to their freedom-loving
nature, sense of justice and long-standing struggle with their aggressive neighbour: «We have European Square ahead of us, and
our blue and yellow flags, not tricolours. Ahead is Volodymyr's Hill. In honour of our great knyaz, not their petty tsar» (Vechirnia
Odesa, 2023).

The construction of the enemy image in newspaper discourse during the war involves the use of various narrative strategies,
symbolic codes, and rhetorical devices to create a polarised image of the 'other'. This process aims to create social cohesion within
the in-group by focusing on the threats posed by the external aggressor, which will influence public consciousness and stimulate the
mobilisation of public opinion against the enemy.

Rhetorical strategies, such as demonization, dehumanisation, and moralisation, play an important role in constructing the image
of the enemy. Demonization includes the image of the enemy as absolute evil, while dehumanisation deprives the enemy of human
qualities, presenting him as a threat not only to security but also to the existence of civilisation's values. Moralisation implies an
understanding of war as a struggle between good and evil, where one's side acts as a defender of moral principles. Symbolic codes,
such as metaphors, allegories, and symbols, are effective tools in creating an image of the enemy, allowing to abstract and generalise
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individual events into universal concepts that are easily perceived and remembered by the audience. The use of such codes helps to
consolidate the perception of the enemy, giving it certain negative characteristics that simplify the process of identifying the «other»
and activate collective fears and antagonisms.

Journalists use zoo-lexemes to construct the image of the aggressor country and its bloodthirsty leader, as well as to make the
enemy recognisable: «Putin's dogs are real pigs in real life» (Halytske slovo, 2022), «Today, russia resembles a predatory fox that
climbed on the roof of a chicken coop and shouts that it has been attacked by chickens — Jen Psaki» (Chas, 2022), «moskals are
bastards, they have always been aggressive, stupid, and cruel...» (Ukraina Moloda, 2019), «Russians, like locusts, are moving in
the western direction» (Ukraina Moloda, 2022), «But this does not mean that the 'mustached cockroach' is ready to give any specific
order for the Belarusian army to enter the war» (Gazeta.ua, 2022), «Ukrainians and the moscow dragon» (Holos Ukrainy, 2022),
«And the grenade will soon be taken away from the monkey, and he will be put in a cage, on the bench of the UN International
Tribunal. Where a bloodthirsty monster who has been committing crimes against humanity for a very long time and with impunity
should be sitting» (Kanal 33, 2022), «The Cyclop will not get enough» (Vysokyi Zamok, 2022), «Experts say that Putin has been
fighting his feelings of inferiority all his life, constantly demonstrating that he is strong, that he is a dominant alpha male» (Ukraina
Moloda, 2023), «Hundreds of thousands of Ukrainian men and women have joined the ranks of the Armed Forces and are 'sobering
up' the wild russian bear every day» (Kanal 33, 2022),«The crazy monkey with the grenade was a 'racist bear'’» (Kanal 33, 2022),
«And this is when the racist bear is roaring and snarling along our border» (Den, 2021), «<How many more victims do we need for
the world to understand the real threat of the northern monster?» (Svoboda, 2022).

The above examples eloquently testify to the highest level of emotions (emotionally evaluative verbs, adjectives, nouns, etc.) and
deep feelings of the authors of newspaper texts addressed to a heterogeneous readership of Ukrainians. They are aimed at forming
an unequivocal negative attitude and negative assessment of the war as a national tragedy that was artificially created and imposed
on Ukrainians by the aggressor country.

Considering the relevance of the research topic, we set out to identify and describe not only the fundamental mental formations,
i.e. the concepts generated by the war that materialised in newspaper texts in our country, but also to survey students to analyse the
reaction of young people to this tragedy.

Therefore, to gain a deeper understanding of the socio-cultural, psychological and political aspects of war and its impact on
society, we conducted a survey to identify the semantic content of the associative field of the word ‘war’.

As a result of the survey, we received more than fifty reactions caused by the stimulus word war (see Figure 1). Most of the
reactions are represented by the following lexical items: death, tears, pain, fear, anxiety, trauma, violence, despair, madness, grief,
hatred, loss, destruction, loneliness, depression, sadness, anger, overwhelm. All of them have negative connotations and demonstrate
emotions of anxiety, tension, despair, depression etc.

Please write down the associations that you have with the word ‘war’,
296 responses
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Figure 1. Associations caused by the word stimulus ‘war’: results of a survey of 296 respondents
(2025, September-October) in the form of a word cloud (Mentimeter).

Source: Own research with usage of Mentimeter

Most of the respondents expressed their reactions with nouns (destruction, struggle, enmity, violence etc.), and we also recorded
two adjectives that our respondents associated with the word «war»: nuclear and full-scale. It should be noted that among the
reactions of young people there were also associations with positive connotations (freedom, independence, victory, heroism, courage,
strength, fearlessness, bravery, indomitability), which indicates that Ukraine perceives the war as national liberation and just. And
the reactions expressed by lexemes with negative connotations — racism, genocide — confirm this fact.

The categorical and unambiguous condemnation of the war, the highest emotional level of negative assessment in the statements
of young people can be explained by the political ideology of Russia. The political ideology of Russia is based on the special
civilisational mission of Russia (this term is used by American historian Timothy Snyder), the «seniority of the brotherly people»,
intolerance to elements of the culture of other nations; totalitarianism and imperialism, the use of Russian Orthodoxy as a moral
doctrine, and geopolitical instruments.

Among the reactions of the students who participated in our survey were lexemes that name the attributes of war, such as
weapons, bombs, shelter, sirens, missiles. The last three lexemes in the context of war have an undoubtedly negative evaluation,
while the lexeme weapon, can have both positive and negative connotations. For example, in her research, Y. Vasyanovych (2020)
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notes a neutral evaluative reaction to the lexeme war, but given that the author conducted her study before the full-scale invasion,
we have different results.

In our experiment, young people interpreted the lexeme weapon with positive connotations as a symbol of the effective struggle
of Ukrainians against Russian invaders in the following context: if there are weapons, there will be victory.

The next thing that deserves attention is that the recipients often used lexemes denoting family relationships in their responses,
such as mum, dad, sister, brother, family. The most frequent word in their responses was dad. The presence of such lexemes in the
responses indicates that for today's young Ukrainians, just as for our ancestors, family, and family values are extremely important,
and this sense of family and security is passed down from generation to generation. It is understandable why the most frequent word
among the words with the meaning of family relationships was dad. Defending the homeland and fighting the invaders who have
been encroaching on Ukrainian territory since ancient times is the primordial duty of men, although women are now serving in the
Armed Forces of Ukraine.

Among the answers was the phrase: «How are you?», which has acquired a kind of symbolic meaning during the war. It is with
this phrase that Ukrainians express their care and love for their relatives and friends. This question has become synonymous with the
phrase: «I love you». There was even a website for psychological support with a corresponding name: https://yakty.com.ua/.

Thus, the full-scale war with Russia causes anger, indignation, hatred, anxiety, fear, horror, pride for Ukraine and its army in the
majority of Ukrainian students. The results of the experiment suggest that, firstly, surveyed Ukrainian students, like other segments of
the country's population, perceive the war as a terrible national tragedy that disturbs and causes strong negative emotions; secondly,
from the point of view of Ukraine, it is a national liberation and just war. According to a survey conducted by the Kyiv International
Institute of Sociology, a full-scale war with Russia mainly causes anger/indignation/hate/disgust (53%), pride for Ukraine and its
army (52%), and anxiety/fear/terror (38%) among Ukrainians.

Discussion. A comparative analysis of the scientific works published on this topic shows that there are different methodological
approaches and emphases in the study of the linguistic conceptualisation of war. Despite the common goal of these works is to
study the representation of war through linguistic mechanisms, their objects and research focuses differ significantly. The article
by Pavlushenko O. A. «Semantic Field of the Concept of «Russian-Ukrainian War» in the Ukrainian Media Space of the Wartime
Period» (Pavlushenko, 2023) focuses on the semantic field of the concept of «Russian-Ukrainian war» in the digital media space of
Ukraine.

The author reconstructs the structural model of the concept, identifying thematic groups of verbalisers and analysing their
frequency. The main emphasis is placed on the structural and lexical analysis, which provides systematisation and quantitative
measurement of linguistic means. Scientific work by Kostusiak N. M., Shulska N. M. and Kostrytsia N. M. «Metaphorical
Verbalisation of the Concept of « War» in Modern Media Headlines» (Kostusiak et al., 2022) is devoted to the identification of key
metaphorical models in media headlines. The authors explore the functional potential of metaphors, considering them as a means
of expressing texts and forming emotional resonance. This approach focuses on the cognitive and pragmatic aspects of media
communication.

Research by Nitspol V. I. «Metaphorical Conceptualisation of War in American Media Discourse (Based on Articles on the
Russian-Ukrainian War)» (Nitspol, 2023) is aimed at analysing the metaphorical conceptualisation of war in the American information
space. The author identifies productive structural, ontological and orientational metaphors, such as War Is A Game, War Is A Disease,
And Ukraine Is Up And Russia Is Down, demonstrating how metaphorical models reflect the cultural and mental peculiarities of
American society. Our study focuses on the conceptualisation of the war as a national tragedy reflected in the Ukrainian-language
newspaper discourse. The emphasis is on the analysis of socio-cultural aspects, in particular the impact of the war on collective
memory, the formation of national identity and the heroisation of the people. The use of an associative experiment, modern analysis
tools (Google Trends, Mentimeter), as well as semantic analysis of frames, metaphors, and scenarios made it possible to understand
the emotional and cognitive dimension of this phenomenon. Ideological narratives, media images of heroes and enemies, as well as
gender aspects in martial law were studied separately. A common feature of all the works under consideration is the emphasis on the
important role of language as a means of shaping public perception of war. At the same time, these studies differ in their focus and
approaches: Pavlushenko O. A. conducts a structural analysis of the concept in the Internet discourse; Kostusiak N. M., Shulska N.
M. and Kostrytsia N. M. analyse metaphorical models in media headlines; Nitspol V. I. studies metaphorical conceptualisation in the
Western information space; our study integrates the socio-cultural, cognitive and pragmatic dimensions, offering a comprehensive
approach to the study of the concept of war. This multidisciplinary approach is a testament to the relevance and multifaceted nature
of this topic in the current period of global transformations and crises.

Conclusions. Newspapers, through narratives of heroism, civilian suffering, destruction and loss, continue to play a vital
role in preserving historical truth and shaping collective memory during the full-scale war in Ukraine. As a key medium of
public communication, newspaper discourse has become a central mechanism for interpreting military events and their societal
implications. A newspaper article, viewed as a linguistic text, not only reports facts but actively constructs perceptions of wartime
reality, contributes to national consciousness and supports social mobilisation, particularly when other channels of information are
limited due to technical constraints. The conceptualisation of war in newspapers involves the formation and verbalisation of ideas
and categories associated with military experience, producing an emotionally charged and multidimensional representation of the
concept war. This process relies on core elements of linguistic and cognitive organisation, including frames, cognitive metaphors,
models and scripts, categorisation, interpretive schemas and socio-cultural influences, which together structure knowledge, guide
interpretation and shape collective patterns of understanding. Analysis of linguistic material shows that newspaper discourse forms
an extensive nominative system centred on the lexeme war. Adjectival nominations dominate, while noun and adverbial forms
appear less frequently; figurative units such as aphorisms, phraseological expressions and paremias intensify evaluative meanings;
epithetical constructions convey public attitudes; femininities verbalise women’s wartime experiences; exclamatory syntax enhances
expressivity; and zoo-lexemes construct the negative image of the aggressor state. Ukrainian soldiers are consistently portrayed
through elevated figurative nominations such as superhero, guardian angel or warrior of light, whereas the enemy is depicted
through coarse, emotionally marked lexemes atypical of neutral journalistic style. The associative survey demonstrates that most
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reactions to the stimulus war are negatively connoted nouns expressing anxiety, tension and despair; however, a number of positive
associations indicate that young Ukrainians perceive the war as a just national liberation struggle. The lexeme weapon carries a
positive meaning as a symbol of effective defence, and frequent References to family relations highlight the centrality of family
values in Ukrainian cultural consciousness. The data also reveal that radio remains the leading traditional medium, while newspapers
and magazines maintain their significance as trusted sources of information, particularly under martial law. Young audiences rely
on diverse media, including state, independent and digital sources, and prioritise verification and critical evaluation of information
in the context of hybrid warfare and intensive anti-Ukrainian propaganda. Future research should include continuous monitoring of
leading Ukrainian media to trace evolving societal assessments of the war and to examine emerging linguistic phenomena, including
new lexical units, syntactic patterns of verbalisation and broader issues within pragmalinguistics and text linguistics.
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BUKOPUCTAHHSA JEKCUYHOI'O HIAXOAY
Y HABUYAHHI TOBOPIHHS CTYAEHTIB (PIBEHb B2-C1)

Octo6Ho10 Memorto yici cmammi € anani3 J1eKCUYHo20 nioxXooy y HA8UaHHi 2080pinHA cmydenmie suwux pisnie B2-C1 ma pos-
pobKa enpas, AKI MOJICHA BUKOPUCIIOBYBAMU OJis HABYAHHS YCHO20 MOGIEHHS Md PO3GUIMKY KOMYHIKAMUEHOT KoMnemenyii cmyoen-
mie suwyux pisHie. EpexmuseHe 60100iHHA MOBOIO 3ANeHCUMDb He Julle 8I0 3SHAHHI SPAMATUKY, A 5 810 UKOPUCTNAHHA DI3HOMAHIM-
HUX JIEKCUYHUX OOUHUYDL, HANPUKIAO, (DPA3eono2i3Mi8, CUHOHIMIB, AHMOHIMIG, I0ioM ma CMILIKUX CIOBOCNONIVYeHb a0 KOLOKayill
(Lindstromberg & Boers, 2008). Jlexcuunuii nioxio 0038014€ cnmyoeHmam wauoute 3ac60108amu 1eKCUyHi 0OUHUYI 8 KOHMeKCmi ma
BUKOPUCMOBYBAMU IX Y MOGHUX cumyayiax. Y cmammi Mu KOpomxo 0acmo ingopmayito npo eimuusHAHUX MA 3apYOidcHUX UEHUX,
AKI 6usyanu yeil nioxio y c60ix 00CIIOHNCEHHAX YU AHANIZY8ANU Y CB0IX pobOMax, NiOKpecuoyu epekmusHicms ybo2o nioxooy. Mu
1n00aemMo po3poodieHi 1eKCuyHi 6npasu, AKi CHPUAIOMb PO3GUMK) MOGIEHHEBOL KoMnemenyii, a makoxc 0esKi iHmepaKxmueHi memo-
OUKU HABYAHHS, HANPUKILAO, PObOGI Ouckycii ma debamu. Ocodausuil akyeHm 3podieHo Ha me, wo HeoOXiOHO BUKOPUCIMOBY8AMU
agmenmuuni Mamepianu ma KOHmMeKCmHue HAgUans, wo 3abesnewye npupoonicmes moseiens. Taxum 4uHoM, aexcuunuil nioxio €
KIIOYOBUM Y PO3BUMKY HABUUOK 2060piHHA cmydenmig (pieenv B2-C1). Bukopucmanus 1eKCuuHo2o nioxooy y Hae4aHHi 20860piHHA
cnpuse eghekmusHoMy POpMYSaAHHIO KOMYHIKAMUBHOT KOMNEMeHMHOCMI Ma NeBHeHOCni Y GUKOPUCANHT THO3eMHOI MOBU.
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IMPLEMENTING THE LEXICAL APPROACH IN TEACHING SPEAKING (LEVELS B2-C1)

The main purpose of this article is to analyze the lexical approach in teaching speaking to students at higher levels B2-C1 and to develop
exercises that can be used to teach oral speech and improve the communicative competence of students at higher levels. Effective language
proficiency depends not only on knowledge of grammar but also on the usage of various lexical units, for example, phraseological units,
synonyms, antonyms, idioms, and stable word combinations or collocations (Lindstromberg & Boers, 2008). The lexical approach enables
students to learn lexical units in context more quickly and apply them in real language situations. In the article, we briefly present information
about domestic and foreign scientists who have studied or analyzed this approach in their research, emphasizing its effectiveness. We present
developed lexical exercises that contribute to the development of speaking competence, as well as some interactive teaching methods, for
example, role-playing discussions and debates. Special emphasis is placed on the need to use authentic materials and contextual learning,
which ensures the naturalness of speech. Thus, the lexical approach is key in the development of students' speaking skills (level B2-C1). The
use of the lexical approach in teaching speaking improves the effective formation of communicative competence and confidence in using a
foreign language.

Keywords: oral speech, teaching oral speech in English, lexical approach, accuracy of speech, fluency of speech, vocabulary, lexical
unit, collocation, levels B2-C1, communicative competence.

AKTyalIbHicTB cTaTTi. Y Ham yac 3pocrac norpeda BMIiTH e()EeKTUBHO BOJIOAITH iHO3EMHOIO MOBOIO Ta BUKOPHCTOBYBATH KO-
MYHIKaTHUBHI HABUYKU B HOBCSKICHHOMY JKUTTI. [lJIst TOrO, 00 JOCSTTH BUCOKOTO PiBHS BOJIOJIHHSI MOBOIO, HEOOXITHO HE JIHIIe
rpaMaTUYHO MPaBUIBHO OyJyBaTH pedeHHs, a i BUKOPHCTOBYBATH PI3HOMAHITHI JISKCHYHI pecypcH. BUKopHCTaHHS JIGKCHYHOTO
miIXoLy Juisi HaBuaHHs CTyIeHTIB (piBHIB B2-C1) € 1ocuTh aKkTyaabHUM, OCKIJIBKU JO3BOJIMUTH IM BUIBHO BUPa)KaTH AYMKH B Pi3HUX
KOMYHIKaTHBHHUX CUTYyallisgx Ta (POKYCYBaTHCS HE JIMIIC Ha BUBUCHHI OKPEMUX CJIiB, a i pi3HUX (pa3eosori3mMiB, CHHOHIMIB, aHTOHI-
MIB Ta JOIIOMOYKE IM BHCJIOBIIIOBATHCS OUIBII BIIEBHEHO ITiJ{ Yac CIIIKYBaHHS aHTJIIHCHKOI0 MOBOIO HAa BUCOKOMY PiBHI.

Merta cTaTTi NpoaHali3yBaTH BOKIIMBICTh BUKOPHCTAHHS JISKCUYHOTO IiAXO/y Y HaBYaHHI TOBOPIHHS CTYAEHTIB (piBHI B2-
Cl1).

AHaJIi3 OCTaHHIX T0CTiIZKeHb Ta My6Jaikanii. /10ciKeHHAM JISKCHYHOTO MIIX01y Y HaBUYaHHI aHIIIIHCHKOT MOBH 3aiiMasIHCst
Taki BITYM3HAHI BUeHi, sk Auapycsik [.B., I'matkesuy FO.B., dinuk JI.1., 3y6enko T.B., Koctiok O.10., [Taxomosa T.O., [Tpucraii I'.B.
Ta 3apyOixkHi HaykoBii: boepc @., lenap X., Jlincrpombepr C., JIproic M. Ta Yok A.

IpeameT Ta 06’ ekT H0CTiMKeHHSs. [IpeMeToM TOCIIIKCHHS € aHaIli3 BUKOPUCTAHHS JICKCUYHOTO MMiIX0Ly Y MPOIIECi HaBuaH-
Hsl TOBOPiHHS cTyeHTiB (piBHIB B2-C1). O6’ekTOM € 3aCTOCYBaHHS JISKCHYHOT'O IiIX0/ly Y HaBYaHHI TOBOPIHHSI.

Buxiax ocHoBHOro Martepiany.

IMonpu Te, U0 CHOrOJHI 3aBISKH IHTEPHETY Ta PI3HOMAHITHUM IHTEPHET-pecypcam, MU MaeMO JIOCTYII JIO BEJIHMKOI KLIBKOCTI
IHCTPYMEHTIB BHBYCHHSI iHO3EMHHX MOB, aKTYJIBHUMHM € JIMIIE Ti, SIKi JJO3BOJIAIOTH JOCAITH BHCOKHX PE3YJBTATIB 32 KOPOTKHI
TepMiH. JICKCHYHUI MIiIXiT BBOKAETHCS OJHUM 3 Halle()eKTUBHIIINX METOJIB BUBYCHHS iHO3eMHOi MoBH ([Ipucraii, 2023). Horo
3aCTOCOBYIOTh SIK OKPEMO, TaK 1 B ITO€JAHAHHI 3 IHIIMMH MiJXOJAaMH. 3a JONOMOTOI0 JIGKCHYHOTO IMiJIX01Y, CTYACHTH 3aCBOIOIOTh
HE ITOOJMHOKI cJIoBa 4K (pasu, a opa3y il JEeKCHYHI KOHCTPYKIIi y KOHTEKCTI, sKi € "OyaiBeasHUMHU Oiiokamu" Oyab-sKOT MOBU
(Richards & Schmidt, 2002). Came ToMy, 3aCTOCYBaHHS JISKCHYHOTO ITiIXO/Y € 3aBXKAN aKTYaJIbHIM.

Bapro 3a3HaunTH, 110 PO3BUTOK JIEKCHYHOTO MiAX0Y BiIOYBAETHCS 3 ypaxyBaHHIM HOBITHIX TEHJICHI[IH y MOBO3HaBCTBI. OxHi-
€10 3 IOr0 OCHOBHHX 1J1e#i € aKI[EHT Ha CJIOBHUKOBHII 3ar1ac sIk OCHOBHHMI eJIeMeHT KoMyHiKaii. PaHirie, BUBYSHHsI MOBH 3BOJIMIIOCS
10 3aCBOEHHSI IPaMaTHKH, TOJI SIK JISKCHKA Ta BMiHHSI 11 3aCTOCOBYBATH 3aJIMIIANOCS HA pyroMy IiaHi. OHaK, JOCIiJUKEHHS OCTaH-
HIX IECSTUIIITh I0Ka3yIOTh, [1I0 BAKOPUCTAHHS JICKCUYHUX OJIMHUIIb Y KOHTEKCTI 3HAYHO CIIPUSIE PO3BUTKY MOBJIEHHEBOT isUTEHOCTI.
Tak, Hanpukiaz, y HaykoBomy nociimkeHti «How to Teach Vocabulary» Ckort TopHOepi miakpecitoe HeoOXiJHICTb BpaXyBaHHS
KOHTEKCTY Ta BU3HAUCHHSI METH BUKOPHUCTAHHS MOBH IIiJI YaC HaBYaHHs JICKCUKH, IHTerpamii BUKJIaJAaHHs JIEKCUKH 3 IPAaMaTHKOIO,
BUMOBOIO Ta auckypcoM (Thornbury, 2012).

3acaay METOIMKH HaBYaHHS aHTIIHCHKOT JIGKCHKU MaiHOyTHIM BUHTEIIM-(ioJoraM 3akiaj eHo B MPalsX TaKUX yKpaiHCHKUX
aBtopiB sk: [.3anopoxna, H0.I'natkeBny, C.Cmonina, T.3y6eHko. Sk 3a3Ha4yae OUIBIIICTh HAYKOBIIIB Ta [1E/1aroTiB, JCKCUKA IHO3EM-
HOI MOBH € OCHOBHUM KOMIIOHEHTOM, 023010 3HAHHS MOBH, TOMY BHBYEHHSI JICKCHKHU TPA€ BXKIMBY POJIb Y BUBYCHHI AHIJIIHCHKOI.
JlekcuuHMi MiaXiJ € AI€EBUM caMe ITijl Yac PO3BUTKY HABUYOK TOBOPIHHS cTyaeHTIB piBHIB B2-C1. V cBoiii ctarTi, I. AHnpycsk 3a-
3HAYWJIA, 10 JICKCHYHHUH TiIX1/ IPUHILIOB SIK aJbTepHATHBA IpaMaTH4HOMY miaxoay y 1990-x. OnHak, JISKCHYHUH MiAXi1 He BTpa-
THUB aKTyaJbHOCTI Y HAIlI JIHI, @ PO3BUTOK HOBITHIX TEXHOJIOTiH JO3BOJIMB JUIsl BUKJIA/Ia4iB 3aCTOCOBYBATH HOT0 Y HOBHX (popmax Ta
nposiBax (Auapycsik, 2019; 3ybenko, 2017).

Jlekcnunuit ninxin nependavyae BUBYSHHS MOBH 3@ JIOIIOMOTOIO MEBHUX IPYII JICKCHYHUX OJMHHIL: CTIHKHX CIOBOCIIONYYEHb
(collocations), nekcuunux 6sokiB un ¢parmentiB (lexical chunks), koHkpeTHUX (pa3 abo 3amuranb (gambit), GpyHKIIOHATBHUX
¢pa3 (functional language), sxanposux ¢pas (Lewis, 2008; [Tpucraii, 2023). TakuM 4UHOM, SKIIO CTYACHTH BOJOAIFOTH OCHOBHUMH
rpynaMy JIEKCHYHHUX OJMHUIIb Ta BMIIOTb iX NMPaBHJIBHO BXXHMBATH, HAJIAJIl 3MOXKYTh CTBOPIOBATH Ta MOJEIIOBATH CHUTYaii, Y SIKUX
BOHH 3MOXXYTb BUIBHO KOMYHIKYBaTH. 30KpeMa, JJIsl CTYACHTIB BUCOKOTO PiBHS BOJIOAIHHS MOBOIO (B2-C1) Ba)IMBOIO YacTHHOIO
Ipoliecy HaBYAHHS € BMiHHS KOPUCTYBAaTHUCh CIIOBHUKOBHM 3aIlacoOM y peajbHHX KOMyHikaTuBHUX cutyauisx (izuk ta Koctiok,
2023). 3aBaaHHsIM BUKJIalaua aHTTTIHCHKOT MOBH € CTBOPEHHSI TAKUX YMOB, Y SIKHX CTYACHT Oy/ie BHKOPUCTOBYBATH HE JIUIIE paHilie
BUBUCHHUII MaTepiaj, a i OaHOBYBATH Ta BXKUBATH HOBI JIEKCUUHI ouHuLi piBHs B2-C1.

Xbio Jlemap, OpUTaHCHKHMI METOAMCT Ta BUKJIAAy, HATOJIOIIYE, IO JJIs OpraHisailii 3aHATTS BiAMOBIIHO 10 MPUHIIMIIB JCK-
CHYHOTO TiJX0Ay, NOTPiOHO HAaJIATH CTyAEHTaM 0araTo MOXJIMBOCTEH JUIsl CIIUIKYBAHHS, SIK OJHE 3 OJHUM, TaK i 3 BUKJIAJayeM.
CryzneHTH, sKi ONAHOBYIOTH MOBY Ha piBHsX B2-C1 mOBHHHI MaTh JOCTaTHBO 4acy JUIsl BUCJIOBJICHHS BJIACHOI MyMKH. Brpasu
PO3IUIAaHOBAHI TAKUM YHHOM, IO CTYAEHTH MalOTh IIOBTOPIOBATH HOBY JICKCUKY Y Pi3HUX MOJIOHHUX CHTYyalisX Ta KOHTeKcTax. Bpa-
XOBYIOUH crel(}iKy JIEKCHYHOTO MiJX0/1y Ta KOMIIOHEHTIB JICKCUKH, sIKi HOTPIOHO HAaJlaTH CTyASHTaM JUIsl BUBYCHHS Ta IPAKTHKH,
Xbro Jlemnap y cBoiit kun3i “Teaching lexically” nae mmpiire oXoruieHHs BUJIIB JIEKCHYHUX IPYI 3 1X npukiazamuy. Tak, Harmpukian,
SIKIIO OpaTH aHTIIIHCBKE CJIOBO ‘argument’, TO Ma€MO BPaxOBYBATH Pi3HI BUIY BUKOPHCTAHHS LLOTO CJIOBA Y PI3HUX KOHTEKCTAX.
Po3riisiHeMO NpUKIIaan BUKOPUCTAHHS IIEOTO CIIOBA Y PI3HUX JIGKCHYHUX IPyIax:
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1) cioBocnonyuennst — have an argument about, present an argument, have a terrible/furious argument, present a convincing/
compelling argument;

2) 3arasnpHa jekcrka — What might you feel if you have an argument? What might happen afterwards?

3) sxanp abo perictp — have an argument (spoken text), present an argument (academic text).

4) nexcuuni Habopu — have an argument (chat, talk, disagreement, gossip, discussion), resent an argument (suggestion,
explanation, advice, opinion, apology);

5) anronimu — have an argument (have a chat, have a laugh), present an argument (challenge/respond to an argument);

6) popmu croBa — have an argument (we’re always arguing, they never argue, they argue a lot), present an argument (he argues
that..., he goes on to argue, it is argued that...);

7) nparmaruuni 3nadenus — (They’re having an argument. — What about? / Again! / Why?);

8) cunonimu — have an argument (row, quarrel) (Dellar & Walkley, 2017).

Otxe, Ha OCHOBI LIUX NMPHUKJIALIB, MOXKHA 3pOOUTH BHCHOBOK, 1110 HEOOXI/HO BPAaXOBYBATH YCi aCNEKTH Ta XapaKTEPUCTHUKU
JIEKCUYHMX OJIMHUIb ITiJl Yac IUIAHYBaHHS 3aHATTA 3 aHIJIHChKOT MOBH. Takuil MiIXi/ JOIOMOXKE CTYACHTaM Kpalle 3p03yMiTH 3Ha-
YEHHS JIEKCUYHUX OJIMHUIIb Ta IPABHILHO BUKOPUCTOBYBATH IX B YCHOMY MOBIICHHI B PeaJbHUX CUTYaIlisiX.

Takosx, BApTO 3a3HAYUTH, 1110 OCOOJIMBICTIO CTyAeHTIB piBHsA B2-Cl € Te, 1110 BOHU MOKYTb aKTUBHO BUKOPHCTOBYBATH JIEKCUKY
B pealbHUX JKUTTEBUX CHTYAIisX SIK B AialOriYHOMY, Tak i B MoHosoriuHomy moBienHs (TymneHoBa, 2010). Baxauso, 106 BoHU
HE TIBKU 3HAJIM 3HAYCHHsI CJiB, ajle i MOTJIM 3aCTOCOBYBATH IX y CIIIKYBaHHI, CTBOPIOIOYH IPaMaTHYHO TPABUIIBHI Ta TIPUPOIHI
KOHCTPYKLii camocTiiiHo (Buuok, 2014). [lns 1poro HeoOXiTHO BOIOIITH KOJIOKALisIMH, (HYHKIIIOHAIBHUMH Ta )KaHPOBUMH (pasa-
mu Tomo. Kpim Toro, jiekcuka BIUTMBAE Ha CTHIICTHYHY Pi3HOMaHITHICTh MoBJieHHs (Bareggi, 2006). BukopucranHs CHHOHIMIB,
pi3HUX TEPMIiHIB Y¥ PO3MOBHHUX BHPA3iB JO3BOJISIE CTYACHTaM OLIBII TOYHO MepeaBaTh CBill eMOLIHHUI CTaH, CTaBICHHS 10 MOMIN
YH CHUTYyaliil.

OCKUIBKM TOBOPIHHS € MPOJYKTUBHUM BHJIOM MOBJICHHEBOI AisUIBHOCTI, TOJIOBHOIO METOIO € (pOpMyBaHHS KOMYHIKQTUBHOI
KOMIIETEHIII] CTYACHTIB y Pi3HUX CHUTYyallisX Ta Ha pi3Hi Temu. OnHak, GOpMyBaHHSI KOMYHIKATHBHOI KOMIETEHI] Bi10yBa€eThCS y
MO€THaHHI 13 (OPMYBaHHSIM IHIINX KOMIETEHTHOCTEH, HANPHUKIIA, YATAHHS YU ayiI0OBaHHS, TOMY 1[0 KOMYHIKaIlis mepeadadae
JIBOCTOPOHHIT 00MiH iH(pOpMarlifo, TOOTO cipuitHATTS iH(pOpMaILii Ta pearyBanHs Ha Hel TUM uH iHuM yrnHoM (CMomina, 2010). Sk
3a3Havae y cBoi crarti [laxomosa T.O. “nepuroro yMoBor (HOpMyBaHHS aHTIIOMOBHOI KOMYHIKATHBHOI KOMIIETEHTHOCTI CTY/ICHTIB
(b110JI0TIB € BUKOPHUCTAHHSI KOMIUIEKCY TEMaTHYHO OpPTaHi30BaHMX aBTCHTHYHHUX MarepiajiB JiHMBOCOLIOKYIbTYPHOI'O XapakTe-
py” (ITaxomoBa, 2013: 60). ToMy IOLIIBHO PO3IIIAAATH HABYAHHS KOMYHIKATHBHOT KOMIIETEHTHOCTI Y KOHTEKCTI 30aIaHCOBAHOTO
BHUKOPUCTAHHS PI3HUX THUIIIB BIIPaB.

PosrnsiHemMo Jekinbka MpUKIIaaiB KOMyHIKaTUBHHX BIIPAaB, IKi CTYACHTH BUKOHYIOTh Y MPOLIECi BUKOPUCTAHHS JISKCUYHOTO TTi/-
xo.y. Mu GepemMo 3a OCHOBY JIEKCHYHI OJIMHHII IIEBHOT TEMaTHKH, 1110 AOMOMOKE Kpallle POCIIiIKyBaTH crieli(iKy BIPaB y MekKax
KOHKPETHOI TeMaThKH: (ppa3u Ta konokaiii Ha Temy Social Media piBust C1:

Konoxauii: Adjective + Social Media

— Pervasive social media (widely spread and influential)

— Ubiquitous social media (present everywhere)

— Algorithm-driven social media

— Manipulative social media

— Ephemeral social media (temporary, e.g., Snapchat stories)

— Polarizing social media (causing division in opinions)

— Monetized social media (used for financial gain)

Komnokauii: Verb + Social Media

— Harness social media (use it effectively)

— Amplify messages through social media

— Curate social media content

— Leverage social media for marketing

— Navigate social media controversies

— Regulate social media usage

— Exploit social media for political gain

— Combat misinformation on social media

Komnokauii: Social Media + Noun

— Social media landscape (overall structure and trends)

— Social media footprint (presence and influence online)

— Social media backlash (negative reaction)

— Social media discourse (conversations and debates)

— Social media manipulation (influencing users deceptively)

— Social media echo chamber (only seeing opinions similar to one's own)

— Social media narrative (dominant themes and messages)

Konoxauii: Noun + Preposition + Social Media

— Overreliance on social media

— Scrutiny of social media policies

— Regulation of social media platforms

— Integration of social media into daily life

— Desensitization due to social media exposure

Taki BrpaBu crpsiMoBati sik Ha TuaBHicTh (fluency), Tak i TounicTe MoBieHHs1 (accuracy) (Auzapycsik, 2013). Tlogani ko-
nokamii Ta ¢Gpasu CTyJeHTH MOXYTh CIIOYaTKy MpPOAHATi3yBaTH, TMOPIBHATH Ta 3HaWTH aedinimii. Jami, 1i JeKCHYHI OJMHHII
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BHUKOPHCTOBYIOTBCS y BIIPaBaX, METOIO SIKUX € PO3BUTOK KOMYHIKaTHBHOI KommeTeHuii cTyaeHTiB (piBHiB B2-C1). Takum uunoM,
CTYJICHTH CIIOYaTKy MPAIfOIOTh Y Mapax, JaloTh Bi/IIOBIAI HA MUTaHHS,  TOTIM BOHH HPOJIOBXYIOTh POOOTY B HEBEIMKHX Ipymax i
MOPIBHIOIOTH CBOI morepe/Hi Bianosiai. Ock AeKinbKka NPUKIaAiB TaKUX BIpaB Ha Temy Social Media, siki crpsiMoBaHi Ha PO3BUTOK
HABUYOK FOBOPIHHS (PO3POOJICHHUX 3a I0MOMOror0 gojaarka Twee.com).

1. Let's discuss these interesting questions!

1. In what ways do you think pervasive social media influences the self-esteem of teenagers today?

2. How does ubiquitous social media affect the way teenagers form and maintain friendships?

3. Can you discuss how algorithm-driven social media might shape the interests and opinions of young people?

4. What are your thoughts on the impact of manipulative social media advertising targeted at teenagers?

5. How do you perceive the role of ephemeral social media content in shaping trends among youth?

6. In your opinion, what responsibilities do social media platforms have to protect teenage users from harmful content?

7. How can parents effectively guide their teenagers in navigating the challenges posed by pervasive social media?

8. Do you believe that the benefits of social media for teenagers outweigh its potential risks? Why or why not?

9. How has your own experience with social media changed over time, particularly during your teenage years?

10. What strategies do you think teenagers should adopt to critically evaluate the information they encounter on social media?

2. Let’s dive into a dialogue!

Sarah: Hey John, do you have any tips on how to harness social media for my business? I'm struggling to reach more customers.

John: Yes, using social media can really amplify your messages and bring in more followers. It just takes some effort.

Sarah: But what content should I post?

John: Be strategic about it — curate social media content that is relevant to your brand and target audience. You want to engage
with them and keep them interested, not just promote your product all the time.

Sarah: That makes sense. Have you ever leveraged social media for marketing before?

John: Absolutely. It's a great way to build brand awareness and connect with potential customers. Plus, it's ofien cheaper than
traditional advertising methods.

Sarah: What about navigating controversies on social media? I don't want to accidentally offend anyone or damage my reputation.

John: Just be mindful of your posts and always stay professional. If a controversy does arise, address it promptly and respectfully.
Transparency goes a long way in building trust with your audience.

Sarah: Thanks for the advice, John. I'll definitely start utilizing social media more wisely now.

3. Read these opinions. Which one do you agree with the most and why?

Emily: "I just can’t stand social media! It feels like a breeding ground for negativity and comparison. Like last year, I spent
way too much time scrolling through Instagram and it made me feel so inadequate about my life. Honestly, I'd never felt more
disconnected from my friends despite being 'connected' online."

* ok ok

Jake: "I'm all for social media, man! It’s been a game-changer for me, especially during the pandemic when I felt so isolated.
1 was able to reconnect with my high school buddies through Facebook and even help plan our virtual reunion. It just shows how
powerful these platforms can be in bringing people together."

* ok ok

Sarah: "Honestly, I'm torn on this whole social media thing. Sometimes I see the benefits like staying in touch and sharing fun
moments, but then there are days I read stories about cyberbullying and it really freaks me out. I remember when a friend of mine
got dragged into drama online; it just lefi me unsure about whether it's worth it."

* ok ok

Michael: "I feel really emotional when I think about social media. It’s a double-edged sword for sure; I see how it can unite
and divide. Just the other day, I watched a video of someone raising awareness for mental health and it hit me hard because I've
struggled with that myself. It reminded me that while we 're all scrolling mindlessly, some of us are sharing real pain that needs to
be heard."

4. Read these facts. Which one surprised you the most and why?

1. Over 4.6 billion people actively utilize social media worldwide today.

2. Facebook's algorithms significantly influence 64% of users' news consumption.

3. The average user spends approximately two hours daily on social platforms.

4. Twitter's character limit evolved from 140 to 280 to enhance expressiveness.

5. Social media contributes to 28% of global retail sales by 2021.

6. LinkedIn generates 46% of all social media traffic to B2B websites.

7. The term "social media" originated in 1997 before its explosive growth.

8. Instagram's explosive rise has made it the fastest-growing social platform.

9. Influencer marketing is projected to become a $15 billion industry by 2022.

10. TikTok surpassed 1 billion users faster than any previous social media app.

BuchHoBku. Ham Brasiocs npoaHanizyBaTH OCHOBHI TEH/ICHIIIT PO3BUTKY Ta 3aCTOCYBAHHS JIEKCHMYHOTO IMiAX0Jy Y HABYaHHI ro-
BOpiHH CTyAeHTIB BUIuX piBHIB B2-C1, a Takox miarorysaTtu Ta po3poOuTH HU3KY BIpas Ha Temy Social Media, siki cripsimoBaHi
Ha PO3BUTOK KOMYHiKaTuBHOI KomrieTeHiil. [Tonpu Te, 1110 JIeKCHYHU# miaxin OyB 3ampornoHoBanuii me y 90-x pokax 20 cTomiTrs,
BiH aKTHBHO BUKOPHCTOBYETHCS y HABYAILHOMY IIPOLIEC i CHOTO/IHI, 4K JISKCHKA € OCHOBOIO Oy 1b-5IKOT iHO3€MHOT MOBH; TOMY,
PO3IIMPIOBATH CJIOBHUKOBHI 3aI1aC CTYJICHTIB € 33/1a4€l0 KOJKHOTO BUKJIa1a4a iHO3EMHOI MOBH.
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HOAOPOX Y JUTUHCTBO KPI3b CMAKM, 3AITAXH, 3BYKH TA KOJIbOPU:
POMAH J. JA®EPP’€PA “3AITAX KABHN”

Cmammsi npucesiuena 0ocuiodcennio pomarny “3anax kasu” JI. Jlagepp ‘epa 3 memoio npodemoncmpysamu OUCKypc OUMUHCIMGA-5IK-
paoocmi. Konvboposo-onbghamueno-36ykoea noemuxa mexcmy noKkasye, sk pedanizyemucs 0coOnUea XyO00dCHs a8MopCbKa iHMeHYisn y ceH-
MUMEHMATLHO-CYMOPUCIMUYHOMY YU HOCIAb2IUHO-NOeMUYHOMY KOOI 8I0N0BIOHO 00 11020 Oumsa4020 cnozady. Y cmammi npoananizogami
KOIbOPUCIUKA, 2YCIMAMUGU I CAnOpumueil, OCKLIbKU BOHU (DYHKYIOHYIOMb K MapKep padiCHO20 OUMUHCIBA NEPCOHANCA-Asmopa. Y maxuil
Cnocib NUCbMEHHUK YBUPA3HIOE NeeHUll ncuxo-emoyitinuil cmar oumunu. Mema /. Jlagepp 'epa — 3acobom mosaiunux MiHi-3amManbo80K 3
orcumms 'y Iaimi nokazamu ammocghepy wacausoeo OUMUHCmMed K MUCMEYMed JHCUMu HacoI00NACYIOUUCH, 0e2yCMYIOUU, CMAKYIOUU HA-
BKOTUMWHIT CBIM, UJO HAOAE CEHCY HCUMMIO O0OPOCIOL THOOUHU Y MALOYMHbOMY, CMABUU OCHOBOK (POPMYBAHHI 0COOUCTICHOT I0eHMUYHOC-
mi. Cmamms nocnioosHo dosooums me3y npo me, wo poman ‘“‘3anax xasu” J[. Jlaghepp epa Hece nozumuenull nocui i 3a2aiom 6UKOHYE
8AHCIUBY OUOAKMUYHY HCUMIMECTNBEPOHCYIOUY DYHKYII0, OeMOHCMPYIodU OUCKYPC OumuHcmea-ax-padocmi. Hapayis 6io nepuwioi ocobu, a
came nepconaca- -oumunu (posymiemo camozo /. Jlagepp ‘epa) naoae onosioi nipuunocmi ma docmosiprnocmi. Lleit poman nanucanuii na
nowany 20106miii moouni y oumuncmei /. Jlagepp ’epa — 6abyci Ja, wjo yocobnioe podunnicmy, myopicmv, mypbomy i nobos. Ii mopanoui
NPUHYUNY MA HACMAHOBU CIMAHYMb OpIEHMUpom y nooansuiomy scummi 0as [. Jlaghepp ‘epa. Busnaueni cknadosi padocmi Oumuncmed, a
ye epay pymoon, iepu 3 mosapuwiamu, 36yk 0owy i scosme niamms Baeu. Mpis npo uepeonuii éenocuneod (ampudym oumuHcmea) acoyiro-
€EMBCL [3 BUOYICAHHAM OISl XBOPO2O XAONUUKA. Bemanoesneno, wo 3anaxom wacauoeo OumuHcmsea cmace 3anax Kagu.

Knrwwuosi cnosa: asmobiozpagiunicms, poman, OumuHcmeo-sak-padicms, KOIip, 36VK, 2yCmamue, canopumus.

Iryna Kushnir,
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1. Franko Lviv National University

A JOURNEY TO CHILDHOOD THROUGH FLAVOURS, SMELLS, SOUNDS AND COLORS:
D. LAFERRIERE'S NOVEL “THE SMELL OF COFFEE”

The article is devoted to the study of D. Laferriére’s novel “The Smell of Coffee” in order to demonstrate the discourse of childhood-
as-joy. The colour-olfactory-sound poetics of the text shows how the author’s artistic intention is realised through a sentimental-humorous
or nostalgic-poetic code in accordance with his childhood memories. The colour imagery, as well as the gustatory and olfactory elements
functioning as markers of the main character’s joyful childhood, have been analysed. In this way, the writer conveys the child’s specific
psycho-emotional state. D. Laferriere’s goal is to show, through mosaic mini-sketches from life in Haiti, the atmosphere of 'a happy childhood
as an art of living — enjoying, tasting, and savouring the world around us. Such experiences give meaning to one’s adult life and become
the basis for the formation of personal identity. The thesis that the novel “The Smell of Coffee” carries a positive message and performs
an important didactic, life-affirming function by demonstrating the discourse of childhood-as-joy has been confirmed. The first-person
narration, voiced by a child (Laferriére himself), gives the story additional lyricism and authenticity. The novel was written in honour of the
most important person in the writer’s childhood — Grandma Da, who personifies wisdom and love. The components of childhood joy have
been identified: playing football with friends, the sound of rain, and Vava's yellow dress. The dream of a red bicycle — an attribute of a happy
childhood — is associated with recovery for the ill boy. The smell of coffee has been defined as the smell of a happy childhood.

Key words: autobiographical novel, childhood-as-joy, color, sound, gustative, saporative.

IMocranoBka npo6.aemu. Haspauuii Ha yectb OaTbka Binmazop Kiebep Jladepp’ep Bimomuii y mitepatypHomy cBiti sk JlaHi
Jladepp’ep, raitsHchKHid Ta (GpaHKOMOBHUI KaHAICHKHUI MUChbMEHHUK Ta noet. Hapoausumics y ITopt-o-IIpenci 13 kBitHs 1953
poky, y ponuni Mepa B. K. Jladepp’epa, inTenexkryana ta nonituka, tTa Mmatepi Mapi Henmbcon, apxiBapiyca B mepii [Topr-o-Ilpenca,
J1. Jlaepp’ep mpoBiB quTHHCTBO 3i 6adyceto [la B Ilti-I'0aB, ne manyBanu 6aOKH, METEIHKU, Mypaxu, OJIAKUTHI TOPH, JIa3ypo-
Be Kapubcbke Mope Ta majke KOXaHHs 70 HiBUMHKMA BaBu. Maru BiampaBuia CHHA TyOd y Billl YOTHPbOX POKIB, MOOOIOIOYHCH
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nepeciigyBaHHs 4epe3 MoMiTHYHi morysiiu oro Gareka. Lli emi3oam ommcani y 1BoX Horo aBTobiorpadidnux pomanax: “3amax
kaBu” Ta “YapiBHICTh HECKIHYCHHUX MICISI00iAHIX roauH”, 110 3poduno OyauHok 88 Ha Bymuui Jlamapp y Ilti-I'oaB yHiBepcab-
HOIO ajipecoro 6e3TypOoTHOro macts AuTHHCTBA. Pasom i3 ®@. HopmanaeHOM, 1IFOCTPaTOpoOM, CTBOPUB TPUIIOTIIO LITIOCTPOBAHUX
anp0OMIB [UIst [iTeH, 1110 MiHIMaI0Th BBl TeMu koxanHs (“S1 6okeBoutito Bix BaBu”, Haropoaa I'enepan-rydoepuaropa), cMepTi
(“Casito MmeptBux”) Ta momituku (“Tlouinynok BaBu konbopy Manbs”). 1996 pik o3nameHyBaBcst cmepTtio [a, ymtobnenoi 6adyci,
sIKa ocsisia HOro AUTHHCTBO, OJHIET 3 IEHTpaIbHUX (Qiryp y #oro TBopyocTi i xkutti. J. Jladepp’ep mosepHyBcs 1o [Topt-o-IIpenca
nucatu poma “Kpaina 6e3 kanesnroxa” — tak Ha ['aiTi Ha3UBaIOTh NOTOHOIUHE KUTTs. [Ticyist POKIB HAMOIETTUBOT MPALli MUCHMEHHUK
HEPEOCMHCIIUB CBOIO KOHIIEMIIII0 TBOPYOCTI, CTBOPIOIOYN MOCTH MiXK pOMaHaMH, BUSBUBLIN, 1110 1I€ HACTIPAB/li OZIHA KHUI'A [0 HBOT'O:
“Amepukancbka aBrobiorpadis”. 1. Jladepp’ep BigkpruBae cBOIO iICHTHYHICTh 3aHOBO, TOBEPTAIOYUCH 10 MEPIINX KPOKIB CBOTO
nutuHCTBA. Lle Te, 110 BiH Ha3MBaB “‘€CTETHKOIO Kojeca, 00, 11100 pyXaTHcs BIepe/l, MMCcaB BiH, KOJIeCO Mae 00epTaTHCs caMe HaBKO-
10 cebe. TakuM YUHOM, 11l OMHIOYC MOEHY€ MiBHIYHOAMEPUKAHCHKHI UK, 1110 CKJIA/IAETHCS 3 arpECHBHUX MICHKHX POMaHiB, 3
raiTsIHCHKUM LUKIJIOM, CIIOKIHHIIIMM 1 HATIOBHEHUM HIKHICTIO J[a, 32 BHHATKOM BHITQ/IKiB, KOJIHU [Iis BiIOYBA€THCS B 4ac JUKTATypH”
(Laferriére). Moro skuTTs — 11e 0CHOBA #OTO TBOPYOCTI, 3 fOr0 MUHYIHM, ChOFOACHHAM i MAHOYTHIM, e TOYKOIO BifmiKy CTae Imac-
JMBe 1 pajicHe TUTHHCTBO. 3BiICH aKTyaJbHICTh JI0CIiDKeHHsT paHHbOro poMany Jl. Jladepp’epa “3anax kasu” (1991), 3 sikoro
PO3MOYHHAETHCS aBTOOIOrpadiuHa enomnes bOro MHCbMEHHHKA.

AHaJIi3 ocTaHHIX JocTiKenb i my6uikamniii. Ha cygacHoMy ertari sitepaTtypo3HaBUUX JOCIIKEHb 0araTo yBaru npuaiiseThb-
CsI CMaKy, 3araxy, 3ByKy Ta KOJbOpPY SIK MapKepy IeBHOI HAIl[lOHAIBHOI KyJIbTYpH, EeBHOI iAeHTHYHOCTI. CydacHi JOCIiPKeHHS 1
OOTPYHTYBaHHS TEPMIHIB 2ACMPOHOMIYHA KYAbMYPA, XAPUO8Ull KYIbMYpHULL KOO, Xapuo8a NoemuKd, KOHyenm ixci 3yCTpidyaeMo y
nociipkennsx M. Ko63ap (Ko63ap, 2019); eyvemamus, canopumue BBefieHi y nitepatyphuii auckype y Monorpadii “Tloetnka rycra-
TUBIB (Ha Martepiani ykpaincbkoi posu XIX cromnitrst)” C. Kosmik (Kosmik, 2014), 1110 chopmMysroBana KaTeropito eycmamusHicns
JUTS TO3HAYCHHST “OKPEMHX Ta KOHKPETHHUX, BlIaCHE CMakoBHX (hakTiB, (paKTOpiB, O3HAK Ta BIACTUBOCTEH MPOYKTIB i CTpaB, pijlie
3aCTOCOBY€ETHCS JUTs BKA3iBOK HA Bi/MOBIJHI XapaKTePHCTUYHI PUCH 4M OJb(ATHYHO-CMAKOBI peakiii i peduekcii nmepconaxa’”
(Kogmik, 2014: 12); Bigzunaunmo nopobok T. BoBcyHiBcbkol (00rpyHTYBaHHS jkaHpy pomany-ekdpacucy) (boBcyniscbka, 2012),
I'. PuxoBoi (ika/cmak — mam’sith, Dia/cmak — inentudikanis) (Puxosa, 2012), H. Bucorpkoi ta in. BBaxkaemo, 1o oiabdaTndHo-
CMaKOBI XapaKTEPUCTHKH, FK 1 KOJIOPUCTHKA CTAlOTh MOTYKHUM HOCi€EM 00pa3HUX 3Ha4€Hb, HA0YBAIOTh CUMBOJII3MY I PO3KPHUTTS
MCUXOEMOLIHNX CTaHIB JUTHMHCTBA, BUCTYIAIOTh BAXKJINBOIO XaPAKTEPHCTUKOIO MEPCOHAKA-TUTUHU. Tak CTBOPIOETHCS MEBHA iH-
(dbopMaTuBHA CUTYyaILlisl, [0 PO3KPHBAE CIIPUIHSATTS CBITY TUTHHOIO Yepe3 ob(paTHIHO-CMAKOBI Ta 30poBi peduiekcii. 3a3Haunmo,
1110 aCTIEKT JUTHHCTBA, 110 CXapaKTePH30BAaHUI 3BYKaMH, KOJbOPAMH Ta 3allaXaMH Y 1bOMY TBOPI, He OyB paHille JOCTiKeHHUI.

BukJiag ocHoBHOro Matepiaiy. Y pomani “3amax kasu” /1. Jladepp’epa crioctepiraemo, sik IepCOHaX-XJIOMYUK Ha/1a€ 0COOH-
BOTO 3HAUCHHSI Mi3HAHHIO HABKOJIMIIIHBOTO CBITY, 110 BiJOOpaXkeHe y Mo3aiuHiil CTPyKTypi IIbOTO pOMaHy, Je KOKEH CIora/, 3amax,
KOJIp — y OKpeMiit MiHi-3amManboBIli. YNTaHHSI pOMaHy MaiCTepHO MOKa3ye, sik 6a30Ba MoTpeda y Mmi3HAaHHI CBITY TUTHHOIO TPaHC-
(OPMYETBCSI y €CTETUKY HACOJIOJM IIMM IPOLIECOM 3aco0aMH CMaKy, KOJIbOpY, 3BYKY; 10, K “MmamieHka [Ipycra”, aconiaTuBHO
MEePEHOCHUTH PENHUITI€HTA-IUTaYa y CBIT TaiTSHCHKOTO COHSYHOTO AMTHHCTBa-panocti. Poman “3anax xaBu” (00’€KT JOCIIIKEHHSN)
JIEMOHCTPYIOE JIUCKYPC JIUTHHCTBA-SK-PaJOCTi yepe3 Hacoyony KUTTAM. KoibopoBo-0ib(haTHBHO-3BYKOBA ITOETHKA TEKCTY I1OKa-
3ye, SIK pealizyeTbcs 0coOJIMBA Xy I0KHS aBTOPChKA IHTEHIIiS Y CEeHTUMEHTAIbHO-TYMOPHUCTUYHOMY M HOCTAJIBIiHHO-I0OETHYHOMY
KOJIi BiJMOBITHO /10 HOTO IUTSAYOrO crioraay. Pa3oM i3 AecsaTHPIYHUM XJIOMYMKOM ITIPHAEMO y CBIT COHIISL, KaBH, IIYMY XBHIIb, L0
BEJYTh JI0 IEBHOTO HACTPOIO, CUTYALlil, IePEeKUBAHHS PATOCTI AUTHHCTBA. MeTa — BUBUMTH, K 300pakeHe AUTHHCTBO-SK-PaIiCTh
3ac00aMM CMaKy, KOJIbOPY, 3ByKY. Y NOCII/PKEHHI BUIUIIEMO HACTYIIHI 3aBAAHHSA: BUBYUTH KOJIbOPHUCTHKY, CMAKH, 3BYKH Ta 3alla-
XH, III0 TPAHCJIIOIOTH CBIT JUTUHCTBA; PO3MEXKYBATH KOJILOPHCTUKY IACIUBUX MUTEIl Ta TOPsi, CMEPTI; 10Ka3aTH aBTOPChKE OaueHHs
MCHUXOJIOTTYHUX CTAHIB JIIOANHN 3aC00aMU T'YCTATHBIB 1 CAIOPUTUBIB; BUBYMTH SIK MUCbMEHHUK aCOI[IaTHBHIM 3aCO00M uepe3 cMak,
3amax, 3ByK, KOJIp YBHPA3HIOE TIEBHY O[O AUTHHCTBA.

M. JTadepp’ep 3a3nauac: “4 nanucas yro kuuey 3 piznux npuyun. LL{o6 npocrasumu yio xagy (3 paiiony Ilanem), wo max aobume
babycs, i wob posnosicmu npo 6abycio Jla, axy A max aoomo. LLlo6 nikonu ne 3a0ymu my 6a0Ky, éxkpumy mypaxamu. Hi 3anax semi.
Hi oowi JKaxmena. Hi mope 3a koxocosumu nanemamu. Hi eeuipniii eimep. Hi Basy, me obnixaroue nepuwie koxanua. Hi swcaxnuee
nonyoenne conye. Hi Oziocma, @panya, Piko, moix opysie oumuncmea. Hi /{ioi, moio 06oiopiony cecmpy, ni 3iny, ni Cunvghizy, wo
nomepaa Monooolo, Hi Hagims mozo 006pozo cmapozo Mapkiza. A nanucas yio knu2y 3apaou yiei cOunoi cyenu, wo max 00620 nepe-
CIOYE MeHe: MANeHbKull XI0NYUK cuoumy 0ins Hie 6a0yci Ha COHAYHOMY 2aHKY MATIEHbKO20 NPOGinyitinoz2o micmeuka. Ha 0obpaniu,
babycio Ja” (Laferriere, 2016: 213). (Ilepexnan 3 ¢p. M. TyT i maii namr. — [. K.).

B ocHOBI 1i€l po3MOBiAl — JUTHHCTBO XJIom4unKa, 1o xwuse B [Iti-I'oa 6imst [Topt-o-TIpenc (I'aiti) y cBoei 6abyci a. Uepes
HPUCTYH apsuKy BiH HE MOXKE TPATUCS 3 IHIIMMH JIThMHU CBOTO BiKY, 3QJIMIIAETHCS HAa FaHKY Oinst J{a, XTO MOroiiyeTsest y Kpicii-
KayaJllli 3 YalIKoo 3alallHOi KaBU HAIIOTOTOBI, {00 PUTOCTUTH MIEPEX0XKUX Ta CyciniB. Uepes MopydHi BepaH/IH XJIOMIHUK CIIOCTe-
pirae i HaCOJIOKYEThCS 3BYKaMH, 3arlaxaMy, KOJIbOPAMH JKUTTS HABKOJIO: 11€ MyPAIIKH Ta MaBYYKH, [Ie Kparuli JO1Ly, 11e JIOpOocii,
K1 TIPALOIOTh YK 0aJIaKaloTh, Iie ioro codaka Mapki3. OmIs10BOIO IUIOIIA KO0 HABKOJIMIIHBOTO CBITY JUIS XJIOITYHKA € BEpaH/ja:
“Hmosipno, wo eu nobauume na 2auxy cmaputy nani 3 ceimuum ycmixnenum obnuuyam. Ilopyy i3 neio xnonuuxa decsimu poxis.
Cmapwa nani — ye mos 6abycs. Tpeba knuxamu it /la. Ilpocmo Ha. Jumuna nopyu — ye s. I ye nimo 63 (Laferriere, 2016: 13).
ITeprui 3BYKH, 1110 JOJIMHAIOTH 10 HOTO BYX, 16 KPUKH TOBAPHUILIB (“a 003601u1a MEHT 3aAUMWUMUC HA 2AHKY | CyXamu 602#ce8inbHi
Kpuku moix opysie, siki epaioms y (hpymoon” (Laferriere, 2016: 14)) i nepimii 3anax, sikuil BiquyBae XJIONELb — 1€ “3anax eHolo, Wo
nionimacmocs moimu nizopsmu” (Laferriere, 2016: 14). He3axaroun Ha yOOTiCTh POJAMHH, PAAIiCTh AUTHHCTBA 3aTbMAPIOE TiJIbKU
XBOp00a, 110 HE Ja€ rpaTHUCs 3 TOBapUIIaMH. JJUTHHCTBO BIMcaHe y 3aXOILTIOI0UMH paiicbkuii neif3ax kpain Kapubcepkoro Oaceliny:
“Meni eapmo nuwe obepnymucs, wob nobayumu, sK 4epsoHe COHye M KO 3ax00ums y Oiprosose mope. Kapubcvke mope 3naxo-
oumbucs 6 Kinyi moei ynuyi. A 6auy, aK 60HO 36UBAEMbCA MIXHC KOKOCOBUMU NATbMAMU, 3d baparamu. [Ho0i, nisHo edens, 5 8i0uysear
nooux nacamy na ceoiit wui' ” (Laferriere, 2016: 14-15). Xiomuuk 3pocrae Mix OJakuTTIO Heba i Mopst: “A ne nam smaio, Kouu
snepuie nobauue Mope, MONCIUBO, OHI8 uepe3 0ecAms Nicia Mo20 Hapooxcenns. Hanesno, ye 6y6 nepuiuii Oenv, Konu A 06y Ha 2aHKY
Ha pykax y mamu. Mos mama 060xcHiosana mope, i 3 HAUL020 2aHKy 1020 6y10 6uoHo. [la 3a6dxcou kazana, wo AKWo Hebo diaxumme,
mo ye uepes mope. A niymas ne6o 3 mopem” (Laferriere, 2016: 137).

46 Hayxosi sanucku Hayionanvrozo yrisepcumeny « Ocmposvka akademisny : cepis « @inonozisy. 2025. Bun. 27(95)



© I B. Kywnip ISSN 2519-2558
CTUWIICTUKA TA IHTEPIIPETALLA TEKCTY

Jns kaimary ITopt-o-IIpeHe 1011 acoLil0eThEs 13 JIETKICTIO IMXaHHs, TOMY 3BYKH JIOILY TEX CKJIA/I0Ba JUTHHCTBA PAJIOCTi, KON
omicis criafae creka: “Jleexui, kocuil, Opionuti oowy. 3oromucmuil Konip nicasiobionvoi nopu. <...> [lowi XKaxmens npuxoosme
Oyarce weuoxo. [ow exce tide, cunvbhuil, wanenut. <...> Iypkim dowy yymu 30anexa, AcHe Hebo panmoso cmac memuum. [owy
Habaudicacmocs, | 3em wieuoko 36upae ceoio 6inuzny. Inyxuil wym. [a euensoac wacausorw” (Laferriere, 2016: 49). Ilicnst goury
3amaxu CTalTh BUPA3HILIUMHU: “36i0Kku Gepemubcs ye 6odicesinbhe 6adicanns icmu 3emnio, Koau tde dow? uepes ii 3anax? 3euyaii-
Ho. Cnoyamky Hiuoeo He giouyeacut. ITomim, Koau nouuHac nadamu 00w, 3anax NIOHIMaemocs, 3anax semai. Maneo naxne maneo,
ananac naxue ananacom. Kawiman-kpemose s01yrko naxue auwe kawinanom. 3emns naxue zemnero” (Laferriere, 2016: 50); “Pan-
mom dow npununscmucs. Hebo cmae acuivium, conye menniwum. Kumms nosepmacmucsi 00 HOpMu, i 100U 3a1UUAIONb 6ePAHOY
3emmu nocmixaiouucs. A nomiuaio, wo niciisi CUNbHOT, aie KOpOmMKouacHoi 3nusu 110ou 30aromuvcs wacausimumu” (Laferriére, 2016:
52). 3By« i 3amax oy Kinacupikyemo sk atpuOyTH pagocTi auTuHcTBa: “Conye 3a82co0u 30acmucs sickpagiwum nicis oowy. Hiou
KodicHa Kkamodca ompumye npomindux ceimaa > (Laferriere, 2016: 54).

XKutts cena croBHeHe Tyny Ta mymy: “Cyboma, cOunuil puHKo8uii 0eHb, — ye CnpasdxcHill eyaux. Jlioou npuidxcoscaroms i3
08aHAOYAMU HABKOIUWHIX CIIbCLKUX palioHis, wo ckiadaioms pation [Imi-I'oas. <...> Yymu eamip. Yonosiku kpuuams, HciHKU
kpuuams” (Laferriere, 2016: 16). A 6abycs la BcTae ayxe paHo, 1100 MPUTOTYBaTH BCIM Oa)calounM 4opHy KaBy. Lls kaBa crae
BTUJICHHSIM 3alaxy IAacIMBOr0O JUTHHCTBA A1 nepconaxa: “Haiikpawa kasa, na oymxy /a, ye kasa 3 Ilanemogoeo peziony. Ipu-
HatiMHi, 60Ha 3a6xcou ii n’c. [a Oinvue ne Modice Kynysamu Kasy y 8eIuUKUX KiibKoCmax, axk pauiuie. Mu 30ankpymyeanu 61u3vko
decamu poxie momy, 3a00620 00 cmepmi mMozo 0ioyca. Hessaowcarouu ni na wo, epmepu npooosacyioms npononyseamu /la kagy.
Konu sonu 6auumo, wo 6 nei' nemac epowiel, 3a1Uaoms nig-Mika Kagosux sepeH Ha 2auky. /la 6i06o0ums no2nao i gpepmep tioe,
He ompumaegwiu epowel. Lliel kasu eucmavums na mudicoens, 60 [a npononye ii ¢cin” (Laferriére, 2016: 18). baGycst He Tinbku
obepirae TUTHHCTBO BiJ AOPOCIUX MpoOsieM, a it CTae MPUKIAIOM J0OPOTH 1 JMIOASHOCTI /s BHyKa. 3amax KaBd MOSCHIOE HOTO
CHUMBOJIIYHY Ha3BYy POMaHy: Li¢ — TUTUHCTBO Y pato: “Oonozo pasy a nonpocus Jla noscuumu meHi, wo maxe pail. Bona noxasana
MeHi ceoro kasosapky. Lle kasa 3 pationy Ilanvm, axitl éona 3aséuuaii Hadae nepesazy. Ocobauso uepes ii 3anax. 3anax kasu 3 pa-
tiony Ilanem” (Laferriére, 2016: 18). Tak nepcoHax BTparwise y 0COOIMBHIA 4aCOMPOCTIP AUTHHCTBA 32 MEKAMH PEAIbHOTO KUTTS
3 OyzeHHUMH Kionotamu: “I1’t0 kagy, cnocmepizcaio 3a mypaxamu, yacy ne icuye” (Laferriére, 2016: 23). Ilpouec kymyBaHHS i
KYIUTYBAaHHS KaBH CTAa€ PUTYaJOM MPUTOTYBAaHHS WACTS: ““Bona ckazana He smiuysamu kasy 3 yuxopiem”. 3yn xusuyna. Bona oic-
mana eeauxy memanesy kopooxy. Cmapomoony KopooKy 3-ni0 KapamenrbHux yyKepok, 63514 MANEHbKY JOHCEUKY Kasu ma NOKIAA
ii 6 ManenvKuil KOpUUHEBUL NAKEMUK, AKUL NPOCMACHYIA MeHI, Nepul i 3aKpumu eikua. <...> Jla 63:1a nakemuk, 60Ha 8I0KpUIa
11020 ma 00620 cmosnd, eouxarouu kagy. /la nooususcsa Ha mene. Bona nocmixuynacs, neput Hisic 63smu OpiOKy Kagu ma nokiacmu
it cobi na sizuk. [a zanmowuna oui” (Laferriére, 2016: 162).

Tomnocom pajocTi BuzHadaeMo OymunHok 0abyci Ha: “Lle eeaukuii Oepeg’sinuil 6yOounok, nogapbosanutl y scoemuil Kouip,
3 6enuxumu cunivu oeepuma. Hozo moxcna nomimumu 30anexy. Jjax 3po6aenuil 3 106020 20(hpo6aro2o 3aniza, Ho6uil; 6iH 3aCinioe
O0anexobitinuKis, siki pozeepmaiomucsi 0ins kazapmu. Jla oymae noghapbysamu iio2o 6 wopruti konip. A 6 eonie uepsonuii” (Laferriére,
2016: 29). BitanpHs crae MicieM TEMHOTO i HeBinomoro: “€ouna maemuuua kimnama 6 6younxy. A pioko myou 3axooacy. Tam
3a62c0U MmemHo. 3 6eUKUM 03EPKATOM Y IUOUHI, Ha cMiHi — penpodykyia kapmunu Minne “Aneenyc”. La kimnama 3a6xcou xo0100-
niwa 3a inwi” (Laferriére, 2016: 33).

XJ1014HuK — yro0IeHeIb POJHHH, TOMY HOTO OAATaloTh 1 TITKH, i MaTip. KoJIbopoBi KOCTIOMH BU3HAYAEMO SIK MapKep KOJIbOPO-
BOTO PajliCHOTO TUTUHCTBA: “ cmapwuil cun cmapuioi 0onvru. Ilepwa oumuna 6 domi, yaobnena oumuna n’smu cecmep. I1’smo
mamepis! Mos mama ma ii cecmpu nowiunu MeHi ManeHbKi KOCMIOMU 8i0N08IOHO 00 IXHIX Y1i00IeHUX KOIbopis. [nsa moci mamu ye
onaxumnutl, konip boeopoouyi. Timxa Pene oboocnioe socosmuil, a mimxa Hinin — uepeonuil K kpos. (6ona xomina cmamu medce-
cmporo). Timxa Kinvbepma nodoumye 3enenudl, mimka Patimonoa, mos xpewena, kopuunesuil. Lljonedini s 00s2a6 kocmwom pizno2o
Koabopy. <...> TimKku KpYy*CAALU HABKOAO MeHe, K DOXHCeBINbHI MYPAXU HABKONIO KPUXIMHO2O wmamouka xuioa, s 6ye yeHmpom
ceimy” (Laferriere, 2016: 35). Take 000)KHIOBaHHSI BHYKa He 1MOJ00a€ThCs Ii10Bi: “Miil 0idych ckoca OUBUECs HA BCIO YIO AHCIHOUY
MemywHIo HA6KO0 MeHe. Bin 3a6acou xomie 3pobumu 3i c60ix 00YOK XA0NYUKIE, a menep 60Hu pooiamy 3 1020 OHYKA OI6UUHKY.
Jioycv poznromuecs, xoau nobayus Ha Moili 201061 eenukutl scosmuii banm. Mene dosenocs nosHicmio po30sicHymu, i moz2o OHs 5
6y6 6 Kopuunegomy kocmromi mimxu Patimonou. Jla kaoice, wjo ye yuobaenuil konip moeo oidycs” (Laferriere, 2016: 35).

Jli MaB 1Ba 3aXOIUICHHS: TPAKTOPH 1 TPOSIHAM y cafy. FIoro cMepTh acoIifOeThCs y XITOMYHKA i3 3aIaXoM X KBITiB: “Mos
Mama 1 mimka sutiuiy 3 080py U 3pizanu 6ci mpoanou, wob 3podumu eenuxutl Oykem. /la nputiwina 3anpocumu mene 00 0ioycsl, 8in
yorce OY8'y CB0EMY CUHbOMY KOCIIOMI i3 cepocy, aAKull 8in 00A2as pas Ha pik. Tposanou Oyau Ha8Koio Hb020. Basckui, 3a0yunueuil
sanax” (Laferriere, 2016: 42). CmepTh aiia He CTAa€ HACTIIBKU TPAaBMAaTHYHUM JIOCBIIOM TUTHHCTBA, OCKLIBKH poMaH ‘“3anax kaBu”
BIIMCAHU# Y TPaAUIIiI0 MaridHoro peanizmy JlaTuHCbK0i AMEpHKH, /i€ [IBa CBITH CIIIBICHYIOTH pa3oM 0e3 cynepednocteid. Tum 6ib-
e, mo: “32iono 3 /la, mu cnpagdi mepmeutl, Ko HA Yitl 3emai Hemae nikozo, xmo 6 nam'smas meoc im’s” (Laferriere, 2016: 85).

3amax Jyiikapsi CTa€ TaKOX 1 3armaxoM AUTHHCTBA: “Meni 3aedicou nodobascs 3anax dokmopa Haiima. Bin naxne nacmosinkoro,
SKY 6IH YInumu OHSMU 1€ 6 3a0nitl Kimnami ceéoei anmeku na gyauyi [lemion. Kinuuku iioeo nanvyie 3aeocou uepsoni” (Laferriére,
2016: 200). Konu micieBuit jlikap Mae migo3py Ha Maysipiio, i HOro JIiKyBaHHSI HE HAJTO MPOAYKTHBHE, TO 6a0ycs MepexoanuTh 10
3aCTOCYBaHHs TaK 3BaHOI allbTepHATUBHOI Teparil TiTku TiMmi3, 110 HaTHUpae XJIOMIKMKa CBOIM 3acoboM: “/la smyuiye mene gouxamu
kamepopy. Meni nodobaemucsa 3anax, 6iH WUNAae 6 HOCI Ma NPOHUKAE 6 201108Y. TOXHC A 3anOwYI0 04i, Wob NOOAYUMU HCOBME CAUBO.
Bomno pozmume, 3 meepoum aopom. Meni 30acmucs, wo s 10y 8 HeCKiHUeHHUL MYHeRb. S Xouy 00MOPKHYMUCs 00 0xcepend Hosmo-
20 ceéimaa. A 3amnypioroca éce enubute i enubuie 6 scosme ceimno.<...> Lle cmaec necmepnnum. A 3apas obneuycs. Kosmuii 6020Hb.
Cyxna Basu. Benuxi yopni oui. JKAXJIUBOBEJIMKI YOPHI OYI. Llenmp céimna — uopHa dipa, oysxce xonoona. llosiku Basu, wopni
memenuxu. Llupoxi kpuna muxo 6 tomocs. Mene nyoums. Yopuuil. Yepeonuii. A eubupaio scoemuir” (Laferriére, 2016: 97). 3anmax
XBOpOOHU — Kamdopa, KOJip MOPATYHKY — XKOBTHUIL, KOJIip KOXaHHs 10 BaBu.

Yepes kpuxke 3710poB’st 6adycs xapuye BHyKa BitTaminamu. CMak AUTHHCTBA — 1€ | MOPKBA, 1 iHIIII KOPUCHI NPOAYKTHU: “/la mene
APUMYULYE 00 OIEMUUHO20 XAPYYBAHHA: KPeC-Canam, AN08UYa 20MIIKA, C6UHAYA KPO8, MOPKea, bakiaxcanu. A nHenasuoxcy ye, s
HeHAasuoicy 6ce, wo Kopucte 0.5t 300pos si. Mopkea kopucha ons oueil, s nenaguooicy mopke)y” (Laferriere, 2016: 74). Tlepconax
KOPHUCTY€ETBCSI CBOIM CIIAa0KHM 37J0pOB’SIM 337151 BIACHO] nepeBaru: “Hessaowcaiouu na yio inmencugny oiemy. A 3anumaiocs xyoum
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AK pelika. Al makuii Xyoutl, o 64umenb He MOd#ce SHAUMuU 2apHo20 M acucmozo micys. Hagime cionuys nemae, w06 mene 0apumu.
YV mene € 06a suou wmanis, w06 xooumu 0o wkoau. Koau s eusuus c6oi ypoxu, 5 0052ar0 wimanu, 8 AKUX USIA0AI0 MPOXU KPYMO.
Konu s ne 3pobué domawme 3a80ants, mo 00a2ar0 iHWi WMAaHU, 8 AKUX 8UIA0AI0 MAK, HIOU nompy 3a eoouny. Tomy uumens He
cmie mene mopkamuca” (Laferriére, 2016: 74).

Haiibmmxui crocyHky y xiomunka i3 6adycero Ja: “/la kasice, wo s ii yinox ons cmapux” (Laferriére, 2016: 76). Bona cTBopioe
aTMocdepy ao0pa, omiku, J000Bi HaBkos0 BHYKa. TypOotiusa i gorenHa Jla GyHKIIOHYE SK LEHTP PaZiCHOrO AUTHHCTBA, BOHA
obepirae BHyKa i HaB4a€e HOro MyApoCTi Ka3kaMu Mpo MPHHIIA, ByXka, 3akoxaHy puda i KnemMeHTHHY, sIKi CTAIOTh Ha/ialli OpiEHTHpA-
MH Y KHTTI.

JluTs4rM KOXaHHSAM CTa€ AiBYMHKA BaBa, ogarHeHa y ®OBTY CyKeHOUKY. Tak KOBTHI cTae KOJIbOPOM KOXaHHS. “‘Boua nogep-
manacs 3 nicaf06ioHboi mecu pasom 3 mamip 0. Bona scuse na eepuiuni cxuny. Ha mitl scosma CykHa, € TUXOMAHKA 3 MAKOIO JHC
Hazeo10. A 00620 oueniocs na nei. <...> [H00i 60Ha cnpasisie 6padicents NGIMpsiHoO2o 3Mis, wo rtemums Hao oepesamu’ (Laferriére,
2016: 16). TIpoTe KOHTAKT MiXK AITHBMH 30POBO-EMOLIHHHMN, OCKIJIBKH XJIOMYMK HE CIIIKYETHhCS MOKH i3 AIBUMHKOIO: “f He Xxo-
mis timu, 60 3Hae, wo Basa 6yde decv nopyu. Y ceoill HOGill H#c08Mill CYKHI, CVKHI 3 8€IUKOIO KINbKICIIO Mepexcusa ma AKUMOCh
winetighom. Meni ne nooobacmocsi ysi cykmsi Ha Bagi. A nimuito. Meni 6onsiue. Konu st miyno 3anmiowyio oui, 6auy MaieHvKi j#co8mi
siobnucku” (Laferriere, 2016: 91).

ATpHuOYTOM pajgocTi IUTHHCTBA CTA€ YEPBOHUI BEIOCHUIIE, KU Yepe3 XBOpoOy XJIOMIMK He 3MOXKe OTpuMatH. “I[boco aima
3HO8Y He OMpUMAl0 OMpIAHULL gelocuned, max, oOiYAHUL YepeoHull eerocuned. 36UdaiiHo, s O He 3Mie HA HbOMY i30umu uepes
3aNaMOpOYeHHs, alle HeMae HIY020 AHCUBIULO20, HIdIC geflocuned Oiis cminu, yepsonuti éenocuned” (Laferriére, 2016: 16). Benocu-
e/ — O3HaKa MeBHOTO CTATyCy Cepell LIKOJSIPIB, i MOXKIIUBICTh TOBAPHIIYBATH 3 iBYATKAMH.

Csit IIri-T'oaB — ¢ropa ta ¢payHa, sKy mi3Ha€e XI0MIUK. J{eKoian Takuid TOCBia cTae crpasi 6omicHuM: “/a poznogiia meni, wo
KO MeHi 6yn0 5 poxie, moi cmapuii 08010pIOHT bpamu 1l cecmpu 3aIUMUIL MeHe 8 MYPAUUHOMY eHi30i, 0e MeHe DYKBANbHO 3a-
rkycanu mypaxu. A ne niaxas, ane cionuyi 6ynu yepeoni ma onyxai” (Laferriére, 2016: 26). HaiiticHimi Apy>KHI CTOCYHKH XJIOMYHKa
i3 cycigniMu mypaxamu: “Ifopa3y, koau 30upacmocs 00w, si NOMIYAI0, WO Mypaxu cmaioms 0edauni 3atnsmiwum. Bonu noeunni
weuoKko docmasumu moeap, inakuie Kineys. Hasimo kpunami mypaxu 6epymucs 3a pob6ony 8 mou 4ac, Koau 3a36udail Hivo2o He
pobnamy. <...> Mypaxu mpymucs HOCAMU, KOuU NPOXOOAMs 0OUH NO83 00HO20, | WOUHO ceped HUX € Mepmee millo, 6OHU CMAONb
HABKOIO MEpmME020o mind, NoKu He npubyodyms canimapu ma He gionecyms ix 0o amu’ (Laferriere, 2016: 202).

IcTopist IUTHHCTBA PO3MOYMHAETHCS 1 3aBEPILYETHCSI 3aIaXoM KaBu: “3enena suyipka aexcums 6ins cminvys Ja, eoaioyu, wo
chumy, HamMazaemocs 3n108umu Myxy, Jla eomye cobi wawky kasu. Kpanis eapauoi kasu nadae Ha 20108y AWipKu, i 60Ha Mikae 0o
micokoeo napry” (Laferriere, 2016: 203).

BucunoBknu. Ilincymyemo, mo poman “3anax kasu’ [1. Jladepp’epa (mpemis Prix Carbet de la Caraibe) posmnoBiziae ictopito 1iac-
JMBOTO IMTHHCTBA Xjom4uka 3 Jla, fioro 6abycero, mKepernoM MyIpOCTi, My)KHOCTI Ta jKUTTEBOI criid. ONOBib CKOHCTPYHOBaHa
SIK a7TbOOM MOMEHTIB, y SIKMX YATa4 CIIPaB/i BiqUyBae CrieKOTHe JiTo ['aiTi un mrym jgoity, cMakye kaBy 3 Jla, 6auuTh xoBTHiT Oy11-
HOK y IIti-T'0aBi; raHok, mo /la CyMITiHHO MOUBAE, YSBISAIOYNA XBOPOTO XJIOMYHKA, KUl Mpi€ PO YepBOHMUIT Beocunen (aTpudyT
IIACIIMBOTO IUTHHCTBA) Ta KOXaHHs 10 AiBYMHKK BaBu. Li CTOpiHKM CIIOBHEHI 3aMaxy KaBH, II0 CHMBOJII3Y€E pajiCHe TUTHHCTBO.
dparMeHTapHICTh POMaHy CTa€ IepeBaroko, 60 X i JUTHHCTBO — I1€ LIACIUBI 1 He AyKe crioraau. Hapaitis Bix mepiinoi ocobu, Xior-
YHKa, SIKUM € BJIaCHE MUCbMEHHHK, CTBOPIOE LTICHY KapTHHY Horo auTuHcTBa y 1960-X pokax Ha ["aiti. BusHauaeMo TUTHHCTBO SIK
mokepeno izenruunocti [l. Jladepp’epa, 1o crane Hajali JKepEnoM CHIIH i My»KHOCTI, pyHIaMeHToM (hOpMyBaHHS H0ro ocodrcToc-
Ti. Le#t poman HamicaHuil sik BISTYHICTH FOJIOBHI JTFOANHI y TUTHHCTBI — 6abyci J{a, 1110 yoco0ITioe poiMHHICTh, MyIPIiCTh, TYpOOTY 1
11060B. MopasbHi IPUHIMIK Ta HACTAHOBH Jla cTaHyTh OPiEHTHPOM Y noaanbiioMy xkutTi 1uist [, Jlapepp ’epa. AutuncTBO y “par”
TaiTi, y 3marozi 3 AyxaMmu i HalloBHeHe Ka3kamu Jla mocTae sik 3pa3oK ieaqbHOro AUTHHCTBA-SIK-pagocTi. [TomiTHyHi Ta colianbHi
npoOeMu HasiBHI JOHOBO, IIPOTE HE 3aTbMaPIOIOTh LIACTS IUTHHCTBA, a 1ie rpa y (yTO0I, KaTaHHS Ha BEJIOCHUIIE]I, BANXAHHS 3a1axy
JoILy 1 KOBTe IIaTTs BaBu. JloBeneHo, 10 KOIbOPOBO-0Ib()AaTHBHO-CMAKOBI XapaKTEPUCTUKU CTAIOTh AOMIHYIOUHM €IEeMEHTOM
MIKpPOIIOETHKH TeKCY. BCTaHOBIEHO, 1110 BOHU (PYHKI[IOHYIOTh SIK MapKep pajiCHOTO TUTHHCTBA MEPCOHaXa; 3ac00aMu T'yCTaTHBIB 1
CarnopUTHBIB MUCbMEHHHUK YBUPA3HIOE IEBHHUI ICHX0-EMOIIIHHNI cTaH AUTHHH. Ha npukiaai nux Mo3aidHUX MiHi-3aMalibOBOK, 10
OTBOPSATH POMaH, 6AYUMO SIK PEaTi30BY€ETHCSI MUCTEIITBO IIACIUBOTO JAUTHHTCBA )KUTH HACOJIOIKYIOUNCH, IETyCTYIOUH, CMaKyO4Yn
HaBKOJIMIIHIH CBIT, 1110 HaJiae ceHcy xutTio aroaunu: J1. Jladepp’ep abcomoTHO yHIKaNbHO HACHTHUB Y JITEpaTypHHUI MPOCTIp poma-
Hy CMaKaMH 1 3araxamu, KoJabopaMu i 3Bykamu I aiti. [ToeTnka Konpopy, 3anaxy i 3ByKy B TEKCTI PO3KPHBA€ YHIKaJIbHY aBTOPCHKY
XYJIOKHIO 1HTEHILIO, 10 BTUTIOETHCS Yepe3 CEHTUMEHTAIBHO-TYMOPHCTHYHHMIT a00 HOCTAJIBIiHO-TOSTHYHUI KOJI, BiJNOBIIHO 10
JUTSIYUX CIIOTaiB OIMOBiava (41 TO 3amax “TPOsHI CMepTi”, Yi TO MapyBaHHs 3eMJIi Mmiciist JoIy). BcTaHOBIEHO, poMaH Hece 1mo-
3UTUBHHUH TIOCHJL, 1 3araJloM BUKOHY€ BXIJIUBY JUAAKTUYHY KUTTECTBEPIDKYIOUY (QyHKIIi0, MO3UILIOHYIOUH JUTHHCTBO BUHATKOBO
K Tepios pafocTi. Y NepereKTuBi — JOCIiPKeHHS MPOOIEeMH 1JeHTHYHOCTI Ha MPHUKIIAAi POMAHHOT CIaIIIMHK TMCEMEHHHKA.
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DIE ENTWICKLUNG DER LINGUOKULTURELLEN KOMPETENZ DER STUDIERENDEN
MITHILFE DES LEHWERKS NETZWERK NEU

In diesem Beitrag geht es um den Einsatz des Lehrwerks Netzwerk neu zur Ausbildung von der sprachlich-kulturellen (soziokulturellen)
Kompetenz von Studierenden des Lehrstuhls fiir Angewandte Linguistik an der Nationalen Universitdt ,, Lwiwska Polytechnika“ im Bezug
auf die Methodik des Fremdsprachenunterrichts. Die Autorinnen stellen fest, dass der Gegenstand des Fremdsprachenlernens nicht nur
die Sprache umfasst, sondern auch die Sprachverwendung bzw. prdziser die sprachliche Interaktion sowie die Kultur der jeweiligen
Sprachgemeinschaft, bestimmte linguistische und landeskundliche Kenntnisse. Im Rahmen der praktischen Vermittlung des Deutschen als
Fremdsprache hat sich das Lehrwerk Netzwerk neu als ein wirksames Instrument zur Entwicklung der sprachlich-kulturellen Kompetenz von
den Studierenden unter den Bedingungen von Prdsenz-, Distanz- und Blended-Learning-Formaten erwiesen. Der Unterricht unter Einsatz
dieses Lehrwerks ermoglicht den Lernenden ein fundiertes Verstindnis der deutschsprachigen Kultur sowie die Ausbildung von Offenheit
und Toleranz gegeniiber einer anderen Kultur, was unter den heutigen gesellschaftlichen Bedingungen besondere Relevanz besitzt.

Schliisselworter: Deutsch als Fremdsprache, Lehrwerk Netzwerk neu, sprachlich-kulturelle Kompetenz, Toleranz, Kultur.

Anmontox I'anuna /Imumpiena,

PhD, ooyenm xagedpu npuknaouoi ninegicmuxu
Hayionanvnozco ynieepcumemy «JIvgiscora nonimexmika»
Yepnuw Jlinia 3enoniena,

PhD, ooyenm xagedpu npuknaouoi ninegicmuxu
Hayionanvnozo ynisepcumemy «J/Ivgiecoka nonimexmikay»

®OPMYBAHHS JIHTBOKYJbTYPHOI KOMIETEHIII CTYJAEHTIB 3ACOBAMHM
HABYAJIBHOI'O KOMIIVIEKCY NETZWERK NEU

Y emammi 3 mouxku 30py memoouku 8uUKIAOAHHA/HABUAHHS [HO3EMHUX MO8 NPOAHANIZ08AHO BUKOPUCMAHHA HABYANILHO20 KOMIAEKCY
Netzwerk neu 0na popmyeanns nine60KyIbMYPHOL (COYIOKYTbMYPHOT) KOMnemenyii cmyoenmis, aki 3000yearoms haxosy oceimy Ha Kagpe-
Opi npuxaadHoi nineeicmuku Hayionanrvrnoeo ynisepcumemy «JIvgiscoka nonimexuixay. 3azHaueno, uwo npeomemom UEUeHHs IHO3eMHOI
MOBU € He nulle 61acHe MO6d, aie Ul MOBIEHHEBA OIANbHICMY, ab0, MOYHIWe, MOBIEHHEBA 83AEMOOIs, A MAKONMC KYIbMYPA HAPOOY-HOCIA
MOBU, Ne6HI MOBHI, JIIHSBOKPAIHO3HABYL MA CYMO KPAIHO3HAGUI 3HAHHA. Y YbOMY KOHMEKCMI 8adiCIU8020 3HAUEHHs HADY8AE HABUAIbHUL
mamepian (niOpyYHUK, NOCIOHUK, HABYATbHUL KOMNIEKC, ayoio-, 6i0eoKoHmenm i m.n.). Y npoyeci npakmuunoeo 6UKia0aHHs HiMeybKoi
Mo8uU K IHO3eMHOI HaguanbHull komniekce Netzwerk neu npossug cebe eexmusHumM 3acmocyHKOM Osl hopMYSaHHs TIHSBOKYIbIMYPHOT
KoMnemeHyii cmyoenmis 6 ymoeax npe3enmmo20, OUCMAHYIUHO20 Ma 3MIUAN020 HAGYAHHS. 3AHAMMA 3 GUKOPUCTIAHHAM 3A3HAYEHO20 HA-
8YANILHOCO NAKEMY POPMYIONb HANEICHE YABIEHHS NPO HIMEYbKOMOBHY KVIbMYPY, CEHCUDIIbHICHb mMa moaepanmue cmasients 00 iHuoi
KYIbmypu, wo 0coOIU60 aKmyaibHuM € 8 CYUACHUX YMOBAX.
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Knrwwuosi cnosa: niveyvka mosa sik iHo3eMHa, HaguanbHull Komniekc Netzwerk neu, 1iHe60KyIbIMYPHA KOMNEMEHYIs, MOLEPAHMHICMb,
KyIbmypa.

Halyna Antonyuk,
PhD, Associate professor of Applied Linguistic department,
Lviv Polytechnic National University
Lilia Chernysh,
PhD, Associate professor of Applied Linguistic department,
Lviv Polytechnic National University

FORMATION OF STUDENTS' LINGUOCULTURAL COMPETENCE
USING THE EDUCATIONAL COMPLEX NETWORK NEW

From the point of view of the methodology of teaching foreign languages the article analyzes the use of the Educational Complex
Netzwerk neu for the formation of linguistic and cultural (socio-cultural) competence of students receiving professional education at the
Department of Applied Linguistics of the Lviv Polytechnic National University. It is noted that the subject of learning a foreign language
is not only the actual language, but also speech activity, or, more precisely, speech interaction, as well as the culture of the native speaker
of the people, certain linguistic and purely regional knowledge. In the process of practical teaching of German as a foreign language,
the Educational Complex Netzwerk neu has established itself as an effective application for the formation of students ' linguistic and
cultural competence in the conditions of presentation, distance and mixed learning. Classes using this educational complex form a correct
understanding of German-speaking culture, receptivity and tolerance to another culture, which is especially important in modern conditions.

Keywords: German as a foreign language, educational complex Netzwerk neu, linguistic and cultural competence, tolerance, culture.

Problemstellung. Unter den gegenwirtigen Bedingungen der Globalisierung sowie der Integration der Ukraine in den
europdischen und internationalen Raum gewinnt der Fremdsprachenerwerb durch die Biirgerinnen und Biirger unseres Landes
zunehmend an Bedeutung. Diese gesellschaftlichen Realitidten bedingen die Notwendigkeit einer qualititsvollen Vermittlung und
Aneignung von Fremdsprachen an Bildungseinrichtungen verschiedener fachlicher Ausrichtungen und Akkreditierungsstufen.

Gleichzeitig sollte betont werden, dass das Lehren und Lernen von Fremdsprachen nicht ohne die Beriicksichtigung kultureller
Besonderheiten des Landes (bzw. der Gesellschaft), dessen Sprache erlernt wird, erfolgreich sein kann. Daher besteht eine der
wichtigen Aufgaben der heutigen Bildungsaktivititen in der Ausbildung kompetenter Fachkrifte, die zu einer professionellen
Kommunikation sowohl innerhalb als auch auflerhalb unseres Landes fahig sind.

In diesem Kontext richtet sich der Fokus auf die Entwicklung der fremdsprachlichen linguistischen, genauer gesagt linguistisch-
kulturellen (soziokulturellen) Kompetenz, die in der Fahigkeit besteht, ,,die zu erlernende(n) Sprache(n) frei, flexibel und effektiv,
sowohl miindlich als auch schriftlich, in verschiedenen genrespezifischen und stilistischen Varietiten sowie in unterschiedlichen
Kommunikationsregistern (formell, informell, neutral) zu verwenden, um kommunikative Aufgaben in verschiedenen
Lebensbereichen zu bewiltigen™ (Kylyvnyk, 2019, S. 8).

Analyse der jiingsten Forschungen und Publikationen. In den jiingsten wissenschaftlichen Untersuchungen nationaler
und internationaler Forscherinnen und Forscher wird der Ausbildung der kommunikativen Kompetenz groBe Aufmerksamkeit
gewidmet, deren Strukturkomponenten je nach Ansatz variieren. Gemeinsam ist jedoch stets die Hervorhebung der linguistisch-
kulturellen (soziokulturellen) Komponente, die es Vertreterinnen und Vertretern verschiedener Kulturrdume ermdglicht, eine
erfolgreiche kommunikative Interaktion zu realisieren und Kenntnisse tiber aulersprachliche, mit der Kultur, den Brduchen und
den geistigen Werten der Zielsprache verbundene Informationen zu erwerben (Kalynjuk, Dobrynchuk, 2023, S. 64). Die Frage
der Ausbildung der linguistisch-kulturellen Kompetenz im Prozess des Lehrens und Lernens von Fremdsprachen wurde in den
Arbeiten von O. Bodnartschuk, L. Pasyk und L. Rys (Bodnartschuk, Pasyk, Rys, 2021), L. Pasyk und L. Rys (Pasyk, Rys, 2020),
I. Holub (Holub, 2014; 2015), I. Holub und S. Vynnytschuk (Holub, Vynnytschuk, 2015), I. Holub und M. Dusha-Zadoroshna
(Holub, Dusha-Zadoroshna, 2016), V. Kylyvnyk (Kylyvnyk, 2018; 2022), T. Kalynjuk und O. Dobrynchuk (Kalynjuk, Dobrynchuk,
2023), L. Kurinna (Kurinna, 2018) u. a. behandelt.

In der vorliegenden Untersuchung haben wir versucht, die Rolle der linguistisch-kulturellen Komponente im Prozess des Erwerbs
des Deutschen als Fremdsprache anhand des modernen Lehrwerkverbunds Netzwerk neu herauszuarbeiten.

Der Gegenstand des Fremdsprachenunterrichts ist nicht nur die Sprache selbst, sondern auch die Sprachhandlung, beziehungsweise
genauer gesagt die sprachliche Interaktion sowie die Kultur des Zielsprachenvolkes, einschlielich bestimmter sprachlicher,
landeskundlicher und kulturkundlicher Kenntnisse. Die Aussage des amerikanischen Ethnolinguisten Edward Sapir — ,, Language
is a symbolic key to culture — kann als grundlegend fiir das Verstindnis des Gegenstandes und der Aufgaben der Ausbildung
soziokultureller Kompetenz betrachtet werden (Kylyvnyk, 2018, S. 161).

Die Hauptaufgabe besteht darin, die Zusammenhéinge zwischen Sprache und Kultur des jeweiligen Volkes, das Triger dieser
Sprache ist, aufzuzeigen. Unter den Bedingungen des traditionellen, erkldrend-illustrativen Unterrichts ist es jedoch nahezu
unmoglich, dass Studierende diese Zusammenhinge selbstdndig erkennen. Deshalb sollte der soziokulturelle Aspekt gezielt in
Texten und Dialogen betont werden, die im Unterricht zur Wissensvermittlung dienen, insbesondere im Rahmen der padagogischen
Interaktion Lehrende—Studierende und Studierende—Studierende.

Eines der zentralen Ziele des Fremdsprachenunterrichts als Bildungsbereich ist die Ausbildung von Studierenden — kiinftigen
Linguistinnen und Linguisten —in der Fahigkeit, sich in der Fremdsprache zu verstindigen, das heif3t, die Entwicklung kommunikativer
Fertigkeiten: Sprechen, Horverstehen, Lesen und Schreiben. Im Prozess der Entwicklung soziokultureller Kompetenz ist es
von wesentlicher Bedeutung, ein hohes Niveau dieser kommunikativen Fertigkeiten sicherzustellen. Es ist hervorzuheben, dass
Kenntnisse tiber eine bestimmte Kultur am effektivsten wihrend des Aufenthaltes im Land der Zielsprache erworben werden, im
direkten Kontakt mit Muttersprachlern und durch die Uberwindung eigener Stereotype und Vorurteile. Die aktuelle Situation in der
Ukraine (Kriegszustand) bringt jedoch erhebliche Einschriankungen mit sich und reduziert die Moglichkeiten der Studierenden fiir
Auslandsaufenthalte — etwa Stipendien, Praktika oder Sprachkurse — erheblich (Bodnartschuk, Pasyk, 2021, S. 192-193). Daher
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kommt dem Lehrmaterial — Lehrbuch, Begleitheft, Lehrwerkverbund, Audio- und Videomaterialien usw. — im Prozess des Erwerbs
linguistisch-kultureller (soziokultureller) Kompetenz eine zentrale Rolle zu.

Gegenstand unserer Analyse sind didaktische Moglichkeiten des Lehrwerkverbunds Netzwerk neu bei der Ausbildung der
linguistisch-kulturellen (soziokulturellen) Kompetenz von Studierenden, die Deutsch als zweite Fremdsprache im Rahmen des
Studiengangs B 1.11 ,,Philologie” am Lehrstuhl fiir Angewandte Linguistik der Nationalen Universitit ,,Lwiwska Polytechnika“
erlernen. Der Lehrwerkverbund Netzwerk neu richtet sich an eine Zielgruppe junger Lernender (ab 16 Jahren) ohne Vorkenntnisse.
Das Material gliedert sich in drei Niveaustufen von Al bis B1, die jeweils aus zwei Teilbdnden bestehen: Al.1, A1.2; A2.1, A2.2;
B1.1, B1.2. Diese Niveaustruktur entspricht den Ergdnzten Gemeinsamen Europdischen Referenzrahmen fiir Sprachen (GER) von
2018.

Das Konzept des Lehrwerks Netzwerk neu ist vielschichtig und auf die Motivation der Lernenden ausgerichtet. Im
Unterrichtsprozess wird das didaktische Prinzip Learning by doing — Lernen durch praktisches Handeln — realisiert. Entsprechend
den Erkenntnissen der Neurowissenschaft lernen wir am effektivsten dasjenige Material, das wir selbst erarbeiten oder produzieren
(Spitzer, 2019). Dementsprechend sind die im Lehrwerk entwickelten Ubungen vielfiltig und handlungsorientiert gestaltet, sodass
Lernende bereits ab den ersten Lektionen aktiv in den Sprachlernprozess einbezogen werden.

Die Kapitel sind in einzelne Teile gegliedert, in denen Lernende auf Schliisselworter und -phrasen zuriickgreifen, die der
Entwicklung sprachlicher Kompetenzen dienen. Grammatikaufgaben sind kommunikativ orientiert und in den Kontext der Lektion
integriert. Ein fester Bestandteil jeder Lektion sind digitale Materialien (Audio- und Videoinhalte), die dem jeweiligen Niveau
angepasst sind. Neben traditionellen Unterrichtsformen bietet Netzwerk neu ein breites Angebot an digitalen Lernressourcen.

Zu jedem Kapitel gehort ein didaktisch gestalteter Lehrfilm ,, Die Netzwerk-WG “, in dem die Lernenden mit Alltagssituationen,
Lebensorganisation und kulturellen Besonderheiten deutschsprachiger Lénder vertraut gemacht werden und die Sprache audiovisuell
erleben. Die in den Filmszenen prisentierten grammatischen und sprachlichen Strukturen sowie phonetischen Besonderheiten stehen
in engem Zusammenhang mit dem jeweiligen Unterrichtskapitel und dienen als Unterstiitzung im Prisenz- und Selbststudium.

Neben dem Kursbuch (Kursbuch) umfasst der Lehrwerkverbund auch das Arbeitsbuch (Arbeitsbuch), das Lehrerhandbuch
(Lehrerhandbuch), Ubungs- und Testsammlungen sowie Losungsschliissel (Ldsungen). Diese Materialien kénnen von Lehrenden
und Lernenden gleichermaflen in der Vorbereitung und Durchfiihrung des Unterrichts genutzt werden. Online-Materialien sind
unter der Adresse www.klett-sprachen.de/netzwerk-neu verfiigbar. Bereits in der ersten Lektion (Kapitel 1. Guten Tag) lernen die
Studierenden offizielle und inoffizielle BegriiBungs- und Abschiedsformen im deutschsprachigen Raum kennen: Hallo! Tschiis!
Guten Morgen! Guten Tag! Guten Abend! Gute Nacht! Auf Wiedersehen! Dabei werden Situationen erldutert, in denen die jeweiligen
Ausdriicke verwendet werden. Zudem stellen sich die Studierenden vor und fragen nach dem Namen des Gespréchspartners. Hierbei
liegt der Fokus auf der Verwendung der Du-Form und Sie-Form (formelle und informelle Kommunikation):

Wie heifs du? Wie heifsen Sie? Wie ist dein Name? Wie ist Ihr Name?(Netzwerk neu A1.1, Kursbuch: 11).

Als Nachweis von erworbenen Kenntnissen des Materials bearbeiten die Studierenden Ubungen im Arbeitsbuch (Netzwerk neu
Al. 1, Arbeitsbuch: 7-8).

Kapitel 3 des Lehrbuchs auf Niveau A1 basiert auf Informationen iiber eine der grofiten Stadte Deutschlands — Hamburg. In kurzer
Form werden grundlegende landeskundliche Informationen vermittelt, wihrend zusétzliche Informationen von den Studierenden
selbst recherchiert werden. Es werden Angaben zur geografischen Lage Hamburgs, zu Verkehrsanbindungen innerhalb Deutschlands
und Europas sowie zu kulturellen Sehenswiirdigkeiten dagestellt. Als Hausaufgabe erstellen die Studierenden eine Présentation iiber
ihre Heimatstadt:

,,Sammeln Sie Informationen und Zahlen iiber Ihre Stadt oder Ihren Ort. Machen Sie eine Ausstellung im Kurs* (Netzwerk neu
Al. 1, Kursbuch: 29).

Kapitel 4 des Niveaus Al trdgt den Titel Guten Appetit! (Netzwerk neu Al.1, Kursbuch: 44-53). In diesem Kapitel lernen die
Studierenden die Hauptmahlzeiten in deutschsprachigen Landern sowie typische Gerichte zum Friihstiick, Mittag- und Abendessen
kennen. Dieses Thema bietet reichhaltiges Material zur Ausbildung linguistisch-kultureller Kompetenz, da es Vergleiche zwischen
den Esskulturen in der Ukraine und in Deutschland, Osterreich und der Schweiz erméglicht.

Zur Entwicklung der linguistisch-kulturellen Kompetenz miissen die im Unterricht eingesetzten Texte und Ubungen iiber ein
ausgeprégtes soziokulturelles Potenzial verfiigen — genau dies ldsst sich im Lehrwerkverbund Netzwerk neu beobachten. Nach
jeweils drei Kapiteln des Lehrwerks Netzwerk neu folgt eine Wiederholungsplattform (Platform). In diesem Abschnitt werden
Ubungen zur Wiederholung von Ausdriicken, lexikalischen und grammatischen Strukturen sowie Regeln aus den vorangegangenen
Kapiteln angeboten. Dabei werden die Studierenden aktiv in Diskussionen zu Themen aus Literatur, Geschichte, Landeskunde u. A.
einbezogen.

Eine der anschlieBenden Ubungen auf der Plattform 1 triigt den Titel Stddte in D-A-CH. In dieser Aufgabe sollen die Lernenden die
Zuordnung zwischen den Liandern Deutschland, Osterreich und der Schweiz sowie den Stidten Berlin, Bern, Genf, Graz, Koln, Leipzig,
Linz, Lugano, Miinchen, Salzburg, Wien, Ziirichherstellenunddariiberhinaus die Hauptstidte dergenannten Landerbenennen:,, Sehien Sie
die Kartevon Deutschland, Osterreich und der Schweiz vorne im Buch an. In welchem Land sind die Stidte? Was sind die Hauptstdidte?
(Netzwerk neu A1.1, Kursbuch: 42—43).

Mithilfe von Lehrwerkverbund Netzwerk neu wird die Aufgabe der Ausbildung linguistisch-kultureller Kompetenz auf allen
Niveaustufen realisiert. So enthilt beispielsweise die Plattform 1 im Lehrbuch Netzwerk neu B1 Ubungen mit historischem Bezug.
Diese stiitzen sich auf Perioden der Welt- und Europageschichte nach dem Zweiten Weltkrieg. Der thematische Schwerpunkt dieses
Teils lautet Berlin und seine Geschichte. Die Bearbeitung der Aufgaben setzt grundlegende Kenntnisse tiber die Nachkriegsgeschichte
Europas voraus, insbesondere iiber Deutschland, GroBbritannien, Frankreich sowie die Vereinigten Staaten und die damalige
Sowjetunion. Den Studierenden werden Aufgaben angeboten, die das Zuordnen von Textteilen zu den entsprechenden Fotografien
erfordern. Die Arbeitsanweisung lautet:

~Markieren Sie die Jahreszahlen und notieren Sie die wichtigsten Informationen auf einem Zeitstrahl. Vergleichen Sie im Kurs. "
(Foto 1).

‘
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Berlin und seine Geschichte

G a Sehen Sie die Karten und Fotos an und lesen Sie die Texte. Sie die d notieren
Sie die wichtigsten informationen auf einem Zeitsirahl. Vergleichen Sie im Kurs.

Auf Spurensuche in Berlin
Vor 1249 bis 1989 war Deutschland geteilt: Im Westan
war die Bundesrepublik Deutschiand (BRO) urd im Qsten
die Deutsche Demokratische Repunl ik (DDR). Auch die
Stadt Berlin wer geteilt, obwohl siz mitten in der DDR
lag

Weil viele Merschen aws Ostherlin flohen und mach
Westherlin waollten, schioss die Regierung der DDR im
lahr 1961 die Grenzen und bawte eine Mauer mitten durch
Berfin. Polizisten der DOR kontrollercen die Granzen aur
BRD urd die: Mauer in Berlin Tag und Nacht, Aber obw

es diz Mauer und die Grenze gab, flohen viele Menschen
weiter in den Westen, weil sie in der DDR wenig Freiheit

hatten. Yiele Menschen sind auf der Flucht gestorben,

Im Sommer 1989 flohen Ober 50000 Merscren eus
der DOR und ah Herbst 1989 gab es immer grofers
Demanstrationen in der DOR fir Freiheit und Demokratie.
Am 4. Kevember demonstrierten sne Milllonen Men-
sehen auf dem Alexanderplstz in Berlin, Am %, Movember
1983 fiel die Mauer und ein Jahr spliter, am 3. Oktober
1990, feierten die Menschen in Deutschiand die Wieder-
vereinigung der beiden deutschen Staaten. Der 3. Okto-
ber ist seitdem der Metionalfeiertag in Deutschiand.

1949 1981
Deatschland aeteilt

(Netzwerk B1.1, Kursbuch, S. 42)

Auf dem Foto sind das Reichstagsgebédude, ein Teil der Berliner Mauer und das Brandenburger Tor abgebildet. AuBerhalb
ihres historischen Kontextes konnen diese Wahrzeichen als blof3e architektonische Bauwerke betrachtet werden. Betrachtet man sie
jedoch im historischen Zusammenhang, so erhalten sie eine vollig andere Bedeutung: Jedes dieser Denkmdiler trigt eine bestimmte
historische und kulturelle Symbolik, die eine entsprechende Orientierung und Hintergrundkenntnis der Studierenden in dieser
komplexen Periode der Weltgeschichte erfordert.

Neben den im Lehrbuch enthaltenen Aufgaben kénnen den Studierenden ergédnzend folgende Fragen zur Diskussion gestellt werden:

o Wann wurde die Berliner Mauer gebaut? Warum? Welche Ereignisse der europdischen Nachkriegsgeschichte trugen zu dieser
Entscheidung bei?

e Was symbolisierte die Mauer?

o Vann ist die Mauer niedergefallen? Welche Ereignisse der europdischen Geschichte und Politik forderten das?

e Was ist [hnen iiber das Reichstagsgebdude bekannt?

o /st das Brandenburger Tor nur ein architektonisches Denkmal? Welche historische Bedeutung hat dieses Denkmal?

Die vom Lehrenden gestellten Fragen sind ein Beispiel fiir eine piddagogische Interaktion, deren unmittelbares Ziel — neben der
Entwicklung kommunikativer Kompetenz — die Ausbildung linguistisch-kultureller (soziokultureller) Kompetenz ist.

In diesem Zusammenhang ist hervorzuheben, dass beim Fremdsprachenlernen die Bedeutung eines Wortes (einer Lexem oder
eines Begriffs) nicht immer allein durch Ubersetzung erschlossen werden kann. Unter den heutigen Bedingungen der Informatisierung
steht eine Vielzahl von Audio-, Video-, Foto- und Druckmaterialien zur Verfiigung, die es ermdglichen, Studierenden die Erschliefung
spezifischer soziokultureller Bedeutungen von Lexemen wie Berliner Mauer, Niederfallen der Berliner Mauer, Wiedervereinigung
Deutschlands, alte und neue Bundesldnder u. a. anzubieten. Das Wissen tiber historische Realien und die Orientierung in bestimmten
Zeitabschnitten (historischer Hintergrund) ermoglichen die Erweiterung der sprachlichen Ausdrucksfahigkeit, fordern den
Meinungsaustausch und den interkulturellen Dialog. All dies trigt wesentlich zur Entwicklung linguistisch-kultureller Kompetenz
bei und bestitigt erneut, dass das Erlernen einer Sprache untrennbar mit der Aneignung der Geschichte, Literatur und Kultur des
betreffenden Sprachvolkes verbunden ist.

Als Schlussfolgerungen haben wir Folgendes darzustellen.

Der Lehrwerkverbund Netzwerk neu (Niveaustufen A1-B1) zeigt sich als ein wirksames Instrument zur Ausbildung der
deutschsprachigenkommunikativen und dariiber hinaus linguistisch-kulturellen Kompetenz unter den Bedingungen des Prisenz-, Fern-
und Blended-Learnings. Das Lehrwerk Netzwerk neu ist so konzipiert, dass es die Studierenden in ein authentisches deutschsprachiges
Umfeld ,.eintauchen” ldsst und gleichzeitig auf einen linguistisch-kulturellen Kontext aufbaut. Im Rahmen einer effektiven
padagogischen Interaktion (Lehrende—Studierende) wird dieser Kontext zu einem produktiven Mittel des Fremdsprachenlernens.
Er trigt wesentlich dazu bei, ein addquates Verstindnis der Kultur des Zielsprachenvolkes zu entwickeln, fordert Sensibilitdt sowie
eine tolerante Haltung gegeniiber fremden Kulturen — Aspekte, die unter den gegenwirtigen gesellschaftlichen Bedingungen von
besonderer Relevanz sind.
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CONSECUTIVE INTERPRETING INSTRUCTION:
A RESEARCH-BASED FRAMEWORK AND SYSTEM OF TRAINING

The article provides a comprehensive examination of the theoretical and methodological foundations of consecutive interpreting training
within the professional preparation of future interpreters. Consecutive interpreting is approached as a core component of interpreter
competence, requiring advanced logical memory, the ability to identify sense units, effective note-taking skills, and the capacity to produce
meaning-based renditions of the source message. The paper synthesizes contemporary approaches to consecutive interpreting instruction,
drawing on cognitive, psycholinguistic, and communicative frameworks, and reviews relevant research published between 2020 and 2024,
with particular attention to studies on memory, cognitive load, digital training tools, and the effectiveness of various pedagogical practices.

Special attention is devoted to describing a structured system of exercises designed to develop key professional skills: logical information
organization, economical and functional note-taking, accurate handling of numerals and proper names, text transformation, concise
reformulation, and sight interpreting. Each exercise is discussed in terms of its didactic purpose and its contribution to strengthening
semantic memory, expanding active vocabulary, and enhancing interpreters’ strategic cognitive operations. The article demonstrates that
effective acquisition of consecutive interpreting skills requires a systematic pedagogical approach that integrates theoretical understanding
with carefully calibrated practical activities.

The study concludes that the proposed system of exercises represents a coherent methodological model aimed at optimizing
interpreter training outcomes. It also outlines potential avenues for further research, including the digitalization of training environments,
neuropsychological investigation of memory processes, and the automation of interpreting-related cognitive strategies.

Keywords: consecutive interpreting, interpreter training, sense units, note-taking, cognitive load, training exercises, interpreter memory.

Onywkanuy Ipuna Bacuniena,
suKnaoad,
lsano-Dpankiscoruii HayioHaILHULL MEXHIYHUL YHIgepCcUumem Hagdmu i 2azy

HABYAHHS NOCIIJOBHOMY NEPEKJIALY: KOHOENIIA TA METOAUKA

Y emammi npeocmaeneno komnnexcHuil aHaniz meopemuyHux i MemoOUUHUX 3acad POPMYBAHHA HABUHOK NOCAIO0BHO2O NEPEKaAaAdy
6 npoyeci npogeciiinoi niocomosxu maubymuix nepexkiaoauis. IlocnioosHuil nepexnad posensioaemvcs sk 00HA 3 KIOYOBUX CKIAOOBUX
haxosoi’ Komnemenmnocmi, WO BUMALAE PO3BUHEHOT TOSTUHOL Nam 'sami, YMIHHA BUOKDEMIIO8AMU CMUCIO8I ONOPHI 0OUHUYI, eheKMUBHO
3aCmMoco8ysamu MexHiku HOMY6anHs ma 30IUCHIOBAMU CMUCLO08E GIOMBOPEHHS NOUYMO20 NOBIOOMAEHHSA. Y cmammi y3a2aibHeHo Cy4acHi
nioxoou 00 HA84AHHS NOCTIO08HO20 NEPEKIAY, 30KPeMAd KOZHIMUBHI, NCUXONIHE8ICMUYHI MA KOMYHIKAMUBHI ACNeKMU, A MAKOX#C 301UCHEHO
027110 AKMYAIbHUX HAYK08UX 0ocaiodncens 2020—2024 pp., npucesuenux npobiemam nam 'smi, KOZHIMUBHO20 HABAHMANICEHHS, 3ACMOCYEAH-
HAL YUPDPOBUX IHCIMPYMEHMIE MA eqheKMUBHOCMI PISHUX MPEHYBATLHUX MEMOOUK.

Oxpemy ysazy npudiieHo onucy cucmemu 6npas, Wo CIPAMOBAHI HA PO3GUMOK KIIOYOBUX KOMNEMeHMHOCmel nepeknadaya. YMinHs
JI02IYHO CIMPYKMYPYSamu inghopmayiio, eKOHOMHO 8eCmu HOMAMKU, NPAYIOBAMU 3 YUCIAMU MA GLACHUMY HA3BAMU, 30IUCHIOBAMU MPAHC-
Gopmayii, cmucauii nepexasz ma nepexnao 3 apkywa. Koscna 3 enpas mae naguanvbne 00IpyHmyeanHs ma uHa4eny pois y ¢popmyeani
CMUCTOBOI NaM 'mi, PO3UUPEHHT ONEPAMUBHO20 CIOBHUKOBO20 3ANACY Ul PO3GUMKY CIMpame2iyno2o Mucienns nepekiaoada. Ilokasano, ujo
ehexmusHUll pO36UMOK HABUHOK NOCTIO08HO2O NEPEKAAOY MOJICTUBUL TULLE 3d YMOB CUCIEMHOT pOOOMU, WO NOEOHYE MeoPemuyHi 3HANHS
31 cneyianbHo OiOPaAHUMU NPAKMUYHUMU 3A60AHHAMU.

3pobaeno 8UCHOBOK, W0 3aNPONOHOBAHA CUCEMA 6NPAE CIMAHOBUND KOMNIEKCHY MEMOOUUHY MOOEelb, CHPAMOBAHY HA 600CKOHANCHHS
nepexnadaybKoi KOMNemeHmHOCI, a MAKOIC OKPECIeHO NePCReKmusU NOOAIbUWUX O0CTIONCEHb Y HANPIMKY YUpposizayii mpenysanbHux
MEMOOUK, HEUPONCUXOL02IUHO20 AHAIZY NAM SIMi ma agmomMamu3ayii nepekiaoaybKux onepayiil.

Kniouogi cnosa: nocnioosnuil nepexnad, nio2omoska nepeknaoayie, CMUcIOsi Onopu, HOMYBAHHS, KOHIMUGHE HABAHMAICEHHS, HA-
8YANILHI NPABU, NAM IMb Nepek1aoad.

Problem statement and relation to important scientific and practical tasks. Consecutive interpreting constitutes an essential
component of interpreter education and remains a key professional modality in diplomatic, legal, medical, business, and community
settings. Its successful performance requires the integration of comprehension, semantic analysis, memory, note-taking, and oral
production—skills that must be systematically trained. Cognitive research shows that consecutive interpreting imposes a substantial
cognitive load involving working memory, attention distribution, and conceptual processing (Seeber, Keller, 2020:355). Therefore,
an updated theoretical and methodological foundation is required to ensure effective interpreter training.

The challenge lies in constructing a pedagogically grounded and cognitively informed system of exercises that supports the
acquisition of essential competencies, including sense identification, note-taking, reformulation, and memory management.

Relevance of the topic. The relevance of the topic arises from the increasing demand for professional interpreters in multilingual
societies and international communication domains. Although simultaneous interpreting dominates many institutional contexts,
consecutive interpreting remains indispensable in settings requiring precision, dialogic interaction, and interpersonal communication.
Recent studies conducted by S. Braun, C. Slater and A. Garcia emphasize the need to modernize interpreter training by integrating
classical methods with contemporary insights from cognitive science and digital pedagogy.
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Therefore, developing a theoretically substantiated and practically effective training model for consecutive interpreting is a
pressing academic and professional task.

Analysis of recent research and publications. Classical interpreting theory represented by J.-F. Rozan (1956), D. Seleskovitch
(1978), M. Lederer (1990), D. Gile (2009), and H.Van Hoof (1992) lays the foundation for understanding sense-based interpreting,
note-taking principles, and cognitive operations underlying the interpreting process. Contemporary research expands these
foundations by examining cognitive mechanisms of interpreting through neuroimaging, eye-tracking, and psycholinguistic methods,
described in works of S. Chen, K. Seeber and L. Keller.

Recent scholarship highlights the role of semantic compression, conceptual processing, and executive control in consecutive
interpreting (Albl-Mikasa, 2021:13). Eye-tracking studies demonstrate that memory and note-taking strategies significantly influence
cognitive load and comprehension (Korpal, Stachowiak-Szymczak, 2021:581). Digital tools, including tablet-based note-taking and
Al-supported training platforms, have also been shown to facilitate interpreter training (Braun, Slater, 2022:223).

Despite this progress, there remains a methodological gap in integrating traditional exercise formats with modern research-driven
training approaches. The present article addresses this gap by offering a structured, theoretically grounded system of exercises based
on both established pedagogical principles and recent empirical insights.

Purpose and tasks of the article. The purpose of this article is to substantiate the theoretical foundations of consecutive
interpreting and to propose an effective exercise system for developing core interpreting competencies.

The main tasks are:

e to outline theoretical principles of consecutive interpreting, including sense identification and note-taking;

e to analyze contemporary cognitive and pedagogical findings relevant to interpreting instruction;

e to classify and describe a set of exercises that support the development of interpreting skills;

e to integrate modern research insights (2020-2024) into the methodological framework.

Main research material and scientific results. Consecutive interpreting is characterized by the temporal separation between the
Source Message (SM) and the Target Message (TM). This separation requires the interpreter to rely on logical memory and sense-
based retention rather than verbatim recall (Gile, 2009).

The identification of sense markers — concise semantic units that represent extended segments of meaning — is essential. These
markers help interpreters reconstruct entire sentences or paragraphs even when lexical details are forgotten. Modern cognitive
research demonstrates that interpreters rely heavily on conceptual processing and semantic compression rather than surface linguistic
forms (Chen, 2017:163).

Notes serve as a supportive tool that preserves essential meaning. They must not be confused with stenographic transcription or
summaries. Interpreters record ideas rather than words.

Effective note-taking systems share universal characteristics:

e clarity and visual organization;

ecconomy of symbols;

erapid writing;

evertical arrangement to minimize motor effort.

Digital note-taking tools can enhance clarity and organizational efficiency, although individual adaptation remains crucial
(Braun, Slater, 2022:205).

Below is an adapted system of exercises from your text, enriched with modern pedagogical perspectives.

Written translation of recorded texts. This exercise develops comprehension, semantic analysis, and reformulation. Complexity
increases according to text length (600—-1000 syllables), speech tempo (200-230 syll/min), speaker accent, and lexical density.
Gradual increase in speech tempo improves processing flexibility.

Translation-Dictation. This exercise enhances auditory memory, segmentation, and immediate reformulation. Listening to a
sentence only once simulates real interpreting conditions and increases cognitive resilience.

Precision Word Exercises. Categories include:

e months and days;

e names of public figures;

e geographical names;

e realia.

Such items are known to trigger high cognitive load and must be drilled systematically.

Transformation Exercises. Students reformulate short messages (25-40 words) into compressed versions. This builds semantic
condensation — a process central to interpreting, as confirmed by cognitive translation studies (Albl-Mikasa, 2021:17).

Translation-Retelling. A monolingual exercise developing lexical flexibility and paraphrasing skills. These abilities correlate
strongly with interpreting performance.

Paragraph-Phrase Interpreting. Segments of increasing length (30-100 syllables) are interpreted consecutively. The gradual
increase corresponds to research on task complexity and cognitive load management (van der Maarel, Timarova, 2019:471).

Exercises with Numerals. Numbers are cognitively challenging and require specialized training. The progression from simple to
complex numerals aligns with evidence on automatization and working-memory load reduction.

Sight Interpreting. Sight interpreting trains synchronization of visual input and oral output. Eye-tracking research shows this
exercise to be highly effective at improving attention distribution.

Shadowing with Controlled Variability. This exercise develops prosodic control, short-term memory, and phonological loop
efficiency. Students repeat the speech simultaneously but with a 1-2 second delay. Variability is introduced through changes in
speaker voice, emotional tone, and discourse type. Controlled shadowing enhances speech processing speed and improves resistance
to acoustic interference.
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Segmented Note-Taking Drills. Learners listen to short chunks (8—12 seconds) and practise minimal yet meaningful note-taking
strategies: arrows, abbreviations, symbols, and vertical structuring. Structured note-taking contributes to cognitive offloading and
increases recall accuracy during interpreting.

Interpreting Under Controlled Noise. Learners interpret short segments while exposed to different noise types (white noise,
overlapping speech, environmental sounds). Controlled noise conditions train selective attention. Evidence from cognitive auditory
research confirms that such tasks improve signal extraction and interpreter resilience.

Terminology Cluster Training. Students interpret micro-texts containing 6—10 items from a single terminological cluster (e.g.,
finance, diplomacy, environment). The aim is to automatize lexical retrieval within domains. Domain-specific lexical priming has
been shown to speed up production and reduce semantic interference.

Dual-Task Coordination Exercises. Students perform a low-load motor task (e.g., sorting objects, tapping patterns) while
listening to a short speech and preparing to interpret. Dual-task conditions simulate cognitive load typical of real interpreting settings
as well as enhances attention management and executive control.

Chunking and Macro-Structure Mapping. Learners practise identifying macro-propositions (main semantic units) in paragraphs
and then interpret only the macro-level content. This supports discourse-level processing and enhances coherence in interpreting
output.

Emotionally Marked Speech Interpreting. Students interpret texts encoded with emotional tone: urgency, enthusiasm, irony,
hesitation. The aim is to train prosodic adaptation and pragmatic equivalence.

Repair and Monitoring Exercises. Learners intentionally introduce minor errors during interpretation and then self-correct them.
This trains monitoring, self-regulation, and rapid reformulation. Such models of interpreting emphasize the interpreter’s monitoring
loop as crucial for output accuracy.

Topic Switch Interpreting. Short segments shift abruptly from one topic to another (e.g., economics — medicine — sports).
Students must reorient quickly and maintain accuracy. Rapid topic switching reinforces attentional shifting and conceptual
reactivation.

Memory-Span Expansion Exercises. Learners listen to lists of increasing length (words, collocations, short propositions) and then
reformulate or interpret them. Evidence from working-memory training suggests that span-expansion tasks strengthen updating and
recall mechanisms crucial for consecutive interpreting.

Conclusions and prospects for further research. The presented analysis demonstrates that consecutive interpreting requires a
structured, systematic approach that integrates cognitive mechanisms, note-taking strategies, and targeted exercises. The proposed
exercise system draws on classical interpreting pedagogy while incorporating modern research (2020-2024) on cognitive load,
digital tools, and semantic processing.

Prospects for further research include:

e investigation of Al-based interpreting training tools;

edevelopment of adaptive digital platforms for note-taking practice;

eintegration of eye-tracking and neurocognitive methods into interpreting curricula;

eclaboration of standardized digital note-taking protocols.
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GAMIFICATION AS A STRATEGY TO ENHANCE STUDENT ENGAGEMENT
IN ENGLISH LEARNING: A PEDAGOGICAL APPROACH

This paper explores the application of gamification as a pedagogical strategy to enhance student engagement in foreign language
learning. By incorporating game elements and design techniques into educational contexts, gamification leverages both intrinsic and
extrinsic motivational factors to foster active participation and persistent interest among learners. Based on established frameworks, such as
the Five-Step Model of Gamified Learning, this study examines the theoretical foundation, practical implementation, and potential mistakes
of gamification. Particular emphasis is placed on understanding the students’ needs, defining clear learning objectives, structuring the
learning experience, identifying resources, and applying appropriate gamification elements. The unique characteristics of modern learners,
including Generation Z and Alpha, are considered to adapt gamified interventions effectively.

Contemporary scholarship expands the theoretical grounding of gamification by integrating digital, personalized, and socially
interactive dimensions. Empirical studies confirm the continued relevance of Self-Determination Theory, showing that gamified environments
effectively support autonomy, competence, and relatedness. Research on digital tools used in hybrid and online learning demonstrates that
gamification increases interactivity and motivation among learners of various ages.

A cutting-edge development is the integration of artificial intelligence, which enables adaptive feedback, real-time personalization,
and dynamic task adjustment, while raising concerns about cognitive overload and overreliance on automated systems. Overall, the paper
underscores the effectiveness of gamification in promoting engagement and curiosity while highlighting the theoretical and practical
considerations required for successful application in contemporary educational outcomes.

Keywords: gamification, pedagogical strategy, foreign language learning, integration, educational context, students.

Cmenaneuxo Okcana Bikmopisna,
Kanouoam nedazo2iuHux HayK, OOYeHmn,
Kuiscoxuui nayionanvnu ynieepcumem imeni Tapaca [lleguenka

TEUMI®IKAIIA SAK CTPATEI'ISI IIABUINEHHSA 3AINIKABJEHOCTI CTYAEHTIB
Y BUBUEHHI AHI'JITMCBKOI MOBU: NEJATOT'TYHW U NIAXIL

Y emammi docnioxceno sacmocysanns ceumipixayii sk nedazoziunoi cmpamezii 3a014 NiO8UWEHHS 3aY4eHOCMI CMYOeHMI8 Y 6UBUEH-
M5l [HO3eMHOI MoguU. Yepes 6KIIOUEHHsL I2POBUX eleMeHMI MA CIMBOPEHHS. MEXHIK 6 HAGYAIbHOMY Npoyeci, 2etiMihikayis 3acmocogye K 6Hy-
mpiwni max i 308HIWHI MOMUBAYIUIHT YUHHUKU, AOU CIMUMYIIO8AMU AKMUBHY Y4ACMb | ROCMILUHY 3aYiKA6IeHICIb YYACHUKIE HABYATbHO2O
npoyecy. Ha ocnosi écmanogienux xonyenyiil, makux sk n’smucmyneneéa mMooeib i2po602o HAGUAHHs, 0aHe OOCHIONCeH s AHANI3YE me-
opemuyHi 3acadu, NPaKmMuyHe 3aCMoCy8anHs 1 NOMeHYiuni nomMuiku ceumigixayii. Ha ocobausy ysaey saciyeosye 00cnioxcenns nomped
CMyOeHmie, 6U3HAUEeHHs YiMKUX HABYATbHUX Yiel, CMPYKMYPYSAHH HABYAbHO2O 00C8I0Y, BUSHAUEHHS PECyPCi8 | 3acmocy8ants 00Yinb-
HUX [2DOBUX eNleMeHmi6. YHIKANbHI XapakmepucmuKky Cy4acHux CmyOeHmis, eKuouaioyu nokoninus Z i Anvgha, paxogyiomvcs 3 memoio
eexmusno2o aoanmyeants izpo6ux Memooie HaguaHHs..

CyyacHi HayKosyi po3wupiooms meopemuyHi 0CHO8U 2euMigirayii, iHmerpylodu yugpposi, nepconanizosani i coyiarbHO-iHMepax-
mueHi eumipu. Emnipuuni 00caiodcenHs niomeepoicyoms akmyaibHiCMb meopii camo8UpPadCeHHsl, NOKA3Y04lU, wo 12posi cepedosuya
epexmusHo NiIOMpUMYIONs aA8MOHOMIIO, KOMNEMEHMHICMb | 83AEMO38 30K, d O0CTIOHCEHHS YUPPOBUX THCIMPYMEHMIB, BUKOPUCTNIAHUX Y
2IOPUOHOMY Ul OHIAIH HABYAHHI, OeMOHCMPYIOMb, WO 2eUMIQIKayis Niosuwye IHMepaKmueHicms I MOMUBAYIIO VUACHUKIE HAGUAIbHO20
npoyecy pizHo20 6iKy.

HogimHb010 po3pobkoro € inmezpayis wmy4uHo20 iHmeiekmy, wo 3abesneuye aoanmueHull 360pOMHIll 38 130K, NEPCOHANI3AYII0 6 pe-
ANbHOMY Yaci ma OUHAMIuHe KOPU2Y8anHs 3a60ans, y MOU CAMULL 4ac BUKIUKAIOUY 3AHENOKOCHHS W00 KOSHIMUBHO20 NepeeanmasiceH-
Hsl Ul HAOMIPHOI 3a/edCHOCI 810 A8MOMAMuU3068anux cucmem. Y yinomy cmamms niOkpecuoe epexmuenicms 2eumiikayii ¢ cnpusiHHi
3anyyeHocmi il 3ayikasieHocmi cmyoenmis, 600HOUAC BUCEIMIIONOYY MEOPEeMUdHi Mma NPAKMuyHi acnekmu, HeoOXioni Ons il ycniuno2o
3aCMOCY8aAnHs 8 CYHACHIT 0CBIMI.

Kntwouosi cnosa: ceiivighixayis, nedazoziuna cmpamezis, 6UGHeHHs IHO3eMHOI MOBU, IHMe2payis, HA8UAIbHUL KOHMEKCM, CIMYyOeHm.

Changes in the landscape of foreign language learning over the years transformed how people learn a second language from
traditional rote memorization to current, student-centric practices. They were caused by the surveys, showing the disengagement
experience by many students who were bored in the classrooms (Collins, 2009: 131). As A. Collins and R. Harvelson claimed, “In
order to produce a generation of people who seek out learning, learners need to be given more control over their learning. Learner
control can be fostered by giving students the tools to support their own learning, such as access to the web and computer-based
games that foster deep knowledge and entrepreneurial skills” (Collins, 2009: 132). Of those, gamification has become a benefitial
alternative to improve student engagement due to the utilization of game dynamics in non-game environments (Werbach, 2012). It’s
applicable for all ages and has become a practical pedagogical tool, not a trend. Gamification motivates learners, enhances learning
focus, and ensures the achievement of the educational goals.
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The theoretical grounding of gamification in education continues to evolve, especially as newer research integrates digital,
personalized, and socially interactive dimensions. Alongside the classic motivational and cognitive frameworks (Self-Determination
Theory, Behaviourism, Flow), contemporary studies highlight Al-driven adaptation, digital tool efficacy, teacher perception, and
autonomy development as crucial aspects of modern gamification.

Recent empirical studies confirm that satisfying the needs for autonomy, competence, and relatedness remains central to the
power of gamification. For example, Chyzhykova found that gamified learning environments in higher education promote student
autonomy by improving their self-organization and responsibility for completing learning tasks. Moreover, the author claims that
gamification increases students’ motivation for educational and cognitive activities, increases productivity, and encourages learning.
(Chyzhykova, 2023: 58).

The transition to hybrid and fully online learning has stimulated research into how specific digital gamification tools (e.g.,
Storyboard, MinecraftEdu, EdPuzzle) affect motivation, especially among younger students (Pobryzghaieva, 2024).

A cutting-edge development is the integration of Al with gamification in language learning. Salmanova explores how Al-based
gamification systems provide adaptive feedback, dynamically adjust tasks to students’ levels, and maintain high engagement. The
researcher proves that “through well-structured gamification, Al ensures that language learners remain actively engaged, intrinsically
motivated, and committed to their learning journey” (Salmanova, 2025: 263). Although she also cautions against potential overreliance
on Al and the risk of cognitive overload, and some data privacy issues. Teachers’ views on this issue are increasingly becoming the
subject of research. A 2023 study of foreign language teachers found that while many consider gamification to be motivating and
conducive to collaboration, there are challenges in maintaining narrative gamified practices and integrating them meaningfully into
curricula (Battle, 2023).

Continued studies in Ukraine and other countries have shown that gamification is positioned as a strategic innovation in higher
education and professional training. For example, N. Folomieva et al. analyzed the structural elements and stages of gamification
implementation in higher education institutions and identified both advantages and potential negative side effects (Folomieva et al.,
2024). As the authors noticed, “we are constantly and continuously affected by a huge flow of information that can be modified, and
this allows teachers to use game elements as a potential incentive for the self-development of each individual” (Folomieva et al.,
2024: 332).

Gamification is defined as an activity that follows a defined set of rules, goals, feedback systems, and voluntary participation
theories (Huang, 2013) to borrow the motivational psychology principles and help learning through an interactive and rewarding
form. Karl Kapp describes gamification as use of game-based methodology, thinking and aesthetics to engage people, motivate
action, promote learning, and solve problems, however, this must be a thoughtful and deliberate game methodology using game
elements appropriate to the situation and studying goals (Kapp, 2012).

This study explores the utilisation of gamification as a generalised framework in designing learning systems for foreign language
acquisition, to address the concerns on student engagement among digital-native learners (e.g., Generations Z & Alpha). Using the
Five-Step Model of Gamified Learning (Huang, 2013) as a methodological framework, this work presents a structured process for
designing and implementing gamified educational experiences, with a focus on the role and coaching behavior. We also share the
opinion of the researcher S. Dreimane, who suggests the adjustment and adaptation of the strategy to contemporary realms by adding
he sixth step “Feedback” to the existing model, grounding that in the educational process, it’s necessary to evaluate and understand
successes and failures (Dreimane, 2024).

The novelty of the article lies in its structured and targeted approach to the use of gamification as a pedagogical strategy in
foreign language teaching and learning, especially taking into account the needs of modern students. In our study, we not only
examine the theoretical basis and practical implementation of gamification, but also focus on common implementation challenges.
This allows for the development of effective and sustainable gamified interventions, avoiding common mistakes such as gamification
for the sake of gamification or overly complex game mechanics. Transformational potential highlights the potential of gamification
to revolutionize foreign language learning by promoting engagement and motivation among students.

Gamification is based on motivational theories, distinguishing between intrinsic motivation, driven by internal satisfaction, and
extrinsic motivation, influenced by external rewards (Sailer et al., 2013). In educational settings, educators use gamification to tap
into these motivational drivers, encouraging students to engage in activities that support their learning goals. The dopamine release
associated with rewarding activities, such as achieving goals or earning badges, reinforces student engagement (Sailer et al., 2013).
The introduction of gamification is particularly important for today’s students (Generation Z and Alpha), as they are digital natives
and tech-savvy. These learners have shorter attention spans and rely on instant feedback. Gamification acts as an innovative strategy
necessary to overcome the problem of disengagement observed in traditional classrooms. Thus, gamification uses both types of
motivation: external incentives (points, badges, rewards, scores) engage students in completing tasks, while internal incentives
(sense of progress, mastery, individual choice) maintain sustained interest and long-term participation in the learning process.

The Five-Step Model of Gamified Learning, proposed by Huang and Soman (2013), provides a practical framework for
implementing gamification: (1) Understanding the target audience and context. (2) Defining clear learning objectives.

(3) Structuring the learning experience into milestones. (4) Identifying available resources. (5) Applying gamification elements
strategically.

This model highlights the importance of understanding each learner as an individual. By personalizing gamified activities to
reflect students’ unique needs, interests, and backgrounds, educators can create experiences that feel meaningful and relevant. This
thoughtful approach helps students connect more deeply with the material while ensuring that learning goals are met.

The example of such an approach might be the game “Story Starter Hot Potato”, which could be suitable for any Unit/Topic
lookback to practice and recall the vocabulary and grammar patterns from the Unit. Students play in small groups of around five
members. They are recommended to arrange their seats in a circle. Give them a story starter at the beginning of the round. Starting
with the person whose birthday is closest to today and then moving around the circle, each person gives their group one sentence of
the story. After one person is done, the person sitting to his left adds a line where the first person left off. Students continue around the
circle, adding one sentence at a time, until the music stops or until you give another signal. Whoever is in the middle of his sentence
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or is struggling to think of a sentence when the music stops is out. He must leave the circle. Then students play a second round, either
continuing the story or with a new story starter. When you stop the music, whoever’s turn it is, he is eliminated. Play continues until
the final round, when the person not speak when the music stops is the winner.

Modern learners, particularly Generation Z and Alpha, are digital natives characterized by short attention spans, reliance on
instant feedback, and fluency with social networks and digital communication (Collins, 2009). They often prioritize experiential
learning over traditional memorization, using acronyms, emojis, and interactive platforms to process information. In an ideal
educational setting, intrinsic curiosity would drive engagement; however, the reality of diverse learner motivations necessitates
innovative strategies like gamification. By aligning educational content with the pReferences of digital-native students, gamification
fosters an environment where learning is both engaging and empowering.

They are struggling to do tasks like the following: read the introduction of a new gadget with the emojis instead of adjectives,
describing it.

Introducing the new "Chrono-Ring"! ® This little gadget is so .. It's a W piece of tech that’s also incredibly . The battery
life is B, so you can wear it all day and all night. The screen is so and the colors are just so /7. It's truly a game-changer for
anyone who wants to stay connected without being glued to their phone. Get yours today! 3

The second step can be the creation of their description of a favourite technology, using emojis, and sharing them in the students’
online classroom to guess the vocabulary.

We used to practice the emojis list of emotional smiles to ask our students to choose the smile corresponding to their moods, and
explain the reason for such a choice.

Effective gamification focuses on specific, measurable learning objectives rather than gamifying the entire curriculum. For foreign
language learning, objectives may include mastering vocabulary, improving pronunciation, or enhancing conversational fluency. By
targeting specific components of the learning process, educators can design gamified activities that align with pedagogical goals,
ensuring that game elements serve educational purposes rather than mere entertainment (Collins, 2009).

To review specific questions, for instance, the game “This is how we roll” may be used. All you need is one standard die and
six questions — ones that elicit opinions, experience, or other personal thoughts. Give students a list of the questions, and make sure
they are numbered on the paper. Then, have students take turns rolling the die. Whatever number they roll, that is the question they
must answer.

As researched and implemented earlier by the author, “Gamification elements (the six thinking hats method or guessing the
context based on: keywords; reading the first sentence; reading the last paragraph, etc.) transform routine reading into an exciting,
motivating process while developing critical thinking, analytical skills, data collection and processing, teamwork, and cooperation”
(Stepanechko, 2025: 107).

A well-designed gamified experience breaks the learning process down into milestones, giving students a sense of advancement
that encourages them to keep going. Common game elements, such as points, badges, leaderboards, progress bars, quests, levels,
rewards, avatars, and social interactions, can be integrated to enhance engagement (Salmanova, 2024: 262). The engagement loop —
motivation, action, feedback, and renewed motivation — reinforces continuous participation. Progression charts, for example, provide
visual feedback on performance, encouraging self-evaluation and sustained effort toward achieving learning goals. Even a simple
wordsearch game activates encouragement and a sense of victory for the student who finds all the words first.

Gamification in education can be supported by a variety of resources, including online platforms, printed materials, and mobile
applications. Popular gamified tools, such as Quizlet, Quizizz, Kahoot, Baamboozle, and ClassDojo, offer user-friendly interfaces
that integrate game elements into classroom activities without requiring extensive setup (Collins, 2009). These tools enable educators
to create interactive quizzes, collaborative challenges, and reward systems that align with learning objectives, making gamification
accessible and scalable.

The strategic application of gamification elements is critical to achieving desired educational outcomes. Self-elements, such
as levels, content unlocking, avatars, progress bars, rewards, badges, time restrictions, and learner choice, promote individual
engagement. Social elements, including teamwork, leaderboards, and collaborative projects, foster a sense of community and healthy
competition (Huang, 2013). Teachers must carefully select elements that align with learning objectives and the target audience’s
pReferences to maximize impact.

The fulfillment of gamification elements can be presented in online practices presented by Oxford University Press, Pearson,
Macmillan, etc., where the material is thoroughly assorted according to the academic needs and learning topics. The advantages of
these resources are suitable for contemporary students as they see clear instructions for achieving goals, challenging tasks, expansion,
and opening of access to educational goals. Moreover, students get quick feedback (the sixth step) and room for improvement.

While gamification offers significant benefits, its implementation is not without challenges. Nine common mistakes include:
1. Gamifying for its own sake without clear educational goals. 2. Overcomplicating the game mechanism leads to confusion. 3.
Neglecting aesthetic appeal can result in a reduction of engagement. 4. Fostering excessive competition may discourage some
learners. 5. Overlooking opportunities for social learning. 6. Prioritizing rewards over meaningful results. 7. Offering rewards
misaligned with tasks. 8. Lacking clear criteria for earning rewards. 9. Starting with overly ambitious implementations.

By anticipating these pitfalls, educators can design effective and sustainable gamified interventions (Collins, 2009).

Gamification represents a transformative approach to foreign language learning, leveraging the motivational power of game
elements to enhance student engagement. By aligning gamified strategies with the characteristics of modern learners and adhering to
structured frameworks like the Five-Step Model, educators can create dynamic, student-centered learning environments. However,
the success of gamification depends on careful planning, clear objectives, and the strategic use of resources and game elements.
Avoiding common pitfalls ensures that gamification remains a tool for meaningful learning rather than a superficial gimmick. Future
research should explore the long-term impact of gamification on language acquisition and its scalability across diverse educational
contexts.

To sum up, this article underscores the potential of gamification to revolutionize foreign language learning by fostering
engagement and motivation among digital-native students. By applying the Five-Step Model of Gamified Learning and addressing
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implementation challenges, educators can leverage the power of game elements to create rewarding and effective learning programs.
As educational paradigms continue to evolve, gamification offers promising opportunities to empower, engage, and enrich the
learning journey of students worldwide. The role of gamification is expected to grow in all areas of education, including the corporate
environment.
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METOANYHI 3ACAAHA BUKJIAJAHHSA KYPCY «(IIPAKTUKYM 3 PEAJATYBAHHS TEKCTIB»
JJIA MAUBYTHIX ITEPEKJIA TAYIB

Y emammi posensinymo memoouuni 3acadu suxnadanus Kypcy «lIpakmuxym 3 pedazysants mekcmisy Onid MAuOYmMHIX nepekiaoauvis,
AKUU € BAACTUBUM CKIAOHUKOM npogecitinoi nidcomosku axisyis y canysi nepexiady. Hazonoweno, wo pedazysanns mekcmis sucmynac
Hegi0 ' eEMHUM emanom nepekiaaybkoi OiaibHOCMI, OCKITbKU 3a0e3neyye moyHicmy, a0eK8amHicny ma CMUIiCmu4Hy 6i0n08ioHicme nepe-
KI1aoenoeo mamepiany. ABmopKa ananizye cy4acHull Cman HAyKogux 00CaiodNcetd i3 npooiemMamuki pedazy8ants ma nio2omosKu nepexid-
0auis, BUOKpeMIIOYU Npayi 3apyoixcHux i gimuusHaHux yyenux. Ocobausy yeazy 30cepedrceno Ha akmyanrbHocmi inmezpayii Oucyunainu
«lIpakmurym 3 pedazy8ans meKcmiey y HA8UAIbHUL NPOYec ma HeoOXiOHOCMI NOEMAnHO20 YOPMYBAHHI Y CIYOeHmMi8 HABUHOK pOOOMU
3 MeKCmamu PisHUX CIMUNIE [ HCAHPIB.

Y emammi onucano cmpyxmypy Kypcy, ioeo memy ma 3a860anHs, AKi CHPAMOBAHI HA PO3GUMOK KPUMUYHOLO MUCTIEHHS, (POPMYBANH
KoMnemenmuocmi'y cpepi npagonucy, Cmunicmuku ma Kopekmypu. Buceimaeno memoou Haguans: npakmuyni 3ausmmsi, 2pynogy pobomy,
IHOUBIOYAIbHI 3A80AHHS, ONPAYIOBAHHS PEAIbHUX KelCi8. 3HauHy yeazy npudileHo sukopucmanhio yugposux incmpymenmis (CAT-tools,
npoepam 015 nepesipku opghoepaii ti cmuiro, cucmem Kepy8anHs mepMiHON0ZIEN), Wo NIOBUYE eheKMUBHICIb pedazy8ants il (popmye
yupposy epamomuicmes 3000y6auie 0caimiu.

Okpecneno ncuxonoiuni achexmu pooomu pedaKxmopa-nepexnaoaia: po3eumox Cmpecocmitikocmi, Konyenmpayii, 06’ exmusHocmi
ma eMIHHA NPAYIOBAMU 3 EIUKUMU 0OCAAMU MEKCMIE Y CIMUCTI mepMiHU. 3p00ieHo BUCHOBOK, wo Kypc «[Ipakmukym 3 pedacysants mek-
CMIB» UKOHYE CIMPAMeEZIUHY poib Y NI020MOBYI MAlOYMHIX NepeKiaoayis, OCKiIbKU NOEOHYE meopemudry 0asy, npaKkmuyiHi 3a60aHHs1 ma
CYUACHT MEeXHONO2IUHI IHCMPYMEHmu, 3a6e3neyyiouu opmyeans npoghecitinux KOMnemeHmHocmetl, HeobXiOHUX OJis YCnIWHOIL OlsIbHOCHI
y cghepi nepexnady.

Knrouosi cnosa: peoazysanns mekcmis, nepekiad, MemoouKa UKIAOAHHS, NPopeciiina nid2omoeKa, KpUmuiHe MUcieHHs, yu@pposi
iHCMpyMenmu, NCUXON0STYHI ACNeKmU, NePeKIadaybKi KOMNEemeHmHOCH.

Tetyana Yurchyshyn,
PhD in Philology, Associate Professor,
West Ukrainian National University

METHODOLOGICAL FOUNDATIONS OF TEACHING THE COURSE
“TEXT EDITING PRACTICUM” FOR FUTURE TRANSLATORS

The article examines the methodological foundations of teaching the course “Text Editing Practicum” for future translators, which
is an essential component of professional training in the field of translation. It emphasizes that text editing is an integral stage of the
translation process, ensuring accuracy, adequacy, and stylistic consistency of translated material. The study analyzes the current state of
research on text editing and translator training, highlighting the works of both foreign and Ukrainian scholars. Particular attention is paid
to the relevance of integrating the “Text Editing Practicum” into the educational process and the necessity of step-by-step development of
students’ skills in working with texts of various styles and genres.

The article describes the course structure, objectives, and tasks aimed at developing critical thinking and professional competencies in
spelling, stylistics, and proofieading. It highlights teaching methods such as practical classes, group work, individual assignments, and real-
world case studies. Significant emphasis is placed on the use of digital tools (CAT tools, sofiware for spelling and style checking, terminology
management systems) to enhance editing efficiency and foster students’ digital literacy.

The article also outlines the psychological aspects of an editor-translator’s work, including stress resilience, concentration, objectivity,
and the ability to work with large volumes of text under time constraints. The study concludes that the “Text Editing Practicum” plays a
strategic role in the training of future translators, as it combines theoretical foundations, practical tasks, and modern technological tools,
ensuring the development of professional competencies necessary for successful translation practice.

Keywords: text editing, translation, teaching methodology, professional training, critical thinking, digital tools, psychological aspects,
translation competences.

ITocTanoBKa npodJeMu y 3arajibHOMY BUIISAI Ta 1I 3B A30K 3 BA2KJIMBUMHU HAYKOBUMH YH NPAKTHYHHUMM 3aBJAAHHAMH.
VY cydacHOMY CBITI IIepeKIIaj € OJHIEI0 3 HAMBAXIMBIMMX Ipodeciii, mo 3ade3nedye KOMyHIKaII0 MiX KyJIbTypaMd, MOBaMH Ta
Hapoxamu. ToMy BaXJIHBO, 00 MaiiOyTHI IepekIiaiadi BOJIOAIIN He JIUIIe MOBHIMHU HaBUYKAMH, a i YMIHHSIM aJanTyBaTH i peja-
TYBaTH TEKCTHU 3 ypaxyBaHHIM BHMOT IIITbOBOI MOBH Ta KyJbTYpHUX oco0MuBOocTel. OIHUM i3 BaXKIIMBUX €TaIliB MEpeKIIaJalbKol
JISUIBHOCTI € peflaryBaHHsI, sIKe BUMAarae BiJl IepeKJiajiada yBard 10 JAeTaieil, BMIHHS [IPAioBaTH 3 KOHTEKCTOM 1 3HaHHS crenudikn
MOBHHX KOHCTPYKIIIH.

VY mpomy koHTekcTi aucuminiina «[IpakTHKyM 3 pearyBaHHsS TEKCTiB)» € BayKJIMBOIO CKJIAJIOBOIO NPOQECiiHOI MiATOTOBKH
MaiOyTHIX nepekiIanadis. Bona Hajgae cryaeHTaM HEOOXiHI IHCTPYMEHTH JUIsl €()eKTHBHOTO pefaryBaHHs HEepeKIaiB i PO3BUTKY
KPUTHYHOTO MUCIICHHS, 10 I03BOJISIE IiIBUIIUTH SIKiCTh POOOTH Ta BiIIOBiJa€ BUMOTaM pealbHOT IPaKTUKH.

AHaJi3 ocTaHHIX gocaiTxKensb i mybuaikaniii. Baxnusuii BHECOK y po3poOKy METOJUKN BUKJIAJIAHHS pearyBaHHs TEKCTIB Ta
MATOTOBKH TIePEKIIaIadiB 3pOOHIIN SIK 3aKOPIOHHI, TaK 1 YKpaiHChKi ToCHiaHUKH. 30Kkpema, Jlyriac PoOGiHCOH po3BHBaB MPaKTHIHI
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aCTIeKTH HaBYAHHS MepeKIafadiB, BKIOYAIOUH MDKKYIBTYpHY KommeTeHTHicTh (Robinson, 2005). Kpictian Hopa aeranbHo gociti-
JoKyBana QyHKIIOHATBHUN MiAXig 10 nepeknany (teopis ckomocy) (Nord, 2005).

Ha HanexHy yBary 3aciyroByIOTh CTY/ii BUCHHX, KOTPI aHaTi3yBajIM MepeKiananbki Tpanchopmarii y mporeci peaaryBaHHs
nepexnany (O. [Toasoiiceka, A. Ckoprna). HaykoBi MipKyBaHHs 3 IPUBOJY pelaryBaHHs TEKCTIB 3ac00aMU KOMIT IOTEPHOTO MpO-
rpaMHOro 3abe3neyeHHs Ta OHIaiH-cepBiciB 3anpononoBaHi B npasx O. Kanbuuuenka Ta O. MapTusiok. [Tonpu Taki TeMaTHaHO
PI3HOBEKTOpHI Mpaili, y HAyKOBOMY ANUCKYpPCi OpaKye po3BiJOK, MPHCBSIUCHUX BUBUCHHIO e(DEKTHBHUX METOJIB HABYAHHS peaary-
BaHHS TEKCTiB MaifOyTHIX MepeKIiaiadis.

AKTyalIbHICTB A0CITiZKeHHSI 3yMOBJIeHA HeoOXiAHicTIO HaOkeHHs (haxoBOi MiAroTOBKHU (i0IOTiB-IIepeKafadiB 10 IXHbOT
npodeciiinoi missibHOCTI. KoMiutekcHuit xapakrep aucuumting «[IpakTukyM 3 peaaryBaHHs TEKCTiB» Iepeadadyae 3BepHEHHS 10
JIEKCUYHHX, TPAMATHYHUX T CTHIICTUYHUX HOPM y KOHTEKCTI IOTIMOICHHS 1 3aKpIIZIeHHS! OKPeMHX (paXOBUX MPABOIMMCHUX KOM-
HEeTeHTHOCTeH. [HTerpoBaHnii CKIIaJHUK JUCLUILUIIHN 3yMOBIIIOE MOIIYK €()eTHBHUX METOJIB Ta MPUHOMIB I HOCTYIIOBOTO O3HA-
HOMIICHHSI 13 TAKUM BEKTOPOM (iIOJIOTIUHOI iSUTBHOCTI, SIK peiaryBaHHs epeKiIaiB.

IMocTanoBka 3aBnanns. Mera 10cIiKeHHs! — pO3IIIsil eDeKTUBHUX ITiIXOAIB Ta MPUIHOMIB HABYAHHS, SIKi CIIPUSIOTH PO3BHU-
TKY npo(eciiiHuX HaBUYOK pe/laryBaHHs y CTYAEHTIB NepeKIaJalibKUX CIeLialbHOCTEH.

JIiist JOCSATHEHHSI OKPEC/IeHOi MeTH HeoOXiHO BUKOHATH TaKi 3aBHAHHsI: 3 sICYBaTH OCHOBHI I Kypcy «IIpakTHkyMm 3 pena-
I'yBaHHS TEKCTY»; IIPOAHANI3yBaTH OCHOBHI €Tany BUKJIAJaHHs PAKTUKYMY; PO3poOuTH cucteMy (GOpM i METO/iB HaBYaHHS LLOTO
KypCY; JOCIITUTH MOXJIMBOCTI BUKOPUCTAHHS CyJaCHUX TEXHOJIOTIH P BUBYCHHI OCHOB pearyBaHHs MEepPeKIaHUX TeKCTIB.

MarepiaJu ii MeToIH TOCTIKeHHs. Y MeKax HayKOBOT PO3BIJKH 3aCTOCOBAHO HU3KY METO/IIB, KOTP1 YMOKIIMBHUIIH IOCSTHEH-
HSl METH i BUKOHAHHS 3aBJlaHb. TeOpeTHYHHI METO/I 1 METO/T aHasli3y BUKOPHCTAHO JJIsi BABUSHHS HAyKOBOI JIiTepaTypu 3 00paHol
TEMH Ta OIPALIOBAHHS AUJAKTHYHUX MaTepiaiiB MPaKTHYHOTO CIIPSAMYBAHHS 3 KypCY pelaryBaHHs TEKCTiB, OUCOBUI METO — IS
BUKJIaly TEOPETUYHOTO MaTepiaiy, eMIipUYHHIT — 171 PO3pOOKH CHCTEMH PI3HOTUITHUX 3aBJlaHb, 110 nependadaoTs GopMyBaHHs
HABUYOK pe/laryBaHHs.

BukJiiag ocHOBHOro Matepiaiy gocuiakenns. [[uTaHHs IPaKTUYHOI MTIATOTOBKK € OCOOIMBO aKTyalbHUM [IPU HABYaHHI Maii-
OyTHIX mepexiazayiB, OCKUTBKY 1151 mpodecis moTpedye, OKpiM TEOPETHIHUX 3HAHb, CIEU(IYHIX HABUYOK 1 BMiHb yceOidHOi Ta
peTenbHOT OIIHKU TEKCTY 3 TOYKH 30py HOro pi3HOMaHITHHX skocTei. KBamidikoBanuii nepexiagay NOBHHEH BOJIOITH BMIHHIM
aHaJIi3yBaTH, OLIHIOBATH, TPABUTH TEKCTH Pi3HUX THIIIB. L{i BMiHHS HEMOXKIMBO BUPOOUTH CYTO TEOPETUYHOIO IMTiATOTOBKOIO, (axi-
Bellb HaOyBae iX TUIbKH Y pe3ysbTaTi MOCTIHHOT, TPUBAIIOi, CHCTeMaTH4HOT poboTu Hax Matepianiom (Iyia, 2005).

OpHUM i3 BaXJIMBHX acleKTiB pOOOTH MepeKiazada € peaaryBaHHs TEKCTIB, sKe OXOIUTIOE KilbKa €TAaIliB: BiJ MOMEPEAHbOTO
neperissy 10 GpiHaIbHOrO KOPUIyBaHHS. 3 OIJISIy Ha BUILE 3a3HAYCHE, OCBOEHHS METO/IIB PEeJIaryBaHHs € HEOOXiAHUM €IeMEHTOM
HaBYaHHs MalOyTHIX nepeknanadis (Muxaiinenko, 2015:144).

Jucrumina «[IpakTHKyM 3 pegaryBaHHs TEKCTiBY» € BOXKJIMBOIO CKJIA[OBOI0 HABYAJIBHOTO IPOIECY MiArOTOBKU (ioJIOTiB-
TnepeKyIafadiB y 3axiqHOyKpaiHCHKOMY HAI[iOHATBHOMY YHiBEpPCHTETi. [i BHBYAIOTH CTY/IEHTH MEPIIOTO KypCy B MEXKaX OCBITHBOI
nporpamu "bizHec-komyHikaii Ta nepexnan". Ha onmanyBanust kypey Buaiieno 120 ron. (mpaktiyti 3austTs — 30 TOJ., TPEHIHT —
8 rox., inuBiyansHa poboTa — 2 rof., mo3aayauTopHa camocTiiiHa pobora cryaenra — 80 rox.). Kype cnpsimoBanuii Ha 3a6e3rme-
YeHHs MaifOyTHIX MepeKIiaadiB HaJeKHOW 0a3010 100 BIOCKOHAICHHS TEKCTIB PI3HUX CTHIIIB i JKaHPIB Ta (OPMYBAHHS B HUX
npodeciiHUX YMIiHb pelakTopa i KOpeKTopa.

MeTo10 Kypcy € BUPOOJIEHHS CTIKMX HaBUYOK IPAMOTHOTO O(OPMIICHHS IHCEMHOTrO MOBJICHHS; IPYHTOBHE BiJIIpallOBaHHS
OCHOBHHX TEOPETHYHHUX IOJIOXKEHB 1 3aKPIIUICHHS IPAKTUYHUX HABUYOK PEJaryBaHHs TEKCTY.

3aBaaHHs KypCy HOJISITAIOTh y OMIaHyBaHHI METO/IIB 1 TEXHIK pelaryBaHHsI IePEKIIa/iiB; PO3BUTKY BMiHb 1 HABHYOK CAMOCTIHHOTO
aHaJi3y Ta OLIHKH SKOCTI MePeKIaiiB; 03HAHOMIICHHI CTY/ICHTIB 3 OCHOBHUMH MPUHIMIIAMH aJanTallii TeKCTy 10 BUMOT IiJIbOBOT
MOBH; (popMyBaHHI KPUTHYHOTO MiIXOIy 70 POOOTH 3 TEKCTaMH Pi3HUX CTHIIIB 1 )KaHPIB; PO3BUTKY HABUYOK KOPEKTYypHOI poObOTH
Ta MiAFOTOBKH TEKCTIB /10 myoOumikariii abo moxaui kiienty (Poboua nmporpama, 2024).

MeTo/1Ka BUKIIAJAHHS JUCHUIUTIHK «[IpakTHKYM 3 pelaryBaHHs TEKCTiB» Hepei0ayae noeTarnHe BUBYCHHS pelaryBaHHs TeK-
CTiB, IIOYMHAIOUH 3 OCHOB i NOCTYIIOBO yCKJIA/IHIOOUM 3aBaaHHs. KoxkeH erar Kypcy Mae cBoi crienuiuHi 3aBJJaHHS Ta METOIH
poboTH.

IMepiumii etan nependayae 3HaHOMCTBO 3 OCHOBHUMH ITOHATTAMM pefaryBaHHs TeKcTy. CTy/IeHTH BUBYAIOTh THIIM PEAAryBaHHs
(iHrBiCTHYHE, CTUIIICTHYHE, CTPYKTYpHE) Ta Pi3Hi TeXHIKU penaryBanHsi. OcoOaMBY yBary NpUIULIOTH PeAaryBaHHIO rpaMaThy-
HHX TIOMHJIOK, HSTOYHOCTEH Y JIEKCHYHOMY BHOOPI Ta CTHIIICTHYHHUX HOPYILIEHb.

30Kkpema, BapTo aKIEHTYyBaTH Ha 3MiHaX y HOBOMY MPABOMHKCI yKpaiHChKOT MOBH, 1110 HabpaB unHHOCTI 22 TpaBHs 2024 poky Ta
cTaB 000B'I3KOBHM JI0 3aCTOCYBaHHS B yciX cdepax cycminbHoro KUttt (3yoxos, 2019).

Jlnst nepexsiaiadiB CyTTEBUMHU € HOBI HOPMH II0JI0 TIPABONMCHOT BapiaHTHOCTI CJIiB iHITOMOBHOTO MOXO/pKeHHs. [0 npukiany,
JIOITyCKAIOThCs 00K 1BA BapiaHTH HANMCAaHHs Bepeiniii i Bepriniii, I'edpe i Iedpr, ['yanisép i [ynnieép.

OxpiM TOro, BapTO 3BEpHYTH yBary Ha HallMCaHHs CJiB TUILY ayoicHyis 1 asdicnyis, naypeam i naspeam (TOP. IaBP), AyOumopis
i agoumopis. Y 3al03MYEHHSX 13 1aBHBOIPELbKOT MOBH, 110 MAIOTh CTIHKY TPaAHLIIO MepefaBaHHs OYKBOCIIOIYUYSHHS au IUIIXOM
TpaHcIiTepawii SIK ay, 1oMycKarThcs op(orpadiuni BapiaHTH: aydicuyia i asdichyia, ayoumdpis i asoumdpis, naypedm i naspedm,
ndysa i naesa, ¢payna i gpasna.

Oco6nuBoi yBaru 3100yBaviB-MaitOyTHIX (axiBIliB 3 epeKiIaay 3aciyroBye HAMCAHHS CIIB THITY Kaghedpa i kamedpa, eip i
emep, mi) i mim, Bopucepen i Bopucmen. Y ciioBax, y3BUUa€HHX B YKpaTHCBKiit MOBI 3 ¢, 1omyckaeTsest opdorpadivuna BapiaHTHICTh
HAa 3PA30K: andgpema i andmema, Ougipdmb i oumupamd, edip i emép, kagedpa i kamédpa.

Jlpyruii etar — 1ie po00oTa 3 TEKCTaMM HPOCTHX JKaHPiB (HOBUHMU, TeXHIUHI TekcTH). CTyIeHTH HaBYalOThCS MPALIOBATH 3 TEKCTa-
MH, sIKi MAIOTh YiTKY CTPYKTYPY i CTaHAapTH30BaHy JeKCHKY. L{e mo3Bousie IM BiampalroBaT 6a30Bi HABHYKH pejaryBaHHsI i To4aTu
YCBIZIOMJIIOBATH BaXITHBICTh TEKCTOBOT €KOHOMIT, TOYHOCTI Ta BiAMOBIAHOCTI )KaHPOBUM BUMoOram (AjekceeHko, 2010).

Tperiii eran nependavae podOTy 3 JIiTepaTypHUMH, Ty OTIIUCTUYHAMH Ta IHIIMMHU CKJIAAHUMU TeKcTaMu. CTYI€HTH BUKOHYIOTb
penaryBaHHs; XyJOKHIX Ta My OIiUCTUYHIX ePEKIaiB, BpaXOBYIOUH CTHIICTHYHI 0COOIMUBOCTI, KyJIbTYPHI KOHTEKCTH Ta 3MIiCTOBI
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HroaHcu. Lle erar, Ha sikoMy MaiOyTHI IepekIiaaadi BAOCKOHATIOIOTh CBOT HABUUKH aanTallil TeKCTIB 10 BUMOT IIJIbOBOT ayANTOPIT
(3apunpkwuii, 2004).

YerBepTHid etamn — I1e KOPEKTypa Ta pejaryBaHHs B yMOBaxX peasbHOTrO MpoeKTy. Ha 1iboMy eTari CTyAeHTH MpaloloTh 3 KOH-
KPETHUMH TEKCTaMH, LI0 MOXKYTh OyTH HaJaHi peaqbHUMHU KiieHTamu. e MOXyTh OyTH TOKyMEeHTH [Uisi myOmikarii, odiriiHi
TeKCcTH abo peKIaMHi Matepiain. BaXIuBuM acrieKToM € HaBYaHHs PoOOTH B yMOBaX OOMEKEHOro 4acy i BiamoBigHOCTI crienudi-
Katism 3amoBHuKa ([Taptuxo, 2011).

JU1s yCilIHOrO 3aCBOEHHS MaTepialy Kypcy BUKOPHCTOBYIOTBCS Pi3HI METOM Ta (pOPMHU HaBYAHHS. 30KPEMa, JI0 HUX HAJICHKATh:

® TIPaKTUYHI 3aHATTS;

® TpyroBa po0oTa;

® iHIMBiTyanbHi 3aBIAHHS;

® [PaKTHKYMH 3 PeaIbHUMH KelcaMu.

ITpakTH4HI 3aHATTS — 11¢ BaXKJIMBUI €IEMEHT HABYAHHS, aJKe CTYACHTH Pe/laryloTh KOHKPETHI TEKCTH, IePEeBipAI0Th 1X Ha Ha-
SIBHICTB TOMHJIOK, 30€piraloTh TOUHICTH i BIAMOBIAHICTh 3MICTY.

I'pymnoBa poboTa Ha/l IPOEKTAMH JONIOMArae CTyAeHTaM OOMIHIOBaTUCS JOCBIJOM, aHATI3yBaTH TEKCT 3 Pi3HUX TOYOK 30py. Taka
(opma HaBYAHHS 0COOJINBO CIPHUSE PO3BUTKY KPUTHUHOTO MHUCIICHHS.

InauBigyansHa poOOTa J1ae 3MOTy CTY/ICHTaM PO3BUBATH OCOOMCTI HABHUYKM Ta 30CEPEKYyBATHUCh HA CrEHU(IYHUX acreKTax
penaryBaHHs.

ITpakTHKYyMH 3 peaJbHUMHM KeificaM — Iie 3aBJIaHHs, SKi Jal0Th 3MOTY CTYISHTaM ONpPAal[bOBYBAaTH TEKCTH 3 PEAILHOTO CBITY
HepeKIIaJanbKoi MIPAKTUKH, 1110 J03BOJISE OL[IHUTH X TOTOBHICTB JI0 pOOOTH B POdeciiHUX yMOBaX.

CyyacHHi Tpoliec peAaryBaHHs TEKCTiB TICHO MOB’sI3aHHUHU i3 BUKOPHCTAHHSM HOBITHIX TEXHOJOTIH, sIKi 3HAYHO IMiJABUILYIOTH
e(peKTHBHICTS 1 IKICTh pOOOTH MaliOyTHIX nepekaanavis. Buknanaroun kypc «[IpakTHKYM 3 pefaryBaHHs TEKCTiBY», BAXJIMBO aKLEH-
TYBATH yBary CTyJICHTIB He JIMIIE Ha KIACHYHUX METO/aX aHaIli3y Ta BUIIPABJICHHS, a if Ha ONaHyBaHHI IM(PPOBHUX IHCTPYMEHTIB, 1110
JI03BOJISIIOTH ONTHMI3yBaTh pobounii nmpouec (MaptuHiok, 2019:23).

Jlo TakuxX iHCTPYMEHTIB Halle)KaTh NPOrpaMHi 3acobu Juts nepeBipku opdorpadii, TpaMaTHKK Ta CTUIIIO, CUCTEMH KepyBaHHS
TEpMIHOJIOTIEI0, @ TAKOXK CIIeliani3oBaHi MIaTGOPMH VIS CIIJIBHOTO pelaryBaHHs il pelieH3yBaHHs TEKCTiB. BOHM HEe 3aMiHIOIOTh
KPUTHYHOTO MUCIICHHS NIepeKIIajiaya, ajie J0MOMararoTh IIBUALIE BUSBIIATH MEXaHIYHI TOMUIIKH, YHUKATH TOBTOPIB 1 MiTpUMyBa-
TH LUTICHICTh CTHIIICTHYHOTO O(OPMIICHHSI.

KpimM TOro, BaXJIMBMM € BMiHHS CTYACHTIB KOPHUCTYBAaTHCS NpOrpaMaMH A PoOOTH 3 INEepeKIafalbKUMH IaM’ STIMU
(CAT-tools), amke i TexHooril nependayaroTs iHTerpoBani GyHKIIl pegaryBanHs Ta 3a0e3MedyioTh y3TroKEHICTh HepeKiIaLy
y BEJIMKUX MPOEKTaX. 3alydeHHs TaKUX 3acC00iB y HaBUaIbHUIT mpolec Gopmye y MaitOyTHIX (axiBIliB He JIHIIEe HABUYKU Peary-
BaHH, a i npodeciitny HUPpPOBY KOMIETECHTHICTb, 110 € HEOOXIAHO YMOBOIO YCHINIHOI pOOOTH B CydacHOMY HEpeKIaaalbKoMy
CEepe/IOBHILII.

PenaryBanHs TEKCTy — Iie He JIMIIE TEeXHIYHA Y JIIHIBICTHYHA JisUTbHICTD, a i MpOIIec, 10 Ma€ BUPa3HHUl CUXOJIOTIYHUI BHU-
Mmip. MaitOyTHi nepexsiagadi HOBHUHHI YCBIIOMITIOBATH, 1[0 SIKICTh PearyBaHHs 3HAYHOIO MipOIO 3aJI€XKUTh BiJl KOHI[EHTpaLil yBary,
PiBHSI BTOMH, EMOLIIHHOTO CTaHy Ta BMiHHS 30epiraTu HeWTPaabHICTh HI0/I0 aBTOPCHKOTO TEKCTY. Y HaBYAIbHOMY HPOLIECi BAXKIUBO
(dbopMyBaTH 31aTHICTH KOHTPOJIIOBATH BIIACHY IICHXOJIOTIYHY FOTOBHICTB /10 POOOTH 3 TEKCTOM.

Oco6uBOro 3Ha4YeHHsi HA0yBa€ PO3BUTOK KPUTHYHOTO MHUCICHHs i 00’ekTHBHOCTI. CTYJIEHTH 4acTO CXWIbHI a0 HaaMipHO
JIOBIPATH BIACHUM HEPIIMM BPXCHHSAM, a00, HABIAKH, 3aHAITO )KOPCTKO OLIHIOBATH aBTOPCHKUIA TEKCT. 3aB/laHHs BUKJIaga4a —
HaBYMTH OallaHCyBaTH MK LIMMHU KpaiHoiiamu, 30epiraroun npodeciiiiy JUCTaHIIII0 Ta 30CePEIKYI0UNCh Ha PealbHUX HEJOMIKax
TEKCTY, @ He Ha Cy0 €KTMBHUX YIOJO0aHHIX.

KpiM TOro, TMCHUXOJIOTIYHUH aCHEeKT pefaryBaHHs OXOILIIOE PO3BUTOK CTPECOCTIMKOCTI i yMiHHS HpalIOBaTH 3 BEIHKUMH
obcsiramu TEKCTy B yMoBax odmexenoro dacy (Cerou, 2010). @opmyBaHHs TakuX HABUYOK y MalOyTHIX MepekiiaaadiB nepeadoadae
BUKOPHCTaHHS IIPAKTUYHMX BIPAB HA TPEHYBAHHS yBark, poOOTy 3 aBTEHTHYHMMH MaTepiajlaMu Ta MOCTYIOBE YCKJIaJHEHHS 3a-
BAaHb. e cripusie BUPOOICHHIO HE JIIIe MPOQECiiiHUX KOMIIETEHTHOCTEH, a i IICHXOJIOriYHOT TOTOBHOCTI /10 PeaibHUX BUKIIHKIB y
cdepi nepeknay Ta pearyBaHHs.

V3aranpHIOIOYM PE3yJIBTATH IIPOBEICHOI PO3BIAKH, CIIIJI 3a3HAYMTH, WO Kypc «IIpakTUKyM 3 pejaryBaHHs TEKCTiB» €
HEBiJI’€EMHOIO CKJIaJIOBOIO MpodeciiiHOl miAroToBKM MalOyTHIX MepekiIazadiB, OCKUIbKH 3abe3rnedye (GOpMyBaHHS KOMILIEKCY
3HaHb, yMiHb Ta HaBHYOK, HEOOXiqHUX Ui e()eKTUBHOT POOOTH 3 TEKCTaMM Pi3HHX CTUIIB i xaHpiB. [Tocii10BHE onparoBaHHs;
eTariB peJaryBaHHs, BiJl 0a30BHX BIPaB 10 poOOTH 3 aBTEHTUYHUMH MaTepianaMu, CTBOPIOE YMOBH JIUIsi BUPOOJICHHS CTIHKMX pe-
JAKTOPCHKUX KOMITETEHTHOCTEH Ta MiJBUIILY€ PiBEHb TOTOBHOCTI CTYICHTIB 0 MpodeciiHOT AisIIbHOCTI.

BaxIMBHUM YMHHUKOM ITiBHIICHHS SKOCTI HABYAIBHOIO MPOLECY € iHTerpalis CydacHUX HU(POBHUX IHCTPYMEHTIB pelary-
BaHHA. BUKOpPHCTaHHS Creniadi3oBaHOr0 MPOrpaMHOro 3a0e3NedeHHs, CUCTEM KepyBaHHsS TEPMiHOJIOTIEI0 Ta HepeKiaJallbKuxX
nam’sTeil Crpusie He JIMIIe ONTUMI3aLii peaakTopchKoi poboTH, aje i popmyBaHHIO 1H(PPOBOT TPaMOTHOCTI 3100yBayiB OCBITH, 110
BI/INIOBi/Ia€ BUMOTaM CYy4acHOT'O PHHKY MEPEKIaIallbKUX MMOCJIyr. TaKUM YMHOM, TEXHOJIOTIYHA CKJIa10Ba AUCLHUILIIHU € KIIOYOBUM
eJIEMEHTOM, sKuil 3abe3neuye ii mpakTUKoOpieHTOBaHUiT xapaktep. OKpemoi yBaru motTpedyroTh ICHXOJIOTIYHI aCleKTH perary-
BaHHSI, 30KpeMa PO3BUTOK KPUTUYHOTO MHUCIICHHS, 30CEPE/KEHOCTI, CTPECOCTIHKOCTI Ta 31aTHOCTI 10 00’ €KTUBHOT OLIHKH TEKCTY.

BpaxyBaHHS IMX YMHHUKIB Y IIpoLieci HAaBYaHHS JO3BOJISE MAiOyTHIM NepekiaiadaM He JIUIIe A0CSATaTH BUCOKOTO PiBHSA IPoO-
(eciitnol mMaiicTepHOCTI, a i epekTHBHO (QyHKIIOHYBaTH B yMOBaX IHTEHCHBHOI KOMYHIKaIlii Ta BUCOKMX BHUMOT JI0 SIKOCTI Tepe-
KJIaay. Y CyKyIMHOCTI 3a3HaueHi CKJIaI0Bi 3aCBII4yIOTh, 110 AUCHUILTIHA «[[paKTHKYM 3 pe/ilaryBaHHs TEKCTiB» BUKOHY€ CTPATETidHy
pouib y hopmyBaHHI (paxoBHX KOMIETEHTHOCTEH 1 podeciiiHol iIeHTHYHOCTI epeKiiagaya.
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Ky3b Banrenmuna Bonooumupisna,
KaHOUOamKa inonoeiunux Hayk, 00YeHmKda Kageopu MOBO3HABCMEA,
XmenvHuyvkuil yHisepcumem ynpasninusa ma npasa imeni Jleonioa I03vrosaq,

KOMYHIKATUBHA CKJAJOBA A YAC BUBYEHHS JUCHUTIJITHU «I1JTOBA VYKPATHCBKA
MOBA 3A TIPO®ECIMHUM CTPAMYBAHHAM» ¥ IOPUANYHUX BY3AX

Y emammi posenanymo xomynikamueny ckiadosy nio 4ac augueHHs OUCYUNIIHU « YKpaincoKka Mo8a 3a NPOGhecitHum Cnpsamy8anHIm»
¥ opuouynux eysax. Komyunikamuena cknaoosa y eusuenni oucyuniinu «/{inoea ykpaincoka mMo6ay 6 10puOUdHUX 8Y3aX € HAOBAIICIUEOI.
Komynikamuena cxiadosa noxaukana cghopmysamu y cmyOeHmie YMiHHsg ma HAGUUKU e(eKmueHoi MosIeHHEBOT 63acMo0il y cepi 1opu-
cnpyoenyii ax npogeciiinoi cpepu. Komynikamuena cknaoosa 0Xonne po3sumox HAGUYOK YCHO20 Md NUCEMHO20 MOGJIeHHS, 6MiHHA
cKIa0amu 10puOUdHi OOKYMEHMuU, 6eCcnu nepemosunl, SUCHYNamu nyoniuHo, a maxkodc po3yMinHs MOGHUX 0COOIUBOCMel IOPUOUYHUX
mepminonozii ma cmunro. Y cmammi 3’51c086aHO OCHOBHI acheKmu KOMYHIKAMUGHOIL CKI1a0080I: YINiCHY cucmemy, 6e3 KOMNOHEeHMI8 KOi
He MOJICIUBUM SIKICHE (hOPMYBAHHI YMiHb MA HABUYOK eheKMUBHOT MOBIEHHEROI 63acMOOIT cmydenmis y cgepi opucnpyoenyii sx npo-
ecitinoi cpepu; po36umox Mo6IeHHESUX HABUUOK, a4 came: YCHe | NUCeMHe MOGNEHH S, 0B0N00IHHA IOPUOUYHOI MEPMIHONORIEN, POPMY-
6aHHS KOMYHIKAMUGHOT KOMNEMEeHMHOCMI. 36epHeHO Y6azy Ha Pi3Hi NO21IA0U HAYKOGYIE Ha KOMYHIKAMUBHY CKIA008Y. AKyenmosano yeazy
Ha 3HAYeHHI Memooono2ii 6 cnekmpi o3navenoi memu. Busnaueno 6adcnusy KOMYHIKAMUEHY YMOSY OiA YCHiWHOI OislbHOCMI 10pucma.
3pobreno sucnosku, wo Komynikamusna ckiadosa y gusuenti «/inosoi ykpaincokoi Mosu 3a npogeciinum cnpaMy8aHHAMY Y I0PUOUUHUX
8Y3aX CHPUSAE YOPMYBAHHIO NPOPECIIHO KOMNEMEHMHUX A KOMYHIKAMUBHO-CIPOMOJICHUX topucmie. KoMyHikamuena ckiadoeéa oucyunii-
Hu «Yrpaincoka mosa 3a npoghecitinum cnpsAMy8aHHAMY € Hegio'€EMHOI0 YaCMUHOI0 NI020MO6KY MAUOYMHIX I0PUCHIB, WO CHPUAE IXHBOMY
npoghecitinomy cmaHo8IeHHIO Ma YCRiWHIU Kap 'epi.

Kniouogi cnosa: komynikamusna ckiaooea, acnekmu KOMYHIKAMUGHOI CKIA0060T, YCHe MOGIeHHS, NUCEMHEe MOBNIEHHS, MOBIECHHERA
Kynomypa, 0inoea yKpaincbka Moea 3a npoQeciiHumM cnpsamy8aHHAM.

Valentyna Kuz',
Candidate of Philological Sciences,
Associate Professor of the Department of Linguistics
Ukraine, Khmelnytskyi, Khmelnytskyi University of Management and Law named after Leonid Yuzkov

THE COMMUNICATIVE COMPONENT WHEN STUDYING THE DISCIPLINE
"UKRAINIAN LANGUAGE FOR PROFESSIONAL PURPOSES" IN LAW SCHOOLS

The article examines the communicative component when studying the discipline "Ukrainian language for professional purposes" in law
schools. The communicative component in studying the discipline "Business Ukrainian language" in law schools is extremely important. The
communicative component is designed to form in students the skills and abilities of effective speech interaction in the field of jurisprudence
as a professional sphere. The communicative component includes the development of oral and written speech skills, the ability to draft
legal documents, conduct negotiations, speak publicly, as well as understanding the linguistic features of legal terminology and style. The
article clarifies the main aspects of the communicative component.: a holistic system, without the components of which it is impossible
to qualitatively form the skills and abilities of effective speech interaction of students in the field of jurisprudence as a professional
sphere; the development of speech skills, namely: oral and written speech, mastery of legal terminology, the formation of communicative
competence. Attention is drawn to the different views of scientists on the communicative component. Attention is focused on the importance
of methodology in the spectrum of the specified topic. An important communicative condition for the successful activity of a lawyer is
determined. It is concluded that the communicative component in the study of "Business Ukrainian language for a professional orientation"
in law universities contributes to the formation of professionally competent and communicatively capable lawyers. The communicative
component of the discipline "Ukrainian Language for Professional Purposes" is an integral part of the training of future lawyers, which
contributes to their professional development and successful career.
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IMocranoBka mpodaemu. KoMyHikaTHBHA CKJIaJJ0Ba y BUBUCHHI AUCIUILTIHY «/li0Ba yKpalHChKa MOBa» B IOPHIMIHUX By3axX
€ HaJ3BHYaiiHO BaxMBOoI0. CaMe I CKIIagoBa Mae Ha MeTi c(OPMYBaTH y CTYICHTIB YMIHHS Ta HABUUKU e(DEKTHBHOI MOBIICHHE-
BOT B3aeMoiii y cdepi ropucnpyaeHmii sk npodeciiiHoi chepu. Lle oXormiroe po3BUTOK HABUYIOK YCHOTO Ta TIHCEMHOTO MOBJICHHS,
BMIHHS CKJIaJaTH IOPUANYHI JOKYMEHTH, BECTH NEPEMOBUHH, BUCTYIIATH ITyOJIIYHO, @ TAKOXK PO3YMIHHS MOBHHX OCOOIHMBOCTEH
IOPUANYHIX TEPMIHOJIOTIT Ta CTHIIIO.

KomyHikaTuBHa CKJIaJ[0Ba IOPHUCTIB Iepedadae BMIHHS e()eKTUBHO CIUIKYBATHCS 3 PI3SHUMH JIIOJBMH, PO3YMITH IXHI HOTpeOH
Ta IEepPEeKOHYBATH, a TAKOX BMIHHS BECTH IEpEroBOpU Ta BHpinryBaTH KoH(ikTH. [{e BaskiuBHil actiekT npodeciiHol AisTbHOCTI
I0pHUCTA, SIKUH JloriomMarae OyayBaTH J0Bipy, 3a0e3mnedye eheKTHBHY B3a€MOIIIO Ta CIIPUSIE JOCATHEHHIO TOCTABICHOT METH.

AHali3 ocTaHHIX gocaiTKkeHb i mybaikanii. [{ocmiPkeHHSIM KOMYHIKaTHBHOI CKJIQJ0BOI y BUBUEHHI JUCIHILTIHE «YKpaiH-
CbKa MOBa 3a Mpo(decitHUM CIPSIMyBaHHSAM» B IOPHIMYHUX BHIIAX 3aliMaiocs Oararo HayKOBIiB. 30KpeMa, BUBUAIHCH ITHTAHHS
(hopMyBaHHSI KOMYHIKaTHBHOI KOMIETEHIIi1 y MaiflOyTHIX IOPHCTIB, BIUINB KOMYHIKaTHBHOTO IiIXOy Ha €()eKTHBHICTh HABYAHHS, a
TaKOX KyJIBbTYpa MOBJIICHHS Y IPOQeCiiHiil TisIIEHOCTI IOpHCTA.

OpHaK JOCITITHUKY, 3BaYKAal0UM Ha KOHCTPYKTHUBHI JUCKYCIl, 30Cepe/PKyBallil CBOIO yBary Ha Pi3HUX MOTJIAax INOJ0 KOMYHi-
KaTHBHOI ckiaoBoi: [.d. IBanoBa po3risiac KOMyHIKaTUBHY CKJIAI0BY SIK CyKyIHICTh 3HAaHb, YMIHb Ta HABUUOK, HEOOXITHUX IS
e(eKTUBHOT'O MOBJICHHEBOTO CITUIKYBaHHs y Ipodeciitniii cdepi. Locii JHAISI HA0TOJIONIY€e Ha BasKJIMBOCTI PO3BUTKY KOMYHIKATHB-
HOI CKJIQ0BOI [T ycmimHo1 npocgeciitnoi aisurbHocTi topucra (I.d. IBanosa, 2013. C. 121 — 125; L.d. Ipanosa, 2013. C. 121 — 124).

BBakaemo 3a goninbeHe Horogutcs 3 gymkoro [.d. IBaHOBOI, ke KOMyHIKaTHBHA CKJIAJIOBA, 3 IIHOTO IOTIISTY, BIIrpace ayxKe
B)KJINBY POJIb Y pOpMyBaHHI MOBHHX Ta KOMYHIKaTHBHHUX HAaBHYOK y MpO(eciiHOMY CTaHOBIICHHI MalOyTHIX IOPHCTIB.

M.IL IlenTnmok, 30cepeKyIoun yBary Ha KOMYHIKaTHBHOMY ITJIXOZi O BUKJIQJIAHHS MOBH, BKa3ye Ha IepeBaru KOMyHiKa-
THUBHOTO IiJIXOAY, SIKMH Tepeadadae HaBYaHHs MOBH 4epe3 IMPaKTUKY CIUIKyBaHHs. HaykoBenb 3ayBaxkye Te, [0 KOMYHIKaTHBHHIH
I/IXi7 JO3BOJISAE CTYAEHTAM He JIMIIE 3aCBOIOBATH MOBHI HOPMH, aje i pO3BHBAaTH BMIHHS BUKOPHCTOBYBATH MOBY B pEabHUX
koMyHikaTuBHEX cuTyanisx (M.L ITenrmmok, 2003. 149 c.).

[epexonaHi, o BapTo 3BEpHYTH yBary Ha JyMKY HayKOBHIIi, a/DKe IIPAKTHYHA YacTHHA (OPMYBaHHS KOMYHIKaTHBHOI CKIIa-
JIOBOi € HEBIJI'€MHUM 3aCOO0OM 3aCBOEHHSI MOBHHX HOPM 1 MOBJICHHEBHX HaBHYOK JUIS 3aCTOCYBaHHS B peaiizamii npogeciitanx
HABUYOK Ta MoTpeod.

B. B. Kouepran nepekonye B HeoOXiTHOCTI BUCOKOI KYJIbTYPH MOBJICHHS JUIsl IOPHUCTIB 1 3a3Ha4ae, 0 MOBJICHHEBA KOMIICTCHT-
HICTB IOpPUCTA BKJIIOYAE SKICHI KOMYHIKQTHBHI O3HAKH KYJIBTYPH MOBJICHHSI — IIPaBUIIBHICTD, TOYHICTB, JIOTIUHICTh, 3MICTOBHICTb,
JIOpEYHICTh, 6araTcTBO, BUPa3HICTh Ta yncToTy MoBiIeHHs (B. B. Koueprawn, 2006. c.4).

[1inkoM nepeKOHINBIM y cBOiX TBepmkeHHX € B. B. Kouepran, Tax sik Ky/nbTypa MOBICHHS IOPHCTIB € Ha[3BHYANHO BaXKIIHBOIO
CKJIQJIOBOIO y (pOpMyBaHHI CTYACHTIB SIK MailOyTHiX KBami(hikoBHHX npodecioHaniB-ropucTiB. CaMe KOMIIEKCHE BUKOPUCTAHHS
SIKICHMX KOMYHIKaTHBHHX O3HaK KyJIbTYPU MOBJICHHS BiJlirpa€ BasKJIUBY POJIb y (hOPMyBaHHI KOMYHIKaTHBHOI CKJIaJOBOi MaifOyTHIX
topuctiB. Ii 03HaKH HOMOMararoTs 3poOHTH MOBJIICHHS 3pO3yMUINM, €()eKTHBHHEM Ta BIAMOBIIHUM IO CUTYaIlil cIiIKyBaHHS. Bpa-
XOBYIOUH IIi 03HAKH, MOXKHA JJOCSITTH BHCOKOTO PIBHS KYJIETYPU MOBICHHS, IO cHpusie eeKTHBHIM KOMyHIKalii Ta MO3UTHBHOMY
CHPUIHATTIO MOBLISL.

Ha ocHOBI IUX JOCTIPKEHb MOXKHa 3pOOMTH BHCHOBOK, IO KOMYHIKAaTHBHA CKJIaJ0Ba € HEBIJ'€MHOIO YaCTHHOIO BHBUCHHS
YKpaTHCHKOI MOBH 3a IpoQeciifHIM CIPsIMYBAaHHSM y IOPHIMYHNX 3aKJIajax BUIIOI OCBITH, i popMyBaHHS KOMYHIKaTHBHOI CKIIa10-
BOI Ma€ BeNMKe 3HAYCHHSI IJIsI yCHINTHOT TpodeciitHol AisuIbHOCTI MaiiOyTHIX IOPHUCTIB.

@opMyTI0BAHHS MeTH CTATTi. METOIO IIbOT0 TOCIIKEHHS € PO3TIISTHYTH KOMYHIKaTHBHY CKJIQI0BY ITiJ{ YaC BUBUCHHS IHCIIU-
T «YKpaiHChKa MOBa 3a Npo(ecitHNM CIPSIMYyBaHHSAM» Y IOPUANYHHX By3aX Ta OCHOBHI aCIIEKTH KOMYHIKaTHBHOI CKJIaJOBOI.

Buxkiaa ocHOBHOr0 MaTepiajy A0c/ixKeHH .

OCHOBHI aCIeKTH KOMYHIKaTUBHOI CKJIaJ0BOI CTAHOBIISATH LUIICHY CHCTEMY, 0€3 KOMIIOHEHTIB SIKO He MOXKJIMBUM SIKICHE (op-
MYBaHHS yMiHb Ta HABUYOK €()eKTHBHOI MOBJICHHEBOT B3a€MOIIT CTYICHTIB Y cepi FopUCIpyIeHIIiT sk podeciitnoi chepu. 3okpe-
Ma KOMYHIKaTHBHA CKJIJI0Ba OXOILTIOE PO3BUTOK MOBJICHHEBHX HABUYOK, a CaMe: YCHE 1 MICEeMHE MOBIICHHS, OBOJIOIIHHS IOPHANY-
HOIO TePMIHOJIOTi€I0, (POPMYBaHHS KOMYHIKaTHBHOI KOMIIETEHTHOCTI, BMiHHS e()eKTUBHO IIepejaBaTH Ta ClpuiiMaTy iHdopMariio,
BCTAQHOBJIIOBATH Ta MiATPUMYBATH KOHTAKTH, PO3YMITH CIIIBPO3MOBHHKA, JOCATATH B3a€MOPO3YMIHHS, a TAKOXK BHKOPHCTOBYBAaTH
BepOanbHi Ta HeBepOanbHi 3ac00M KOMyHIKaIIii.

YcHe MOBIIGHHS B CIIEKTPi KOMYHIKaTHBHOI CKJIa0BO1 Iepe1dadae BMiHHS BUCTIOBIIIOBATH CBOI J[yMKH YiTKO, JIOT19HO Ta IIepe-
KOHJIMBO TOIIO, TOOTO JOTPUMYBATHUCS SIKICHUX KOMYHIKaTHBHHUX O3HAK KYJIbTYPU MOBICHHS, OpaTH y4acTb y AUCKYCisX, febarax,
IIPOBOJIUTH IOPUINYHI KOHCYJIbTAMIi. Y CHE MOBJICHHS JJOCUTB YacTO IIPEBAJIOE B MOBJICHHS IOPHCTIB, TOMY JIy’K€ BaXKJIMBO OXOITUTH
1iei KOMITOHEHT B IOBHOMY 00CSI31 Ta CHCTEMaTHIHO HOTO PO3BHBATH HA yIOCKOHATIOBATH HA HUBI PO(ECciiHOT AisTTBHOCTI.

[TrcemHe MOBIIGHHS B CIIEKTPI KOMYHIKaTHBHOI CKJIa0BOI Nepe1dadac HABUUKH CKIIAJIAHHS IOPHANYHUX JOKYMEHTIB (TI030BHA
3asBa, CKapra, KJIOIMOTaHHs, JOTOBIp TOII0) 3 ypaxXyBaHHSIM MOBHUX HOPM Ta BUMOT. Llel BUI KOMYHIKaTHBHOI iSUIBHOCTI HE MOXKe
3aJIMIIATUCh OCTOPOHB Yy MpodeciiiHiil MisSUIBHOCTI I0pUCTa, apke OyIb-SIKUH BHUJ JOKYMEHTA IIOBUHEH OYTH CKIAJCHHH HE JIHIIS
BIITIOBIZTHO /10 JAEPXKABHOTO CTAHJApTy 1 HASBHOCTI BIANOBIAHUX PEKBI3UTIB, a i OyTH I'PaMOTHUM, YITKHM i JIAKOHIYHUM, TOOTO
BIZINIOBIZATH BCIM HOPMaM Cy4acHOI yKpaiHCbKOT MOBH O(IIIfHO-/IIIOBOTO CTHIIIO.

OBOJIOAIHHS MIMPOKUM CIIEKTPOM IOPHANYHOI TEPMIHOJIOTIT Mepexdadae TOUHE BUKOPUCTAHHS IOPHANYHNX TEPMiHIB Ta HOHATD Y
npodeciiiHoOMy MOBJICHHI, 10 € KPUTUYHO BKIMBUM JUIS TPABHIIBHOTO PO3YMIHHS Ta 3aCTOCYBaHHs 3akoHO1aBcTBa. [IInpoxunii ciektp
TEpMiHOJIOTIYHOT Oa3y He JIMIIe MOIIOBHUTH AaKTUBHUH CIIOBHUKOBHIL 3armac MalOyTHIX IOPHUCTIB, a f CTBOPHTH aKTUBHUH IPYHTOBHUH
TIOHATIHHO-TEPMIHOJIOTIYHIH amapaT He JIMIIe I peanizanil KOMyHIKaTHBHOI CKJIAJJOBOI, a i NMPaBHILHOTO JT0OOPY BiANIOBITHOTO
TEPMiHOJIOTIYHO-TIOHATIHHOTO KOHTEHTY CTYJICHTIB, OCOOJIMBO THX, SIKi 3100YBaIOTh OCBITY 3a CIIeHiaJIbHICTIO « MDKHAPOHE IPaBO».

KoMyHikaTHBHAa KOMIIETCHTHICT MOXKE BBaXKaTHCh C(HOPMOBAHOIO HA OCHOBI OBOJIOJIIHHS TAKUX HABUYOK, SIK: 3JaTHICTH BCTa-
HOBJIIOBATU Ta MiJTPUMYBATH NMpodeciiiHi KOHTAKTH, PO3YyMITH IIOTPeOH CHIBPO3ZMOBHHKA, a/IalITyBaTH MOBJICHHS IO KOHKPETHOT
curyarii Ta ayuropii.
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Benuky yBary BapTO HPHAUINTH | BABYEHHIO MOBHHX OCOOJIMBOCTEHl IOPHANYHOIO CTHIIIO, QJUKE crieludika MOBH, SKa BHUKO-
PHCTOBYETBCS B IOPHIMYHIN MPAKTHIL, il TEPMIHOIOTisI, CHHTAKCHYHI KOHCTPYKIIT, CTUIICTUYHI OCOOIMBOCTI, METO/IOJIOTISI MAIOTh
Heabusike 3Ha4eHHs. OBOJIOJIHHS MOBHUMH OCOOJIMBOCTSIMH FOPHMYHOTO CTHIIIO CTBOPHTH MillHE MIAIPYHTS JUIS KOMYHIKQTUBHOI
CKJIaJIOBO{, a BiAiTak 3a0e3Me4nTh JOPEYHE Ta IPABUIIbHE MOCIYTOBYBAHHS AKICHUMH KOMYHIKATUBHUMH KOMIIETEHLIISIMH, 110 JyXKe
BaXXIJIMBO B NpoQeciiiHiil qisTbHOCTI Mall0yTHHOTO IOPHCTA.

JloisbHe BUKOPHCTAHHs caMe KOMYHIKaTHMBHHX METO/IB HaBYAHHs: POJBOBI IrpH, IIIOBI irpH, MOAETIOBAHHS FOPUIUYHUX
CHUTYyaIlill, — sSIKi COPUSIOTh MPAKTHYHOMY 3aCBOEHHIO HABHYOK Ta (OPMyBaHHS KOMYHIKATHBHOTO MpO(deciiHOro MOCBifdy, sKi €
HEBi/I'€MHOIO YaCTHHOIO PpodeciiHOi AisTbHOCTI foprcTa. BoHM BIUIMBaIOTh Ha eheKTUBHICTH POOOTH, PEMyTaLliio, YCIiX y Kap'epi.
BMiHHS NPaBUIIBHO Ta MEPEKOHIIMBO BHCIIOBIIIOBATH CBOT lyMKH, BECTH IIEPErOBOPH, CKIIA/IaTH JOKYMEHTH, PO3yMITH MOBY KJIi€HTIB
Ta KOJIET € KJIFOYOBUMHU ISl JOCSITHEHHs yemixy y fopunnunii mpodecii (Kopuiska O.M., 2011; Kopuisika O.M., 2011).

Came JieKCHKa, TepPMiHOJIOTIS, TpaMaTHyHI Ta CTHIICTHYHI OCOOIMBOCTI IOPHIMYHOTO MOBICHHS JI03BOJISIE M MPABUILHO Ta
a/IeKBaTHO BUKOPHCTOBYBATH MOBHI 3ac00H y Tipo(eciitHiil AisTIbHOCTI.

KomyHikaTuBHA CKJIa[0Ba Mij YaC BUBYCHHS AUCHHUILTIHU «YKpaiHCbKa MOBa 3a POQECiiiHUM CIPsIMyBaHHAMY» Y IOPUIHIHIAX
3aKJIa/1aX BHUINOI OCBITH Mependavyae pO3BUTOK YMIiHb BECTH ALJIOBI EPEroBOPH, CKIAAATH IOPUANYHI TOKYMEHTH (TI030BHI 3asBH,
CKapru, JOrOBOPH TOLIO), BUCTYIATH 3 IPOMOBOIO B CY/Ii, TPOBOJUTH KOHCYJIbTALIT 3 KIIIEHTAMH, IOTPUMYBATHUCS HOPM MOBIICHHE-
BOTO €TUKETY, BUKOPHCTOBYBATHU Pi3HI CTHJII MOBJICHHS 3aJI)KHO BiJ] CUTYallii CIIUIKYBaHHS, a TAKOXK (OPMYBATH BIACHY MOBIICH-
HEBY 1HIVMBIyaIbHICTb.

EdexTrBHa KOMYHIKAILis € HEOOXiJHOIO YMOBOIO [UIs YCIIIIHOT AisTbHOCTI FOpHCTa. BMiHHS IPaMOTHO Ta YiTKO BHCIIOBIIOBATH
CBOT JlyMKH, PO3yMITH MOBY iHILIHX, JOTPUMYBATHCS MOBJICHHEBOT'O €THKETY JI03BOJISE IOPUCTY e()EKTHBHO 3aXUILATH IHTEPECH Kli-
€HTIB, BCTAHOBIIIOBATH TPOQECiiiHi CTOCYHKH 3 KOJIETaMH, A0CATaTH yCIiXy y BUPILICHHI IOPUANYHHUX MUTaHb, MBUIIUTH PiBEHb
JIOBipH 3 OOKY KITIEHTIB Ta CyCIIIbCTBA.

TakuM 4UHOM, e()EKTHBHICTh KOMYHIKATHBHOI CKJIa/I0BOI CKJIAJIa€ HE JIMIIE 3/1aTHICTh AOCATaTH B3aEMOPO3YMIHHS, a i BAAIIO
0o0HpaTH KOMYHIKaTHBHI KaHAIM, KOMYHIKaTHBHI 3B’513KH Ta yCIHIIIHO OOMIHIOBATHCS 1H(GOPMALIEI0 MiXK yYaCHHKaMH KOMYHiKarlii.
BoHa BKJII0Ya€ OBOJIOJIIHHSA HABUYKAMM aKTUBHOT'O CIIyXaHHS, eMIaTii, BMIHHSAM 4iTKO BHCIIOBIIIOBATH CBOi TyMKH Ta aJaNTyBaTH
KOMYHIKAIIifO 10 Pi3HHUX CUTYaIliii Ta CIIiBPO3MOBHHUKIB, I110 TAKOX € YaCTHHOIO MpodeciorpamMmu KOMyHIKaTHBHOT CKJIaJ0BOi MaiiOyT-
Hboro ¢axiBis. Came Taka KOMyHiKallisi cripusiec epeKTHBHOMY JOCSTHEHHIO METH CITUIKYBaHHS, MIATPUMII TO3UTHBHUX BiTHOCHH
MK KOMyHIKaHTaMH Ta yCIimHoMy QyHKIIOHYyBaHHIO B ipodeciiiiii chepi.

BucnoBku. Omxe, KOMyHIKaTHBHA CKJIa10Ba y BUBYCHHI «J{i7T0BOT yKpaiHCHhKOT MOBH 32 MPO(eCiiHHIM CIpsIMyBaHHIMY Y IOpH-
JUYHUX By3ax crpusie popMyBaHHIO TPoheciiiHo KOMIETEHTHUX Ta KOMYHIKaTHBHO-CIIPOMOXXHHX [OpHCTiB. KoMyHikaTHBHA CKia-
JI0Ba AUCHHUILTIHU «YKpalHChKa MOBa 3a POQECiitHUM CIIpSIMYBaHHIM € HEBII'€MHOIO YaCTHHOIO MiITOTOBKU MaiOyTHIX IOPHCTIB,
110 crpusie IXHbOMY npogeciiHOMy CTAaHOBJICHHIO Ta ycmiliHii kap'epi. KomyHikaTHBHA CKIIa0Ba € HAJABAKINBOIO HE JIHIIE IS
peanizaii npogeciiiHnx 3aBaaHb Ta MparHeHsb, a i peatizarii npodeciiHoOro ycmixy, OCKUIbKH BOHA CIPHsIE MOOYI0BI MIl[HUX CTO-
CYHKIB, BUPILIEHHIO KOH(JIIKTIB Ta JOCSITHEHHIO CIIUIBHUX METH Ta 3aBJaHb.

IlepcnekTHBAMHM MOJAJIBIIOIO JOCTIKEHHSI € TOLIYK ONTHMAJIBHUX LUIAXIB yJIOCKOHAJIEHHS KOMYHIKATHBHOI CKJIa/10BOi
CTYJICHTIB IOpPHJUYHUX BY3iB.
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